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OBPA3 S13bIKA U OBPA3 BUOJIOTMYECKOI'O BUJIA
C MO3ULNI OBIIEN TEOPUHU PAZBUBAIOIIUXCS CUCTEM
U TEOPUHU YPOBHEN HAYUHOI'O 3HAHUS

I'B. Eiicep, ooxm. cunon. nayk,
B.M. Snwimeiin, ookm. ouon. nayk (I'amenon, ®PI)

B crarse paccmarpusaercs mpobiaeMa cormocTasiacHus obpasa s3bsika ¢ 00pa3oM OHOIOrHYCCKOTO BUIA
HA TEOPETHMECKOM VPOBHE — C MO3ULIMI O0IIEH TCOPHM Pa3BUBAIOIIMXCA CUCTEM U TCOPUM YPOBHEH HAy4MHOTO
sHanus. Ha 0CHOBE COMOCTABICHUSI OHOJIOTUYECKOTO BUA C A3BIKOM OTIMCHIBACTCS MOHATHE 00pasa sA3bIKa C OTIOpoi
Ha TAKKUC TOHATHS, Kak (popMa, CBONCTBA U (DYHKIMHM sI3bIKA. BhIaeaseTest nmiecTHaAUATh CBOHCTB M ABCHAILATD
(DYHKITHH S3BIKA.

KnroueBbie cioBa: Guojgormdeckuii Bua, o0pas sA3bika, 00mias Teopusi Pa3sBHUBAIOIIUXCA CHUCTEM, (opma,
ingeisives

Eiirep I'B., Enmreiin B.M. O6pa3 moBn ii 00pa3 0io/10TivHOr0 BUAY 3 MO3MITiii 3ar aTbHOT Teopil cucrem,
10 PO3BUBAIOTLCA, i TEOPil PIBHIB HAYKOBOTO 3HAHHS. Y CTATTI PO3MILIAETHCS MPOOIeMa 3ICTaBACHH 00pasy
MOBH 3 00pa3oM 010I0T1YHOT0 BUAY HA TCOPSTHYHOMY PIBHI — 3 TIO3HLIH 3arajIbHOI TCOPIi CHCTEM, IO PO3BUBAIOTH-
Cs, 1 TeOpli PIBHIB HAYKOBOTO 3HaHHA. Ha OCHOBI 31CTaBIIeHHA 010J0TIYHOTO BHIY 3 MOBOIO OITUCYETHCS TIOHATTS
00pa3y MOBH 3 OIICPTSM Ha TaKl MIOHSATTSL, SIK (DOPMa, BIACTUBOCTI H (hyHKLIT MOBU. BHOKPEMITFOFOTHCS IICTHA ILIITH
BJIACTUBOCTCH 1 ABAHAALIITH (DYHKLIE MOBH.

Kimouosi ciioBa: GiomoriuHuil BuI, 06pa3 MOBH, 3arajibHa TCOPLS CHCTEM, IO PO3BUBAIOTHCS, (popma, PyHKLisL

Yeyger G.V., Epshtein V.M. Language Image and Biological Species Image in Terms of General System
Theory and Leveled Scientific Knowledge Theory. The article focuses on the issue of comparing language
image with biological species image at theoretical level, i.e. in terms of General System Theory and Leveled
Scientific Knowledge Theory. Comparing biological species with language serves an underpinning for describing
the notion of language image via such entities as form, features and functions of language. Its sixteen features and
twelve functions are singled out.

Key words: biological species, form, function, General System Theory, language image.

1. Beeaenune. B oxHoll n3 Hamux crateh [2]
OBILJIO0 MOKA3AHO, YTO SI3bIK HEJIb35l CPABHUBATH C OpPra-
HHU3MOM, KaK CUYHMTAKT HEKOTOPBIC CHCI[UATHUCTHI.
Hauaroe A. Illnetixepom cpaBHEHHE OHOIOTHYCCKON
SBOIOINH ¢ YBOJTIOLUCH S3bIKOB MOJKET OBITH ILIOI0-
TBOPHBIM 151 00CUX OTPAC/ICH HAYIHOTO 3HAHUS, SCITH
SI3BIK CPABHHUBATH ¢ OHONOTMYCCKUM BUIOM. Teope-
TUYCCKUM OCHOBAHHMEM [IsI CPABHCHUS MOXKET CITy-
JKUTH 001IAst TCOPHS PA3BUBAIOIIUXCS CUCTEM, TTO3BO-
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JMIOMAs YTBCPKIAATH, UTO OPCACTABICHHUC O BUIC
U SI3BIKC KAK O HCKOCM LICJIOM B HAINC BPEMST HEOOXO-
JUMO 3aMCHHUTH CHCTEMHBIM moaxozoM. Ormamdue
MCKAY STUMH IABYMS TIOAXONAMH CBOTUTCS K 3aMe-
HC «HCIBHOTO 3HAHHUI» CHUCTCMOM YCTKHUX HOHITHH
o0l Teopun cucteM. TeM HE MEHEe, AT CpaBHE-
HUS CUCTEM — SMIUPUUIECKOM OCHOBBI COBPEMEHHOU
HayKH O CHCTEMaX — HCOOXOAMMO OJHO CYIICCTBCH-
HOC TOTOMHCHUE — 3 (PEKTUBHOE CPABHCHUES CHCTEM
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MOJKET OBITh JOCTUTHYTO IPH HX PACCMOTPCHUHU
HAa COOTBCTCTBYIOIINX VPOBHIX HAYIHOTO 3HAHUSA [4].
B naubonee obmem nmoxxoae — B punocoduu
(DH3UKH, UCTOYHUKE 3TOH TCOPUH,— BBIACTSIOT ABA
VPOBHSI HAYYHOTO 3HAHHSL SMITUPHICCKUI M TCOPCTH-
YECKHUH, — KOTOPEIC, B CBOK OUEPEIb, PA3ACIAIOTCS
Ha nonypoBHH. COOTBETCTBYIOLIMHA NOAOOP CPaBHU-
BACMBIX OOBCKTOB MOJKCT BBISIBHTH JOMOIHHUTCIIb-
HOCTh (B CMBICIC MPHUHLMMA JOMOTHHTCIbHOCTH
H. bopa [1]) Tam, rac Ha mEpBBIE B3NS KOMIIPO-
MHCC HPEACTABIICTCS aOCOTIOTHO HEBO3MOMKHBIM.
[MpuBeaem HeckoabKO MpUMEpOB. B coBpemen-
HOM OOINCCTBE OTPOMHAS POJIb HAYKH HE BBI3BIBACT
KaKHUX-TH00 BO3PAKCHHH, IIOCKOIBKY BCS COBPEMEH-
Has KU3Hb — OT TPAHCIIOPTHBIX CPEACTB A0 Omepa-
OUHA Ha CEpPALEC — PEe3yNbTaT HAYYHBIX HCCICAOBA-
HUH, Onaromapsi KOTOPBIM YCIOBEUCCTBO ABHIKETCS
[0 MYTH TEXHUYECKOro mporpecca. MHeiMu criosa-
MH, Hayka 00CCHEUHBACT PA3BUTHE OT MPOCTOrO
K CIIOKHOMY B KH3HH 4YenoBedecTBa. B TO e Bpe-
M1 OOJIBIIYIO YACTh HACCIICHHS HALICH MJIAHETHI CO-
CTaBIAIOT Bepywoomue. B ocHOBe Bcex BEpOBaHHH
JeXKAT AOKYMEHTHI, CO3JAHHBIC HA 3ape LIUBUIHA3A-
nuu. ClexoBaTeNbHO, PENUTHs NPEACTABIACT COOOH
KOHCEPBATHBHYIO COCTAaBJLAIOIIYIO conuyMma. Pemu-
I'Us OCHOBAHA HA BEPE, HAyKa — Ha JOKA3aTCIbCTBE
uctunsl. KoHCepBaTHBHAS COCTABISIOMIAS OTIOTHH-
TeIbHA K JUHAMUYCCKOU. B cymuocTH, penurus
obOpaleHa K HPaBCTBCHHOMY OOIHKY UYCIOBEKA,
63 KOTOPOTO HEBO3MOXKHO JBUKCHHE BIICPCH.
OO6wiecTBO, B AKHU3HU KOTOPOTO FOCIIOACTBYCT IbSH-
CTBO, HAPKOMAHUS, KOPPYIILIHSI, HC MOJKET PA3BHBATh-
¢ mocratouno 3P dexrusno. Jwbas peaurus
MPOTUBOCTOUT 3TUM Trpexam. Kpome Toro, pemaurus
oOpamaercs K KOKIOMY YEIOBEKY, TOTAa Kak Ha-
yka oOpaineHa K OOIIECTBY B LEIOM H HE MOXKET
3aMCHHTB peIuruio B ¢¢ pynkumsax. Paccmorpenne
9TOH MpoOIEMBI HA JOCTATOYHO BBICOKOM TCOPETH-
YCCKOM VPOBHE MPUBOAUT K MBICIH O TOM, UTO MEXK-
IV PSIUTHSIMHU HE JOJDKHO OBITh Bpaxkabel. Bpemena,
KOTJa PEIHTHS MPOTUBOCTOSIA HAYKE, U BPEMCHA,
KOTZIa HayKa MPOTHBOCTOSIA PETIUTHH, HE IIPHBOIUITN
HHU K 4E€MY, KPOME YCTOBEUCCKUX TPArCIHU.
[Terrasice 06cyauTh 3TY IpoGIEMY HA SMITUPHUYCC-
KOM YPOBHE, MBI CPa3y e CTOIKHEMCS C HEBO3MOXK-
HOCTBIO ¢¢ paspeurcHust. [ombITkH COMOCTaBUTE AHU
TBOPCHUS C FCOJIOTHYCCKUMH SMIOXAMH MOTYT YOS IHTh

TOJIBKO YEJIOBEKA, HE 3HAKOMOT'O € COBPECMEHHBIM
ecrectBozHaHueM. [Ipy BHUMATEIBLHOM paccMOTpe-
HUW BBIABISICTCS MHOMKECTBO HECOOTBETCTBHE. Ha-
mpuMep, Kax ObITh ¢ OOIBIIOH cepueii MPEaKoB YeI0-
BEKa, OOHAPYKCHHBIX MAICOHTOIOraMHU H apXeoora-
MU B uckomaemMom marepuane? OmHako mpeasarac-
MBIH TIOAXOM OOBSICHACT, OYEMY OHOIOT-3BOIIOLIHO-
HUCT MOKET OBITh PCIUTHO3HBIM YCIOBCKOM. Pa3zy-
MCETCS, PEITUTHS YacTO OCHOBBIBACTCS HA PCATBHBIX
HMCTOPUYCCKUX COOBITHAX, HO M 3AECh OTH COOBITHS
HHTCPIPETUPYIOTCS B HPABCTBCHHOM cmbicie. Hau-
bonee ApKo (GYHKIMK PETUTHN BBISABIACHBI B CPCIHE-
BekoBbIX «becTrapusixy» u nogodHoM muteparype. Pac-
CMaTpPUBaTh TAKUC COYMHCHHUS B KAUCCTBE HAYTHOM
autepatypsl He mpuxoautcsa. OHM OTHACTH OCHOBA-
HBI HA TPUMHTHBHBIX CBSICHUAX O PACTCHUIX U JKH-
BOTHBIX, OTYACTH HA COBCPIICHHO (haHTACTHUCCKUX
NPEACTABICHUSX — OXHAKO TIO00H PUMEpP TOIKYET-
4 C LICTBbI0 HPABCTBCHHOTO HACTABIICHHUSL.

PaccmarpuBacMblii OAX0 MO3BOMIET IO HOBO-
My MOJOHTH K CPaBHECHHUIO 00pa3a OHOJIOrHYeCKOro
BHa ¢ 00pazoM s3bika. Kaxapiit BUI B COZHAHMH He-
JoBeka uMeet cBoi obmuk. Kaxkaas mopona aomarn-
HUX KHBOTHBIX MMECT CBOH OOJIHK, MHOTOKPATHO
OOBITPHIBABITHICA B XYAOKCCTBCHHON THTEpaType.
Kaskapiit s3pik Takke umeer cBoi o0pas. M3sectHoe
n3peuenue Ilerpa Bennkoro o g3sikax — 310 mpen-
crasnenne 00 obpasax a3pikoB. OHO OXBATHIBACT
A3BIK B IICJIOM, HEC PACCMATPHBAsA €r0 IPAMMATHKY,
(DOHETHKY HIIH JICKCHUKY IO OTACTBHOCTH. ITO — SI3BIK
KaK LIEJ0Ee, €ro remTaibT, HEYTO OQomblice, YeM
COBOKYITHOCTb €TO COCTABHBIX YACTCH.

CpaBHeHHE OUOTOTHUCCKUX BUAOB C SI3BIKOM
TAKXKE JODKHO PACCMATPUBATHCS HA TCOPETHUICCKOM
VPOBHE, HHAYEC MONYYACM MCXAHHLIM3M, PECAYKIHO-
HH3M U T.II.

Ipeacrasiacaue 06 oOpase BHAA KaK OpraHu3Ma
BKJIFOUACT CJACAYIONINC OCHOBHBIC acriekThl: 1) dop-
Ma (= CyImHOCTh, MOP(ONOTHs, CTALIHOHAPHOCTH,
CIOXKHOCTB); 2) QyHKIMS; 3) CBA3b € OKPYKAIOLICH
cpenoti (= uenenonaranue, 3kojaorus). Pazsusast Beiiie
VIIOMSIHYTOE CONOCTABICHUE OHONOTHYCCKOTO BUAA
C SI3BIKOM, LIEICCOOOPA3HO BBISICHUTH BO3MOXKHOCTB
MPUMCHEHUS STHX TIOHATHH K XapaKTEPUCTHKE U DBO-
JIOIUH A3BIKOB, UM B BHUIY OOIIHOCTH MOHITHIMA
M 3aKOHOB OOIICH TCOPHUH PA3BUBAOIIUXCS CHCTEM
M MIX IPUMCHCHHC B SI3BIKO3HAHUK. B nanHo# padore
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paccMaTpUBAIOTCA HA3BAHHBIC TPH ACHEKTA. DBOIIO-
s s3bIKa TPeOyeT 0co00ro U3yUCHHUS.

3. ®opma s3pika. DopMy A3BIKA MOKHO TIPEX-
CTABUTh KAK CTPYKTYPY B3AUMOACHCTBYIOIINX CAOK-
HBIX CHCTEM: JICKCHUKH (MTOAYPOBHH (POHETHKH U YC-
TOWYMBBIX CIOBOCOUYCTAHMI), rpaMMATHKH (Mopde-
MUKa, MOP(OJIOTHsl, CHHTAKCHUC — TTOAYPOBHH HHTOHA-
LUH U YCTOWIUBHIX (ppas). OHU OTHOCHTENBHO HE3a-
BHCHUMBI H Pa3BUBAIOTCS HCPABHOMEPHO, HO MPH I10-
POXKACHUU U BOCTIPUSITHH PEUX BBICTYNAOT KaK CIH-
HOC 1IeTI0¢.

4. CeoiictBa si3pika. OHU YaCTHYHO OIMPEIACIIS-
10TCs ero (GOpPMOMN, B3aUMOACHCTBYIOT UIH HAXOAST-
Csl B UCPAPXUICCKUX OTHOIICHHUSX.

1) CrolicTBO oTOOpaxKeHus (PEICBAHTHBIX IS
YEIOBEKA OOBEKTOB BHYTPCHHETO M BHCIIHETO MHUPA
YEIOBCKA).

2) TpaHCaupyeMOCTh — a) BO3MOXKHOCTh OCYIIE-
CTBJISATh KOMMYHHKAIIUIO MCKIY JIFOABMH U KHOCP-
HETUYCCKHMH YCTPOHCTBAMHU, a Takxke (0COOCHHO
B TIOCNICAHEE BPEMs) UEpe3 3TH YCTPOUCTBA ¢ BEILa-
Mmu; 0) IepenaBaTh C MAKCUMAJIBHO BOZMOKHOM aCK-
BaTHOCTBIO, IEPEBOIUTE COOOIICHUE H3 OAHOH CEMHO-
TUYICCKOU CUCTEMBI B APYIYIO.

3) BzauMmoAeHCTBOBHE ¢ APYTHUMH CEMHUOTHYEC-
KHMH CHUCTEMAMH, WX DKCILTHKALMS U JOTIOTHCHHS
(HammpuMep, HAAMKUCH O U300PAKCHUSIMH, YIACTHE
B UHCTAISIUAX, OJHOBPEMCHHAS CHTHAJIU3ALIUS SI3bI-
KOM COOOIICHUH, BBIPAXKCHHBIX IPYTHMH CEMHUOTHUCC-
KHMH CHCTEMAMH).

4) BbLAEnUMOCTb 3JCMEHTOB SI3bIKA U MX KOMIIO-
HCHTOB.

5) CBI3HOCTD MEKIY TCKCUUCCKUMHU CAMHHULIAMM:
rpamMmaTHyecKas, ceMaHTHYecKas (Mo, MpOCTpaH-
CTBA M T.1.), KOHHOTATHUBHAS, ACCOL[HATUBHASL.

6) AKKYMVISTHBHOCTb — CBOMCTBO HAKAIUIHMBATH
UHGPOPMALTHIO B JICKCHKE (KOHLIENITAX) U B TAK HITH HHA-
u¢ chOPMHUPOBAHHBIX WJIH XPAHSIOUXCS B MAMSTH
YCIOBEKA BBICKA3BIBAHUSX (HAMPUMEP, YCTOHIHUBBIC
¢dpas3pl, CBEACHUS O MOTOAE, HEKOTOPBIC TEKCTHI
B (honbkmope u ap.).

7) AmanTUBHOCTh — CIIOCOOHOCTH TPUCTIOCA0TH-
BaThCS K MCHSIOIIUMCS BHCUTHUM YCIOBUAM (H3ME-
HCHHE SI3BIKOBOTO OKPYKCHH S, (PU3NICCKON UITH COLIH-
ATBHOU PEANBHOCTH U JIP. ).

8) U3MeHUYMBOCTh — CIOCOOHOCTh M3MCHSTH
KOJIMYECTBO JICKCHUCCKUX DJICMCHTOB, MCHSS WU

JOTIOJTHSISE UX COACPKAHUE U / UJTH KOHHOTAIIHIO, 4 TaK-
K AUCTPUOYLIMIO, YTO MOXKET MIPUBOAUTD K MU3MCHE-
HUIO CJIOKHOCTH SI3BIKA;, CIIOCOOHOCTh K M3MCHCHUIO
rPaMMaTHYECKUX CTPYKTYP.

9) BapbupyemMocTh — CIIOCOOHOCTh BBICTYIIATH
B Pa3HBIX MIOCTACSX. THANCKTAX, BAPUAHTAX, Kap-
rOHax.

10) YcToiuuBoCcTh — CIOCOOHOCTh (PYHKITHOHHUPO-
BaTh B HEOIATOMPHUATHBIX YCIOBHUSX HJIH, HA0OOPOT,
PaCIIHPSITh MPOCTPAHCTBO CBOCTO MPUMCHCHHUSI.

11) Hagexuocts — a) cnocoOHOCTh 3 dekTrBHO
BBITIOJHATE CBOM (DYHKIMK JQKE B CIyYasIX HEYME-
JBIX JCHCTBHH IONB30BATCIIS (HEIOCTATOYHAS S3BI-
KOBAs KOMIICTCHIHS, AC(PUIIAT BPEMECHH U T.11.); O) SI3bIK
JUTSL BRIPAXKCHHS CBOMX (DYHKIUH MOMIKESH 00/1a1aTh
HA Pa3HBIX CBOMX YIACTKAX JIAOHIBHOCTBIO H HEOTPE-
JCICHHOCTBIO, €T0 3JCMEHTHl MOT'YT BXOAHTh B 00-
JaCTh «HEUCTKHUX MHOMKECTB» — OH HCYCTOHYUB
B MAJIOM, HO YCTOHYHB (B CMBICJIC HACKCH) B OOIb-
IIIOM; OTHOIICHHS MEKIY 3JICMCHTAMHU TaKKE MOTYT
OBITh HCUCTKUMU ¥ HecTaOMIbHBIMY. biaromaps cBo-
el 12-# crocobHOCTH — WU3OBITOYHOCTH — OH JAET
BO3MOKHOCTB MPABUIBHO MHTCPIPETUPOBATH BHICKA-
3bIBAHKE JAAXKE B YCIOBHUIX ITUX «BHYTPCHHUX ITOMEX).

13) CaMOKOPPEKTHPYEMOCTh — CIIOCOOHOCTH
n30aBISATBCS OT HEKCTATCIBHBIX (GAYKTyalui
0c3 BMEIIATEIbCTBA YCIOBCKA.

14) Tubxkas crabunshocth (Teopum O. Jlumre-
BOH) — CIOCOOHOCTDh M3MECHATBHCSA HA HEKOTOPBIX
YYACTKAX, & HE LICITUKOM.

15) TpauchopMUPYEMOCTh — BO3MOXKHOCTh COKPa-
IaTh WU PAa3BEPTHIBATH CAUHUIIBI S3bIKA U UX COUC-
TaHHUS ¢ COXPAHCHUECM (ITOMHBIM WK YACTUIHBIM)
MX CMBIC/IA B COOTBETCTBHH C 33JaHHBIMH LICIISIMHU.

16) OMEPIKEHTHOCTD — B3AUMOICHCTBIS ¢ IHMHHIT
SI3BIKA WJIM UX 3JICMCHTOB HE BCEIAA SIBIISIOTCS TPO-
CTOM CYMMOMH HX 3HAYEHHH.

4. ®ynxuun a3bika. OyHKIUM g3bIKa (Ianee —
@) cTome pa3HOOOpPA3HBI U MHOTOYUCICHHEL, YTO
COIUHOrO MHCHHUS O HUX HET. MBI BeIACIsIeM OOMbINe
@4, yem apyrue aBTOpbI, MOHUMAS, YTO 00pa3 SA3bIKa
B 3TOM ciy4ae Oyaer Gonee MOMHBIM, HE POTHBOPE-
Ya B LCIOM HPHUHATHIM OCHOBHBIM IOJOMKCHUSM,
a, ¢ ApYrod CTOPOHBI, MOKET B OIPEIACICHHON Mepe
MTOCITY’KUTh CTHUMYIIOM IS JATBHEHIITNX HCCIEI0Ba-
autd. [epcuncncrnsic Hnke O B onpeacacHHON Mepe
BBITCKAIOT M3 IMOJIOKCHHUH 2 U 3, B3aUMOJOIIOIHIIOT
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¥ B3aUMOJCUCTBYIOT B PA3BUTHH H B PCUCBOM MPO-
necce (HGKOTOPEIC U3 HUX HAXOMATCS B Hepapxuyec-
KHX OTHOIICHUSX APYT C APYTOM).

