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JTECKPUIITUBHO-OIIHHUM CIIOCIB BEPBAJIBHOI OB’€EKTUBAIIIT

CTEPEOTHUIIHUX POJIEH B AHTJIOMOBHOMY CIMEMHOMY
KOH®JIKTHOMY JUCKYPCI
O.1. I'puoacosa (Xapkis)

CraTTIO IPUCBSYCHO aHANI3y OJHOTO 31 CIOCO0IB BepOanbHOI 00’ €KTUBALIT CTEPEOTHITHUX POJIEH B aHITIOMOBHOMY
cimeitHoMy KoHQuIiKTHOMY amckypci. IIpoaHanizoBaHo 3aco0m pempeseHTamii pojed Ta iXHBOI OWIHKHA Cy0’€KTOM
IUCKypcy. BeTaHoBieHO, 1m0 3a KpUTEpieM HAasSBHOCTI / BIICYTHOCTI OLIHHUX MapKepiB IECKPUINTHBHO-OLIHHUHA CIIOCIO
OXOILTIOE BJIaCHE-OLIHHUH Ta IECKPUIITUBHUA.

Ki1r040Bi cj10Ba: NeCKpUNITUBHO-OIIHHUH CITI0Ci0, POJIb, CiIMEHHNIN KOHMIIKTHHN AUCKYPC, CTEPEOTHUII.

O.W. I'pupacoBa. /leCKpUNTHBHO-OLIEHOYHBIH croco0 Bep0aIbHON 00bEKTHBAIIMU CTEPEOTHNHBIX poJieil B
AHIVIOSI3BIYHOM ceMeHHOM KOH(IMKTHOM auckypce. CTaThs IOCBSIIEHA MCCIEJOBAHUIO OJHOIO M3 CIIOCOOOB
BepOaJbHOW OOBEKTHBAIlMM CTEOCPTUIIHBIX POJICH B  AQHIVIOA3BIYHOM  CEMEHHOM  KOH(JIMKTHOM JUCKYpCe.
[IpoaHaM3MpOBaHBI CPEACTBA PENPE3CHTALMH POJIEH, a TAKXKE NX OLEHKH CYOBEKTOM AUCKypca. Y CTaHOBJIEHO, YTO IIO
KPHUTEPHIO HANMWYUS / OTCYTCTBHS OIIEHOYHBIX MapKepOB IECKPUNTHBHO-OIICHOYHBIM CHOCOO OXBAaTHIBAET COOCTBEHHO-
OLICHOYHBIN U NECKPUNTHUBHBIN.

KaioueBble ci10Ba: 1eCKpUITHBHO-OILIEHOYHBIH C110C00, pOib, CEMEWHBIN KOH(DINKTHBIN TUCKYPC, CTEPEOTHIL.

Grydasova O. 1. Descriptive-evaluative way of stereotype role verbal objectivation in English family conflict
discourse. The article focuses on one of the verbal objectivation ways employed for stereotype roles representation in
English family conflict discourse. The means used for presenting roles themselves and their evaluation are subjected to
analysis. It is proved that according to the criterion of evaluative markers presence / absence descriptive-evaluative way
includes evaluative proper and descriptive.

Key words: descriptive-evaluative way, role, family conflict discourse, stereotype.

OO0’ ’€KTOM HAIIOrO JOCTIUKEHHS € 3pa3Kd JIaJoTiyHOro CIIJIKYBaHHS AaHIJIOMOBHHUX
KOMYHIKAHTIB y CHTYyalisiX CiMEHHOro KOHQIIIKTY, HOro mp e M eTOM BHUCTYHNAIOTh OCOOIUBOCTI
BepOabHOI 00’ €KTHBAIlI] CTEPEOTUITHUX POJIEH, HOCISIMU IKUX € YYaCHUKU CIMEMHOT0 KOHQJIIKTY.

AKXTyalnbpHICTBH NOCTDKSHHS 3yMOBJICHAa BUKOPUCTAHHSIM JUCKYPCOJIOTII K TEOPETUIHO-
METOAOJIOTIYHOI 0a3u, 10 J03BOJIsIE OPraHIYHO MO€AHATH KOTHITHBHI, KOMYHIKAaTHBHI, COIiajbHI
YUHHUKHU BepOaJIbHOI B3a€MOJIIT Y €JUHE IIiIe.

