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UKRAINE IN DER ,,SUDDEUTSCHEN ZEITUNG* ENDE 2024
Abaschnik Volodymyr,
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Sozialwissenschaften,

Nationale Medizinische Universitidt Charkiw, Ukraine
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Summary: This article focuses on the current image of Ukraine in the German
media, which is demonstrated using the example of the renowned ‘Stiddeutsche
Zeitung’ (Munich). Various aspects of the relevant reports and news items in this
newspaper at the end of 2024 are considered.

Keywords: Germany, peace, war, media, Stiddeutsche Zeitung, Ukraine.

Nach dem russischen Angriff auf die Ukraine am 24. Februar 2022 riickte das
iiberfallene Land ins Zentrum der internationalen Medien, darunter der deutschen
Zeitungen. Im Weiteren wird auf die Besonderheiten des Ukraine-Bildes in einer der
grofiten deutschen Zeitungen am Ende 2024 hingewiesen, ndmlich der ,,Stiddeutschen
Zeitung®. Im Voraus ist zu erwdhnen, dass diese Zeitung seit dem 6. Oktober 1945 in
Miinchen tdglich (auBBer Sonntag) erscheint sowie knapp 1,3 Millionen Leser nicht
nur in Deutschland, sondern auch in der ganzen Welt hat [1]. Da der Autor wegen des
jetzigen russisch-ukrainischen Krieges keinen Zugang zur Druckausgabe der
»Suddeutschen Zeitung® hat, wird die entsprechende Internetausgabe beriicksichtigt,
die seit dem 6. Oktober 1995 den Lesern zur Verfiigung steht [2].

Die Ukraine-Thematik erscheint in der Regel in der speziellen Rubrik ,,Ukraine*
in der Internetausgabe der ,,Stiddeutschen Zeitung®. Aber auch die anderen Rubriken
dieser Zeitung (etwa Politik, Wirtschaft, Kultur) widmen bestimmte Materialien der
Ukraine, obwohl es in dem Jahre 2024 nicht so oft, wie etwa 2022 oder 2023 war.
Auch in der Sparte ,,Die wichtigsten Nachrichten* werden verschiedene Meldungen
aus der Ukraine bzw. zur Ukraine veroffentlicht, die vor allem von der Deutschen
Presse-Agentur (dpa) iibernommen werden. So ist in dem Beitrag ,,Zwei Tote durch
russischen Drohnenangriff im Gebiet Charkiw* (28.11.2024) zu lesen: ,,Im
ostukrainischen Gebiet Charkiw sind zwei Ménner durch eine russische Drohne

getotet worden™ [3].



Zwar dominiert in den erwdhnten Rubriken der ,,Stiddeutschen Zeitung* vor
allem die Kriegsthematik in bezug auf die Ukraine, insbesondere in der speziellen
Sparte ,,Wo die Front verldauft. Tag 1000 etc.”. Es gibt aber auch andere Aspekte, die
von den Journalisten dieser Zeitung beriicksichtigt werden, obzwar jene auch als
Folgen des jetzigen Kriegs zu betrachten sind. Solche Artikel sind insbesondere in
der Beilage, also in der Ausgabe ,,Stiddeutsche Zeitung. Magazin®“ zu finden. So
wurde im Bericht ,,Mit Borschtsch gegen Putin® (28.11.2024) von Lars Reichardt
(Text) und Fabian Ritter (Fotos) ein ,friedliches Leben“ in der Westukraine
thematisiert: ,,In einer Freiwilligenkiiche in Lwiw arbeiten Menschen aus aller Welt
rund um die Uhr zusammen, um Titensuppe fiir die ukrainischen Soldaten an der
Front herzustellen* [4].

Am 01. Januar 2025 verdffentlichte der bekannte Journalist und AuBenpolitik-
Ressortleiter der ,,Siiddeutschen Zeitung* Stefan Kornelius den Artikel ,,In der
Ukraine wird sich die neue Weltordnung entscheiden®. Hier wird zwar die zweite
Amtszeit des neuen-alten Prisidenten der USA besprochen, die erwihnte Uberschrift
riickt aber die Ukraine ins Zentrum der Weltpolitik [5]. Somit ist abschlieBend
hervorzuheben, dass zwar verschiedene Seiten des Ukraine-Bildes in der
»duddeutschen Zeitung“ Ende 2024 dargestellt werden, wobei die Kriegs- und
Friedensthematik im Mittelpunkt steht.
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YKPAIHCBKOMY NEPEKJAJI B MEXXAX CTPATETITI
OJOMAIIHEHHSA
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ORCID: https://orcid.org/0000-0002-4515-4359

Summary: The research focuses on fiction similes as cognitive structures and
examines addition of similes absent in originals. Drawing on Lakoff’s theory,
metaphors are understood as the mapping of a target domain “A” through a source
domain “B” based on the structure “A is B”. Similes, viewed as explicit conceptual
metaphors, are represented as “A is like B”. Addition realises domestication and
enriches texts with similes that fit originals’ style and meaning.

Keywords: addition, cognitive analysis, domestication, fiction simile, translation
procedure, translation strategy.

MeToro 1BOr0 JOCTIIPKEHHS € aHalli3 YKpaiHChKOro TepeKaay aHTIIHChKUX
pomaniB [I. Taprr («llurome» Ta «Taemua ictopis») ta M. EtByn («Cminmit
yOUBIIS»), BUBYCHHS XYyJIOKHIX TOPIBHSIHB SK MPOSB KOHIIENITyaldbHOI MeTadopu Ta
3aCTOCYBaHHS B YKpAiHCBKOMY TMepeKiaal MpOoIeAypH TOJaBaHHS XYJOXKHIX
MOPIBHSIHB, BIZICYTHIX B OPUTiHAJI, SIKa BTUTIOE CTPATETit0 OJOMAIIHEHHS.

BianosinHo mo Teopii koHuentyanbHoi MeTadopu JIxk. Jlakodhda, metadopa €
OCMUCJIEHHSIM JOMeHy uLim («A») yepe3 mpusMmy AoMmeHy mxepena («by»), mo
0a3yeTbCs Ha KOTHITUBHIA CTpPYKTYypl «A € b» [8, c.205-206]. K. ®okonre Ta
M. TepHep, aHami3yl0ud MOPIBHSHHA SIK EKCIUIIUTHY KOHUIENTyaldbHY MeTadopy,
TIyMadaTh MOro sIK YaCTKOBE MEPEHECEHHs CTPYKTYpHU 13 ToMeHy jkepena («b») Ha
nomeH 1t («A») [7, c. 146]. Ctpykrypa NOpIBHSHHS BIIPI3HAETHCA Bl MeTadopu
HAsBHICTIO EKCIUIIIUTHOIO Mapkepa «sik/Haue» [6]. OTxe, KOTHITUBHA MOJECIb
XYJI0’KHBOT'O MIOPIBHAHHS MOK€ OyTH BUpa)K€Ha MPOIO3HILIEI0 «A € ak/Hade by.

Cnuparouuch Ha TiOymMadeHHs crpaterii ongomamiHeHHs JI. Benyri [9],
TpakTyeMO 1ii SK TaKy, II0 BTUIIOETbCA YEpe3 3aCTOCYBAaHHS «BITYUZHSIHUX
JiTepaTypHuX KaHOHIB» [9, c.241]. 3rimHo 3 imesmu pocuinuukiB JK.-I1. Bine 1

K. HapOenbHe, mepekiafanbkKy MNpOUEAYpY PO3IVISIIAEMO SIK IMOETaHUN MpoLec

pPO3B’sI3aHHS KOHKPETHOI MpOoOJeMH, y XOJI SIKOro NepeKiazad 3acCTOCOBYE CBOI



KOTHITMBHI HAaBUYKM Ta MoBJeHHeB1 BMiHHA [10]. Omxe, mpouenypa aoiaBaHHs
XYJ0KHIX TIOPIBHSIHB y MEePEKIIai — II¢ MOSTAITHUN KOTHITUBHHUM MPOIIEC PO3B’ I3aHHS
NEePEKIAIAbKOT0 3aBJaHHS a00 MpoOJieMH, CIPSIMOBAaHWN Ha 30aradyeHHsS TEKCTY
XYJT0KHIMU TIOPIBHSHHIMU, SIK1 BIICYTHI B OpPHUTiHAII, aj€ BiIMOBIIal0Th HOTO CTUIIIO
Ta 3MICTY.

Reenie felt Mr. Griffen had been sprung on her [4, c. 145]. — 3a giouymmsam

Piui, micmep Ipiphen 36anuscsa iii, sax cuie na 2onosy [1, c. 175]. «Ilagatn sk cHir Ha

TOJIOBY», III0 O3HAUYA€ «30BCIM HECIIOJ[IBAHO; PANITOBO» [3], € MPUKIIA0M MPOIETypH
JIOJIaBaHHS XYAOKHBOTO TOPIBHSHHS O YKPAaiHCHKOTO TEpeKyaay, sKe BIJCYTHE B
opurinaini. Ilepekian € BIyYHHM, OCKUIBKH ‘‘Spring on” Mae 3HAYCHHS «ParTOBO
MOMPOCUTH KOTOCh MPO IIOCh, KOJW ISl JIFOJMHA IIHOTO 30BCIM HE odikye» [5]. 3a
KOHTEKCTOM, JOMpoOiTHUIS PiHi HE ouwikyBama, mo ii poOOoTOdaBelh PparToOBO
3aIpOCHTh Ha 00iJ CBOTO KOHKypeHTa, Mmictepa Ipiddena, i Tenep i morpibHo y
CTHCIII TEepPMIHM TPHUTOTYBaTH DKy Ta MIATOTYBaTH AiM. Takuil Miaxia A03BOJIE
MepeKiIaaueBl aaanTyBaThd TEKCT 10 KyJbTYPHOTO KOHTEKCTY Ta €CTETHUYHUX

OYiKYBaHb YWTAYiB, BOAHOYAC 30€pirarou IiJIiCHICTh TBOPY.
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Summary: The problems of French language teaching methodology never lose their
relevance. And the more diverse the forms of conducting French language classes
with students, the better results are achieved in these groups. During communication
on the topics of “Free Time”, “My Future”, “My Life”, and so on, students have the
opportunity to exchange a fairly large amount of information. Another interesting
form of working with students is using excerpts from French poetry.

Keywords: creative process, dialogue, forms of classes, outlook, problems of
methodology, role-playing, situation.

[Tpo6iemu MeToaMKU HaBYaHHS (DpaHIly3bKOT MOBU HIKOJIM HE BTPAYAIOTh CBOET
aKTyaJlbHOCTI. | 4yuM pi3HOMaHITHINI (OpMH TPOBEJEHHS 3aHATh 3  (DpaHIly3bKOT
MOBH 31 CTY/ICHTaMH, TUM Kpallli Pe3yJIbTaTH JOCITAIOTHCS B IUX TPYIIax.

B uacu BiiiHM, Mpailioud 31 CTYIAEHTAaMH B ayJquTOpii, OCOOJMBO pPETEIHHO
NOTPIOHO MIATPUMYBATH TMO3UTHBHY OOCTAaHOBKY B ayauWTOpii, Oa)kaHHS BUBUYATH
II0Ch HOBE, Oa)KaHHS CaMOPO3BUBATHCS.

BuBuaroun ¢paniy3pky sSK Apyry iHO3€MHY MOBY, il 4Yac CIUTKYBaHHS 3a
teMamu “BunbHuit yac (Mes loisirs)”, “Moe maitoytae (Mon avenir)”, “Moe KUTTS
(Ma vie)” 1 Take 1HIIE, CTYACHTH MarOTh 3MOT'Y OOMIHIOBATHCSI JOCUThH BEJIMKOIO
iH(OopMalli€ro, pO3NOBIJAI0YH B TPYIIL caMe Mpo ce0e HOBUHU Ha 111 TEMHU.

Ane mpu BUBYEHHI Takux TeM, sk “Miii yHiBepcuteT (Mon universiteé)”, “Moe
micto (Ma ville)”, kpamie Oinbllle BXUBATH €JIEMEHTH POJIEBOrO jiajnory, 00
KOMYHiKallisg Mae popmanbHuil xapaktep. CTBOPIOIOTHCS 1IKaBl CUTYyalli, KOJU OAUH
13 CTYJICHTIB BUCTYyNa€ B SIKOCT1 ceOe, a 1HImmi (a0 1HII1) BUCTyHA€E (BUCTYIAOTh) B

SAKOCT1 1HO3eMIIs (1HO3eMIIIB), TOCTs (TOCTIB) HAIIOI KpaiHu.



Jlo Ttakoi QopMu 3aHATH TOTPIOHO OCOOJMUBO PETEIBHO MIATOTYBATHUCS.
CTyneHTH TIOBMHHI TMIATOTYBaTH TOMI0HI TEMH CaMOCTIMHO, 3a JOTOMOTOIO
pPEKOMEHIOBaHUX JKepesd. BoHM 3a3maneriip TOTyIOTh 3allMTaHHS, Ha SKi XOYYTh
MaTh PO3TOPHYTI BIAMOBIII.

[TigroToBKa 3aBIaHb TaKOTO THUIY HE TUIBKM PO3LIUPIOE KPYro3ip CTYIEHTIB,
BOHA iX CTUMYIJIOE 10 TOJAJbIIOr0 BUBYCHHS JaHOI 1HO3€MHOI MOBH, CIIpHUsIE
MOTJIMOJICHHIO 3HaHb Y 3B’ 53Ky 3 BUBUEHHSAM PI3HMX JDKEpEs Ha 3a7jaHy TEMY.

JIns MoKpalieHHsT BUBYEHHS JIGKCUKH TaKOX I[IKaBOW (OpMOI poOOTH 3i
CTYJICHTAMHU € BXXMBaHHS YPHUBKIB 3 (DpaHIy3pKOi MOe3ii, 10 HE TUIBKU TMOJIETIIye
3armaM’sITOBYBaHHS JIEKCHKH, ajie W TMOKpallye 3HAHOMCTBO 3 KYJbTYpOIO KpaiHu
MOBH, SIKy BUBYAIOTh. J[Ji1 poOOTH 13 MM MaTepiajaoM MOTPiOHO YBa)KHO MigOupaTh
YPUBKHM BIpPIIIB 3 JOCTYITHUM pIBHEM Ha JIaHOMY eTalll JIEKCHUKH, IO BiAMOBimae
nporpami. Bipmri Takok MOXYTh BHKOPHUCTOBYBATHCH JUJIS 3alaM’ STOBYBaHHS
BXXKMBAHUX Y HUX TPAMATHUYHUX SIBUII, IO JOTOMAara€ yJAOCKOHATIOBAaTH HaBUYKHU
ayJifOBaHHS, TOBOPIHHS, TUChMA.

I ocobnmBO MOKpamye pe3yiabTaTd POOOTH CTYJICHTIB 1 B 3araM’ ITOByBaHHI, 1 B
PO3YyMIHHI TpaMaTHYHUX SBUII TPHUCYTHICTb TYMOPY Ha 3aHATTAX, MO3UTHBHUM
HACTpP1i CTYACHTIB, 110 AYXKE€ BAXKIUBO 3apa3, B TaKl BaXKK1 YaCH.

OT:xe BCi 111 BUIU Tpalli JONOMaratoTb TOJIOBHOMY B pOoOOTI KO’KHOT'O BUKJIaa4ya
— IIe JOCATHEHHIO BHCOKOTO DPIBHS 3HAHb CTYJCHTIB y HaBuaHHI. | mms miei 1
3aHATTS TOBUHHI TEPETBOPUTUCA 13 MOHOTOHHOI  BaXKKOI Tpalrll MEXaHIYHOIO
3armaM’SITOBYBaHHS HOBOTO Marepialy 3 TpaMaTHKH, JICKCUKH, ayaifoBaHHS, Ha

I[IKaBUH TBOPUYUM MPOIIEC.
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BUKOPUCTAHHSA LITYYHOI'O IHTEJIEKTY
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acripaHT Kadeapu nepekiago3HaBcTBa iMmeHi Mukomnu Jlykaia
XapkiBchKkuii HamioHaBbHUHM yHIBepcuTteT iMeHi B.H. Kapasina, XapkiB, Ykpaina
ORCID: https://orcid.org/0009-0002-9677-8273

Summary: This study focuses on implementing artificial intelligence in the
translation of non-literary texts. With all its advantages (facilitating access to
information, saving time, effort and money etc.), Al is not a perfect translation tool
which makes post-editing necessary. Advancements in Al engines including a faster
updating of terminology, taking account of multimodal presentation of content etc.
will allow to further improve the translation quality.

Keywords: artificial intelligence, content, multimodal presentation, non-literary
translation, post-editing, terminology.

[ryunnii iHTenext (II) 3a ocTaHHl AECATUITTS MOCIB POJIb KIFOYOBOTO
YHHHWKAa PO3BUTKY B Oarathox cdepax JrOACHKOI [ISIBHOCTI, BKIIOYHO 3
nepexiagaoM. BrpoBamkeHHST HEMPOHHUX MEpex Ta TpaHC(HOpMeEp-apXHUTEKTyp, SKi
NPUAIILITN HAa 3aMiHy OOMEXKEHHM IpaBWjiaM Ta CTATUCTHYHHUM 3aKOHOMIPHOCTSIM,
a0 3MOTy TJMOIIOr0 MOJENIOBAHHS BepOaTbHUX TMOBITOMIICHb, PO3YMIHHSA
CEMaHTUKHA MOBHUX OJIMHHIIL Ta OUTBIIIOTO CTYNEHIO BpaxXyBaHHS KOHTEKCTy. [Ipore,
HaBpsAJl Y4 MOKHA MOTroAUTHCS 3 JyMKoto, 1o I Bxke mokasye pe3ynbTaT, OJIU3bKI
JIO JIIOJICBKO1 SIKOCTI Tepekiany [1], a Tum Ouiblie 13 mporHo3amu, 3riiHo skux I
3MO’K€ TOBHICTIO 3aMIHUTHU JIIOJAUHY TEpekiiagadya B HAUOIMAKYOMY MailOyTHHOMY.
[To-miepire, MiTKOM o4eBUIHO, 10 BukopucTanHsa 11 oOmexene cheporo dhaxoBoro
nepeKialy, OCKUIbKM XYAOXKHIM TMepeksiaJl BU3HAHO CHEUU(PIYHUM Pi3HOBUIIOM
NepeKIIaalbkol JIsNIbHOCT1 OJIM3BKUM 10 JiTepaTypHOi TBOpuOoCTi. [lo-npyre, HaBITH
y Mexax ¢axoBoro mnepekiany Il y wam wac mie He 3IaTHHM  aJeKBaTHO
IHTEpIpETyBaTH Ta BIATBOPUTU KYJIBTYpPHI CMHUCIM, IO iX HECYTh BepOaibHi
MOBIOMJICHHS, IXHIO CTWJIICTUYHY 3a0apBJIEHICTh, @ TAKOK BPaXOBYBAaTH yC1 HIOAHCHU
CEMAaHTUKA MOBHHUX OJMHMIb. MaIIMHHUA aNropuTM, HaBITh HEUPOHHUH,
HalyacTille HEe Mae JOCTyNy [0 “eHUMKIONeAll 3HaHb  MOpo KyJIbTypy/

JIHTBOKYJIBTYPY [2].
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OCKUIbKM OCHOBHMMHM HOCISIMU 3MICTY (DaXOBUX TEKCTIB BUCTYMNAlOTh TEPMIHHU,
CIiJI 3BEpPHYTH OCOOJMBY YyBary Ha MpoOJeMH BIATBOPEHHS TEPMIHOJOTIL. Y
CHeIlaJII30BaHUX Taly3saX TEPMIHOJIOTIS YacTo JQyke crelnudidyHa, BOHA BapllOETHCA
3aJIEKHO BiJl KOHTEKCTY 1 MOCTIMHO OHOBIIOETHCS. HOB1 TEXHOJIOT1i, MPaBOBl aKTH,
HAyKOB1 BIJKPHUTTS HApPOKYIOTh TOHATTS 1 TEPMIHM, SKI HE 3aBXKIU BUYACHO
noTparuisitorb 10 kopryciB [1]. Lle 0co0nMBO KpUTUYHO B ramy3six, € TOYHICTh
nepekIIay MoKe BIUIMBATH Ha O€3IeKy UM IOpUIUYHY CHITY IOKyMeHTa. BinmoBigHo,
icHye moTpeba B MeXaHi3Max MIBUJIKOTO aJalTyBaHHs, HABUaHHS Ha CICI[iaTi30BaHUX
Koprmycax, IHTerpamii 3 BEJIMKUMH 3a 00ciIroM Ta  pPI3HOMaHITHUMU
TEPMIHOJIOTITYHMUMHU Oa3aMHu JaHUX. TakoXX JOBeIeHHM (aKTOM Ha ChOTOJHI €
norpeba y MOCT-pelaryBaHHI, IO OIHUCYEThCS K MPOIEC, KOJMU JIOAuHA Oepe
OTPYMAaHWI MAaITUHHUN TePEKIIaJl 1 JOBOJUTh HOTO J0 MOTPIOHUX CTaHIAPTIB SIKOCTI
[1]. Ile mae HM3KY mepeBar, OCKUIbKM €KOHOMHUTH 4Yac 1 3yCHJUIS Tepekiazada, a
TaKOX POOUTH IIe¥ TMepeKyaa JEHIeBIINM Ta MIBHIIIUM, HDK Mepekiajn ‘3 Hyus .
PesynpTaTi peryispHOro TOCT-peAaryBaHHS MOXYTh TaKOXX CKJIACTH OCHOBY
BaockoHasieHHs MexaHidmy LI, Jlo mepesar IIII, sax 1 iHmIIWX cuUcTeM
aBTOMATH30BAaHOTO TMepekiIany, cilifg BimHecTu Te, mo I mo3Bonse momatn MoBHI
Oap'epu, TNIABUILYE CTYHiHb JOCTYMHOCTI 1HQOpMalii, BiIKpUBae JBepl MO
r100aabHOro0 OOMIHY 3HAHHSMU, KOJIM BUEHI, CTYACHTH, (paxiBli OTPUMYIOTh JOCTYI
10 1H(popMallii MOBaMH, IKUX BOHU HE BUBYAIHU. Taka OCTYMHICTh CIOPUSIE PO3BUTKY
HAyKH, KyJIbTYpH, O13HECY TOLIO.

Cnig TakoX 3BEpHYTH YyBary Ha Te, IO IOTOYHI MOJENl Mepexiaay 3a
nonomororo I 31e011bI0Or0 MpaIfloTh JIKIIE 13 BepOaJTbHUM TEKCTOM, TOMII SIK
MaifOyTHE 3a MexaHI3MaMu, siKi OyAyTh BPaxOBYBaTH HE JIMILIE TEKCT, a U Bi3yasbHI
Ta ayJlajdbHl CUTHAIU: SIKIIO MOJENb “0auuTh’ 300pa’k€HHS pa3oM 13 TEKCTOM, BOHA
Kpaile po3yMie, mpo 1o Haerbes. Lle momomoxe TouHile mepekiaagaTd 1HCTPYKINT
0 TPUCTPOiB (3 UIIOCTpalisMu), HaBYajdbHI Bifeo Tomio [2]. MynbTuMoaanbHa
npe3eHTalls 3MICTY JAO03BOJIUTH Kpallle pPO3PI3HATH Pi3HI 3HAYEHHS OJIHOTO 1 TOTO XK

CJIOBA 3 OIOPOIO K Ha BepOalibHY, TaK 1 Ha BI3yalbHY CKIIaJIOBY.
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Omxe, I Bxe choromni poOUTh mepekiiaj OUIbII JOCTYIHUM, IIBUJIKHUM Ta
CeKOHOMIYHO e(ekTHBHUM. HEWpOHHI CHCTEMH CYTTE€BO TOKPAIIMIA SIKICTh
aBTOMATH30BAaHOTO MepekIaay, 30UIbIININ TI100aNbHy JOCTYIHICTh 1H(pOpMallii Ta
CIPOCTUIIN poOOTY nepekianadi. [lpoTe 3anuiaeTbest YMMano BUKIMKIB CEpel] IKUX
aJleKBaTHA Iepesiaya KyJIbTypHUX CMUCIIB, CECMAHTUYHHUX Ta CTUIICTUYHUX HIOAHCIB 1
TOHKOUIIB, JUHAMIYHE OHOBJIEHHS TEPMIHOJOIil, BpaxyBaHHSI MYJbTUMOJAIbHUX
naHux. [lepcekTUBU MOAANBIIONO PO3BUTKY JAalOTh MJCTaBU OYIKYyBaTH, L0 POJIb
I y mepeknani Oyne ¥ Hamam 3pocTaTd, poOisdu rio0ajlbHYy KOMYHIKAIlIIO e

OUTBII €PEKTUBHOIO.

Jlitepartypa:
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Opportunities. Meta: Journal des traducteurs / Meta: Translators’ Journal. 2013.
Ne 58(3). P. 487-497.

JIOPEYHICTH TA EKOJIOTTYHICTb B3AEMO/III JTIOJUHHA
TA III B KOHTEKCTI OCBITHBOTI'O ITPOLIECY
besconora H. C.,

CTapIuii BUKIJIanad, kadeapa AiIoBOT iHO3EMHOT MOBH Ta MEpPEKIIay,
XapkiBcbKuid HallioHanbHUM yHiBepcuTeT iMeHi B.H. Kapasina, XapkiB, Ykpaina
ORCID: https://orcid.org/0009-0003-9541-1880
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cTapiiuil Bukiaaad, kadeapa AIOBOI IHO3EMHOI MOBH Ta MepeKiIany,
XapkiBcbKkuid HallioHanbHUM yHIBepcuTeT iMeHi B.H. Kapazina, XapkiB, Ykpaina
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Summary: The paper analyses the results of a survey of second- and third-year
students on their use of digital Al tools, positive and negative aspects of its use;
awareness of ethical aspects when working with AL

Keywords: academic integrity, digital tools, artificial intelligence.

OaHuM 3 OCTaHHIX Ta HaWOUIbII TPAHIIO3HUX JIOCATHEHb CYYaCHUX
TEXHOJIOTIH € po3poOKa IITYYHOro IHTeNeKTy. JlaHe HayKoBe BIIKPUTTS
IPUHECIIO KapJWHAaJIbHI 3MIHM B PO3BUTOK Ta nepedopMyBaHHS OCBITHHOTO
npouecy BUIIOoi KoM, Ha cboroHilHINA 1€Hb, BII3HAYUTH HACIIIKU PO3BUTKY
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IITYYHOTO I1HTEJEKTY BKpal CKJIATHO, aj¢ MOJYKHA IPHITYCTUTH, IO AKTHBHE
Bukopuctanus noxatkiB LI Oyne onHi€l0 3 TONOBHHX MpPOOJIEM OCBITHIX
TEXHOJIOTIH BHpOJOBX HacTymHux 20 pokiB. I[HCTpymMeHTH Ta cepBicH
po3pobiieni Ha ocHoBi LI, MarOTh BHCOKHI MOTEHINAN s MIATPUMKH BCIX
YYaCHHKIB OCBITHBOI'O MPOIIECY MPOTATOM HABYAJIBLHOTO LUKIY CTyneHta [1, c.
20]. 3a nmporHo3amu Statista Market Insights [2] punok II-pimens 3pocte 10
359 minbsipaiB qonapiB y 2030 porri. Tak, 3TiIHO CTATUCTUYHOMY JOCITIIKEHHIO
MIPOBEACHOMY Ha TepeHax Ykpainu, 44% cydJacHUX JiTel aKTUBHO B3a€EMOJIIIOTH
3 III wa mnocriiiHilA oOcHOBI. Ajle B TOM caMHuii 4Yac, HEOOMEKEeHE Ta
O0e3koHTpobHE BUKOpHCTaHHA 1udpoBux iHcTpyMmeHTiB LI (GPTchart, Bard,
Claude Ta iH111), ITKOM MOXE MMPUBECTH 0 HE3BOPOTHIX MPOIIECIB Y HABYAHHI.
["o510BHOIO 3arp03010 JUISI HAYKOBOI CIIJIKK MOYE CTaTH MOKOJIIHHS, SIKE 3aMICTh
OBOJIOJIHHS HOBUMM 3HAHHSMH Ta CIpPoOaMH 3pO3YMITH HAyKOBI TaEMHMIII,
Oyne mpe3eHTyBaTH Marepialii Ta HAyKOBi AOpoOKH, mo Oyiu po3pobiieHi
BUKJIIOYHO 3a gonomororo 1.

Ha mouaTky moTOYHOro HaBYAJIBHOTO POKY, aBTOpAMH JaHOI mpaili Oyiio

MIPOBEJICHO OMHUTYBAHHS CTYJEHTIB IPYTrOTO Ta TPETHOTO POKY HABUAHHS IO/I0
iXHBOTO CTaBIIEHHsS N0 BHKOpucTaHHs iHcTpymeHTIB I mix wac ocBiTHHOTO
nporiecy. 3aranpHe cnpuiHATTs TexHosorii Il y 100% cTyneHTiB €
no3utuBHUM. Cepen mepeBar OyiM 3a3HayeHl: MOXJIMBICTH OTPUMATH
MOSICHEHHS Y OUTBIN MOCTYIHINA (opmi, HIXK 1€ 3p0OMB BHUKIIanay; BIACYTHICTh
CTpaxy TIOCTaBUTH TUTAHHS ITOBTOPHO; CKOPOYEHHs dYacy mpu oOpoOiri
BEJIMKOro 00cAry iHdopmaiii (Hamp., KHUTa, CTaTTsA), MOXIIMBICTH OJIpazy
BU3HAYUTHU TOJIOBHI 1/1€1 Ta T€3H; JONMOMOTra MpHU CKIAJaHHI JIETAJbHOTO IUIaHy
JIOTIOBI/[1, KypCOBOi pOOOTH, TOIIO; JOCTYM 110 pecypey y Oyab sikuit yac. [{ogo
HEJIOJIKIB, CTYJCHTH BKa3ald Ha TOM (pakT, 10 OoTpuMaHa iH(opmallis MOxKe
OyTu BUTrazaHa, TOOTO HEMpaBAMBAa Ta HAYKOBO HEMIATBEPIXKEHA; BEJIMKA
KUIBKICTh CalTIB Ta Iuargopm € IuIaTHUMHU ab0 OOMEKEHUMHU Yy JIOCTYIII.
[lutaHHsS mMOAO 3aMiHU BUKIAJaya I[ITYYHUM I1HTEJIEKTOM Yy MallOyTHbOMY
BUKJIMKAJIO HEraTHBHY PEaklil0 — HAaBYaHHS HEMOXJIMBO 0Oe3 BHKIagaya, 00
BKpail BAXJIMBUM € peEakilisi BUKJIaJaya Ha BIJIOBiAb, CTaOUIbHHUI 30pOBUIA
KOHTAaKT MDK JIIOJIbMHU, €MOIliiHA CKJIaJoBa TMPOIeCY CHUIKyBaHHS. byio

3a3HAYEHO, 110 YaCTO OJIHI€I0 3 TOJIOBHMX MOTHUBAIlIM SIBISEThCS cama (Qirypa

14



BUKJIa/1aua, MOr0 XapakTep, CTaBJICHHS, JOCBII Ta MpOIEC B3aEMOIIi B TPYIIi.
Pazom 3 nwmm, MmaiiOythe Il omuTyBaHi OayaTh B pO3yMHIN IMIIJIEMEHTALlll
IHCTPYMEHTIB JJIsi Kpalloro, OUIbII I[iKaBOro Ta iH(OpMAaIiiHO HANOBHEHOTO
3aHATTA; B IOSIBI BUIBHOIO Yacy Yy BHKJIaJada JJii CaMOPO3BUTKY Ta
camMoOBJIOCKOHaJIeHHI0. [IuTaHHA 11010 JOTPUMAHHA aKaJeMI4HOi JOOPOUYECHOCTI
Opy BUKOPUCTAHHI TEXHOJOTIl IMITYYHOT'O IHTENEKTY 3aJMIIWIO CTYACHTIB
Oaiiykumu. MoOKHA TIPUTTYCTUTH, 1[0 B MEPIIy Yepry e ¢Gakrt 1mos’s3aHuid 3
HEJIOCTAaTHLOIO 0013HAHICTIO CTYACHTIB y JaHOMY IMMUTaHHI Ta BIICYTHICTIO YITKO
3a/IeKJIApOBAHUX MPABUII CTOCOBHOTO IIBOTO ACTICKTY.

Takum yrHOM MM 0Oa4uMoO, IO CTYJICHTH J00pe OO0I3HaHI Ta aKTUBHO
BUKOPUCTOBYIOTh BCl JOCTYMHI HU(POBI IHCTPYMEHTH, aj€ HE aKICHTYIOTb
CBOIO yBary Ha €TMYHINA CKJIaa0B1 JaHoro mporecy. Ciin neTaibHO po3poOuTH
CUCTEMY OI[IHIOBAaHHS 3HaHb CTYJNIEHTIB, sKi BHKOpuUcTOBYIOTH IIII y cBoOix
po0oTa Ta BUSHAYMUTH YiTKI MEX1 3aCTOCYBaHHs HOBITHIX TE€XHOJOTIH. YBara Ta
NWIBHICT, y IBOMY IIpolieci 3abe3nedyarh eKOJOTIYHICTh Ta JOPEYHICTh

B3a€EMOJIIT MDDK CYJaCHUMH T€XHOJIOT1SIMHU Ta JIOJICBKUM ITOTEHITIAIOM.

Jliteparypa:
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MOBJIEHHEBOAKTOBUH IIIXI/
10 AHAJII3Y MYJIbTUMOJAJIBHUX TEKCTIB
besyrna JI. P.,
npodecop kadeapu pomaHO-TepMaHChKOT (11001
XHY imeni B. H. Kapa3zina, Xapkis, Ykpaina,
ORCID: https://orcid.org/0000-0002-7102-7337

Summary: The present study examines the specifics of multimodal speech act
analysis using the example of Internet memes on military topics. An Internet meme is
a current multimodal/visual text distributed in the Internet space, which demonstrates
the imitation of a certain unit of information in a certain cultural context. The
analyzed Internet memes are dominated by expressive illocutions. Assertive, directive
and commissive multimodal speech acts are also common.

Keywords: cultural context, illocution, imitation, Internet meme, multimodal speech
act.

[IparMatuyHUi MOBOPOT Yy MOBO3HAaBCTBI MOYaTky 70-X POKIB MHHYJIOTO
CTOJIITTS  IHIIIFOBaB MPOIECH  IHTErparii JIHTBICTHYHUX  JUCIUILIIH,  SKi
MIPOJIOBXKYIOThH 30arauyyBaTh HayKOBY AYMKY HOBHMH ITJIXOJaMH 1 JOCTITHUIIBKUMHI
pakypcamu. [lomanpiii TOBOPOTH — KOTHITUBHHH, TUCKYPCHUBHUMN, KYJIbTYPHH,
TUTITATHUN, 1KOHIYHUN — TPOXHM BUTICHUJIM MPArMaTHKY 3 MEePeOBUX MO3UIIIH, aie
HE 3MOTJIM 3a0paTu B HEl MEpIIiCTh Y JOCTIIKEHHI MOBHOT KOMYHIKaIlii. 30kpema,
aKTyaJbHOCTI HaOyBa€ JIHIBONMparMaTUYHUN MIAXI A0 aHANI3y MYJIbTUMOJAIbHUX
TEKCTIB — TaKuX, 10 CTBOPIOIOTHCS 3HAKAMHU PI3HUX CEMIOTUYHUX CHCTEM.
InTencudikamis po3BIAOK y LAPUHI iXHBOI CHUHTAKTUKU 1 CEMAHTUKH HE3MIHHO
CIOPUYMHSIE HEOOXINHICTh 3BEPHEHHS [0 MparMaTUKH, Ha [0 HArOJOLIYEThCA Y
CydyaCHMX JIOCHDKEHHSX BI3yalbHOI KOMyHIKamii [auB. 4: 419; 5: 28].
MOBIEHHEBOAKTOBUM MIAX1A O aHalizy MYJIbTHUMOJAIBHOTO TEKCTY JEMOHCTPYE
HeaOusgKe TEPMIHOJIOTIYHE PO3MAITTS: BUKOPUCTOBYIOTHCS TEPMIHHM «300parkajibHa
Tis», «300pakallbHUNA aKT», «BI3yaJIbHUM aKT», «MYJIbTUMOAAIBHUM MOBIIEHHEBHIA
akT» Tomo [auB. 2: 30; 3].

v JI0MOB1/I1 PO3IIISLAAETHCS cnenugika MYJIbTUMOJATBHOTO
MOBJICHHEBOAKTOBOT'O aHaJIi3y HA MPUKIIAJl IHTEPHET-MEMIB BOEHHOT TemMaTuku. [1ix

IHTEPHET-MEMOM PO3YMIETHCS PO3MOBCIOKYBAHHUI B IHTEPHET-IPOCTOP1 AKTYaTbHUN

MYJIbTUMOJAIbHUI/BI3yalIbHUA TEKCT, SKUH JAEMOHCTPYE HaCIAyBaHHS MEBHOI
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OJIMHULI 1H(pOpMaIlil B IEBHOMY KYJIbTYPHOMY KOHTEKCTI. HaciigyBaHoo o1MHMIIEIO
MOXYTh OYyTH: MeAiiiHI MepcoHH, Mojii/curyanii, Kaapu 13 ¢UIBMIB, CUMBOJIH,
BUTBOPH MHUCTEITBA, BHCIIOBU, JXapTH, CJIEMCHTH OJATYy, ICTOPUYHI (aKkTH Ta
IHTEPHET-TEKCTH.