1) Kommynukatusuas ®A — ocHoBHas — obece-
YUBAECT OOLICHUE MEXKIY JIIOABMHU, & TAKKE MEKAY
HUMHU U KUOCPHETHYCCKUMH YCTPOHCTBAMHU, a B IO-
CIIGIHEE BPeMs M «KOMMYHHKALIUIO» MEXKIY MOCIIC-
HuMu. K HEll OTHOCUTCS M ABTO-KOMMYHUKAIHS —
o0wmeHne ¢ caMuM COOOH.

2) Meradyukuus O — yTouHSET B IPOLIECCE KOM-
MYHHKALIAH 3JICMEHTHI SI3bIKOBBIX CTPYKTYP HIH CAMHU
CTPYKTYPHL B IEJIOM H YIIPABISICT KOMMYHUKATHBHBI-
MH JCUCTBUSIMU.

3) Pecuembicnutenpnas O — obecmeunBaet
pCUEBOE MEBILIUICHHUE.

4) OrpaxarensHas (orobpasureapnas) O -
OTPaXacT B SI3BIKC SIBJICHUS U OOBCKTHI BHYTPCHHETO
Y BHCIITHETO MUPA YETOBCKA.

5) KornutupHas (moszHaBareapHas) @ — mpu
MOMOIIH 3TOH (PYHKIIUH YETOBCK MO3HACT MHUP, (HK-
CHPYS B TOH MM HHOH (HOpME PE3YNIBTAThl MO3HAHUS
B KOHLICNITaX U (akrax; B IPOLECCE MO3HAHUS UCIIONb-
3VETCs «JIOTHKA 3APABOTO CMBICIIA» M 3JIEMEHTH (hop-
MaJIbHOM JIOTUKH.

6) Murepaperanmonnas O — npu momMoru si3eika
YETIOBEK HHTECPIPETUPYET OOBEKTH U (PEHOMEHBI CBO-
€ro BHYTPCHHETO M BHEIIHETO MHpPA, 0OBEKTH U (Pe-
HOMCHBI SI3bIKA, 4 TAKKE KOMMYHHUKATUBHBIC TIPOLICC-
CBI; A3BIK MOXKET AyONMHPOBATH (YCUIHBAS TAKUM 00-
pazoM) APYrue CCMUOTHUCCKUES COOOIICHMS (HATTPH-
Mep, KpacHBIHd cHrHan csetodopa HHOTAA AOMOTH-
erca BepbanbpHo — cnoBoM «Crolite!»). C mpyroi
CTOPOHBI, IMEET MECTO U 0OpPaTHOE SBICHHE. JPYTHE
3HAKOBBIC CHCTEMBI SKCILTHLMPYIOT WIH JOMOTHSIOT
BEepOAIBHBIC BRICKA3BIBAHUS (HAIPUMED, HUILTIOCTPA-
LM B KHHUTC).

7) @yHKLHS BO3ACHCTBHS — MOOYKICHHUS K ACH-
CTBHUIO UJTH U3MCHCHHIO OTHOIICHUS K (hakTam, coo0-
LICHUSIM HJTH CBSI3IM MCIKTY HUMHU.

8) Opuenrupyrommas P — 1361k OMOraeT ueao-
BEKY OPHUCHTHPOBATHCS B OKPYIKAIOIICM MHUPE U B Pe-
YCBBIX MOTOKAX, & TAKIKE B CBOCM BHYTPEHHEM MUPE.

9) Muemonunueckas DI — xpaHeHHE B 10ATOBpE-
MCHHOW MaMsITH HAKOILJICHHOTO OMBITA (HAIPUMED,
(hOIBKIOPHBIEC JAHHBIC — TOCIOBHULIBL, IOMOBOPKH, ITO-
TOMHBIC MPUMETHI U T.I1.) U B ONCPATUBHON HaMSITH —
CMBICNIA PEUCBEIX COOOIICHUHA B AHMAJIOTE.

10) XymosxkectBenHnas DA (mostuueckas mo
P. Axobcony [5]) — cozzaHne U BOCHPHATHE XYAO-
JKECTBCHHBIX MTPOU3BEACHUH.

(11) I'enonnueckas ®A — nonaydueHHE YOOBOJb-
CTBHS OT BOCHPUSATHS TCKCTOB, PCLICHUS SI3BIKOBBIX
3aga4 (Hanpumep, 6ypuMe, KPOCCBOPABI) H CO3AAHHUS
BBICKA3bIBAHUM, MOCTPOCHHBIX HAa TaK HA3bIBACMOU
Schiittelreim: Ich gehe in den Birkenwald, denn
meine Pillen wirken bald (temepp 3Ta urpa BhIIIIA
M3 MOJBI, HO COXPAaHHUIACh LIENas MOodMa, Kakaas
M3 CTPOK KOTOPOH HamucaHa Takoi pudmoit). [enonu-
yeckasd (PYHKUHS HEPEOKO COUCTACTCS ¢ KOTHHTHB-
HOM IPU YTEHUH XYA0KECTBEHHBIX MPOU3BEACHUM : YI0-
BOIILCTBHE OT COACPKAHMUS, CTHIISL, C OAHOH CTOPOHBIL,
Y paJoCTh IO3HAHM HOBOTO — ¢ Apyroi. Bzanmoaei-
CTBHC VKa3aHHBIX (PYHKIUH BO3MOKHO U IIPH YTCHUH
HAYYHOH TUTEPaTyPHl, — COOTBETCTBCHHO, CO CMEHOU
JOMUHHPYIOLICH (VHKITHHL.

12) Tepanestuueckas P — a) ycnokauBaro-
mas — pedb Bpada, 0COOCHHO Ha ceaHcaxX OOydCHUs
ayTOTPCHUHTY, & TAKXKE Peub BPaucOHOTO MepcoHana
(zameTHM B CKOOKAX, YTO SIBHO OIIYINACTCS MOTPEO-
HOCTb B pa3palOTKe TCOPUHU JICUCOHOTO ODOLICHHUS:
Bpad — Bpad, Bpad — MALHCHT, Bpa4 — 0OCTyKUBAIO-
LIUH ICPCOHAI, 00CTYKUBAFOLIUN TICPCOHA — MTALH-
CHT, BpaucOHBIC KOHCYTbTALIMH, TALIUCHT — HAIHCHT);
0) sra @ mposBAsLETCS B HUCIOBEAAX, MOIUTBAX
U B HEKOTOPBIX MPOMNOBEAIX. B menom, oHa Maio ugy-
YcHA.

5. BeiBoabl. O6pa3 s3bIKa, KaKk OH ONKCAH BHIIIIC,
MOXET C COOTBETCTBYIOIIEH IKCINTUKALUEN HCIIOIb-
30BaThCs I aHATIN3a KOHKPETHBIX 3bIKOB. B Oonee
LIMPOKOM ILTAHE 3TO MOHATHE HHTEPECHO COMOCTABUTD
€ TAKMMH HOHSTHAMH KaK, «KOHLCTITY, «SI3bIKOBAs Kap-
THHA MHPa», «CTHJb S3BIKA», «JIHCTBHCTHYECCKAS
MapagurMay», a TAakKe PacCMOTPETh UX BO3MOXKHBIC
cBsi3u u B3aumoJeiicteue. Kpaitne untepecHo ObLIo
Obl TakKE U3YUUTh 00pa3 sA3bIKa Y HOCHTENCH 3bI-
ka — HenmuHTBUCTOB. [loHATHE «00pa3 s3BIKa» MOMKET
0Ka3aTbCs MOJC3HBIM U B TUAAKTHICCKUX LICIIX, Ha-
MPHUMED, B Kypcax OOLIEro S3bIKO3HAHUS HIIH B CIICL -
Kypcax, B TAKXKE B BUAC 00OOIICHUS MOCIE TCOPETH-
YECKHUX KyPCOB IO TEOPTPAMMATHKE U JTCKCHKOIOTHH.

[Ipeacrapnsercs nenecooOpa3HBIM paccMaTpu-
BaTh 00pa3 SI3bIKA B pPaMKaxX MPOTOHAYKH <«JIHMHI'BHC-
Trdeckas umaronorus» (repmun M. Kynneper [3]) —
o0nacT HayKu, KOTopas u3ydana Obl THHIBHCTHYCC-
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KHH aCMEKT BO3ZHUKHOBCHHUS W CO3AaHUs 00pa3oB
1 ONIEPUPOBAHKEC UMH (IIO-BHIMMOMY, HA OCHOBC B3aH-
MOﬂeﬁCTBHH IICUXOJIOruH, JUHIBHUCTHKH M COITHO-
JIOTHH).
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CLASSIFYING EMOTIONS
THROUGH ANALYZING NOMINATIONS
OF THE CATEGORY EMOTIONS COMPONENTS

Iu.Iu. Shamaieva, PhD (Kharkiv)

The present article focuses on the issue of classifying emotions through analyzing their nominations as names
of concepts-components of the verbalized category EMOTIONS to develop an efficient methodology to research
this category in the English language and discourse within the framework of cognitive linguistics and linguoculturology.
As a result of our studying the seme content of lexemes, nominating the category EMOTIONS, there has been the
archiseme ‘feeling experience response” and the hypersemes ‘stimulus experience’, evaluation’, emergence time as
to events’, ‘direction” revealed, which considerably enhances classification optimization.

Key words: category, concept, emotion, nomination, semantics.

IMamaesa 10.10. Mo nuranas npo kaacudikamiro emMoniii: 10CBi aHATIZy HOMIHAIN CKJIATHIKIB
kareropii EMOIIII. CtaTs nprcBscHa 0CMUCTCHHIO TUTaHHA KiackBikaLii eMOLi uepes aHami3 IXHIX HoMiHALiH
AK iIMEH KOHIIETITiB-CK/IaJHMKIB Bepbamizoanoi kareropii EMOLIIL amst cBopenHs e hexrrBHOI MeTOAOTOTIMHOT 6asK
BUBYCHHSI L€l KATCropili B aHIIIMCHKIM MOBI Ta aHINIOMOBHOMY JUCKYPCI VY PIMHINI JIIHIBOKOTHITONOrII Ta
JIHIBOKY/IBTYPOTIOrii. B pe3yasrari BUBUCHHA CEMHOrO CKIagy IeKceM-HoMiawii kareropii EMOLII sussicHO
apxiceMy “dyTTEBO-CKCTICPICHINAIBHA PEAKII Ta TIICPCEMHM “CTUMYIBHUM T0CBIT , ‘OINHKA , “4ac BUHHUKHEHHS eMOLIIT
o0 moii’, ‘CIpsIMOBAHICTS , IO CIIPHSIE KITaCH(IKal HHIH orrruMizari.

Kmro4oBi ci1oBa: eMoriis, KaTeropis, KOHIICTIT, HOMIHALIA, CEMaHTHKA.

lamaesa 10.10. K Bonpocy KiaaccHpUKAIHN IMOIHII: ONBIT AHAIN3A HOMUHAIHI COCTABJISIOIHAX
kareropun IMOIMNHN. CraTes mocesImeHa OCMBICICHHIO BOTIPOCA KITACCH(HUKAITMH SMOLMH MOCPEIACTBOM aHATH3a
WX HOMHHAIMH KaK MMCH KOHIIECTITOB-COCTABIISIONINX BepOanuzosanHoi kareropuun DOMOIIWUU mis cozmamums
3(p(PEeKTUBHON METOAOIOTHYCCKOM 0a3bl M3YyUCHHS 3TOH KATCTOPHHM B AHIVIMHCKOM 3BIKC U AHCKYPCC B PYyCIie
JMHTBOKOTHUTOJIOTHH U JIMHT'BOKYIIBTYPOJIOTHH. B pesyibrare M3ydeHHs CEMHOTO COCTAaBa JICKCEM-HOMUHALIME
karcropuu DMOLIWU BrrsiBicHa apxuceMa “4yBCTBCHHO-IKCIICPHUCHLIMATIBHAS PSAKLIAS M THIICPCEMBI ‘ CTUMYITBHBIH
OMBIT , ‘OICHKA , ‘BPEMS BOSHUKHOBCHUS DYMOITHH OTHOCHUTEIBHO COOBITHA , “HAIIPaBIICHOCTD , YTO CITIOCOOCTBYET
KIacCH(DUKAIIMOHHOM OTTTUMM3ALIHH.

KimoueBbie ¢J10Ba; Kareroprst, KOHLCIIT, HOMUHALMS, CCMaHTHKA, YMOLIHSL

The vital mission of emotions in human life has  behaviour, and ideas as for their classifications. In

determined scientists” very close attention to the key
issue “emotions, cognition and language”, since “no
aspect of our mental life is more important to the quality
and meaning of our existence than emotions, the ways
they are mentally processed and verbally expressed”
[3, p. 159]. So it is not surprising that still most of the
great classical philosophers—Plato, Aristotle, Spinoza,
Descartes, Hobbes, Hume—had various theories of
emotions, conceived as responses to certain sorts of
events of concern to a subject, triggering bodily
changes and typically motivating characteristic

© Shamaieva Iu.lu., 2015

recent years, in view of the proliferation of increasingly
fruitful exchanges between researchers of different
anthropocentric stripes, emotions as cognitive and
linguocognitive phenomena and their classification
systems have once again become the focus of vigorous
interest in philosophy, psychology, culturology,
evolutionary biology, neurology, linguistics as well as
in other branches of cognitive science (R. Davidson,
P. Cruse, D. Dylan, K. Scherer, V.I. Shakhovskiy and
others). This explicates the timeliness of our work,
whose aim is to propose an approach to systematically

11
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classify emotions, at the same time characterizing their
nature, on the basis of analyzing the semantic space
of their nominations regarded as lexical representations
of the corresponding concepts of emotions as
components of the verbalized category EMOTIONS,
which determines the novelty of the work.

Thus, the subject matter of our research is the
category EMOTIONS, based on the category concept
EMOTION, objectivized in the English language, as a
verbalized mental representation of a unified
ontological category of emotions that is coherent in its
nature. The object is the seme content architectonics
of lexemes-names of emotional concepts as members
of the verbalized category EMOTIONS, serving as a
plausible linguo-gnoseological matrix to classify
emotions according to four basic parameters, revealed
semantically and reflecting the way emotions are
actually conceptualized by Homo Sentiens, as,
according to Aristotle “Words are the symbols of
mental experience”.

The methodological basis of the work is the
theories of language consciousness (A.N. Leontyev,
A A. Leontyev, E.F. Tarasov, L.S. Vigotskiy,
A A. Zalevskaya, and others), cognitive semantics
(Ye.S. Kubryakova, N.N. Boldyrev, S.A. Zhabotinskaya,
W. Croft, D.A. Cruse, G. Lakoff, W. Kuhn and others),
linguistic fields, emotiology. The methods used at the
present stage of our research are the method of
analyzing definitions of names of emotional concepts
as components of the category EMOTIONS (with
a special emphasis on the whole range of their semantic
relations, including hyponyms, hypernyms, antonyms
and derivationally related forms) and their synonymous
lexemes with subsequently revealing archisemes,
hypersemes and, ultimately, semes to potentially model
relevant lexico-semantic fields (according to
M.V. Nikitin) to structure the semantic space of the
nominations of emotional concepts, forming the
verbalized category EMOTIONS for eventually
reconstructing its overall structure-content organization
on the conceptual level, as seme analysis serves
as the launch point of a sound conceptual analysis
(V.Z. Demyankov, S.A. Zhabotinskaya, [.S. Shevchenko)
to be followed with logical processing to reconstruct
conceptual entities studied.

The factual material is English language
encyclopaedias, reference books, lexicographical
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sources, in particular various dictionaries and
thesauruses [11-18].

In the current affective studies debate there are
fundamental differences in the definition,
conceptualization and ontology of emotions. There is
“little agreement not only on what mental phenomena
emotions are and how to classify different types
of emotions, but also what the nature of emotions is”
[2, p.102]. To date cognitive science hardly seems to
have provided any crucial tests to clearly answer these
questions [4; 7; 8]. In this connection, the prime
challenge for the theory of emotions both in linguistics
and in other sciences seems to be to submit clear
criteria that determine which mental phenomena are
emotions and which are not with developing their
comprehensive interdisciplinary classification with
a focus on their developmental stages to distinguish
between basic and non-basic emotions, forming
a unified ontological category that can be well defined
by characteristic functional roles, taking into
consideration cognitive/experiential as well as fecling
parameters as relevant for defining the emotion
patterns which individuate emotion types.

From this perspective, it is analyzing the semantic
space of nominations of emotions regarded as lexical
representations of the corresponding concepts of
emotions as components of the verbalized category
EMOTIONS that turns out to be helpful in terms of
laying out a detailed, clear and consistent strategy of
classifying emotions from a developmental
linguocognitive perspective, starting from unfocussed
pre-emotions via basic emotions to cognitive emotions.
Besides, there is a theory, proposed by P. Goldie [6],
that people transmit their understanding of emotions
through the language they use that surrounds mentioned
emotion keywords. He posits that the more distinct
language is used to express a certain emotion, the more
distinct the perception (including proprioception) of that
emotion is, and, thus, more basic, which, as you will sce
later on, at this stage of our work allows us to select
those lexically objectivezed dimensions which best
represent the entire spectrum of emotions.
Coincidentally, P. Ekman’s basic emotion set [4] of
Jjoy/happiness, sadness, fear, anger, surprise, and disgust
(the last two of which, however, some researchers
consider too simple to be called emotions [9; 10]),
arguably the most frequently used for classifying
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emotions [1; 5], is the most semantically distinct. Besides,
having studied multiple works, dedicated to the above
1ssues, as well as versatile definitions of emotions in
encyclopaedic and lexicographical sources, we have
concluded that what does seem well established in the
light of cross-cultural research is that a really small
number of emotions have inter-translatable semantically
distinct names and universally recognizable expressions
(according to C. Izard, R. Plutchik, S. Tomkins and
others), typical examples being anger, joy, interest/
surprise, gricf/sadness and fear.

The above has determined our preliminary choice
of lexemes joy, sadness, interest, surprise, anger, fear,
disgust to analyze in terms of revealing their seme
content to set further classification parameters, which,
from our point of view, function uniquely both as names
of emotional concepts-components of the verbalized
category EMOTIONS and as a verbal token,
circumstantially nominating the category itself since each
of those emotions whose concepts they verbally
represent can be defined with the help of explicitly or
implicitly present word emotion and vice versa.

Language data has shown that essentially, as
opposed to other emotions, the set of emotions on the
level of the above mentioned basic ones always
necessarily involve characteristic cognitions and
evaluations, not requiring conscious processing of
stimuli, triggered independently of underlying slower
cognitive processes.

Moreover, empirical lexicographical material lets
us find out that meaning tokens of the name of the
category researched and of the nominations of its
conceptual components can be characterized by quite
a large scope of different peculiar properties among
which the following six turn out to be prevalent:
1) automatic appraisal that is tuned to quick onset, brief
duration, and typically unbidden occurrence;
2) distinctive physiognomic and physiological reactions;
3) distinctive cognitions: thoughts, memories, images;
4) distinctive subjective experience (initial experiential;
base, stimulating a certain emotional reaction and
resultative/cumulative experiential input to be
cognitively preserved and interpreted, enhancing the
intensity of a certain reoccurring emotional response
to the same or associatively similar stimulus);
5) interpersonal/interactive orientation; 6) characteristic
behavioural and motivational features.

Indeed, the list of meaning properties received
through analyzing numerous definitions of the
phenomenon in focus includes the initially discussed
aspects of the emotional experience: cognitive content
and the distinct subjective feeling experience of emotion.
Yet, to our mind, neither of these by itself suffices to
adequately characterize emotions and verbal ways of
representing their concepts. Surprisingly, the list reveals
further meaning properties of the emotional experience
that have to jointly be taken into account to characterize
the large variety of emotions to a more significant extent.

We thus need a multi-factor account of emotion. In
spite of their plurality, they share general functions, which
is also embedded in the seme content under
consideration, characteristically involving the following
ones: 1) a phenomenally encoded appraisal of
the environment or the cognitive system itself;
2) a preparation (and motivation) for action by the
clicitation of physiological changes; 3) a typical
expression (facial expression, gestures) which is mainly
automatic, sometimes instinctive, indicating the emotion
itself and the action readiness towards the other subject
(contributing to interaction), which, in its turn, means
4) flexibility of behavioural response which can be
essentially increased according to the degree of cognitive
content involved. Our another finding as a result of the
definitional analysis conducted is that the behaviour
caused by an emotion can also be varied according to
experiences and be deliberately adjusted to a certain
situation/event. These common functions of emotions,
encoded in the semantic structure of emotion names-
nominations of the corresponding conceptual construals
within the verbalized category EMOTIONS once again
allow us to characterize them as a unitary class, based
on the category concept EMOTION, which later will
be important for our further researching the category
EMOTIONS, represented in English, studying the
conceptual structure of this category.

In a more explanatory format all this can be seen
in the table below, enabling us to have a clearer mental
picture of the sketch architectonics of the seme content
of the lexemes-nominations of the category
EMOTIONS conceptual ingredients, as any lexical
meaning is a cluster of integratively interrelated
semantic characteristics, describing what is actually
nominated, thus representing the structure of a certain
lexical meaning considered.
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Table 1
Seme content of the lexemes-nominations
of the conceptual components of the category EMOTIONS
Archiseme ‘Feeling experience response’
Hyperseme ‘Experience stimulus’ ‘Appraisal’ ‘Emergence time ‘Direction’
astoa
stimulus event’
Semes ‘meeting needs’ relation- “positive’ ‘negative’ ‘antici- | ‘event |°‘toone-| ‘out-
‘ships’ pation’ | state- self” | wards’
ment’
personal others’ MR MR
Lexemes Ph Ph B
Joy + + + + + + + +
Sadness - - + & + - + + +
Anger - + + + + + + +
Fear + + + + + + - - +
Surprise + + + + + + +
Interest + + + + + + + +
Disgust - - + + + + + +

MR stands for ‘motivated emotional reaction’.