[pyHTYIOUMCh Ha IMX 3acajax Ta ypaXxOBYKOYH JOCBiJ JjiHrsicruunoro [1; 7; 8 Ta in.] Ta

HemHreictuyHoro [3; 4; 5; Ta iH.] aHami3y ciMEHHOro KOH(JIIKTY, MU CHCTEMaTH3yBaJIU Ti poOJi, B



SKMX BCTYNalOTh B KOMYHIKAIlil0 YYaCHUKH CIMEHHOr0 KOH(QIIKTY Ta BHU3HAYMIM BMICT
CTEPEOTUITHOI'O 3HAHHS NP0 KOKHY poib [2].

AHani3 (akTUYHOTO MaTepially 3aCBiYMB MHOXKUHHICTD cnocobie BepOAIbHOI 00’ EKTUBAIIIT ITUX
POJICH, 10 SIKOT HAJIC)KHTH:

® JICCKPUNTHUBHO-OIIIHHUN — MOBEIb ONHUCYE Jii Hocigs poji 30DkHI / He30DKHI 13
CTEPEOTUITHUMH 3HAHHSMH / YSBICHHSIMH, OUiKYBaHHSIMH, BUMOT'aMH Ta Ha IiH MiJCTaBl OI[iHIOE HOTO;

® CIOHYKAJBHHM — MOBEIb CIIOHYKa€ HOCIS poJli 10 3AIMCHEHHs i, mepeadayeHnx
CTEPEOTUITHUMHU BUMOT'aMH, OYIKyBaHHSIMH, 3HAHHAMH / ySABICHHIMU;

e Kay3albHUN — MOBELb 3iMCHIOE BepOalbHy [il0 uepe3 OakaHHs / HeOakaHHS CIIAyBaTH
POJLOBUM BUMOTaM, OYIKYBaHHSM, 3HAHHSAM / YSBJICHHSIM.

MeTo 0 i€l crarTi € aHali3 BepOaIbHUX 3ac00iB, BAKOPHCTAHHUX 32 JIECKPUIITUBHO-OI[IHHOTO
croco0y 00’ eKTHBAIil CTEPEOTUITHUX POJICH B aHTJIOMOBHOMY CiMEHHOMY KOH(IIKTHOMY TUCKYPC.

Buxonsuu i3 Toro, 1o oIiHKa, 3aKopiHeHa Ha 301KHOCTI / He301KHOCTI 3 €TAJIOHOM AiSUIbHOCTI
cy0’ekTa TUCKYpCY, GOpMye OCHOBY BepOaIbHOI 00’ €KTHBAIIIl CTEPEOTUITHUX POJICH, HE3aJICKHO BiJ ii
croco0y, y Mexkax JACCKPHIITUBHO-OLIHHOTO CIOCO0y BHUAUIIEMO 61dcHe-oyiHHull (32 HasBHOCTI
OILIIHHHUX MapKepiB) Ta Oeckpunmuenuti (3a iX BiJICYTHICTIO).

BuiacHo-oninamii crioci® nepenbadae HasBHICTb y BUCIJIOBIIIOBAHHSAX Pa3oM 13 00’ €KTHBAILIIE0
POl TO3WTMBHY YHM HETAaTWBHY OI[IHKY, BHUPaXEHY 3a JOIOMOTOI0 HepSUHHUX abO0 BMOPUHHUX
MapKepiB.