JIOLINBHICTh TEPMIHY «MYJIBTUMOAAILHUNA MOBJIEHHEBUN aKT» OOTPYHTOBYETHCS
nBOMa Te3aMH: 1) aTpuOyT «MOBJIEHHEBUI» CTOCYETHCS MOBIJICHHS B LIMPOKOMY
PO3YMiHHI, BKJIIOYHO 3 TaK 3BaHUM «BHYTPIIIHIM MOBICHHsIM» [6: 43 ff.];
2) BepOaizallis CMHUCIY TEKCTY BiIOYBAa€ThCS HaBITh 3a BIJICYTHOCTI BepOaIbHOI
JaCTUHH, B IMIUTIKATYPi.

KomyHikaliss 3a J0IMOMOTOI0 I1HTEPHET-MEMIB Ma€ TaKi XapaKTePUCTUKU:
a) «aeopMoBaHay curyailisa criakyBaHusa [1: 18; 4: 423]; 0) «rimepOoiz0BaHMI»
CEMIO3UC, TOOTO KOJIEKTUBHE CMUCJIOTBOPEHHS; B) PpO3IAUICHI «MeMechepr»
KOMYHIKaHTIB, TOOTO BOHM BOJIOJIIOTH CIUJIBHUM PEJICBAHTHUM 3HAaHHAM 13
CIIPOMOXKHICTIO 70 TpancopMmarii [3: 131]; r) MiHIMyM JBa KOMYHIKaTHBHI PiBHI:
TOPU30HTATbHA KOMYHIKaIlig MK MEPCOHAKaMHU TEKCTY 1 BEpTHKaIbHA KOMYHIKAIIis
MDX aBTOPOM/TpaHCHOPMATOPOM 1 KOJIEKTUBHUM aIPeCaToOM.

[IpoananizoBanmii Matepian JEMOHCTpPY€E TepeBary B iHTEPHET-MEMaX BOEHHOI
TEMATHKU E€KCIPECUBHUX UUIOKYI1MA (MPOCIABIEHHS, CXBAJICHHS, BITAaHHS, PAaiCTh,
3BUHYBAYCHHS, KPUTHKA, MIPUHIDKCHHSI, 3HYIIaHHS, KETIKyBaHHS ).
PO3MOBCIOJIPKEHUMH € TaKOX acepTUBHI (ITOBIIOMJIEHHS, KOHCTaTallisl), TUPEKTUBHI
(3aKJIMK, CIOHYKaHHS) Ta KOMICUBHI (morpo3a, OOIlISHKA) MYyJIbTUMOJAIbHI

MOBJICHHEB] aKTH.
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METAKOMYHIKATUBHI BUCJIOBJIEHHSA Y ®OPMI PUTOPUYHUX
IMUTAHB Y HIMEIIbKOMOBHUX PEKJIAMHUX TEKCTAX
bep6enens /1. B.,

BUKJIa/1a4y Kadeapu poMaHO-TepMaHChKoi (ijosorii
XapKiBChKOTO HallloHaIBHOTO yHIBepcutety iMeHi B. H. Kapasina
XapkiB, Ykpaina
ORCID: https://orcid.org/0009-0005-3240-6018

Summary: The present study examines metacommunicative utterances in German
advertising texts in form of interrogative sentences. According to the structural
criterion, the they demonstrate two varieties: those accompanied by the following
answer and those without an answer. There are three types of metacommunicative
utterances: of general, special and alternative structure.

Keywords: advertising text, answer, metacommunicative utterance, rhetorical
question.

VY nomoBial po3risaroThCsl METAKOMYHIKATHBHI BHUCIOBJIEHHS (mani — MB)
HIMEIBKOMOBHOTO PEKJIAMHOTO TEKCTY, SIKi MatOTh (JOpMY MUTATHHOTO PEUYCHHS, e
CIYT'YIOTh JJIA pealizallli He MUTAJIbHOTO, 3 KOHTAKTHUBHOTO JIMCKYPCHUBHOTO aKTYy.
[luTanbHl peueHHs y HEMUTAJIbHIM (YHKIII B JIHTBICTHUIl TPAAUIINHO HA3UBAIOThHCS
putopuuyHuMH nutaHHsMu  [1, c. 61]. MerakoMyHIKallisi pO3YMIETHCS  SK
KOMYHIKaTUBHMI TpOLIEC, COPSIMOBAaHUM Ha TOSICHEHHS, IHTEpIpeTalio abo
MIJICUJICHHS. OCHOBHOTO TEKCTY, 1110 OPIEHTYE ajipecara Ha NEBHE CIHPUUHSTTS 3MICTY.

MB y pekiaMHOMY TEKCTI HajieXaThb TUIBKM pPEKJIaMOAABLEBl, SKUH €
KOJIEKTUBHMM aJpecaHToM. BiH peani3ye JOKaJlbHy CTpaTerito — NPHUBEPTAHHS 1
yTpUMaHHS yBaru ajpecara, sKka NANOPSAAKOBaHA MIIOOANbHIM cTparterii —
CIOHYKaHHIO ajipecara npuadatu ToBap abo CKOpUcTaTucs nociyroro [2, c. 159].

3a CTPYKTYpHUM KpUTepieM MuUTalbHI MB 1eMOHCTpYIOTH JBa PI3HOBUIU:

Takl, IO CYHIPOBOKYIOTHCS HACTYIMHOK BIJIMOBIAJI0, Ta Taki, [0 HE MAalTh

18



BianoBiAl. Kpim Toro, 3adikcoBano mnuranbHi MB 3aranbHoi, crnemiajbHOi Ta
aJNBTEPHATHBHOI CTPYKTYpH.

[MutansHi MB, siki BBOASTH MOAANBINY BiANOBIIb, MAIOTh 3[€0UIBIIOTO POpMY
CHEI[laIbHO-MUTAIbHUX Ta aJbTePHATUBHUX pPEUEHb 1 CIYTyIOTh IMOJIETIICHHIO
CHPUHHATTA  ajapecaroM iH(opMallii, CTBOPIOIOYH  1UII031I0  O€3MocepeHbO1
KOMYHIKaIlii MK OpeHJOM Ta CIOXKHMBAueM; I IMIJBUINYE OBIPY Ta EMOIINHY

3aydeHIcTh aynuTopii, Hanpukman: (1) Was einen guten Stiirmer ausmacht? Ein

starker Wille, krdftige Knochen, eine Menge Energie und tiglich ein Glas Milch mit
Calcium, Milchzucker und FEiweifs. HeBenuka uactka mociipkyBannx MB 1poro

TUITY Ma€ (GopMy 3arallbHO-IUTAIBHUX peueHb: (2) Sie haben Fragen? Wir haben

Antworten. TlutaneHi MB 06e3 mopaneInoi BIANOBiII CTUMYIIOIOTH KOTHITHBHY
aKTUBHICTH ajpecara, CIOHYKaloYl HOro 10 po3ayMiB Haja mpomno3uiicro. Taki MB

BUPAXXEHO, SIK MPABUIIO, 3arajbHO-MUTATIbHUMH peueHHsMU (3) Mochten Sie fit und

gesund bleiben? Unsere Fitness-App hilft Thnen dabei! YacToTHOIO € eminTU4YHA

CTpyKTypa Takux MB, sika BimoOpakae CTHIb PO3MOBHOTO JHUCKYPCY 1 Ma€ Ha MeTi
MiABUIITUTH PIBEHB JOBIpU ajpecara 10 peKIaMOoIaBIlsl, Hapukian: (4) Zeit fiir etwas
Besonderes? 'Y MB 000X THMIB METAaKOMYHIKATUBHMM CMHCI 3aKJIaJleHO B
ikarypy. s MB nepiioro Tuny xapakTepHOIO € IMILTIKaTypa, sika MOYMHAETHCS
3 Bupasy Ich sage Ihnen gleich, nns HaBeAEHOro TMPUKIALY IMIUIIKATypa
dbopmymoeTbest TakuM YuHOM: (1) +> Ich sage Ihnen gleich, was einen guten Stiirmer
ausmacht. JInss MB 6e3 BiANOBIAl XapaKTEpHOIO € IMIUTIKATypa, sika MOYMHAETHCA 3
yMOBHOTO cnioniyuHuka Wenn: (3) +> Wenn Sie fit und gesund bleiben mochten, hilft
Ihnen unsere Fitness-App dabei! PexnamonaBenp He Xxoue OyTH HaB’S3JIMBUM 1
3a37ajeriib BUJIy4yae MOTEHILIMHOro ajapecara, SKUW Ma€e HETraTUBHY BIAINOBiIb Ha
Horo nutanHs. [IpoTe muTaHHS NEpPEeBa)KHO MAKOTh TAKWW 3MICT, 110 BiJMOBi/Ib €
MO3UTUBHOIO (y HAaBEJECHOMY IPHUKJIAJl: HaBPAJl YU XTOCh HE XO4Ye OyTH 310POBHM).
3anuTaHHS MPUBEPTAE YBAry Ta BUKJIMKAE TO3UTUBHY EMOIIIHY pEaKIlito, OCKUTBKU

BIJIMOB1/Ia€ MPAarHeHHsIM 0ararbox CI0XUBAYiB.
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DAS FREMDSPRACHENDIDAKTISCHE POTENZIAL VON
KUNSTLERISCHEN BILDMEDIEN — IMPULSE FUR DIE
FACHERUBERGREIFENDE DaF-UNTERRICHTSPRAXIS
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Associate Professor at the Department of Foreign Languages for Professional
Purposes, V. N. Karazin Kharkiv National University, Kharkiv, Ukraine
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Summary: The report reveals the didactic potential of artistic visual media in the
practice of teaching German at the Faculty of History. On the example of works of
art from the 1920s of the 20th century of the New Objectivity Era in Germany, the
advantages of attracting visual media as a visual stimulus to communication in a
foreign language are highlighted.

Keywords: artistic visual media, emancipation, German language training, New
Objectivity, teaching of foreign languages.

Dieser Vortrag stellt einen Praxisbericht iiber die Initiierung sprachlicher
Prozesse durch bildkiinstlerische Impulse bei den DaF-Lernenden im
Bachelorstudiengang 032 Geschichte und Archdologie der Fakultit fiir Geschichte
der Charkiwer Nationalen Wassyl-Karasin-Universitit dar, dessen Curriculum auf die
Entwicklung von mehreren integralen sowohl allgemeinen als auch fachspezifischen
Kompetenzen bei den angehenden Historiker innen abzielt [1].

Die kiinstlerischen Bildmedien sind ,,bewusst gestaltete, statische visuelle
Darstellungen, die zwei- oder ggf. auch dreidimensional sein konnen* (Gemélde,
Zeichnungen, Fotografien und Skulpturen, sowie auch ihre Mischformen, wie etwa
Buchillustrationen, Graphic Novels, Comics, Karikaturen, Plakate o. A.) [2, S.3 - 4].
Ihr FEinsatz im sprachdidaktischen Kontext ldsst sich durch péadagogische,

lernpsychologische, medienspezifische und fremdsprachendidaktische Argumente
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tiberzeugend begriinden [3, S. 105]. In diesem Zusammenhang laden solche visuellen
Darstellungen ,,zum emotionalen, imaginativen, ganzheitlichen, subjektiv
bedeutsamen und entdeckenden Lernen ein — von Kultur/en und Sprache/n* [2, S. 3].

Im Vortrag wird anhand einiger ausgewdihlter Kunstwerke der zentralen
kiinstlerischen Stromung der 1920-er Jahre in Deutschland — der Neuen Sachlichkeit
—das fremdsprachendidaktische Potenzial der kiinstlerischen Bildmedien fiir die
aktuelle DaF-Unterrichtspraxis an der Fakultit fiir Geschichte beleuchtet, wobei das
,heue Frauenbild im Topos der ,,Goldenen Zwanziger {ficheriibergreifend
(Kunstgeschichte&Zeitgeschichte&Sozialkunde&Deutschunterricht) thematisiert
wird, mit besonderem Fokus auf ,,den gewonnenen Moglichkeiten und Freirdumen,
die sich emanzipierte Frauen geschaffen haben™ [4, S. 33]. Der kometenhafte
Aufstieg der ,,Neuen Frau“ wurde in den Kunstwerken von Otto Dix, Gerta
Overbeck, Lotte Laserstein, Rudolf Schlichter u.a. bildhaft dokumentiert, die in der
akademischen Unterrichtspraxis als Vermittlungshilfe fiir eine attraktive und
womdglich motivierende Gestaltung des Unterrichts sorgen und eventuell das

Interesse am Sprachenlernen steigern kdnnen.

Literaturverzeichnis:

1. Icropis Ta  apxeosorii. OcBiTHbO-ipodeciiiHa  mporpama  HEPIIOTO
(OakanaBpcbkoro) piBHs BuIlOi ocBiTH. [amy3p 3HaHb 03 T'ymaHiTapHi Haykw.
CrnemanbHicTe 032 «IcTopis Ta apxeomoris». 3arBepaxeHo Buenoro pamoro XHY
imeni B.H. Kapa3zina 27.05.2024, npotokxon NelQ. Beneno B miro 3 2024/25 Hapu.p.
HaKa3oM No0114-1/178 BiJl 29.05.2024 p. URL:
2239¢6089a8a8e8b2326b3a44783d983.pdf ([lara 3Bepuenns 03.01.2025). 2. Bad-
Stiibner C., Lay T. Bildende Kiinste im Fremdsprachenunterricht: Einfiihrung in das
Themenheft. Zeitschrift fiir Interkulturellen Fremdsprachenunterricht. Mehr
Sprachen Lernen und Lehren 24:2, 2019. S. 1-11. 3. Vladu D.-E. Die Rolle der
Bilder im DaF-Unterricht auf Grundschulniveau. Neue Didaktik. 1/2009. S.103—-110.
4. Wipplinger H.-P. Wiederentdeckung der Wirklichkeit. Zwischen Asthetik und
Ethik. Glanz und Elend. Neue Sachlichkeit in Deutschland. Hrsg.v. Wipplinger H.-P.
Wien: Leopold Museum, 2024. S.18-49.

21



MEME AS A COGNITIVE NARRATIVE STUCTURE:
METHODOLOGICAL FRAMEWORK
Bondarenko Ievgeniia,
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Summary: The presentation will focus on the methodological framework of memes
research. Irrelevant of the mode (verbal or visual), meaning-making in the meme
resembles the cognitive process of online narrative or storytelling. This makes memes
analyzable through the prism of conceptual integration in terms of cognitive
narrative theory. Depending on its genre, memes may feature two and more diegetic,
cultural, and historical mental spaces that unfold to shape a holistic cognitive
construal.

Keywords: cognitive narrative theory, conceptual integration, meme, mental space,
narrative, meaning-making.

Multimodal objects have garnered significant attention, challenging linguists to
explore new methodologies and adapt established approaches. As a result, classical
verbal semiotics has been extended to encompass visual signs, as exemplified by
Visual Grammar [3]. Similarly, cognitive linguistics has begun adapting its analytical
tools to address visual phenomena, such as in the Extended Metaphor Theory [2].

Despite these advancements, the potential of purely linguistic approaches to
multimodal phenomena remains unexplored. This is particularly relevant in the
context of memes — complex media products that exhibit multi-layered cognitive
construals. Analyzing the mechanism of meme interpretation suggests that meaning-
making in memes involves a dynamic online process of narrative construction, akin
to storytelling. This process may be viewed as the decomposition of meaning across
various levels or layers, encompassing cultural (and/or national), historical, and
diegetic information encoded in different modes.

Understanding the interplay of these layers requires a robust analytical
framework, such as the theory of conceptual integration applied to narratives [1].

This theory offers several advantages for the study of memes: (1), it focuses on the

online processes of shaping a narrative or storytelling and multimodal meaning-
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making; (2) it provides a systematic method for describing relationships between
different levels of meaning through mental spaces; and (3) it demonstrates low
sensitivity to the mode of information, ensuring consistency in modeling meme
cognition.

The study employs a case-based methodology, analyzing Ukrainian war
memes annotated using the VGG Al application. The dataset includes memes
collected from February 2022, following the full-scale Russian military invasion of
Ukraine, to the spring of 2024. The primary sources are specialized Ukrainian
Telegram channels and Instagram accounts.

The analysis of meaning-making in memes is contingent on their genre, which
can be broadly divided into two categories. The first comprises traditional memes,
characterized by universal templates augmented with variable verbal comments. The
second includes uniquely Ukrainian memes distinguished by their specific cultural
and contextual content.

For traditional memes, analysis often follows established templates with fixed
components. Here, the diegetic level primarily informs the generic mental space. In
contrast, uniquely Ukrainian memes utilize the diegetic level to construct input

spaces, while cultural and historical meanings shape the generic space.
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Summary: This study analyzes the conceptual metaphors used in American media to
portray Ukrainian democracy. Media shape public perception by using metaphors to
evoke emotions and promote specific political agendas. The research hypothesizes
that metaphors are key in constructing the image of Ukrainian democracy.
Metaphors serve stylistic, cognitive, and social functions: they simplify the
understanding of abstract concepts, shape perception, and influence public opinion.
Common metaphors in media narratives include "DEMOCRACY IS A PERSON,"
"DEMOCRACY IS A VALUE,” "DEMOCRACY IS AN ACTION," and
"DEMOCRACY IS A GOAL."

Keywords: political narrative, political metaphor

[{s miHTBICTHYHA PO3BiAKA MPHUCBIYEHA BUBUCHHIO KOHIIENTYalbHUX MeTadop
YKpaiHCBKOI JEeMOKpaTii, aKkTUBOBAHUX B TMOJITUYHUX HApaTUBaX aMEPUKAHCHKHUX
3MI. Menia ciyryroTh 71 HACEJICHHS OJTHUM 13 OCHOBHHX JpKepen iHdopmarlii mpo
HABKOJIUIITHIN CBIT, KOHCTPYIOIOTh KApTHUHY CBITY, MOBIIOMJISIOYH TPOMAJICHKOCTI
po Te, K1 MpoOJIEMH KpaiHU Ta CBITY € HaraJIbHUMU 1 BKa3ylO4u CIIOKMBayaM Mejla
KOHTEHTY SIK 1X ciaiJ BupimyBath. AOuU cdopMyBaTH IE€BHE CTaBJICHHS JO
MOJIITUYHUX AKTOPIB Ta MOJITUYHUX SIBUI] U €()EKTUBHO MPOCYBATU HEOOXITHUM
MOPSZIOK JEHHHM, Me/la aKTUBHO aleIIoI0Th 10 €MOIlIH CIIOKHMBAaYIB KOHTEHTY uepe3
E€MOTHUBHUM JIEKCHKOH, 30Kpema uepe3 meradopy [6, ¢. 93-94]. 'imore3010 1BOTO
JTOCIIIPKEHHST € Te, 1o MeTradopa € KIOUYOBHUM I1HCTPYMEHTOM KOHCTPYIOBaHHS
00pa3y ykpaiHCBKO1 AeMOKpaTii, MPOIMOHOBAHOT'O0 aMepUKaHChKuMu 3MI.

OOpasnicte MeTagop, ixHS 1HGOPMATUBHICTD 1 COILlaJIbHA 3HAYYIIICTh
3YMOBIIIOIOTh i1 aKTHMBHE BUKOPUCTAHHS Yy MOJITUYHOMY naucKypci. KoruituBHa
byHkiis metadop modsArae B TOMY, 110 BOHU CIPSIMOBYIOTH CHPHUHHSTTA,
CTPYKTYPYIOTh JOCBiJ] 1 CTBOPIOIOTH HOBE OaueHHs cyTHOCTI. [HdhopmaTtuBHa PyHKIIA
BTUIEHA Yy 3JaTHOCTI MeTadop MOBIAOMIISITU CYCHUIBCTBO MPO BAXKIMUBI MOAII,

aresioYn 10 eMortlii [5, c. 397].
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Konnenryanpaa meradopa mnepeadadae po3yMiHHS OJHOTO JIOMEHY JOCBimY
yepes i (LOVE IS A JOURNEY) y paMkax neBHOro MeTapopuyHOro crieHapiro
[4,c.5]. Meradpopa ¢QyHKIIOHYE 3a TPUHIUIIOM MalyBaHHA 13 BHXIJIHOTO
(xopenaruBHoro) gomeHy (SOURCE-DOMAIN) y uinmboBuii gomeH (TARGET-
DOMAIN) 3a neBHUM HaOOpOM BIAMOBIAHOCTEH (KOpessTiB) Mibk HuUMHU [3, c. 15].
[{inboBHit KOHIenT/moMeH (target concept/domain), IO OCMHCIIOETBCS Uepes3
MeTadopy, BUBHAYAIOTh K KOHYenmyaibHuil peghepenm. BUXITHUN KOHIENIT/IOMEH
(source concept/domain) € konyenmyanvrum kopensmom [1, c. 43-91]. Bmaxaerbcs,
o0 13 BUXIAHOTO JOMEHY Yy IIUIbOBUH MOXYTh OyTH TIEpEHECEH1 JuIIe Ti
XapaKTEePUCTUKH, K1 HE cylepedarb HOro oOpa3sHO-CXeMaTH4HIA CTPYKTypi (the
image-schematic structure) [3].

BinmoBigHO 710 OCHOBHHUX TMOJIOKEHb Teopii KOHIENTyallbHOI MeTtadopu,
HOIATPYHTSAM I KOHIIENTYaldbHUX MeTadop € TPU THUIHM BiTHOIICHB: 00'€KTHBHA
CXOXKICTh peuedt Ta monii (objectively real similarity), CXOXICTh K pe3yJabTaT
cupuiHATTS (perceived similarity), TOMIOHICTb Yy CTPYKTYypi POJOBOTO PiBHS
(similarity in generic-level structure). OcTaHHIi TUT TPYHTYETHCS HA CIIBBIIHOIIECHH1
MDX 9yTTEBO-MOTOPHHUM Ta a0CTPaKTHO-CYO'€KTUBHHUM JOCBiOM [2, c. 8].

B amepukaHCBhKMX MENIMHUX TOMITUYHUX HapaTUBaX IMpPO YKPAiHCBKY
JEMOKpaTII0 B IMEpIll POKM HE3aJIEHKHOCTI AKTUBHO 3aCTOCOBYIOTh Taki
metadopuuni cxemu sk: JIEMOKPATIA e JIIOAUHA: Ukraine's young democracy,
to demand a robust and open democracy, to emulate more robust democracies, to
undermine the prospects for democracy, stabilize democracy, JEMOKPATIA €
HIHHICTD: the struggle for democracy, sacrifices in democracy, temporary
sacrifices in democracy, JEMOKPATIA e HAISA/BUMHOK/BMIHHA: fo welcome
this expression of democracy, foster democracy; JEMOKPATISA e HUIb: to pursue
democracy;, JEMOKPATISA € TOBAP: to face the high costs of democracy;
JNEMOKPATIA e BYHAIBJIA: fo build democracy, robust democracies,
JNEMOKPATIA e IIPEAMET: to create a democracy; JEMOKPATIA €
MEXAHI3M: a democracy is installed; JNEMOKPATIA €
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[MPOLUEC/BUPOBHULTBO: the product of democracy. BusiBneni meradopuyHi
CXEMH JIEMOHCTPYIOTh, 110 3/€0UIBIIOr0 yKpaiHChKa JIEMOKpATisl MpeicTaBlieHa B
aMepUKaHChKIN mepiloauill yepe3 kopeistuBHuil gomeH JIFOJMHA it nos’s3ani 3
HUM JIOMCHU (IEMOKPATIA € HIHHICTD; JTEMOKPATIA €
JA/BUMHOK/BMIHHSA; AEMOKPATIA € HUIb; JEMOKPATISL € TOBAP).
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Summary: The paper explores the application of various corpora in training
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HaBuaHHsS  BHUCOKOKBAaTI(IKOBAaHMX KOHKYPEHTOCIIDOMOKHHMX  YCHHX  Ta
MUCBMOBHX TIEPEKJIaNadiB Ma€ BigOYBATHCS 3 ypaxXyBaHHSM CTPIMKOTO PO3BHUTKY
HOBITHIX TEXHOJIOT1M, 3IaTHUX MOKpaIIUTH sKicTh nepekiany. lllupoxo Bimomi Ta
aKTUBHO 3aCTOCOBYBaHI 3a KOPJOHOM, IHCTPYMEHTH KOPITYCHOI JIIHTBICTUKH JIMIIIE
HEMIOJJAaBHO IOYalii BIPOBAKyBaTHCS B YKpaini. KopmycHi TeXHOJIOT1l AOBOJSATH
CBOIO €(DEKTHBHICTh y PO3B’S3aHHI PI3HOMAHITHUX MPAKTUYHUX 1 JOCIITHUIIBKUX
3aBJaHb, TOMY BOHH € HEOOXITHUM CKJIQJHUKOM OCBITHHOTO MPOIECY IMiJATOTOBKH
(b170JI0TIB 3arajioM Ta MepeKIaaadiB 30Kpema.

[Tin yac HaBYaHHS CTYJICHTH MalOTh OyTH OOI3HAHMMH 3 HHU3KOI TECOPETHUHHX
NMUTaHb KOPITYCHOT1 JIIHTBICTUKH, HacamIiepe]] BU3HAYEHHSM TMOHSTTS KOPITyCY,
TUTIOJIOTIEI0 KOPIYCIB, MPUHIIMIIAMH 1X CTBOPEHHS, BUMOTaMH, 110 BUCYBaIOTHCS 0
YKJIaJaHHS KOPMYCiB, METOJaMU iX MapKyBaHHS, OCOOJMBOCTSAMU TOOYIOBU
napayeJIbHUX KOPIYCiB, OCOOJIMBOCTSMU 3aCTOCYBaHHSI KOPIYCIB y 3aJI€KHOCTI Bif
MOCTABJICHOT 3a/1a4l, ETHYHUMH ACTIEKTAMU KOPUCTYBAHHS KOPITYCaMHU TOIIIO.

Oxpemy yBary ciif NPUIUTATH PO3MEXKYBaHHIO c(hep BUKOPUCTAHHS CIIOBHHKIB
1 KOpIyCiB 3aJIe)KHO BiJ TMOCTAaBICHUX 3aBJaHb, 30KpeMa IJis JOCIIKEHHS abo
MEPEeBIPKM BXKMBAHHS TOTO YW IHIIONO MOBHOTO siBHINA. CIOBHUKH CIYTYIOTh
IHCTPYMEHTOM JJIsl TE€PEBIPKM HOPMATUBHUX peali3aliii MOBHOI CHCTEMH,
BiI0OpaXkatouum JOTPUMAaHHS MOBHHMX HOPM 1 MpaBui, TOAI K KOPIYCH HAAAIOTh
MOXJIMBICTh aHAII3YBATH peaibHE BUKOPUCTAHHS MOBHUX OJAMHUIb Y PI3HOMAHITHUX
KOHTEKCTaX, W10 CHpUS€ TIMOMIOMY PO3YMIHHIO 1XHbOI (DYHKI[IOHAJIBHOI Ta
CTHJIICTUYHOT BaplaTUBHOCTI.

HaBeneHi Buille TeOpeTWYHI MHUTaHHS 37aTHI CTBOPUTH HEOOXIAHY Oazy mJis
MOJAJIBIIOT0 BUKOPUCTAaHHS PI3HOMAHITHUX aHIJIOMOBHUX (Ta IHIIMX MOB) Ta
YKpaiHOMOBHHMX KOPIYCiB, HassBHUX y Mepexi [HTtepHet. Tak, 40 mpakTUYHMUX 3a]ad,
K1 MOKHa BUPILIUTH 3aBJIIKM BUKOPUCTAHHIO KOPIYCiB, BITHOCSTh TaKi:

1. AHami3 4YacTOTHOCTI MOBHHMX OJMHUIb Yy PI3HUX KOHTEKCTaX, IO
JTIO3BOJISIE BCTAHOBUTH, $IKI OJIMHUIIl € HAWUOUIBII MOUIMPEHUMH [JIi TOTO UM

THIIIOTO CTUJIIO/SKaHPY/TUITY TEKCTY.
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2. Bu3HaYeHHA JIEKCHMYHOI CIOJYyYyBaHOCTI, IO € BaXKIWBUM JUJIS
JTOTPUMAHHS TIPUPOTHOCTI BUKOPUCTAHHS MOBHUX OJWHUIL Y TOMY YH iHIIOMY
KOHTEKCTI.

3. JochimkeHHS Ta aHali3 MIAJICKTHUX, COIIOJEKTHHUX Ta IM10JEKTHHUX
0CcOOJIMBOCTEH BUKOPUCTaHHS MOBHHUX OJIMHMIIb, 1110 HaOyBae 0co0JIMBOI
3HAYYIIOCTI MiJl Yac 3IMCHEHHS IMEepPeKIaay TEKCTIB, SIKI MICTATh OCOOJIMBOCTI,
MpUTaAaMaHHI1 TMPEICTaBHUKAM THX YW I1HIIWX PETiOHIB, COILIaIbHUX Tpym, abo
OKPEMUM 1H/IMBIJIAM.

4. JlocHiJDKEHHS Ta aHaji3 PO3BUTKY MOBHHUX SBHI Y JIaXpOHIYHOMY
aCreKTi, M0 JO03BOJISIE BUICTS)KUTH 3MIHM y IXHBOMY PO3BHUTKY IIiJl BITMBOM
TEXHOJIOTIYHUX, COIIATBHUX, KYJIbTYpPHUX (HaKTOPIB TOIIIO.

5. Bu3HaueHHS CHHOHIMIYHOTO PSIAY IS Ti€l YW IHINOT OAWHUII, IIUPOKE
BUKOPHUCTAHHS BChOTO CIIEKTPY CHHOHIMIB y 3aJIEKHOCTI BiJl KOHTEKCTY.

6. 3icTaBiueHHsS OCOOJMBOCTEH BHKOPUCTAHHS OJWHMIIb JBOX Ta OUIBIIOI
KUTBKOCT1 MOB, IO IOTIOMAarae MpH MOMIYKY MepekIagalbKuX BiIOBITHUKIB.

Buie mepepaxoBaHi HaWOLIBII THIIOBI 3ajadyi, IO MOXHA BHPIIIUTH 3aBISKH
KOpIycaM, aje K BKa3aHWW Tepelik He € BuyepnmHuM. KpiMm Toro, mepexiamadi 3a
MOTPeOX MOXKYTh CTBOPIOBATH BJIACHI KOPIYCH 3a TEMATHKOIO TUX TEKCTIB, 3 SKUMHU
BOHU MPAIIOIOTh, 3 MOJAJBIION IXHBOI IHTETpall€l0 0 MpOorpaM aBTOMAaTHU3allii
nepekiaay. TakuM 4YMHOM, BUKOPUCTAHHS KOPIYCHUX TEXHOJIOTIA € HEBIJ'€MHOIO
YaCTHUHOKO CYyYaCHOTO HAaBYAJIBHOTO MPOIIECY MIATOTOBKHU MEPEKIaaaviB, M0 CIPHUSIE

YAOCKOHAJICHHIO iX ()aXOBO1 KOMIIETEHTHOCTI.
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Summary: The present study aims to analyse how Critical Discourse Analysis (CDA)
might be used to study the discourse of the Russo-Ukrainian war. Discourse is viewed
as the place of the battle for hearts and minds during the wartime. The key CDA
approaches are examined with the aim of identifying how each of them can be
utilised to analyse the power relations, ideology and manipulation in the discourse of
the Russo-Ukrainian War.

Keywords: critical discourse analysis, discourse, discourse-historical approach,
ideology, sociocognitive approach, power, war.

Oco0nuBicTIO OyIb-IKOTO 30pOMHOTO KOH(IIKTY € Te, 10 BiH Bi0YBa€ThCS HE
TUIBKA Yy (PI3UYHOMY TMPOCTOPI, TAKOMY K TOJie OWTBH, aje i y KOTHITHBHOMY.
Peanizamiro Takoi OMTBU 3a “cepIiil Ta yMH~ MH IOMIYaEMO y CYYacHUX 30pOMHMX
KOH(DIIKTaX, TakKi sIK pOCiiiChKO-yKpaiHChbKa BiliHA, MiJ] 9ac K01 00poThOa MiXK JBOMA
CTOPOHAMH BEJEThCS HE TUIBKM Ha TeputTopii Pocii ta VYkpainm, ame it y 3MI,
COLIIAVILHUX MEpPEXaxX Ta MECEH]Kepax 3 METOI0 BIUIMBY Ha LUIBOBY aydUTOPIIO.
Micuem peanizaiii 3aco01B BIUIMBY € TUCKYpC — KOMILIEKCHA KOMYHIKaTUBHA MOJis,
AKa CKJIQJA€ThCS 31 CTATUYHOTO TEKCTY Ta EKCTPANIHIBICTUYHUX YWHHHKIB
(ICTOpUYHUX, COLIANBHUX, TMCUXOJOTIYHUX), 10 HWOoro akTyamizyoth [l].
BpaxoByroun Te, 1m0 AHCKYpC € 0araTorpaHHOI0 CTPYKTYpOI, METOJ Horo
TOCITIDKCHHSI Ma€ BpaxoOBYBaTH BCl MOro KOMIIOHEHTH. TakuM METOIOM
JOCIIIPKEHHSI MOXKe ciyryBatu KpuUTUUHMI JUCKypc-aHalli3 — “TUI aHAIITUYHOTO
JOCII/DKCHHS. JTUCKYPCY, SKHH B TIEPIIy 4YEpPry BHUBYAE T, SK 3JOBKHBAHHS
COLIIaJIbHOT BJIAJH, JOMIHALllS Ta HEPIBHICTh 3/11HCHIOIOTHCS, BIATBOPIOIOTHCS Yy TEKCTI
Ta YCHOMY MOBJIEHHI Ta IPOTUCTOSTH iM Y COLIAJIBHOMY Ta MOJITUYHOMY KOHTEKCT1”
[4, c. 466]. KIIA 3alimMmaeThCsl AOCHIIHKEHHSM COLIIAIBHUX MPOOJIEM, TaKl SIK pacu3M,

CEeKCH3M Ta MOBa BOPOXKHEYI, ajie MOTro MiAXOAM MOXYTh OyTH 3aCTOCOBaHI U s

aHaJli3y TeM, MOB’I3aHUX 3 BIIHOIO.
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[Tinxig mo KJIA Hopmana ®epkiio € dyHIaMEHTAIbHUM METOJI0M JTOCIIKCHHS
JTUCKypcy. Buenuii mporonye q1oCiIipKyBaTH JUCKYPC, BUKOPUCTOBYIOYHM TPU CTaITH:

1. Onuc: aHani3 JEKCUYHUX, TPAaMAaTUYHUX Ta TEKCTOBHUX CTpyKTyp [1, c. 110-
137].

2. IaTeprperariisi: iHTepIpeTallisi TEKCTy Ta KOHTEKCTY Ha OCHOBI KOTHITUBHUX
peripe3eHTallii penumieHTa uckypcey [1, c. 140-144].

