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KOHIENT TAEMHHAI[AB AHT JTIMCBKIMMOBHIN KAPTHHI CBITY

A.B. Kamwoscna, 1.B. 3miitosa, kano. inon. nayx (Xapxie)

B crarTi po3rIsaaaoThes CKIaJHUKN KOHIENTY TACMHMIIS B aHIUIICEKIN MOBHIH KapTHHI CBITYy B paMKax JIIHTBOKYJIb
TYPHOTO Ta JIHI'BOKOTHITUBHOTO ITiIXOA1B 10 BUBUCHHS KOHLENTIB. [IpoananizoBaHUi €TUMOJIOTYHHMIT IIap Ta BCTAaHOBJICHA
€BOJIIONLIS MOBHHX 3ac00iB HOMiHAIil BKa3aHOTO KOHIENTY. Bu3HaueHa HasgBHICTh LIHHICHOTO KOMIIOHEHTY B CTPYKTYpi
KOHILIENITY, IO MiATBEPAXKY€E HOr0 BAXKIMBICTH I aHIJIOMOBHOTO COLIIyMY.
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Csl KOMITOHEHTHI KOHIenTa TAHA B aHTITHICKOM S3BIKOBOM KapTHHE MHUPa B paMKaX JIMHTBOKYJIBTYPHOTOH JTMHTBOKOTHIF-
THBHOTO MOJXOA0B K M3yUSHHUIO KOHIENTOB. [IpoaHann3npoBan 3TUMOIOTHIECKH CIIOM U yCTAaHOBIIEHA YBOJIOUS S3BIKO-
BBIX CPEACTB HOMUHAIINH JJAHHOT'O KOHIETTa. BhIeneH [eHHOCTHRIM KOMIIOHEHT B CTPYKTYPEKOHIIENITa, YTO HOATBEPKAa-
€T €ro 3Ha4YMMOCTH JUISI aHTJIOSI3BIYHOTO COLIyMa.
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of the concept is defined and this confirms its great importance for the English language world.
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3araJlbHUM HampsIMOM CYYacCHOTJIIHTBICTHKH € 3’ s-
CyBaHHS IPUHIIMAIIIB MOBHOT T MEHTAIBHOT IsSUIbHOCTI
JIFOJIMHU Ta, B TAKUH CIIOCIO, BU3HAYCHHS KOTHITHBHO-CE-
MaHTHYHHX Ta JIiHTBOKYJIBTYPHUXOCOOIUBOCTEH Opra-
Hi3alli Ta BXXHBaHHs BepOaJli30BaHUX CMUCIIIB, 00’ EKTH-
BOBAaHMX B JIGKCHYHUX 3ac00ax HOMIHAIi KOHIEITY.
BincyTHiCTB ClienianbHAX JIHTBOKOTHITHBHHX JOCIIKESHb
HOHATTS TAEMHMULIS B aHTTi HCBKIA MOBHIH KapTHHI CBITY
00yMOBIIFOEAKTYaJIBHICTh JIAaHOT pOOOTH.

MeTa JociiKeHHS — BA3HAYHUTH MOHATIHHY 023y KOH-
uenty TAEMHULS, sikuii € 00’ €KTOM aHami3y, Horo
BIJIACTUBOCTITa O3HAKH, HOT0 MICIl€ B aHTTIMCHKIM MOBHIM
KapTuHi cBiTy. O3HaueHa MeTa 00yMOBIUIIA BHOIp Me-
TO 1B — JIGKCUKOTpa(iIHUNI Ta €eTUMOJIOTIYHUI OTIHCH
Ta aHaJIi3 CEMAaHTUYHOI CTPYKTYPH.

OCHOBHOIO KaTeTOpPi€l0 KOTHITUBHOI JIHI'BICTHKH €
KOHIICTIT — KaTeropist po3yMoBa, He CIOCTEPEKHA, IO
Jla€ BEJIMKUM MpOCTip aus 1i Tirymadennst e mosicaroe
BiJICYTHICTh OJTHOCTAHHOCTI BiJTHOCHO YKCJIa CEMaHTHY-
HUX NIApaMeTPiB, 3a SIKUMU MOKHA BECTH BUBUCHHS KOH-
nenty. Jlo HUX BKIIOYAIOTh MOHSATIHHUAN, 00pa3HHUii,
[IHHICHU, TOBEIIHKOBHH, €THMOJIOT1YHHH, Ta KYJIbTY[
HUI BUMIpH, KOXKEH 3 SIKHX MOXKE MAaTH TPiOPUTETHUH
CTaTyCB noCiipKerHi [2]. IcHyrouiB JIHTBICTHII T AX0-
JI¥ IO PO3YMiHHS KOHIICTITY OJIUISIOTH Ha JIIHTBOKOTHi-
TUBHUI Ta JIHIBOKYJIBTYPHHY SIKi HE € B32€MOBUKITIOY-
HHMHU. JIIHTBOKOT HITHBHH I KOHIIEIT (MEHTAIbHE Y TBOPECHHSI
B CBIZIOMOCTI iHMBINa) Iepeadayae HApsiM BiJ iHAKBI-