Jlo nepsunnux MapKepiB BIJHOCUMO HOMIHATUBHI OJMHUII, Yy CTPYKTypl 3HAYCHHS SKUX
MICTUTBCS c€Ma OLIHKUA. Y IboMy MM mnoauisiemMo Aymky M. O. flneHko, ska JOCTIKYIOUH
aKTyaTi3allilo aKCiOJOTIYHOTO 3MICTY KOHIIENTIB MACKVAIHHICMb Ta (eMIHIHHICMb Yy Cy4aCHOMY
AHTJIOMOBHOMY XYJOXHBOMY TUCKYPCi, CIYITHO CTBEPIIKYE, IO MEPBHHHUMH MapKepaMH € «MOBHI
3acobw, o 6e3nocepeHbO KBai(iKyOTh pedepeHTa, B TepMiHax “nobpe” :: “morano” (abo TepmiHax
KOHKPETHO OI[IHHMX 3Ha4yeHb» [6, c. 63]. Takox MOrokyemMocs i3 THM, L0 NMEPBUHHI aKCiOJIOT1uH1
MapKepH MOXKYTb OyTH Ipe/CTaBJIeHI IPUKMETHUKAMH, 00 « Y CTPYKTYpi 3HAUE€HHS 3arajbHO OLIHHUX
NPUKMETHHKIB OIlIHKA € €IMHAM CEMaHTUYHUM HAIIOBHEHHSIM JICHOTATa, IHIIMMHU CIIOBAaMH, — BOHH HE
MICTATh HISIKOT 1HGoOpMaIi, KpiM OLIHKM 31 3HaKoM ‘“‘moOpe” abo “moraHo” 3 OUIBIIMM/MEHIINUM
cTyneHeM iHTeHcudikauii / aeinteHcudikanii» [6, c. 63]. Tak camo, sk 1 'y gocnikensi M.O. Suenko,
y KOpITyCi Haioi BUOIpKU HAsABHI a0 ‘€KmueHi OLIHHI MapKepH, SIKi Y)KUBAIOTbCS ampuOymusHo.

Hampuknan, y HactynHii cutyariii 00’ ekTuBoBaHa 0a3zoBa poib MATHU. Manenbka miBYMHKA
o0OypeHa, TUM, 10 MaTH HE MPUALISE 11 JOCTaTHbOI yBaru:

(1) — Bad Mommy, bad Mommy, bad Mommy.

— Just calm down.



— No! No calm down! [16].

Y upoMy NpuUKIaal HasBHUA NMEPBUHHUN Mapkep (MPUKMETHUK bad), SKUW TeHEeparai30BaHO
M03HAYa€ HETraTUBHY OI[IHKY Ta BUCTYyNae aTpuOyToM 110 iMeHHHKa Mommy, KOTpuUil 00’ €KTUBYE
6a30By ctepeoTunny poib — MATH.

OnHak, B aHIJIOMOBHOMY CiMEWHOMY KOH(IIIKTHOMY JAMCKYpCl ajJ €KTHUBHI OLiHHI 3aco0u
YVKUBAKOTHCS, K MPABUIIO, npedukamusro (MPEANKATH, 0 MICTATH JI€CIOBO-3B 53Ky, B a0COJIIOTHIM
OLIBIIOCTI — II€ JIIECTIOBO f0 be Ta MPUKMETHUK a00 IMEHHHK 3 CEMOI0 HETaTHBHOI OIlIHKH). Y IHX
BHITaJIKaX Ha3Ba 0a30BO1 / KJIIACTEpHOI POJIi BiJACYTHSI, BEpOATLHO MMO3HAYAIOTHCS Jii / IKOCTI Cy0’€KTa,
10 (HE)CYMICHI 3 pPOJIbOBUMH OYIKYBAaHHSMH Ta BUMOTAMH Ta BOJHOYAC — OIIHKA IUX JiH / sSIKOCTEH
(HeraTuBHA).

Tak, y HacTynmHOMYy mpuKkiaal o0’ekTuBoBaHa crepeotunHa poiab MATU-TIOZPYTA,
MPUYMHOIO KOH(IIIKTY TYT CTa€ HEAOOPO3UUWINBE CTABICHHS MaTepi 10 3HAHHOMOTO TOHBKHU:

(2) — “You were rude to my friend.”

— “He’s not you friend. He’s a stranger. Don't forget that. And don’t argue with me” [17, c. 41].