3. TlosicHeHHs: aHami3 BIUIMBY MAUCKYpCy Ha (OpPMYyBaHHS KOTHITMBHHUX
perpe3eHTarllii, aHaji3 i1eoJIoriaHo1 mpupoau Auckypey [1, c. 145-167].

ComiokornituBaui miaxia T. Ban Jlalika 30cepePKeHH Ha B3a€MO/IiT JUCKYPCY
3 JIIOJICBKOIO TICHXIKOI Ta 11 1HTEpIpEeTaTUBHUMHU 3110HOCTAMHU. BueHwuii 3Beprae
yBary Ha aHalli3 MIKpO Ta MakpoO PiBHIB y CTPYKTYpi IUCKYpCY (COIIaIbHUIA acCIeKT)
Ta aHali3 BUKOPUCTAHHS PEIUIIEHTY AWCKYpCY KOTHITUBHUX KOHCTPYKIIA Ta
MEHTAIbHUX Mojenei (KOrHiTMBHUM acmekt) [3, c. 66-71]. JuckypcuBHo-
icropuunuit minxig (A1) Pyt Bogak cnimpaerscs Ha kinacuuny st KJIA Tpueranny
MOJIENIb aHaJi3y IUCKYpCY (TeKCTyalbHa KPUTHKA, COIIOIarHOCTUYHA KpPUTHUKA,
MPOTHOCTUYHA KPUTHKA) 4uM € moAioHuit mo minxomy H. Pepxmo [5, c. 5].
OcobmuBictio Il € Qokyc Ha puTOopuIlli Ta aHaii3 AUCKYPCUBHUX CTpaTErid
(pedeparitina, aprymeHTamii, TpeAWKallii, IEpPCICKTUBI3aIil, IOCHICHHI Ta
nocnabnenns) [5, c. 8-9]. Kpurnunuii auckypc-aHani3 Ta HOro pi3HI MIAXOIH
HAJAI0Th MOXKJIMBICTh JETAIBHO JOCHIIUTH JUCKYpC, HOTO MOBHI CTPYKTYpH,

KOHTEKCT Ta MPOAHAII3yBaTH iX BIUIMB HA PEIUITIEHTIB JUCKYPCY.
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DER EINSATZ VON KUNSTLICHER INTELLIGENZ IM DAF-
UNTERRICHT
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Summary: The integration of artificial intelligence (Al) has influenced various areas
of society, particularly education. In German language classes, different digital tools
and mobile technologies are being utilized. In this context, the ChatGPT tool plays a
significant role. Through the use of ChatGPT, students have the opportunity to
improve their German language skills and develop their communication abilities. The
aim of this research is to provide concrete examples of how ChatGPT can be applied
in German language education.

Keywords: Artificial Intelligence (Al), ChatGPT, Foreign language learning, German
as a Foreign Language, Prompt.

In den letzten zwei Jahren hat die Integration von kiinstlicher Intelligenz (KI)
verschiedene Bereiche der Gesellschaft, insbesondere der Bildung, beeinflusst. Im
Deutschunterricht werden unterschiedliche digitale Tools und mobile Technologien
eingesetzt. Dabei spielt der ChatGPT-Roboter eine bedeutende Rolle. Durch die
Anwendung von ChatGPT haben die Studierenden die Gelegenheit, ihre
Deutschkenntnisse zu verbessern und Sprachfertigkeiten zu entwickeln. Das Ziel
dieser Forschung ist konkrete Beispiele der Anwendung von ChatGPT im
Deutschunterricht aufzuzeigen.

Die neuesten Untersuchungen haben gezeigt, dass ChatGPT das Interesse von
Sprachlernenden weckt und die Motivation beim Deutschlernen steigert. Dabei sollte
ChatGPT beim Deutschlernen jedoch nur als Werkzeug und nicht als Ziel verwendet
werden.

Um eine ausfiihrliche Antwort von ChatGPT zu erhalten, ist es wichtig,
Prompts (Fragen oder Aufforderungen) klar und detailliert zu formulieren. Kiinstliche
Intelligenz kann ein hilfreicher Bestandteil des Lernprozesses sein, insbesondere in

folgenden Bereichen: beim kreativen Schreiben, in lexikalisch-grammatischen

Ubungen, bei der Wortschatzarbeit, bei der Literaturanalyse, wihrend der
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Vorbereitung auf Priifungen, als Dialogpartner, bei der Fehleranalyse, bei der
Diskussions- und Argumentationstraining usw.

Beim kreativen Schreiben konnen die Studierenden ein Thema oder einen
Satzanfang vorgeben, und ChatGPT hilft dabei, die Geschichte fortzusetzen und
alternative Enden zu finden, z.B.: , Schreibe eine Geschichte iiber ein kleines
Mddchen, das in die Vergangenheit reist. Beginne mit dem Satz ,, ... *

ChatGPT kann verschiedene Beispiele fiir die Anwendung bestimmter
Grammatikregeln anfiihren, grammatikalische Fehler korrigieren und erkliren, z.B.:
., Erkldre das Perfekt und gib fiinf Beispielsdtze. “ Oder: ,, Korrigiere die folgenden
Sdtze und erkldre die Fehler...”, , Gib mir Feedback, ob der folgende Text
grammatikalisch und orthographisch korrekt ist?* KI kann Synonyme, Antonyme
oder Bedeutungsnuancen von Wortern erklédren, z.B.: ,, Welche Synonyme gibt es fiir
das Wort ,,schon“? Erkldre den Unterschied zwischen ... KI kann auch Lickentexte
oder interaktive Quizzen erstellen, z. B. , Fiille die Liicken mit passenden
Adjektiven... . Auch kdnnen Wortlisten zu verschieden Themen erstellt werden, z.B.:
., Gib mir 20 Woérter zu den Themen ,,Kleidung “ und ,, Wetter . “ Man kann auch KI
als Dialogpartner anwenden, z.B.: ,, Spiele eine Diskussion mit mir iiber das Thema
., Mode*. Ich bin Schiiler, du bist Lehrer. Auch fiktive Dialoge wie auf dem Markt
oder beim Shoppen konnen simuliert werden. Studierende konnten dazu ermutigt
werden, gezielt an individuellen Schwichen zu arbeiten, z.B.: ,, Ich mache oft Fehler
bei der Satzstellung. Kannst du mir ein paar Beispiele geben? *

ChatGPT bietet vielfaltige Moglichkeiten, um das Deutschlernen zu
unterstitzen. Es hilft, kreatives Schreiben zu fordern, Grammatik zu vertiefen, den

Wortschatz zu erweitern und Diskussionen zu simulieren.
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Summary: The study explores the concept of UKRAINIAN RESILIENCE in modern
English media discourse through corpus analysis using Sketch Engine. The research
examines valency characteristics and collocational patterns of this concept in
English Trends (2014-today) corpus, focusing on its representation and semantic
evolution since the full-scale invasion of 2022.

Keywords: concept UKRAINIAN RESILIENCE, corpus analysis, media discourse,
semantic evolution, Sketch Engine, valency.

JlocmiKeHHsT TPUCBSYEHO BHUBYCHHIO BAJCHTHUX XapaKTEPUCTUK IMEHI
koHuenty UKRAINIAN RESILIENCE B aHTNiChKOMOBHOMY MEIMHOMY JUCKYpCi 3a
JIOTIOMOTOI0 KOPITYCHOTO aHaui3y. Moro akTyaibHIiCTh 3yMOBIEHO iHTCHCH(]iKaIli€ko
BUKOPHUCTAHHS I[LOTO KOHIICTITY B AHMIIMCHKOMOBHOMY MENIHHOMY JMCKYpCI ITiCIs
Mo4yaTky mnoBHoMaciiTabHoro BToprHeHHsT P® B VYkpainy B motomy 2022 p.
BuBueHHS 1IbOTO KOHIIENTY 32 JOMOMOTOI0 KOPIYCHUX METOJIB JO3BOJUTH BUSBUTH
0COOMMBOCTI Horo BepOamizaimii y aHNIIHCHBKOMOBHUX TEKCTaX, MOCIIIUTH MHOro
BaJICHTHI  XapakKTepPUCTUKH B CYYaCHOMY MEIIAJIUCKypCl Ta MPOCTEKUTH
TpaHCPOopMAIIiI0 HOr0 CEMaHTUYHOTO HAITOBHEHHS.

O6'extrom pocnimkenns € koHuent UKRAINIAN RESILIENCE B cyd4acHOMY
aHTJIIMCHKOMOBHOMY MEJIIMHOMY JIUCKYpcCi, peacTaBieHuid B kopayci English Trends
(2014-cboropHi).

[IpenmeToM MAOCHIMKEHHSI € BAJICHTHI XapaKTEPUCTUKU IMEHI KOHIEITY
UKRAINIAN RESILIENCE, mo BUSBISIIOTBCSA 4€pe3 aHalll3 IpaMaTUYHUX MOAeNen
CIHOJYyYyBaHOCTI Ta KOJOKAI[IMHUX 3B'I3KIB y KOPIIYCl aHINIIHCHKOMOBHUX MEAIMHUX
TEKCTIB.

TeopeTuKO-MeTOJOIOTIYHUM MIATPYHTAM JAOCHIIPKEHHSI CIIYI'Ye KOPITYCHUM
MIX1, 110 JTO3BOJISIE MPOBOJUTH CUCTEMAaTUYHUN aHalli3 MOBHMX SIBUII] HAa OCHOBI

BEJIMKUX MACHBIB aBTEHTHMYHUX TEKCTIB [1-5]. BukopucTraHHs KOpPIYyCHUX METOAIB
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3abe3neuye  OO'€KTHBHICTH  JOCHIIPKEHHS  4Yepe3  MOXJIMBICTb  BUSBJICHHS
CTaTUCTUYHUX  3aKOHOMIPHOCTEH B)XMBAaHHS MOBHHX OJMHHMIIb Ta  IXHBOI
CIIOJyYyBaHOCTI HA OCHOB1 CTaTUCTUYHO 3HAUYIINX JTAHHX.

Marepiagom  gochimkeHHs ciayrye 248 BUNAAKIB  BXKHMBaHHSA  IMEHI
JTOCIKYBaHOTO KOHIENTY 3 Kopriycy English Trends muitarpopmu Sketch Engine [6].
Bubip xopriycy 3yMOBJIEHUM THM, IO BiH IOCTIHHO OHOBIIOETHCS Ta MICTUTH
HalaKTyaJbHINI aHIIIMCHKOMOBHI MEAiHI TEKCTH, BKIIOYHO 3 MyOJIKaIisIMH
MOTOYHOTO POKY.

JlocnipKkeHHsT peali3yeTbCsi y TpU MOCHioBHI eramu. [linroroBuuii eramn
BKJIFOYA€ BU3HAYCHHS IONIYKOBUX MapameTpiB, (OpPMYBaHHS CIHUCKY KOJOKAIlid Ta
BCTAHOBJICHHS 4acOBUX Mex aHamizy (2014-2024 pp.).

OcHoBHU eTan niependadae 3actocyBanHs iHCTpymMeHTIB Sketch Engine: Word
Sketch s BusiBIEHHS rpaMaTHYHUX Ta KOJIOKamiiHUX marepHiB, Concordance st
aHami3zy KoHTekcTyainbHOTro otoueHHs, Word Sketch Difference st mopiBHsIIBHOTO
aHai3y Croy4dyBaHOCTi, a Thesaurus st TOCTIIKEHHS MapauTrMaTHIHUX 3B'S3KIB.

Ha 3aBepmiansHOMy eTari BifOyBa€ThCS CHCTEMATH3AIllsl JaHUX, 10 BKIIIOUAE
Kiacu(ikaIio BaJICHTHUX XapaKTEPUCTUK Ta BHUSABIEHHS TPEHIIB CEMaHTUYHOI

€BOJTIOL1].
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THE INTEGRATION OF AI-RELATED TOOLS IN TEACHING ENGLISH
AS A FOREIGN LANGUAGE
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Summary: This study explores integrating Al tools in teaching ESL to simplify and
enhance educators’ work. Al tools like ChatGPT and Diffit reduce teacher
workloads, foster interactive and personalized learning while addressing diverse
students’ needs. Despite some ethical concerns and over-reliance risks, Al offers
time-saving benefits and transformative potential in adapting to modern educational
demands.

Keywords: Al tools, ChatGP, ESL (English as a foreign language), language
learning and teaching.

Artificial intelligence (Al) and Al-related technologies have already become an
integrated part of our reality, extending their application to numerous areas of life,
including education. Tools like adaptive learning platforms, automated grading
systems, and virtual tutoring assistants demonstrate Al’s increasing role in improving
learning processes. ChatGPT, an Al chatbot first launched in 2022, has elevated
educational practices to a new level thanks to its ability to understand and generate
human-like responses. This makes it a valuable tool for learners and educators by
offering flexible, immediate support and enhancing active participation. For instance,
ChatGPT enables students to explore issues interactively, helps with language
learning, and clarifies complex ideas and notions.

The groundbreaking innovation and its potential for teaching and learning
languages have attracted the attention of numerous researchers. Scientific
publications highlight the various opportunities offered by Al tools, as well as their
limitations. The latter includes the lack of spoken interaction for free users, the
absence of an emotional component, and the risk of over-reliance on Al tools instead
of fostering self-development of language skills. Additionally, the ethical issue of
plagiarism is a matter of significant concern. In spite of these challenges, integrating

Al tools into language teaching and learning provides personalized and interactive

experiences that have the potential to transform language education. Its creative
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approach can improve comprehension and engagement for learners at all levels. This
present study seeks to explore how advancements in Al tools and technologies can be
utilized in teaching English as a Foreign Language (ESL), despite the reservations
expressed by teachers regarding this approach. Delivering effective instruction and
creating an inspirational, engaging learning environment places significant pressure
on the teacher, who must address the diverse needs of language learners due to the
growing demand for proficient English speakers in today's world. These strains
frequently require substantial time, effort, and skills, as a result, teachers fail to
concentrate on other crucial aspects of language instruction. Integrating Al tools can
help teachers be more effective, creative, and adaptable, enabling them to address the
diverse needs of their students [1, p. 56].

For example, a free Al tool for teachers Diffit enables them to get learning
resources immediately. It can generate any level-appropriate materials for reading and
discussion, add key vocabulary words with their definitions and contextual examples,
multiple choice and short answer questions, and open-ended prompts for speaking
activities. The teachers can easily turn generated resources into student-ready
activities such as a Bubble Map, Reading Summary, or Vocabulary Slides. All the
materials are printable, they can be saved in Doc. format or exported to Google
Forms. ChatGPT 4 can also be explored by teachers for generating texts based on the
specific vocabulary set and creating various reading comprehension tasks. It can help
create detailed lesson plans, offering activities to develop all basic language skills.
The Al tool simplifies the assessment process for tests and essays, provides
explanations of mistakes, and reduces teachers’ workloads. Although Al technologies
have certain limitations that teachers need to consider, they also offer significant
time-saving advantages that help meet the challenges of an ever-changing educational

environment.
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Summary: The concept POLITICIAN is studied as a multidimensional phenomenon
in political communication, with the emphasis on the emotional-evaluative
component which plays an important role in shaping the people’s attitude towards
politicians. In media discourse positive and negative meaning of this component
create certain stereotypes of a politician: ‘leader’, ‘corrupt official’, ‘reformer’,
‘saviour of the nation’.

Keywords: concept, emotional-evaluative component, media discourse, political
communication, politician, sociocultural context, stereotype.

Y cywacuiit miarBictumi  koHment I[IOJIITUK  BimoOpakae mauHaMmiky
COIIIOKYJIBTYPHUX TIpoIeciB 1 TpaHchopMarito TOMTHYHOT KomyHikamii. Ilei
KOHIIENIT € OaraToBUMIpHUM (EHOMEHOM, SIKHM IO€JHYE MOBHHH, KOTHITUBHHM,
COIllaJIbHUIN Ta €MOIIMHO-OLIHOYHUN KoMmmoHeHTH. AHami3 koHuenty [TOJIITUK 13
3a]lydCHHSM OIIHKMA JI0O3BOJISIE PO3KPUTH MeXaHI3MH (OpPMYBaHHS YSBJICHB
CyCMUILCTBA MPO POk 1 QYHKIIT MOJTITUKIB Y PI3HUX KYJIbTYpax.

3nauymiicte koHuenty ITOJIITUK B cydacHMX JIHTBICTUYHUX JOCIIIKEHHSIX
00yMOBJIEHa MOr0 MIUPOKOIO MPEJICTABICHICTIO B PI3HUX TUIAX JUCKYpCY, aje came
MOJIITUYHUI TUCKYPC, IKHI € OCHOBHOIO cPpeporo (PYHKI[IOHYBAHHS 1IbOTO KOHIICTTY,
BiJIiIrpae KIOYOBY poJib Y (hopMyBaHHi coliaiabHoi noBeainku. Kpim toro, [IOJIITUK
€ OJIHMM 13 0a30BMX KOHLENTIB MOBHOI KapTHMHM CBITY, L0 BiJ0Opa)ka€ ILIHHICHI
NOPIOPUTETH CYCHUIbCTBA, CTEPEOTUIM Ta OLIHKH, TMOB A3aHI 3 MOJITUYHOIO
IISUIBHICTIO.

EmouiitHo-omiiHouHnii  koMnoHeHT koHuenty [IOJIITUK  Bkirouae sk
NO3UTUBHI, TaK 1 HEraTMBHI KOHOTAIlli 1 BIJI'pAa€ BaXJIUBY poJib Yy (QOpMyBaHHI

CTaBJIEHHS CYCHJIbCTBA JI0 MOJITUYHOI IsJIBHOCTI. B Meaiaauckypci oopa3 mosiituka
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4acTO CYIPOBOJIKYETHCS OIIHOYHUMH XapaKTEPUCTUKAMH, SKi CTBOPIOIOTH TEBHI
CTepeoTHNnu: ‘nijep’, ‘KopymnuioHep’, ‘pedopmartop’, ‘pATIBHUK Halii’ TOILIO, 1
bOpMYIOTh CIPUMHSTTS TIOJITHKIB B CYCILIBCTRI.

Ominka 3aJeXUTh TaKOX Bl COIIIOKYJIBTYPHOIO KOHTEKCTY, SIKMM BHU3HAuYa€
CUTYyaTHBHY pPOJIb Cy0’€KTa OIlliHIOBaHHS. EMOIIIMHO-OIIIHOYUHUMH MapKepaMmH, sKi
BUKOPUCTOBYIOTBCS JIJII  OINUCY TOJITHUKIB, CIYrylOTb MeTagopH, emiTeTH,
MOPIBHSHHS TOIIIO.

Hampuxman, i onuwcy momiTudHOl  gisuibHOCTI  bopuca  JI)koHcoHa
BukopuctoByerbest metadpopa POLITICAL JOURNEY IS A ROLLERCOASTER,
gKa TIAKPECTIOE MIHJIUBUH XapakTep WOro Kap'e€pyd TIOJNITHKA, IO Haraaye
aMEPHUKAHCHKI T1PKH 3 X PI3KUMU MIAHOMaMU 1 TAIHHIMU:

Boris Johnson's political journey is a rollercoaster of highs and lows

/The Guardian, 2021/

Jlxo baiinena, sk umigepa, XapakKTepU3yIOTh €MITETH ‘CHIBYYTIWBUNA Ta
‘ctabinbuuii’ (a compassionate and steady leader /CNN, 2021/), mo0 aKkIeHTYIOTbH
yBary Ha MOTO 3/IaTHOCT1 BUKJIMKATH JIOBIPY Ta CTAOUII3yBaTH CUTYAIIIfO.

Bonoaumupa 3eneHcbkoro mopiBHIOIOTE 3 UepuniuieM: as inspiring as a modern
Churchill /BBC, 2022/, miakpeciaoo4yud HOro xapusMy 1 3JaTHICTh 00’ €qHYBaTH
Hallifo. AHali3 MUX 1 1HIIUX €MOIIMHO-OI[IHOYHUX IHCTPYMEHTIB JO3BOJISIE Kpalle
pPO3yMITH, SIKI MaHIMYJISATUBHI 1 MEPEKOHYBaJbHI CTpaTerii BUKOPUCTOBYIOTHCS B
MOJIITUYHIN KOMYHIKaIlii, 1 SIK CIPUUMAIOTh MOJITUKIB P13HI COIIabHI TPYIIH.

Takum uymnoMm, kxonHuent I[IOJIITUK Bigirpae BaxJIMBY poib y pPO3yMIHHI
B3a€MO/II1 MOBH, MUCJICHHSI Ta CyCHUIbCTBA, @ MOr0 JOCIIIKEHHS CTBOPIOE MOIAJbIII1

MEPCIEKTUBHU JIJIsl aHAJTI3Y MOJITUYHOTO TUCKYPCY.
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Summary: This presentation discusses the research done within Work Package 5
“Strategic Communication of Ukraine’s Heritage” of Jean Monet project
“Challenges and opportunities of EU heritage diplomacy in Ukraine”, # 101127459
(2023 — 2026). The research object is the overarching narrative of Ukrainian
heritage inferred from the media texts published in English by the Euronews network
in 2022-2024. This narrative is reconstructed via application of the cognitive
ontology that enables the exposure of the narrative constituents and their salience.
Keywords: cognitive ontology, Euronews, media image, Ukrainian heritage, war
time,

Euronews is a reputable news network considered to be a credible source of
information on European and international issues. The information about Ukrainian
heritage featured in Euronmews at the time of Russo-Ukrainian war constitutes a
narrative-based media concept [2], or an image whose construal reveals the political
leaning of the narrator. Our study aims to expose this image through the analysis of
the collected data that include 149 articles (69140 words long) published in Euronews
between February 24, 2022 and July 31, 2024. The articles comprise 570 references
to the topic of UKRAINIAN HERITAGE, which are the major empirical units of the
analysis.

To analyze the data, we apply a cognitive linguistic methodology [2] that
provides the construction of the cognitive ontology, or the structure of knowledge
within a specific domain or subject area [1]. According to this methodology, the
narrative-based media concept stratifies into information spaces constituted by

thematic domains, each of which includes thematic parcels featured with thematic

quanta that represent the topics relevant for these parcels. According to our analysis,
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the UKRAINIAN HERITAGE concept is represented by two information spaces:

UKRAINIAN HERITAGE PROPER (25,6% of references) and UKRAINIAN HERITAGE

UNDER RUSSIA’S ATTACK (74,4%), with the latter space being thrice as prominent.
Within the information space UKRAINIAN HERITAGE PROPER, the most salient

domains are “Culture” (57 references) and “Spirituality / National identity” (47). The

accentuated thematic quanta of their parcels evolve into the narrative:

o Ukrainians are brave and resilient (20). They are talented (14). They have a

rich / interesting culture (21), which they demonstrated to the world (22).

In the information space UKRAINIAN HERITAGE UNDER RUSSIA’S ATTACK, the
domains with the highest salience are "Ukrainian and world cultural and sport elites
in the war" (281 references), “The war in the mirror of Ukrainian and world culture"
(58), and "Ukrainian heritage ruined in the war" (56). The respective most prominent
narratives shaped by the thematic quanta of these domains are:

o  Ukrainian cultural and sport elites suffer the hardships of war (40). However,
they demonstrate resilience and patriotism (30), and they contribute to
Ukraine'’s resistance (29). Ukrainian cultural elites depict the war (28). Foreign
cultural and sport elites demonstrate solidarity with Ukraine (28).

o Ukrainian cultural and sport elites raise money to help Ukraine at war (18).
Ukrainians organize museums and exhibitions of war (11). Ukrainian cultural
and sport elites join the Ukrainian army (11).

o  Ukrainian cultural and sport elites find refuge / are hosted abroad (16). They
are hosted and helped by their foreign colleagues (10). Foreign cultural elites
perform / exhibit Ukrainian content (13), they raise / donate money to help
Ukraine (11).

The obtained results showcase the main pro-Ukrainian message addressed by
Euronews to the public. The particulars of this message prompt some
recommendations for the EU and Ukrainian strategic communicators concerned with

Ukrainian heritage.
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HJIAXHW NOAOJAHHSA TPYJAHOLIIB Y HABUAHHI IHO3EMHHUX
MOB OHJIAH
3anepkisina 1. O.,
JTUPEKTOPKA MPUBATHOT MOBHOI mikoju SpiritOn School, Bukinamauka
aHTIIMCHKOI Ta HIMEIbKOT MOB, XapkKiB, YKpaina
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Summary: The present study aims to identify, generalize and shortlist the most
common issues educators are facing these days while teaching foreign languages
online, considering the most recent technological updates. It seeks to provide
possible solutions to the problems arising in presenting information, practicing skills
and evaluating results, as well as to update traditional teaching methods to suit the
new challenging world.

Keywords: online teaching, artificial intelligence (Al), text recognition software,
testing, evaluation, teaching resources.

Ha Tii cTpiMKOro pO3BUTKY TEXHOJIOT1A OMNpalfoBaHHA [aHUX (IporpaMu
po3mizHaBaHHs TekcTy (Google Objective) 3 (dyHKImiero mnepekiany, OHIANH
nepeknanadi, mporpamu mrydHoro iHtenekty (OpenAl, ChatGPT)) ta Bce Oinbmioi
NMoTpeOr y BUKJIQJaHHI OHJIAMH, TPaJAUIIAHI MIAXOAM /10 HaBYaHHS 1HO3EMHHUX MOB
noTpeOyroTh 3MiH. X04Ya OCHOBOIOJIOKHUMH JJisl HAaBYAHHSI OHJIAMH 3alUIIAIOThHCS
student-centric Ta teacher-centric approach, Ha mnepiuii TUIAH TaKOX BUXOIATH
content-centric Ta activity-centric MIIXOJIH, B OCHOBI SIKUX — PO3BUTOK MOBHHUX
HAaBUYOK MUISXOM PETEIbHOrO MiAdOpy, MIATOTOBKM Ta ajanTaili OCBITHIX
MarepianiB [4, c. 166]. ToOTO CTyAE€HTOLIEHTPOBAHICTD, 1HANUBIAyaT13aIlis OCBITHHOTO
npoiiecy, MONPH AaKIEHT Ha aKTUBHIM podl CTyJEeHTa Ta 3aCTOCYBaHHS METOJIB
KpeaTuBHOro mucieHus [l, c. 239], Bke HE € €IUHOI0 JOCTaTHBOK YMOBOIO
YCHIIIHOT'O OBOJIOJIHHS 1HO3E€MHOIO MOBOIO.

VY HaByaHHI 1HO3€EMHHMX MOB OHJIAH CBOTOJCHHS BHOKPEMHMO HACTYIIHI
npobiemu: 1) BUKOPUCTAHHS MiIPYYHUKIB 1HO3eMHUX BHUJaHb (Cambridge, Oxford,

Pearson, MM Publications, Ta iH.) YMOXJIUBIIO€ JIETKE BiJHAWICHHS BIAMOBIACH 10
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BCIX 3aBJlaHb, BKJIIOYHO 3 TECTOBHMMH, OHJIAWH Yy BIIKPUTOMY JOCTYI 3a 3allUTaMU
teacher’s book, keys, answers, 1o 3BOAUTH HaHIBEIb pPE3YyJIbTAT BUKOHAHHS
OUTBLIOCTI BMpaB; 2) KOHTPOJIb 3HaHb, 3 YpPaxyBaHHSIM MpOrpaM poO3Mi3HaBaHHSA
TEKCTY Ta MepeKiaadiB, TpaIuLIHHUMH METOJaMHU TECTYBaHHS € HEe(PEKTUBHUM,;

3) HamucaHHS ece Ta IHIIMX MUCbMOBHUX POOIT 3 BHUCIIOBJICHHSM BIIACHOI AYMKH
BUKOHYETBCS IPOrpamMoro MTy4yHoro iHTenekty (Al) mig kputepii, 3aJ1aHi CTyIEHTOM;
4) mamae MoOTHUBAIls, MOTIPUIYETHCA MaM’ SiTh, JErPaayl0OTh OCHOBHI HaBUYKU
HABYaHHS y CTYACHTIB SIK pe3yJIbTaT BUIICONMUCAHUX TIPAKTHUK.

B sAKocTi KpOKIB 10 TMOJOJIaHHS ITUX TPYIHOIIIB MPOMOHYEMO HACTYITHI
NPUHIMIIA HABUaHHs OHJaWH: 1) mepeBakHa OUIBIIICTh HABUYAJBLHOTO Yacy
MPUCBAYYETHCS  BIpaBaM JIMHAMIYHOTO  ONpAIfOBaHHS, TOOTO TaKuM, SKi
BUKOHYIOTBCS O€3IM0Cepe/IHhO Ha 3aHATTI, MOTPeOyIOTh y4acTi BCiXx abo pobotu B
KOMaH/IaX, IMiJi KOHTPOJIEM BHKJIa/laya, y JIOCUTh IBUAKOMY TEMIIi; 2) KOMYHIKaTUBHI
METOJIMKM BHUXOJSTH HA TEPIINH IJIaH; 3a0XOUYYETHhCS] TOBOPIHHS SIK MPOAYKTHBHA
HABUYKA, KA HAMEHIIIOI0 MIPOIO MIIIA€THCS BIUTUBY TEXHOJOT1H; 3) OHJIaiiH BIIpaBu
BUKOHYIOTHCS 3 OJHOYACHMM OOTOBOPEHHSIM BIATIOBIAI Ta 3aBXIW BUMArarTh il
MOSICHEHHSI, HIKOJIM HE OOMEXYIOTHCSI KOPOTKUM BHUOOPOM MPaBUIILHOT JIITEPH, CIIOBA,
pedeHHsl, TOIIo; 4) 3aBIaHHS OHOBIIOIOTHCS MOBCSAKYAC 1 IPYHTYIOTHCS HA Cy4acHUX
MaTepiasiax, HalpukiaJ, O3BYYCHHMX BEpCiSIX CTaTe MDKHApPOJHUX BHIAaHb abo
HeaJlalTOBaHUX Bifeo-maTepiagax 3 YouTube; 5) BHUKOPHUCTOBYIOTHCA AaBTOPCHKI
HapoOku abo0 maTepianu KoJier, onyoiikoBaHi y BuibHOMY aoctymi (ESL Printables
[2], ISL Collective [3], Wordwall [5], To110).

JluHaMi4HMI BUCOKOTEXHOJIOTTYHUI OCBITHIN MPOCTIP, Y SIKOMY MM IPAILIOEMO
3apa3, MoTpedye MOCTIMHOT akTyasi3allii HaBUYOK Ta MaTepiajiB HaBYAHHS, MPOTE 1
CTBOPIOE  O€3MpElEICHTHI MOXJIUBOCTI MPOQPECIHHOrO PO3BUTKY CY4YaCHOIO

BUKJIaga4a.

Jlireparypa:
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0O.K., Cep6in C.I. CTyaeHTOLIEHTPOBAHICTD SIK 3aMopyka (popmMyBaHHS HOBO1 MOJEN1
Cy4acHOT KOHKYPEHTOCHPOMOKHOI MEAMYHOI OCBITH. Meoduuna oceima 3a HO8UMU
cmanoapmamu. Bukiuku ma immeepayis 6 MIJNCHAPOOHUU OCBIMHIL NPOCMIp.
Mamepianu HaguanbHo-HayK080i KoHgepenyii 3 midxcHapooHnot yuacmio. 2023, 238—
239. URL: https://repository.pdmu.edu.ua/server/api/core/bitstreams/e0bd0552-fcSe-
43ea-bad2-8d9448242856/content  (Last  accessed: 16.12.2024). 2. ESL
Printables.com. URL: https://www.eslprintables.com/ (Last accessed: 16.12.2024). 3.
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ISL Collective. URL: https://en.islcollective.com/ (Last accessed: 16.12.2024). 4.
Meskill C., Anthony N., Sadykova G. Teaching languages online: Professional vision
in the making. Language Learning & Technology. 2020. 24 (3). 160—175. URL:
https://scholarspace.manoa.hawaii.edu/server/api/core/bitstreams/14659992-dfdf-
4ed9-b02a-445a0a232043/content (Last accessed: 16.12.2024). 5. Wordwall. The
easy way to create your own teaching resources.URL: https://wordwall.net/ (Last
accessed: 16.12.2024).

AKAJIEMIYHA JOBPOYECHICTD VS IITYYHUH IHTEJIEKT
B OCBITHBOMY ITPOLECI
3mitioBa [.B.,
JOTIEHT Kadepu AUI0BOT 1HO3€MHOT MOBH Ta TIEPEKIIaTy
XapkiBChKOTO HallioHANbHOTO yHiBepcuteTMmy iMeHi B.H. Kapasina,
XapkiB, Ykpaina
ORCID: https://orcid.org/0000-0002-02817183
ITanenko 1.0.,
CTapiIuii BUKIIaaad kadeapu repMaHo-poMaHCchKoi (ionorii Ta mepexiany
XT'Y “HYA”, XapkiB, Ykpaina
ORCID: https://orcid.org/0000-0001-8326-9555

Summary: The use of generative artificial intelligence in the educational process
threatens academic honesty. The authors propose their approach to minimising such
risks: the development of critical thinking in students which includes transparency
and verification. Transparency covers a description of the methods and criteria for
selecting the generated material, and references to Al Verification involves the
implementation of protocols for checking the reliability of information and risk
assessment. Such actions will contribute to the development of students' critical
thinking.

Keywords: academic honesty, critical thinking, generative Al, transparency,
verification.

Iarerpanis reneparuBHoro wmry4yHoro iHtenekty (LHI) y cydacHuil ocBiTHIA
IpolleC BHUMAarae 3HAYHOIO TMEPEOCMUCIICHHS  TPAJUUIMHUX  MOIAXOJIB 10
3a0e3MeUeHHs aKaJeMiyHOl Jo0pouecHOCTI. ICHyroul MexaHi3MH KOHTPOJIO B
nu(pPOBOMY CEPEAOBHILI BHUSBISIOTHCS HEAOCTaTHRO €(QEKTUBHUMU B YMOBax
HIBUAKOTO TEXHOJIOTTYHOIO pO3BUTKY. IHCTpymeHTu renepatuBHoro LI, taki sx

ChatGPT, DALL-E Ta iHuIi, He JuIe pO3MKPIOIOTH MOKIUBOCTI OTPUMAaHHS 3HAHb,
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a ¥ MOPO/KYIOTh HOBl €TUYHI TMTUTAHHSI 100 MPO30POCTI BUKOPUCTAHHS, aBTOPCTBA
Ta IJariarTy.

3a pesysnbTaTaMu CiuHEBOTO JociikeHHs komnaHnii Kantar Ukraine — cBiToBOro
minepa y rany3i anamituku [1, c. 6], 78,7% rpomaasH VYkpainu 3Haliomi 3
texHonoriimu I, a 29,1% axkTUBHO BUKOPUCTOBYIOTH iX Yy CBOIM JISTTBHOCTI.
Bonnouac nume 19,6% 3matHi po3mizHaTH TekcTH, cTBopeHi I, mo cTBOproe
PU3UKHA HEKOHTPOJILOBAHOTO BUKOPHUCTAHHS IIMX TEXHOJOTIM y HAayKOBHX poOoTax i
HaBUYaJbHUX 3aBAaHHAX. JloBipa 10 TekcTiB, 3reHepoBanux IIII, Takox 3amuImaeTses
BUCOKOIO — 34,1% pecrnoHIeHTIB BBAXXAIOTh X HAAIMHUMH, 110 MOXKE MPU3BECTH J0
MaHIITYJISAIIHN 13 BAKOPUCTAHHSIM TaKMX IHCTPYMECHTIB.

