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Morozova E. I. Distancing as a Secondary Construal of Emotive Senses

ANCTAHIHNUPOBAHUE KAK CIIOCOBb BTOPUYHOI'O
KOHCTPYUPOBAHUSA SMOTHUBHBIX CMbBICJIOB

Mopo3sosa E. .

Xapovrosckutl Hayuonanvusil ynusepcumem umenu B. H. Kapaszuna

VY cTarTi po3IrIANArOTECA OCOOIMBOCTI BTOPUHHOTO KOHCTPYIOBAaHHS CMOTHBHUX CMHCIIB y JUCKYPCI.
BuUsBICHO KOPEIATUBHY 3aJI€KHICTh 0COOMMBOCTEH AUCKYPCUBHOTO BTLJICHHS €MOIIii BiJl AUCTAHIIFOBaHHS Cy0’€KTa
JIUCKYPCHUBHOI MISUTBHOCTI. YCTAaHOBJICHO, MIO Pi3HI PEKUMH AWCTAHIIIOBAHHS (BiITaNCHHS — HAONIKEHHS) MaroOTh
pi3HUI eMOTHBHHH MMOTEHITiAN: il YaC CKOPOYCHHS MCHXOIOTIYHOI JUCTAHII 3pOCTa€e iIHTEHCUBHICTD €MOIIii, a ITiJ
gac ii 301IbIIeHHS — TTO3UTHBHICTH €MOIIi1 (KiCHA XapaKTepUCTHKA).

KaiouoBi cjioBa: IUCTaHIIIOBaHHS Cy0O’€KTa IUCKYPCHBHOI [iSUIBHOCTi, KOHCTPYIOBAaHHS EMOTHBHUX
CMHUCIIB Y JAWCKYpCi, PEXKUMH AWCTAHIIIOBaHHA (BigmaJeHHA — HaONMKEHHS), IHTEHCHBHICTH €MOIIii, SKicHa
XapaKTEePUCTHUKA EMOIIi].

B crathe paccMmarpuBalOTCS OCOOEHHOCTHM BTOPUYHOIO KOHCTPYHPOBAaHMSI 3MOTHUBHBIX CMBICIOB B
JIICKypce. BBISBIEHO KOPPENSTHBHYIO 3aBHCUMOCTh OCOOCHHOCTEH AMCKYPCHBHOTO BOIUIOLIEHUS SMOIMH OT
JICTAaHIMPOBaHUs CyObeKTa AUCKYPCUBHOM JEATEILHOCTH. YCTaHOBJIEHO, YTO Pa3sHbIe PEXXKUMBI JUCTAHIIUPOBAHHMS
(ynanenue — mnpuOMMIKEHHE) HMMEIOT pPa3HBIH SMOTHBHBIA IOTEHIWAN: TP COKPALICHWUH IICHXOJIOTMYECKON
JIMCTAaHIIMK BO3PAacTacT MHTCHCHBHOCTH 3MOILMH, & MPU €€ YBEIMYCHHWH — MO3UTHBHOCTH HMOIMH (KayeCTBEHHAs
XapaKTepHCTHKA).

KioueBble cji0Ba: ANMCTAaHIMPOBaHWE CYObEKTa MUCKYPCHBHOW [ESTENFHOCTH, KOHCTPYMPOBaHHE
SMOTHBHBIX CMBICJIOB B JHCKYpPCE, PEXHMBI IUCTAaHIUPOBAaHHUA (yZaJleHHE — NPHOIIKCHNE), MHTCHCHBHOCTH
SMOLMH, KAYECTBEHHAs XapaKTEPUCTHKA DMOLHH.

This article considers secondary construal of emotive senses in discourse. The correlation of discourse
instantiation of emotions and discourse subject distancing is revealed. Different distancing regimes (moving away —
drawing close) are shown to have different emotive potential: the intensity of emotion grows with the reduction of
the psychological distance; with the increase of the latter, the positivity of the emotion goes up (a qualitative
characteristic).

Key words: distancing of the discourse subject, construal of emotive senses in discourse, distancing
regimes (moving away — drawing close), intensity of emotion, qualitative characteristic of emotion.