At the same time, the suggested analysis strategy
potentially allows to semantically reveal the four
developmental stages of each basic emotion whose
value for creating the integrative theory of emotions
is seen as extremely high [2; 4; 9], contributing to
systematizing in more detail and with a higher degree
of precision: pre-emotions as unfocussed expressive
emotions, basic emotions, primary cognitive
emotions, and secondary cognitive emotions, which
increase in complexity of the emotion patterns
relative to the amount of relevant factors constituting
them. The phenomenal quality involved in a certain
emotion can surely be of high intensity at all levels.
The seven emotion types whose lexeme-represented
concepts as integral components of the verbalized
category EMOTIONS’ nomination seme content has
been analyzed constitute the basic dimensions in
which the more complex emotions unfold and
become differentiated during their ontogenetic
development.

Moreover, the suggested approach of classifying
emotions through analyzing nominations of the
category EMOTIONS conceptual components, the
fragment of which has been presented, can eventually
enable emotiologists not only to regard emotions
themselves as emotional reactive events, 1.¢., “short-
term, highly intensive, rapid emotional occurrences
at a particular point in time directed toward an external
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or internal event of significance to the individual”[9,
p. 143] but also to account for .emotional dispositions
and moods, concentrating on how these affective
states relate to each other. In this respect, our
suggestion is that semantically the emotional reactive
event (the emotional state of fear, joy or sadness)
can be distinguished from the experiencer’s (long-
term) emotional disposition that is expressed by the
propensity to have certain occurrent emotions. These
are stable affective character traits of the individual
(being an anxious, cheery, irascible, irritable or
melancholic) that constitute the temperament of a
person of longer duration, less intensive, involving no
focus on a certain event, but contributing to the
capability to entertain a certain emotional state under
particular circumstances [2].

Studying the seme content of lexemes-verbal
representations of concepts of emotions further can
be a way of differentiating between emotions and
moods as rather diffuse affective episodes of low
intensity and a relatively long duration [6], described
by A.R. Damasio as “background emotions that
contribute to the acute emotional state” [1, p. 37].
Interestingly, the results of our seme analysis have
revealed that their most salient feature, which also
distinguishes them from emotions, is that they are
non-intentional and virtually do not involve any special
cognitive content, at the same time profoundly
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influencing emotional and informational processing,

To sum it up, the proposed in the present paper
linguocognitive approach of analyzing the names of
emotions (so far basic emotions, in our case) semantic
space in terms of revealing the seme content of their
nominations as lexical representations of the
corresponding concepts of emotions within the
framework of the category EMOTIONS, based on
the category concept EMOTION, to classifying
emotions on a new conceptual stage of systematizing,
has been proving itself to be effective while dealing
with actual interdisciplinary challenges of setting clear
criteria for a theory of emotions to tell which mental
phenomena are emotions and which are not and of
creating a theory of emotions classification that can
account for all existing varieties. In this connection,
the perspective of our work is to continue our in-
depth semantic analysis of nominations of the currently
suggested by us seven types of basic emotions (joy,
fear, sadness, anger, interest, surprise, disgust) the
research has revealed, systematically studying a
diversity of more complex emotions during emotional
development with an emphasis on their conceptualized
and verbalized cognitive, experiential, physiological and
behavioral parameters as relevant for constituting an
emotion, with the purpose to move on to our conceptual
analysis of the data received in the light of cognitive
linguistics and linguoculturology both in the English
language and discourse.
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YIAK 811.111°42

®PEMMOBA OPTAHIBAIIIA
TEHEPATUBHOI'O KOHIIEONTY HORROR:
HOPEJMETHHM CYB®PENM

1.0. Auopeesa, kauo. inon. nayk (3anopixciics)

CTaTTro MPUCBSUMEHO AOCITILKCHHIO (PPerMOBOI OpraHizalili aHrIoMoBHOTO TeHeparuBHOTO KoHIery HORROR.
PosmistHyTO Ta omHcaHo CTPYKTYPHO-CEMaHTAYHY OPTaHI3aIliio OJHOTO 3 0a3MCHUX (PPEHMIB — MPESAMETHOTO — MIJTAXOM
aHami3y aUcCKypcuBHUX (hparmenTie aktyamizarii korienrry HORROR 1 BumineHHs BIAMOBIAHMX TEPMIHAIIB
MPOTIO3ULINHUX CXCM. BHSIBICHO HOBI HCKOHBCHLIOHAIBHI CyO(periMu — rpaayanbHU, KOJTOPUCTHIHUM,
TEMIICpaTy pHHULA, TOIO. B pe3yrmbrari JoCIIiKEHHS OKPECIICHO Ta CTPYKTYPOBAHO CEMAHTUYMHH IIPOCTIP MPSIMETHOL
cyrrocri korrerrry HORROR.

Kmrouoi coBa: horror, jxax, xonuent, cyOdpetim, TepMminan, ¢peiiv, (periMosa oprauisatis, (ppeiimose
MO/ICITFOBAHHSL,

Anapeea U.A. @peiimoBas opranmsarms reaepatusHoro kounenra HORROR: npeameTnsrii cyodpetim.
Crarbst MOCBSILICHA NCCIICIOBAHMIO (DPSHMOBOM OPraHU3aLMK aHIIOA3bMHOTO reHeparusHoro konuerrra HORROR.
PaccmoTpena u ormvcana CTpyKTypHO-CEMaHTHYECK A OPTaHU3aIvs OTHOTO M3 0a3HCHBIX (PPEHMOB — ITPEIMETHOTO
— Iy TeM aHA/IM3a JUCKYPCUBHBIX (pparmenToB aktyanusarmu koruernrra HORROR u BeiaeneHust COOTBETCTBYIOIIMX
TCPMHUHAJIOB TPOIO3ULIHEIX CXCM. BBISBICHO HOBBIC HCKOHBCHIIMOHAIBHBIC CyO(periMbl — rpaayaabHBIH,
KOJIOPUCTHUYCCKUM, TEMITCPATy PHBIM U TTPpod. Pe3yasTarsl HCCIeI0BaHUS MO3BOIMIN OUCPTUTh U CTPYKTYPUPOBATh
CEMaHTHYECCKOE TPOCTPAHCTBO MpeaMeTHOM cyrHocTH koHrerrra HORROR.

KmoueBnle cioBa: horror, kontert, cyOdperim, TepMinan, ykac, ppeiim, (petimoBas opranusaius, GpeiiMoBoe
MOJCTUPOBAHHUC.

Andryeyeva 1.O. Frame organization of generative concept of HORROR: object subframe. The article
focuses on frame organization of the English language concept of HORROR, possessing generative character for
the horror discourse. The author outlines structural-semantic organization of one of the basic frames, i.e. subject
frame, by means of extracting the corresponding terminals of propositional schemes. The research results in
drawing up a structural semantic space of HORROR subject-matter.

Key words: concept, frame, frame modelling, frame organization, horror, subframe, terminal.

OO0csr Ta PI3HOPIAHICTP CEMAHTUKH KOHLICIITIB
MOPYIIYIOTh JOCUTh AKTVaIbHI IUTAHHS PO MOXKITH-
BOCTI BUSBJICHHS T MOACTIOBAHHS 1X TIHIBOKOHIICI-
TyalabHOI apXiTeKTOHIKH. 06 €KTOM 3ampONOHOBA-
HOTO JOCTI)KCHHS BUCTYIIA€ KOTHITUBHUH KOHCTPYKT
HORROR, xateropiadlbHUH CTaTyC SKOTO BXKCE CTa-
BaB mpeaMeToM AociaimkeHHs [2]. Sk Bimomo, ams
OCATHECHHS OYb-KOTO KOHLICITY TPEOa PO3YMITH BCIO
LTICHY CTPYKTYPY, a00 CHCTEMY KOHLICHTIB, 0 SIKOI
BiH BX0AuTh. KOHIENT mocTae sk HEi301bOBaHA
CYTHICTB, OCKITIBKH BiH 3aHYPIOETHCS B CYITIOPTHBHUH
KOTHITHBHHH KOHTEKCT — AomeHu |10, ¢. 66], To6T0
KOTHITHBHI CTPYKTYpHU $oHOBHX 3HaHb [11, c. 2], mo
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IIOCTAOTh SIK METAIIbHUIH 10CBL IHANBIAIB. [{omeH abo
MaTpHI JOMEHIB [6, ¢. 256] BucTymae Tier obiac-
THO KOHLICTITYAMi3allli, BIIHOCHO SIKOI MPOQLIIOETHCS
CEMAHTHYHA CTPYKTYPa KOHLEMTY, TOOTO TUMU BHCO-
KO OpraHizoBaHUMH (POHOBUMHU 3HAHHSIMU, CEMAHTH -
HUM (POHOM, HA T SIKOTO BUALTSIETHCS KoHuenT [11,
c. 2; 12; 13, ¢. 152]. BaxauBuM acleKTOM IOCII-
JKCHHST CEMAHTUYHOI CTPYKTYPH KOHLEOTY € BCTa-
HOBJICHHSI CIOCOOIB 3B 3Ky JOMEHOB MiK COOOIO,
ix iepapxii Ta opranizauii [6, ¢. 257]. Ha cyuacHomy
eTari KOTHITHBHO-OPIEHTOBAHUX MOBO3HABYHX CTYIIH
THITH T4 XapaKTep 3B SA3KIB MK JOMCHAMH OTPUMY-
I0Th OITUC B PaMKaX QpetiMo6020 MOOeII06aHHSI, SKE
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JO3BOJISIE 3PO3YMITH Ta MEXaHI3MH KOHLCOTYAJTI3aLii
00’ €eKTHBOBAHHUX Y MOBI MMOHSTH TA SIBUII JIHCHOCTI.
MeTa 3anpomoHOBAHOrO AOCTIIKECHHS — BCTAHO-
BHTH Ta onucatu GpeiMOBY OpraHizauito NpeaAMETHOT
CYTHOCTI HEIAPAMETPHIHOTO VHIBEPCATBbHOTO aHTPO-
NMoMOP$HOro HEPErYIITUBHOTO ICHEPATUBHOTO KOH-
uenty HORROR, sxuit Mae puckypcorBipHuii cra-
TYC T CY4aCHOI aHTJIOMOBHOI JIITEPATyPH *KaxXiB (X0-
popictuku). MatepianoM JOCTIKCHHS CIYTyBaIH
CY4YaCHI aHIJIOMOBHI TBOPH JIITEPATyPH JKaXIiB 3aralb-
HuM 00csrom 6au3bko 4500 cropinok [13-20].
Ockinbku QpeiiMu IeMOHCTPYIOTh 3araibHi MPHH-
LUK KaTeropusaiii Ta opraxizaiii BepOaai3oBaHol
iHhopMauii, BOHH BUCTYNAIOTh 3HAPAIASIM Mi3HAHHS
Ta PO3YMIHHA PI3HOMAHITHUX KOMYHIKATHBHO-AUCKYP-
CHUBHUX sBUII. B MOBI QpeliMu perpeseHTOBaHI crc-
TEMOIO JICKCEM, TIOB SI3aHMX CITLIHHOK TEMATHKOIO a00
MParMaTUKOK AUCKYPCY, JICKCHYHUMH PSIAMH, ele-
MEHTH SIKHX HOMIHYIOTh OKPEMI YACTUHH HOHATTEBUX
CTPYKTYP, IO BiZOOPaKaIOTh MEBHI )ParMeHTH OTO-
ayrouoi aicHOCTi [ 8, ¢.210]. ®petim — Gararoacnexr-
HUH KOTHITUBHUH (eHOMEH, Oe3M0CCPEHBO OB S3a-
HUH 13 mporiecaMu MOBHOI KaTeropusariii, 36epiraHas
Ta MpPEACTABICHHA iHpOpMalii, a TakoX 13 mpoay-
KYBaHHSM MOBJICHHS Ta OPTraHi3alli€) TUCKYPCY
[7, c.142]. Ha «apiOHO3epHUCTOMY» piBHI OyAb-SKUi
KOHLENTYaIbHUN AOMCH MaHIQEeCTYETbCA V BUIISIL
bazoeux ¢hpetivie, SIKI THTCPAKTAHTHO VTBOPIOIOTH
inmeepamuenuti gpeiim [3, c¢. 17], mo e pernpesen-
TaITi€0 3HAHD PO TUIIOBY CUTYaLir0. PopMaabHO Taka
TUIIOBA CHUTYallisl MOKe OyTH omucaHa 4epes3 (ikco-
BaHHUH HAaOIp 3yMOBJICHUX HEIO 3MICTOBUX KOMITOHCHTIB
(By3niB, abo ¢c10mig) Ta BIGHOWICHb MIXK HUMH, TIPH-
4OMY BEPXHI piBHI (ppeliMy 3aBKIH BIAMOBIAIOTH 3a-
(ikcoBaHill y CBIIOMOCTI CHUTYALlli, a HIXKHI MICTATh
mepminani, IO MOXKYTh 3alIOBHIOBATUCS 4epe3 MOo-
ruGneHHs iH(opmMarii npo cutyauiro, 00pa3Horo yss-
aeHHs npo Hel. OxuH 1 Tol caMuil By301 Moxke OyTH
KOMIIOHCHTOM PI3HUX (PpeiiMiB, SKi, TOEAHYIOUHCH,
YTBOPIOKOTH PO3TaIy:KEHY MisK(PpeHMoBy Mepexy. o
6a30BUX THITIB (PPCHMOBUX CTPYKTYP HAICIKATD: Hpeo-
Memnuii GpeiimM, B SIKOMY KOHKPETHA CYTHICTh Xapak-
TEPUBYETHCS KIMbKICHUMU, IKICHIMH, OYTTEBUMH, J10-
KaTUBHUMH Ta TEMIOPATEHUMH HapaMETPaMHU; aKii-
oHanbHull peiiM, B IKOMY 00 €KTH, IO € YIACHUKA-
MH MOAli, HAXIMAOTECI APTYMECHTHUMH PONSMHU,
a 3B A3KH Kay3ayil / konmaxmy / cmauy 94 mpouecy

MIK HUMH BUPAXKAKOTHCS 32 JOMOMOTOF0 TIECIB di€ /
6nIUBAC /PODUMB; nOCECUGHUTE DPEHM, SIKHH TEMOH-
CTPY€ BIIHOIICHHS MOCECUBHOCTI Ta 30PTaHI3y€eThCA
3a CXEMaMU NApmumamueHocmi / inkaosueHocmi /
6IACHOCHI; mAKCOHOMiYRUIL Ppelim, TPeaCcTABICHUH
CXeMaMH KaTeropusariii, skl TakoK cruenupikyoThCs
v TpBrOX cyOdpeiimax pio / éuo / inocmacs; idenmu-
gixayitinuii Gpetiv, MO MOJCTIOE KOTHITUBHI CXEMH
eenepanizayii / cneyugpixayii / nepconiixayir;,
KomnapamugHpti hpeiM, ki GOpMYyeThCS Ha 3B 13-
Kax momoxcHocmi / cxoxcocmi / nodionocmi |3-7].
[Moeanyrourick Mixk cO6010 y PI3HUX KOMOIHALIAX,
3aJICKHO Bl KOMYHIKATHBHOTO KOHTEKCTY, 0a30Bi
(dbpetiMu CTPYKTYPYROTh CUCTEMHU KOHLICITIB Y BUTIISII1
MEpPEeKi B3AEMOIIOB sI3aHUX cromig. Takum YUHOM,
BOHHM BUKOPHCTOBYIOTBCS SIK CBOEPINHI «OyAIBEIbHI
OMOKM» ISl KOHCTPYIOBAHHS Ti€i 4M 1HIIOI oOmacTi
mroaceroro poceiny. Kokna okpema cdepa xoHen-
Tyai3amii BHYTPIIIHRO NEPeAOadae KiIbKICTh TAKHX
OJOKIB Ta iX AKICHI BJACTHBOCTI. TUM camMuM 3aja-
IOTBCSl OCHOBHI HANpPsMKH SIK MOHATTEBOI cTpaTudi-
KaIlii IeBHOTO KOTHITUBHOTO KOHCTPYKTY, TaK 1 IIUTIXH
IHTEPIIPETALIl] 3HAMCHb MOBHUX OJUHUIIb BIAMOBIIHOI
JUTSHKA CEMaHTHYIHOTO mpocTopy MoBH |3, ¢. 10].
Ha namy aymky, 3ay4eHHS METOZONOTTIHUX I0-
PpoOoK Teopii (peliMiB B X0l aHATIZY CEMAHTHIHOTO
mpoctopy kontenty HORROR oxpeciiroe Gutbim mep-
CIICKTHBH, MOPIBHSIHO 3 TPAAHLIHHOI MPOLICAYPOIO
LITYYHOTO OIMHUCY JIEKCHKO-CEMAHTHYHOTO MO BEpP-
Gamizawii KOHLIENTY, IO MICTUTh CYTO HNEPETIK JICKCEM,
AKi BepOaTi3ytOTh 3a3HAYCHIIH KOTHITHBHAM KOHCTPYKT.
B sixocTi aprymMeHTy Ha KOPHCTh LIBOTO NPHIYIICHHS
MO’KHA HaBECTH TOH (PaKT, IO TEOPis THTBICTHIHOTO
moJist 1 Teopist ppeiMiB MAKOTh CYTTEBI BIAMIHHOCTI,
IO MEPIIE, Y MICLI NOIIYKY CTPYKTYPH — Y MOBHIH CH-
CTEM1 UM 1032 HEK: TEOpis MO BiAPI3HAETHCH BiX
TeOpii peiiMiB MEPII 3a BCE CXUIBHICTIO 1O BUBUCH-
HSI TPYIL ICKCHYHHUX OAWHHLb, 00’ € AHAHUX 3HAMCHHIM
03 ypaxyBaHHS KOHTCKCTY, a Teopis (peimiB A0CTi-
JUKY€E ICKCUYHI OOMHULI, 00 €JHAHI epeayciM ix pyHk-
LI€E0 Y IEBHOMY KOHTEKCTI 3 000B I3KOBUM BPaXyBaH-
HSIM CKCTPaTiHIBAIBHOTO KOHTEKCTY. [lo-apyre, cyT-
TEBA BIAMIHHICTD MOJISITAE Y BIACHE CIOCO01 YTBOPCHHS
abo YKIaJaHHS. TOJE CTBOPIOETHCS IITYYHO, METO-
JoM miadopy BCiX O¢3 BUHATKY OAUHHLIb, 00 €JHAHUX
THTETPaTIbHOK CEMAHTHYIHOIO O3HAKOIO, a (ppeliM no-
POIKYETHCS CUTYALIER0, MEXAHI3M HOrO YTBOPCHHS —
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LIC KBAHTYBaHHS BEPOAIbHO-CCMAHTHYHOI CITKH Ta
3anyICHHS KOTHILII, Y Pe3yABTaTI Y0ro BIAOHPAIOTHCS
JUIIE T1 OAMHMII, K1 HCOOX1THI AJ1s BepOasizarii miei
cuTyalii, CTBOPEHHS NPONO3ULIHHOI CTPYKTYPH, BiJ-
0o0paKeHHS MEBHOI TEMATHKH TOLIO. 3aCTOCYBAHHS
Qpetinoeoeo mooenoeants B TPOLIECI aHATIZY ce-
mMaHTHKH reHepatuBHoro konuenty HORROR,
CYTHICTh SIKOTO NOJSITA€ Y CTPYKTYPYBAHHI TOHATTE-
BOTO KOMIIOHCHTY KOHIICIITYAIbHOT iH(opMaIli sk 1uc-
KPETHOI MOZEITI penpe3eHTaLlii KOHLETITYAIbHOI CTPYK-
TYPH, JO3BOISE BCTAHOBHUTD HAHOLIbIN y3araibHEHI
MPUHIUITN KaTeropu3alii i opraxizamii BiAMOBIIHOT
JinsHKY 1H(OPMALTT, BUPAXKESHOI 32 JOMOMOTO0 MOBH.

VY mpeamerHomy (peiimi oaHA 1 Ta caMa CyTHICTh
(LHOCB ato XTOCH) xapakrepu3yeThes 3a CBOIMH
KIIbKICHUMY, AKICHUMU, OYMMEGUMU, TOKAMUBHU-
Mu i memnopansHumMu O3HakamMu. BoHM mpeacras-
JIeH1 Y BUITISLAL HAOOpy MPOMO3ULIH, A MK Mpeame-
TOM 1 HOTO O3HAKAMH BCTAHOBTFOETHCS 3B 130K €/ICHYE:
HIOCh ¢ CTIJIBKH (xinskicts); IHOCH € TAKE
(sxictn); LIIOCH €/icuye TAM (micue 6yts);, IHOCh
e/icaye TOHI (vac 6yrrsa);, HOCh icaye TAK (crocio
oytrs) [4, c. 84].

Omxe, aHanmiz AUCKYPCHBHOTO MaTepiany Jd03BO-
nse onucary npeamerHuil pperim HORROR B Takux
OVITEBHX CXEMAaX:

e Kinvkicna cxema — HORROR icuye
CTUIBKH (ximbkicTs):

- HAIJIMIIOK - full of exclamation points:
1 thought there was something creepy about him —
maybe it was just the way his voice seemed full of
exclamation points [15].

CeMaHTHYHUH IPOCTIP KIAbKICHOI cXeMHU Oy TTEBO-

ro ¢peiimy HORROR nocute Baxkko ommcaru CyTo
B KUTBKICHUX MOKAa3HHUKAX, CaME TOMY JOPEUHUM,
HA HAIY AYMKY, € OMHUC KUTbKICHUX XaPaKTCPUCTHK
HORROR B Meskax KOTHITHBHOI CXEMHU, siKa O Bpaxo-
BYBANa CHYHIHb APosiey TAGESPCHIIMHIX O3HAK XKAaXY,
a caMe zpadyaibHuli cyodpeiim. Onnc ceMaHTHY-
HOTO MPOCTOPY *KaxXy B PAMKaXx i€l 3amponoHOBaHOI
oyrresoi cxemu (HORROR icnye ax JIEHIO B cry-
nieHi Y, ae Y — piBeHb posBy AU (epeHUIHHUX CEMaH-
TUYHUX O3HAK JKaXy) AO3BOJISE OLIBII TOYHO AUdC-
PCHIIFOBATH CEMAHTHKY MOBHHUX OTUHHUIIb, 1110 BepOa-
mizytors koHIenT HORROR, Ta, sik Hacaimok, Oiabin
YITKO OKPECIUTH HOrO KOTHITHBHI MAPaMETPH:

- Illse said she had begun to feel strange —
“eerie-feary” was what she actually said — from
the first moment she came back into her apartment.
At first it was just a spacedout feeling, but soon
she was experiencing nausea, as well — the kind
she’d felt the day we had tried to prospect south
along Duma Key's only road. It had gotten worse
and worse [17].