JyaJIbHOI CBIIOMOCTI /10 KYJIbTYPH a JIIHTBOKYJIBTYPHUIH
(tbikcarist KOJEKTUBHOTO IOCBIY, IO CTaB HAMOAHHIM
{HOMBIZA) — HAMPSAM BiJ KyJIbTYpH IO iHAMBIAyanbHOI
cBimomocri [4, ¢.142].

KoHIenTH TpakTyIOThCS SIK «TIEPBUHHI KyJIBTYPHIYT-
BOPCHHS, III0 TPAHCITIOIOTHCS B PI3HOMaHITHI rary3i 0yT-
T moanHu [3, ¢. 6-7]. CrymiHb IXx MOBHOTO BUPaXEHHSI
HEO/IHAKOBaB Pi3HUX KyJIbTypax BoHa 3anexurs i 3Ha-
YyIIOCTi JaHOTO KOHIICTITY, TA BiJl 9aCTOTHOCTI Ta Pi3HO-
MaHITHOI KOMOIHATOPHKH IOHATIHHIX O3HAK, 1110 KOHCT-
pyIoroTs KoHIenT. 3a Bu3HaueHHsIM B.1. Kapacuxka, kyib-
mMypHi KOHYenmu — e KKOJICKTUBHI3MICTOBHI MCHTANIbHI
YTBOPEHHS, SIKi (DIKCYIOTH CBOEPITHICTH BiITOBITHOT Ky Tk
TypW», Ha BIIMIHY BiJl KOZHIMUGHUX KOHYENMIE — «IH/IU-
BiJyaJbHUX 3MICTOBHUX MEHTAJbHUX yTBOPEHH» [5,
¢. 29]. B 11boMy 1OCTiIKEHH] MM BUKOPHCTOBY€EMOIHTET -
paTHBHUI MIAXiJ 10 BUBYCHHS KOHIENTY TACMHUILS],
OCKIIBKH caMe IIeif KOHIIENT € «OMHHIICIO, TOKIHKAHOI0
3B’s3aTH BOEANHO HAYKOBI IIOIIYKH B Taly3i KyJIbTypH
MHCJICHHS Ta MOBH, 00 BiH HAJIS)KUTh MUCJICHHIO, Ta Jie-
TePMIiHY€ThCS KyIbTYpOIOi 3HAXOIUTh BTUICHHS B MOBI
[8, c. 9].

JIiHTBOKYJIBTYpPHIKOHIIEIITH, 10 SIKMX BiTHOCHTHCA i
/:[ocniz[xcyBaHI/H‘/'I KoHnent TAEMHUIA, Ha OyMKY
10.C. CrenanoBa, MaroTh TpH IIApU: aKTyaJIbHU, IIaCUB-
HuH, icTopuunuii (abo BHyTpimHsA dopma) [9, c. 44].
Konrent, sik AnHaMi9HE YTBOPEHHS, Ma€ KOMILUIEKC Xa-
PaKTEePUCTHK, 3 IKUX Pi3HI XapaKTEPUCTHKH CTAIOTh aK-
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TyaJbHUMU B Pi3HI ITEpioI iICHYBaHHS IILOTO KOHIIENTY
[4, c. 163]. Came BHyTpiuIHIO GopMy; «CIIOCiO, SIKUM B
ICHYFOUOMYCJIOBI [IPE/ICTABJIEHO IOTIEPEIHE CIIOBO» [ 7],
MO>KHA BU3HAYHUTH 32 JIOTIOMOT'OI0 €eTUMOJIOT1YHOT0 aHa-
Ti3y.