Hayunbsie tpymst Onbru IlerpoBHsl BopoObeBoii Bcerma ormepexand U
MPOJOJDKAKOT OIEPEKaTh CErOMHSIIHUN JIEHb OTCYECTBEHHOM TI'yMaHUTAPHOU
HAyKU: TEPMUHBI «KOTHUTUBHBIN, KAKOHUYHBINY, «KOHIIEIIT», «BO3MOKHBIA MUPY,
«HEOJHO3HAYHOCTh)» U «aHOMAJILHOCTBY», KOTOPbIE ObUIH KIIOYEBBIMH B €€ CTaThsIX
90-x, ceromHs  SBISAIOTCA  MPU3HAKOM  AKTyaIbHOCTH  MHOTOYMCIIEHHBIX
JUCCEPTALMOHHBIX nccaenaoBanuidl. Ceronns, yxe B XXI Beke, ee HaydHbI OMCK
XapaKkTepU3yeTCsl MEKAUCUUIUIMHAPHOCTBIO: OH COCPEAOTOYEH HA «PE30HAHCE» U

«BOJIHC», «HAIIPSAKCHHUN» W KCUMYJLIIHUN, «CppaKTaJ'IaX» )51 ((CI)ySI/ISIX», CJIOBECHOM



rojorpaduu, ONTHKE, TEOMETPUH. A elme — Ha meizaxe U Mmysbike. W 3mech
BCIIOMHHAIOTCA clioBa A. DUHINTEHHA O «HAUBBICIICH MY3BIKAIBHOCTH B 00JacTH
MBICIIH», KOTOpBIE, HA MOW B3IVIs[, HAWIYYIIMM 00pa3oM XapakTtepusyroT Oibry
[TerpoBHy BopoObeBy Kak yueHOTO.

OpHako a7 MEHS HE MEHee BaXKHa U «MY3BIKAIbHOCTHh Iymin» OJbru
[leTpoBHBI, MONACTH MO/ OYApPOBAaHUE KOTOPOW MHE BhINAJIO cyacThe. B ee ro0uieit
MHE XOYETCSl TOXKeNaTh, YTOObl ATH IyIIEBHBIE CTPYHBI CO BPEMEHEM 3ByYalld
TOJIKO 3BOHYE W CBETJIEE, HECA WHTEIUIEKTyalIbHOE HACIAXKICHUE HE OAHOMY
ITOKOJIEHUIO MCCJIEI0BATENIEN U BBI3bIBAs TOJIBKO MOJOKUTEIBHBIE SMOLIMH.

[Ipennaraemasi BHUMAHUIO YMUTATENSl CTaThsl IOCBSIIEHAa OCOOCHHOCTIM
KOHCTPYUPOBAHUSI SMOTHUBHBIX CMBICIOB B JUCKypce. OmuchbiBas 3MOLUH, JIFOIH,
0eccropHO, BHIOMPAIOT T€ A3BIKOBBIE €AWHUIIBI, 3HAUEHNE KOTOPBIX, HA X B3I,
HaWJIy4dlIMM 00pa3oM MEpelaeT COOTBETCTBYIOIIee MNepexuBaHue. OgHAKO pOib
A3bIKa B €0 OTHOLIEHUHU K 3MOLMSM HE MOXET OBbITh CBEJEHA K POJIA «OKOLIKa»,
CKBO3b KOTOPO€ MOYKHO YBHUJIETh YMOIIMOHAIBHOE COCTOSIHUE aIpECaHTa WIIH JIUIIA,
O KOTOpOM OH ToBOpPUT. C MOMOIIBIO CJIOB — U HE TOJBKO 3MOLHMOHAIBHO
OKpaIICHHBIX — YEJIOBEK CIOCOOEH MPOU3BOIUTh Pa3IUYHbIE JEHCTBUS, UMEIOLINE
OpsIMOE€ OTHOUIEHME K 3MOLMSM, B IEPBYI0 OYepelb, KOHCTPYHUPOBATH CBOIO
«OMOILIMOHANIBHYIO caMocCTh» (self) W BbI3bIBaTH YyBCTBA APYruX JOJIEH. OTH
JEUCTBUSL OCYLIECTBIISIIOTCA B JUCKYpCE, KOTOPBIM, MOMHMO TEKCTa, BKJIIOYAET
HeBepOasibHbIE U NTapaBepOaIbHble NEUCTBUS U MH. JIp.

OgHuM W3 TakuUX JEUCTBUN SBISIETCA OUCHMAHUUPOBAHUE CYObEKTa
JTUCKYPCUBHOM JESTENBHOCTH, KOTOPOE peaju3yercsi Kak €ero yjaleHue oT /
npuOIM>KeHHEe K JIPYTMM  COCTaBJISIOIIMM  KOMMYHUKATUBHOW  CHUTYyallMH
(cobecenHuKy, MECTY, BpeMeHH U 11p.). [lpu nuctaHIMpoBaHUM TOBOPSILINI MOXKET
YBEJIMYMBATh WM YMEHBINATh TICUXOJIOTMYECKOE PACCTOSHUE MEXKIy COo00i u
cOOECEeTHUKOM, OTCTPAHATBHCS OT COAEpP’KAaHUSA CBOEr0 BBICKA3bIBaHUA WIIH,
HAo0OpOT,  aKUEHTHUPOBaTb CBOIO  OTBETCTBEHHOCTh 3a  JOCTOBEPHOCTb
coobmaemoro u T.aI. JlJia 3TOro OH ONpeleiIeHHbIM O0pa3oM OpraHU3yeT

nepenaBaeMyro BepOaabHO U / WM HEBEPOAIbHO MH(OPMALIHIO.