-  Kales fear trembled on the edge of panic
[19].

- Now I have a terrible thought, one which
spikes fright a degree closer to panic [17].

AHani3 JUCKYPCHBHOIO Matepiaiy BepOamizamii
KOHLENTY CBIAYMUTH MPO MIHPOKY EMOLIHHY HamiTpy
MOYYTTS JKAXy: OUGHE NOYYMMS — NOYYMMS CNAH-
menuyenocmi Ta Oezopicnmayii — Hecnoxili — no-
00108aHHI — cmpax — acax — icmepia — NAHIKA —
pieens ocaxy «3auikaniocy. Jns HAOYHOCTI BapTO
npeacrasutH rpagyaneauid ¢peiiv HORROR vy Bu-
st Tadmum 1:

Tadnuys 1
T'padyanvnuii cyoghpeiim OvrreBoro dpeiimy HORROR
(XY, me Y — cTyIiHb CCMAHTHYHHUX O3HAK Kaxy)

X Y X Y+1 X Y+2 X Y+3 X Y-+4 X Y+5 X Y+n
disquiet — | chill > fear — ferror — horror — hysteria — | level at
awe — anxiety — fright —> panic —> which
strange dread —> adrenaline
feeling — | eerie-feary would soon

start to
squirt out
ones ears
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o Keanihikamusna (sxicna) cxema [6, ¢. 360] —
HORROR icnye sk TAKUA (sxicte). Cmig HAroIo-
CHUTH, IO MPOBEACHUN aHATI3 JUCKYPCHBHOTO Mare-
piany I03BOIWB KOHCTATYBATH ICHYBAHHS TaKHX
00’ €EKTHBHHUX Ta CY0’ €KTUBHUX NAPaMETPUUHUX ATPH-
OyTiB ’kKaxy, SIK KON, TEMIICPaTypa, 3amax, MPy:KHICTh
AKi, HA HAaIy AYMKY, CTAHOBIATH TCPMIHAMH BiIIO-
BIOHHUX KBaMi(PIKATUBHUX OYTTEBHUX CXEM — KOJOPHC-
THYHOTO, TEMIIECPATYPHOTO, OOOPHUCTHYHOTO, TOHIYHOTO
cybdpeiimiB BixnmosigHo. OTxke:

» Konopucmuunuii cyoppeitn, HORROR €
3eJIeHyBaTO-0lnil — greenish-white: Today he's in
Tampa, and when they look at the greenish-white

in that defenseless moment before rationality
reasserted itself [13].

- IPPALIOHAJIBHUMN - before rationality
reasserted itself (Ous. npuxnao euwe), unreasoning
horror; mindless panic; no clarity and focus

- Looking at the packed bodies and empty
faces was awful, but the blank eyes turned up to
the night sky filled him with unreasoning horror
[16].

- Mindless panic made him haul at the
bedraggled rope [14].

- Rose shoved away her panic, fought for clarity
and focus, found some [14].

horror that'’s almost upon them, they know that
Tampa might as well be the far side of the moon
[17].

» Temnepamypnuii cyogpeiin, HORROR e
xoqoauui — cold, chilled, coldness:

- I felt its hands, freezing cold, close over my
forearm, and cried out in shock and horror. The
horror of it chilled my heart, my marrow [17].

- His presence (...) produces feelings of dread,

- AHOMAJIbHWI, HEITPABUJIBHUM -
wrong, strange: Something was horribly wrong.

- Jenny tried not to think of the bony face
peering out of the flesh-like a monstrous visage
that had removed a mask of normality |15].

- Waves of revulsion and terror broke and
foamed within him, and he sensed he was in the
presence of something unimaginably strange and
unquestionably evil [15].

disquiet, terror, horror: In case after case, the
physical feeling associated with him is one of
coldness [13]. (uB. Takox HacTymHHUU GPArMeHT).

» Toniunuii cyoppeiin, HORROR € B’sinmii —
flabby, _soft: I felt its hands, freezing cold, close
over my forearm, and cried out in shock and horror.
It wasn't the cold, it was how soft they were. How
flabby [17].

» Qoopucmuunuii cyogpeiin, HORROR € He-
CTCpPIIHO cMepAwuuii: [t stank, too. Not much. It
didn t send out clouds of stink. But the odor was so
different from anything Jake had ever smelled
before, so bitter and sharp and unclassifiable that
even in small whiffs it was nearly intolerable [18].
Crietudika HoMiHALI 00 €KTHBHUX MEPLICIITUBHUX 010~
PHUCTHYHHX XaPaKTCPUCTHK aXy CBLIYUTH MO iX oe-
BHIHY OHTONOTIYHY 3HAUYIIICTE (unclassifiable) ma
AKCIONOTIYHY MapKOBaHICTh — infolerable.

IHmn Tepminany kBamiQikaTHBHOI CXEMH OVTTH
(HORROR icuye sik TAKMM) marors nieHuit cTymizb
aKCIONOTIYHOI MAapKOBAHOCTI XapaKTCPUCTHK KXy,
MEPEBAYKHO 13 HETATHBHOIO OLIIHKOIO, 1 AKTYa i3y HOTh-
€4 Y TAKUX CIO0Tax:

- TMO3BABJIIEHUHN HAJIII - hopeless
horror: It sees me, she thought with hopeless horror

B ocranHpOMY 3 HaBeneHHUX PparMeHTIB OadHUMO,
110 MAPAMETPHUIHA AHOMAJTBHICTE 00° €KTY CYMPOBO/-
JKYETHCI HETATHBHOIO OLIIHKOIO, & CaMe

- 3ATr'PO3JMBUMH, 3JJUH, TPYBUH, -
menacing, evil, brutal: Suddenly, it wasn't just the
impossible triplets that frightened Kale. Suddenly,
everything seemed menacing: the forest, the mist,
the stony contours of the mountainside [18].

- Somewhere in Snowfield, were there living
human beings who had been reduced to the awful
equivalent of foil-wrapped Pop Tarts, waiting only
to provide nourishment for some brutal
unimaginably evil, darkly intelligent, other
dimensional horror [19].

Herarusnoi mapkoBanocTi (darkly) orpumye Taka
y3yaabHO HEUTPAIbHA XapakTepucTuka, ik PO3YM-
HWM — intelligent (Jlus. ocranHiii mpuKIam).

- Jlokamusgna (axicua) cxema |6, c. 360] —
HORROR icaye TAM (micue). JlokatuBHuii Cy0-
(peiiM MicTUTE TAKUH nepudepiiHUNA TOKATHBHUN NTa-
pamMeTp, SK wilbHicHb, 30KpeMa, HOro MOJIPHUMI
TepMiHAIH — IMIJIBHUM Ta CHYCTOLICHHH: —
INIJIBHICTD - tightness, desolation: Both her
arms were around my neck now, clutching with

panicky tightness [14].
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- It showed the western California desert,
looking east. It was desolate, and the desolation
was rendered eerie by the reddish-purple tinge of
infrared photography [13].

lagaemo, mo dakT NpPeaACTaBACHOCTI JIOKATHBHO-
ro cyodpeliMmy caMe SKCTPEMATbHUMH, 10 TOTO K,
MOJSIPHUMH TepMiHanamu tight / desolete MokHa mo-
SICHUTH aKCIONOTTYHOI MAPKOBAHICTIO MPOCTOPOBUX
napametp ¢peiimy HORROR, ockineku, Bee, 1mo €
HaOMHKEHUM 10 CKCTPEMYMIB KBaTi(pikaTHBHOI mKa-
7u (OLTBII HIZK 3a3BUYAM / MCHII HIK 3a3BUYAi), TIy-
Ma4YUThCA K AHOMAJTbHE.

o Teunopanona cxema—HORROR e/icaye TO/I
(uac 6ytTa). TemmopaneHi XapaKTEPUCTHKU KaXy
mictsts Tepminan ITEPEBIT V YACI: IIBHIKHH
ta I[IEPEBIT V YACI: ITIPOJTOHTOBAHHH —
brief / went on day after day, week after week:
To me, this was the essence of horror. It wasnt the
acute horror of a bomb blast or plane crash,
mercifully brief, but a chronic horror that went on
day after day, week after week [20]. OxpiMm 1poro,
OYCBHIHMM € TOH (pakt, 10 TEeMIOpanbHa mapamer-
puzaris xkaxy (HORROR) takoxk BigOyBaerses 1 3a
paxyHOK pedpeiiMiHry — HAKIAZAHHS ACKITbKOX
(dpetiMiB, o MarOTh criibHI TepMminaan. HaiOinpimo-
ro JOCIKCHHS ITPOLICAYPa IHTErpalii CIIIbHUX TEp-
MiHaMiB pi3HUX PpeliMiB OTpHUMAIIa B pAMKAX JOCTI -
JKCHb KOTHITHBHHUBHHX ACIICKTIB YTBOPCHHS OXHHHLIb
BTOpUHHOI HOMIHawii [1; 9, ¢. 11], xe pedperimiar Tiy-
Ma4YUThCA K KOTHITUBHA Onepauis Hag asoMa ¢pei-
MOBHMH CTPYKTYPaMH, 3TiJHO fAKOI IHTerpaibHa ce-
MaHTHKa OJJMHULb BTOPHHHOI HOMIHALI] YTBOPIOETHCS
Ha OCHOBI MEPEIHTEPIPETALII] CEMAHTHKH OJHOTO 3HA-
KV B CEMaHTHKY 1HIIOrO 33 ICBHIUMH IIPABUIAMH I1C-
PETBOPEHHS, 10 0A3yIOThCS HA IHTErparlii KOrHITHUB-
HUX CTPYKTYp. B manomy BHmaky 6aunmo 3ainydcH-
Ha ¢ppetimy ILLNESS Ta ¥ioro tepminany IIEPEBIT
Y YACL IT'OCTPHH / XPOHIYHHH - acute /
chronic s BUCBITIIFOBAHHS YaCy ICHYBAHHS JKaxy.

o bymmesa cxema. HORROR icuye B Takwmii
crnoci6 oyrrs (TAK). Cnig 3azHauutu, areHTH /
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AKTAHTHU Kaxy, TOOTO Cy0 ekTH / 00 €KTH, IO iHI-
LIOIOTh CTAaH Kaxy, HAJIEKATh N0 TAKCOHOMIYHO-
ro ta igeHtudikamiiinoro Gppeimis, gIxi po3rsaTH-
MYTbCS ACIIO Jaji, B TOH 4ac, SK BJIACHE CLICHAPIH
nepeldiry kaxy, «CeMaHTHUYHA 00CTABUHAY, HA HAIIY
OYMKY, HAJICKHUTh 10 OYTTEBOI CXEMHU MPEAMETHOrO
bpeiimy:

- HORROR icuye B takuii CLIEHAPIM: And
then I'm awake. A sheet-kicking panic. A nightmare
I can't remember coming fto its unthinkable end,
the pillow spongy with a combination of
perspiration and tears [17]. CemanTunaanMu odcTa-
BHHAMH, IO CYMPOBOIXKYIOTH XKaX, € BIAKUAAHHS KOB-
JpH Y CTaHl HIYHOTO KOLIMAapy + HEMOXTHBICTh MPO-
KHHYTHCS + MPOCOYCHA CTbO3aMH Ta MOTOM MOAYII-
ka. Hactymuuii ¢parmeHT aktyamisye ¢izionoriusi
MPOSABH CTaHy axy: Although my heart-rate was
high and my muscles were still jacked on
adrenaline, I was under control [18]. Mzerscst mpo
BHCOKHH MYILC T PUTLAHICT MA31B, OB A3aHY 3 BU-
KHJIOM aJpSHAJIIHY B KPOB.

OT1xe, 3a pesyasraraMu PpeiiMOBOrO MOIEIIO-
BanHs npeamerHoro ¢peiimy HORROR, Buoxpem-
JICHO Ta ONHUcaHo OA3UCHI MPOMO3ULIIIHI CXeMH (KBa-
Ti}iKaTHBHY, KOIOPUCTUYHY, TEMIIOPATIbHY, IOKATHB-
Hy Ta OyTreBy, auB. Puc. 1). Kpim Toro, nonano HoBi
kBai pikaTUBHI cyOQpeiMU — KOTOPUCTHIHNH, TEM-
MEPaTYPHUH, OTOPUCTUIHUH Ta TOHIUYHUH, a TAKOK
rpaayaipHuil cybdpeliM kinbkicHOro ¢peiimy,
IO MO3BOJIUTU OLIBII JUCKPETHO OKPECIUTH KOTHI-
THBHI MapaMeTPu NPECAMETHUX XaPAKTEPUCTHK A0-
CJIUKYBAHOTO KOHLIENITY. 3amy4ueHHs GpeiMOBOi Me-
Pk 10 aHATIZY CIPUSE 3’ ICYBAHHIO CIICHU(IKH TT0-
€IHYBAHUX TCPMIHAJIB 1 OCOOIUBOCTEH 1X 3B SI3KIB,
10 BCTAHOBIIIOKOTHCS K Y MEXKAX BX1THUX MCHTAIIb-
HUX TPOCTOPIB, TaK & TAKOXK MK CAMHMH POCTOPA-
mu. [Toxanmein NePCOCKTHBY JOCTIIKSHHS [TOB SI3aHI
3 BUOKPEMJICHHSIM Ta aHAMI30M IHIIUX Oa3UCHUX
¢petimiB HORROR, a rakox 13 3’acyBaHHAM iX pomi
B MPOLECI JUCKYPCOTBOPCHHS CYYaCHOI aHITIOMOB-
HOI XOPOPICTUKH.
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AHAJIN3 PEYEBOI'O AKTA HAMEKAHUA
B CBETE KOTHUTABHOU T'PAMMATHKMU P. JEHEKEPA

E.M. benozeposa, kano. guion. nayx (Xapoxos)

B cratee npeanpuHUMAacTCs TOMBITKA MIPUMESHEHH ! KOHLICTTLIMU KOTHUTUBHOU rpaMMaTHku P. JIeHekepa k aHamusy
PEUCBOTO aKTa HAMCKAHMS Ha MaTCPUAIIC COBPEMCHHOTO HEMCLIKOSI3BIMHOTO TUATOTHYCCKOTO AncKypca. B dokyce
BHHMAHH! — OCHOBHBIC KOTHUTHBHBIC OTICPALIMH KOMMYHHKAHTOB PSATH3ALIN PSUCBOTO AKTa HAMCKAHUS, BBICBCUHMBAHHUC
(ipodmuposanye), PoxycHUpoBaHUE, CIICI(HUKAIINS U TICPCTICKTHBH3ALMSL.

KimoueBbie ¢J10Ba: IUCKYPC, KOTHUTUBHAS TPAMMATHKA, KOTHUTUBHBIC OTICPALIMH, PSICBOM AKT HAMCKAHMSL

Benosnopoa O.M. AHAJTI3 MOB/ICHHEBOTO AKTY HATAKAHHSA Y CBIiT/Ii KOrHiTHBHOT rpamMaTtuku P, Jlenexepa.
Y crarti poburscs cripoba 3ayaeHH KOHLCIILT KorHITHBHOL rpaMarviku P. JIeHekepa 1o aHami3y MOBIICHHEBOTO aKTy
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The article uses R. Langacker’s Cognitive Grammar for analyzing the speech act of hinting on the material of
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Koraurnenas rpammvaruka (Cognitive Grammar) —
AKTyalnbHas JTHHTBHCTHUYECCKAS TCOPHS, Oepyrias
HayYaJIo0 B TPYAAX aBTOPHUTETHOTO IPEACTABUTEIS KOT-
HUTHUBHOTO HalpaBicHNA B a3biko3Hannu P. Jleneke-
pa. OTnpaBHOH TOUKOU 3TOH TCOPHH CITYKHT CEPEIH-
Ha 1970x rr., KOrJa OHA UIMCHOBAJIACH TIPOCTPAHCTBCH-
HOW TpamMMatukon (Space Grammar) W 3aHHMAIA
MapTHHATBHYIO TIO3UIHIO B THHIBUCTHYECKOM ITOHC-
ke. B onmyGnuKoBaHHBIX MOKE ABYX MPOrPAMMHBIX
tomax Foundations of Cognitive Grammar [6; 7]
P. Jlenexep mpeacTaBuil OCHOBHBIE ITOCTYIIATHl CBOE-
T0O YUIEHHA, KOTOPOE SABJACTCA Ha CETOMHAITHUM AE€HB
Haubosee AeTanbHOH U KOMIUICKCHOH TEOpUEH rpam-
MAaTHKH, pa3paboTaHHON B PAMKAX KOTHUTHBHOM JIHH-
rBUCTUKH [2, ¢. 20]. TlomoskeHUs 3TOM TCOPHUH COXpa-
HAIOT BaJUAHOCTD A JUHIBHUCTOB, MCCICAYIOIINX
LIMPOKHH CIIEKTP MPOOIEM SI3bIKO3HAHUS HA MaTCpHa-
JI¢ Pa3TUYIHBIX A3b1KOB [3, ¢. 1; 11, ¢. 3].

Llenp maHHOM CTaTBhH — AOKA3aTh PEINEBAHTHOCTD
OCHOBOIIONIATAIOITNX [TOCTYIATOB TEOPHUH KOTHUTHB-

© bemozeposa EM., 2015

HOU rpammatuku P. JIcHCKepa IS HUCCACIOBAHUS
creu(UKU PeaTU3aliK PEUCBOr0 aKTa HAMCKAHUS
B COBPCMCHHOM HEMEIIKOSI3BIYHOM JHAJOTHYCCKOM
JHUCKYPCE.

OO0BCKT U3YUYCHUS — PEUCBBIC AKTHI HAMCKAHHUS,
PCATHU3YIONIUCCS B COBPEMECHHOM HEMELIKOS3BIYHOM
JUANOTHYICCKOM auckypee. [lpeamer ananuza — kor-
HUTHBHBIC OTICPALIUH, KOTOPBIC HMEIOT MECTO B CO3HA-
HUW KOMMYHHUKAHTOB TIPH PCATH3ALNH PEICBOTO aKTa
HaMeKkaHuss. MaTepuaa HCCACIOBAHUS IPCACTAB-
JcH (hparMeHTAMHU JUAJIOTOB, WILTFOCTPUPYFOLIUMH Pe-
YCBBIC AKThl HAMCKAHUS, M3 MPOU3BCIACHUN XYIOKE-
CTBCHHOM JUTCPATYPhl HEMEIKOS3BIYHBIX aBTOPOB
koH1a XX — Hauana XXI BB.

KorautupeHas TUHIBHCTHUKA BKIOYACT B ¢cOI OO-
raryro NajJuTpy MOIX0A0B, METOIOIOTHIA M HATIPABIIC-
HUM, OOBCIUHCHHBIX, TEM HE MCHEEC, PAAOM OOIIHMX
noAMKEHUH. B mepByr0 ouepenp, 3TO YTBEPKICHHE,
YTO SI3bIK (DOPMHUPYET HHTETPATBHYIO YACTh YCIOBE-
YCCKOU KOTHUIINU U JFO00U aHAN3 SI3BIKOBBIX (PEHO-
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MCHOB 00s13aTCAbHO MOJKCH YYUTHIBATH 3HAHUS
0 KOTHUTHBHOH ACATCIBRHOCTU UCIOBCKA. XOTS KOT-
HUTHUBHAS IPAMMATHKA OMCPUPYET CBOCH COOCTBCH-
HOHM TCPMUHOJIOTUEH, TECKPUNTHBHBIMU TCXHUKAMHU
U rpap MuCCKUMH KOHBSHIIMSIMH, ¢ KOTHUTHBHOM JTHH-
T'BUCTHUKOH €€ O0OBbEIUHSIET €AUHCTBO 0Oa30BBIX IIO-
crynaros [11, ¢. 3-4]. Korautusnras rpaMMatuka oc-
HOBBIBACTCS HA VTBCPIKACHUH, UTO SA3BIK MO TPHPO-
ae csoer cuMBonuueH. OH 00ecneunBaeT CBOUX
MOTB30BATENCH HAOOPOM PECYPCOB AT PEIPE3CHTA-
LMK MBICITH, & ‘3aHUMAThCsI KOTHUTHBHOU IpaMMarh-
KOH~ O3Ha4YacT MACHTU(HULHPOBATh U AHATH3UPOBATD
atu pecypent [11, ¢. 16]. C gaHHBIX MO3ULAMN, A3BIK
HE OTOKAECTBIIIETCS ¢ MEXaHU3MOM, TEHEPHPVIOIIAM
rPaMMAaTHYCCKUC IPEIIOKCHIA. IMECHHO roBOpSIIHiL
«TEeHEepHpyeT» BBHICKA3bIBaHUA, a HE TpaMMarnka [11,
¢. 10]. KoruutrBHAs rpaMMaTHKa MBITACTCS CMOAC-
JAUPOBATH KOTHUTHBHBIC MCXaHU3MBbI U MPUHIIHIIGI,
KOTOPBIC MOTHBHPYIOT U HO3BOJISIOT (GOPMHUPOBATH
U UCITOITb30BATh SI3BIKOBHIC CAMHUIIBI PA3THIHON CTC-
TICHH cI0kHOCTH [2, ¢. 20].