[lepBuHHMI Mapkep, BUKOPUCTaHMM y wii cuTyauii (OIPUKMETHHK rude) MICTHTh y CBOId
CEeMaHTUYHIN CTPYKTYpi ceMy HeratuBHOi OLIHKU (rude /rud/ adj. impolite, making people angry by
one’s bad behavior or unkind words, lacking refinement or delicacy [10; 11]). IlpenukatuBHe
YKHBAHHS 1IbOI'O MapKepy € MoiipyHKIIIOHAJIBHUM: 3 OJIHOTO OOKY 3a HOro 1I0MOMOTIOI0 3/11HCHIOETHCS
pedepeHuis 10 Aiif, HECYMICHUX 3 OYIKYBAaHHSIMM, 3aBJaHMMU BKAa3aHOIO CTEPEOTHITIHOK DPOJLIIO, 3
JPYroro — BUpa)kaeThCs HEraTUBHA OIlIHKA WX Jii, 3aKOpiHEeHa Ha 3HAaYE€HH1 MapKepy.

Takum 4uHOM, ampubymueni ad €KmueHi NepeuHHi MapKepu OYIiHKU 3adisiHI y BepOabHIM
00’eKTUBAllli CTEPEOTUIHUX pOJIEH B AHIJIOMOBHOMY CIMEHHOMY KOH(IIKTHOMY JTUCKYpCl SIK
O00NOMIdICHI: BOHU 00’ €KTUBYIOTH (HETaTHBHY) OLIIHKY Y CIIOJIYY€HHI 13 €KCIUTIIUTHUM MO3HAaYEeHHSAM
BiacHe podii. [IpoTe, KiNbKICTh IIMX MapKepiB 3-MOMIK NEPBUHHUX a1’ €KTUBHUX yKpail mana (0,03%)
I ycl BOHM HasiBHI Y CHTYallifX, JIe¢ MaJCHbK] JITH BUCIOBIIOIOTH CBOE HE3a/J0BOJICHHA MaTip’to abo
6atekoM (bad Mommy, bad Daddy). HatomicTs npeduxkamusni ad’ekmusHi nepsuHHi mapkepu oyiHKu
€ Oazosumu y BepOabHIN 00’€KTHBAIl CTEPEOTHUITHUX PpOJICH: MEMOHCTPYIOUU PYHKYIOHANbHUL
CUHKpemu3M, BOHHM OJHOYACHO onucyroms Jii / SKOCTI cy0’ekTa, SKi (HE) KOPECIOHAYIOTH 13
3aBJIaHUMH CTEPEOTHIIOM OUIKYBAaHHIMM, Ta K8ALiQIiKyIomsb HOCI 00’ €KTUBOBAHOI POJIi SK XOPOIIOTO
(Takoro, 10 BIJMOBi/Aa€ €TaioHy) abo moraHoro (Takoro, IO HE BiJAMOBijnae etanoHy). Lli Mmapkepu
MpeJICTaBjIeH] B aOCOMIOTHIN OUIBLIOCTI cepel] MepBUHHUX aJl’ eKTUBHUX (99,97%) i1 3apeecTpoBaHi y

CHUTYaIlisIX CIMEMHOT0 KOH(IIIKTY 3 yCiMa MOXKJIMBUMHU aIPECAHTHO-aAPECATHUMHU KOHQITypaLlisiMu.



Pazom (arpuOyTuBHI Ta MpeAMKATUBHI) a0 '€KmusHi mapkepu CKIagaroTh 78% Bil MEPBUHHUX
OLIIHHUX MapKepiB, BAKOPUCTAHUX B 00’ €KTHUBALlli CTEPEOTUITHUX POJICH B aHTJIOMOBHOMY CiIMEHHOMY
KOH(JIIKTHOMY JUCKYPCi.

HactynmHuM THUIIOM NIEpBUHHUX MapKepiB € cyOcmaHmueHi — BAPAKEHI IMCHHUKAMH, B CTPYKTYPI
3HAYCHHS KX HasBHA CEMa OI[IHKU.

BxuBaHHS iMeHHUKA SK TIEPBHHHOTO MapKepy HE € THIIOBUM, Ta YacCTillle 3a BCE SIBJIIE COOOIO
BepOaJIbHE TO3HAYEHHS pOJIi, AHTOHIMIYHOI IO BIJHOIICHHIO 1O THX, IO (OPMYIOTh CHUCTEMY
CIMEWHMX CTEPEOTUITHHX POJICH.