VYkpaiHa akTHBHO TPAIIOE HAA CTBOPEHHSM  HOPMATHBHO-TIPABOBOTO
perymtoBanss IlI. 3okpema, MinictepcTtBo 1rdpoBoi TpaHchopmarlii po3poodIisie
MexaHi3mMu MapkyBaHHs cuctem I, perymaropHi micouHMIN JUIsI TECTyBaHHS
IPOIYKTIB 1 MeTopoorii ominku BrumwmBy I Ha mpaBa mroaunm [1, c. 13].

EdextuBne BukopuctanHs renepatuBHoro IIII B ocBiTi mae rpyHTyBatucs Ha
NPUHIMIAX TMPO30POCTi, Bepudikamii Ta PO3BUTKY KPUTUYHOTO MHUCICHHS.
[Ipo3opicTe mepenbavae AeTanbHy AOKyMeHTaiiro Bukopuctanusa I, Bxirouaroum
OIMKC METO/IIB B3a€MO/IIi 3 CUCTEMOIO, KpUTEpIi BIIOOPY 3reHepoBaHoi iH(popMalii Ta
OOTpYHTYBaHHS 1i BUKOPUCTAHHS: 3r€HEPOBAHI TEKCTH MAlOTh CYIPOBOJKYBATHUCS
MOSICHEHHSIMU II0JI0 TXHBOTO CTBOPEHHS, a mocuiaHHs Ha [ HeoOxigHO BKazyBatu y
dbopmarti, sikuil 103BOsE 11EHTU(IKYBAaTH KOHKPETHY I1aTdopMy Ta JaTy reHeparii
Marepiany.

Bepudikamis iadopMaliii € KpUTHYHUM €JIEMEHTOM, aJKe 3TeHEepOBaHUU
KOHTEHT MO>€ MICTUTH HETOYHOCTI a00 ynepeKeHHs. Y 1IbOMY KOHTEKCT1 BayKJIMBO
BIIPOBA/)KYBAaTH MPOTOKOJM MEPEBIPKU JOCTOBIPHOCTI, 3aJlydaTH ajJbTEPHATHUBHI
Joxepena iHdopMallii Ta OLIHIOBaTH PU3HKH, NOB’si3aH1 3 BUKopuctanusm LI Taki
3aX0AM MAarOTh CHpUSATA (OPMYBAHHIO KPUTUYHOTO MUCJIEHHS CTYJIECHTIB, SKE
BKJIIOYA€ aHalli3 3r€HEPOBAHOTO KOHTEHTY, PO3YMIHHS OOMEKEHb aJIrOpPUTMIB Ta

1IeHTU]IKaLl0 MOMUWIOK abo Madinyssauid. OcoOnuBy yBary ciii OpUIUTUTH

44



3aBJIaHHSIM, 1110 TTOE€IHYIOTh BUKopucTaHHs Il Ta BracHWI aHATITHYHUN TOTCHITIAT
CTYJICHTIB.

BripoBapkeHHsI 3alpOTIOHOBAHOTO IMIIXOAY MOTPeOye MiArOTOBKHM BUKIIAIadiB
Ta CTYJEHTIB, IO BKIIOYaE€ po3poOKy HABUYAJIBHUX IMpOrpaM 13 ETHYHOIO
BukopuctanHs I, mpoBeneHHs TpakTHYHHX 3aHATH 13 Bepudikari iHbopmarlii,
CTBOPEHHSI METOJIWYHUX pekoMmeHaalii st iHTerpanii LI B ocBiTHIN mpoliec ToIIo.
AKk1ieHT Mae OyTH 3poOJIeHNH HA PO3BUTKY KPUTUYHOTO MHUCIICHHSI, HABUYOK aHAII3y

Ta 3/IaTHOCT1 PO3ITI3HABATH OOMEXEHHS TeHEPAaTUBHUX TEXHOJIOT1i.

Jlitepartypa:

1. bina xuura 3 perymoBanus LI B VYkpaini: 6adenns Minmudpu, 2024. URL:
https://thedigital. gov.ua/storage/uploads/files/page/community/docs/%D0%A0%DO0
%B5%D0%B3%D1%83%D0%BB%D1%8E%D0%B2%D0%B0%D0%BD%D0%B
D%D1%8F%20%D0%A8%D0%86.pdf (Last accessed: 07.12.2024).

BEPBAJIIBAIIA KOHUEIITY 3IPKA B MOBOTBOPUYOCTI
0. M. MYHIKETUKA
Inpina O. B.,

JOTICHT KadepH 3arajIbHOTO Ta MPUKIIATHOTO MOBO3HABCTBA
XapKiBCHKOTO HallloHAJIbHOTO yHiBepcuteTy iMeHi B. H. Kapa3ina,
XapkiB, Ykpaina
ORCID: https://orcid.org/0000-0002-1106-6967

Summary. The concept STAR in Y. M. Mushketyk’s literary multiverse serves as a
rich symbolic element representing beauty, mystery, and emotional depth. Through
vivid imagery, metaphors, and anthropomorphism, stars are depicted as celestial
bodies, human souls, symbols of fate, and connections to Ukrainian identity.
Mushketyk’s use of constellations, falling stars, and star-like comparisons enriches
his narratives, blending cosmic and earthly dimensions to evoke profound
philosophical and emotional themes.

Keywords: concept, star, semantic sphere, semantic content.

1. Konnent 3IPKA B wmoBocBiti 0. M. Mymiketuka penpe3eHTOBaHO 3a
JIOTIOMOT OO JIEKCEM 3ipKa, 30psl, 30psAHUlL, Cy3ip’s, a TAKOXK 4Yepe3 KOHKPETHI1 Ha3BU

cy3ip’iB (Bozocoacap, Opion, Cmooicapu TOIO).
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2. CMucII0B1 chepu KOHIIEMTY.

3IPKA — HEBECHHWH OB’€KT. 3ipka sk camocBiTHe Tino. Yacto
BUKOPHUCTOBYETHCS (pOpMa MHOKHHHM, IO MIJKPECITIOE€ KUIBKICTh Ta BeJIMY HEOECHUX
ceitun. Emitetn (eenuxi, 6Oini, scosmi) ta metadopu (3opsnuii nun, cmueni 30pi)
CTBOPIOIOTh €CTETUYHI 00pa3u.

3IPKA — METEOPUT. OO6pa3 maay4yux 31poK MJICHIIIOE JUHAMIKY HIYHOTO
HeOa yepes emnitetu (cepnresi 30pi) Ta Mmetadopu (30pi kpecisms HeOO).

3IPKA — CVY3IP’Sl. BuxopuctaHHs BJIIACHUX Ha3B Cy3Ip’iB 13 CEMaHTHUKOIO
cBiTna (3acsivysanucs Cmooicapu).

3. OnrogHEHHS 31pOK.

30pi OMHUCYIOTHCS Yepe3 aHTPONOMOP(HI XapaKTEPUCTUKHU (CYMHI, 3aniaKawi),
npouecu (mpemminu, Kuinauu), €niTeTu (Myopi 30pi).

3ipKM BUCTYMAIOTh SK CHUMBOJM Ay (30pi — 00cbki Oywi ), A0 (3ipka
sAckpasie abo eacne).

4. CakpaiabHUil 3MICT.

3ipku K aymri mpenkiB abo cuMBoa godi. OcoOnMBHII aKIIEHT 3pOO0JICHO Ha
B3a€MO3B’ 130K 31POK 13 IEPCOHAKAMU (MB05 30psi, MOsL 30psl).

CuUMBOJIIUHE 3HAYEHHS 31POK Y KOHTEKCTI TAEMHUYOCTI (8iuHa 00iYsHKA Ui 8IUHA
nozpo3sa), 6e3cMepTs (Po3uuHUBCA 8 30psxX), OPIEHTUPIB (imu no 30psx).

5. THIIl XyJ10KH1 CMUCIIH.

3ipKa — pOCAMHHUMN CBIT. 30p1 MOPIBHIOIOTHCS 31 CIMBKAMU YU 3€pHAMH TIIIOHA,
110 MIIKPECIOE iXHINA OJIUCK Ta MPUPOTHICTD.

3ipka — Ykpaina. CUMBOJII3y€ HAIIIOHAIBHY 1IEHTUYHICTD (VKpaiHCbKi 30pi).

3ipka — moOyT. [TopiBHSHHS 3 JIaMIIaI0K0 YU TPOIO CBITIA (30pi K CPIONAHUKLL).

6. EmMoriiiHe 3a0apBieHHs.

3ipku yocoOJII0I0Th KOXaHHS (nodapysamu 3ipKy KOXAaHiil), WACTS (3aCHymu 3
30pAMU 8 04aX), HAJIIO Ta MPi.

7. KoHTpacT B CHpUMHATTI 31pOK.
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[loenHaHHs TO3UTUBHUX (Kpacusi, uapieni) i HETAaTUBHUX (21VXi, NOPOIICHI, K
Oipxu) o0pa3iB JJisl CTBOPEHHS 0araTOBUMIPHOCTI Xy105KHBOTO CBITY.

FO. M. Mymiketuk OararorpaHHo BUKOpHCTOBYe KoHuent 3IPKA sk cuMBOI
Kpacu, TAaEMHHUIl, CAKPAIbHOCTI, €MOIIIMHOCTI Ta imeHTHYHOCTI. Yepes
anTporoMopdizaiiiro, Mmeradopu i emiTeT aBTOp CTBOPIOE JUHAMIUHI Ta €CTETHYHO

HAacHUYeHi 00pa3u 31POK y CBOEMY XYI0KHOMY MYJIBTUBEPCI.

Jlitepartypa:

1. Mymkeruk FO. M. Terbman, cuH rerbMana. XapkiB: @omio, 2013. 220 c.
2. Mymiketuk 0. M. TI'etbmancbkuii ckap6. Poman. Xapkis : ®omio, 2008. 415 c.
(Icropiss Ykpainu B pomanax). 3. Mymketuk FO. M. [usBon He cnuth : [loBicTb.
Kuiscoka cmaposuna.  1992. Ne 5. C. 28-42. 4. Mymketuk FO. M. Jlopora B
oe3Bictb. XapkiB: ®omio, 2019. 154, [2]c. 5. Mymxkeruk FO. M. Xopcroke
musocepas. Poman. Mict uepe3 Hiu. [loBicte. KuiB : [quinpo, 1975. 447 c.

HEPEKJIAIA B T'AJIY3I T'YMAHITAPHUX TA CYCIIIJIBHUX HAYK
B YKPAIHI B 1920-1930-X POKAX

Kansanuenxko O. A.,

JOTIeHT Kadepu nepekiiago3naBcTa iMeni Mukomnu Jlykarmna

XapKiBCbKOTO HallloHaIbHOTO yHiBepcutety iMeH1 B.H. Kapa3zina

ORCID: http://orcid.org/0000-0001-7808-357X
Kanpanuenko H.M.,
HAYKOBUH JOCTIAHUK Kadeapu CIOB’ THCHKUX MOB

VuiBepcutety Mates bena B bancokiii buctpuni, CnoBauunna
ORCID: https://orcid.org/0000-0002-4807-1022

Summary: The study examines the history of the rise of translation in the humanities
in Ukraine in the 1920s and its decline in the 1930s.

Keywords: censorship, humanities, indirect translation, social sciences, translation,
Ukrainian language.

VY Pociiicbkiii iMIepii yKpaiHCbKY MOBY MPOTOJIOLIYBAJIM J1aJIEKTOM POCIHCHKOT,
a EMcbkuM ykazom 1876 poky 0yiio 3a00pOHEHO JAPYKYyBaTH Ta BBO3UTH HAJIPYyKOBaHI
32 KOPJOHOM YKpaiHChKI OpUTiHAJIbHI TBOPU Ta MEPEKIAAU YKPaiHCHKOIO, a TAKOXK
BUKJIQJATH Ta YMTATH JEKUIi YyKpaiHChbkoo MoBor. Xowa YHP y Biiini 3a

He3alexkHICTh (1917-21) 3a3Hana mopasku, MpPOTe€ BAXKIUBUM DPE3YJIHTATOM CTaJo
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BU3HAHHS OUIBIIOBUKAMH YKpaiHI[IB SK OKPEMOro HapoJy 3 BJIACHOIO MOBOIO,
TpaAuIlIIMU Ta CHOCOOOM JKHUTTA. Jl7s 3MilHEHHS CBO€l BIagu OUIBIIIOBUKH
BIIPOBAIMIIM TIOJIITHKY «yKpaiHi3aiii», fka CIpusia BUKOPHCTAHHIO YKPaTHCHKOI
MOBU B OCBITI, BUJIaBHUYIN cIpaBi, Ha poOOTI Ta B opraHax Biaau. L{g momituka
npu3Bea 10 KyJbTYpHOTO BIIPOMKEHHsS, 30UIBIIEHHS KUIBKOCTI VY4YHIB B
YKpaiHOMOBHHMX IIIKOJIaX Ta CIUIECKY YKpaiHCBKMX BHJaHb 3 cepeauHu 1920-x mo
novyatky 1930-Xx pokiB, BKJIIOYHO 3 HAyKOBO-T€XHIYHMMH. KpiM TOro, BeIuKe
3HAYCHHS Mayio 3acHyBaHHsA y 1918 pomi Axanmemii Hayk B YkpaiHi Ta
3aMpoOBaPKCHHS YKPaiHCHKOT MOBH Y IIIKOJIaX Ta YHIBepcUTeTax [2].

Otox, y cepenuni 1920-x — Ha mouatky 1930-x pokiB B YkpaiHi 3'sBUiacs
3HayHa KUIBKICTh TEPEKIaNiB HAyKOBUX KHUKOK 3 TYMAaHITAPHUX Ta CYCHUIbHUX
Hayk. Tak, Oyjg0 BHJIAHO TEpEeKJaayd HHU3KH Ipalb 3 IICUXOJIOTil Ta IeJarorikw,
30KpeMa Taki K «MeToa HayKoBOi MeAaroriku Ta MpakTHka Horo B «Jlomax mis
nutuHI»» M. Monteccopi (miep. 3 itan. [l. [llepGanenka, 1921), «Ilcuxiuni nporecu
sk pyxu» E. A. beparapnaa (nep. 3 Him. M.M. BacunbkiBcskoro, 1925), «Ilexaroriuni
TecTd Ta BuMiptoBaHHs» B. C. Monpo (mep. 3 anrn. [. Maiictpenka 3a pen. O.
3amyxnoro, 1927), «Bubpani TtBopm» Ilectramommi (1928) Ta «Cymxenus u
MipkyBaHHs B autudi» JK. Iliaxe (mep. 3 ¢p. A. Munsmkesuua ta B.Canixkyka,
1930). Bei ui nepexiiaau Oynu 3[11iICHEH 3 MOB OpUTIHATY.

VY cepeauni 1920-x pokiB Takox 3'dIBUIOCA OaraTo MepeKIaiiB 13 CYCHUIbHUX
HayK, 30Kpema MOJITOJOril Ta MapKcu3my, ckaxiMo «Bicimuanusare bpromepa Jlyi
bonamapra» K. Mapkca (mep. 3 Him. M. Ta 1. CrenanoBux 3a pen. B. IllepOanenka,
1925) Tta ioro x «I'pomaasHcbka BiitHa y @panmii. 3 nepeamoBoro Dpinpixa
Enrensca» (mep. 3 HiM. C.byau, 1925), «KpuTuka rorcpkoi mporpamu 3 JIBOMa
nonatkamm» Mapkca Ta Enrembca (mep. 3 HiM. C.Bikyna,1929) Tta «Kaniran.
Kputuka nonituaHoi ekoHomii» Mapkca y nepekiai 3 HiMenbkoi M. Tlopa (1929).

Opnak Ha moyatky 1930-x pokiB OUIBIIOBUKM TMOYMHAIOTH BIAXOJUTH BiJl
ykpainizanii. ¥ 1934 pomi H. KaranoBuu 3BuHYyBauye nepekianaviB TBopiB JleHiHa

YKpaiHCBKOIO Yy CIIOTBOPEHHI IXHBOI'O 3MICTY, Ha3BaBIUM iX «HALIOHAJICTUYHUMHU
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HIKIZHUKaMKU», K1 HAaMararoThCsl «BLAPYOaTH» YKpaiHCbKY MOBY BiJl pociiichkoi [1].
Ax wacmigok micns 1936 poky mpari Mapkca Tta EHrennca mepekiagaloTh BXKeE 3
pociiickkoi. Y Ti ) pOKHM B KpaiHi BIOYBa€ThCs W 3MiHA MENAroriyHOi MOJEINI: Bij
JIOCUTh BUIBHOT'O MOIIYKY METOAOJOTIYHUX OCHOB MEJAroriyHoi HayKu J0 CyBOPOTO
MIANOPSAKYBaHHS 11 17€0yIorii MapKcu3My-JeHiHI3MYy. Terep B3araji HepecTaroTh
BUJIaBaTH TIEPEKJIAIHI Tpalll 3 TICUXOJIOTii, a MeAaroriydi mpari NepekIagaiThb 3
pPOCIHCBKOT SIK MOBH-TIOCEpPEIHUKA, CKaxiMo «BubpaHi memaroriyii TBOpU»
[Tecramorri (1938) abo «BubpaHni megaroridydi TBOpU: y TpboX ToMax» SIHa AmMoca
Komencekoro (1940). Ilepexknmamu 3 TymaHITapHUX HayK YKPaiHCBKOIO MOBOIO

CTaIOTh JIealll PIAKICHIIITUMHU.
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Summary: The study defines the notional components of the concept
INDEPENDENCE in international relations discourse as follows: the state of
political freedom of a country, the time of gaining such freedom from external
influence, political control, and external support. This state is based on the ability of
the country's leadership to manage the affairs of the country, namely, to adopt laws
or decisions without being controlled by another country. This creates the
preconditions for the realisation of independence in the sense of sovereignty, i.e. it
gives the country full power and the right to internal self-government.
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[ToHATTS HE3aJIEKHOCTI Ta  CYBEPEHITETY € HalOUIbIl CyNepeuIMBUMHU
NUTAaHHSAMU y TOJITUYHIN Haylll Ta MUKHapogHOMY mpaBi. BoHu TicHO moB's3aHi 3i
CKJIQJHUMH TIOHATTSAMH JIepKaBH, ypsAIy, a TaKOXK JAeMOKparii. Xoda JOKTpUHA
CYBEpEHITETYy Maja Ba)JIMBUI BIUIMB Ha PO3BUTOK IMOAIN BCEpeAMHI Jepxkas,
HaWOLIBIINK BIUIMB BOHA MaJjila Ha BIIHOCHMHHU MDK Jep’KaBaMH, BIIIHOCUHH C TOYKH
30py HE3aJekKHOCTI Ta caMoBpsigyBaHHs. lle BukiIMkae HEOOXIAHICTP BU3HAYUTH
noHsATTeB1 ckiaaguuku kKoHuenty HE3AJIEXXHICTD. KirodoBoro mekcemoro Ha
no3HaueHHs koH1enty HE3AJIEXXHICTD B aHrnmoMoBHOMY THCKYpPCi MIKHAPOIHUX
BIJIHOCHH BBa)XXAa€EMO JIEKceMy independence. J10 CHHOHIMIYHOTO PSIY III€1 JICKCEMHU
BXOJIATh independency (rare, arch.), sovereignty, autonomy, freedom, liberty, 1o
00’eHaHi 3a cemoro ‘momiTudHa cBodona’ (‘political freedom’)[2; 4; 7].

B nmuckypci MDKHapoJAHMX BIIHOCMH Ha TIO3HAYEHHS CTaHy CaMOBPSIHOI
JIep’KaBu OUIBII YAaCTOTHUMHU € JIeKCeMH independence Ta sovereignty (TakKoX Yy
CKJaal aTpuOYTUBHHMX CIIOBOCIIONYYeHb national independence  Ta national
sovereignty). YacoM 11i JEKCUYHI 3aCO0M BUKOPUCTOBYIOTH B3a€EMO3aMiHO, ajie BOHH
CIIYTYIOTh Ha TO3HAYEHHS SIK CIUTBHUX, TaK 1 BIIMIHHUX TOHATTEBUX KOMIIOHEHTIB
kounenty HE3AJIEXXHICTD. 3a noromororo gexkcukorpapiaHuX JKepea BUALUTSIEMO
HACTYIHI JIEKCUKO-CEMAaHTUYH1 BapiaHTH 3MICTYy JeKkceMu independence: 1. ctan
nomitnuHoi cBoboau  (the condition of being politically free) [7]; 2. 3maTHICTH
KepyBaTH BilacHUMHU cripaBamu (the capacity to manage one's own affairs) [7]; 3.
cB00O/1a B MOJITUYHOTO KOHTPOJIIO 3 00Ky 1HIIUX AepxkaB (freedom from political
control by other countries) [5]; 4. cBoOojga Big 30BHINIHBOTO KOHTPOJIIO abo
minTpuMmkn (freedom from outside control or support )[6]; 5. cBoOoma mpuitmMatu
3aKOHM a0o0 pilieHHs, He Oyaydd KepoBaHMMHU a00 KOHTPOJIHLOBAHHUMHU 1HIIOIO
kpainoto (freedom to make laws or decisions without being governed or controlled by
another country) [1]; 6. yac, konu KkpaiHa OTpuUMye€ CBOOOAY BiJ MOJITUYHOIO
KoHTpoato (the time when a country gains freedom from political control)[4].
Jlexkcema sovereignty wae HactynHi JICB: 1. cran mnomitudHoi cBOOOAM

(the condition of being politically free) [7]; 2. cran kpainu, sika mMae cBoOOAYy B
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yrpaBiaiHHi co6oro (the state of being a country with freedom to govern itself)[5]; 3.
HE3aJIe)KHA BJlaJja KpaiHW Ta TpaBO KepyBaTH co0oro (a country's independent
authority and the right to govern itself)[6]; 4. moBHa Blaga B ynpaBliHHI KpaiHOIO
(complete power to govern a country)[5]. Jlo CHHOHIMIYHOTO PSAy TaKOX BXOJHUTH
jgexkceMa autonomy, sika mae HactynHi JICB: 1. cran mnomituyHoi cBOOOAM
(the condition of being politically free) [7]; 2. Bmama abo mpaBo KpaiHM KepyBaTH
coboro (the power or right of a country to govern itself)[3]. Jlekcemu [liberty Ta
freedom wmarTh OUIBII 3arajbHl 3HAYECHHS, HecmemudiuyHi JIs  JTUCKYpPCY
MDKHapOIHUX BITHOCHH.

Ak Gaunmo, nekcema independence Ciyrye Ha TIO3HAUCHHS HE JIUIIE CTaHY
MOJIITUYHOT CBOOO 1M KpaiHu, BKa3ye Ha 4ac HAOYTTS Takoi CBOOOM Bijl 30BHIITHBOTO
BIUIMBY, TMOJIITUYHOTO KOHTPOJIO, a TaKOX BiJ 30BHINMIHKOI MIATPUMKH, IO
MIATBEP/KYE 3[ATHICTh KEPIBHUIITBA KpaiHW KEpPyBaTH CIpaBaMu Iii€i KpaiHu, a
came, TMpUMaTH 3akoHW a0o0 pimeHHs, He Oyaydun KepoBaHuMU abo
KOHTPOJHOBAaHUMH I1HIIOIO KpaiHoto. Came 1€ CTBOPIOE TEPEIyMOBH JI0 peaizarlii
HE3aJIe)KHOCTI, B CEHCI CyBEpeHITeTy, TOOTO Hajae KpaiHi BiIajy Ta MpaBO Ha
BHYTPIIIHE caMOBpsAlyBaHHA. JIekcema sovereignty ciyrye Ha MO3HAYCHHS caMe ITUX
MOHITTEBUX CKJIAIHUKIB KOHIICTITY Ta O3HA4Ya€ MOBHY Ta HEOOMEXKEHY BIaay Ha
CaMOBpSITyBaHHsI, HA BIAMIHY B1Jl CTYNE€HS TaKOl BJIaJH, 110 O3HAYEHUU JIEKCEMOIO
autonomy. Ha mifcTaBl BHIIECKa3aHOTO BH3HAYAEMO TIOHSATTEBI KOMIIOHEHTH

konuenty HE3AJIEXXHICTD.
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AMEpUKaHCHKUN TIEpenBHOOPUMA TUCKYPC € BAKIUBUM 3aCO0OM TMOTITHYHOI

KOMYHIKAIlli, 110 MO€JHYE€ NEPEKOHAHHS, MAHINYJAIII0 Ta €MOI[IMHUN BIUIMB Ha
BUOOPIIIB. Y MEHTPI yBaru AOCTIIHKEHHS — CTUIIICTUYHI OCOOJIMBOCTI, sIKi (OpMYyIOThH
PUTOPUYHY CTpaTerio KaHAUAATIB, 30KpPEMa, BUKOPUCTAHHS PUTOPUUYHUX MUTAHb,
rinep0oJy, MOBTOPIB, KOHTPACTIB Ta €MOIIIITHO 3a0apBiieHO1 JIeKCuku. Jlebatu Mix
J. Tpamnom 1 K. I'appic BimoOpakaroTh pi3HI MIAXOAW A0 MOOYIOBU apryMeHTaIlli,
CTWJIICTUYHI MPUMOMH Ta 3aCO0M BIUIMBY Ha eJeKkTopaT. JlochimkeHHs cupsiMOBaHE
Ha aHalli3 BUPA3HUX 3acOo0IB IUX 1e0aTiB, iXHbOTO 3HAYEHHS Y (POpMyBaHHI IMIIKY
KaHJMJATIB, @ TAKOX BIUIMBY CTUJIICTUYHMX TEXHIK Ha CHOPUUHATTS ayauTopii B
YMOBaXx KOPCTKOI MOJITUYHOI KOHKYPEHII].

Hamu Oyno mpoBedeHO aHamii3 CTWIICTUYHMX 3ac001B BHPAa3HOCTI y aedarax
K. I'appic Ta /. Tpamnom. Posrnsinemo nesiki 3 Hux. K. ['appic BxkuBae putopuyHi

3amuTaHHs, TaKi sK: «But you know what happened to that bill? Donald Trump got on
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the phone, called up some folks in Congress, and said kill the bill. And you know

why?y», mo0 3aly4uTH ayAuTOpil0 Ta CHPSMYBaTH OOrOBOPEHHS y MOTPIOHOMY
HaIPSIMKY.

J1. Tpamm B)KUBA€ MOBTOPH, 100 TOCHUIIUTH BIUIMB MOBIJOMJICHHS Ha BUOOPIIIB,
Hanpukiana: «And they're destroying our country. They're dangerous. They're at the
highest level of criminality.». be3nocepeaHbo micisi HBOTO BIH MPOBOJUTH
MPOTUCTABJICHHS MK CBOIMH INPOTHMBHUKAMH Ta MPUOIYHUKAMH, BKUBAKOYU Tapy
«MH-BOHWY: «And we have to get them out. We have to get them out fast.».

K. Tappic Takox BXHMBa€ MPOTHCTABJICHHS, 1100 YITKIIIE MOKA3aTH PI3HUIIIO MIXK

cBOIMHU npono3uiisiMu Ta nponosutismu J[. Tpamna: «So, Donald Trump has no plan

for vou. And when you look at his economic plan, it's all about tax breaks for the

richest people. I am offering what I describe as an opportunity economy, and the best

economists in our country, if not the world, have reviewed our relative plans for the
future of America.»
. Tpamn cxunbHHMIA 110 BXKXUBaHHA rirnepOos. Mwu 3Haiimm He meHme 10

BunankiB. Hanpuknan, «The people of our country are absolutely dying with what

they've done.» 3a pomoMorow rinep0OoN BiH HaMaraeTbCs JpamMaTHU3yBaTh
MOBIIOMJICHHS 1 YCKJIQAHUTH CIIPOOU 3amepedeHHs 3 OOKY OTIOHEHTKH.

OOunBa ydYacHWKM BIAIOTHCS JI0 BXUBaHHA MeTaop s  MiABUIICHHS
emortriitHoro BIMBY Ha BuOOpIiB. J[. Tpamn: «Look, we've had a terrible economy

because inflation has — which is really known as a country buster. It breaks up

countries.». K. I'appic: «What the Wharton School has said is Donald Trump's plan

would actually explode the deficit.». Tyt K.Tappic mnopiBHIOE 3MiIHM B pIBHI

nedinuTy OroIKeTy 3 BUOYXIBKOIO.

AMEpUKAHCHKUN MEepeABUOOPUMI JHCKYpC € TPHUKIAJAOM BHKOPUCTAHHS
0araTtoro apceHaiay CTHJIICTUYHHUX 3ac001B JJis BIUIMBY Ha BHOOPIIB 1 (popMyBaHHS
NOJIITHYHOTO TMOPSAJKY JEHHOro. PUTOpWYHI 3amMTaHHs, NOBTOPH, TIinepOouH,
OPOTUCTABIEHHS Ta MeTadopy BUCTYNAIOTh BaXJIMBUMU I1HCTPYMEHTAMM IS

3a]ly4€HHS ayAuTOpli, MOCHJIEHHS E€MOL[IMHOTO BIUIMBY Ta HAJaHHS aprymeHTam
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MIEPEKOHJIMBOCTI. BXKUBaHHS TaKUX MPUHOMIB, SIK «MH-BOHHY, JI03BOJISIE CTBOPIOBATH
edeKT eaHOoCTI a00 MiAKpecnoBaTh po30iKHOCTI. ['inepbonu i Metadopu cpusioTh
JTpamMaTtu3allii curyarlii, o JoroMarae 3akapOyBaTH KIIOYOBI T€3M Y CBIJIOMOCTI
BUOOPIIIB. AHali3 JOBOJWTH, IO CTUJIICTHYHI 3acO00M € (PyHIaMEHTaTbHUMH IS
CTBOPEHHA MOTY)KHOTO  MOJITUYHOTO  JHMCKYpPCy, 3[aTHOrO  BIUIMBAaTH  Ha

€JIEKTOPAIbHY MOBEIIHKY.
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Summary: The issue of forming a model of the academic foreign language
communication environment is studied. It is noted that the formation of professional
competencies is successful against the background of the student’s personal interest
in the educational process. It is proven that knowledge and qualifications become
priority values in human life in the conditions of the information society, a modern
specialist should strive to be aware of the development of his professional field, the
importance of studying foreign languages, the formation of communicative
competence is growing.
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[IpakTuyHe BOJOMIHHA 1HO3EMHOI MOBOKO JI03BOJISIE PO3BUHYTHM BMIHHS
COpUMMATH MOBJIEHHS Ta OBOJIOAITH BMIHHAM OyJyBaTH pPEUYEHHS, IO JI03BOJUTH
OpaTu y4acThb y CHUIKYBaHHI Ta aIeKBaTHO pearyBaTy Ha Pi3H1 MOBJICHHEB1 CUTYallii.

Kpim Toro, crniikyBaHHs B Mpolieci HaBYaHHs JI0NIOMarae mojioaTtu MOBHUM Oap’ep,
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J03BOJISIE  CTYJEHTaM pPO3BUBAaTU MpodeciiHi KOMMETeHIli Ta IHTeHCU(]IKyBaTh
HaB4aIbHUM nporiec [1, c. 125].

CTBOpEHHS Ta BIPOBAKEHHS CIPUSATIMBOTO MOBHOTO CEPEIOBHUIIA HA 3aHATTAX
3 1HO3eMHOI MOBH € Ba)XKJIMNBUM 3aC000M €(EKTUBHOIO HaBUAHHS CTYACHTIB MOBI Ta
BJIOCKOHAJICHHsSI 1XHBbOI MOBHOI KOMIIETCHTHOCTI. YCIIIIHIN peamizamii crparerii
CTBOPEHHS IHIIOMOBHOTO CEpEJOBUINA 3HAYHOIO MIpOI0 CIpHUsiia IHTErparis
CydyaCHHMX TEXHOJIOTIH, siKi 3a0e3IMeuyroTh JOCTYI A0 Macu iHdopmarllii Ta pecypcis
[2, c. 70].

VY cdepi nmpodeciiiHoi TisITBHOCTI 6araTto 3aJ1eXuTh Bl YMIHHS peaji3oByBaTUCH
4yepe3 CHUIKYBAaHHS: HAJIaro/KyBaTH JIJIOBI CTOCYHKH; TTOBIIOMJISTA Ta TOSICHIOBATH
CBOT OyMKHM Ta TPUNYIIEHHS, aJ€KBAaTHO PO3YMITH CBOIX KOJEr, KEpiBHUKIB 1
M1JIETINX; BUPIIIATA KOHMIIIKT KOHCTPYKTHBHO. BUITyCKHUK HABYAJIBHOTO 3aKiIamy
MOBMHEH MAaTH BHCOKHH pPIBEHb KOMYHIKATHBHOI KOMIICTCHIIII, SKUH O J03BOJISIB
oMy Oe3nepentkoHO BUKOPUCTOBYBATH 1HO3EMHY MOBY JUIsl BUKOHAHHS MMOTOYHHUX
3aB/IaHb, MAMOYTHHOTO MPOCYBAHHS IO CIIYXKO1 Ta TOCSATHEHbD.

Crpateris KOMyHIKaTUBHOTO IMIIXO/Iy — MPAKTUYHA METa MiITOTOBKU MaOyTHIX
daxiBiiB A0 mNpodeciiHO-KOMYHIKATUBHOI B3aeMOIi y MpoQeciiHiil MisITbHOCTI
3aBISAKA OBOJIOJIIHHIO I1HIIOMOBHHUM CIUIKyBaHHSIM. KoMyHIKaTMBHMM MiAX1A 10
HABUYaHHS CTYAEHTIB cripuse (HOPMYBAHHIO B HUX KOMYHIKaTHUBHOT KOMIETEHTHOCTI
K KJIFOYOBO1 MpodeciiHoi.

B octanH1 poku MpoBiIHOIO TPOOJIEMOIO CTaB MPOLIEC CIPSIMYBAaHHS MIATOTOBKU
MailOyTHhOTO (axiBus Ha (OpMyBaHHS BMIHb OMNEPYBaTH BIACHUMH 3HAHHSIMU,
kepyBatu mpodeciiiHoo iH(opmaliiero. OOcCAr 3HAHB 1 TEXHOJOTIH, SKi
TPaHC(HOPMYIOTECSI B YCi CTOPOHH CYCHiJIbCTBA, 3HAYHO 3POCTAE, CIOCTEPIraEMo
BIAMOBIAHY HECTayy BHUCOKOKBaJNI()IKOBAaHMX CHEIaNICTIB, $SKI BIANOBIIAIOTH
BUMOTaM ChOTOJICHHSI.

[IpoGnema ¢dopmyBaHHS MOJEIl CEpPENOBUINA AaKaJEeMIYHOi I1HIIOMOBHOT
KOMYHIKallii cTajla MPeAMETOM aHAJI3Y B JIOCIIKEHHAX HAYKOBLIB. 3’ BUJIACs HU3KA

JUCEPTALIMHUX JTOCHTII)KEHb, IPUCBSIYEHUX OKPEMHUM acleKTaM MiArOTOBKHU (paxiBI[iB
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pi3HOro npoduIto 1y npodeciitHoro iHmomoBHoro cnuikyBanHs (O. bepnanpka, HO.
Hpy3b, B. Konomienp). ['oBopsiun npo dhopmyBanHs npodeciiiHuX KOMIIETEHIIIH, He
MOXKHa HE BIJ3HAYUTU TOW (akT, 10 LEH MpoleC € YCHIIHUM Juile Ha (oHi
0COOHMCTOI 3aIlIKaBICHOCTI CTyICHTa Y HaBYaIbHOMY mportieci [3].