OcHoBHas miarhopma, 00bESAUHSIONIAS KOTHUTHB-
HYHO IPAMMATHKy ¢ KOTHUTHBHOH JIMHTBUCTUKOM, IIPEA-
CTaBJICHA CJICAYIOIUME ITOCTYIaTaMH:

- S3BIK HEe 00nafaeT caMOAOCTATOYHOCTBIO H HE
MOXET OBITh OMUCAH O3 yueTa KOTHUTHBHBIX MPO-
LICCCOB. «SI3BIK — HC ABTOHOMHBIM MOIYJb, OH B3aH-
MOJCUCTBYET ¢ APYTUMH KOTHUTHBHBIMH MOIYIISIMHU,
HaIIpUMep, BOCIIPUATHEM U MaMAThIO» [8, ¢.14];

- TPAMMATHICCKUC CTPYKTYPBI HE MOTYT paccMar-
PHUBATHCS B KAUSCTBE OTACTBHON (POpMaIbHOM CHC-
TEMBI, TAK KaK JICKCUKOH, MOP(OIOTHS U CHHTAKCUC
00pa3yIoT CAUHBIH KOHTHHYYM CUMBOJIBHBIX CIHHHII;

- OCHOBAaHHAsI HA YCIIOBHAX HCTHHHOCTH (hopMaib-
Has CCMAHTHKA HE SBJIACTCS aJCKBATHBIM CPCICTBOM
OTIHCAHUS 3HAUCHUS SI3BIKOBHIX BEIPKCHUH [4].

B cBoro ouepens, VTBEpIKICHHE O HETOXKIECTBEH-
HOCTH S3bIKOBOT'O BBIPAXKCHHS AKTHBUPYEMOMY UM
COJEP KAHMIO, a TAKXKE MOHMMAHNE BAXKHOCTH OIIpeE-
JCTICHUS, KAKUM 00pa3oM 3TO CONCPIKAHNEC KOHCTPY-
HAPYETCSA U UHTCPIPETUPYCTCA, TTO3BONISTIOT TOBOPHUTH
0 BO3MOXKHOCTH UCHOIB30BATh KOTHUTHBHYFO IPaMMa-
THKY U Kak 3} (eKTUBHBIH HHCTPYMEHT aHATIN3A IS
HCCIECA0BAHUH B pyclie KOTHUTUBHOM MparMaIuHIBUC-
THKH, OXBATHIBAIOMICH ACTICKTHI KOTHHITHH, KOTOPHIC
SBILIFOTCS] OCOOCHHO PETICBAHTHBIMHU TS IOPOXKIACHHUS
U BOCIIPUATHS CHMBONBHON HH(popManmu [ 10, c. 118].
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KorautneHas nparMaauHTBUCTHKA (OKYCHPYETCH
HA KOTHUTHBHBIX aCMEKTaX KOHCTPYUPOBAHH 3HAYC-
HUS B KOHTEKCTE H CTPEMHUTCA AaTh OTBET Ha BOMPOC,
KaK{e KOTHUTHBHBIC CIOCOOHOCTH M ITPOLIECCHI O3B0~
JISIFOT IPUHTH K TOMY, «4TO MOJKET HITH JOJDKHO OBITH
CKa3aHo», YTOOBl HA OCHOBE TOTO, «UTO CKA3aHO,
BBIBCCTH TO, UTO «UMCETCA B BHIY» [9, ¢. 3].

O BOBMO)XHOCTH HCIIONB30BAHHS BHIBOJOB KOTHH-
TUBHOH IPaMMATHKU AJ1s1 KOTHUTHBHO-TIParManiHTBU-
CTHYECKOTO aHAIM3a AUCKypca ropoput u cam P. Jle-
Hekep: «KorHuTuBHAS rpaMMarrKa Mpeanoiaract
HEOTHEMIIEMYIO H TCCHVIO CBSI3b MCXKIY SA3BIKOBBIMH
CTPYKTYpPaMH U JUCKYpcoM. BrickaspiBaHHE TOpOK-
JACTCS U MOHUMACTCS € YICTOM MPECYMIOHUPYEMO-
I'0 JUCKYPCHBHOTO KOHTCKCTA, (DOPMHUPYIOLIETO U O~
JCP KUBAOIIECTO €TO MHTCPIPETAHIO. <. .. > KorauTns-
Has TPAaMMAaTHKA CBA3aHA C JUCKYPCOM OCHOBOIOIA-
TAIOIIUM TIOCTYIATOM, YTO BCE SI3BIKOBBIC CAMHUIIBI
H3BJICKAIOTCA U3 KOHKPETHUX NPUMEPOB HCTIOIb30BA-
HuUs s3b1Ka (usage events) |5, c. 144].

JTH KOHKPETHBIC MPHUMEPHI UCTIONB30BAHUS S3bIKA
(usage events) P. JleHekep TpakTyeT Kak ACHCTBUE,
BBITIOTHSEMOE TOBOPALINM U CAyIIarommM: «JlelicTre
TOBOPSILIEIO U CIVIIAOIIECTO BKIOYAECT B cedd Ha-
MpaBJcHHE U HOKYCHPOBAHUE BHUMaHMSL. <...> B cmy-
Yae YCIEIHOH KOMMYHHKALIMH UM YIACTCS CKOOPIH-
HUPOBATh 3TO ACHCTBHE U C(POKYCHPOBATE BHUMAHHUE
Ha OAHOM U TOM K€ BOCIPUHUMAEMOU CYIIHOCTHU
[5, c. 144]. ToBops MeTadopHuiIecKku, MBI «CMOTPUM
HA MHP CKBO3b OKHO Wi 00beKTUB (Viewing frame).
HenocpenctBeHHBIH OXBAT HAIIECTO BOCHPUATHS
B KOKJABIM KOHKPETHBIM MOMEHT OTPAHUYECH TEM,
YTO MONAJACT B 3TOT OOBEKTUB, a HOKYC BHUMAHHUS —
T.¢. TO, YTO NPOPHINPYET KOHKPETHOE BBICKA3BIBA-
HUE — BXOAMT B 3TOT 0xBar. Bce 310 mpoucxomut
B HCIOCPEACTBCHHOM KOHTEKCTE peuu (context of
speech), B IINPOKOH TPAKTOBKEC BKJIIOUAOLICM B €O
(hU3HUCCKUE, MCHTATBHEIE, COLIMATBHBIC U KYIBTYPHbIC
oOcroarenscTBa. B LIEHTpe KOHTEKCTA pedn pacmo-
Jaraercs TPYHT (ground), KOTOPEI COCTOHT M3 pe-
YEBOTO COOBITHS, TOBOPSIICTO, CAYIIAMOIICTO, UX
HHTCPAKIUU H HEMOCPEIACTBCHHBIX OOCTOSATEIBCTB
(B 0COOCHHOCTH BPEMCHHU U MECTA), U OXHUM H3 3Jic-
MEHTOB 3TOT0 KOHTCKCTA SIBISCTCA TOT (aKT, YTO ro-
BOPSIIMY ¥ CIyMIAKOMUN yY4aCTBYKOT B COIVIACOBAH-
HOM MPOCMOTPE HEKOEH rpanu Mupa. B stom cMbicie
«OOBEKTUBY, YePE3 KOTOPBIH OHHU CMOTPST, SIBISETCS
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YaCThIO KOHTEKCTA peur. KIroueBrIM, IOSABIIOIINM-
¢4 B OOBCKTHBE, COACPIKAHUEM UX CKOOPIUHHPOBAH-
HOTO BOCHPHUSTHS MOXKET BBICTYIIATh YTO YTOAHO, OY/1b
TO CUTYALUH PEATEHOTO MHPa WIH BBIMBIIIIICHHOTO,
B J11000C BPEMSI U B JTFOOOM MECTE, H CaM OOBCKTHB
MOXKET OBITh HAIIPABICH Kyaa yrogHo |5, c. 144].

P. JlcHekep BBOOUT TAKKC HMOHATHE (TCKYILICTO
MPOCTPAHCTBA AUCKYpcay (current discourse space),
KOTOPOE OH ONPEACTICT KAK MCHTAIBHOE MPOCTPaH-
CTBO, BKITIOUAIOIIECE B ¢e0sl TC KOHCTPYUPYEMBIC 31e-
MEHTHI U OTHOLICHHSI, KOTOPBIC SBIIAIOTCS OOIIMMH AIS
TOBOPALICIO M CAVINAOIIETO KaK TPYHT IS KOMMY-
HUKALMA B KOHKPECTHBIH MOMCHT B Pa3BCPThIBAHUU
auckypea [5, ¢. 144].

Hccnenopartenbekuiit HHTEPEC NPEICTABILIET B 3TOMH
CBSI3U MPUMCHCHHE SKCITAHATOPHOT O MOTCHIHANA TEO-
pru P. JleHeKepa k aHATH3Y JUCKYPCHBHOHN peatiza-
LMK UMILTHLUTHBIX PSUYCBBIX AKTOB, B YACTHOCTH, Pe-
YEBOI0 aKTa HAMEKAHUS, TPAKTYEMOT'O KaK JUCKYPCHB-
HO-PEYCBOC B3aMMOJCHCTBHC TOBOPSILETO U aapeca-
Ta, B XOAC KOTOPOr0 HMU KOHCTPYHPYETCS HHTCH THPO-
BaHHA UMILIALUTHAS TPONO3ULIKs — HamMek. Kpurepu-
AJbHBIMH CBOMCTBAMH PEUCBOTO AKTA HAMCKAHUS BbI-
CTYMAIOT 003aTENbHAS PEATH3ALI UMILTALIATHOH MpOo-
MO3HLIUH 1 HHTCHAUPOBAHHOCTD, IIOCKONIBKY B CUTYALAH
HAMCKAHHSI TOBOPSILIMH BCETIA NMECT JOTIOTHUTETBHYIO
MEPJIOKYTHBHYIO LIeTb —BO3ACHCTBOBATh HA ajpecara
TakuM 00pa3oM, ITOOBI TOT PEKOHCTPYUPOBAT HAMCK.

[Ipeacrapsercs BO3MOKHBIM POAHATH3HPOBATH,
KaK KOTHUTHBHBIC OTICPALINH, ONIMCAHHBIC B KOTHUTHB-
ol rpammaruke P. JIcHekepa, 3aaciCTBOBAHE B pea-
JM3ALMH PEUCBOTO aKTa HAMCKAHHSL.

BricseunBanue (mpodunuposanue). ['oBopst o mpo-
dbunuposanun, P. JleHekep gaeT onmpeaeacHUE KOH-
LENTYaTbHOM 6a3bl U IPOQUIIS, BAXKHEIC 71 [IOHUMA-
HUS CYTH 3HAUCHHS A3bIKOBOTO 3HaKa. KoHnenryans-
Has 0a3a ecTh BeCh 00beM HH(DOPMALIUH, AKTHBUPYE-
MeIH 3HaKoM. [TpoduneM ke sSBmseTcs Ta 4acTh Oasbl,
KoTopas (popMHUpYeT caMo 3HAUCHHEC JAHHOTO 3HAKA.
Hampumep, «runotenysa» sBisercss mpoduiieM Is
KOHIICTITa IPSIMOYTOIIBHOro TpeyroibpHuka (0assr). bes
Ga3el mpoduis caM 1o ce0e HE UMEET CMBICIA — OT-
pe3ok He ecTh runoteHysa. [IpumenuTensHo K peue-
BOMY aKTy HAMEKAHUS MOXKHO YTBEPXKAATh, UTO €T
podUIeM SBJSICTCS UMILIUIIUTHAS TPONO3ULIHS (Ha-
MeK), 6a30i — BECh PEUCBOU AKT HAMCKAHHS B COBO-
KYITHOCTH SKCIUTULIUTHON U UMILTULIUTHOU HPOMO3ULIUU

Y 3KCILUTULUTHON ¥ IMILTHLIMTHON MITOKYLMH. [laHHas
HMIUTHIUTHAS nporo3uuns (npodunb) BHE Oasel He
SBIICTCS HAMEKOM.

®okveuposanne. DokycupoBaHUE TCCHO CBA3AHO
¢ BbIcBeUMBaHHEM. Bee, UTO BEIOECTICHO BHUMAaHHEM,
IO CYTH, SIBJISICTCS BEICBEUCHHBIM. J{71s1 peueBoro akra
HAMCKaHUS PeYb HACT 34ECh O KOTHUTHBHOM BBLAC-
JICHUH MOACTPYKTYP NMPEAUKALNH, YTO 00CCIICUUBACT
VCIICIITHOCTh U VAAYHOCTh PEATH3ALNHA HAMCKAHHSL.
Omnepanus HoKyCUPOBAHUS UMEET MECTO B CITyYac Ha-
MEKOB Ha OCHOBE MPECYMITO3ULNH U arlOCHONIC3UCHBIX
HAMCKOB.

Coenudurarus. Crnenuduranus HanpasacHa
HAa YCTAHOBJICHUE CTCIICHH JCTATM3ALUH HHPOPMALUH.
Peanuzamus pedeBoro akra HaMeKaHUs Npeanoara-
T ONPEACIICHHYIO BAPHATHBHOCTh B BBIPAYKCHUH UM-
IUTULUTHOTO CMBICNA, TO €CTh FOBOPSINUI/aapecar
MOTCHIIUAIBHO MOTYT BBIOPATh OOUH M3 HECKOIBKUX
crocoboB BepOATM3AHH UMILTULATHOTO COACPKAHUSL,
BapbUPYA CTCIICHb «IPO3PAYHOCTH» HAMEKA.

Iepcnexkrusnzanus. [lepcnekTuBU3arus npearmo-
Jaraet CyImEeCTBOBAHUE HEKOUW «TOYKH 0030pa», co-
OTHOCSILEHCS C BRIPAKCHHUEM MO3ULMH «HAOTIOxaTe-
Js1» TIO OTHOIICHHUIO K «HaOmrogaeMomyy. Jlast peue-
BOTO aKTa HAMEKAHHS 3TO YUHTHIBACT HAOMIOAATCTb,
TO €CTh TOBOPSIININ/AAPEcaT, KOTOPbIC KOHCTPYHPY-
IOT BBICKA3BIBAHHUE, COACPKAIIEEC HAMEK. 3AECh HIET
PCUb O PETPOCTIEKTHBHBIX, HHTPOCIICKTUBHBIX H MPO-
CICKTUBHBIX HAMCKAX.

AHanmi3 MaTepuana MoKas3bIBacT, YTO B peaan3aii
PCUCBOr0 akTa HAMCKAHHS BBHILICYKA3AHHBIC KOTHH-
THUBHBIC OMEPALUH NMPESACTABICHBI HE CAMOCTOSTEIIb-
HO, 2 B OIPCICTICHHBIX KOMOMHALMAX MEXKIY COOOH.
OueBHIHO, YUTO ONEPALMH BHICBCUHBAHMS U MICPCIICK-
THUBU3ALIUH OXBATHIBAIOT BCC 0C3 MCKIIOUCHUS peve-
BBIC AKThl HAMCKAHM, B TO BPEMSI KaK KOMOHHAITUS UX
€ IpyruMu onepanusamu Bapbeupyercsa. Onepauus ¢o-
KYCHPOBAHI U OTIEpaLys crieu(puKaiy Heoda3aTemb-
HO BBITIOJTHSFOTCS BO BCEX PCUCBBIX AKTAX HAMECKAHUSL.
PaccmoTpuv mocnenoBaTenbsHO ACHCTBHE OMTUCAHHBIX
KOTHUTHBHBIX OINEPALMI Ha KOHKPETHBIX IPHMEPAX:

“Allerdings”, sagte Patrick. “Mein Vater hat

orofsen Wert auf Tischmanieren gelegt”.

L, Willst du damit andeuten, unsere Kinder wciren

nicht gut erzogen?”, fragte Tine und tauschte

einen erbosten Blick mit Frank, ihrem Mann. (Gier

K. Fiir jede Losung ein Problem, 2007, S.14.)
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B npuseaeHHOM AUCKYPCHBHOM (pparMeHTe roBo-
pawii (ITarpux) Hamekaet aapecaty (Ture) Ha TO, UTO
€¢ JCTH IJIOXO BOCHHTAHBL. B «00BeKTHBEY, B TEPMU-
Hax P. Jlenekepa, peucBoi akt Hamekanus. HaOmo-
JacM OTICPALMIO BEICBCUHBAHUS — NPOQUITHPYETCS HM-
nnuTHas nponosuums Deine Kinder sind nicht gut
erzogen, 6aza — BECh PCUCBOH AKT B COBOKYITHOCTH
SKCILUTULIUTHOM niponiosuwiu Mein Vater hat grofsen Wert
auf Tischmanieren gelegt (accepTUBHAS WIITIOKYLIVSA)
Y UMITIALUTHOHN niponiosutwin Deine Kinder sind nicht
gut erzogen (acceptuBHas WUTokymus). Ecma Ovl ro-
BOPSIIIUH SKCILTULUPOBA mpornosutiuto Deine Kinder
sind nicht gut erzogen, T0 HAMEK HE UMET OBl MECTO.
Onepanust GOKyCHPOBAHUSI 31CCh HEPSICBAHTHA, PaB-
HO Kak ¥ onepanms cnienudukaryy. B 1o sxe Bpems one-
paLrs EPCIICKTUBU3ALNH PA00TAET, XOTS 3TO U HE SIB-
JSIETCS OYCBUIHBIM. JAHHBIH HAMEK SBILICTCS WMHTPO-
CICKTHBHBIM, peepeHINATIBHAS TOUKA NPEICTABICHA
aKTValbHBIM MoJokeHHeM Bemed. Hamvek ycmemen,
MOCKONBKY aIPecaT CMOT «BBIBECTH» HUMILTHLUTHYIO
MPOTIO3ULIHIO, O UM CBUACTCIIBCTBYET €€ SKCILTHKALHS
B PCAKTHBHOM PEUCBOM aKTC.

HetictBre onepanyn GoKyCHPOBAHS HILTIOCTPHPY-
IOT PEUYCBBIC AKTHl HAMCKAHUS ABYX THIIOB. alOCHO-
ME3UCHBIC HAMEKH M HAMEKH Ha OCHOBE MPECYIIIO3H-
omu. PaceMorpum Tako# mpumep:

,Ich habe sie”, beginnt Robinson mit gefuurchter

Stirne, ,,auf Empfehlung unseres gemeinsamen

Freundes Dr. Richter angestellt, aber ich bin leider

nicht zufrieden mit Thnen. Schauen Sie sich diesen

Brief an. Auf vier Seiten zwei orthographische

FLehler. Sie glauben es nicht? Hier: Auf Seite eins

fehlt ein Beistrich, auf Seite vier fehlt ein Punkt.

Schreiben Sie den Brief noch einmal, und befassen

Sie sich lieber mit Grammatik, anstatt am Abend

vor dem Fernsehapparat zu sitzen, sonst... “ Nun

besitzt Nebenzahl gar keinen Fernsehapparat,
kann also auch am Abend nicht davor sitzen, aber
dieses ,sonst” wird jetzt schon einige Male so
drohend ausgestofien, dass Nebenzahl, so oft er
es zu horen bekommt, zu zittern beginnt. Lr weif3,
was das bedeuten konnte.

(Wiener H. Die Entgifiung, 1993, S.152)

ToBopstiuii (r-u PoGun30H, med dhupmel) HaMeKa-
et aapecary (r-Hy HeOennamnro, cayxkamemy Gupmsl),
YTO0 OH MOXKET ero yeomuTh. Habmronaem cnexyrommue
OTCpaLvH:
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- Omepaius BHICBCUHUBAHUS: NPOQHITHPYETCS UMILITH-
uuTHas pono3unus Ich werde Sie entlassen, Oa-
30U SBIACTCS BECh PEUCBOHM AKT B COBOKYITHOCTH
SKCIUTULUTHOM nponio3uuiiu Schreiben Sie den Brief
noch einmal, und befassen Sie sich lieber mit
Grammatik, anstatt am Abend vor dem
Fernsehapparat zu sitzen, sonst...  (IUPEKTUB-
Hasl WUTOKYIUS) U UIMILTALIUTHOH TPOTO3UIIHH Ich
werde Sie entlassen (KOMUCCHUBHASI HILTOKYLIHS).

- omepauwms poxycuposaust: 1o onpeacicauto P. Jle-
HEKepa, (OKYCHPOBAHHUE TPEATIONAracT BEIOOP COACD-
JKaHUSL, KOTOPOE JOKHO OBITh 00 O3HAYCHO 3HAKOM,
a TAKKE OPTAHU3ALMIO 3TOTO COACPKAHUS MYTEM
Pa3MELICHUS €r0 COCTABIAIOIIMX Ha MEPEIHEM
U 33JHEM IUIAHAX, YTO COOTBETCTBYET U3BECTHBIM
B TICUXOJIOTH OHATHAM «(oHa» u «purypsr». B ana-
JM3C PEUCBOTO aKTA HAMEKAHUSA MBI MOYKCM TOBO-
PHTH O BBIOBIKCHUH HA TICPEOHUH TUIAH TOTO, UTO B
BBICKA3bIBAHUH 3aHUMACT KOHCYHYIO TTO3HLIHIO, B CITY-
Yae ¢ armoCHONE3UCOM Ha MEPETHUH TUTAH BBIXOOUT
HEKOHBCHLMOHATIBHAS HIUTHNITHICCKA UMILTAKATHB-
Has KOHCTpYKUus. B mprBeaeHHOM peteBoM akTe Ha-
MEKAHUS 3TO SUTUIITHYCCKAS KOHCTPYKLHS SONSL ... .

- onepauus cnenn(pUKAIUN B JAHHOM CIIy4ac HE pe-
JICBAHTHA.

- omepauud NepCreKTUBU3ALNNI: JaHHbIN cay4ait ae-
MOHCTPHPYET NPOCHCKTUBHOE HAMEKAHUE, TO €CTh
pedepeHnpanbHas TOYKa HAXOAUTCS ISl TOBOPSI-
LIero u axpecara B 0003puMoM OyayINeM, HMEET-
Csl B BULY KOHKPCTHBI MOMCHT YBOTBHCHHSL.
Omnepauns GokycupoBaHH ACHCTBYET U B pedec-

BBIX AKTaX HAMCKAHHUS, KOTOPBIC PEATH3YIOTCS ITyTEM

SKCIIIYATALUH [TPECYIIO3NLMHI, HAPHUMED:

,,Dabei bin ich gar nicht so modern. Ich bin eher
eine Resi als eine Theresia ™, plauderte sie weiter.
Der Whiskey, konstatierte Robinson. ,Ich hab*
zum Beispiel meinen Verlobten noch nie betrogen.
Hdltst du das fiir modern? ™

. Du hast also einen Verlobten.