3aB/ISKY €TIMOJIOTI{ MOYKHA 3pO3YMITHIIOCIIIOBHICTH
CTAHOBJIEHHS CEMaHTHYHUX 03HAK KOHIICTITY, 0COOIHMBO
y THX BHIIQJKax, KOJIH IiJ] Yac iCTOPUYHHX 3MiH B Ce-
MAaHTHII SIKiCh JIAHITIO)KKH PO3BUTKY CEMaHTEMH BUITATH
Ta B cy4acHOMYIl BxuBaHHi He dikcyoThes[6, c. 102].

IMepmi BimoMoCTi PO B)KUBAHHS JISKCEM Mystery ta
secret matyrotecsa X1V cropivusm. Mystery mae natun-
chKO-TperbKe moxopkenns (Lat. a secret rite, Gk. one
who isinitiated) ta o3Hauae «raemuunit 06psmx a60 KO-
roch, MOCBsYEHOTO y TaeMHuIro». Secret (Fr.-Lat to
separate, set apart) mae 3HaYCHHS «BITOKPEMITIOBATH,
PO3IUITSATI:

| warn you plain, he that is not clean of hissins he

shall not see the mysteries of our Lord Jesus Christ

/T. Maory ‘Le Mort d’ Arthur’/
A secret must be locked within theteeth and thelips
/W. Shakespeare ‘King Henry VIII'/

Enigma (Lat. ariddle, dark saying, Gk. atale, sory)
03HAYAE «3arajKy, ONOBiTaHHI, iCTOpIiO, JICTEHY, BH-
TajKy, IWITKy» Ta Briepure ¢pikcyerbesy 1539 pomi.

Some enigma, someriddle

/W. Shakespeare ‘ Coriolanus'/

[TouaTok BxUBaHHS Jekcemu arcanum — XV cro-
piudast. BoHa Ma€ TaTHHCHKE ITOXOIDKEHHS1 03HAYAE «TIPH-
XOBaHHUH CeKpeT abo Te, 10 TPIMAEThCS B ceKpeTi». [Tossa
JekceMu privacy tex aatyerscs XV cropivusm (Lat.
privatus- withdrawn frompubliclife, peculiar to oneself,
apart, not open to the public; not holding a public
position) Ta o3Havae «IOCh, HE BIAKPUTE CYCHIIbCTBY
III0 HE € 3aTraJbHOIOCTYITHIMY.

BxuBanua nekcemu riddle — enunoO1 nexcemy, mo
Mae aHriocakconcbkenoxomxents(OE redels) — BigHo-
cutbes o nepiony panime Xl cropivus. CinoBHUKU
(hIKCYIOThTaKi 3HAYEHHS HABE/ICHO1 ISKCEMU: «3arajika»,

CHEBU3HAUYCHICTH», IyMKa», «IIPHUITYIICHHD», «Te, 110
OTpe0y€ETOSICHEHHS.
Her riddle, and him who solved it not devoured
/J. Milton * Paradise Regained'/
Ha npots3i 1aBHBO-aHTIiICEKOTO IEpioy iCHyBaIN
II1e IeKiJIbKa CIIiB, sIKi 3apa3 BUAILIH i3 y)kuBanust digol/
digolness/diegol (nes), searurun, geryne/geryno , 3 sizrmo-
Bigaumu 3HayenHsMu [ 11, €. 433]: «mystery not known
to men, heavenly mystery, the holly mystery»ro6ro
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«Te, 0 HE BIZIOMO JIOMWHI, aie BiIoMo borosi», Ha-
TIPUKITAT.

Deet monnum nis cip geryne (= That mystery is not

known to men);

Deet degol wees Dryhtnesgeryne (= That wasasecret

mystery of the Lord);

Dagerynu Cristes menniscnysse (= The mysteriesof

Christ’s humanity).

TakuM Y4MHOM, €TUMOJIOTTYHUHN aHAJII3 CBIUUTS, 1110
B aHTJIICHKIN MOBI He 30eperimcs MepBUHHI JICKCEMHU
JUIs o3Ha4YeHHs KoHlenty TAEMHUIA, ane 3’ ABHJTHCS
1HIII, OUTBII YMCIICHH], Ki, B CBOKO YepTy, HaJaau HO-
BHX O3HaK J0 CTPYKTYpH O3Ha4eHoro koHmenty Ilep-
BHHHI 3HAUYCHHS HAOYTMHOBUX KOHHOTAIIIH, CKPi3b fKI,
OJTHAK, TIPOCBIUYeThCS BHYTpimHA hopma. Kpim Toro,
BU3HAYCHU I €TUMOJIOTIYHHHN [Iap € CKIIaT0BOI0 YaCTH-
HOIO 3MICTOBHOT'O MiHIMyMYy KOoHIIenTY TAEMHUILS
(3microBHui MiHimMyM, 3a B.I. Kapacukom, «ipecrae-
JICHUH B CJIOBHUKOBIH Ie(iHILIT Ta € aKTyalTi3alli €0 KOH-
LETTY, 3aBK/1 YaCTKOBOIO Ta Cy0 €EKTUBHOIO 1O BiJTHO-
[IEHHIO JI0 CMHUCI0BOTO moTenmiamy» [4, c. 150]).