VYceBiiominioroud, 10 3HAHHA Ta KBajdidikaiis CTalTh TPIOPUTCTHUMHU
I[IHHOCTSMHM B JKUTT1 JIIOJJMHU B yMOBax 1H(GOPMAIIMHOTO CYCIUJIbCTBA, CYyYaCHUM
¢daxiBerb Ma€ MparuHyTu OyTU B Kypcl PO3BUTKY CBOET MpodeciiiHoi ramy3i y CBITOBIN
MPaKTHUIli, a JUIS OTO0 HE 3aBXJU JIOCTATHBO 3HATH 1H(GOPMAIIII0 PITHOK MOBOIO.
3BiZCH 3pOCTa€ 3HAYCHHS BUBUCHHS 1HO3EMHHMX MOB, (POpMyBaHHS KOMYHIKATHBHOT
KOMIIETEHIT].

Bupimyroun KOMyHIKaTHBHY 3a/1ady 3a JOIOMOTOI0 1HO3€MHOI MOBH, Cy4aCHUM
daxiBerlb HE MOXKE 3aJOBOJIBHATHCS HAO0OPOM MOBHHUX INTaMIiB 1 0a30BUMHU
yMiHHSAMH Tiepeknany. DaxiBenb MOBUHEH BMITH CIyXaTH 1 PO3YMITH MOBY
CHIBPO3MOBHUKA, apryMEHTOBAHO BHCJIOBJIIOBATH CBOIO IIO3MIII0, CIPOCTOBYBAaTH
ab0 MOBOJMUTH TOW 4YM iHIUHN (HAKT, YITKO 1 JIOTIYHO (HOPMYIIOIOYH MPU 1IBOMY CBOT
TyMKU. BUKOpUCTOBYHOYM MOBY SK 3aci0, QaxiBelp BHUpINIye KOHKPETHI
KOMYHIKaTUBHI 3aBJIaHHS B paMKaX CBO€i mpodeciitHOT KOMIEeTeHITi.

VY KOHTEKCTI BUBYEHHSI 1HO3EMHHUX MOB HEOOXIIHO O3HAaHOMHMTH CTYACHTIB 3
KyJbTYpOIO IHIIUX HAPOAIB, 1X TpPaJIUIIsIMH, HOPMAMH IOBEIIHKU. BrpoBakeHHs
TaKUX E€JIEMEHTIB y HaBYAJIbHUN MPOLIEC CHPUSATUME IMIJATOTOBIl CTYAEHTIB 0
e(EeKTUBHUX MDKKYJIbTYPHUX KOHTAKTIB Ha PIBHI MOBCAKAEHHOIO MI>KOCOOUCTICHOTO
cnuikyBaHHs. HeoOxinHo copmyBaTu MpakTUUHI1 BMiHHS, K1 O JO3BOJISIIU PO3YyMITH
NPEACTABHUKIB IHIIUX KYJIbTYp [2].

[Tpouiec MOBHO1 MIATOTOBKU JOLIBHO PO3MOYMHATH 3 OBOJIOAIHHS CTYJEHTaMU
NOYAaTKOBUMHM 3HAHHSIMHU Ta BMIHHSMHU B paMKax 1HO3€MHOI MOBH: ii (DOHETHYHOI,
rpaMaTU4HOi Oy/J0BH, CIOBHUKOBUX OAMHMIL. [IpoTe Bke Ha IIbOMY eTalli MOKHa
TOBOPUTHU MPO aKTUBHE BUKOPUCTAHHS KOMYHIKATUBHOTO METO.Y.

KoMyHikaTBHa KOMIIETEHTHICTh CKJIAJA€ThCsl 3 MEBHUX SKOCTEW: 3JaTHICTH

0COOMCTOCTI MPOTrHO3YBAaTH KOMYHIKATUBHY CUTYallll0; BMIHHS 3HaXOJIUTU aJ€KBATHY
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TEMy CITUIKYBaHHS, KOMYHIKaTUBHY TaKTHKy Ta peajli30BYBaTH KOMYHIKaTHBHUN
IUTaH; YMIHHA 3pO3yMiTH ce0e, CBI TICUMXOJOTIYHMI MOTEHIIad 1 MOTeHLIal
napTHEpa; OBOJIOJIHHS BMIHHSIMHU CaMOPETYJSlii B MpOIeCi CIUIKYBaHHS, B TOMY
YUCIT1 3/JaTHICTIO JOJIaTH TICUXOJIOT1uH1 Oap’epu [2].

TakuM 4yMHOM, KOMYHIKAQTHMBHI 3aBJlaHHS, IHTEPAKTUBHI METOJM Ta HaBYaIbHI
KOMYHIKaTHBHI CHUTYallii, sIKl CKJIaJal0Th 3MICT HaBYAJIIBHUX MaTepiajiiB 3 1HO3EMHOI
MOBH, MOXYTh CTBOPIOBaTH MOJEIb CEpPEJOBHUINA aKaJEMIYHOi 1HIIOMOBHOI
KoMYyHiKkailii. Meroau, ¢gopmu, 3acobr HaB4aHHS HEOOXITHO OOMpaTH BIAMOBIIHO 10
KOMIIETEHTHICHOT ~CHCTEeMHU HaB4YaHHS. MaroTh ONTUMAIbHO 3a0e3nevyBaTu
¢(EeKTUBHICT, MPUMOMIB TMpe3eHTallll Ta akKTUBi3amii oO0paHWX MOBHHX 1
MOBJICHHEBUX OJWHUIIb.

3a3HauMMoO, MOJENIb CEpPEeJOBHINA aKaJEeMIUYHOI 1HIIOMOBHOI KOMYHIKAIl Mae
3HaueHHs y mporeci GopmyBaHHS e(EeKTHBHOI AISUIBHOCTI cTyneHTiB. CTpareriuHa
METa OBOJIOAIHHS 1HO3EMHOK0 MOBOIO (MDKKYJIbTYpHA KOMYHIKaIlis) BKIIOUYA€E
dbopMyBaHHS BCIX KOMIIOHEHTIB KOMYHIKaTHBHOI KOMIETEHI[li 1HO3€MHOI MOBOIO.
KoMyHikaThBHa iHO3eMHAa KOMIIETEHIlIS — II€ 1HTeTpaTUBHE TMOHATTA, SIKE BKIIIOYAE:

MOBHY, MOBJIEHHEBY Ta COIIOKYJIBTYPHY KOMIIETEHITI.
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Summary: Informed consent documents in dentistry are crucial for fostering patient
understanding and autonomy. Directives, a subset of speech acts, play an important
role in engaging patients by guiding, instructing, and encouraging compliance. This
paper explores how directives function as engagement discourse markers in informed
consent, emphasizing their linguistic structure, purpose, and impact on patient
decision-making. By examining examples from informed consent texts, the study
highlights the balance between professional authority and patient-centered
communication.

Key words: compliance, directives, engagement markers, informed consent,
metadiscourse, patient-centered communication.

Introduction. Effective doctor-patient communication is a cornerstone of dental
practice, and informed consent documents serve as critical tools for bridging the gap
between technical information and patient comprehension [1; 2; 4]. As legal and
ethical instruments, these documents must ensure clarity, accuracy, and patient
engagement. Among the linguistic elements present in informed consents, directives,
expressions that instruct or guide action, are central to achieving these goals.

Directives, as defined in speech act theory, aim to influence behavior [3]. In the
context of dentistry, directives in informed consents are applied not only to
communicate necessary actions but also to promote understanding and cooperation.
This paper investigates the role of directives as engagement discourse markers, which
actively involve patients in the consent process.

Methodology. The study analyzed a corpus of fifty informed consent

documents, which were searched for using Google search engine and downloaded

from internet sources Open Dental Software, American Dental Association dental

58



records reference, Delta Dental Incorporation. The focus was on identifying and
classifying directives and evaluating their structure, frequency, and communicative
function. Examples were categorized into three main directive types: prescriptive
directives (instructions for pre- and post-procedural care), advisory directives
(suggestions for behavior or choices), informative directives (notifications or
warnings about risks and procedures).

Results and Discussion. Directives in informed consents are carefully
structured to ensure both professionalism and accessibility. They appear in various
forms, including prescriptive directives, e.g.: “You must avoid eating for 12 hours
before the procedure”, which explicitly instruct patients on necessary actions.
Advisory directives, exemplified by statements like “If is recommended that you
inform us of any allergies to anesthetics”, provide guidance without imposing strict
requirements, while informative directives, such as “Be aware that temporary
sensitivity may occur after the procedure”, aim to notify patients about potential
outcomes or risks. Among these types, prescriptive directives are the most prevalent,
constituting approximately 50% of the directives analyzed in informed consents due
to their critical role in ensuring compliance with medical protocols. Advisory and
informative directives are less common but equally significant, representing 30% and
20% of the total, respectively.

Despite their importance, the use of directives must be approached with caution.
Overuse or a disproportionate emphasis on prescriptive language can create an
impression of coercion, potentially undermining the autonomy and comfort of
patients. To avoid this, informed consents should balance directive language with
explanatory and interactive elements, ensuring that patients are not only instructed
but also genuinely informed about their choices and the implications of their
decisions.

Conclusion. Directives serve as vital engagement discourse markers in dentistry
informed consents, enhancing clarity, patient involvement, and compliance. By

structuring directives thoughtfully, dental professionals can ensure that informed
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consents fulfill their dual role as legal documents and patient-centered
communication tools. Future research may explore patient responses to directive
types across diverse cultural and linguistic contexts to further refine informed consent

practices.
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PE®JEKCUBHA MOJIEJIb CAMOINIAI'OTOBKHA ®AXIBIIIB
YCHOTI'O MOCJIAOBHOI'O NEPEKJIALY
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Summary: This report describes the main stages of work on preparing for
consecutive interpreting, which consists of a practical part and an analytical part.
The tools of the work are modern multimedia tools.

Keywords: Analysis, consecutive interpretation, multimedia tools, online service,
reflective practice, self-improvement.

CyyacHl JOCHIDKEHHS B Tally3l IMEpeKJaJ03HAaBCTBA YacTO MIAKPECIIOITh
BAXJIMBICTh IMOCTITHOTO CaMOBJOCKOHAJEHHS. 30KpeMa, y Mexax «peQrIeKCHBHOI
NPAKTUKW» CTYAEHTIB 1 NpodeciiHuX MepekyiajadyiB 3a0X0UYylTb PETYISPHO
3aiimMaTuca camopedIieKcielo (camoaHall3 Mpolecy NepeKyaay), BUUTUCA uepes
JIOCBI/T 1 BIOCKOHATIOBATH CBOT HABUYKH 3a JIOTIOMOTOIO MPAKTUKHU. SIK 3a3HAYaIOTh

JesIKl OCTIAHUKY, pedIeKcis Ta perysipHa MpakTUKa € KIOYOBUMU ISl PO3BUTKY

KOMIICTEHTHOCTI Ta aBTOHOMHOCTI NepeKiagayda. [HIIMMU CJIOBaMH, BaXXJIHWBa HC
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TUIBKA peryjisipHa MpaKTHKa, aje W MOXJIMBICTh aHAI3yBaTH SKICTh CBOTO
NepeKiIaay Ta BpaxOBYyBaTH IOMHJIKH IIONEPEAHIX CHpoO, 100 YHUKATH iX B
MaiiOyTHROMY. Y CHpOIIEHOMY (aJanTOBAaHOMY JI0 peajliii ChbOTOJICHHSI) BUTJISIL 15
TEXHOJIOTil HaBYaHHS MOXe OyTH JOCTaTHBO €(MEKTUBHOIO 3aBISKH JOCTYIY [0
pI3HUX MYJbTUMEAINHUX 3acO0IB (MeaiamnieepiB, OHJIAWMH MepeKiagadiB, 4yaT-00TiB,
CKpiH-pifepiB, Tomio). OCKUIbKM camMe aHadi3 yCHUX IepeKJIaJiiB TOB'SI3aHUN 3
OUTbIIMMU (TIEPEBAYKHO TEXHIYHUMHM ) TPYIHOIIAMH, 30CEPEIUMCSl Ha HhOMY, 30KpemMa
Ha BJIOCKOHAJICHH] HABUYOK YCHOT'O MOCIIIIOBHOTO MEPEKIaIy.

Bechb mporiec MOKHAa YMOBHO PO3AUIMTH HA TP CTaJlii: OTPUMAHHS TEKCTOBOTO
MOBIIOMJICHHST ~ MOBOIO  OpWTriHamy, ¢ikcamis TepeKiaay  OpUTiHAIBLHOTO
MOBIJIOMJICHHS, AaHaJi3 Ta TMOKpalleHHs CcBoro mepekiamy. Ilepmmit ertan
CaMOBJIOCKOHAJICHHsl, TOOTO OTpPUMaHHS IIepeKiIajiaueM ayJi0-1T0B1TIOMIICHHS,
peani3yeThesl 3aBAsSKA BUKOPUCTAHHIO a00 MefiarieepiB 3 (PYHKIIEIO PETyIIOBAHHS
IIBUAKOCTI MOBJICHHsI, 00 cepBicaMu PO3IMi3HABaHHS MOBJICHHS (CKpiH-pinepu), sKi
3/IaTHI O3BYYHMTH OYIb-KUH HAJIPyKOBAaHWUW TEKCT. 3aBAaHHS 3reHEpyBaTH abo
migibpati 3 1HTEpHETY MOBIJOMIICHHS HEOOXIMHOI TEMaTHKH Ta OOCATY MOXHa
BrieBHeHO noBipuTH cepBicy ChatGPT (mporpama, cTBopeHa Ha OCHOBI MOjei
HITYYHOTO IHTENEKTY). JIpyruii eram MoKHaA 3IIMCHUTH 3a JIOMOMOIOI0 CEPBICIB
po3mi3HaBaHHS MOBJICHHS, a00 3HOBY  BuKopuctatu ChatGPT. Li mporpamu MaroTh
MEPETBOPUTH YCHUHM TEKCT MEPEKJIaay Ha TEKCT y NpyKoBaHiN (opmi, Kl 1 cTaHe
MartepiajaoM MepeKIaaanbKoro ananizy. TpeTii eran OUIBIIO MIPOIO 3BOJIUTHCS 10
«BUSIBIICHHSI TIOMWJIOK», TOOTO OI[IHIOBAHHS BIAMOBIIHOCTI MEPEKIaay HACTYIMHUM
KpUTEPIAIM  OLIHIOBAHHSA: TOYHICTh, TIPAMOTHICTh Ta MOBHA NPABUJIBHICTD,
CTHUJIICTUYHA BIAMOBIIHICTh, TMOBHOTA BIATBOPEHHS, TOIIO. He MEHIT BaKJIMBOIO
CKJIaJIOBOIO TPEThOTO €Tamy € «po0oTa HajJ MOMWIKaMU», TOOTO 31MCHEHHS
HEKBAIUIUBOIO TMEpeKyIany ciaabKux eleMeHTIB nepeknaay. Ha miil craaii mokHa
B3SITH y TMOMIYHUKMA HE TUIBKM BIJNOBIAHI CIOBHUKHM, a W PI3SHOMAHITHI 3aco0u
mamuHHoro nepeknany (Google Translator, Deepl Translator, Microsoft Translator,

TOIL0), SIK1 4YaCTO HAJlal0Th ONTHUMAaJIbHI BaplaHTH MEPEKIIATy K OKPEMHUX JIEKCUYHUX

61



OJIMHHUIIb, TAK 1 PEYCHB B IUIOMY. JIOTIUHUM 3aBEPIICHHSIM TPETHOTO €Taly CTaHYTh
BIJIMOB1/IHI 11 3 BCEOIYHOTO OMPAIIOBAHHS THUX «BUIIPABICHUX» €JIEMEHTIB, TaK 100
BOHU HE CTaJIM JKEPEJIOM MOMMIIOK B YCHOMY TepeKiiajii y MatOyTHbOMY.

Onucana Mojenb pPoOOTH 3  CaMOMIATOTOBKM MaWOyTHIX Ta JTIHCHUX
nepeKiiazayiB  cTaja MOJKJIMBOIO BIJHOCHO HEIAaBHO, KOJM BCl BHIIE3a3HAuYCHI
ITHCTPYMEHTU CTaju JOCTYIMHHUMH IIHPOKOMY 3araiy. 3arajbHa e(peKTUBHICTBH ITi€l
MOl HE BUKJIMKAE CyMHIBY, aJjie TIonepeay 4YeKae eKCIepUMEHTaIbHE

JIOCJTIDKCHHSI, 10 Ma€ TIOKa3aTH Mipy i1 epeKTUBHOCTI a00 BUSBUTH 11 HETOJIKH.

BITPOBAJIKEHHSI EJIEMEHTIB TEUMI®IKAIIINA B MYJJI KYPCH
KoroBa A. B,

JOTIEHT Kadepy 1IHO3eMHOT MOBH MPOQECIHHOTO CIIPSIMyBaHHS,
XapkiBchkuii HallioHanbHUH yHiBepcuTeT iMeH1 B. H.Kapa3ina,
XapkiB, Ykpaina,
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Summary. Online learning requires a review and improvement of approaches to the
organization of the educational process. A necessary addition to synchronous online
classes is the creation of Moodle courses with gamification elements. It is established
that gamification allows increasing the motivation and interest of students in studying
the course and contributes to better assimilation of educational material. The

advantage of Moodle is the possibility of combining it with other gamified platforms,
for example, Genially and Vevox.

Keywords: students, gamification, moodle, gamified platforms, motivation, English.
OHnaifH HaBYaHHS, SIK€ CTaJl0 HIBI'€EMHOKI0 YaCTHHOK OCBITHBOTO MPOIECY
XapKiBCbKOTO HallloHaIbHOTO YHiBepcuTeTy iMeni B. H. Kapaszina, Bumarae
Neperyisily Ta BJAOCKOHAJIEHHsS MIAXOJIB /10 Opradizaiii HaBuajlbHOro mpoiecy. He
3BaKalOUM Ha CUCTEMAaTUYHE MPOBEICHHS Map B CUHXPOHHOMY ¢dopmaTi B zoom abo

google-meet, MU MaeMO JOMOBHIOBATH HABUYaJbHY AISUTbHICTh AJbTEPHATUBHUMMU
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BUJIaMH JSUTBHOCTI, 1100 HAgaTH 3MOTY CTYJEHTaMH CaMOCTIHHO OTMpaIloBaTH
Marepiaj y pasi BiICYTHOCTI Ha 3aHATTI.

EdektuHoro minardopmoro anst nporo BBaxkaerbcss Moodle, sikuii Mmae 6araro
iKaBUX Ta cy4yacHux omuii. g mmardopma no3Bossie He TUIBKK 310paTh OCHOBHY
iHpoOpMaIlito, BUKOPUCTOBYBAaTH aylio Ta BiAEO 3alMCU IiJ Yac HaBYAIBHOIO
IpolLecy, aBTOMaTU30BaH1 TeCTH Pi3HUX (OpMaTiB, ajie i BIPOBAKYBATH €JIEMEHTH
reiimiikamii, sSKi MiJBHINYIOTh MOTHBAIII0 Ta IHTEPEC CTYJCHTIB 10 BUBYCHHSI
Marepiany, IMOKpaIlyloTh HAaBHUYKH CaMOCTIHHOI pOOOTH CTYACHTIB, PO3BHUBAIOTH
KpeaTuBHICTh 3700yBaviB ocBith. /[0 Toro »x, reimidikallisi po3BUBa€ Taki HABUYKH
MPUKIIATHOTO XapakTepy, SK YMIHHS BHUpPINIyBaTH TMPoOJeMH 3a JIOMOMOTOMO
BUKOPHUCTAHHS 1HO3EMHOI MOBH JIJIS TONTYKY He0OXiHO1 iHpopmariii [1].

JlocmipKeHHsT 3aCBIAYMIIN, IO BIPOBA/KEHHS €JIEMEHTIB TeiMidikallii € ayxe
BOXJIMBUM B HaBYAJILHOMY TIPOIECi, aJKe JO03BOJISIE CTYACHTAM «IPOKUBATU
JEKITbKa KUTTIB» Ta He Oositucs 3podutu mommiiku. Komu 3m00yBadi ocBiTH Ha
00ATbCA TTOMYCTUTH TOMWIKY, 3pOCTa€ iX BHYTPIIIHS BIEBHEHICTh Yy co0i Ta
MO>KJIUBICTh €KCIIEPUMEHTYBATH, BUBYAIOYHU Ty UM 1HIITY HaBUaJIbHY Temy [2].

[lepeBaroro Moodle € MOXIMBICTH IHKOPIOpPYBAaTH B HAaBYAIBHHUHA KypC
reiimidikoBaHi enemMeHTH 3 Takux matrhopm sk Vevox Ta Genially, siki maioTh
Oarato BOymOBaHUX 3pa3KiB sl (popMyBaHHS HABUAIBHUX ClleHapiiB. Tak, mig gac
CTBOPEHHS MYJJI KypCy IJIsi CTYACHTIB (DI3UYHUX CHCIMIATBHOCTEH MU MAEMO 3MOTY
BOy/lyBaTH cClieHapiil, B SKOMY PO3KPUTO CTAHOBICHHS siAepHOi (Gi3uku. K10
CTYJIEHT OOMpae HENpaBUJIbHY OO, TO BIH MOBEPTAETHCA HA KPOK Ha3zax 1 Mae
npoititu anroput™ e pa3. llle onHum 1ikaBUM enemMeHTOM reiMidikaiii, ki €
JOCTYITHUMHU Y MYJJIi, € CTBOPEHHSI OCVK/IB, SIK1 MPUCYJKYIOTHCSl CTYyACHTaM MICIs
YCIIIITHOTO MPOXOKEHHS 3aBJaHHS.

Pa3zoM 13 TuM, MaeEMO 3a3HAYUTH, 1O Teimidikalis Mae TONOBHIOBATH OCHOBHY
iHdoOpMallil0 Ta JIeI0 PO3BAHTAXKYBATH CTYACHTIB, ajie HE 3aMiHS€ TPaguIIdHUX

M1X0/IB 10 HABYAHHS Ta HE MAa€ BUXOJIUTH HA MEPEIIN MIIaH.
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Summary: The aim of the study is to generalize the experience of teaching the
Chinese language in order to highlight the main principles and types of training
exercises that result in effective teaching of the oral practice aspect in the process of
teaching the Chinese language.

Keywords: listening, Chinese, language teaching methods.

HaBuanHsi yCcHI TpaKkTHIll KHTACHKOI MOBH 37€OUTBIIOTO  3a3BUYAl
3MIUCHIOETHCS] HA 3aHATTAX 3 aHAIITUYHOTO YUTAHHS — KOJIM CTYJICHTH BiAMOBIAAIOTH
HAa TUTAHHS IO TEKCTYy, MEPEKa3ylTh TEKCT TOIIO, a TaKOX Ha CHeMiali30BaHUX
3aHATTAX CaM€ 3 YCHOI TPaKTUKH, SKI BBOMATHCS Yy HaBUAIBHUN KypC IMiCIs
MPOXO/DKEHHST 0a30BOTO Kypcy (OHETHKH. Y HaBUYAJIBHOMY Martepiani MpHUCYTHIN
PO3TJIISA HOBUX CJiB, TEKCTY, MOOYIOBAHOTO HA OCHOBI TIEBHOI TEMATHUKH, TTOSICHEHHS
Ta BIIPaBU HA TPCHYBAHHS NIPABMWIHHOTO BUKOPUCTAHHS JICKCUKHA B YCHOMY MOBIICHHI.
[Ipouiemypa mpeacTaBaeHHS MaTepiany y MAPYYHUKY 9acTO HACTYIMHA. TEeKCT — sIpo
YPOKY Ta OFMH 3 KITIOYOBHUX €JIEMEHTIB YPOKY 3 YCHOI mpakTuku. CrovyaTky — poboTa
3 TEKCTOM: YATAHHS T10 JICKLTbKA Pa3iB, SKIIO TEKCT JOBIHM, TO YATAHHS yPUBKAMHU,
BOJIHOYAC OCHOBHI CJIOBa 3alMCYIOThCSA HA JIOMILI JJIsi O3HAWOMJIEHHSI CTYJEHTIB 3
HUMH, iX 3a1aM’ ITOBYBaHHS TOIIO.

Jlani — yuurtenb OpraHi3oBy€ AI1aJIOT 31 CTYJIEHTAMU HAa OCHOBI TEKCTY, 110 Ma€
CIPUSTH KpaIloMy PO3YMIHHIO 1 3amam’sITOBYBaHHIO TEKCTY; BUKOHYIOTHCS BIPAaBHU

Ha CKJaJaHHS JlaJIOTiB CTYJEHTaMU y Mapax — BUMUTENIb YBaXHO CIyXae 1, 3a
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noTpeOu, BUIIPABISE: BUMOBY, MTOOYIOBY pEeUCHb, TOPEYHE BHUKOPUCTAHHS JICKCHKH.
HacTymHOro ypoKy y4uTelb MOKE HABECTH JIiajioT, SKUH HE TMOBTOPIOE TEKCT YPOKY,
aJyie pO3BHMBAE HOT0 3MICT Ta MapajieldbHO BBOJHUTH TPOXHM HOBOI JIGKCHMKH 32 TEMOIO.
®pazu MOXKYTh TIOBTOPIOBATHCS, IO CIIPHUATHME IXHROMY 3aKpiruieHH0. [Ipumipom,
JaJIoT 3MICTY, SIK IICTaTUCS KYJIUCh, 1€ MOKHA 3aMIHIOBATH MICIIEe PU3HAYCHHS, BU]I
TPAHCIIOPTY, KUIBKICTh MEPEcagoK; TaKOX, IMICISA TOTro, SIK MEPIINi y4eHb BiAMOBIB,
MOKHA TIPOCHTH JPYroro YYHS TOBTOPHTH I, TPUMIPOM, TPETHOTO ydaCHHKA
Jiajory, sKui He po3uyB a00 He 3amamM’ aTaB ycio iHpopmallito. Y moaioHuX aiaorax
MaTh OOOB’S3KOBO OyTHM BUKOPHCTAaHUMHU aKTHBHI JICKCHYHI MOMEHTH, SKi
po3risaaroThest B yporrl. I[licist OLIbII-MEHINI HATPEHOBAHOTO BOJIOJIHHS HOBUMU
MOBHUMH MOMEHTaMH, MOKHA BBOJHMTH 3aBIaHHS 3 OMUCY MATIOHKIB, (poTorpadiii.
SK1o B35ATH BUIIE3raIaHy TEMY 3 MICIIE3HAXOHKEHHSIM YOTOCh 1 IOOUPAHHIM TYIH,
TO KapTUHKa CIPUATAME HAOYHOCTI 1 KpamoMy BMKOHAaHHIO BIpaBu. BmpaBamu Ha
MOJIaJIBIIIE OTPAIIOBAaHHS MaTepiany MOXYyTh OyTu Taki: [lepekas TekcTy, aiajoriB oo

possix. Ilepeka3 TeKCTy BiI iMEH1 IKOTOCh HOBOT'O, BBEJICHOTO YUHUTEIEM TIEPCOHAKY.

[lepekas Texcty abo miasiory 3i 3MIHOIO KOHTEKCTY, Y SKOMY BilOyBarOThCs MOl

(mpuMipom, HaWTIpOCTIIIe, SIKIIO TUTAHYETHCS CIIOPTHBHA T'pa, ECh, KOJIU, TO MICIIe
MPOBEACHHSI MOKHA BUHECTU HA BYJHIIO, & HE Y KPUTOMY 3aJji, - 1 TOAl BaKJIMBOTO
3HaueHHs1 HaOyBae MPOTHO3 MOTOAW HA TOW JeHb, MiAOIp BIAMOBIIHOTO B3YTTS Ta
OJISITYy TOLIO — 1 BCE 1€ JOJAETBhCSA JO BXKE ICHYIOUOI MOJIENl Alajory). Y4YHTelb

OpPTaHI30BY€ 1aJIOT 13 VYHSIMH KHTAaHCHhKOIO MOBOK. OCHOBHI MPHUHIIUMNHN TOMIOHUX

JIaJoriB — 1€ HE HAJATO CKJIAQAHI JUIsl BIATOBIAl MUTAHHS Ta YHUKAHHS YYTIHUBUX,
OCOOHCTHX ITUTAHb.

B Toii e yac epeKTUBHIIINUM OyJle CTAaBUTH NMUTAHHS, SIKI BUKIIMKAIOTh 1HTEpEC
B yuHs. Halimepmumu TyT MOXYTb OYTH BHKOPUCTAHUMHM TEMH NP0 IMOTO1Y,

HaBYaHHS 1 X001. YYHI CTaBJsATh NUTAaHHS OJWH OJHOMY: HalpaBJ€HI MUTAaHHA Ta

BUIbHI NUTaHHS. [lepuni — 11e nuTaHHs, SKI CTOCYIOTBCS SIKOTOCh OJHOTO IPEIMETa,
sBUILA (MPUMIPOM, CTBOPIOIOYM JAI1aJIOr HAa TeMy HIpO Mepuy 3ycTpid CYCIAIB Y

HOBOMY OyAMHKY a00 KOJIEr, MO>KHA MOCTABUTH MUTAHHS MPO 1M’s, BIK, Mpodecito,
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CIMEHHUH cTaH, MICLIe IPOKUBAHHS, HOMED Teneony, X001). BilbHI K MUTaHHS — 11€
IMUTaHHS, SKI CTOCYIOThCS Oyab-SKOi TEeMH 1 MOXYThb OyTH ITOCTaBICHUMH SK
OJTHOTPYIHHUKAM, TaK 1 YYUTENI0, - TOJIOBHE, 100 KHUTAaHChKOI MOBOI. Ha Oimbin
NPOCYHYTHX  PIBHSX BHUBYEHHS  KUTAlChbKOi MOBM MO’KHa  OpraHi3yBaTu
(OKYPHATICTChK1 KOH(PEPEHIIID» 13 «Ipec-ceKpeTapeMy, SIKOMY CTaBJISITh TUTAHHS 1 BIH
/ BOHA Ha HUX BIAMOBIAAIOTH; JOIMOBI1 3a pe3yJbTaTaMU IIPOBEACHOTO JOCIIKEHHS
(yuuTenbp Mae TpUMATH T KOHTPOJIEM Tipoiiec 1 (iHAJIBHY JIOMOBiIb — MOKJIMBO,
3HaJI0OUTHCSI KOPEKTYBAaHHS); OOTOBOPEHHS SIKOTOCh MUTAHHS 3 BHUCIIOBIIOBAHHSIM
JYMOK CTOCOBHO HBOTO (IMMMTAHHS Ma€ BUKJIMKATH XOU SIKHICH IHTEPEC Y CTYJEHTIB);

ITOCTaHOBKA JIIOOMTEIBCHKOTO CIIEKTAKITIO TOMIO.
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Summary: The present study aims to present basic information about the emotional
concept, as well as to reflect the significance of this type of concept in
communication.
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Emorriss — ocHoBa Hamioro OyTTs Ta ckjiajHa ¢popMa BioOpakeHHS! peaJbHOCTI.
Emortrist Mae BIUIMB HE JMIIE HA T€, K MU JYMAEMo, a i HE Te, K MEePeIAEMO HaIli
TYMKH BepOanbHO. Y 1bOMY mponeci Oepe y4yacTb 1 CBIJOMICTb JIFOJUHH, SKa
BUpOOJISiE Ta 3aKpiILIOE 1H(OPMALIII0 Yepe3 pi3HI eMOLINHI nepexuBaHHs. JIroacpka
3JATHICTh PI3HOMAHITHO TI€peJaBaTH €MOLi cTaja TEeMOIO JOCHIKEHHS s
JIHTBICTIB, 110 MIPUBEJO JO PO3BUTKY €EMOTIOJNOT1 — HAYKH IPO MOBY €MOILIii.

Emorionoris BHU3HaHa HayKolO, sIKa BHBYA€, SIK €MOIll MepefarTbcs Ta

BUPaXalOThCs clioBaMU. Bkiaj y 1e AOCHIKeHHsS 3pOOMB IIBEUIIAPCHKUI JIIHIBICT
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[. bamm, sxui 3anponoHyBaB HOBI MIAXOAM JJIs aHAJI3y €MOI[IHHOTO BIATIHKY
MOBJICHHS 1 CTUJIICTUYHUX e(ekTiB. BueHui migkpeciauB, M0 KOKEH MOBHUN 3HAK
Ma€ KIIOYOBE 3HAYEHHS, ajieé TAaKOK MOXKE€ MaTH JOAATKOB1 €MOI[IHI 3HAY€HHsI, 1110
BHHHUKAIOTH 3aBJISIKH acoIliaIlisaM 13 muM 3HakoMm [1, c. 25].

TepMmiH «eMOIIMHUNA KOHIIENT» Ba)KKO BHU3HAYWUTU OJHO3HAYHO, OCKUIBKH BIH
BXKHUBA€THCS B pi3HUX cepax. [1oaiOHO, TEpMiH «eMOIIisl» Ma€e CBOEPITHI 3HAYCHHS B
3QJIEKHOCT1 BiJl KOHTEKCTY. € HaWOUIBII BXXKUBAHI BU3HAYCHHS I[LOTO THIY KOHIIEIITY,
TOMy MU  XOTuim O  3a3HaUuTU  JIMIIE  OAWH,  SKUA  CTOCY€EThCA
JIHTBOKYJIBTyposioriunoro miaxony. LleW miaxim posmisae KOHIENT, $K 3acio,
3aBIIAKU SKOMY KyJIbTypa MPOHHMKAE B CBIJOMICTH JIOAWHU, MAalO4d BIUIMB Ha i
mucieHHs. KoHment — 1i¢ MeHTajdbHa KOHCTPYKIIiS, SIKa Ma€ EeTHOKYIBTYpHUMN
xapakrep. Bkazanuii minxig ga€e 3MOry BHUBYATH KOHIENT SK B3a€MO3B’SI30K MOBH,
CBIZJOMOCTI Ta KYJAbTYPH, IIJIKPECIIOBAaTH HOrO 3HAYEHHS B I[IHHICHIA CHUCTEMI, a
TaKOX aHaJII3yBaTH MOTO MOXOKEHHS, PO3BUTOK 1 acoriaiii. [3, c. 258].

JlocmiKkeHHsT €eMOIIIHHUX KOHIIEMNTIB Ma€ 0araropiuyHy iCTOpit0, BIPOIOBXK SIKOT
HAyKOBIII BHOKPEMJIIOIOTh KJIIOYOBI mepiogu. lle mo3Bomse 3ocepenutucs Ha
MATAHHSX, K1 € aKTyallbHUMU 111 X X1 cTOMTTS Ta MoB’s13aH1 6€3M0CePEaHBO 3 ITUM
TUIIOM KOHIIEITIB:

1. 1995-2004 pp. — popMyBaHHS MOHATTS HA MEPETUHI KOTHITUBHOI JIIHTBICTUKH Ta
KYJIBTYPOJIOTTII.

2.2005-2010 pp. — BuBYEeHHS BepOaizalii KOHIETIB.

3. 20112020 pp. — DOCHIAKEHHS 1XHBOI KOMYHIKaTUBHOI CBOEPITHOCTI, CTPYKTYpHU
1 KomyBaHH4 [2, ¢. 152-153].

EMoniliHi KOHIENTH € CBOEPIAHUMHU, TOMY IiXHSI XapaKTepUCTHKA BKpai
BIIPI3HAETbCA Bl Oyab-SKMX IHIIMX THUIIB KOHIENTiB. Cepea XapaKTepHUX pHUC
BKA3aHOIO sIBHIIA € OOpa3HICTh, MINHUNA B3a€EMO3B’SI30K 3 KYIbTYPHUMH Ta
MOpPAJIbHUMH LIHHOCTSIMHU, 3aJI€KHICTh BIJ] KOHKPETHUX CHUTYyal[lid, IIHHICHY Ta

MeTapopUUHy TPUPOY.
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EMorrifiHi KOHIIENTH BiIPI3HAIOTHCS BiJl IHIIUX BUIB KOHIICTITIB CBOIMH PUCAMH,
30KpeMa 00Pa3HICTIO, TICHUM 3B’ SI3KOM 3 KYJIBTYPHHUMH Ta MOPQJIBHUMH I[IHHOCTSIMH,
3QJICKHICTIO B/l CHTYallii 1 MeTaOpUIHOIO0 MPUPOJIOIO.