Ja. Wumm! kicherte sie, ,,wenn der wiifst', dass
ich bei dir bin!* (Wiener H. Wumm, 1993, S.171)
Tosopsmuii (Tepesust) Hamekaer axpecaty (r-HY

PoGuH30HY), 4TO OHA TOMOBIICHA, SKCILIYATHPYS TS

3TOrO NPECYMIO3ULIMIO CYIICCTBOBAHMSL, TPHUBI3AHHYIO

K nexkceme meinen Verlobten. Oneparust hoxycupo-

BaHUS BBIBOJWT HA MEPBBIHA IUIaH HHPOPMALTUIO, CO-

Jeprkamyocs B npecynmo3uunu — Ich bin verlobt.
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Oneparus cienupuKauy perucTpUPYSTCs B aHa-
JM3€ PEUCBBIX AKTOB HAMCKAHUS B CICAVIOIIEM JUa-
Jore:

., Wie genau nennt sich deine Position, die du

bei Elb Records hast?

LA&R-Manager ™, antwortet er leise.

., Wie bitte?

Junior A&R-Manager ™, verbessert er sich.

, Richtig®, stimme ich ihm zu. ,,Und ich bin

Senior A&R-Manager. Was sagt dir das? " Er

blickt verlegen zu Boden und tritt von einem Fuss

auf den anderen. <..>

,Also, was sagt dir das? “, wiederhole ich daher.

Lr schweigt bockig.

Ich seufze innerlich. ,, Das sagt dir, dass ich dein

Boss bin und du mit mir vor jeder Entscheidung

Riicksprache halten musst”. (Hertz A.

Wunschkonzert, 2011, S.15)

loBopamuii (Crenna) nyreM KOHKPETH3ALUH
arpuOyTUBHOTO apryMmeHnra npomnosuuuu (Ich bin
Senior A&R-Manager) npodUIupyeT LEIBIA KOMII-
JICKC MPUCYIMHUX ITOH JOMKHOCTH XaPAKTCPHUCTHK,
(OVHKIIMH 1 TOTHOMOYHMH: aBTOPHTETHOCTD, PYKOBOISI-
ast QYHKIUS, TTOTHOMOUNE MPHHUMATh OKOHYATCTb-
HBIC PEIICHUS U T.Il. B nanHOM AucKypcuBHOM (par-
MEHTE OTepaLys CreHUpHKALIHA CTAHOBUTCS TEM 00-
Jee SIBHOM, YTO TOBOPALIUN, TOMUMO TOTO, aKLICHTH-
PyeT BHUMAHUC aapecaTa UMCHHO Ha aTpHOYTHBHOM
aprymeHre Senior, MPOTUBONOCTABAS €0 ATPUOY THB-
HOMY apryMCHTY MPOTMO3UIIUHU MPEABIAYIIEIO BRICKA-
3pIBaHUs aapecara — Junior A&R-Manager.

Taxum 06pazom, IPoaHATH3UPOBAB OCHOBOIIOIATA-
FOLIHE MTOCTYIAThI TCOPUH KOTHUTHBHOH IPaMMATHKH
P. JIcuHekepa, B YaCTHOCTH, BBIACTICHHBIC UM KOTHUTHB-
HBIC OTCPALUH, U TPUMCHHUB JAHHBINM TSPMHUHOIOTHUCC-
KHH anmapar B paMKax MHJIOTHOTO HCCIICIOBAHUS Pe-
YCBBIX AKTOB HAMCKAHUS, TIPUXOIUM K BBIBOAY 00 3-
(bEKTUBHOCTU OOBSICHUTEIBHOTO MIOTCHIHANA JAHHBIX
TCOPETHUCCKUX MOJIOKCHUH MPUMECHUTEIBHO K U3YUC-
HUIO (CHOMCHA HAMEKAHMS B COBPEMCHHOM HEMELIKO-
S3BIYHOM JHATIOTUICCKOM AnCKypce. OCHOBHEIE KOT-
HUTHBHBIC OTICPALIH BRICBSUHMBAHUS (PO HUTHpOBaHLs),
(hOKyCHPOBAHUSI, CICIIU(HUKALINHI U MICPCICKTUBU3ALIAH
MMCIOT MECTO B PCUCBBIX aKTaX HAMCKAHHS B Pa3JIni-
HbIX KoMOuHaImsx. K nepcnekTuBaM HCCIenosa-
HUS OTHOCUM 00liee ACTATBHOE H3YUICHHUE Criclu(puKH
¥ YaCTOTHOCTH TAKUX KOMOUHAIUH.
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META®OPUYHO-IPOHIYHUI MOAYC
AHIZTOMOBHOTI'O BIOT'PA®IYHOT'O HAPATUBY
Y ®PEMMOBI MEPEJKI MEHTAJIBHAX ITPOCTOPIB

A.B. Bucmpos, kano. ¢inon. nayx (Kuis)

Y cTaTTi ZOCIIMKYIOTECS MEXaHI3MH BUHUKHCHHS T (DY HKLIOHY BAHHS METa()OPUHHO-1POHIMHOTO MOAYCY Olorpa-
(p1aHOTO HapaTUBY. AHAII3 META(POPUTHO-1POHITHOTO MOAYCY 3MMCHIO €TSS 13 3Ty ICHHIM METOLY MOJCITIOBAHHS
(periMoBOil MEPEXK1, IO JA€ 3MOTY aJCKBATHO BIATBOPUTH ABTOPCHKS OCMHUCIICHHS KOHLCHTYAIbHOI Meradopu
1 BepOabHOI 1pOHIi.

Kmrovosi ciioa: 6iorpadiunmii HapaTie, BepOanbHa 1poHis, KOHIETITYanbHa MeTadopa, MCHTaIBHHI MPOCTIP,
MeTa(hOPUIHO-1POHITHUM MOIYC, (PPeHMOBa MEPEXKa.

Boictpos A.B. MetadopuyiecKu-upoOHMYECKAI MOAYC AHITIOSI3BIYHOr0 (HOrpA(QUUIECcKOro HAPPATHBA.
B crathe rccneayroTess MEXaHM3MBI BOSHUKHOBEHUA U (YHKITHOHHMPOBAHUS METa(hOPUIECKHU-MPOHITISCKOTO MOIyCa
ororpauuecKoro HappaTiBa. AHATH3 METa(POPHUIECKH-HPOHHIHOTO MOIYCa OCYIIECTBITACTCA C MPUMCHEHHUEM METOA
MOZETUPOBaHUA ()PEUMOBOIM CETH, YTO MO3BOIACT aCKBATHO 0TOOPA3UTh aBTOPCKOEC OCMBICIICHHE KOHLICTITYATbHON

mMeTadops! 1 BepOaTbHON HPOHHH.

KimoueBnie ciioBa: Guorpadudcckuii HappaTus, BepOanbHast HPOHHS, KOHLCIITYaIbHas MeTadopa, MCHTATEHOS
MPOCTPAHCTBO, META(QOPUICCKU-UPOHMIESCKHI MOIYC, (PPSHMOBAs CETh.

Bystrov Ya.V. Metaphoric and Ironic Mode of Biographical Narrative in Frame Network of Mental
Spaces. The article studies the mechanisms of creation and functioning of the metaphoric and ironic mode in
biographical narrative. The analysis of the metaphoric and ironic mode is done by means of the method of frame
network modelling to adequately decode the authorial consideration of conceptual metaphor and verbal irony.

Key words: biographical narrative, conceptual metaphor, frame network, mental space, metaphoric and ironic

mode, verbal irony.

TeopernyHUM MIAIPYHTIM PO3BIIKH CIIYTYE TCOPis
OnenmuHry | 13], po3BUTOK siKOi po3mOvaBCs 3 ABOX Tpa-
JTALIH Y KOTHITHBHIH JTIHTBICTHII TSOPil KOHICTITYaTBHOT
meracgopu [ 17] 1 Teopii MeHTaTBHUX TpOCcTOpiB [11].

CyTHIcTh TeOpii KOHIENTYAIBHOI 1HTEerpamii ado
KOHIICTITYaIbHOTO OneHauury (conceptual blending)
MOMATAE Y TOMY, IO PH BUHUKHECHHI TAKOTO JIIHTBO-
KOTHITUBHOTO (heHOMEHA SIK MeTadopH BiAOYBAETHCA
OJHOYACHA AKTHBALIS THX YACTHH MO3KY (SIK MIHIMYM
JBOX), SIKI BIATIOBIAKOTH 32 HAOUYHI Ta aOCTPaKTHI
o0Opazu | 14]. KornitueHuii miaxig 1o metadopu B pam-
Kax 11iei Teopii CTBOPIOBABCS HA OCHOBI HA OCHOBI CHH-
TE3Y TCOPIH MEHTATBHUX MPOCTOPIB 1 KOHLENTYATbHOI
meradopu.

Teopis Gararonpoctoposoi Moaemi (multiple space
model) crana TOriYHUM NPOJOBKEHHIM HE TUTBKH
v JOCTIZPKSHHIX KOHLIEITYyaTbHOT MeTadopw, ajie i Bep-

© buctpos A.B., 2015

28

banpHoi iponii. Lls Mozens ckmagaeThes 3 ABOX
1 OlBIIE MCHTAIBHUX CBITIB, SIKI IHTCTPYIOTHCA Y HO-
BUH MeHTaNbHUH npocTip. [ToHATTS MEHTATBHOTO TIPO-
CTOPY V MOZAETI KOHCTPYIOBAHHS MIPOCTOPY SBILSIE CO-
000 “gacTuHy poOOUOi mam AT, V SKIH MICTUTHCS
HAWUIPOCTIIIA, AUHAMIYHA KOTHITUBHA MOJCITb ICBHO-
'O aCIEKTY JUCKYPCHOI moaii” [9].

OnHuM 13 HAUOIMBIIMX JOCATHEHB i€l Teopii OyB
ii BHECOK y LJapHHY TBOPYOi AISIBHOCTI, V SIKIH HOBI
3HAYCHHS 3 SIBIISIFOTHCS 13 3HAYCHB MOTICPEAHIX, a CaMe
MOHATTS ONICHAUHTY BUBOIUTHCS 3 MPOLIECY KOHIICH-
TYaIIbHOI IPOEKLIi T4 IHTErpaLii MEHTATBHUX HPOCTOPIB
v TEOOCHKIN cBizoMocTi. Taka moctaHOBKA poOIeMu
CTAHOBUTh AKTYAJAbHICTH PO3BLAKH 3 OLISAY HA
3’sicyBaHHS poti HPEHMOBOI MOJIEITI Y CTBOPEHHI MCH-
TaTbHUMH MPOCTOPAMH HOBOTO 3HAYCHHA Y MeTado-
PHYHOMY Ta IPOHIYHOMY CMUCIOTBOPCHHI.
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VY 1w crarmi MaeMo Ha METI BCTAHOBUTH KOTHI-
THUBHHH MEXaHI3M peamizaii MeTahopHIHO-IPOHITHOTO
Moxycy OlorpaiuHoro HapaTHBYy i3 3aIyUCHHAM (Qpeii-
MOBO{ MEpEKi MEHTATBHIX MPOCTOPIB.

MartepiaaoM JOCHIIKECHHS CIyryBaB aBTOOIO-
rpadiunuii pomaH OpuTaHCEKOrO NocT™MoAcpHicta Jhky-
mana bapraca “Nothing to be Frightened Of” (2008),
V SIKOMY aBTOP, ONCPYIOYH KOHLCMTYAIbHUMH MPO-
cTopaMu, BimoOpaxxae OcoOHCTICHE OYTTS 1 CTPYKTY-
pye QIKLIOHATBHUI CBIT 32 AOTIOMOTORO OOPA3HIX MOJIC-
JIeH — KOHLIENTYaNbHUX MeTadop Ta IpoHii.

06’ ekTOM aHAJI3Y BUCTYIAE META(POPUIHO-1PO-
HiYHUH Monyc Giorpadiunoro Hapatusy. [Ipeamer
aHaJi3y CTaHOBUTH (ppefiMoBa penpeseHTanis Metado-
PUYHO-IpOHIYHOTO MoAycy HiorpadidHOro HapaTHUBY.

Buxomsuun 3 HassBHUX BXIIHHX MPOCTOpIB (source-
input space 1 and target-input space 2) 1 A0AATKOBO
BeeaeHUM K. @oxonbe 1 M. Teprepom poaosuM npo-
CTOpOM (generic space), IpH 3MIIIYBAHHI YTBOPIOETh-
€5l HOBUH — BHXITHHUN TIpocTip abo 3MIIUaHUH IpoCTip
(blended space) [12; 13]. Teopist kOHUENTYATBHOTO
OneHAMHTY 0a3yeThCsl HA MOHATTI MCHTAIBHHX MPO-
CTOPIB, K1 MOKYTh (POPMYBATH KOHLIENITYAIBHY MEpe-
Ky 1HTerpauii. [lepexpernyBaHHs mpocTopiB, SKi BUIO3-
MIHIOIOTh 1H(OpMALIiIO PO MOHATTS YU MPEIMET, MO~
B s3aHE 3 00’ €KTUBHOIO CYMICHICTIO 1ACHTHYHOCTI 1
HEMOMIOHOCTI, KoMK “OAMH 1 TOH CaMUH OPSIMET IMO-
PI3HOMY MPOEKTYETHCH 1 TO-PI3HOMY BUIVISIAE V TIEB-
HOMY CUTVaTUBHOMY aHTypaxi” [1, c. 282].

OCKIZBKH CTPYKTYPa MEPEXKi CKIAIAETHCS 13 BXi-
HUX IIPOCTOPIB, SIK1 “HOCTAMAOTH  ACOLIATHBHI KOMIIO-
HEHTH 3HAYCHHS V 3MIMIaHUH TPOCTIP, TO OYCBHUIHO
ii MO’KHA 3aCTOCYBATH HE TUTBKH MTPH aHAI31 MeTadop,
XapaKTEPHUX TS PI3HUX TUIIB JUCKYPCY, ane U A
JOCIIPKEHHS IPOHIYHO MapKOBAHUX BUCTIOBJICHD. Bask-
JUBOIO YMOBOIO MOXKIHBOCTI aHam3y pediepeHTHOrO
npocTopy OiorpadhiaHOro HAPaTHBY BUCTYIIAE IIOCTMO-
JCPHICTChKA IPOHIA SIK HEB1ATIOBIJHICTh MUK PCATTbHIM
1 OYIKYBAHUM PE3VIIBTATOM, KOTH 1pOHIisSl PO3KPHBAETh-
Cs1 Ha PIBHI CaMOIPOHIi HapaTopa (Top. . TaPOAUCT Mapo-
JUFOE CaMOro ¢eOe aKTOM MAPO/li) YH IPOHIYHOTO Xa-
paxTepy KOMyHikauii y HaparTusi.

B Teopii MHrBICTHKH IPOHIS MOCTAE CHIOYATKY 00 €K-
TOM 3aLIKaBJICHB 13 OSABOIO MparMamiiHreicTuku [loma
I'patica B 70-x pokax XX cromitTs, a ipoHis po3ri-
JA€ThCA K MOPYIICHHS MAKCHMU sKocTi [16]. Brache
IPOHIYHA KOMVHIKALIS Y MEKaX HAPaTHBY BUTIPABIOBYE
JUMCKYPCUBHY CYTHICTE pepepeHLii, apke moaii y TeKeTi

3aBXKIH POTOPTAIOTHCS HA MEXKI JBOX CBIIOMOCTCH
(aBTopchkoi 1 unTarpkoi) 3, ¢. 285]. 3okpema, omHUM
13 CIOCO01B KOHCTPYIOBAHHS MOYKJIMBUX CBITIB 1 CMUCTIB
V HapaTHB1 MOKE BUCTYIIATH IPOHIYHO MAPKOBAHE BHC-
JIOBIICHHSI (CYIKCHH1), SIKS KOHCTPYIOE MOXKITHBHH CIIC-
Hapil (possible scenario y Tepminonorii b. bapa [8]),
Ha (OHI SIKOro OC3MOCEPSAHIN CMHUCIT BHCIOBICHHS
MOBIISI Y CTIOCIO HOro MOBIICHHEBOI MOBSAIHKH Oy/Iy-
FOThCs Ha MOBHIH HOTO HECYMICHOCTI 3 MPUXOBAHUM 1PO-
HIYHUM CMUCIOM, 110 HACTIPAB/] IMILIIKYETHCS Y LbO-
MY BUCIIOBJICHHI.

B ocHOBI cyuacHUX MAXOIB 40 AHATIZY IPOHIYHO-
IO CMHCJTY BUCIIOBJICHHS JIC)KHUTD J1al0riyHa CYTHICTb
IpOHii, SIKa CBOEPIOHO BIATBOPIOETHCH Y TEOPIi €XO-
noxiOHoro BUKOpUCTaHHA MoBH 32 J[. BincoHom
1 1. Cnepbepom [20], 3rigHO 3 SIKOTO, IPOHITHO MapPKO-
BaHI BUCJIOBIICHHS MICPEXOIATh HA METAPIBCHb KOMY-
HiKamii (€X0-METapenpe3CHTaLlll), IKHH € IKSPETIOM
MOPOKCHHS IPOHIYHOTO CMUCIY; TEOpis pesepcii
Jx. X. Pyiza [19], B OCHOBY sIKOi MOKTAICHO JIIHTBO-
KOTHITHBHUH aHAJTI3 MEXaHI3MIB CTBOPCHHS Ta IHTEP-
nperauii ipoHii Ta iH.

JIiHrBOKOTHITHBHA 1HTEpIIpETaLis 1poHil 1 Teopis
onenmunary M. Teprepa, XK. DokoHbE BIIKPUBAKOTH HOBI
MEPCTICKTUBY Y TOCTIAKEHHI 00OPa3HOi MOBH, PE3yIib-
TaTOM SIKUX € CTBOPCHHS MOJETCH, ki O onmucyBaiu
IPOHIIO Y TepMiHAX KOHLEeNTYanbHOI iHTerpauii. Oany
13 mepmuMX 1 HAHOLTBIT BiZOMUX cpod 3aCTOCYBAHHS
Teopii GICHANHTY 1T aHATI3Y MParMaTH4HOI HEBIATO-
BIHOCTI Y MEHTAJIBHOMY ITPOCTOP1 OY/10 3apOroHOBa-
Ho C. Arrapmo [7], a srogom L. Koyacon [9]. Mo-
JeTb IPOHIYHOI Mepexi KOHLEMTYATbHOI 1HTErparii,
3a 1. Koyncon, ckiaagaerbes i3 TPhOX HPOCTOPIB:
MPOCTIp O4iKyBaHOI peakuii (expected reaction space),
npoctip koHTpadakTuBHOI akruBauii (counterfactual
trigger space) 1 3mimanuii npocrip (blended space).

Crparounck Ha KOHCTPYKTHBICTCHKI iaei v dino-
codii rmpo Te, IO JIFANHA MI3HAE CBIT HE TUTBKH SIK HE-
3aJICKHY BiJ HEi PEAdbHICTh, alic # CTBOPIOE CBIT
SIK BJIACHUM TIPOCKT [6, ¢. 236], 0co0mBoi Baru HaOy-
BAa€ MUTAHHS PO MOMIVK CIOCODIB TAKOTO KOHCTPYIO-
BaHH! 13 3aCTOCYBaHHSM TeOpii OJCHAUHTY B HApPATO-
gorii. 3 miero mMetoro M. dnynepHUK 3anporonysaia
MOZICTb KOTHITHBHHX IPOTOTHITIB HAPATHBY V Bi JHOLICHHI
JIO MPOLIECY HapaTuBIzaLil K mepiry crnpoly Takoro
JocnipKeHHst B Hapartosorii [15, ¢. 14].

VY 3ampornoHOBaHId PO3BIALL OJHUM 13 CHOCOOIB
BIATBOPSHHS aHajIoTIi (moaiObHOCTI) 1 KOHTpacTy (Ipo-
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TUCTABJICHHS) V HAPATHUBI BBAXKAEMO METa(hOPHIHO-
IPOHIYHUE Moxyc. Y HamoMy BHNAAKY mpoOieMa
VCKIAIHIOETHCS TPYAHOIIAMH HE TUTBKH Y BHOKPEM-
JICHH1 iPOHIYHUX CUTYALIH Y HAPATHUBI, aj1¢ U MOMIYKY
TOYOK iX HEPETHHY 1 CIOCOOIB BIATBOPEHHS. 3 L€
METOI HaMH POo3po0ieHO (PPEHMOBY MOACTb Pempe-
3eHTali MeTadOpUIHO-1POHIYHOTO MOAyCY Glorpadid-
HOT'O HAPATHUBY 13 3aMyUYCHHSIM 0aratonpocTopoBoi
interpamii. Lleti Bux inTerpamii aktyanisye gperiMona
Mmepexa (frame network) sk Mepexka mpocTopis,
CTPYKTYPHI C€IEMCHTH SIKUX OCPYyTh VHACTh Y KOXKHO-
MY 13 OpraHi3yro4YHX MpocTopis. Biarak, 4kmo ipoHiro
BBQKATH PAIIC MOAYCOM MUCICHHS, aHDK CTHJTICTHY-
HUM TPONOM (Tak camMo, 3PEIITOIO, SIK 1 KOHIICITYAIb-
Hy MeTadopy), TO OUCBUAHO HCOOXITHUM € MOIIYK HE
TIJIbKH KOTHITHBHUX OTCPALIii, siki Oy/1u O 3a/1y4ucHI Ha
KOHTEKCTYaIBbHOMY PiBHI il penpe3eHTauii, ane i cops-
MOBaHI Ha “‘yCTAHOBJICHHSI BUITA KB IPOHIYHOI OLIHKH
Ha KOHLCTITYanbHOMY piBHI opranizauii” [18, ¢. 66].