OOBEKTOM HAIIEr0 PACCMOTPEHUSI BHICTYIAIOT KOTHUTHUBHBIE MEXaHU3MBbI
JUCTaHIIMPOBAHMS TOBOPAIIETO, & IPEAMETOM — OJIUH U3 IUCKYPCUBHBIX 2PPEKTOB
JUCTAHIIUPOBAHUS, a WMEHHO, TMOPOXKIEHHE HOMOTUBHBIX CMBICIOB. Llenb
WCCJICOBAHUS  COCTOMT B BBISIBJICHHM  OCOOCHHOCTEH  BTOPUYHOTO
KOHCTPYHUPOBAHUS CMBICJIOB B JUCKYPCE AMOITUH.

[Tox ouckypcom amoyuii (emotion discourse), Bcuen 3a [. DnBapiacom [6,
c. 271-272], noHnMaeM To, Kak CyOBbEKT TUCKYPCUBHOM JCATEILHOCTH BBIpAXKACT U
OTHCBIBAET AMOIMH, a TAKKE MCIOJIb3yeT BepOallbHbIC U HEBEpOaIbHBIE CPE/ICTBA
JUIST MHIYIUPOBAHUS HMOIMK CBOMX MAPTHEPOB IO KOMMYyHUKanuu. WHBIMH
CJIOBaMHM, JUCKYpPC SMOIMUA €CTh CIOCOOOM TOBOPEHMSI B CUTYallMHM, B KOTOPOM
CyOBEKT HUCHBITHIBAET 3MOLIMM, COOOIIAET O CBOMX SMOLMSIX WU MEPEKUBAHUAX
JPYTHX JIOACH WU BBI3BIBACT SMOIIUU CITYIIAOIINX.

[TonsTe nUCKypca 3MOLUMN BO3HUKIIO B COLMAIIBHOW IICUXOJOTUHU, TNIE €r0
HCCIIEJIOBAaHUE OCYIIECTBIISIETCS HAa Marepuale, MpeCTaBIISIONEM YCTHBIM MOIYC
nuckypca (o0bIeHHbIN pasroBop / everyday talk, koHcynpTHpoBaHue / counseling
u T..). OgHako mpu aHaU3e AUCKypca AMOIUN C JIMHTBUCTUYECKUX TMO3UIIUM
MPENCTABIACTCS  BIIOJIHE  ONpaBJaHHBIM W TPHUBJICUEHHE B  KadeCTBE
AMIUPUYECKOTO Marepralia TaKuX Pa3sHOBUIAHOCTEM MHCHBMEHHOTO MOJyca
JUCKypCa, KakK CIIEHaApUU «MBUIBHBIX OIEp», TEKCThl MOJIUTHYECKUX 1€0aToB,
JAJIOTH, TIPEJICTABICHHBIE B JIMTEPATYpPHBIX MPOU3BEICHUSAX, Ta3€THBIC CTAThU
MOJIEMUYECKOI0 XapakTepa  T.I1.

JIMHTBUCTUYECKUM HW3Y4YEHUEM JHCKypca SMOIMUA MpHU3BaHA 3aHUMAThCS
AMOTHUBHAS JIUHTBOJUCKYPCOJIOTHS, SIBISIIONIASICS OIHOW M3 COCTaBIISIOIIMX
JIUHTBOAMOTHOJIOTMH. B paMkax 5MOTHBHOM JIMHTBOJUCKYPCOJIOTHM BEChMa
MEPCIIEKTUBHON TMPEICTABISETCS KOTHUTUBHASI JUHTBOAUCKYPCOJOTUSI SMOIUHU.
CBsi3b MEXIy SMOIMSMU U KOTHHIIMEH SIBISIETCS ABYCTOPOHHEH, YTO TO3BOJISIET
BBIJICJIUTh B paMKaX KOTHUTHUBHOW JIMHTBOJUCKYPCOJOTUM SMOIMNA  JBa
HallpaBJIEHUsI — KOTHUTHUBHO-IUCKYPCUBHYIO TEOPHUIO OHMOIUUUA M TEOPHIO,

OOBSCHSIONLYIO PUPOAY KOTHUITUK HA OCHOBE SMOIIHM.