Bonu pomomararoTh uMTayaM Kpaile YCBIIOMUTH HaMmipu aBTopa Ta
peasi3yroThCsl yepe3 (POHETHIHI 0COOIMBOCTI (OHOMATOITIO, aCOHAHC, aJliTepalliio),
rpadiyHi eIeMeHTH (KypCUB, >KUPHHUHN MIPUQT, BETUKI JITEPH) Ta CTUIICTUYHI 3ac00U
(emitetn, meradopu, mapanemizmu, nepconidikarii, >xapros). [IyHkTyaris Takox
BiJIirpa€ BaXJIMBY pPOJIb, MIIKPECIIOOYM 3HAUYYIIICTh €JIEMEHTIB Yy TEKCTI. YcCi I
3aco0HU CIIPUSIOTH TIepeaadl aBTOPCHKOTO 3a1ymy [5, c. 16-19].

ABTOpY YacTO BKMBAIOTh OJMH €MOIIMHUI KOHIENT Yy PI3HUX TBOPAX MPOTITOM
yciel CBOET TBOPYOCTI, 3MIHIOIOUM HOTO (POPMHU 3aJIEKHO BiJ| KUTTEBUX OOCTaBHH.
Hanpuknan, y tTBopax Mukonu BiHrpaHOBCHKOTO KOHIENT «KOXaHHS» TPAKTYETHCS
SK IMJITPUMKA, HDKHICTH a00 IMi3HaHHs CBITY. TakoXX KOHIIETITH YacTO TMOETHYIOThCS
JUTSI CTBOPEHHSI KOHTPACTY UM MiJACHJICHHS eMoIliil. ¥ BIHrpaHOBCHKOTO «KOXaHHS
4acTO TEPEIUTITAEThCA 3 KOHIENTOM «CMEPTh» 3aJUIsl IMiJCUJICHHS To4yTTiB. Taka
KOMOIHaIlis 300pa)xye KEepTOBHICTh: JIOOOB Taka CHUJIIbHA, IO MOXKE MPHU3BECTH JI0
CTpaKJaHb 1 HAaBITH cMepTi [4, c. 278-279].

VYcBimoMIIeHHST €MOIlid 1 €MOIIMHUX KOHIIENTIB € BKJIMBUM JJIsI KOMYHIKAILi,
OCKUIbKM 1I€ JOMOMAarae yHUKAaTH HENopo3yMiHb. EMOIIIHI KOHLIENTH € 3HA4YHO

OuThIlle, HDK CJ0Ba, 0O I1X 3HAUYECHHS 3MIHIOETHCS B 3aJI€KHOCTI BIJ CHUTyallld 1

KYJIBTYD.
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Summary: The study explores the use of Concept Checking Questions (CCQs) in
teaching grammar, emphasizing their role in ensuring students’ comprehension in
English as a Second Language (ESL) classrooms. The analysis highlights how CCQs
facilitate the understanding of grammatical concepts, aiding the transition from
theoretical knowledge to practical language application.
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Grammar instruction in English as a Second Language (ESL) classes often
revolves around teaching rules and structures. However, simply learning grammatical
rules is insufficient for language acquisition. To achieve true communicative
competence, students must understand how and when to apply these rules in real-
world contexts. Concept Checking Questions (CCQs) play a crucial role in verifying
this comprehension. They allow instructors to assess whether students have
internalized grammar concepts, moving beyond rote memorization to a deeper
understanding.

In their study, Rabani et al. (2024) highlight the effectiveness of CCQs in
enhancing vocabulary and grammar acquisition among EFL learners. They state,

“when CCQs are appropriately employed, they exhibit notable characteristics that

enhance language learning” [2, p. 32]. The authors of the research also emphasize the
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fact that CCQs enhance learner motivation by promoting active engagement and
participation during the learning process. When students are required to think
critically and respond to CCQs, they feel more involved in their learning journey [2,
p. 31-32]. Thus, CCQs create a more engaging and productive learning environment,
contributing to a positive overall experience for learners.

According to Iryna Liashenko, using CCQs when teaching English is “one of the
most efficient techniques in acquiring new meanings and checking understanding” [1,
p. 82]. She also points out that “teachers are often satisfied that the learners ‘seem to
understand’ on the basis of their performance in practice exercises” [ibid.]. This
highlights a common issue in language teaching, where superficial understanding is
often mistaken for true comprehension. Therefore, teachers should prioritize the use
of CCQs not only as a tool for assessment but also as a way to foster deeper
engagement and ensure that students fully grasp the material.

For instance, let’s consider the sentence: “If I had a million dollars, I would
travel the world.” Appropriate CCQs for this sentence can be: “Do I have a million
dollars now?” (Checks if students understand the hypothetical nature of the
condition.); “Is this situation real or imagined?” (Clarifies that the condition
describes an imagined scenario.). As for the inappropriate one, it can be: “Is it
possible for me to have a million dollars?” (While this question might seem relevant,
it shifts the focus away from the grammatical structure to a broader context of
possibility. The intent of a Type 2 conditional is to focus on hypothetical scenarios
rather than real-world probabilities.).

CCQs are indispensable tools for ensuring a deeper understanding of
grammatical concepts in ESL instruction. Using them, teachers can assess whether
students truly grasp grammar, ensuring its effective use in communication. However,

when poorly constructed or misused, they can lead to confusion rather than clarity.
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OCOBJIMBOCTI BEPBAJII3ALIIL KOHUENTY 3IPKA
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Summary: The concept of the STAR in M. Chernyavskyi's literary works embodies
multiple meanings, including the celestial body, sorrow, a beloved figure, an
important person, and a dream. Using poetic devices such as metaphor,
personification, and epithets, the author vividly portrays stars as symbols of beauty,
mystery, and emotional depth. Chernyavskyi's works explore the connection between
humanity and nature, often imbuing stars with human-like qualities to evoke a sense
of wonder, sorrow, or admiration.

Keywords: concept, star, M. Chernyavsky, metaphor, personification, epithet.

Konnent 3IPKA B moBOTBOpYOCTI M. UepHSIBCHKOTO peali3ye Taki 3HaUYCHHS,
K 3ipKa — HebecHe ceimuno, 3ipKka — neuaiv, 3iPpKa — KOXAHA, 3IPKA — 6ANCIUBA
JI00UHa, 3ipKa — COH TONIO.

3ipka — nebecne ceimuio. 3a TaKMX YMOB MaiCTep CJIOBa alesioe 10 o0pa3iB
SICHOT HOYI, 7€ 30pi MOPIBHIHO 3 aJiMa3aMU. 3aBASKH PI3HUM MOCTHYHHUM 3aCO0aMH,
TakuM sIK nepcoHidikaiis, metadopa, M. UepHsiBcbkHil cTBOproe atMochepy Kpacu
Ta 4apiBHOCTI: «bo scHo Haodsopi, I carome, i epatomv Anmasni mam 3o0pi» [4, c. 59].
Eniter anmasni 3icTaBisie 30pi 3 KOIITOBHMMHU KaMEHSIMHU, MIIKPECIIOIOUM iXHIO
LIHHICTh, @ TAKOX YBUPA3HIOE 171€10 IXHBOT'O OJIMCKY i HETOCSKHOCTI.

Jly’Ke MOeTUYHUMU BHUJIAIOTHCS PSAKU, Y SAKUX MUCbMEHHUK MEPCOHIDIKYe HIY,
JIe BOHA 3 SBJIIETHCSA SIK KOPOJIEBA, YBIHYaHA KOPOHOIO 13 31pOK. ABTOP BUKOPUCTOBYE

CUMBOJIIKY, 100 NepenaTu Kpacy W TAEMHUYICTb HIYHOTO CBITY, JI€ Hi4 BUCTYNA€E K
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MOTYTHSI Ta BiYHA MOCTaTh, 10 BIEBHEHO BXOJUTh y CBIW yac MaHyBaHHS: «3iuuiia
30pa. B scHnim nokposi, B kopowi 3ip, euxooums niuy [4, c. 169].

3ipka — ycusa icmoma. XynoXHI0 BepOaTi3alito CMUCT 3ipKa — JHcuea icmoma
3100yBae B nepcoHipikoBaHUX 00paszax, 1e HeOECHI CBITHUJIA OTPUMYIOTh 31aTHICTH
ousumucs, epamu, eimamu, 3asupamu 8 cadox: «l ousnameca 3opi, 1 caoms, i
eparoms, [lanexyro semaro I[lpominuam eimaroms. 3opsame 6oHu 3 Heba, B caodok
3asupairomovy [4, ¢. 58]. Ilepconidikaiiis poOuTh HeEOECHI TijIa OIMKIMMU JI0 YUTAYa 1
HaJla€ TEKCTY aTMoc(epy 3arajikoBOCTI i TEIIOTH.

[TomiOGH1 IHTEHIIIT TPOCTEXKYEMO W y TakuxX psnkax: «Hebo onaxummue, Xmapu
nemroui, Micayro acuutl, 3opi oauckyui, 3enanemecs na zemno, Lllnime 3 pocorwo Bcim
oesmanannum Yapu cnokoro!» [4, c. 74]. llpupoani o0’ €kTH — HebO, Xmapu, Micsayb,
30pi — TYT mepcoHi(iKOBaH1, HAAUICH] 3IaTHICTIO 3TVISHYTUCS HA 3€MITIO, TIPOSIBISITH
cniBuyTTa. lle Hamae iM mronchkux sikocTed. EmiTeTH, siki CympoBOKYIOTh HOMEHU
HA TIO3HAYCHHSI SIBUII MPUPOJIU, MIJCHIIOIOTh BIIUYTTS Kpacw Ta BEIWYl MPHUPOJH,
sKa 3/aTHa BUIPOMIHIOBATH CMOKiM Ta dapiBHiICTh. OKpiM TOro, TYT CTPYKTypa
pedeHHs mo0yioBaHa Ha MPUIOMI 3BEPTAaHHS, 110, 3 OJHOTO OOKY, TAKOX A€ 3MOTY
po3risAnaTy 30pi, HeOO, MICSIh SIK JKUBHUX ICTOT, a 3 IHIIOTO OOKY, Taka KOHCTPYKIIis
HAJla€ YPUBKY IEBHOI PUTMIYHOCTI, 110 CTBOPIOE BIAUYTTS €IHOCTI JIOJUHU Ta
IPUPOIH.

3ipka — neuany. 3opi B TekcTtax M. UepHSIBCHKOTO MOXKYTh CHUMBOJI3YBaTH
BIJIJIaJICHICTh, CIIOKINA Ta BIYHICTH 1 BOJHOYAC OyTH CBIIKaMHU JIIOJCHKOI CKOpOOTH
cymy. BoHu 3anmumarorbcsi Oaliy>)KUMU 1 CHOKIMHMMH JIXTapsMH Ha HeOl, sKi
OCBITJIIOIOTh HIYHY THUIIY, HaBITh KOJU JIOJICBKUN CBIT MEpPEkKUBAE CKOpOOTy. Y
TakoMy 00pa3i 31pOK BiIOOpa)kaeThCs 171€s1 MPO TMOCTIMHICTH 1 BIYHICTH HeOec, sKa
OPOTUCTOITh MIHJIMBOCTI W CTPaXJaHHSIM 3E€MHOr0 JKUTTS: «3annaue nicHa
cupomauso... Pixcok 3amyxcums... A eeopi 3ipxu ceimumumyms dcypaugo, HebecHi
muxi naixmapi» [4, c.148]. 3icTaBiaeHHs 3IpOK 13 JIXTapsAMHU Oa3yeTbcs Ha
MeTahOpUUHOMY TMEPEHECEHHI 3a CXOXKICTIO Ta 3JaTHICTIO BUIPOMIHIOBATH CBITIIO,

OJIHAK EMITEeT HCYypaueo I0Jla€ KOHOTALli rmeyanl Ta Cymy, IO pa3oM 13 3BYKOBUM
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oOpa3om ImicHi, BepOali3oBaHUM JI€CTIBHOIO TIEPCOHIPIKAIIEI0, CTBOPIOE aTMOchepy
TYTH.

3ipka — easxcnuea nwouna. 1leii cMucn HasIBHUN y CAaTUPUYHOMY BIpIIl TIPO
naHa ['100y, sSKuil OJpy>KEHHUH 13 KIHKOFO, [0 MOJIOAIIA Bl HHOTO. 3 OJTHOTO OOKY,
e TIIHUTh NaHa, a 3 1HIIOro OOKy, 3MYIIye PEBHYBATH, OJHAK IMPH I[LOMY aBTOP
Ha3MBae€ NpYyKuHy ['o0u 3ipxoro, MIAKPECTIOIOYN TUM CaMHUM 11 BaXJIUBICTh y HOTO
KUTTL: «Oti cmapuii, cmapuii nan 1nooa, [urom npunaoa. A y Inobu 3ipka 6 100i:
Ilani monooa» [41, c. 366]. OCHOBHUM CTHUJIICTUYHUM MPUHAOMOM € KOHTPACT MIXK
obpazoMm cmapoeo nana Inobu ta nani monoooi. IloeT TMPOTHCTABIsAE CTAPICTh 1
MOJIOJIICTh, CTATUYHICTb (nurom npunada) 1 AUHAMIYHICTH, HajJaroud oOpasy IaHa
['7106u BiAYYTTA BIIPKUTOTO, BHYEPITAHOTO 4Yacy, TOJ1 SK IaHI MOJOJa BTUIIOE
CBIXICTh 1 HOBU3HY. JIIHTBOMEHTaIbHMI 00pa3 3IpKM Ma€ TMO3UTHBHY KOHOTAIIIIO,
aJpKe IMJIKPECIIOE 0COOJIMBICTh, YHIKAIBHICTh IMEPCOHAXA, OJIHAK YKa3iBKa Ha Te, IO
3ipKa 3HAXOJUTKCS 6 J100i POOUTH 00pa3 capkacTUdHUM. KOopoTki, Maiike ypuBUYaCTi
PAOKH, YITKI ¥ MPOCTI KOHCTPYKIII MiTKPECTIOITh 1€l T'pailIuBUil TOH TEKCTY,
MOCHITIOIOYH BIAYIYTTS TPOTUCTOSHHS 00pas3iB.

['muboky cuMMaTiio Ta NPUXWIBHICT 10 KYMAacEeHbKH, IIIKPECITIOYH ii
YapiBHICTh Ta TEIUIOTY, OMUCAHO B PSAKAX: «A4 Kymacenvka mos Butiwina 3 xamu, mos
sopa» [41, c.232]. TlopiBHSIHHA M08 30psi POOUTH 00pa3 KyMacEeHbKU HE MPOCTO
OIM3BbKHMM, aJie 1Jeaji30BaHMM, Mai’ke Ka3KOBMM. BoHa acoOIIIO€ThCS 3 YHCTHM,
SCKpaBUM CBITJIOM, II0 CUMBOJI3Y€E i BHYTPIIIHIO Kpacy, 100poTy abo HaBITh SIKYCh

0COOJIMBY TpaIlifo.
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Summary: The article considers internet memes and their role in the internet
discourse as means of turn-taking. Peculiarities of memes have been outlined. Turn-
taking strategies, tactics and techniques in the internet discourse have been
considered as well as their applicability to internet memes. Memes role in actualizing
initiating and responding tactics have been considered, as well as their general role
in the internet discourse organization.

Keywords: initiating tactics, internet discourse, meme, metadiscoursive category,
responding tactics, turn-taking technique

Memes have been in the center of researches attention as a widespread way of
online communication. Nevertheless, the role of memes in the turn-taking process
requires clarifying.

Turn-taking is an operational metadiscoursive category. Three turn-taking
strategies are identified, they are targeted at turn claiming, attempt-suppressing and
yielding a turn. Turn-taking tactics and techniques manage dialogic communication
by verbal and nonverbal means, basing on the criteria of the speaker and the turn
recipient, the type of turn sequences and the means of their production [1].

Turn-taking techniques actualize the tactics, they are specific communicative
moves which can be verbal or nonverbal. The techniques may be classified into two
groups: those where the turn-taking is dominating and those where the turn-taking is
accompanying other discourse categories.

Meme is a multimedia formation, combining verbal and non-verbal (visual and
auditory) components. Four meme categories are identified: phrasal memes, video
memes, interactive memes, and promotional memes [3].

Memes serve for communication purposes as far as certain memes are
essentially speech acts and are also understood as speech acts by internet users [4].
Memes presuppose the presence of a creator and a receiver, transmit information, can

be directed to one person or to all internet users [ibid]. Thus, internet memes may
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serve as turn-taking techniques as far as turn-taking is fulfilled by the participant of
interaction and pushes the interaction to the achieving of the common communicative
goal.

Turn-taking techniques comprise interruption, repetition, continuing,
overlapping, topic switching, commentary etc. [2, c. 274]. They actualize initiating
and responding tactics. All the named techniques may be considered relevant for
memes in the internet communication. Mostly memes fulfill responsive turn-taking
tactics, but they can also be used to start a discussion, i.e. actualize initiating tactics.
Memes can also intensify the verbal message, accompany other discourse categories.
It should be noted that for a meme to be successfully perceived the context of the
meme must be correctly interpreted within the context of the larger communication
[4].

Thus, taking into consideration everything said above, memes can be considered
to be turn-taking techniques actualizing tactics. The topic proves to be understudied

and requires further examination.
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Summary: The present study aims to provide an overview of the current state of the
combined terminosystem of information technology and management with cognitive
linguistics and pragmatics being used as the primary methodological approaches in
the process of the research.
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MoBJEHHSI € CKJIaJIHOIO COIIOKYJIBTYpPHOIO TIPaKTHUKOIO, ska Tependadae
B3a€EMOJIIF0 MDK CHIBPO3MOBHUKAMHM ¥ CHOPUUHATTS 1HGoOpMaIii B KOHTEKCTI
KOHKpPETHOT KOMYHikaTHBHOI cutyarii [1, c.42]. [Iparmatnunuii Ta KOTHITUBHUU
aCNeKTH B JIHTBICTHIIl TPYHTOBHO Ta CHUCTEMATHYHO [OCHIIIKYIOTHCS B PIZHHUX
chepax IKHUTTEMIIIBHOCTI, TakuxX sK comiaidbHl KomyHikamii (O. Kympuniipka,
I. Manumiceka), memia (I. HleBuenko, FO. Benukopona) ta iH. 3a pe3yapTaTamu
JOCITIKEHb MOKHA 3pOOWTH BHCHOBOK, IO PI3HI BUJIM MOBJICHHEBOI KOMYHIKAIIii,
chepu MisTTBHOCTI, KyJbTYPHI CEpeIOBHUINA Ta HaBITh PIBHI OCBIYEHOCTI YYaCHUKIB
MOBJIEHHEBOTO KOHTAKTy MalOTh BIUIMB Ha 3aCTOCYBaHHS Ta HAa PO3YMIHHS PI3HOTO
poay TepMiHoJIOTii. 3 OISy Ha BUIICOMUCAHI JOCHIIKEHHS Ta pe3yJbTaTH,
OYEBUJHUM CTa€ TOM (PaKT, 110 3 METOIO MOBHOL[IHHOTO PO3YMIHHS KOMYHIKaTUBHOI'O
cepelloBUIIla HEOOXIHO PETENbHO Ta BUOKPEMJIEHO BHBYATH TEPMIHOCHUCTEMY, sIKa
BUKOPUCTOBY€ETHCSI B KOXXHOMY TaKOMYy OKPEMO B35TOMY acleKTi. 3a OCTaHHI
JEKUJIbKa POKIB OYyJI0 MPOBEAECHO YHMMAJIO JOCHIIKEHb TEPMIHOCHCTEM Yy PIZHHUX
rajny3ax JIIOJICbKOI RKUTTENISIIBHOCTI, TakuX sk cpepa meHnemxkmeHTy (H. Cyxadosa,
B. Crenenko [2]), koM totepHux cucteM (O. Chyrvonyi [3]) Ta iH. 3a pe3yiabTaTaMu
JOCIIPKEHb MOKHA BUSBUTH CXOXKICTh Y NOOY/A0B1 TEPMIHOJIOTII, a TAKOX BUSBUTHU

Ta TMpoaHali3yBaTH pO30DKHOCTI ii BHUKOpUCTaHHA B pi3Hux rany3sx. Cdepu
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YIOPaBIiHHS Ta 1HQOPMAUIMHUX TEXHOJOT1H € TaKUMH, 10 HAWOUIbLI JUHAMIYHO
PO3BUBAIOTHLCS MPOTATOM OCTAHHIX KUIBKOX JecsATupid. [o mpukiamy, 3riiHO JaHUX
€Bpoctaty Ha 2023 pik [4] 6au3bko 5% TmpaneBIalITOBAHOTO HACEJICHHS KpaiH
€Bpornu 3aiHTI B cdepi iHPOpMAIIHHUX TEXHOJIOT1H. OTXKe, BUBYCHHS TEPMIHOJIOT]
B Il Tamy3l € KPUTHYHO BAXJMBUM JUIsI TIOBHOIIIHHOTO (DYHKI[IOHYBaHHS
BIJIMOBIIHUX OpTaHi3aimiii Ta a1 IMOBHOLIHHOI pobotu cremiamictiB. OO0’ eaHaHa
TEPMIHOCHUCTEMA ITUX JIBOX Taly3edl € JOCUTh YHIKaJbHOI, OCKUIBKH € HE JIUIIe
cuM01030M TEpMiHOJOTIl B mUX cepax, a i aKTUBHO 3aydae TEPMIHU 3 IHIIHUX
rajy3eil JIOJChKOT KUTTEMISIIBHOCTI, TaKuX sik meauiuHa ( “code red/yellow/blue ™),
komyHikaiii (“on-call”, “SHARKS”), po3saru (“play whack-a-mole’). AxTUBHO
BUKOPUCTOBYIOTHCSA aKpOHIMHU, MeTadopu, imiomu. Takok, HEaOUSKHUI BIUIUB Mae
“TPaHCKOPOHHICTH’, TIOB’sI3aHA 3 TMOBCIOJHUM 3aIyYCHHSIM CIEIHIATICTIB 3 PI3HUX
KpaiH 3 pi3HUM PiBHEM BOJIOJIIHHS aHTIIHCHKOI0 MOBOIO, III0 MAa€ HEAOUSKUI BILJIUB
Ha BHKOPHCTAHHS CXOXOi, ajl¢ B TOH € Yac BIAMIHHOI, TEpMIHOJIOTi HE JIMIIE B
MeXaxX OIHIET Tally3i, a YaCTO HaBiTh B MEXKax OJHIET TPYIU JIOJEH, SKI MPAIIOI0Th
HaJ OgHUM IMpoekToM. OTKe, JIHTBOKOTHITUBHHUM Ta JIIHTBOIIpAarMaTUIHUN aCTICKTH
JOCIIDKEHHS] TBOPEHHS W  BUKOPHCTaHHS  TEPMIHOJOTII  MalooTh 3HAYHUN
METOJIOJOTTYHUN TIOTEHINad 1 € MEePCIeKTUBHUMHU JUIsI BCEOIYHOTO Ta JOKJIAJHOTO
BUBYCHHS 1HTEpHpeTalii TEPMIHIB 3aJE€KHO Bl OOCTAaBUH BUKOPUCTAHHS Ta Bl

YYaCHUKIB KOMYHIKaIIii.
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Summary: This study explores informal language learning in Berlin’s “language
cafés “ community-run events where migrants practice German, foster language skills
and social connections, and can gain a sense of belonging. An ecological linguistics
approach reveals both commonalities and unique aspects of these events, offering
insights into migrant learners’ needs and the impact on all participants, with
implications for formal language education. Initial ethnographic findings are
discussed.

Key words: migrant language learning, informal language learning, language cafés,
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In this presentation, I examine the dynamics of informal language learning
through the lens of ecological linguistics. In Berlin, as in many cities throughout
Europe and around the world, there are many informal gatherings called “language
cafés”. These are community-organized, informal meeting spaces where migrants,
ranging from recent arrivals to long-term residents, gather for the purpose of
practicing German with native and advanced speakers of German. In addition to
fostering migrants’ language learning, these usually weekly events also foster
connections between migrants and other members of the community, creating a
network through which all participants can gain an increased sense of belonging.

As events organized by diverse groups and individuals without the usual
structures and constraints of educational institutions, language cafés also vary greatly
from one another, and so, delving into their educational and sociocultural dynamics
can be daunting. Yet the approaches and tenets of ecological linguistics provide a
means of identifying common as well as idiosyncratic aspects of this sort of
information setting as well as point toward implications for formal language
education. In the process, the approach can help us gain insights into what is

important to migrant language learners and how informal language learning

contributes to their sense of belonging in their new communities.
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Reciprocally, an ecological approach also necessitates considering the effects of
language café participation on the native/advanced speaker participants. After
sketching out the tenets of an ecological approach, I present the initial findings of an
ethnographic study of two language cafés in Berlin and consider implications for all

stakeholders as well as for formal language education.

®PA3EOJIOTTYHI HOMIHALII KOHUENTY MITPAL[IA B
AHT'JIOMOBHIW KAPTHHI CBITY
Jlesin O.€.,
acriipaHT Kadeapu AUI0BOT IHO3EMHOT MOBH Ta TIEPEKIIaTy
XapKkiBChKOTO HallioHATKHOTO yHiBepcuteTy imeHi B.H. Kapasina
XapkiB, Ykpaina
ORCID: https://orcid.org/0009-0003-5532-8791

Summary: The research is devoted to the analysis and interpretation of
phraseological units that represent the concept of MIGRATION in the English
language. A wide range of phraseological units, the semantics of which is related to
this socially significant phenomenon, has been studied. Special attention has been
paid to the linguistic features, the semantic nuances and the use of idioms. The
results of the study indicate that idioms related to the concept of MIGRATION
perform an important function in speech and communication, providing not only
linguistic but also cultural context.

Keywords: concept, phraseological unit, linguistic worldview, migration, analysis,
idiom.

JocnimkeHHs: ppa3eoaori3MmiB 3aBKI1 BUKIUKAIO IHTEPEC Y BUCHUX-JIIHTBICTIB
yepe3 Te, 110 JaHe JIHTBICTUYHE SIBUINE € YHIKaJIbHUM Ta 0araToaclneKTHUM  3a
cBo€lo mpuponor. DpazeosiorisMu € BaXKIMBOI YAaCTUHOK  KYJIBTYPHOTO
caMoBUpaxkeHHs cycniuibeTBa. Dpazeosnoriuni oaunuill (OO) MaroTh CBOIO BIACHY
JHTBICTHYHY CTPYKTYpY, IIO Bifipi3Hse iX Bim iHmUX MOBHUX omunuub [1, c.10]. Ix
BUBYCHHS J]Ja€ MOMJIMBICTD MI3HATH OCOOJIMBOCTI KYJIbTYPH HOCI1iB MOBH.

Amnanizom (pazeosiorizmiB 3aiiManucs Taki BueHi sik A. CymnpyH, O. CeniBaHoBa,

B. Altenberg, R. Gldser, A. Cowie, J. Hiusermann, R. Thyab, F. Tairova, C. Gledhill,
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J. Liontas. IlpoBeneHi BuIE3rajaHUMU BYCHUMHU JIOCTIIKCHHS CTOCYBAJIHMCS
TEOPETUYHUX MiJIBaJIUH (ppazeoorii, etumonorii pizuux O tomio.

VY 3B’s13Ky 3 OCTAaHHIMU TPariyHUMU MOJISIMHU, SIKI TOPKHYJIUCS MEepeyciM HaIloi
KpaiHu, TeMa Mirpaiii ctaja akTyajJbHOIO JJI CYCIUIbCTB aHTJIOMOBHUX KpaiH, SIK1 €
3/1€OUTBIIIOTO PEIUITIEHTAMU TTOTOKY MITPaHTIB.

Konnent MITPAIIS sickpaBo akTyaiidye yci MpOIECH IOB’si3aHl 3 ITUM
SBUIIIEM, 0 1 3yMOBWJIO BUOIp METH JOCIHIKEHHS — BHUSBJICHHS (Ppa3eosoriyHux
3ac001B HOMIHAIIIH ITbOTO KOHIICTITY B aHTJIIHCHKIN MOBI.

OO0’€KTOM  JOCTIPKEHHST BUCTYIAIOTh (pa3eosIoriyHi  OJUHHMIN  CY4acHOT
aHTIIICHKOT MOBH, siki HOMiHYIOTh KoHIIenT MIT'PALIISA 1 mirpariiini nmporecwu.

[IpeameToM JOCITIIKEHHS € CEMaHTHYH1 0COOIUBOCTI (Ppa3eoIOTYHUX OJTMHUITH
Cy4acHOT aHTJIIHCHKOT MOBH, SIKi ONUCYIOTh MEPEi3/ 3 OAHIET KpaiHU B 1HIITY.

BuxiHOIO TiNOTE3010 AOCIIDKEHHS € PO3YMIHHS MITPALIl B TepMiHaX
KOTHITUBHOTO CIICHAPII0, IKHK OXOTUTIOE KIJIbKA €TaITiB 1 MOCTIIOBHO PO3TOPTAETHCS
Bix [IPUYMHU MITPALIl mo CIIOCOBIB IIEPEI3/1Y, 3a sxumu cuigye eram
HATUBI3ALII y npuitmarogoMy coriymi.

Inioma to hit the road (Bupymiatu B TOpoTy) Ta UTFOCTPY€E MEPIIUN e€Tan Mirpariii,
CYTb SIKOTO — 3QJIUIITUTU CBOE JKUTIIO Ta CBOIO KpaiHy.

[Toni6HMMU 32 3HAUYECHHSM € TaKl (ppa3eosioriamMu sk fo make tracks ta to hit the
trail (BUpymaTu), Kl JEMOHCTPYIOTh TAKOX aKT MOYATKY MPOIECY MEepei3y, OJHaK
BapTO 3a3HAYMTH, 11O 111 JII€ECTIOBA € BogHOYAC yacTuHOIO KoHienty [IOJJOPOX.

Inioma to up sticks (30upatu Bci pedi, skl €, abu TepeixaTu 10 HOBOTO MICIIA)
TaK caMo MOKa3y€e KOMIIOHEHT MOYaTKy MePei3ay.

To put the pedal to the metal (30UblIlyBaTH MIBUIKICTH) LIIOCTPYE KOMIIOHEHT
koHuenty MII'PALIIS, skuii BUCBITIIOE ApYyry cCTajil0 IpoLecy Mirpamii, a came
MPOIIEC CaMOro TMepei3my, MO 3MIHCHIOETHCS IUIIXOM HA3€MHOTO TPAHCTIOPTHOTO
3aco0y. Imioma mokaszye, 10 MiJ 4Yac KepyBaHHS TPAHCIOPTHUM 3acOO0OM MO>KHA
NPUILIBUIIIMTUCH JJI1 TOTO, a0 JICTATUCS MYHKTY MPU3HAYEHHS B OUIbII KOPOTKUH

TEPMIH.
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Inioma to put down roots (ocensiTUCS B HOBOMY MICII1) JEMOHCTPY€E KOMIIOHEHT,
IO CTOCY€EThCs (DIHATBLHOTO €Taly Mirpaiii — NpuoOyTTsS Ha HOBE MiCIle Ta MOYaTOK
ICHYBaHHS TaMm.

OTxe, IPOBIBIIM CEMAaHTUYHUN aHATI3 1IIOMAaTUYHUX BUPA3iB, KI CTOCYIOTHCS
pizHuX KommoHeHTiB koHuenty MII'PAIIIS Gyno 3’scoBaHo Te, 1O aHTJIOMOBHA
KyJbTypa Mae OaraTuil, HACUYEHUN JIEKCUKOH, SKUH Ja€ MOXJIMBICTH OMMCATH YCI
eTany MeBHUX MPOIIECIB HE TUTBKU 3a IOMOMOTOI0 3BUYAMHOT JIEKCUKH, aJie i IUISIXOM

3aCTOCYBaHHS CJI1B Ta BUPa3iB, 1110 MaIOTh HEOYKBaJIbHE 3HAUYCHHSI.
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Summary: In this research the constructions with the narrative infinitive are defined
as synonymic transforms of propositional primary structures actualized in the form of
compressed or quantitatively equacomponential co(n)textually pertinent preferential
options. During the analysis of French modern fiction different structural types of
mono- and polypredicative, mono- and polysynonymic utterances with the narrative
infinitive are distinguished.

Keywords: co(n)textual pertinence, narrative infinitive, preferential option, primary
Structure, synonymic transform.
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VY upoMy DOCHIKEHH1 aKTyalli30BaHl KOHCTPYKIli 3 HApaTUBHUM 1H(IHITUBOM,
IO JIeSK1 JIIHTBICTH TaKOK HA3UBAIOTh «ICTOPUYHUMY YEPE3 «HASIBHICTH Mapajenizmy
MDK (YHKLIIOHYBAaHHSIM HapaTUBHOTO I1H(IHITHBA Ta ICTOPUYHOrO TEMEPIIIHBOTO
qacy» [2, c. 76], BU3HAYAIOTLCA SIK PeAyKOBaHI ab0 KUIBKICHO PIBHOKOMITOHEHTHI
(TepMiH  aBTOPKM)  CHHOHIMIYHI  TpaHchopMu  BIpTyaibHOI  (CHCTEMHOT)
MPOIMO3UIIIOHATIBHOT ~ TEPBUHHOT  CTPYKTYpH, IO pEali3yloThCs y  BUIIIAMII
KO(H)TEeKCTyalbHO  (JIIHTBICTUYHO Ta/ ab0  CHUTYaTHUBHO)  IEPTUHEHTHUX
npedepeHIlIAIbBHUX ~ OMIIM, SKi MICTATh IH(IHITUB-TIpEAUKAT, Ta B SKUX
CKCIPECUBHICTh TMPEBATIOE HAJ[ EKCIPECIEI0 3TITHO 3 aBTOPCHKUMH JIFOAUYHUMU
CTpaTerisiMi, KOMYHIKAaTUBHOIO 1HTCHI[IE€IO TIOJICTITUTH a00 YCKIQAHUTH PEIUIIIEHTY
IHTEpIPETAIli0 TTOBIOMJICHHS 200 1TI0CTUIICTUYHUMH OCOOTMBOCTSIMH.

AHaNi30BaHW TUTN CUHOHIMIYHMX KOHCTPYKIIIl CTaHOBUTH JUCKYPCUBHY
KOMITJIEMEHTApHICTh, OCKUIBKM B HUX aKTYyaJi3y€ThCSd NMPUUMEHHHUK-CTUMYISITOP
[1, c. 127] de pedepenrta-MirieHi, mo BUKOHYE (QYHKIIIIO apTUKIIA a00 JeTepMiHaHTa
iHbiHITHBAa. HasBHICTP TaKOro «CTUMYISITOpa» CBIIUUTH TPO  3aJIEKHICTH
1HOQIHITUBHOT CTPYKTYpH BiJl TIONEPEIHHOTO BHCIOBJICHHS Ta YMOKIIHUBIIOE
NpPEeIUKATUBHICT 1H(IHITHBA dYepe3 Te 10, «KOJIU JJIA MOTped ITUCKYpCY MU
CTHUKA€EMOCS 3 TEpEeHIKOJ0I0 HEMOXJIMBOCTI B  MOBI, MH KOPUCTYEMOCS
MPUAMEHHUKOM de, 100 YCYHYTH 1[I0 HEMOKIUBICTHY [3, ¢. 115].

[IpocTopoBO Ta TEMIOpPANbHO 3aJIEKHI Bl MOMEPEIHBOTO KO(H)TEKCTY
CUHOHIMI4YHI nipedepeHiiianbH1 OMIilii 3 HapaTUBHUM 1H(PIHITUBOM XapaKTEPHU3YIOThCS
IHTEHCUBHICTIO, OCKUIBKM BOHHM Hal4YacTillle MapKylTh [Iii0, SKa BiAOYBAa€ThCs
panToBO B MHUHYJOMY, LIO HAaJa€ PO3MOBIJl KBABOCTI, CTBOPIOIOYM CTUJIICTUUYHUI
e(eKT MBUAKOI MOCIIAOBHOCTI MOAINM 4YM [iif, MO3HAYEHUX Y O€3MOCepeTHbOMY
IPETEKCTI 0COOOBUMHU JI1ECTOBAMHU.