B obpanomy mns ananizy ¢parmeHTi 3 aBrobiorpa-
¢diuHOro ece HapaTuBHHH ¢peHM-cucHaApiN
BIOGRAPHICAL STORYTELLING € THnoBoro yHi-
BEPCANBHOI0 CTPYKTYPOIO, KA JEMOHCTPYE 3aralibHi
3aKOHOMIPHOCTI opraHizauii BepOanizosanoi iH(opMari
v Meskax OiorpadidHOro HapaTuBy (B KBAAPATHHX IYK-
KaxX 3HaXOMATHCS CIO0TH (PEHMIB; MAKPECICHHIM BHU-
JieHO (ppeiMu Oprani3yIourX 1 3MIIIAHUX MCHTATBHHX
MPOCTOPIB):

[Doctors, priests and novelists] conspire to

[present human life as a story] progressing

towards a [meaningful conclusion]. Dutifully,

we [divide our lives into sections/, just as
popular historians like to [divide a century into
decades| and affix a spurious character to each
of them. When [I was a boy], [adulthood]
seemed an inaccessible condition — a mixture
of unattainable competences and unenviable
anxieties (pensions, dentures, chiropodists); and
yet it arrived, though it did not feel from within
how it looked from without. Nor did it seem [like
an achievement]. Rather, it felt like a
conspiracy: I'll [pretend] that you're grown up
if you pretend that I am. Then, as acknowledged
(or at least unrumbled) [adults], we head
towards some fuller, [maturer condition], when
the narrative has justified itself and we are
expected to proclaim, or shyly admit, ‘Ripeness
is alll” But how often does the fruit metaphor
hold? We are as likely [to end up] [a sour
windfall or dried and wizened by the sun/, as
we are to swell pridefully to ripeness [21, c. 190].
Ponoswuii ppeiim (generic frame) HapaTtusHOTO (hpeti-
my-cueHapito BIOGRAPHICAL STORYTELLING
MICTUTh KOTHITHBHI CLIEHH HAPATHBHUX CUTYALIH, SKi
CTPYKTYPYIOTBCA 1 MOTUGIKYIOTHCS V TPHOX MEHTAITb-
HUX OPTaHi3yIOuuX MPOCTOpax BIANOBLIHO 4O KOHTCK-
ctyanpHOi iHGpopManii 1 GOHOBHX 3HAHb AAPCCAHTA.
BignosigHukaMu KOXKHOTO 3 HUX € BXIJHI IPOCTOPH
MeTahOPUIHO-IPOHITHOTO MOLYCY, SIKI AKTYaTi3yIOTh-
€ V CTPYKTYPHHX CIIOTAX 1, BIAMIOBITHO, CIIBBITHO-
CATHCA 3 BICbMOMA CLICHAMH HAPATUBHUX CUTYALIH Y
poaoBoMy pocTopi ¢periMoBoi Mepexki (tad. 1).
Tabruys 1

Kaacudikanisa HapaTuBHHX cuTyanii
¢ppeiimy-cuenapiro BIOGRAPHICAL STORYTELLING

CricHM HApATUBHUX CUTYaI(i

Kpurepii ineaTrdikarmi crieH

Cuena 1::YYACHUKU / PARTICIPANTS

cy6’extu GiorpadhiuHOl JIATHHOCTI

Cuena 2::-META / AIM

Kay3aTopH, 30pl€HTOBaH1 Ha C¢y0 ekTa OiorpadiuHOi JTBHOCTI

Cuena 3::METOJ1/ METHOD

crioci6 306paxents cy0 exra OiorpadiaHol AUTEHOCTI

Cuena 4::. JIDKEPEJIA / SOURCES

HasBHICTB JOCTOBIPHUX/HEIOCTOBIPHUX (DAKTIB, JOKYMCHTIB,
CCPCIOBHUIIA, PCATBHUX/BUTaJaAHUX CYIaCHHUKIB Cy0 €KkTa
SiorpadiHOi ALSUTBHOCTI

Cuena 5 TUIECHUU JOCBIA /

(p13UHMHME CTaH, MAHCPH TTOBCSIHKH, ICPS/KUBAHHS U ahCKTH

BODILY EXPERIENCE cy6’exra GiorpadhivaHoOl TATBHOCTI

Cuena 6:: TPABMATUYHWU JOCBIA / HAasBHICTH “‘TIOPOTOBUX ~ O3HAK TLICCHOTO JOCBIAY Cy0 €KTa
TRAUMATIC EXPERIENCE 61orpaivaHOl TATBHOCTI

Cuena 7.:HAPATUBHA ITAM’ATh / MUHYIHH J0CBI Cy0 €kra OlorpadhivHOl JsIBHOCTI
NARRATIVE MEMORY

Cuena 8::PE3VJIBTAT / RESULT

OLIHKA HAPATOPOM ;KUTTEBOTO IOCBIAY Cy0’ exra Giorpadiasoi
JUSUTBHOCTI
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Iponiune BucnosneHus 'Ripeness is alll' akryami-
aye metadopy ADULTHOOD IS RIPE FRUIT, v sikiii
TpaHcdopMallisg PO3MMUPEHHS A0MEHA JKepena 3abe3-
MEYYETHCS HOBUMH JIIHI'BICTUYMHUMH 3ac00aMH Ha OC-
HOBI aCOLIiAITiH PO MOBHOLIHHE YKUTTS SIK CTULTHN QPyKT
(mosutuBHA OWIHKA): fuller, maturer condition,
acknowledged adults, to swell pridefully to ripeness.
3 irmmoro 6oky, momeH it ADULTHOOD acouitoeTs-
€41 13 HETIPUEMHOCTSIMH, TYPOOTaMH, CTAPICTIO 1, HACAM-
KIHCIb, CMEPTHO (HCraTUBHA OI[IHKA). unenviable
anxieties, pensions, dentures, chiropodists, a sour
windfall or dried and wizened by the sun.

Y HaBeneHoMY BULIE parMeHTI ipOHIYHHEI KOMEH-
Tap aBTOpa K OAMH 13 BUIIB IHTEPTEKCTYAIBHOI IpOHil
[4, c. 178], sika BUHHKAE MPH 3ITKHCHHI ABOX YU O1JIbIIIC
KOHTEKCTIB, sIKI MICTATh CILIBHUHN €ISMEHT — (hpasy,
VPHUBOK, CIO?KETHY JIIHIIO TOLIO, HACIIPABAL CTOCY€ETh-
€S BIIOMOr0 BUCIOBY NPO CHIBBIAHOIICHHS JKUTTS
1cMepri 13 T ecu Binbsama Hlexcmipa “Kopons Jlip” (akr
V, cuena Il): Men must endure their going hence,
even as their coming hither: Ripeness is all |22].
OnHak MEKCHiPIBCHKUE BUCIIB, KA MaB OH 3aCIo-
KOIOBATH Ta MO30ABILITH BiJ CTPaxy CMEPTI, BUKIIHU-
Ka€ B aBTOPa MPOTHIICKHY PEAKLit0. [poHis BUpaKaeTh-
€5l KOHTPACTOM MIXK BUBHAHHAM HEMUHYYOCTI CMEPTI,
HABCACHUM Y PSIKY 13 IT €CH 1 HOTO Cy0’ €KTHBHO-aB-
TOPCHKOIO IHTCPIPETALIEID, CYTh SIKOTO MOSCHIOETHCS
IHKOHTPYCHTHICTIO, “‘SIK TIPOTUPIYYs, AucOanaHc, He-
BIJMOBIIHICT, CHPUYHHCH] PANITOBOIO MTOSBOO V TKA-
HUH1 AUCKYPCY HIIOTO 3MICTOBOTO IIJIAHY, SIKHH P13KO
KOHTpacTye 3 ocHOBHUM |3, ¢. 23]. Ilepenecenns ipo-
HIYHOTO 3HAUCHHS IPYHTYETHCI HA KOHTPACTI, 2 BUKO-
pHUcTaHHS ipoHii v koMyHikauii, Ha 1yMKy O.A. baGe-
JIOK, BIAOYBAETHCH “3aBISKU MPUXOBAHIN V Hil Hera-
TUBHIH Cy0 €KTHBHO-OLIIHHIN MoxanbHocTI [2, ¢. 201].

B pesyabrari, nosumis aBTopa Ta ipoHIYHUN CMHCT
BUCIOBY ‘Ripeness is all!’ HaOyBae HOBOr0 KOHTCK-
CTVAITBHOTO 3HAYCHHS LULIXOM IHTErpauii CTPYKTYD
MEHTATIBHOTO MPOCTOPY 1 omepawii ONeHIUHTY K Oc-
HOBHOTO KOTHITHBHOTO IPOLIECY MUCIICHHSI.

CucHapHE pO3ropTaHHA HapaTHBHOrO (peimy
BIOGRAPHICAL STORYTELLING BusiBiaseTscs
B ogHOMacInTabHil hperMoBiilt Mepeki (single-scope
frame network), v sxiii BXiTHI POCTOPU CTPYKTYPYIOTh-
cs 'y TPBOX PI3HHX opraHizyrounx Qpefimax — input 1,
input 2, input 3. dpetiMoBa Moxens Mae aCHMETPHY-
HY CTPYKTYPY, OCKLIBKU OPTaHi3yIouui GppeiM 3mima-

Horo mpoctopy (blended space) oxomatoe BUOIPKOBI
MPOCKIIi CICH HAPATUBHUX CHUTVALIH y KOXKHOMY 13
BX1OHUX HpocTopiB. CLICHW HAPATHBHUX CUTYALIH me-
PCHOCATBCA HA CTPYKTYPY 3MIMIAHOTO MPOCTOPY — Me-
tadopuunuii peiim, skuii, cmigom 3a LI Koyncon
HazusaeMo “ribpuganM pperiMom” (hybrid frame) [ 10,
c. 115]. Meragopa ADULTHOOD IS RIPE FRUIT
OTPHMYE CBOE NIEPCOCMHUCICHHS IITAXOM OICHAMHIO-
BOro mpolecy HapoinyBaHHs (claboration), sikui,
3MIHIOIOYH PaKypC KOHLETITYATI3ali1, AKTUBYE LITKOM
HOBY CTPYKTYpY V OICHAI, a B il OCHOBI JIGXKUTH OrIe-
pairiist MCHTaJIpHOTO BiATBOpeHHs (mental simulation)
[10, c. 122-123].

Boanouac meragopa mpo NoBHOLIHHE JKUTTS B1700-
paKae TPUXOBAHI ABTOPCHKI MIPKYBaHHS MPO HEMH-
HYYICTh CMEPTI, 32 AHAJIOTIEI 13 COKOBUTHM (DPYKTOM,
SIKUM MOXKE NEPETBOPUTHUCS. HA KUCIUN MAJAHELb YU
3MOPIICHUH BiX MATIOYOr0 COHLE cyXopykr (a sour
windfall or dried and wizened by the sun).

BuxoprcranHs ipOHIYHOTO BHCIIOBJICHHS aKTH-
ByeTbesa perivmom FRUIT (input 3) yepes omo3utiro
“picT — 3aHenax’, AKOK ACMOHCTPYETHCS IPOHIUHA
OLIIHKA MPOYKUTOTO YKUTTS ABTOPOM aBTOdIorpadiuHo-
ro ecero (ous. Puc. 1). V amimanomy npoctopi MeH-
TaIpHA Omeparls pesepcii (reversion) MPOSKTYEThCS
Ha o0epHeHy iHTeprperauio “gpykrosoi Mmetadopu”
(fruit metaphor), mo m03BOsIE PEKOHCTPYIOBATH
CMHCIT IpOHITHOTO BUCIIOBJICHHSI: aBTOP MPUKHAAETh-
¢4 Tepen MOTCHUIMHUM YUTAa4YeM, TOBOPSYU PO
BIJHOCHO MOBHOIIIHHE KUTTS, a HACIPaB/l PO HOro
(haranapHE IEPEOCMUCTICHHS 3 OINISIAY MPOKHUTHX POKIB.

3Mimmanui npocTip ad0 PEKOHCTPYHOBAHHUN METa-
¢dopuunuii ppetiv ADULTHOOD IS RIPE FRUIT
MOKE BHKOPHCTOBYBATHCS K OKPEMHUH BXI1THUH
MPOCTIp y CKIaAHIA PperMOBIH Mepexi, A¢ 1HIIHHA
opranizosyrounti Bxigaui dperim FRUIT axrusye as-
TOPChKY mo3uilito. Lleit MCHTaIBHU MPOCTIP KOHTPA-
CTYE 13 3araJibHOMPUUHSATOIO CYCILIbHOK JYMKOIO PO
MTOBHOLIIHHE JOPOC/IC JKUTTS 1 MPOSKTYETHCS B IHIIHH
3MIaHu# npocTip — ipoHiunni gpetim RIPENESS IS
ALL, a¢ ipoHIYHE 3MILICHHS HOBOTO 3HAYCHHSI Bl THOB-
JIEOE JIOTIKY OTOBI 1.

OTxe, BUCYHCHHS HA NEPIIUH IJIaH KOTHITUBHOI
(yYHKIII MOBH Ja€ MOKJIHBICTh 3MO/CITIOBATH KOTHI-
TUBHUH MeXaHi3M MeTadOPHYHO-IPOHITHOTO CMHUCTIO-
TBOPCHHS 13 3a7YUCHHIM MCHTAIBHUX MMPOCTOPIB, AKi
hopMyroTE PPEHMOBY MEPEKY.
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Generic frame
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Method
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Input 1 ,' Result, | Input 2
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'Nélr,ratlve memoky\ s,
i o 3 // \\\ ‘\ \ \\\ \\\

" Bodlly experlence YN
o Tra,u,matlc experieneg™, [£

NARRATIVE

LIFE

////l/ A4 T NN

adult’> ATy \ - e [ ~— historian, novelist, etc.
achievements < ,'\', L ~>—f— life as a story
synthe51s \ a \ analysis
~— fictive facts

true facts < — ,

maturer condition .,
childhood < ’

A » . .
*= meaningful conclusion
A}
* past events

pretend”’ ,
endup -’

Metaphoric frame

ADULTHOOD IS RIPE FRUIT

FRUIT
GROWTH:
age DECLINE:
time < » (sour windfall
adulthood CONTRAST dr.ied by the sun
Blend wizened by the sun
Ironic frame
RIPENESS IS ALL!
Blend

Puc. 1. Cxema dpetiMoBoi Mepeski MECHTATBHUX MPOCTOPIB
JUTsI IpOHIYHOTO BUCIOBIACHHS Ripeness is all/
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DpeiivoBa Meperka IPOCTOPIB aKTYAII3y€ KOTHITHB-
HUH noTeHIia OiorpadivuHOro HapaTUBY. Y BHOKPEM-
JcHOMY (hpeiiMi-CLICHAPIT BiIOYBAETHCS MPOLIEC PO3rop-
TAHHS HAPATHBHUX CHUTYALIH, SIKi CIIBBITHOCATHCH
3 KOPKHHUM 13 BXITHUX MPOCTOpiB Mozaeni. B pesynerari
KOTHITHBHHUX Omepauiii OJICHIUHTY 1 HAPOILyBaHHS
VTBOPIOKOTHCS HOB1 KOHTCKCTVAIbHI 3HAUYCHHA V ABOX
iHTerpoBanux (hpehiMax, skl Ppenpe3eHTYIOTh MeTado-
PUYHO-IpOHIYHHN MoAyc GlorpadiuHOro HapaTuBy
HA OCHOBI OYCBHTHOI KOHLICNITYJIbHOI [IO-TI0HOCTI:

(1) Meradopuunnii Gpeiim SK KOHIENTyaIbHA IPO-
CKLIiS IEPETUHY CTPYKTYPHUX CIIEMEHTIB TPHOX PI3HUX
meHTanpHUX npoctopis — LIFE, NARRATIVE, FRUIT.

(2) Iponiunnii ppeliM K KOHIEOTYATbHA TPOCKLIIS
3 ABOX PI3HUX MEHTAJTBHUX MPOCTOPIB — MeTadopud-
Horo (petimy ADULTHOOD IS RIPE FRUIT i opra-
Hizyrouoro npoctopy FRUIT, ne peanbui pucu un ar-
pubyTu nesHoro siBuia (decling) 3imITOBXYIOTHCH 1
KOHTPACTVIOTh 3 OUiKYBAHHIMH penuIienTa (growth).

[TepcmexTHBO O MOAATBIINX JOCTIAKEHD MOKE
CIIYT'YBAaTH CIIBBITHOLICHHS 1POHIi Ta T'YMOPY, & TAKOK
MparMaTHYHUHA TOTCHIIAI IPOHIYHOTO MOAYCY Y KOMY-
HIKATHBHO-30PI€EHTOBAHUX TEOPISX VKUBAHHS MOBH.
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KOTHITUBHUI BUMIP IPOHII
B LIIOCTUJIL K. BAPHCA

O.4. Jloiiyuk, kano. ¢inon. nayx (Isano-@panxiscox)

Y crarTi Z0CTHKYOTHCS KOTHITHBHI MEXaHI3MH peasi3arii 1poHii B 110CTHITL CYMACHOTO OPUTAHCHKOTO ITHCEMCH-
nuka JDxyaiana bapuca. [ BUBYCHHS JTIHTBOKOTHITUBHHUX MMApaMeTPiB (DYHKIIOHYBAHHS JICKCHYHUX MOBHHUX
3aco01B BTUICHH IPOHIi B TCKCTI 3aCTOCOBAHO TSOPIFO KOHLICTITYAIbHOT IHTCrPaLli, sIKa PO3MIAAE [POHIFO SIK KOHLICTI-
TyaJIbHY TPOCKIII0 ABOX PI3HMX MCHTAIBHHUX IMPOCTOPIB, KOHTPACT MUK SIKUMH Y KOHTCKCTI MTOPOLKYE 1IPOHIMHY
OLIIHKY.

Kimi040Bi ¢J10BA: 1710CTHITE, IPOHIS, TSOPISI KOHLICTITYaIbHOI IHTCrpari.

Hotiunk 0.5, KornurusHoe mmepenne npourm B wanoctuie Lk, bapuca. B cratbe nccneayroTcst KorHu-
THUBHBIC MEXaHHM3MBI PEATM3ALIMH HPOHHH B MIMOCTHIIE COBPEMEHHOTO OpuTaHckoro rucaress [xkynmuana bapuca. s
HU3YICHUA TUHIBOKOTHUTUBHBIX NMTAPAMETPOB CI)yHKL[I/IOHI/IPOBaHI/Iﬂ JICKCUICCKUX AZBIKOBBIX CPCACTB BBIPAKCHW KPO-
HHH B TGKCTE UCTIONB3YETCA TEOPHS KOHLICIITYATBHOM HHTETPALIHH, PACCMATPUBAIOIIAS HPOHHIO KAK KOHLICIITY JTbHY O
MPOCKLMIO ABYX MCHTAIBHBIX MPOCTPAHCTB, KOHTPACT MEKIY KOTOPBIMH MOPOKIACT HPOHUICCKYIO OLICHKY .

KimoueBbie ¢J10BA: HIUOCTHIIB, MPOHHUSL, TCOPHSI KOHLICIITYAIbHOM HHTCTPALIAH.

Doichyk O.Ya. Cognitive Perspective of Irony in J. Barnes’ Idiostyle. The article deals with the analysis
of cognitive mechanisms of rendering irony in Julian Barnes’ idiostyle. The conceptual integration theory is used to
reconstruct the linguistic-cognitive parameters of textual functioning of the lexical linguistic means expressing the
author’s ironic attitude. From the cognitive perspective irony is regarded as a conceptual projection between two

different mental spaces which stand in opposition.

Key words: conceptual integration theory, idiostyle, irony.

HocnimkeHHIO (peHOMEHA IPOHIi MPUCBAIECHO Y-
MaJIO JIITEPATYyPO3HABUUX Ta JIHTBOCTHUIICTHIHUX
mpaus (mpaui H.JI. Apytronosoi, B.I1. bensanina,
K.O. BopoGtiosoi, I.P. 'anenepina, b.A. Tomiemko,
O.I1. €pmakosoi, H.JI. Itkinoi, C.1. [ToxoxHi Ta iH.),
AKI 30CEPEIKYIOThCS HA PI3HUX aCMEKTaX BUBUCHHS
1poHii — B1A CTHIICTHYHOI iHTepIpeTanii ii 4k Tpona
JI0 BU3HAYCHHS 1POHIi SIK KOHLIENTYATIbHOI KATeropii Tek-
c1y. [poHir0 NPUHHATO TPAKTYBATH K KATErOpiro KO-
MIYHOTO, OHAK Aeski BucH1 (30kpema [l Mroeke) 3a-
VBKYIOTh, 10 IPOHIS MOXKE MEPETHHATHUCH K 13 KO-
MIYHHM, TaK 1 3 TPAriuHUAM, & OTIKE, CTAHOBUTH OKPE-
me moBHe asuie [11, ¢. 6]. ¥V cTpykrypHO-cemaH-
TUYIHHUX JITHTBICTUYHUX JOCTIKCHHSIX OCOOIUBY yBa-
I'Y IPUAUTIIOTE MOBHIN IPUPO/I ipOHii, BHABY ii OCHOB-
HUX CTPYKTYPHHX O3HAK Ta JIHIBaIbHUX 3aC0DIB BU-
paKEHHS Ha MaTepiani Pi3HUX MOB Ta THITIB MOBJICH-
H#1, TOOTO IPOHIFO TIIyMa4aTh K CTHIICTHYHHN TPUHOM
YU 4K Peali3oBaHUU MOBHHMH 3acO0aMHU €JIEMCHT
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cBiTocnpuiinaTtsa moguau (npaui [.B. ApHonbna,
C.1. Ioxoani, A.O. UlepOunu Ta iH). Ak 3a3Hagae
O.I1. €pmakoBa, ipoHIs HE € CYTO MOBHHM SIBHILEM,
OJHAK BOHA P1AKO OOXOAUTHCS 083 MOBHOTO BUPAKCH-
Hi. A 3HAXOJI4YU CBOE BUPAKCHHS B MOBI, IPOHIS Mae
MICPECBAKHO TCKCTOBHI Xapaktep [1, c. 403].

Bce 6inproro 3amikasicHH HAOYBAE POV IPOHIl
HE SIK CTUITICTHYIHOTO NMPHHOMY, IO (PYHKLIOHYE Y Me-
skax (paswm, a 9K 0COOTHUBOrO XyAMKHBOTO CTABICHHS
JIO CBITY, 110 TOTPEOy€E [Tt CBOrO BHPAKCHHSI LILION
CHUCTEMHU IPUHOMIB Ta 3aco0iB [2, ¢. 144]. [esxi BucHi,
TCOPETHKH MOCTMOJCPHI3MY, PO3TILAAIOTh IPOHIO
HE 9K OOMEKCHHH PUTOPUYHHH TPON 1 HABITH HE
SIK 3arajibHE CTABJICHHS [0 AIHCHOCTI, a SIK AUCKYP-
CHBHY CTPATErilo, SIKA OMepye Ha BepOaIbHOMY abo
dbopmanbHOMY (BI3yaJbHOMY, TCKCTOBOMY) PIBHSX
[9,c. 10] .