Hanpukmnan, y HactynHiid cutyamii o0’ektuBoBaHa poib JIPYIKMHA-BIPHA ITAPTHEPKA,
MaTH HaKa3ye CHHOBI 1XaTH 3 HEl0, 00OpakeHa JUTHHA HE CIYXa€ThCs Ta 3BUHYBAUYE MAaTH y TOMY, IIIO
BOHA ryJisia:

(3) — Get out of the car! Go to the truck.

— You are a_whore, just like everyone says.

— Don'’t ever talk to me like that! [12].

Y upoMy mpuKiani iIMEHHUK whore € ekcrunuuTHuM no3HadeHHsM poii HIJIBOHJPU, ska
NPOTUCTABJIAETLCA ETATOHHUM pOJSM SKiHKM, 30Kkpema poii JPYXWHU-BIPHOI ITAPTHEPKU.
BuxopucranHs cyOCTaHTUBHOIO NMEPBUHHOTO MAapKepy y KOpIyCl Hamloi BUOIPKH €, SIK y LbOMY
MIPUKJIIAII, NPeOUKAmuHUM B YCIX BUTIAIKAX.

OyHKIIOHATbHO, SIK 1 MpeIuKaTUBHI aJ €KTHBHI TEPBUHHI MapKepu, CYOCMAHMUGHI €
CUHKPETUYHUMH: BOHM OJHOYACHO IMEHYIOTh T€, W0 € BHXiJHOIO TOYKOK pedepeHuii a0
CTEPEOTHUITHOI POJIi Ta KBATIPIKYIOTh CY0’ €KTa — HOCISI PO, /IO SIKOT 3/IIMCHIOETHCS pedepeHITis.

OxpiM 1IMEHI AHTOHIMIYHOI poOJii CyOCTAaHTMBHI TEPBMHHI MapKepH TaKOX IpEACTaBICH1
IMEHHUKaMH, 110 MICTSITh CEMY HETaTHBHOI OI[IHKH.

Hanpuknan, y HactynHii cutyauii HasBHa 00 extuBauis posi JUTUHA-IAPYT. Jlonbka He
pO3yMi€ CKpyTHE CTAaHOBHIIE MaTepi Ta HE XO4e BHKOHYBATH ii Hakas3W, JOKydYaroud ili CBOIMH
POXaHHSIMHU:

(4) — You really are a crashing bore! I don’t want to hear any more of your petit-bourgeois

moanings. You are going to school tomorrow wearing this, and that’s that!’

— No, Mammy, please [19].

[lepBuHHMIT Mapkep TYT MOJAaHO IMEHHUKOM bore, CTpyKTypa 3HAY€HHS SIKOI'O MICTUTH B cOO1
CeMy HETaTUBHOI OIIHKHU (bore — one that causes boredom: as a tiresome person [11]). Orxe, e
CyOCTaHTHBHHMI TEpBMHHMI MapKep MO-Ieplle, € OCHOBOI pedepeHiii, iIMeHyIoun SKICThb 0colHu,

HECYMICHY 3 CTEPEOTHITHUMH YSIBJICHHSMH PO JIOJUHY-ApYTa, MO-Apyre, KBaliikye HOCIA poii, A0



AKOi 3MIMCHIOEThCS pedepeHIlis, SK MOraHoro Ha MiJACTaBi EKCIUTIUTHO BUPAXKEHOI HETATUBHOL
OLIHKH.

3a3HaunuMo, 10 B HABEJACHOMY NPHKJIAAl MPUKMETHUK (crashing) He € aJ’€KTUBHUM OLIIHHUM
MapKepoOM: BiH BXKHBA€ThCA SIK IHTCHCH(IKATOP HETaTHMBHO-OLIIHHOTO 3HAYEHHs IMEHHHKA bore.
Baproro yBaru € it Ta obcraBuHa, IO TUIOBI Ui AHIITIMCHKOI JIAHKK CIIOJNyYSHHS: MPUKMETHUK 3
HETaTUBHO-OLIHHUM 3HAYCHHSIM + IMCHHHK 3 HETaTUBHO-OILIIHHUM 3HAYEHHSM (Ha KIUTANT stupid idiot,
stupid fool) 3ycTpi4arOTbCS y CHUTYalisIX CIMEHMHOTO0 KOH(QIIIKTY, MPOTE BOHM HE KOPECIOHAYIOTH 13
BepOAIbHOIO 00’ €KTHBAITIEI0 CTEPEOTHITHUX posie, 00 He 3AIMCHIOTh pePEepeHIiito 10 SKOiCh
curyarii / i ¢pparmMeHTy (BIAMOBIIHO i CTEPEOTHITHOT POJIi), a JIMIIE BUPAKAIOTh CTABJICHHS CyO €KTa
0 1Ii€T cUTYyaIii.