AxTyanizalis crnoiaydyHuka et abo (piamie) HOro CEMaHTHMYHUX AHAJOTIB, IIO
B OUIBIIOCTI BHMAJKIB MEPEAYIOTh 1H(MIHITUBHIA CTPYKTYpl Ta 3aBXKIU 3aiiMaroTh

HIIaTbHY MO3ULII0 B CHHOHIMIYHOMY 1H(IHITUBHOMY BHUCIJIOBJIEHHI, sikeé HaOyBae
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pe3yapTaTHBHOIO  a00  KOHKJIIO3MBHOTO  KO(H)TEKCTYaJIBHOTO  CEMaHTHYHOTO
3HAYEHHS, «IT1ICUITIOE TIEBHY HAPATOJOT14YHY €CTeTUKY» [4, c. 4].

AHani3 cy4acHoi (paHIy3bKOi XYJI0KHBOT TPO3U JIO3BOJIUB BHJAUIUTH TakKi
CTPYKTYpHI THIH MOHO- Ta MOJINPEIUKATUBHUX, MOHO- Ta MOJICHHOHIMIYHHX (3
OJIHi€l0 a00 KUIbKOMa CHHOHIMIYHMMH KOHCTPYKIISIMH Ha PiBHI BHUCIIOBJICHHS)
npedepeHIliaIbHUX OIIii, [0 MICTATh HapaTHUBHUM 1H(QIHITIB: a) et (abo #oro
CEMaHTUYHUM aHaJor) + IMEHHHMK / 3aliMEHHHMK / HOMIHaJbHA / TPOHOMiHAJIbHA
cuHTarma + de + 1H(}1HITUB; 0) ef (UM OTO CEMAHTUYHUN €KBIBAJICHT) + de + npsaMuit
/ HepssMu# nonatok + iHQIHITUB; B) ef (a00 WOro CeMaHTHUYHHM CyOCTUTYT) + de +
1H(}1HITHB; T) IMEHHUK / 3aiiMEHHUK / HOMIHaJbHA / TPOHOMIHATbHA CHHTarmMa + de +
iHOiHITHB; T) et (a0 WOoro ceMaHTWYHHMM 3aMiHHUK) + de + iH}IHITUB + de +
1HOIHITHB; 1) ef + IMEHHUK / 3aiiIMEHHHMK / HOMIHaJIbHA / MPOHOMIHAJIbHA CHHTarMa ~+
de + iH(]iHITHUB + ef (YU OTO CEMAaHTHYHHM aHaJoT) + de + 1HQIHITHB.

Yci BUOKpEMIICH] CTPYKTYPHI TUIHA CUHOHIMIYHUX 1HMIHITUBHUX KOHCTPYKITIN
SBIAIOTH COOOI0 KOMITpecoBaHi ab0 KUIBKICHO PIBHOKOMITOHEHTHI TpaHcpopMu
MPOIO3UIIIOHATIFHUX TEPBUHHUX CTPYKTYp, IO MICTSITh JI€CIOBA B MHUHYJIOMY
CKJIaAHOMY a00 MpOCTOMY uYacaX, B iMmepdexTi Ta B TenepimHbOoMy uaci. B
OCTAaHHBOMY BHIIAJIKy HIETbCS MPO MOJABIMHY TpaHC(hOpMaIil0 ycepeauHl OJHOTO
MOJIsI CUHTAKCUYHOI CUHOHIMIi: HApaTUBHUMN TENEPIIHIA Yyac — CKIIAJHUM MUHYIUM

yac — HApaTUBHUU 1H(IHITUB.
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Summary: The present study aims to establish the role of using multimodal methods
and digital technologies in the process of teaching a foreign language in the realities
of modern life.

Keywords: digital technologies, foreign language teaching, literacy, multiliteracy,
multimodal method.

In the realities of modern life, a foreign language is becoming an integral part of
the professional growth of current and future specialists. Therefore, its study is an
essential part of the educational process. In the era of the development of modern
digital technologies, the methods of processing and exchanging information have also
changed significantly. At present, the study of a foreign language is becoming
multimodal in nature, ie., providing for and using several methods, modes of
implementation [3, p. 340-356]. In other words, these technologies use various forms
of teaching aimed at developing students’ relevant competencies. In this regard, the
combination of using fundamental scientific knowledge and various types of semiotic
data in the process of transition from traditional methods of teaching a foreign
language to the mutual involvement of teachers and students in multimodal teaching
processes 1s attracting increasing attention from the researchers. The term
multiliteracy was introduced in 1996 by a group of British scientists and meant a new
approach to the development of literacy and the pedagogical process. This approach,
which includes two key aspects: linguistic diversity and multimodal forms of
learning, has emerged in response to two significant changes in society: the
emergence and development of different modes of communication through new
technologies such as the Internet, multimedia and digital media, and the surge in
linguistic and cultural diversity due to the growth of transnational migration [2, p.

130-156].
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Since the advent of new technologies in people’s lives has changed the ways of
their communication, it is necessary to use and develop “new literacy”. Which, in
turn, will not be able to but affect the growth of the use of digital technology in
modern teaching practice. According to these scientists, multiliteracy consists of five
different, and at the same time interconnected semiotic components, which represent
a multimodal text component: linguistic, visual, audio part, gestures and facial
expressions of the speaker and compliance with the given topic of lexical content. In
other words, it can be argued that students should describe, understand and
adequately respond to a given situation not only from the point of view of traditional
literacy, which is determined mainly linguistically, but also use modern multimedia
technologies for a more accurate understanding of the situation.

There are several modern methods of teaching a foreign language using
multimedia technologies. For example, online presentations, multimedia essays, web
essays and digital video projects. These methods make learning a foreign language
much easier. This wide range of multimedia tools can be used to teach students and

facilitate foreign language learning.
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CTPATETIl AHI'JIO-YKPATHCBKOI'O IIEPEKJIA LY
HA3B KBA3I-PEAJIIA CBITY ®EHTE3I
(ua marepiaJi pomanis npo I'appi IlorTrepa [:xxo0an Poyinr)
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npodecop kadeapu nepekinago3HaBcTBa iMeHi Mukonu Jlykarra
XHY imeni B.H. Kapazina, Xapkis, Ykpaina
ORCID: http://orcid.org/0000-0003-2804-3152

Summary: This study discusses formal and content transformations applied in quasi-
realia names translations that correlate with foreignization and domestication
translation strategies. The study shows that interpretation of formal translation like
transliteration relies on the recipients’ experience while content translation like
integral transformation or even calque is more informative from a linguistic
perspective and depends on the translator’s creative potential revealed in a
successful selection of words.

Keywords: domestication, foreignization, quasi-realia, translation strategy.

[lepexnan Ha3B KBasi-peayiii cBITY (eHTE31 € MOABIMHO CKIIAJHUM 3aBIAaHHSIM
JUISL TIEpeKiiaziada, OCKUIBKM BOHHU: 1) € TpoAyKTamMu TBOpPYOI YSBH aBTOpa
OPUTTHAJIIBHOTO TEKCTY, YaCTO aBTOPCHKUMU HEOJIOT13MaMHU-0Ka310HaII3MaMu, SIK1 He
MalTh CJIOBHUKOBUX BIATIOBIIHMKIB B MOB1 Iepekiany; 2) HECYyThb BaKJIUBE
CMHUCJIOBE HaBaHTAXCHHS, BHUCYBaloYud y (OKyC yBaru TMEBHI XapaKTEPUCTHKHU
dbeHTe3iiHOr0 00’€KTa YM SBUINA, SKHH BOHM IMO3Ha4aroTh. 3a Benyti [1], € nBi
KOHTPACTHI MO>KJIMBOCTI BUPIMICHHS CKJIATHO1 MEePEKIAAaIbKOi MpoOieMHu — BIATHUCS
JI0 OYYXXEHHsI, 30CEpEeIMBIINCh HA TOYHOMY BIATBOPEHHI1 OPUTIHAIBHOTO TEKCTY,
HaBITh SKIIO I TOYHICTH NepeAdavyae HEXTYBaHHS NEBHHUMHU HOPMaMHU MOBU
nepekiany, abo, HaBMaKW, J0 OJOMAIIHEHHS, C(HOKYCYyBaBIIMCh Ha ajanTailii
OpUTIHAJILHOTO TEKCTY A0 peajiili MOBH 1 KyJIbTypH nepekiany. Crparterii ouyXeHHS 1
OJIOMAIIHEHHS KOPEIIOIOTh 3 OPMAJIBHUM 1 3MICTOBUM IMEPEKIIA/IOM.

dopmanbHUI MepeKia] 3BOAUTHCS /10 TPAHCIITEpalll YW TPAHCKPHIILII Ha3B
kBa3i-peaniii. OOuparouu IO CTpaTerito, Nepekiiagay MoKIagae BiAMOBIIAIbHICTh 32
IHTepIpeTaliio TeKCTy Ha yutava. Hanpuknan, tpanciuirepyrouu im’st Fleur Delacour
— @nep Jenaxyp, nepexnanad 3ajulliae MOKIHUBICTh BUBECTH YC1 HIOAHCH CMUCITY
JuIie TUM YuTayaM, SIKi XO0Y TpPOXH O0013HaH1 3 (paHIly3bKOI MOBOIO, 30KpeMma,
3HAIOTh, MO Fleur o3Haya€e «KBITKa» 1 BIJMOBIAHO, 3/1aTHI acOIIFOBATH MEPCOHANKA,
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HA3BaHOTO0 IIMM IMEHEM 3 Kpacor, BHTOHYCHICTIO Ta EJICTAHTHICTIO, IO TOYHO
BijoOpaxae ii xapaxkTep, MIKPECIII0€ YapiBHICTD 1 rpaiio3HicTs. [IpizBuie Delacour
o3Hayae "3 gBopy" abo "3 poaunu" (bp. de la cour), M0 HATAKAE HA APUCTOKPATUYHE
MOXOJKEHHS 1 BHUINYKaHICTh. /[ uuTaua, He 00I3HAHOTO 3 (PaHIy3bKOIO MOBOIO
xoua O Ha TakoMy eJIeMEHTApHOMY piBHI, yci Il acomiaiii OyayTh BTpayeHi.
3MICTOBUI TIepeKJIaj] BUMarae Bij Mepekiiazada 3HayHO OUTBIIMX TBOPYMX 3YCHIIb 1
3aydae Taki TpaHchopMmallii SK KaJdbKyBaHHS, CMHCIOBHM PO3BUTOK YH IUTICHE
MEPEOCMHUCIICHHS, NMPOTE 3HAYHO CHPOIIY€E IHTEepIpeTalio s yutada. Hampukian,
KaJIbKyBaHHSI, 3aCTOCOBAHE JJIsl BIITBOPEHHS CKJIQJHOI HAa3BU KBasi-peaiii Pensieve —
cumo cnoeadis, Tiepeqae 3MICT KOMIIOHEHTY Pen (Bin lar. pensare — oymamu),
CTBOPIOIOYH aCOIIIAIlI0 3 MaM’ SITTI0, 1 KOMIIOHEHTY Sieve (aHTI. cumo), CTBOPIOIOYN
acoriaiiro 3 (upTpariero, BimoopoM. Came TaKMMHU € BJIACTUBOCTI BIIMOBITHOTO
dbeHTe31MHOro TIpeaMeTa, SKHM JJa€ 3MOT'y BIITBOPIOBATH YHICh CITOTQIH. X0Ya CUMO
cnoeadie € OKa3l0HAII3MOM, JAKYHUH MeTadopi YUTady JIETKO HOro 3pO3yMITH B
KOHTEKCT1 poMaHy. [HIIIMM mpukIianom € Ha3Ba kBasi-peanii Nosebleed Nougat, T06TO
HYTH, fKa TPU3BOAUTH O CHIBHOI KpoBOTeui 3 Hoca. Ii ILimicHe mepeocMHUCIEHHS
namnyuleyku-3HocarouieyKy He JINIe epeIac BIacTUBOCTI KBa3i-peatii, a it CTBOpIOE
TYMOPUCTUYHHUM CTHUMYJ, OCKUIBKM € OKa3lOHaJli3MOM 1 BOJIOJIE €(EeKTOM
HeouiKkyBaHocTi. [Ipy nboMy Ha3Ba KBasi-peanii aJanTyeTbCs SIK A0 YKPaiHCBKOT
KyJbTYypH (Hyra HiIMIHA€THCS MaMITyIIKOI0), TaK 1 MOBH (0 000X OCHOB CKJIQJTHOTO
OKa310HAII3MY J0JIA€ThCSI 3MEHITYBaIbHUN CY(DIKC CyO’ €KTUBHOT OLIIHKH).

Bubip Mix ¢popmoro 1 3MICTOM, 1, BIATIOBITHO, OUYKEHHSM 1 OJIOMAIIIHEHHSIM, €
CIIOKOHBIYHOIO MEPEKIAJ03HABUOI0 MPOOIEMOIO, IO MOCTAE OCOOJMBO TOCTPO MPHU
nepeKsiajii Ha3B KBaszl-peaiiil ik HAMOBHEHUX 3MICTOM OkazioHani3MiB. IlepcnekTuBy
TOCITIHDKCHHST BOAYaEMO B PO3TISI MEpPEeKagy TaKuX Ha3B PIi3HUX CTPYKTYPHHX

THUITIB.
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IMPATMATHUYHI XAPAKTEPUCTUKHA JECKPUIIIIN OJATY B
AHI'VIOMOBHOMY IIYBJIIHNUCTUYHOMY JUCKYPCI HA ITPUKJIAT
OBPA3IB KETPIH, IPUHIECH YEJbCbhKOI
Mapuenko H. O.,

BUKJIa1a4 Kadeapu JUI0BOT IHO3EMHOI MOBH Ta NEPEKIIATy

XapKiBChKOTO HallloHAJIBHOTO yHiBepcuteTy iMeH1 B.H. Kapasina, Xapkis
ORCID: https://orcid.org/0009-0008-3873-5500

Summary: The present study aims to characterize pragmatic peculiarities of clothes
descriptions in the discourse space of English periodicals on the basis of the clothes
looks of Catherine, Princess of Wales. The current analysis has led to the pragmatic
significance of clothes descriptions through realization of strategies and tactics of a
person representation.

Keywords: communication participant, communication process, clothes descriptions,
extra-verbal means of communication, non-verbal communication units, pragmatic
significance.

JlominbHe 3acTOCyBaHHS BepOalbHUX Ta HEBEPOAIbHUX KOMYHIKaTHBHHX
OJIMHUIIb TPU3BOANTH 70 ycmixy mporecy komyHikaiii. JI. Comomyk xapakrepusye
oAr K 1H(POPMATUBHO-3HAUYIIMN HaaBepOanpHUN 3acid komyHikamii. Bin
JOTIOMAara€e BU3HAYUTH KyJIbTYPHI UM COIialibHI KaTeropii Ta MPUHIIUIHN, HAPUKIIA],
CTaTh, BiK, HalllOHATbHA MPUHANEKHICTH TOmIO [2, ¢. 201]. P.bapT xnacudikye omsr
3a TppoMa (popmamu: mpeameT oasry, hotorpadis abo MaTIOHOK OJATY 1 TECKPHIIIIiS
omsary [3, c. 105]. I'. Koko3a Hagae BU3HAYEHHS NECKPUIIIIi OJITY AK (parMeHTa
JTUCKYpCY 13 JIIHTBAJIBHUM TIO3HAYCHHSIM OJIATY, MPEACTABICHOTO HOMIHATHUBHOIO
OJIMHUIICIO Ta foro (bopManbHO-CTHIIICTUIHUMU, €CTETHKO-OLIIHHIMHU
BJIACTUBOCTSIMH, 110 BKItO4ae geckpuntop [1, c. 14].

[IparmaTuuHuii Moayc HeBepOabHOI KOMYHIKaIllll Ma€ MPOSIB Y BUKOPUCTAHHI
JNECKpUMI[IA OAsTy y HAUCKYPCUBHHMX CTpaTerisix pempe3eHTtailii ocoOu, a came
CTpaterii collanbHOi 11eHTudikaiii ocodu, crpaterii popmMyBaHHS NO3UTUBHOTO ab0
HEraTUBHOIO IMIJKY MyOniuHOi ocoOu. [4, c. 52]. AapecaHT 3aCTOCOBY€E CTpaTerito
collajbHO1 1AeHTUdIKalli ocobu, mo0 chopmyBaTh 1i coLiabHO-peEpeHIIiHY
XapaKTePUCTUKY 3a JIOMOMOTOI0 TAaKTHK, SIKi CIPUSIOTh BH3HAYCHHIO OCOOM 3a
COIIIAJIbHUM CTaTyCOM, BIKOM, HaIllOHaJNbHICTIO 1 mnpodeciero [1, c. 15]. VYV

HacTynHoMy mnpukiaai  KeTpin, npuHieca VYenbcbka 1I€HTH(IKYE  CBOIO
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NPUHAJIEKHICTh 70 OpPUTAHCHKOI KOPOJIIBCHKOI POJWHHU, MIAKPECIIOI0YN CBId
KOPOJIIBCBKUH THUTYN AOTPUMAaHHSM JpECc-KOAYy KOpOHaIii Kopois BemukoOpuraHnii.
The moment marks the first time that we have seen Kate Middleton wearing the
traditional robes — but ever the modern princess, she paired them with a bespoke

Alexander McQueen ivory silk dress [1].

Jleckpumnilii ofsry BTUTIOIOTH CTpaTerii GopMyBaHHS IMIJKY MTyOJIIUHOT JIFOAUHU
amneaorYd 0 (PYHKIIOHATBHO-CEMAaHTHYHUX KAaTETOpill OIIHKW: TaKTHKU «IKOHA
CTHJIIO», TAaKTHKM IIO3UTHBHOI a00 HEraTMBHOI COI[1aJbHOI OI[IHKH, TaKTUKHU
IHKJIFO3UBHOCTI, Touto [1, ¢. 16]. HactynmHuii mpukian CBITYUTH MPO BTLTIOBAHHS
TaKTHUKHA 1HKJIFO3UBHOCTI Y CTBOPEHHI pedepeHcy 10 HallloHaJIbHOI 1JICHTUYHOCTI
rocts odiriiiHoro 6ankery B bykenremcorkomy nanarii — npesuaerTa ronosu KHP, Ci
[ziabnina: The princess displayed her skill at sartorial diplomacy for the event,

wearing a vivid red ballgown made by British designer Jenny Packham. The color

paid tribute to that of the Chinese flag [2].

OTxe, MOCHIKEHHS IECKPUMIINA OASITY B IMyOJIIMCTUYHOMY AHTIIOMOBHOMY
JTUCKypCl Ha TpUKIani MOIHUX 00pasiB Kerpin, mpumecu YenbCcbkoi AEMOHCTPYE

yCHIIIHE BTUICHHS X MTparMaTHYHUX CTPATETIH.
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YPAXYBAHHS MOBHUX 3MIH TA TEHJIEHIIIMHA 3AHSTTSIX
3 AHIJIIACBKOI MOBH
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XapkiBchKkui HamioHaTBbHUM yHIBepcuTeT iM. B.H. Kapasina, XapkiB, Ykpaina
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Summary: The present study aims to consider the importance of taking into account
changes and trends in modern English when teaching such aspects as grammar,
speech practice, analytical reading to future translators and philologists. Language
is constantly changing under the influence of extralinguistic factors. General trends
are the simplification of grammatical structures, the use of abbreviations, and a
preference for less detailed and complex sentences.
Keywords: changes, factors, language, philologists, simplificaion, translators, trends.
['070BHOIO  MPAKTUYHOIO  METOK  HaBYaHHS  AHTIINACHKOT  MOBH  SK
npodior0Yoro mpeamMeTa CTYAEHTIB CTapIIMX KypciB (akyabTETy 1HO3EMHHX MOB
miJ dYac 3aHATh 3 TpPaMaTUKHU, YCHOI MPAKTUKH Ta AaHANITUYHOTO YHUTAHHS €
BJIOCKOHAJICHHs] HAaOyTHX 3HAHb Ta aHaji3 MOBHUX HIOAHCIB Ta TCHICHIIIH, IO €
NpPUTAMAHHUMU CYYacHIW aHTIIHChKiM MOBl. MoBa — KUBUI OpraHi3M, M0 MOCTIHHO
3MIHIOETBCSI T1JI BIUTMBOM TaKUX EKCTPATIHTBICTUYHMX (AKTOPIB SIK TOSIBA HOBUX
KyJIbTYpPHUX Ta €KOHOMIYHMX 3B’S3KIB 3 IHIIUMH KpaiHaMH, COIIaIbHO-TIOJITHYHI
3MIHM B KUTTI CYCIUIbCTBA, HAYKOBO-TEXHIYHUU mporpec tomo. Lle € ocobiuBo
aKTyaJbHHUM 3apa3 — B 4ac BCECBITHBHOI rioOanizaiii Ta nudpoBux TexHosorii. B
MOPIBHSAHHI 3 TIONEPEIHIMU CTOJITTAMHU ChOTOHIIIHS aHTJIIMChbKAa MOBa cTaja OUIBIIT
JEMOKPATUYHOI0, THYYKOIO Ta BIAKPUTOIO 1O CYTTEBUX 3MiH. PUTM 1 AMHAMIUHICTH
Cy4yaCHOTO >KUTTSA, a TaKOX KOJIOCAJIbHUN BIUIMB [HTEpHETY Ta cHeuu@iyHICTb
CIUIKYBaHHS MOr0 KOPUCTYBauiB CHOPUSIIOTH 3HA4HIM cumrutidikamnii moBu. Hocii
MOBH, CaMl TOTO HE MOMIYalO4yu 1 Mai’ke HE 3BEpPTAl0YM yBary Ha MOCTYIOBI MOBHI
3MIHHM, CXWJIbHI CHOPOLIYBaTH MOBY, 3aMIHIOIOYM CKJAJHI rpaMaTH4Hi KOHCTPYKIi
IpPOCTUMU Ta poOJIIUMd MOBY B ILJIOMYy Ounbill niepegdauyBaHoro. Hacammnepen 3minu
3a4ilalTb PO3MOBHY MOBY: AaKTMBHO BHUKOPHUCTOBYIOThCS aOpeBiaTypu (BIUIUB

IHTEPHET-COUIKYBAaHHA ), CIPOIIYIOTHCS I'paMaTUYHl KOHCTPYKII, MeHII 00’ €MHUMH
y ) y yKI11,

Ta PO3rOPHYTUMH CTalOTh pedyeHHs. Bci 11 3MIHM TakoXX BIUIMBAaIOTH 1 Ha
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aKaJeMIYHUN BapiaHT aHrIiicbkoi MoBU. llpu BUKIAgaHHI aHIIIACHKOI MOBH
MaiOyTHIM TIepeKiajadaM Ta QuIosoraM BaKJIUBUM € OOTOBOPCHHS TaKHUX
TEHJICHITI:

1. B)kuBaHHS TpUBAJMX TpPaMATUYHUX 4YacCiB 3 JIEAKUMHU J1€CJIOBAMHU, Kl
BUPaXalOTh €MOI[IfHE CTaBJICHHS [0 YOTOCh JJIA TOTO, 100 3pOOUTH  CUTYaIlilo
CIUIKYBaHHS OUTbII eMOIIHHO 3a0apBIEHOIO Ta MOKA3aTH peaibHE CTaBJICHHS MOBIIS
JI0 TIOJTIM, 110 BIMOYBaKOThCS, Hanpukian I am loving the movie. It’s really great!

2. BimokpemiienHst yacTku to Bix iH$iHiTHBA. CydacHa TpaMaTHKa aHTIIHCHKOT
MOBH (Ha BIIMIHY BiJI IOTIEPEHIX YaciB) JOMYCKAE BapiaHTH BIIOKPEMIJICHHS YaCTKU
fo BiA 1H(GIHITHBA, a TAKOX PO3MIIICHHS M)XK HUMH TPUCIIBHUKA, Hanpukian [ want
you to really listen to me.

3. BxuBanus giecniB begin, start, like, hate y moeHanH1 3 TepyHIieEM, a HE 3
iHbiHITHBOM (Started reading vs. started to read).

4. Cemantuune 3HeOapBieHHs. EmorriiiHo sickpaBo 3a0apBieHi cioBa 3
MMO3UTUBHOIO KOHOTalier (awesome, fascinating, incredible, unbelievable,
gorgeous) BTpa4aroTh CBOIO HAIMIpPHY €KCITPECUBHICTD 1 BCE YACTIIIE BKUBAIOTHCS SIK
HEUTpaNbHO 3a0apBiieH] JJIs TIO3HAYEHHS BCHOTO, IO TMPEACTABISIE 3AMBYBaHHS,
MPpHBaOJIMBICTh, 3aXOIJICHHS Ta 3alllKaBICHICTb. The dress you have chosen for me
is gorgeous! Te )k caMe CTOCYEThCS HEraTUBHO-3a0apBJICHOIT IEKCUKH.

5. BupaxeHHsI BOJIOAIHHA Ta MpUHANEKHOCTL. Dopma, 110 paHille BBa)anacs
rpaMaTHYHO HEMpaBUibHOIO [ haven’t a book, ctae ocTaHHIM YacoMm Bce OUIBII 1
oubin yacToro. Ha ganomy erami 1eil BapianT € HeopMaabHUM Ta PO3MOBHUM, ajie
BCE OLIbIlIE BUKOPUCTOBYETHCA B AHIUIIKHCHKIA MOBI, OCOOJMBO B i OpUTAHCHKOMY
BapiaHTi. / haven’t a book. vs. I don’t have a book.

6. Perynspizaniss HempaBUWIbHUX JIECTIB. SIK MpaBUio, OUIBIIICTH JIECIHIB, IO
NIAIAI0TECS PYTyJApi3alii, MOKYTh BXKMBATHUCS SIK MPABWJIbHI, TaK 1 HEMPaBHJIbHI.
Hampuknan, we-wed-wed, wed-wedded-wedded; dream-dreamt-dreamt, dream-
dreamed, dreamed; learn -learnt-learnt, learn- learned-learned. BuOip, siky 3 HuUX

BUOpATH, 3aBXK/IHU CTOITh 32 MOBLIEM.
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OTxe, IOCBI BUKJIAIaHHS MOKA3ye, 1110 BaXIJIMBUM Ha TAHOMY €Tall HaBYaHHS
€ OOrOBOPEHHsS 3MIH Ta TEHJEHIIM, [0 CIOCTEPIraloThbCsl Y MOBI, a TAKOX aHAII3

OpUTAHCHKOTI'O Ta aMEPUKAHCHKOT'O BapiaHTIB aHTIIMCHKOI MOBH.

THE IMPACT OF THE MOTHER TONGUE ON THE LEARNING
OF A FOREIGN LANGUAGE
Medvid Maryna,
Associate Professor at the School of Foreign Languages,
V. N. Karazin Kharkiv National University, Kharkiv, Ukraine
ORCID: http://orcid.org/0000-0003-4468-8161

Summary: The present study focuses on the problem of the influence of the native
language on the acquisition of a foreign language and presents various types of
interference. Some factors that determine the phenomenon of interference in the
process of mastering a foreign language are described.

Keywords: language interference, foreign language, mother tongue, language
contact, native speaker.

It is impossible to learn a foreign language without relying to some extent on
your mother tongue. The impact of the native language on the language we learn at a
conscious age, i.e. language interference, is the object of our study. Interference
refers to those cases of deviation from the literary norms and linguistic standards of
either language that occur in the speech of bilinguals as a result of learning more
languages than one, i.e., as a result of language contact.

Depending on the ‘direction’, interference can be direct, reverse or bilateral;
depending on the type of speech activity, it can be impressive (receptive) or
expressive (productive); depending on the form of manifestation, it can be overt or
covert. It can also be intralinguistic (internal) or interlingual (external), interference
of the first or second language, etc.

The conducted research shows that professionally oriented intercultural

communication manifests itself in the following ways: sound (phonetic, phonological

and intonation) interference; spelling interference; grammatical (morphological,
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syntactic and punctuation) interference; lexical interference; semantic interference;
stylistic interference.

In the methodology of teaching foreign languages, interference is seen as a
negative result of unconscious transfer of previous linguistic experience, as an
inhibitory influence of the mother tongue on the foreign language being learned or
the impact of other foreign languages mastered before.

When teaching a foreign language in an educational institution, given the limited
hours available for the discipline, teachers often try to complete the curriculum by
paying less attention to the phonetic component. This can result in a violation of the
communicative intention. For example,

a) native Ukrainian speakers do not distinguish between open/closed and
short/long vowel sounds; they pronounce the words beach and bitch, cort and cot,
heart and hut in the same way, bat sounds like bet;

b) voiced consonants at the end of a word are pronounced by native speakers of
the Ukrainian language as deaf consonants, so that it is impossible to distinguish log
from lock, card from cart, etc;

c) the absence of the sounds /0/ and /0/ in the Ukrainian language more often
than not leads to the fact that, for example, the word thing can be pronounced as sing
and that pronounced as zet;

d) native speakers of Ukrainian do not distinguish between ‘v’ and ‘w’ at the
beginning of words, rendering them with the sound /v/ or /w/;

e) the English sound [h] degenerates into Ukrainian [x]: heart - xapT.

There are many reasons for interference. Linguists identify the following factors
that determine interference:

1. Structural differences between the languages being studied.

2. Bilingualism, a programme of using the mother tongue in the mind.

3. Insufficient knowledge of lexical and grammatical material of the native and
foreign languages and lack of strong skills and abilities to apply what has been learnt.

4. Psychological barrier (fear of mistakes).
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The problem of language interference requires a very detailed study, and the
teacher's awareness of the manifestations of sound interference can be a factor in

preventing the most common mistakes in teaching a foreign language.

DONALD TRUMP’S 2024 US PRESIDENTIAL VICTORY: METAPHOR,
METONYMY, CONTRAST, AND HUMOR IN INTERNET MEMES ON THE
X PLATFORM
Meleshchenko Olga,

Associate Professor at the Department of Business Foreign Language and
Translation,

V.N. Karazin Kharkiv National University, Ukraine
ORCID: https://orcid.org/0000-0002-7283-5213

Summary: This study examines a selection of internet memes posted on the X
platform following Donald Trump'’s victory in the 2024 US presidential election. The
memes predominantly express pro- and anti-Trump sentiments, along with critiques
of Joe Biden and Kamala Harris. Through metaphor, metonymy, contrast, and
humor, these memes emerge as powerful tools for shaping public opinion and
deepening polarization of American society in the context of Trump’s return to the
presidency.

Keywords: contrast, Donald Trump, humor, internet memes, metaphor, metonymy,
the 2024 US presidential election.

With the rise of social media, internet memes have become a dynamic and
influential tool in modern political discourse, capable of shaping public perception
and reflecting societal divisions. Coined by Richard Dawkins in 1976, the term
“meme” refers to “an idea, behavior, style, or usage that spreads from person to
person within a culture” [2]. In the digital age, internet memes are defined as
“group[s] of digital items sharing common characteristics of content, form, and/or
stance, which ... were circulated, imitated and/or transformed via the Internet by
many users” [3, p. 41]. Their popularity stems from their ability to convey complex
ideas in a simple, efficient way while engaging diverse audiences through humor,
vivid imagery, and emotional resonance [ibid.].

Donald Trump’s victory in the 2024 US presidential election has further
highlighted the power of internet memes to capture social media users’ feelings about
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the current political landscape. Following Trump’s return to the political stage and
renewed activity on the X platform (formerly Twitter), many Americans used memes
to express polarized reactions.

Internet memes sent in response to Trump’s posts following his presidential
victory reflected the deep political divide in the US. Pro-Trump memes portrayed the
president-elect as a SUPERMAN, SAVIOR, FATHER, or EFFICIENT MANAGER,
projecting an image of heroism and competence. In contrast, anti-Trump memes
criticized him by depicting him as HITLER, a LIAR, or a CHILDISH FIGURE,
attacking both his policies and personality. Internet memes targeting Trump’s
political opponents, namely Joe Biden and Kamala Harris, often used derogatory
metaphors such as BIDEN IS A CLOWN, CRIMINAL, and POTATO, KAMALA
HARRIS IS A DEI HIRE, highlighting their perceived flaws. Comparisons between
the Trump and Biden presidencies — such as a DELICIOUS STEAK VS CANNED
SPAGHETTI — further underscored the polarization of public opinion.

The effectiveness of internet memes lies in their use of conceptual mechanisms
like metaphor, metonymy, metaphtonymy, simile, and contrast to create persuasive,
emotionally charged imagery. Their multimodal nature — employing two or more
semiotic modes, such as text, images, gestures, and/or facial expressions — enables a
high degree of creativity, elevating their impact. Humor plays a particularly
significant role, deriving its creativity from the incongruity between traits attributed
to politicians and societal expectations for a US political leader (see [1]). This
incongruity not only amplifies the appeal of memes but also enhances their
shareability.

As strategic tools of persuasion on social media, internet memes exert a dual
impact. On the one hand, they influence public opinion and mobilize support for
political leaders. On the other hand, they contribute to deepening societal divisions.
By connecting people while also creating divisions, internet memes have become a

powerful instrument in modern political discourse.
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Summary: This paper summarizes the authors’ experience of participating in English
Phonetics workshops conducted by representatives of the Department of Language
and Linguistic Science at the University of York which resulted in the development of
a course in Phonology as part of English as the L2 and L3 instruction currently
piloted at the School of Foreign Languages, V. N. Karazin Kharkiv National
University. Specific articulatory features of the British are integrated into the course
for the students of the School to be immersed in the dialects and accents of native
speakers of English as part of their education in the major of Philology.
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Phonetics, Phonology.

One of the issues to be considered when developing a course in Phonology for
English as the L2 and L3 instruction is the correlation between nativeness of
pronunciation and its intelligibility. The former represents an approach to teaching
phonetics where the goal is to develop L2 speech indistinguishable from that of a
native speaker while the latter emphasizes that the goal is intelligible speech,

irrespective of how native-like it sounds [3, p. 370]. Since, the beginning of the 21st
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century, the focus of research and practice has shifted onto intelligibility which is
explained by empirical evidence that few adult learners ever achieve native-like
pronunciation in the L2 [2, p. 3127] and by partial independence of intelligibility and
accentedness [1, p. 74].

In popular usage, accent can include vocabulary or grammar choices that set out
one speech community from another [4, p. 3]. Yet, in the Phonology course, students
are offered the definition of accent as a way of pronouncing that is specific to a given
speech community [ibid] since within a particular first language (L1), accents can be
tied to different regions, social classes, and ethnicities. In the UK, the following
regional accents exist, all of them are to be discussed in our Phonology classes: RP /
Received Pronunciation (London & South-East England), Cockney (London), Scouse
(Liverpool & North-West England), Geordie (Newcastle & North-East England),
Brummie (Birmingham &West Midlands), West Country English, Scottish, Welsh,
and Northern Irish.

For example, Received Pronunciation (RP), often referred to as “Standard English”,
“The King’s English”, or “BBC English”, has traditionally been linked to the middle
and upper classes. It is regarded as the form of English with the broadest
geographical reach and the fewest regional variations. Originating as the accent of
educated speakers in southern England, RP was historically taught in public schools
and used at institutions such as Oxford and Cambridge. It was later adopted by
speakers across the country and became a prominent standard in broadcasting. In
class, it is illustrated with a speech sample by Catherine, Princess of Wales, available
in open access [5].