[locnegnee  HampaBiieHHWE — SBISIETCS  MEXAUCUMILIMHApHBIM.  OHO
OCHOBBIBACTCS Ha BBIBUHYTOM Helpoouosorom A. Jlamacuo [4; 5] mojgokeHuu o
TOM, YTO MEKy TE€JIOM M Pa3yMOM HET HENPOXOAUMOW IPAHMIIBI, KaK 3TO MOJarajiu
CTOPOHHMKHU KJIACCHYECKOI'0 palMOHAIN3Ma: OCHOBOW PAallMOHAJIBHOCTH YEJIOBEKA
ABIIAIOTCS  AMOLIMM, KOTOpbIE, B CBOIO OYEpPElb, MPOUCXOASAT OT TEIECHBIX
omymenuii. HecmMotps Ha To, 4TO Te€OpUH, OOBSICHSIOIIEH MPUPOLY KOTHHUIIMM Ha
OCHOBE 3MOIH, IIMPOKO UCIIONIB3YIOT SI3bIKOBBIE JAHHBIC, TMHIBUCTUKA 3aHUMAET
MapruHajgbHOE MOJIO’KEHUE B 3TOM HaTpaBICHUH KOTHUTHBHOU
JIMHTBOJUCKYPCOJIOTUU IMOLIHM.

JIMHTBUCTUYECKOM HayKe, OJHAKO, MPUHAICKUT KIOYeBas poJjib B
pa3pab0TKe KOrHUTUBHO-JUCKYPCUBHOM TeOpUU 3MoUMid. OTIMYUTENBHON YepTon
KOTHUTHUBHO-IUCKYPCUBHOM TEOPHUM 5SMOIMI SIBISETCS €€ WHTErPaTUBHOCTD,
Mpearnoaraias BO3HUKHOBEHME HOBOTO KaueCTBA U3 COECIMHEHUS] KOTHUTHUBHBIX
U IUCKYPCHUBHBIX XapaKTEPUCTHK OOBEKTA.

MpIcab 0 TOM, YTO MPU AKTyaJlIU3allMd B JAUCKYPCE MEHTAJbHBIE CYIIHOCTH
JEMOHCTPUPYIOT HOBBIE CBOMCTBA MO CPaBHEHHUIO C TEMHU, KOTOPbIE 3aKPEIJICHBI B
3HAYEHUU SI3BIKOBBIX €TUHUI] B CJIOBape, HE HOBA IS COBPEMEHHOW JIMHIBUCTHUKH,
HO OHA, KaK MpaBWJIO, HE aKIEHTUPYETCS COBPEMEHHOM JIMHIBOKOHILIECIITOJIOTHUEH,
0 KpailHeil mepe, B €€ BOCTOYHOEBpomneiickoM BapuaHTe. «KoHuenTomorm»
NPUJIEPKUBAIOTCA TOUKHM 3PEHHS], YTO KOHLENT (3HAYEeHHE) SBISETCS CTAOMIIbHOM
MEHTAJIbHON CYIIHOCTBIO UM COXpaHSAET 3TO CBOMCTBO BO BCEX CBOMX SI3bIKOBBIX
«BOILIOILIEHUSIX Y, T.€. B €IUHULAX CJIOBAps U B IUCKYPCUBHBIX €IMHULIAX.

HenpaBomepHo, oiHaKO, UTHOPUPOBATh TOT (PaKT, YTO TAKUE MOHATHUS, KaK
KOHLIETIT M €ro 3amajHble aHaJloTM — KOTHUTHUBHas Moneib (cognitive model),
HauBHas teopus (folk theory), — cyiecTBeHHO MpeyBETUYUBAIOT JIOTHYECKYIO U
KOTHUTUBHYIO  CTAOMJIBHOCTb  JUCKYPCHBIX  peanu3auui  KoHuenrta. Tak,
MPOSABIIEHUE AMOIMH (pa3 OHAa WAECHTU(ULIMPOBAHA U MPEJCTABIEHA OCPEICTBOM
JICKCUYECKOM eIMHUIbI, TO OHA KOHLENTYaJIU3UPOBaHA U KAaTErOPM30BaHA) MOXKET
OBITh PACIICHEHO KaK HEMPOU3BOJIbHAS PEAKIIMs WM CO3HATeNbHAs JEMOHCTPALIUS

O9MOIWH, KaK pPa3oBO BO3HUKIICC B KOHerTHOﬁ cuTyaliluu 4YyBCTBO WA



MpOSIBJICHUE  XapakTepHOM  d4epTbl JuyHOocTH [7, c.288]. Ilpumepom,
WUTIOCTPUPYIOIIMM TIOCJIEIHUN ClTydail, MOKET OBITh JUCKYPCHOE YMOTpeOsIeHue
MMEHM TpUiiaraTelbHoro jealous («pPEBHUBBIN», «3aBUCTIIUBBINY, HapuMmep, a
jealous lover, a jealous neighbour;, WIN «PEBHYIOUUNY», «3aBUIYIOIIHI,
HarpumMmep, jealous of his rival, jealous of his colleague).