JIIHTBOKYJIBTYpHUHKOHIICTIT SIK CKJIaJTHE MEHTAIbHE
YTBOPEHHSI GOPMYETHCS 3 MOHSITIHHOTO, TPEeIMETHO-00-
pasHoro Ta [iHHICHOro KoMITOHeHTiB. O0pa3Ha CKIiaio-
Ba KOHIICNTY— I1€ PeJICBaHTHI O3HAKH MPAKTHYHOTO 3HAH-
Hs. [ToHATIIHA CKJIaT0Ba— 116 MOBHA (DiKcallisi KOHIISTITY,
HOro MO3HAYEHHS, ONHC, CTPYKTypa O3HaK, AediHimis,
CHIBBIIHOCHI XapaKTEPUCTHKH HABEICHOT O KOHIIECTITY IO
BiJTHOIIIEHHIO JI0 TOT'O YH HITIOTO Psiy KOHIENTiB. LliHHicHa
CKJIa/I0Ba KOHIIENITY — I1€ B&XKJIIMBICTH IIbOTO TICHXIYHOTO
YTBOPEHH SIK JUIS IHAMBITYYMATaK 1 1 BCOTO KOJICK-
TuBy. CaMe IiHHICHA CKJIaJI0OBa KOHIETITY € BU3HAYAIb-
HOIO JIJIsl TOTO, II00 KOHIIETIT MOKJIMBO OYJIO BUIUTATH
[Tam camo, c. 157].

Jnst ekcruTikanii KOHIenTy MoTpiOHi 3a3BUYail drc-
JICHH1 JIEKCU4H1 0HUT. CIIOBO NPEICTaBIISE KOHIICTT
HE TIOBHOIO MIPOK — BOHO CBOiM 3HAUCHHSM IE€peliac
KiUJTbKa OCHOBHHX KOHIIENITYaJJbHUX O3HAK, PEJICBAHTHUX
Juts toBigomiieHHs. CoBa moTpiGHIi AJIs TOBIAOMIIEHHS
KOHIICTITIB Ta iX OOrOBOPEHHS 1 € OJTHUM 13 32c00iB (hop-
MYBaHHS KOHIICTITIB B CBIJOMOCTI JItoAuHU. HasBHICTDH
pi3HHX nediHIiN y pi3HUX CIIOBHUKAX CBIAYHUTH IIPO TE,
10 3MICT KOHIIENTY IO KiHIS HE MOXHA BUMipaTH. Kox-
HE CJIOBO PEMPE3CHTYE JTUIIE YACTHHY KOHIIETITY ATbHUX
XapaKTEePUCTHK, SIKi MaIOTh 3HAYCHHS 111 KOMYHIKaIii
[1, c. 35].

3aBIaHHAM JIIHMBOKOTHITHBHOTO TOCIIIKEHHS €
BHBYCHHS Ta ONHMC 3HAYEHB yCiX CIiB Ta BHpPa3iB, fAKi
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00’ EKTHBYIOTH TOM 200 1HIIMI KOHIICNIT B HAIIIOHATBHIH
MOBI JiJ11 TOTO, 11100 Ha X OCHOBI MOJEIOBATH 3MICT Ta
CTPYKTYpPY KOHICTITY,

B anrmiiicekiit MOBHIH KapTHHI CBiTY KOHIIENT TAEM-
HUL1S BepOati3oBaHHi HACTYITHIMHJICKCEMaMIL Mystery,
secr et/secrecy, enigma, arcanum, privacy/privity, riddle.
KpimM Toro, icHyIOTB 3acTapiii Ta He 3araJbHOBKHBaHI
crnoBa—pemnpesenranty: dark, graveyard, hugger-mugger.
AHaii3 aHITIOMOBHHX TE€KCTI1B JO3BOJISI€ 3pOOUTH BUCHO-
BOK, 10 HAWOLITBII 9acTOTHUMH (KiTBKICTH BUTIAIKIB BijI
3arajgbHOI0 YKCIIa), 3arajibHOBI IOMUMH Ta CTHIIICTUYIHO
HEUTpaTLHIMH € JIEKCeMU. SECr €l — 7745 clIOBOBKHBAaHB,
mystery — 2673, riddle — 376, privacy — 249, enigma —
146, arcanum—7.