Tak, y HacTynmHOMYy NpHKIaal KOH(IIKT BUHUKAE MK OAaTbKOM Ta JOHBKOI, 4epe3 Te, IO
JIOHbKa 00ypeHa HeTBepe3uM CTaHOM OaTbka, a 0aThKO — HeOakaHHAM JIOHHKM BUKOHYBaTH HOTO
Hakazu. O0’ektuByroun kiactepHi poiai BATbBKO-I'OAYBAJIbHUKA (This is my bloody ‘ouse) i
BATBKO-BUXOBATEJIA (I’ll say when the winders are to be opened) moBelb BogHOYac 003UBa€e
JIOHBbKY JYPHOIO KOPOBOIO:

(5) — You stink of beer!’

— ‘Shut that sodding winder, you silly cow! This is my bloody ‘ouse, and I’ll say when the
winders are to be opened’ [14, c. 163].

[Ipore us maiika € nuiie BepOaNbHOIO 00’ €KTHBAIIEI0 HEraTUBHHMX €MOIlil OaThbka, BOHA He
KOPECIIOHAYE 3 ’KOIHOIO 3 KinacTepHux ponend JUTHUHUN.

CyOcTaHTUBI MapKepH MPECTaBIEH] Y MEHIIUN KUTBKOCTI HIXK aJ’ €KTUBHI, BOHU CKJIAJal0Th —
22% BiJ yciX IEPBUHHUX LIIHHUX MapKepiB.

B uinomy Xk, y Kkopryci Haiioi BUOIpky MEpBUHHI MapKepH NepeBaXkaroTh, BOHU CKIagatoTh 68%
BiJl YCIX OLIHHMX MapkKepiB, HasBHMX B OO0 €KTHBallisl CTEPEOTUIIHUX pPOJEH B AHIVIOMOBHOMY
ciMeiiHOMY KOH(IIIKTHOMY JUCKYPCi, TO1 sIK BTOPUHHI — Juie 32%.

Bmopunui mapxepu € immninutaumu, M. O. SlueHko Bu3Hayae iX SIK «MOBHI BUpas3H, IO
KBamQikyoTh pedepeHtiB < ... > dyepe3 mertadopHyHi, METOHIMIUHI YM 1HIINI OOpa3Hl acoriarlii,
JDKEPEJIOM SIKUX € HeraTHBHI YM TMO3UTUBHI (DEHOMEHH, BUPaXKEHI JAEHOTAaTaMM IMX HOMiHauii» [6,
c. 64]. Ilpote, 1e, 32 JaHUMU HAILIOTO aHaTi3y, HE BIACTHUBO BepOasbHiIN 00’ eKTHBALl CTEPEOTUITHUX
poJieil B aHTJIOMOBHOMY CIMEMHOMY KOH(JIIKTHOMY JUCKYPCI.

Bmopunni mapxepu, HasBHI y KOpITyCl HaIioi BHOIPKH TOB’S3aH1 13 MOPYIIEHHSM TPailCOBUX
MakcuM [9, c. 41-58] Ta OXOIIIIOIOTH ABA TUIIH.