3 HOSIBOIO KOTHITUBHOI NTApa UrMH JTIHTBICTHYHUX
JOCTIKCHD PO3B sI3aHHA MPOOIeMH 1HTepHpeTamii
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BHMArae MOJACTFOBAHHS KOTHITHBHUX HPOLCCIB, IO Jic-
JKaTh B OCHOBI PO3YMIHHS MOBJICHHEBUX ITOB1OMJICHb.
IlepeBara KOTHITUBHOTO MIAXOAY A0 IHTEpHpETALii
IpOHIi MOJISTAE B TOMY, 110 MOXKHA (POPMAIHHO OTTHCY-
BaTH MPOLECH ii CIPUHHATTS Ta PO3YMIHHS, BUXOASIH
3a MEKI BJIaCHE MOBHOTO 3HA4YCHHS [3, ¢. 5.

Y Hawmii poGoTi TIHBOKOTHITUBHUH aHami3 ipoHii
Jx. bapHca 3a1HCHI0EMO Y PYCITl TEOPii KOHLCTITYa b~
Hoi inTerpanii Jx. ®okonbe i M. Teprepa [8]. [pyn-
TOBHY METOAMKY JIIHIBOKOTHITHBHOTO aHANI3y Me-
XaHI3MIB CTBOPEHHS Ta IHTepIpeTaii ipoHii, axa Oa-
3y€ThCA Ha TeOpii OMCHIUHTY, 3aIPOIIOHOBAHO Y MpaLli
X. Pyiza [12]. IpoHis 3 KOTHITHBHOI TOYKH 30PpY PO3-
[ISIIAETHCS SIK KOHLCTITYIbHA TIPOSKIIIS 3 IBOX PI3HUX
MCHTATbHUX MPOCTOPIB, V AKUX PEAbHI PHCH YU
aTpuOyTH IEBHOTO SBUILA KOHTPACTYIOTh 3 OUIKYBaH-
HSIMH PCIHUITIEHTA. 3TIAHO 3 TOYKOK 30py BUCHOIO,
(OVHKLIOHYBaHHS IPOHIYHOTO KOHTPACTY MOXKHA BH-
SBHUTH, 3aCTOCYBABIIN TCOPIIO KOHLEHTYAIbHOI 1HTE-
rpamii [12, ¢. 154-155], ska, six Bigomo, € eheKTUB-
HUM METOAOM JOCTIIKCHHS PAKTHYIHO OYTb-SIKHX JH-
HAMIYHUX (OKA310HAIEHIX) MOBHUX SIBHII | 8], @ IpOHIUHI
BHCJIOBICHHS CaM€ HaJeXKaTh M0 KOHTCKCTYAIbHUX
vrBOpeHb (online processes).

[Neprumii BXigHUI OPOCTIP 3aKOPIHCHHH B IPOHIYHO-
MY BHCJIOBIICHHI, 4 APYTHH MA€ B OCHOB1 peaIbHE KOT-
HituBHe otoucHHs. [lopomkyrounii mpocTip peryitoe
KOPEJBILII MIXK BXITHHMH [TPOCTOPAMU; CIIPOCKTOBAHHI
mpocTip (projection space y tepminosorii X. Pyiza),
abo OneHA, YMOXKITUBITIOE CTBOPCHHS KOHLICIITYATbHOT
MPOCKLIi 3 KOHTPACTYIOUHX BXIJHUX MPOCTOPIB 32 J0-
MOMOTOIO MCHTAJIbHUX OTepaLii iHTepIperanii ipoHiy-
HOTO CMHCTY: PEBEpCli, IHTCTPYBAHHS, Y3TOIKCHHSL.
Otox, IpoHIs POrIAAAETHCS IK KOHIICITYATIbHA IPOCK-
Lis JBOX PI3HUX MEHTAJIbHHX MPOCTOPIB, OMO3HLIL
MDK SKAMH Y KOHTEKCTI MOPOAXKYE IPOHIUHY OLIIHKY.
Le mpouec 3apomKeHHS HOBOTO 3HAYCHHS, AC MOBELb
BHUCJIOBJIIOETBCS, MAOYH HA OYMIIl HPOTHIICIKHE,
3 METOI AOCATHCHHS IMEBHOI'O KOHTEKCTYAJIbHOTO
edekry [12, c. 156].

Hocmimkyodan KOTHITUBHI MEXaHI3MH CTBOPCHHS
Ta COPUHHATTS IPOHIi 32 AOTIOMOTOIO TEOPii KOHLIENTY-
aTpHUX MEPEkK, BCaia 3a X. Pyizom BuaLIsieMo mpo-
cTy IpoHi0 (simple irony) i KOMIIEKCHY 1POHIO
(complex irony) [12, ¢. 161]. Ilpocra 1 xommIeKCHa
IPOHISI BUMATar0Th PI3HOIO KOHTEKCTY AJISE CBOTO ¢~
kxoxyBaHHs. [Ipocta ipoHis po3kpuBae CBill cMHUCT

v 0e3M0CepeIHbOMY KOHTEKCTI BUCIOBICHHS, A€
3a JOMOMOTOK) Orepallii peBepcii ckazaHe IHTEPIPE-
TYEThCA K MPOTHICKHE 3a 3MicToM. KommiaekcHa
IPOHISL BUMArae Uit ICKOAYBAHHS OUTBII CKJIAHOTO,
JUCTAHTHOTO, KOHTCKCTY, SIKUH PO3rOPTAETHCS Y BChO-
MY TEKCTi, a 1HOAI mOoTpeOye akTHBALil MO3aTeKCTO-
Bux Ta (hoHOBUX 3HAHB [12, ¢. 167]. Y crarTi 30cepe-
JMIMO YBary Ha BUBICHHI KOTHITHBHHX MEXaHI3MIB TBO-
PEHHS IPOCTOI IPOHii.

00’ eKTOM HAIOTO AOCTILIKCHHSI € IPOHIS SIK KITHO-
uosa puca imioctumo k. bapaca. [Ipeamerom mo-
CITiKCHHS 00paHO KOTHITHBHI MapaMeTPH BTLICHHS ITPO-
€TOi 1poHIl MOBHHUMH 3ac00aMHU JCKCHYHOTO PIBHSL.
MaTepianoM CIyTryIOTh POMaHH CY4acHOro Opu-
TAHCHKOTO MUCbMECHHHKA-IOCTMOJEPHICTA, Naypeara
Bykepiscbkoi mpewmii, [x. bapuca “Metroland”,
“A History of the World in 10 ¥2 Chapters™ 1 “Love,
etc”, 1Il0CTHIb SIKOTO XapaKTCPU3YEThCHA IPOHIYHIM
CBITOCTIPUHHATTSIM.

CMHCIT IPOHIYHOTO BUCIOBJICHHS Y BUIIAAKY TPO-
CTOi 1pOHIi BIATBOPIOETHCS 3a AOMOMOTOK) MCHTAIb-
HOI onepalrii pesepcii (reversion), sika MONATae v Bia-
HOBJICHHI 3HAYCHHS, MPOTHJICKHOTO (OOCPHEHOT0) BH-
cnosieHoMY [ 12, ¢. 138]. IpocTa ipoHis BKITIOYAE KOH-
LEOTYaIbHI MEPEKI 3 OJHUM B1IIMOBITHUKOM MK BH-
CIIOBJCHHAM 1 KOHTEKCcTOM (‘“‘one-correspondence
cases of simple irony”) Ta KOHLENTYalIbHI MEPEXKi
3 KijpKoMa BignoBiaHukaMu (“‘many-correspondence
cases of simple irony™).

KonuenryanpHi MEpexi 3 OQHHUM BIAMOBITHUKOM
BIJMOBIJAOTh CUTYALISIM, KOTU Y (POKYC yBaru morpar-
7€ OJHA BAXKJIMBA XapaKTepHA pHcA, sKa YV 000X
BXITHUX TPOCTOPax 31 CXO:kor (HpelMOBOIO OpraHi-
3aL €0 MAE BIANOBIIHUKH, KOTP1 MIzK COOO KOHTpac-
TYIOTb.

Koy ipoHivuHE BUCTOBICHHS MICTUTB KiTbKa KOpEC-
MOHAYIOUNX CJIEMCHTIB IPOLEC CTBOPCHHS 1POHIYHOTO
CMUCITY aJCKBATHO BIATBOPIOETHCS MOJACTIOBAHHIM
KOHIIETITYaIbHOI MEPEXKI 3 KLTBKOMA BiIIIOBITHUKAMH,
sIKa JTO3BOJISIE BIATBOPUTH B3aEMOJII0 BCIX AKTHBHHX
CIIEMEHTIB 3 000X BXiJHUX npocTopis [12, ¢. 164]. Io-
POMKYIOUME TPOCTIP ONCHIY Ma€ CTPYKTYPY, HEOOXia-
HY AJIs PETYAIOBAHHS KOPEIALIH MIXK BX1JHAMU IIPOCTO-
pamu. [ToOynoBa KOHLIENTYATPHUX MEPEXK 3 KIIbKOMA
BIJAMOBIAHUKAMU JA€ TOCTYII IO LTO1 CHCTEMH BIATIO-
BITHHMKIB MK OpraHizyroauMH (ppeiiMaMu 000X BX1JHHX
MPOCTOPIB, X0Ua AKICHTYIOTHCS JIUIIC SSK] 3 HUX.
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Hns mpoctoi ipoHii XapakTepHO Te, IO ipOHIYHA
OLIIHKA JACKOAYETHCH V OE3MOCEPSAHBOMY KOHTEKCTI.
Lle#t MexaHi3M MPOCTEKYEMO Y JICKCHYHHX 1 CHHTAK-
CHUYHHX 3ac00ax BUPaKCHHS IpOHIi.

BussieHi HamMu nekCHYHI 3aCO0OH BTINCHHS IpOHIY-
HOi owiHKH Y pomMaHax JIxx. bapHca BKIIOUAIOTS:

e Mogens Tuny blame-by-praise [10, ¢. 43];

e ABTOPCHKI OKa310HATIZMH;

e [IpuxverHuK y cnoBocnonyueHHIX THIY Adj+N.

1. TunoBuM coCOOOM BHPAKEHHSI IPOHIi € MOJICTb
“blame-by-praise”, A¢ JICKCEMH 3 MO3UTHBHOK CEMaH-
THUKOK) B KOHTCKCTI 3MIHIOKOTS il HA HEraTHUBHY.

Hanpuknan, y pomani “Love, etc” MicTarbes Taki
urroctpaii: How so, O minor Master of the Universe,
I ask <..> I gather he has some business plan or
rescue strategy in mind [L, c. 74); Stuart is behaving
as if his Famous Plan were designed to pull the tiger
economies out of a tailspin |L, c. 92]; I suppose this did
furnish the Steatopygous One with some vague social
purpose [L, ¢. 89]; O Stuartus Rusticus [L, c. 136].

VYci ypuBku BigoOpaxaroTe crasieHHs Omisepa
10 #oro xonuiHeoro aApyra Crroapra. [lepeGinbie-
HAa MOXBAaJIa AKTUBI3VE V IEPLIOMY BXITHOMY MPOCTOPI
¢petim PRAISE, axuii xonTpactye 13 dperiMmom
BLAME y apyromy BXiZHOMY OPOCTOPI, A€ IMILTIKO-
BaHA HEraTWBHA OLIIHKA MEpPCcoHaxa (OGe3nocepeaHii
KOHTEKCT). [ padivne BUIINCHHS 3BEPTaHb BETUKHMHU
AITEPaMHU KOHTPACTYE 13 3MICTOM BUCIOBJICHHS
(the Steatopygous One, O Stuartus Rusticus). Y npo-
eKIIii 3 000X BXIJHUX MTPOCTOPIB BiAOYBAETHCS PEBEP-
Clsl IPSIMOTO 3HAYCHHS BUCIOBJICHHS U BUABISETHCS
IpOHIYHO-HEraTUBHE cTaBicHHs OiBepa 10 CIIPOMOK-
HocTl CTrOapTa BHUBECTH 3 KPHU3H CIMEHHI CTOCYHKH
Omnigepa 1 [xumian. Cxema CTBOPEHHS 1POHIYHOTO
cMmucny B Mozaem “blame-by-praise” BiOTBOPIOETHCA
3a CXEMOIO KOHILCMTYAIbHOI MEPEXKi 3 OXHUM BiANO-
BIJHHKOM, OCKLUTIBKH V (JOKYC YBard MOTPAILTIE OXHA
XapakTepHa puca, sSKka v 000X BXIJHUX MPOCTOpPax
31 CXOKOH0 (PPEHMOBOIO OpraHi3alielo Mae BIATOBIA-
HUKH, KOTP1 MI3K COO0I0 KOHTPACTYIOTh (puc. 1).

Generic space

Input 1 Quality Input 2
L~ ~
contrast
Blame
~a reversion -

praise — blame

Projection space

Puc. 1. Mepeska meHTanpHuX mpoctopiB Moaeni “blame-by-praise”

2. ABTOPCBHKI OKa310HATbHI YTBOPCHHSI TOBHICTIO
3a/IeKHI Bia Oararcrsa daHTasii 1 CBOEPIAHOCTI CBITO-
BIAYYTTS MUCHMCHHHMKA, BOHH MOXYTh PEati3yBaTH
OC3KIHCUHY KUTbKICTh HAWHCHMOBIPHIIIIMX acoLialii
[4, ¢. 26]. BigminHOO 03HAKOK OKazioHam3Mis k. -
Bapuca € ix 00pa3HicTb 1 ceMaHTHYHA KOMIPECI, 3Y-
MOBJICHA BETTMKUM EMOLIIHUM 3apsiioM aTpudvTiB, a
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a) Hampuknaa: As we came out, I allowed the
customary minute for us to get over too-moved-to-
speak reactions [M, ¢. 106] — aBTopchkuii oka3io-
HauiaM aktusizye ¢peiiv TOUCHING EFFECT (input
1), sxuii BKIFOUAE XapaKTEPHI eMOLT MICHIS MEPErTsy

dinemy (puc. 2).
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Input 1

Input 2

|~ Agent

Emotion

TOUCHING

Purpose\

~N

FIRST DATE

EFFECT
A boy and a girl

The genuine
emotions after the
film

contrast

Generic space

A boy and a girl

Affected emotions: trying
to find the right words to
present oneself

reversion
real feelings — affected feelings

Projection

space

Puc. 2. Mozaenp Mepexi MEHTATBHUX MIPOCTOPIB
U OKaz3ioHAMI3My foo-moved-to-speak reactions

Hpyruii BXigHuii npocTtip (input 2) CTpyKTYpy€eTh-
ca 3a ¢petimom FIRST DATE (peanpHuiit KOHTCKCT),
XapaKTEPHUM TS SIKOTO € T¢, IO KOKCH HAMAraeTh-
4 BIJHAWTH PABHIIBHI CJI0BA 1 IPABUIBHO Biapeary-
Batu (Hampukiax, Ha ¢inpm), mMob mokasaTH cede
3 Harkpatoro Ooky. Ilopomkyroumii mpocTip MiCTHTD
CTPYKTYPHI €J6MEHTH 000X ITPOCTOpIB (agent, emotion,
purpose). KoHTpacT Mizk O4IKYBAHOK, CTCPCOTHITHOKO
CUTYALIIEO 1 PEATbHUM KOHTEKCTOM BTLTHOE IPOHIFO HAT
nadocoM cuTyauii.

0) In the world of Mr-Valiant-for-Truth, Stuart is
not in the strictest sense of the term portly [L, c. 57] -
rpadivHO BUALICHHH OKA310HATI3M aKTHUBI3YE Y BXLTHO-
My mpoctopi (input 1) dpeiim TRUTHFUL PERSON,
SAKUHA KOHTPACTYE 3 pEaTbHAM CTAHOM PeucH, OCKIb-
KM MOBa ¥ze mpo nmepcoHaxka Omisepa, SIKUH BiTHO-
cuTh ceOe 10 OOpIIiB 3a MpaBay, XO4a HACTIPAB/I caMe
Horo iHTepopeTauii BiA3HAYAIOTHCA XYAOKHIM Iepe-
OCMHCICHHIM, MPUKPAIICHHAM Ta BHKPHUBJICHHIM
peanpHoCTi (input 2);

3. Iponiuna ominka B JIx. bapHca yacTo BTUTIOETh-
€4 32 JOIIOMOT'O0 BUOOPY MPUKMETHHKA V CIOBOCIIO-
ayueHHIX Ty Adj+N. ATprOyTHBHI CTOBOCTIONYYCH-
HS XapaKTCPU3VIOTHCA THUM, IO MPUKMETHHK VXKE
MICTHTE OLIHKY 1 € €(p)eKTUBHUM 3ac000M peamizarii
ipoHiuHOrO cMucy. g inroctparii po3risaHeMo Taki
VPHUBKH:

a) Only a strongly purifving motive could explain
how hard and how readily Toni and I pissed on
other people [M, ¢. 9] — cIOBOCIOIYICHHS 13 CE-
MAHTUYHHM LCHTPOM purifying, MICHICHUM MpH-
CIIBHUKOM Sfrongly BTLTIOE IPOHIYHHI CMUCIT 3aBASIKH
KOHTPACTY Mik TEMOIO 1 PEMOK0 BHUC/IOB/ICHHS, Bxin-
Hu# mpoctip (input 1) crpykrypyerbcs dppefimom
PURIFICATION, sikuii akTHBI3YETBCS O3HAYCHHSIM
purifying, ne BUABIAIOTBCSA CKIAJOBI CUTYaLli O4H-
IICHHS, MO30ABICHHS BIJ HETATHBHHUX SIKOCTCH (aKe
caMme B IMATITKOBOMY BILl JIFOAHHA MPArHE TOKPAIUTH
¢BiT). Bxiguuii npoctip (input 2) CTPYKTYPYETHCS 3a
¢dpeiimom DISRESPECT, ockiibku peaibHUR KOH-
tekcT (how readily Toni and I pissed on other
people) BUABILE 3HEBATY 10 COCOOY JKUTTA AOPOC-
JUX 1 KOHTPACTYE 13 ouikyBaHUM. JlomaTKOBUIA, aCOLIi-
ATUBHHUM, 3B 130K JICKCEeM purify Ta piss (‘to urinate’),
AKUH aKTHBiI3ye Jedki acmektu ¢peumy
ALTERNATIVE MEDICINE, e Ginpine Hacuuye
IPOHIYHICTh BUCIIOBJICHHS, OCKLIBKH 3MIHIOE 3HAYCHHS
JICKCeMH purifying y BXiZHOMY mpocTopi (input 1);

0) Spike in his after-dinner speech made
a patriotic appeal for extra funds [H, c. 268] — ipo-
Hisl CTOCOBHO HOBOCIICUCHOTO HALIOHATBHOTO TePOsL,
SKUH OPraHi3oBYye MPOEKT Apapat, HIOUTO 1Uis TOro,
1100 MOBEPHYTHCS A0 BUTOKIB LIUBLII3ALIIT 1 HABSPHYTH
JIOICH 10 XPUCTUSHCHKOI BIPH, 1 TATPIOTHYIHO 3AK/TH-
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Kae JoneH npodiHaHCYBaTH LCH MPOCKT, BUPAXKEHA
O3HAYCHHAM patriotic 1 BTUTIOEThCI TEMa-peMaTHd-
HUM KOHTPACTOM.

VY koHuenTya pHiH Mepeski (puc. 3) oOuasa BXiaHI
MPOCTOPH CTPYKTYPYIOThCA 3a dpeiimom PATRIOTIC
APPEAL. B nepmomy BXigHoMy mpoctopi (input 1)

Input 1

Generic space

BUSIBIIIOTBCS MOYKITHBI TPAAULIHHI BAPIaHTH MPUYHHUA
MATPIOTHYHOTO 3BEPHEHH:. B ApyroMy BXigHOMY mpo-
ctopi (input 2) ¢ppetim MoaudikyeThCs 3riJHO peab-
HOTO KOHTEKCTY 300Dy KOIITIB HA IEPCOHABHI OTpPE-
Ou opraHizaTopa MpoeKTy, SKHH Y KIHICBOMY MIACYM-
Ky HC IPUHOCHUTD HISIKOI KOPUCTI CYCHITBbCTBY 1 HALi.

Input 2

A patriotic
appeal

— Quality ——
= Purpose ~

A patriotic appeal for
extra funds

Appeal
conserning

contrast

Appeal for satisfying
» personal needs

national needs

reversion
national, patriotic
— not patriotic

Projection space

Puc. 3. Cxema Mepexi MEHTAIBHUX TIPOCTOPIB At cioBocmoayucHHs Adj+N

[Mopomkyrouuii MpoCTip MICTHTD CHITbHI CICMCH-
TH CTpYKTYpH Ppetimy (quality, purpose). ¥ crpoek-
TOBaHOMY MPOCTOPI 3MICT O3HAKH PAafFiotic 3MIHEOETh-
s Ha MTPOTHJICKHUH 32 JOITOMOT OO OTIepaliii peBepcii.

3acTocyBaHHs Teopli KOHLENTYAIbHOI iHTErparii
BHSIBUIIOCS MIPOAYKTHBHUM ISl ACKOAYBAHHS 1pOHIi
B POMaHax NUCBMEHHHKA-ocT™MoaepHicTa k. baph-
ca, OCKUIBKH TpoLec iHTepnperauii ipoHii morpedye
HE TITBKY aHAI3Y MOBHHX 3aCO0IB BUPAIKCHHS, ale ’
VpaxyBaHHS CKCTPaTiHIBanbHOI iHpopMaLii (KyasTyp-
HO-ICTOPHYHOI, peniriiinoi, GlorpadiuHoi TOmo), gKa
MICTUTBCS Y BXITHHX MPOCTOPaX KOHLECITYaTbHOI Me-
pexi. [poseaeHuii aHai3 nokasas, 10 HABITh HA JICK-
CHYHOMY PiBHI OZHOBUMIPHOMY TIJIaHy GOPMH BiAHO-
Bigae OaratoBuMipHUH mnaH 3micty. [lepcnexTus-
HUM, Ha Hall 0TI, € MOJANBIIC BUBYCHHS KOTHI-
TUBHUX mapameTpis iponii B imioctum k. bapuca
K HA JICKCHYHOMY, TaK 1 HA CHHTAKCHIHOMY 1 TCK-
CTOBOMY PIBHSX 13 3aJTyICHHAM TEOpil KOHICITYAIb-
HOI 1HTerparii.
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