Jlns BU3HAUCHHS IOHSTIHHOT CKJ1a]J0BOT JTIHIBOKY Ik
TYPHOTOKOHIIETITYTIPOBOMMO JICKCUKOT pad iaHI aHaITi3
0a30BHX JICKCEM-PENPE3CHTAHTIB KOHIIeNTy TACMHUIIS,
SIKWIA HAJTa€ HaM MOJKJIUBICTh BUSIBUTH XapaKTepHI prCH
03HAYEHOT0 KOHIENITY Ta AU(epeHIiiHI 03HAKH, SKi €
eKCIUTIKOBAHUMHUB CIIOBHUKOBUX AeDiHIIIsAX:

- WOCh, WO 3HAXOOUMbBCS NO3A MEXHCAMU PO3YMIHHS
(Something difficult to know or beyond
understanding);

- ¢haxm, piy ab0 MOOUHA, IKI BUKTUKAIOMb YIKAGICMb
abo HesuHAUEHICMb uepe3 me, wjo He MONCYmb Oymu
nosicnenumu abo siokpumumu (A puzzling fact, thing
or person; which you find confusing and are unable
to understand it);

- cnpasa ocobucma abo 3a2adK08a, KA He MOJice
oymu nosicnena 4u 3 scosana (Thing or event that
arouses curiosity or suspense as it is not fully
explained or revea ed);

- ingopmayis, eidoma obmediceHomy KoLy nooel ma
K010 He Moxcha nodinumucs 3 inwumu (A piece of
information that is only known by one person or a
few people and should not be told to others);

- mMaemMHa mMosa, sHanHA abo iHgopmayis, AKUMU 60-
nooitoms minvku nocesueni (Myseriousor specialized
knowledge, language or informationaccessible or
possessed only by the initiate);

- maemua OisnbHicmsb 060co0.1eHoi epynu nodeu Ha
niocmasi npogheciinol, Kynomyphoi abo peniciinol
eonocmi (The secret practices peculiar to an
occupation or group of people; the practices or
knowledge making up the shared discipline or culture
of an esoteric society).

ITpoBenenuii nekcukorpadpiaHMi aHATII3 IEKCEM, ITI0
penpe3eHTyTh KOHIenT TAEMHMUIIS B aHTIiHCHKIH

MOBI, JJ0O3BOJIUB BU3HAYUTH HOT0 0a30BY Je(iHIIifo.
Ot1xe, macmuuys — ye me, wjo NPUX08YEMbCA Gi0
iHwux, 8idome He 6CiM, cekpem; me, Wo He Nioasf2ac
PO3201I0WEHHIO; me, WO He NiZHaHe, He CMAN0 B8i00-
Mum abo we ne 00CHYynHe NI3HAHHIO; NPUXOBAHA GHY M-
piwnsa cymo asuwa.

IMTpemveTHO-06pa3HMit 3MiCT KOHIIETITY MOYKHA 3BECTH
JIO MIJICHOTO Y3araJlbHeHOTO CIIily B IaM’ siTi, MOB’ s3a-
HOMY 3 SIKUMOCH IPEIMETOM, SIBHIIEM, MTOJIIEF0, SIKICTIO.
Konuenr y nboMy po3yMiHHI € 3TyCTKOM>KUTTEBOIO J0C-
Bimy, 3adikcoBaHux B mam'sATi mroauuu [4, c. 154].
[{iHHICHHI KOMITOHEHT JJO3BOJISIE 3pOOUTH KOHIICTIT eJie-
MEHTOM I[IHHICHOT KapTHUHH CBITY, K2, Y CBOIO YEpTy, €
YJaCTHHOI MOBHOI KapTHHH cBiTYy[4, c. 157]. Ile, sik Bike
OyJ10 BiIMi4€HO, Nepeadavae BaKIIUBICTh KOHIICTITY K
JUIS THAWBIAyyMa TaK 1 Ui BChOT'o KOJeKTHBY OpHAK
MO>KJIMBHH 1 3BOPOTHIH pyX — HOCTYIIOBE 3racaHHsI 3HA-
YUMOCTI KOHIIEITY B KOJICKTHBHIH MOBHi# CBiZIOMOCTI
[4, c. 148].