DTO O3Ha4aeT, 4YTo B JUCKYpCE€ OMOLMH TMOCTOSHHO COBEPIIAECTCS
CyObeKTaMU CUTyaTHUBHasA, TBOpUYECKas paboTa Mo cMmbiciooOpa3oBaHuio. B arToii
paboTe MPUHUMAET y4acTHe HE TOJbKO TOBOPSIIHMK, HO W ChyIIaromuid. Mel —
MPEANONIOXKUTEIIBHO — 3HAaeM, YTO YYBCTBYEM U TOBOPUM, HO HE MOXKEM C
TOYHOCTBIO TMpPEJCKa3aTh, KAaKUE YYyBCTBA BBI30BYT HAIlM CJIOBA y APYroro
YeJoBeKa. OJTO O03HAYaeT, YTO CMBICI BBICKA3bIBaHUS B 3HAYUTEIBHON Mepe
ompezaensercs aapecarom [1].

[IpyHuMas BO BHHMMaHUE CTENEHb YCTOMYMBOCTH KOHCTPYHPYEMBIX B
JUCKYpPCE€ HMOTHBHBIX CMBICJIIOB, a TakK)Xe HAMEPEHHUsI TOBOPSIIETO U POJb
CJIyIIAIOUIEro, OPraHU3yeM 3TH CMBICIBI B BUJE uepapxuu. [Ipexnae Bcero, amMmonus
MOKET HAWTH CBOE BepOaJibHOE WJIM HeBepOallbHOE BOIUIOLIEHUE B JTUCKYpCE, a
MOXKET U OCTaThCid HEM3BECTHOW ajpecary. TakuMm oOpa3oMm, BEPIIMHON TaKoOM
uepapxuu, ee Haubosiee abCTpaKTHBIM WIEHOM, OyleT o3HaueHHas sMorus. [anee,
O3HAYCHHAsT HMOIMA MOXET ObITh SfBJI€HA B JUCKypCE HAMEPEHHO WU
HEHaMEepeHHO (B  TMOCIEQHEM CJydae CyHIECTBEHHO BO3pacTaeT  poJjb
ciaymaroniero). Hakonen, smorusi MOXeT ObITh OINMcaHa (Hampumep, UMEHEeM
AMOIMU) WU TMPOSIBICHA — OHKCIUIMUUTHO (HAMpUMEpP, MEXIOMETUEM) WIH
UMIUTMIIMTHO. B moclienneM ciydae UMEET MECTO BTOPUYHOE KOHCTPYHUPOBAHUE
AMOIUM, KOTOPOE HAXOAUTCS B (POKyCe HAIIEro BHUMaHUSI.

Ha mOBBIIIEHHYIO BEPOATHOCTH BO3HUKHOBEHHMSI B TaKOHM CHUTyalluu
AMOTUBHOTO  CMBICJIa  YKa3blBAIOT  OMNpEJEJCHHbIE  BepOanbHbIE  W/WUIHU
HeBepOalibHbIE CPEACTBA, KOTOPHIM SMOTUBHOCThH M3HAYAJILHO HE mpucyia. CBs3b
SMOTHUBHOCTH C TaKUM CPEJICTBOM HE SBJISIETCA 3HAKOBOM, a HOCHUT
MMIUTUKAIMOHHBIN XapaKkTep, MPeACTaBisisi COOON Takoe OTHOIICHHE MEXKIY JIBYMS

(dakramu, TpU KOTOPOM «OAMH (akT (Belb, MPEAMET, COOBITHE, SBICHUE)



aKTyaJIM3UpyeT B CO3HAHUU MBICIH O JIPYTOM W WH(OPMAIIMOHHO HACTpanBaeT
CO3HaHHWE Ha ATOT BTOpO» [2, c. 25].