VY mepuioMy BUNAAKYy BTOPUHHHM MapKep HE MICTHTHCS Yy BHCIIOBIIIOBaHHI, a BUBOJAATHCS 3

HBOTO, 110 KOPECTIOHAYE 3 MOPYIICHHIM Mmakcumu cnocooy (Maxim of Manner) I'. 11. I'paiica — “State



what you wish briefly and in an orderly manner, avoiding obscurity of expression, ambiguity” [9,
c. 41-58]. Tak, Hanpukiana, y HacTymHii cutyanii 00’ ektuBoBana 6azoBa ponb BATBKO; npyxuna
3BHHYBAYye€ YOJIOBIKA Yy HEYyBa3i 10 CIMEHHUX MTPOOJIEM 1 HET1IHIHM MOBEIIHIII:

(6) — Every day, ‘fix the world”. How about fixing your family? What kind of father are you?

And now you 're drunk at church, for Christ’s sake ...

— That a joke, Sara? Making a joke?

— I'm just saying it’s enough [13].

OuiHHMA MapKep Yy BHCIOBJIIOBaHHI BIJICYTHIN OJHAaK HOTO HEBaXKO pekoHcTpyroBatu (What
kind of father are you? — You are a bad father); y toii xe uac 6azoBa poib BATBKO mo3nadena
eKCILTIUTHO (father).

B mpoueHTHOMY CHiBBIIHOIIEHHI KUIBKICTh IMIUTIUTHUX MAapKepiB, 3aKOpIHEHUX Ha
IMILTIIIUTHOMY BUBEJICHH1 OLIIHKU CTaHOBUTH (54%) BiJl yCciX BTOPUHHUX MapKepiB.

Y npyromy BUIAIKy OIIHHUN MapKep HasSBHUH, MPOTE€ 3HAK OIIHKH, IO MICTHTBCS Y
CEeMaHTHUYHIA CTPYKTYpl JIEKCHYHOI OAMHHUII 3MIHIOETHCS y peasli3oBaHOMY BHUCIOBIIIOBaHHI Ha
MPOTUIICKHUHN, TOOTO CIIOCTEpIraeThes MOpylieHHs maxkcumu gionowenns . 11. I'paiica (Maxim of
Relation or Relevance) — “Only say that which is relevant to the topic at hand” [9, c. 41-58].

Tax, B HacTynHii cutyanii 00’ exkTuByeThes poib JAPYIKMHA-TIOPYT A. Honosik 3BUHyBauye
CBOIO IPYKHHY B TOMY, IIO TIOAPYXOKS BTPATUIIO TyXOBHUHN 3B’ S30K:

(7) — You re not hearing me. You re so goddamn critical!

— It’s hard with two kids. I don’t need a third.

— You're perfect, and I've done nothing right in 15 years! You 're not listening! You can’t let go
of anything! You never listen! You hold on to everything! Why should you be responsible for
anything?! You re critical of every fucking thing! [18].

B upomy mpukiani 3aisH BTOpUHHUN Mapkep perfect. BxkuBaroun MPUKMETHHK, 1110 MICTUTh Y
CTPYKTYypl CBOTO 3HaYEHHS ceMy MO3UTUBHOI OIIHKU (perfect — being entirely without fault or defect;
corresponding to an ideal standard or abstract concept; [11]) 4onoBik 00’€KTHBY€E HE TIO3UTHBHY, a
HEraTWBHY OIIIHKY: BIH HaBINPOTH HE BBaXae, L0 MOro JpyXHHa J00pe BHUKOHYE OOOB’SI3KH,
nependaueHi Bumoramu podi (You are perfect — You are bad). Ilpu 1iboMy, HeTaTUBHA IMILTIIIMTHA
OLIIHKa, 3aKOpiHEHA Ha MOPYIIEHHI MAaKCHMH BiIHOLIECHHS MOB’s3aHAa 13 IMIUTIIIUTHOIO 00’ €KTUBALIIEI0
CTEpEOTHUITHOI poJii, 00 mifcTaBa pedepeHIii Takoxk BUBOAUTHCS iHGepeHuino (You are perfect —
You are a bad friend). OTxxe, MOXHa CTBep/KYBaTH PO MOPYLUICHHS Y TAKUX BUMaAKaX 000X MaKCHUM,

1o criocrepiraerbes 46 % BiJl yciX BTOPUHHHUX OLIHHUX MapKepiB.