IMosiBa HOBHX 03HAK (B MOPiBHSAHHI 3 IEPBUHHUMH) B
3MiCTOBHOMY MiHIMyMi JOCTIiI)KyBaHOTO KOHIIENTY Oe-
3YMOBHO CBIIYHThH MPO HOTO 3HAYUMICTB JIJII MOBHOI
CHUTLHOTH, IO i ITBEPIKY€E HASBHICTH I[IHHICHOTO KOM-
MOHEHTY B CTPYKTypiKoHIenTy L{iHaicHuit Oik 0XOIITIoE
HaHOUIBII CYTTEBI A TAHOT Ky IETY PACMHUCIIH Ta IIIHHICHI
JIOMIHAHTH T2 € BU3HAYAILHUM JUI5 KYJIBTYPHOTOKOHIICITY
[4, c. 157].

B XKHUTTI OKpeMoi JIIOAWHHU Ta BCHOTO CYCILIBCTBA
maemMHuyero , 3a2a0K0i0 MOXKYTh Oy TH.

- CKJIAJOBI €JIEMEHTU KUTTS

He has all the colour elements of life: mystery,

strangeness, pathos, suggestion, ecstasy, love

/0. Wilde ‘De Profundis'/

- TOJIOBHUH (paKT 0COOMCTOT O KUTTS:

He had been ready for noble deeds and villainies,

for achievements and failures, and here as the

dominant fact of his personal life was a perplexing
riddle /H. G. Wells’ The Research Magnificent’/

- TBOPiHHS JIIOJIMHI Ta CyTHICTH bora:

Thus we have infinite trouble in solving man-made

mysteries; it is only when we set out to discover the

secret of God that our difficulties disappear
/M. Twain ‘What is Man?/

- 3I0pOB’ s 200, HABMAKH, XBOPOOIIHBICTE:

As long as you have mystery you have health ; when

you destroy mystery you createmorbidity. Theordinary

man has always been sane because the ordinary man
hasalways beenamystic /G. K. Chesterton* Orthodoxy’ /
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- BpOJia J)KiHKH, sIKa Helli[BIacHA 3’ ACYBaHHIC.

The mystery which underliesthe beauty of women is

never raised above the reach of all expression until

it has claimed kindred with the deeper mystery in
our own souls /W. Collins‘ The Woman in White'/

- CYTHICTB 4Oroch abo KOrocs, mo mnorpedye He-
CKiHYCHHHUX MONIYKIB TOSICHEHHSL

You will understand the sea, and | shall be still a

riddle; you shall know what the stars are, and not

know what | am. / G.K. Chesterton ' The Man Who

Was Thursday’/

- HeBiToMui paTaneHuil (axrt:

This was Kwasind's fatal secret, known to no man

among mortals /H.W. Longfellow ‘The Song of

Hiawatha'/

- TAEMHHIIS IPAPOTH:

Ah, mon Dieu, you are asking me riddles of nature.

Itisso becauseitisso. /R. Sabatini * Scaramouche’/

| have described mysdl f as always having been imbued

with a fervent longing to penetrate the secrets of
nature/M. Shelly ‘ Frankenstein'/

Mo>Ha3pOOUTH BH C HO B O K, I1I0 HASBHICTb IIIHHICHO-
ro KOMIIOHEHTY KoHIenTy TACMHULLS, sikuii He oOMe-
KEHHH crienn (i YHUMH KYJIETYPHIMY €THI9HUMH, COITi-
AITbHUMH, TEHJICPHUMH 200 ICTOPUYHIMH PAMKAMU Ta M€
3arajJbHOJIIOICHKE3HAYECHHS 3 TO3MIIIT B3a€MOBITHOIICHHS
JIFOJIMHU Ta BCECBITY, SIK YOTOCh HEMi3HAHOTO, ajie BUK-
JIMKAOY0ro0aKaHHs TOCIITUTH Ta 3p03yMiTH, Ha/Ia€ HaM
HEOOXIJIHI MiJICTaBH JUIS BiTHECEHHS JIOCIIIXKYBAaHOTO
KOHIIETITY/10 JIIHTBOKYJIETYPHIXKOHIIEITIB T2 MOYKIIMBICTD
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MPOJIOBKUATH HOT0 BUBYCHHS 3 BUKOPUCTAHHIM 1HIIHX
MiAX OB, ICHYIOUHX B JITH'BICTHIII.
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