JlucTaHIMPOBaHWE  TOBOPSILErO  MPEACTaBIsieT coO0OW  OAMH W3
JTUCKypCUBHBIX (pakToB, «MHPOpPMAITMOHHOW (YHKIUEH» [TaM Ke] KOTOpOro
MOJKET BBICTYMATh SMOTHBHOCTh. PaCCMOTpUM OCHOBHBIC BUBI TUCTAHIIUPOBAHHUSI.
B COOTBETCTBHMU C COOTHOIIEHWEM IEHTPAIBHOTO 3JIEMEHTa KOMMYHUKATUBHOMN
cutyaruu (5) ¢ ee qpyrumu cocTaBisromuMu (CEMYAC, 3[ECh, Thl, COOBIIEHUE O
[MOJIOXKEHUM BEIIEN) BBICTSIOTCS YeThIpe «u3MepeHwms» [9, c. 440-441]
JUCTaHIIUPOBAHUSI TOBOPSIIIETO:

(a) BO BpeMeHHOM mpocTpaHcTBe (S ¢ CEMYAC — TOIJIA / TIOTOM),
HaIpuMep:

"So what is this? Real estate or dope dealing? ”"<...>

“Reacher shrugged. Pointed at the phone again. “You'll know as soon as |

do. Which might be never” (11, c. 91).

(6) B pusnueckom npoctpancTBe (S ¢ 3JIECh — TAM), HalIpuMep:
“What? How did they drive out?”
“I can’t go into the specifics on the phone <...>" (10, c. 224).

(B) B collMaibHOM MPOCTpaHCTBE (I — OH / OHA / OHU), HarIpuUMeED:

“May I call you Nicholas now?” I turned from her; went to the sofa-table,

stared at the photos there. “Very well. I will not ask again” (12, c. 605). Orot

(dparMeHT WUTFOCTPUPYET IHUCTAHIIMPOBAHWE B COIMAIBHOM IPOCTPAHCTBE,
OCYIIECTBIIIEMOE HEBEpOATbHO, ITyTEM OIPEIEICHHOTO MOJOXKEHHS B (DU3HMUECKOM
IPOCTPAHCTBE.

(r) B TpoCTpaHCTBE peallbHOCTH (A * B PEAJIBHOM CHUTYALIMK — B
(HE)BO3MOXXHOM CUTVYAITN), HaTIpUMED:

“Would you marry me if I asked you?”

“You can’t say it like that.”

L9 &4

d marry you tomorrow if I thought you really needed me. Or wanted me”
(12, c. 20).




[TomuepkHeM, YTO IUCTAHIIMPOBAHHE CYOBEKTa MOXKET OCYIIECTBISATHCS
BepOabHO Wi / 1 HEBEpOAJIbHO, TPUYEM Pa3HbIE CIIOCOOBI AUCTAHIIUPOBAHUS (BO
BpeMEHH, B (U3MYECKOM TIPOCTPAHCTBE, B COIMAIBHOM MPOCTPAHCTBE, B
MIPOCTPAHCTBE PEATLHOCTH) MOTYT COYETATHCSA B OJJHOM BBICKA3bIBAHUM.

Koraa pedp uieT o NMCHUXOIOTHYeCKOM JUCTAHIIMPOBAHHUH, 3TO HE O3HAYACT,
YTO Ta WJIM WHAs COCTABJIAIONIAs KOMMYHHUKATUBHOW CUTYallMH JEHCTBUTEIHHO
HAXOJWUTCSI HA JTAJIEKOM WM OJM3KOM PACCTOSHUU OT CyOBEKTa (XOTS 3TO MOXKET
ObITh ¥ Tak). CyOBEKT BHJIUT JICUCTBUTEIBHOCTD B COOTBETCTBUU C TEM, KAKUM OH
caM TMpeAcCTaeT B JIaHHOW cUTyanuu. TakuMmM 00pa3oM, TICHUXOJIOTHYECKOE
JUCTAaHIIUPOBAHUE — OTO  PAa3HOBUAHOCTH  SI-MIO3MIIMOHUpPOBAHUS  (AHIIL
stancetaking) cyObeKTa TUCKYPCUBHOMN JEATEIbHOCTH.

V3MeHnTh CBOIO TIO3WIIMIO B JUCKypce, HE TpuUHUMAs Ha cels
OTBETCTBEHHOCTh 3a 3TO MU3MEHEHHE, HEBO3MOXHO [8, c. 585]. DT0 03Hauaer, 4To
JTUCTAHITUPOBAHKE MOXKET CITYKUTh 3¢hHEKTUBHBIM WHCTPYMEHTOM
KOHCTPYUPOBaHHUSI PA3JIMYHOTO poOJia COLMAJIBHBIX OTHOIICHWH B JHUCKYpCe,
HanpuMep, JOMUHHUPOBAHUS / TTOMYUHEHUS, CBOM / Wy»KOW, MaHUITYyJUPOBAHHS U
T.. JIEMOHCTPUPYIOT KOPPEIATUBHYIO 3aBUCUMOCTh OT JAHCTAHIIMPOBAHUA W
HOMOIIHH.