3a 1eCKpMIOTHUBHOIO crioco0y 00’ eKTHBallii CTEPEOTUITHUX POJICH B aHITIOMOBHOMY CiMEHHOMY
KOH(IIKTHOMY JUCKYpPCI BHCIIOBIIOBAHHS HE MICTUTh aHI CKCIUTIIIMTHUX, aHI IMIUTIIUTHUX OLIIHHUX
MapKepiB.

VY 1ux BUCIIOBIIOBAaHHSAX HASBHUM OIMUC JiH / SIKOCTEH CyO’€KTa AUCKYpCY, O (GOpMY€E OCHOBY
pedepeHiIlii 10 CTEPEOTHITHOT POJTi.

Tak, y HacTymHOMY NpUKJIa/i el ONHC € eKCILTIUTHUM: 00ypeHa MOBEAIHKOI0 0aThKa, JOHbKA
nepeniuye WOoro BUMHKHM HECYMICHI 13 1iIor0 HM3Kow kiactepHux pojieit YOJIOBIK (HOJIOBIK-
BIPHUI ITAPTHEP — eyeing other women) Ta BATBKO (BATbKO-I'OJIYBAJIbHUK — You spend
your wages soon as you get ‘em, leaving her to do the best she can with what’s left.)

(8) — ‘I hate you, Dad!’

— ‘Little cow!’

— ‘You’re no good. You're allus drunk ... eyeing other women when me mam’s stuck at home

with your bairns. You spend your wages soon as you get ‘em, leaving her to do the best she can with

what’s left. She said you were neither use nor ornament, and she were bloody right! [14, c. 245].

VY iHmINA cuTyanii onuc € IMIUTIMUTHUM: YAaBaHO 3MUBOBaHa JIPYKHHA 3alUTYE YU 1€ 3 HEIO
30UpaeThCs PO3MOBIIATH YOJOBIK, CTBEP/KYIOUM TUM CaMUM, IO 3a3BUYail BiH I[LOTO HE POOUTH,
TOOTO HE BINOBiIa€ cTepeoTUNHUM posiboBuUM BuMoram HOJIOBIKA-JIPYT'A:

(9) — What do you want?

— I want to know what’s going on.

— Right.

— You're obviously upset. If there’s something you want to talk about ...

— Talk? Who, us? Oh, you mean to each other? [15].

B 00ox Bumajkax oIliHKa, He BUpa)keHa BepOaIbHUMU MapKepaMu, BCTAHOBIIIOETHCS HAa OCHOBI
npecyno3uiiiiHoro GoHay cyd’€KTiB TUCKYpCY: BIANOBIAHICTh CTEPEOTUNY SIK €TAJOHY OLIHIOETHCS
MO3UTHUBHO, HEBIAMOBIAHICTh — HETATHBHO.

Buknagene mae mincTaBu IIHTH BUCHOBKY, IO 32 JECKPUITHBHO-OIIIHHOTO CIIOCOOY
BepOabHOI 00’ €KTHUBAII] CTEPEOTUITHUX POJIEH B AaHTJIIOMOBHOMY CIMEHHOMY KOH(IIKTHOMY JAUCKYpPCl
BJIACHE POJIb TIO3HAYAETHCS 11 HA3BOIO YKpal PiJIKO, TUIIOBUM € eKCIUTIUTHUHN / IMILTIIUTHUIN OnUC i
CYMICHUX / HECYMICHUX 3 POJHOBUMH OUIKYBaHHSIMM 1 BUMOTAaMH; OI[iHHI MapKepH NpH IbOMY €
NEPBUHHUMH (EKCIUIILUTHUMH), IMIUIIIATHUMU (BUBEJECHUMH 13 3MICTY BHCJIOBIIOBAHHS) YU
HYJBOBUMH (BUBEIEHUMHU 3 MPECYNO3UILIIHOTO (POoHAY CYy0’€KTa TUCKYPCY).

[IlepcnekTHUBOW0 poOOTH € aHATI3 CHOHYKAJIBHOIO Ta Kay3aJbHOIO CIOCOOIB BepOaIbHOI

00’€KTHBALll CTEPEOTUITHUX POJICH B aHTTIOMOBHOMY CiMEHHOMY KOH(IIKTHOMY AMCKYPCI.
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