JI71st pa3HBIX PEKUMOB JIUCTAHIIMPOBAHUS XapaKTEPHBI pa3HbIe AIMOIHH. Tak,
VIAJICHHOCTh MOMKET CBHJICTEIBCTBOBATH O HEYAOBOJIBCTBHH, HETPUS3HHU,
pa3apakeHWH, OTBpAICHUH, HEHABHCTH, THEBE, CThIJE, TOPJIOCTH CyOBEKTa.
[TpuBenaem npumep, B KOTOPOM JAUCTAHITUPOBAHUE CBSI3aHO CO CTPAXOM:

“l know you're pussyfooting around a bunch of meth-using bikers. Like

b

you 're scared of them.’
“We’re not scared of them.”
“So why pussyfoot around?” (11, c. 65).
V3MeHeHNEe TICUXONOTHYECKOW MUCTAHIIMM MEXAY JIIOJbMH B CTOPOHY
COIDKCHHS XapaKTEePHO, JJIS MIPHUSA3HHU, HSXKHOCTH, JIFOOBH, a TaK)Ke JIFOOOIBITCTBRA,

Harpumep:



The rest of the women, perhaps because they don't want to make a spectacle,
watch reluctantly as their men drift off and get in line. Cecil sees this and comes

down from his platform. He is all concern, all gallant attention, gently drawing

them toward more savory matters. <...> The women move closer to Cecil <...>.

"If you'll step this way," Cecil continues, "I'll show you ladies something you've

never seen before. Something so unusual, so extraordinary, vou never dreamed it

existed, and vet it's something vou can talk about at church this Sundav, or with

Grandma and Grandpa at the dinner table" (13, c. 80).

Kak BugHO W3 BBIICOPHUBEACHHBIX MNPUMEPOB, pPa3HbIE PEKUMBI
JTUCTAaHIUPOBaHMs (MPUOIMKEHUE / yHaleHue) KOPPEIUpYIT C pa3sHbIMU
HMOLMSAMHU B OOOMX HAIPaBIICHUSX: Pa3HbIC SMOIMU aJpecaHTa BIEKYT 3a COOOM
€ro yJIaJIeHUe WK MPUOIMKCHIE, a pa3HbIe PEKUMBI TUCTAHIIMPOBAHUS CTIOCOOHBI
WHIYIIMPOBATh pa3HbIC YMOIIMH aJipecara.

[TpumedaTenpbHO, YTO ITUCTAHIIUPOBAHUE MOXKET CaMO OBITh OCYIIECTBICHO
UMIUTAIIMTHO, KaK, HAampuMep, B HIDKenpuBeleHHOM (parmente, tae 3ddext
NPHOIVDKEHHS TOCTUTACTCS MyTeM JeTalu3alliy ONMMcaHusl 00beKTa. ITO, B CBOIO
ouyepelb, TOJUUHEHO IIEJIM BBIBECTH ajpecara W3 PaBHOBECHUS, BCEIUTh B HETO
CTpax:

“Still, you’re human, which means you can't entirely extinguish your
feelings for your real life. I'm willing to wager that that will be so in the case of
Jane.”

Alice looked at him as though “Jane” were some strange-sounding word
from the language of the indigenous Carib tribe.

She ought to have been curious which Jane he meant, though, for surely she

knew several, let alone her de facto goddaughter.

“Poor play,” he said. “You're masking your apprehension that I mean the

little girl in South Yorkshire with pigtails the color of sunshine, who, on Christmas

morning, opened an _airmail package sent from this neck of the planet and

delighted in its contents, a radio-controlled mermaid.” He was certain this detail

would get a rise out of her.




She didn 't blink (14, c. 74).

OmHUM U3 UCKYPCUBHBIX 3(P(PEKTOB TUCTAHIIMPOBAHHS SIBISETCA TO, YTO
NpUOIMKEHHE CIOCOOHO YBEIWYMBaTh MHTEHCUBHOCTh 3Mmoruili [Cap, c. 127].
PaccMoTpuM  TUCKYpPCUBHBIN  (DparMeHT, WUTIOCTPUPYIONMIMNA, Kak CjioBa |
HeBepOabHbIE JCHCTBUS, B YACTHOCTHU, COKpAIEHHE PACCTOSHUS MEXKIY
TOBOPSIIIIMMH, BbI3BIBAIOT CHJIBHOE BOJIHEHHE aJipecaTa:

[ stared at Grady, trying to process what he was saying. He glanced around

and leaned in closer. "Besides,” he said, locking eves with me, "it seems to me

vou've got a lot to lose right now." He raised his eyvebrows for emphasis. My heart

skipped a beat (13, c. 17).

VYnaneHnue, B 0OCOOCHHOCTH BO BPEMEHHOM W (U3MYECKOM NPOCTPAHCTBE,
CIIOCOOHO  CTJI&KMBAaTh HEMPHUSATHBIC JeTaiu, (QOKycHpys BHUMAaHUE Ha
MOJIOKUTEILHBIX XapaKTEPUCTHKaX OOBEKTa, T.€. MPEACTABISAS €ro «B PO30BOM
usere». Hanpumep:

“And you wouldn’t marry me because I'm a whore and a colonial.”

“I wish you wouldn 't use this word.”

“And because you wish I wouldn’t use that word.”

Always we edged away from the brink of the future. We talked about a

future, about living in a cottage, where I would write, about buying a jeep and

crossing Australia. ‘When we are in Alice Springs ..." became a sort of a joke — in

never-never land (12, c. 35).

I would sit in the car and watch her walking down the street towards me,

pause, cross the road; and she looked wonderful. But when she was close, beside

me, there so often seemed to be something rather shallow, something spoilt-child,

in her appearance (12, c. 31).

[TonBenem wtoru. Ilpm paccMOTpeHMM IHCKypca SMOLUMKA C TO3UIHAHN
KOTHUTHBHO-JUCKYPCUBHOIO MOAXOAA OH MPEJCTAET KaK CpeAa KOHCTPYHUPOBAHUS
SMOTHMBHBIX CMBICJIIOB, @ HE KaK IIOBEPXHOCTHAs peaju3amnus (BOILIOIICHUE,

OOBEKTUBALIUS) HEKUX TIYOMHHBIX CTPYKTYpP, COOTHOCHUMBIX C HMOLMIMHU.



[lepBuuHOE KOHCTPYHMpPOBAaHHE SMOTHMBHBIX CMBICIOB B JIMCKypCE Mpeanojiaraer
SKCIUTUIIUTHYIO CBSI3b C SI3LIKOBBIM 3HAKOM, @ BTOPUYHOE — UMIUTAIIUTHYIO.

[Ipy BTOPHUYHOM KOHCTPYHPOBAHWU ASMOTHBHBIX CMBICIIOB «IIEPBUYHBIM
KOHCTPYKTOM» MOJKET BBICTYNaTh JHWCTAHIIMPOBAHUE CYOBEKTa HUCKYPCHUBHOMN
AesTenbHOCTH. PasHble peXMMBl AMCTaHIMPOBaHUA (ydalieHuE — MPUOIIKEHNUE)
CIIy’)kaT pPa3HbIM KOTHUTHUBHBIM II€NISIM: yJQJICHHE — BBIATH 3a TPEIeIbl
KOMMYHUKATUBHOW  cuTyaluu  («37echb» M «cedvac»), MNpUOIMKEHHEe —
aetanu3upoBath ee. Kak cieacTBue, 3TH PEXUMBI TUCTAHIIMPOBAHUS HMEIOT
pa3IMyYHBI SMOTHBHBIA IOTEHLIMAT: C COKpAIlEHUEM pPAaCCTOSHHUS BO3PacTaeT
WHTEHCUBHOCTh SMOIMI, a C €ro YBEIMYECHUEM H3MEHSETCS KayeCTBO 3MOLUU
(yMeHbImaeTcss HeraTMBHOCTH). [lomMuMO 3TOro, ¢ pasHbIMH  peXUMaMU
JTUCTAHIIUPOBAHMS KOPPEIUPYIOT pa3HbI€ SMOLMU. TakK, YHAaJeHHOCTh MOXKET
CBUICTEIILCTBOBATh O HEYAOBOJILCTBUH, HEMPHUSA3HU, Pa3paXCHUH, THEBE, CTHIIE,
TOpAOCTH, CTpaxe, a OJIM30CTh — O MPHUA3HU, HEKHOCTH, JTFOOBH, JIFOOOMBITCTRE.

JlucTaHumpoBaHre HMEET YeThIpe OCHOBHBIE PA3HOBUJIHOCTU  (BO
BPEMEHHOM TPOCTPAHCTBE, B (U3MYECKOM TIPOCTPAHCTBE, B COIMAIBHOM
IPOCTPAHCTBE, B MPOCTPAHCTBE peanbHOCTH). KoppenstuBHas 3aBUCUMOCTb
ASMOIMM M JUCTAHIIMPOBAHUS OTMEYEHAa BO BCEX PA3HOBUIHOCTSX TMOCIEIHETO,
OJTHAKO U 3/I€Ch HAOIIOAI0TCS OINPEICIICHHbIE TeHACHIINH (3JIEMEHTApHBIE SMOIIH
— ¢u3nyecKoe JUCTAHIIUPOBAHUE, CIIOKHBIE — COLMAIBHOE JUCTAaHLIUPOBAHUE).
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