To sum up, native speakers’ dialects are an essential part of developing linguistic
competence and cultural awareness in L2 and L3 learners, especially the ones whose
major i1s Philology. It can be achieved through the use of authentic materials
underpinned by corresponding theoretical sources with the perspective of introducing
vocabulary and grammar structures that set one speech community apart from

another.
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Summary: The present study aims to define existentialism, establish its place within
the domain of philosophy, and highlight any similarities/differences between key
existentialist terms. The defined terminology system is to be used as a basis for
researching the poetics of being in literature.
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Byap-sikuii aHamiz XymoKHBOTO TBOPY Kpi3h MPU3MY MEBHOTO (HiTocoPpCchKOro
HaIpsSIMKYy BUMAara€ 4iTKOTO PO3YMIHHSI BIJMOBIIHOI TepMmiHocucTemMu. OcoOuBO
BOKJIMBUM MMHUTAHHS BU3HAYEHHS TEPMIHOJIOTII € JJIS JOCHII)KEHHSI MOETUKU OyTTH,
amke ex3ucTeHmianizm (puiocodiss OyTTs) omepye HHU3KOI MOHSTH, SIKI MOXKYTb
BUpaXaTHUCSl 3arajbHOBXXMBAHUMHU 13pO3YMUIMMHU CJIOBaMH, aj€ B KOHTEKCTI
€K3UCTEHIIAIICTCHKOT JYMKH MaTH JI0OBOJI ClIeLU(IUHE 3HAUECHHS.

OpHuM 13 HanpsMKiB (utocodii, mopyd 3 €MICTEMOJIOTIEI0, €TUKOIO, JIOTIKOIO
TOILO, € MeTa(hi3uKa — JOCIIJKEHHS PUPOJIU PEATBHOCTI i1 ICHYBaHHsA. Y Hill CBOEIO
Yeproro BUAUISIOTH TaKl HAMPSIMKH, SIK KOCMOJIOT1sI, TEOJIOTis 1, 3pElITO0, OHTOJIOT IS,

AKa 1 JOCHIIKYE MpUpoy OyTTs Ta iCHYBaHHS. AJie KO OHTOJIOTIIO I[IKaBUTh OYyTTs
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i icHyBaHHA Oyab-dyoro ((pi3UYHUX ICTOT, peued, aOCTPAKTHUX CYTHOCTEH), TO
CK3UCTCHINIAII3M MpoOJeMaTU3ye TPHUPOAY caMe JIFOJAChKOoro OyTTsa. OHTOJNIOTISA
ctaButh 3anuTaHHs «lllo Take icHyBaHHs?» ab6o HaBiTh «lIllo €?», Tomi sK
CK3UCTEHIIAJIICTIB 1IKaBUTh HacaMmrepel NuTaHHs «Yum € Jrojchbke OyTTS 1 B YoMy
Horo cenc?». TakuM YMHOM, €K3UCTEHIIANI3M — 1€ (itocodiss JTHOACHKOT0 OYyTTS,
OHTOJIOT1YHE  JOCHIDKEHHS  JIIOJICBKOro  HocBimy. IliATBep/KEeHHSM  Takoro
TAyMa4YeHHS € TIOBHA Ha3Ba OJIHIET 3 HAWBIAOMIIIMX TMpalb EK3UCTEHIIATIZMY
aBropctBa JKana-Iloms Captpa— «byrrs 1HImo: ece 3 (HEHOMEHOJOTIYHOT
oHTOJIOTII» [1].

[TonsitTs OyTTS W eK3UCTEHINl € OJMW3BKUMH, aje He TOTOXXHUMH. OO0uaBa
TEPMIHU 03HAYAIOTh ICHYBaHHS, aje OyTTs OJK4ue 10 OHTOJIOTIYHOTO, aOCTPAKTHOTO
PO3YMIHHS ICHYBaHHS, TO1 SK ITiJT €K3UCTCHIIIEI0 PO3YMIIOTh 1HIUBITyIBHUN JTOCBI
ICHyBaHHSI KOHKPETHOTO «s1», abo «OyTTa y CBiTi», 3a Maptinom [aiinerrepom [2,
c. 346].

Y ¢dpasi «Oyrrs mepemye cytHocti» JKan-Ilonme Captp cdopmynioBas
3aCaIHAYUN TPUHIUI EK3UCTEHINANi3My, 1 TOMY [JII BHYEPIHOTO PO3YMIHHS
TEPMIHIB «OYTTSA» 1 «EK3UCTEHI[IS» BapTO KOHKPETU3YBATH TOHATTS «CYTHICTBY». Y
npaini «Rethinking Existentialism» cyuacuuit nocniguuk J>xonatan Bedbep HaBoauTh
JIBa BU3HAYEHHS TEPMIHY «CYTHICTB» 1CTBepkye, mo CapTp BUXOOUTH caMme 3
TEJICOJIOTTYHOTO, apiCTOTENIBCHKOTO PO3YMIHHS 1ILOTO MOHSTTS, TOOTO pO3yMi€ HOTO
K HaOlp YaCTUH, MOEJHAHUX Y MEBHUN CIOCIO 33151 BAKOHAHHS MEBHOI QYHKIT YU
TIIBHOCTI [3, ¢. 3]. Y KOHTEKCT1 €K3UCTEHINaII3My TAKUMH YaCTUHAMU € I[IHHOCTI, 1
Captp Hamossirae Ha BIACYTHOCTI Halepe]l BU3HAUYEHOTO HAOOpy ILIHHOCTEH, SIKUM
OyB OuM MNpUTAMaHHUUN JIOAWHI, HAroJOWIylOYM HA TOMY, IO OyAb-iKi LIHHOCTI1
JIOJIMHA BUIbHA OOMpaTH cama.

[Is xoHuenuiss Boal Ta CBOOOAM, sIKAa HEPO3PUBHO IOB’SI3aHA 3 TMOHATTAM
BIJIMOBIIAJIBHOCTI, € 1€ OJAHUM BaXKIUBUM €JIIEMEHTOM e€K3uCTeHIianizmy. CapTp
BUCTYNA€ MPOTU O0AHAJIBLHOTO PO3YMIHHS CBOOOMU SIK MOXKJIMBOCTI OTPUMATH T€, YOO

XOUeThCs, 1 Ia€ HATOMICTh KOPOTKE Ta 3MICTOBHE BU3HAUCHHS: aBTOHOMIiS BUOODY
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[1,c.529]. Byt BiIbHUM — 3HA4YUTh, BHUPINIUTA CaMOCTIMHO  OOuWpaTH.
BinnoBigansHICTh, 32 CapTpoM, TakOK HE BapTO 3BY>KYBaTH J10 OYJIEHHOTO BMIHHS
BIJIMOBIIATH 3a HACIIIKH CBOIX BUMHKIB [1, c. 598] — HATOMICTh BIH TOBOPUTH IPO
abCOJIIOTHY BINOBIIAJBHICTD JIIOJAUMHU 32 caMy CBOIO CYTHICTb, 32 T€, YAM BOHA €, a
TOYHIIIIE, YUM BOHA MOCTIHHO CTaE.

Ockutbku BUOIp € 3aBXKAM, 3allEpPEUCHHS CBOEI BIAMOBIIAIBHOCTI, & 3HAYUTD,
1CBO€ET cBOOOMM € 3amepeueHHsIM BiacHOI MroasHOCT. Takmit camoobman Captp
HazuBae HeMo00pocoBicHICTIO [1, ¢. 82—83], mpoTucTaBIsOYn HOMY aBTEHTHYHICTD —
KUTTS 3 IPUUHATTAM 1 TOBaroro J0 a0COMIOTHOT ¢cBOOO M BUOOPY B cOO1 Ta B 1HIIUX
[3,c. 11]. Ak 3a3znauae BeGep [3, c. 12], came aBTEHTHYHICTh JOMOMArae »XHUTH
B aOCypAHOMY CBIiTi, 1 IpH I[bOMY BiH 3BEpPTAa€ yBary Ha BiIMIHHICTH Yy PO3YyMiHHI
noHATTsS abcypay Caprpom 1 Kamio: s mepmioro e BiICYTHICTh CTPYKTYpPH B CBITI
1mo3a MeXaMu HWOTo CHpUHHSATTS Hamu [3, ¢. 152], nas Apyroro — mpoTUpivus Mix
BIJICYTHICTIO OyIb-SKOTO 00 €KTHBHOTO CEHCY Y CBITI Ta BIYHHUM TpParHEHHSIM
JIOIMHU TaKUM ceHc 3HaTH [3, ¢. 153].

Sk 6aunmo, TepMiIHOCUCTEMA €K3UCTEHITIaII3MY TOBOJII OOIIHpHA 1 crierudivHa,
a TOMY YiTKE PO3YMIHHS HOTr0 OCHOBHHUX KOHIICHIIIN € BaXXJIMBUM €TAIIOM OyIb-SIKHUX

JTEpaTypO3HABUUX JOCIIIKEHb, IPEIMETOM SIKUX € TIOETHKA OyTTS.
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Summary: The study examines the rhetoric of influence in wartime discourse,

highlighting how war amplifies the communicative intensity and emotional resonance

of speech. Focusing on a corpus of Volodymyr Zelenskyy’s international speeches,

the research explores the significance of rhetorical devices in his discourse. Critical

Discourse Analysis serves as the framework to understand how Zelenskyy’s language

influences perceptions and promotes actions aligned with his goals, underscoring the

role of rhetoric in driving social and political change.

Keywords: Critical Discourse Analysis (CDA), rhetorical devices, rhetoric of
influence, President Volodymyr Zelenskyy, war time discourse.

War discourse reflects broader focus on discourse conventions than any other
type of discourse as war sharpens senses and sensibility of the discourse participants.
In a wartime discursive act, a speaker intends to create the most impactful images to
construct the reality and get into deeper communication with his audience. Words
meanings are much quicker activated when they are engaged in discourse: people
usually rely on familiar ‘chunks’ of speech that derive not just from language itself,
but from the role of these words in a person’s experience. Thus, this research aims to
establish such linguistic entities that can be integrated into wartime discourse to help
the speaker articulate his ideas, gain the credibility of the public, emotionalize his
argument, and narrow the distance between him and his audience.

The corpus of President of Ukraine Volodymyr Zelenskyy’s international
speeches was compiled as a practical tool for this research. Since February 24, 2022,
President Zelenskyy is constantly making appeals to the Ukrainian people and the
world community on the war conducting: speeches to the Ukrainian people are
focused on the achievements on the battle-field, the Ukrainians’ strong will, their
wish to win a victory and their future peaceful life after the war (“We will survive,
win the war and rebuild the country”), but his international appeals are premised on

the efforts to show that the Ukrainians belong to the European community, share its
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democratic values and are aware of its history. The findings of this research show that
the President’s communication is effective, his speeches are well-ordered and
carefully structured reinforced by a skillful use of rhetorical devices such as lexical
and syntactical repetition, hyperbole, metaphor, antithesis but the preference is given
to allusion as a powerful means of crafting a narrative of shared historical struggles
for sovereignty and freedom. Zelenskyy’s speeches exemplify sophisticated rhetorical
and diplomatic strategies, merging historical resonance, emotional appeal, and a
narrative of resilience to solidify support for Ukraine. His speeches to the world
community are designed not only to garner immediate aid but to forge enduring,
value-based alliances by reinforcing Ukraine’s role as both a defender of and partner
in the shared struggle for democratic ideals.

This research rests upon the Critical Discourse Analysis of the corpora as an
orientation to studying of language means within the processes of social change in
their discourse aspect. Applying CDA to Zelenskyy’s rhetoric within its socio-
political contexts reveals how his language shapes international perceptions and

encourages political behaviors that align with his rhetorical goals.
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Summary: The aim of the study is to outline the verbal component of the image of a
German city as a means of cultural transfer within the framework of the eco-
linguistic approach. Since a quote is a transfer of the national experience, the quotes
embedded in the artefacts of a German city influence the process of the formation of
this image.
Keywords: city image, cultural transfer, ecolinguistics, quotation, verbal component
AKTyaJIbHUH €KOJIHIBICTUYHUH TIAXiJ JO MOBH Ta MOBJICHHEBOI IisJIBHOCTI
JIOMHU Ma€ Ha METI 3MICTUTH aKIEHT 3 CaMoi JIIOJWHH K HOCiI MOBHHX 3HaHb,
eKCKIIFO3UBHOTO Cy0’€kTa Ta 00’€KTa MOBJIEHHEBOI JISUIBHOCTI Ha B3a€EMOJIIIO
JIOJIMHU 3 i MOBHUM Ta KyJbTYPHUM CEpPE/IOBUILEM, Ha €BOJIOLIMHE 0OYMOBIIEHE
CHIBICHYBAaHHS 1 HEMHHYYHMH B3a€MOBIUIMB  OI1OJOTTYHOTO, IICHUXOJOTTYHOTO,
COILIIAJILHOTO ACTHEKTIB ICHYBAHHS JIIOAMHU Ta MPUPOJHUX 1 MITYYHHUX MOB, SIKUMU
BOHA TMOCIYTOBYeThCs. [IpudoMy Taka B3aemolis BiiOyBaeThCs SIK B iHTpa-, Tak 1 B
IHTEPJIIHTBAILHOTO  BUMIpl  (IHTEPJIHIBAJILHOIO €, HAIMpPUKIAJ, B3aEMOJIs
COI[IOJIEKTIB, MiajeKTiB. [XHili BIUIMB HA MOBHHI CTaHAAPT; IHTEPJIHTBIBHOIO —
cyOcTpat Ha, cynepcTpaTHa Ta aJcTpaTHa B3a€MOJIS HAllIOHAJTbHUX MOB).
®opMyBaHHSl YHIKaJIBHOIO [JIsl KOKHOTO HOCISl HalllOHAaJIbHOI MOBHU MOBHO-
KyJbTYPHOT'O CEpeloBUIIA (SIKUM y I[bOMY JIOCHIJI)KEHHI BUCTYIA€ BEJIHMKE HIMELbKE
MICTO) HEMOKJIMBE 0€3 KyJIbTYpHOro TpaHcepy, KM mepenae JOCBiI MOKOJIHB,

dbopmye JIOKAJIbHY Ta MOBHY 1I€HTHUYHICTh JIIOAUHU-MOBIS. OJHUM 3 BepOabHUX

NpOsBIB KYJbTYpPHOIO TpaHcepy BUCTynae (EHOMEH LUTYBaHHS, MIJ SKUM
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PO3YMIETHCSI JTOCHIBHE TMEPEHECEHHs YACTHMHHM OJHOr0 TEKCTY B IHIIMHA TEKCT abo

BKa3iBKa Ha IT10 YacTUHY B iHIIoMY TekcTi [ 1, URL].

3riIHO 3 TIMNOTE3010 JOCITIIKEHHs, BepOalibHI IUTATH € OJHIEI0 31 CKIIAIOBUX

o0pasy BEJIMKOT0 HIMEIBKOTO MICTa 1 BAKOHYIOTh Y IiH irmocTaci Taki GyHKIIii (OKpiM

JIOMIHYIOUOT KOTHITUBHO1):

€BEHTYaJbHY (TaKy, 10 YTBOPIOE 3B'SI30K MDK MiclieM 1 mojiero). [lpukinagom

MOXYTh CIYTYBaTH IUTATH BUJATHUX TMOJITHYHUX JISAYIB MPO PO3ILICHHS Ta
o0’eqnanns Himeuunnn ©Ha cranmii metrpo «bynaecrar» 'y  bepiisi.
ABTEHTHUYHICTh (@ 3HAYUTh — JIOCTOBIPHICTh) IMX ITUTAT MiIKpecIeHa
30epeKEeHHSIM MOBH TMOXOJPKCHHSI — HIMEIIbKO1, aHTIINHCHKOI: ,, Die Mauer wird
auch in 50 und in 100 Jahren noch bestehen“ /Erich Honecker/; ,,Solange das
Brandenburger Tor geschlossen ist, ist die deutsche Frage offen* /Friedrich
von Weizsicker/; ,, Mister Gorbachev, tear down this wall!* /Ronald Reagan/

NEPCOHANBHY (TaKy, 0 YTBOPIOE 3B'I30K MK MiciieM 1 moaunoro). [puknag —

IIUTATH TIepuIoro kauiygiepa o6’ exnanoi Himeuunnu [NenbmyTta Kons Ha dacani
Oyxaisii douay ioro imeHi. [Ipudyomy oOpaHi IUTATH MOKIMKaHI CTBOPIOBATHU
MO3UTUBHUN 00Opa3 mojituka: ,, Eine Politik ohne Werte ist wertlos “, ,, Politik
braucht Gespiir fiir das Machbare“, ,,Ich bin doch kein Denkmal “.

€BaJII0OATUBHY (IIMTAaTa BUPAXKAE OLIHKY Moll). TakuMHU € HUTaTH KOJTUIIHIX

cniBpoOiTHUKIB [1ITa31 (MinictepctBa nep:xxoe3neku H/IP) Ta ixHix ponudis Ha
ctinax my3eto Illta3i B BepiinHi, KOTp1 MICTITh 3aCYKEHHS MOpajl 1 METO/IB
CX1THOHIMEIBKUX «UYEKICTIBY» [2], a00 uTaTa HIMEUBKOTO Ki1acuka 19 cTomiTrs
Ha TUIOLII Ilepe] yHiBepcuteToM iMeHi ['ymOonbara B bepaini, ae y 1933 poui
HaIlloHaI-CcoIllaiicTaMUd OyJIO CIaIeHO THUCSYl KHUT «IHIIOAYMIUBY»: Dort, wo
man Biicher verbrennt, am Ende verbrennt man auch Menschen /Heinrich
Heine/

aTpaKTHBHY. JSICKpaBl ULMTaTH BIAOMUX JroJAed Ha Qacagax OyaiBenb
NPUBEPTAIOTh yBary 10 LMX €JIEMEHTIB MICHKOro JaHamadry (Hampukian,

nutatu ['ete 1 Hlunnepa y Beiimapi), a Taki, 110 po3MmiileHi Ha apTedakTax
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(cyBeHIpHINA MPOJyKIii, BUCTABJICHI HA BITPUHAX Ta 30BHILIHIX CTEHJAX), LI

1 CHOHYKAIOTh JI0 MOKYIIKA TOBapy.
[lepenik ¢yHKIii nutat y GopmyBaHHI 00pa3y HIMEIIBKOTO MICTa € HETTIOBHUM 1
norpedye YTOUYHEHHs, IO HAJIEKUTh JI0 MEPCHEKTUB MOJAIBbIINX JOCTIIKEHb, 3

YpaxyBaHHAM YMHHUKA MyJ'IBTI/IMO,IIaJILHOCTi.
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Summary: The aim of the work is to study the phenomenon of lifelong learning and
to demonstrate the relevance of this approach in Ukraine. The causes of its popularity
are determined and its main functions are established. Examples of the existing
European practice of lifelong leaning are given.
Key words: adapting to changes, empathy development, globalization, lifelong
learning, mastering skills, sociocultural aspect.

CydacHe XUTTS CTae JayXe AUHaMIYHUM. Pa3oM 3 muM, 3MIHIOETBCS 1 PUHOK
npani. [lo6 3anumarucs 3arpedyBaHuM (QaxiBleMm, JIIOJMHA Ma€ BeCh Yac
MIJBUIITYBAaTH KBaJliiKallio, yI0CKOHAIIOBAaTH HAaBUYKH Ta 3HAHOMHUTHUCS 3 HOBHUMH

TEXHOJIOTIIMU, fKI 3MIHIOIOTH Mpodeciiine cepenosuine. Cucrema Oe3nepepBHOT

OCBITH JoI1oMarae 3pO6I/ITI/I mpamro MpoaAyKTUBHOLO, a 0COOMCTE KUTTSI — HACUUCHUM
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y Oynp-saxomy Bitll. KBamidikoBanux npodecionaniB, 6€3yMOBHO, 3aBX/I1 YEKAIOTh HA
PUHKY Tpami 1 3100yTTs SIKICHOiI Oe3lepepBHOI OCBITHM € HEBIJI'€MHOI YaCTUHOIO
KOHKYpPEHTOCTIpOMOXKHOCTI [2]. be3mepepBHa ocBira gomomarae MigTpHUMYBaTH
OanaHc MK poOOTOIO Ta MPUBATHUM YKUTTSAM, IIJIBUIIYBaTH 0COOUCTY €(DEKTHUBHICTS,
CTSKUTH 32 MEHTAJBLHUM 370POB'SIM 1 HABITh J0JaTH (PIHAHCOBI HErapas3u.

daxiBIli BHU3HAIOTh, IO COINIOKYJABTYPHUM aCMEeKT OCBITH B3arajali Ta
Oe3repepBHOi OCBITHM 30KpeMa € mpolecoM (OpMyBaHHS Ta BIOCKOHAJICHHS
CBITOIVISy CyO'€eKTa TUMU 3HAHHSIMH, BMIHHSAMHM Ta HaBHYKaMM sKi 0a3ylOTbCs Ha
MEeBHUX 3M10HOCTAX, IIIHHOCTAX, nmoTpedax moaunu [1]. Ha JlicaGonchkomy camiTi
Panu €sporu y 6epesni 2000 poky Oyio npuitHATO “MeMopaHIyM OCBITH IPOTATOM
KUTTS’, 1€ 3a3Haqayiocs, 1[0 Oe3mepepBHA OCBITA CTA€ TOJOBHOIO TOJITHYHOIO
IPOrPaMOI0 CYCIIUTBCTBA, COLIAIbHOT €THOCTI 1 3alHATOCTI [4].

Y 2014 poui VYkpainma mignucana Yrogy NIpo acomiamiio MK YKpaiHOWO Ta
€pporneiicbkum  Cor030M, THUM CaMHUM 3000B’SI3aBIIMCH CHPHUSITH  PO3BUTKY
€Bporneiicbkoro CIHiBpoOITHUNTBA y cdepi OCBITH, 30KpeMa HaBYaHHS BIPOIOBK
KUTTSL.

Y 2023 BepxoBHa Panma VYkpainu po3nisiHyna Ta NPUMHSUIA — 3aKOHOIPOEKT
CTOCOBHO OCBITH 1 HaBYaHHA JOPOCIHUX, SIKHIl CHPSMOBAHO HAa CHUCTEMAaTH3allIo 1
PO3BUTOK OCBITH 1 HABYAHHS JOPOCIHX [3].

[IpukmamoM JOCUTH BIAJIOTO IMJIXOAY JO OpraHizaiii Oe3mepepBHOI OCBITH
Moxke Oytu eBpomneicbka opranizaiiss YUFE (Young Universities for the Future of
Europe), ska mnpomnoHye Benukuil BUOIp KypcCiB Bil TpaauIIMHUX aKaJeMIYHHX
JUCUUILTIH 10 PI3HOMAHITHUX TPEHIHTIB 3 OMAaHYBaHHS HOBUX HABUYOK Ta BUBYCHHS
MoB y 10 kpainax €Bponu. CBO€0 METOIO BOHA BBa)kae€ (hOPMYyBaHHsS IUIICHOTO Ta
IHKJIIO3UBHOTO MalOyTHBOTO VISl €BPONENCHKUX CTYACHTIB 1 YUHIB Ta iX CYCIIbCTBA.

o peanizauii npoekty YUFE — Ukraine y 2024 poui npueanaBcsi (akyabTeT
1HO3eMHUX MOB XapKiBChKOTO HallloHaJbHOro YHiBepcuTeTy iM. B.H. Kapa3zina.
CniBpoOITHUIITBO pO3MOYaIOcs 3 y4acTi y ceMiHapi “HaBuaHHs BOPOAOBK XKUTTS,

akuil npoBoauB LleHTp iHO3eMHUX MOB VYHiBepcuTeTy Mukonas KomepHuka B M.
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Topynb (Ilonbma). Brnpomorx cemiHapy Oyiu pO3IISHYTI MUTAHHS 3 ajanTaliis
cucteMu OesmepepBHOi ocBiTH 10 ymMoB VUCA-cBiTY (BOJATHUIBHICTD,
HEBU3HAYCHICTh, CKJIAIHICTh 1 HEOJHO3HAYHICTh) 1 SK BOHM BIUIMBAIOTh Ha

oprasizaiito 6e3mepepBHOro HaBUYaHHS.
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Summary: The present paper covers the issue of using Al instruments for translation,
precisely, for translation puns, which traditionally are an example of classical
translation problems. Al’s attempts to overcome these difficulties are analyzed and it
is proposed that such analysis can be efficiently used for teaching students to
overcome similar translation challenges.
Keywords: Al, GPT chat, pun, translation defeat, translation victory, strategy
3pocTaroya KUIBKICTh Ta SKICTh CUCTEM MAlIMHHOIO MEpeKIaay, 3aCHOBaHUX Ha
MITYyYHOMY IHTEJEKTI, MOX€ TMOTEHI[IHHO TOCTaBUTU Tl 3arpo3y notpedy
cremianmictiB 'y cdepi mnepeknany, [IISUIbHICTh SKUX, Ha JyYMKY [ECHMICTIB,

TEOPETUYHO MOXE€ OYTH IMOBHICTIO 3aMIHEHOIO IITYYHUM IHTENIEKTOM. ONTUMICTH

MPOJIOBXKYIOTh CTBEPJIKYBATH IO SIKIIO IITYYHUM 1HTEJIEKT XOue 3aMIHUTH iX Ha
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iXHIX poOOUYMX MICISAX, TO HEXal CIOYaTKy 3pO3yMie€, IO caMe€ BOHHM pOOJIATH, a
pealicTH, A0 SKUX MH CXWIbHI BIJHOCHUTH ce0e, HamMararThCs BUKOPHCTATH
CUTYaIlif0 3 SBHUM IIBHJKUM PO3BUTKOM IHCTPYMCHTIB IITYYHOTO IHTEJICKTY HE
TUIBKM 1 HE CTUIBKH JUIs Oe3mocepeHbO TEepeKany, CKUIBKHA JJii HaBYaHHS
nepeKiaay, OCKUIBKM caMe 3apa3 MOXXKHa BHKOPHUCTATH PO3BUTOK IITYYHOIO
IHTEJIEKTY $IK KeWC BHBYEHHS CIOCOOIB TOJIOJIAHHS KIIACHYHUX IMepeKIagalbKux
TPYIHOIITIB.

B saxocTi mpukiamy KiIacMYHOI TepeKJIanambkoi mpobsiemu, ska Oymna
3anporoHoBaHa i nepeknany 4aty GPT sk oqHOMY 3 1HCTPYMEHTIB, s MPAIIOIOTh
Ha ocHoBl III, 6ymo oO6pano kanamMOypw, TNEpPEKIAJHICTh SIKMX, 3BICHO, CHJIBHO
3aJIeKUTH BiJ] THITY KalaMOypy Ta KyJIbTYPHOTO KOHTEKCTY.

OCKUTBKM BB@)XXA€ThCS, IO TOTPIOHO 3aBXKIW TPABHIBHO (POPMYITIOBATU
3aBHaHHs U1 BUKOHaHHS Horo yatrom GPT, 1 3aiexHO Big TOro, HAaCUIBKH TOYHO
chopMylIbOBaHE 3aBJIaHHS, 3aJCKHUTh YCIIIIHICTH HOro BHUKOHAHHS INTYYHUM
THTEJIEKTOM, MU CHOPMYITIOBAIM TUTAHHS HACTYMHUM YHHOM: «Moxenr, Oyab jacka,
JIOTIOMOTTH TIEPEKIIACTH KajmaMOyp 3 aHTJIMChKOI MOBH YKPaiHCHKOIO?», Ha IO
oTpuMaiH BianmoBias «Tak, 3BUYaiiHO, MOXKY mgomoMortu. Hamummm kamamOyp, 1 s
nocTaparocs 30eperTi Horo rpy ciiB y nepekiaai», o J03BOJs€ HaM 3p03YMITH, IO
3aBAAHHS B IIIIOMY BHUSIBIISIETHCS 3DO3YMLUIUM.

Hactynuuii ¢parment, mo MictuTh B co01 kanamOyp «The situation was so
complicated that we needed a special inspiration. Precisely, ginspiration» Oymo
nepexnageHo varoM GPT Hacrymaum umHOM: «Curyanis Oylla HacTUIBKH
3allyTaHOK0, IO  HaM  3HAAoOmiocs  ocoOfvMBe  HATXHEHHs.  TouHimie,
JOUKMHATXHEHHS». TOXX, MH MOXEMO 3BEpHYTH yBary Ha Te€, IO JICKCEMHU gin Ta
inspiration ITY4YHO-IHTEJIEKTHUM aBTOPOM OYJM BITi3HAHI, 1 BIH / BOHa Hamarajiuch
noOyyBaTu BIAMOBIIHY JIEKCEMY B MEPEKIIA/1, CKIABIIN OJHE CIOBO 3 JIBOX KOPEHIB,
IpU bOMY BIAKMHYBUIH 3a BIACYTHICTIO HEOOX1THOCTI OAHY 3 JiTep H. Takuil crocid
MIIr OM chpaiioBaTH, SKIIO O TpaHCIITEpyBaJlaCh YKPaiHCBKOIO MOBOIO HE TUIBKH

nekcema gin (JUKUH), aye 1 inspiration, aje, Ha >Xallb, IILOTO HE CTAJIOCh, TOMY
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BapiaHT, 3anpornonoBanuii yatoM GPT HaBpsiTue MOKEMO BBaXKaTH MEPEKIaaaIbKO0
IEPEMOTO10.

Jpyruii ¢pparMeHT MH HE MPOCTO 3aNPOINOHYBAIM IS TMEpeNKaay, aje 1 IpH
IIbOMY IIPOKOMEHTYBAJIM, HA YoMy came OynyeTbes kamamOyp: «Let the evening be-
gin. MaeTbcsi Ha yBa3i, 110 JIIOAM BBeYepl OyAyTh BXKUBATH JKUH Ta aJIKOTOJb B
mitomy». LlTy4yHuil iHTenekT oimiHMB(JIa) HAIILy JOMOMOTY Ta 3amporoHyBaB(Jia)
HAacTynmHUW BapiaHT: «Hexail Bedip po3MO-IHKUH-ETHCA!», TPOIEMOHCTPYBABIIH
PO3YMIHHS TOTO, IO 3aMIHUTH MOKHA OyJI0 caMe YaCTHHY KOPEHs B JieKceMi begin i
y BUITQJIKY JIECIOBA PO3NOYUHAMUCHL JIACHO JIOTTYHO OyJI0 3aMIHSATH camMe YacTUHY
BCEpE/IMHI JICKCEMH, a He HAMPHUKIHII, 5K 11e Oysio B opurinaii. OnHaK, He BBaXKAEMO
3aMpONOHOBAHMI BapiaHT MEPEKIAAAIBKOI0 TEPEMOTOIO.

®dinanbHUM (GparMeHTOM, 3anpOTOHOBAHUM [IJISl TEepeKiamy, OyB KOPOTKUU
mianor: «Can you be mentally stable? — Stable? That's for horses». Uar GPT
3amponoHyBaB BapiaHT «Yu moskenn v OyTH ricuxoyoriuno ctiikum? — Criiino? Le
XK I KOHEH», JOCTaTHRO YCIHIITHO BUKOPHCTABIIN OJHOKOPEHEBI JIECEMU CMILUKULL
Ta cmiiio, 1O, BJIAacHe, 1 OyJ0 OCHOBHOIO IIHOIO KajgaMOypy B OpHUTiHAII.
[IporonyeMo BBaskaTH 3alIpOMIOHOBAHUH BapiaHT MEePEKIIaIallbKOI0 TIEPEMOTOIO.

TakuM 9MHOM, TOXOAMMO BHCHOBKY, III0 BUKOPWUCTAHHS MITYYHOTO 1HTEIEKTY
JUIsl TIOJIOJIAHHS TEPEeKIaalbKUuX TPYAHOIIIB OCOOJMBO Hapasi, Ha cTajii Horo
MOCTIMHOIO TMOKPAIEHHSI BJIACHOI JISUVIBHOCTI, MOXE CIYryBaTud e€()eKTUBHUM
IHCTPYMEHTOM HaBYaHHS 3/100yBayiB OCBITU MEpPEKIaNy Ha MPUKIAAl TOro, SK

nepexiaaganbKi mpoOJeMH BUNTHCS J0JIaTH MTYYHUU 1HTEIEKT.
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Summary: The research is aimed at analyzing the image of the Ukrainian Hetman
Ivan Mazepa as the object of interlinguistic and intersemiotic translation. The
introduction of the concept of transmutation led to expanding the perception of
translation, which is now understood as the process in which one product is replaced
by another reflecting or inspired by the original entity. Methodologically, both types
of translation are underscored by a series of operations called transformations. The
case study is based upon the transformations of the image of Mazepa in its migration
from one literary source to another, as well as from a verbal source to a non-verbal
target.

Key words: image, interlinguistic translation, intersemiotic translation,
transformation.

The concept of intersemiotic translation (or, transmutation) as “interpretation
of verbal signs by means of nonverbal sign systems” was formulated by Roman
Jakobson as early as 1959 [4, p. 233]. Later on, due to the efforts of different
scholars, including Umberto Eco [2] and Julia Kristeva [5], it was admitted that the
act of translation may involve signs of two (or more) non-verbal systems. This
acknowledgment changed dramatically the general notion of translation understood
now as the process in which one product is replaced by another reflecting or inspired
by the original entity [3, p.50]. At the same time, this expansion raised the question of
intersermiotic translation methodology that is only partially compatible with
interlinguistic one. In our opinion, both interlinguistic and intersemiotic translations
are underscored by different operations known as transformations that nevertheless

work differently in different translation varieties.
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Our case study is based on the image of the renowned Ukrainian Hetman Ivan
Mazepa that migrated from a personal memoir to a historical chronicle, to a romantic
poem and to a string of objects of decorative art such as paintings, engravings,
drawings and lithographs. The idea of translation always implies an original which in
our case is the episode of Mazepa’s early life as a courtier of the Polish King Jan II
Kazimierz Waza. Young Mazepa presumably had an affair with the wife of a Polish
nobleman who learnt about it and decided to punish our hero in a cruel and unusual
manner: Mazepa was stripped naked and tied to the back of a wild galloping horse.
According to Christina Pelenski [1, p. 85], though the love affair seems quite
plausible, the punishment story was most likely fabricated by Mazepa’s personal
enemy Jan Chryzostom Pasek, who described it in his memoir, which is considered
the textual starting point for consequent translations of our proponent’s story. This
memoir was believed to be one of the information sources for Voltaire’s “History of
Charles XII, King of Sweden”, which, in its turn, inspired Byron to writing his poem
“Mazeppa”. Migrating from one book to another, the image of Mazeppa underwent
its first transformations: from Pasek’s villain and adulterer to Voltaire’s gentleman
and “Prince of Ukraine” and then to Byron’s romantic rebel.

We have analyzed two Ukrainian translations of Byron’s poem — by Dmytro
Zahul and Oleksa Veretenchenko — in light of imagology and came to the conclusion
that Mazepa’s image remains “alien” to Byron as an English writer, who creates it
proceeding from the stereotypical images of Ukraine and Ukrainians spread across
Europe of that period. For him, Ukraine is a beautiful but savage land crippled by the
Tartars’ raids, and Ukrainians are fearless and free-spirited Cossacks. Instead, for
both translators, the image of Mazepa is “familiar” as a symbol of the Ukrainian
people’s struggle for independence and this fact stipulates the application of adaptive-
reproductive strategies.

Byron’s poem stirred a truly outstanding response in Europe’s cultural life —
from Pushkin’s “Poltava” portraying Mazepa as a traitor to dozens of artistic works

among which we distinguish illustrations and paintings inspired by the poem. If
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former cover different episodes of the poem and stick to its verbal contents more
closely, the latter are only inspired by the proponent’s love-punishment story. The
absence of the necessity to strictly follow the poem’s plotline provided for the artists’
creative application of transformations of additions and omissions that can be

compared to analogous verbal ones.
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Summary. This study examines the representation of values in English cinematic
discourse through the perspective of the theory of values-based sociodiscourse. It
explores the ways films employ verbal, non-verbal, and supra-verbal communicative
components, along with cinematic semiotic resource, to build complex meanings
around values.

Key words: cinematic discourse, theory of values-based sociodiscourse, verbal, non-

verbal, supra-verbal communicative components.

The research delves into the depiction of values in cinematic discourse within
English-language films, drawing on insights from the theory of values-based
sociodiscourse. It posits that cinematic discourse functions as a multisemiotic
medium, utilizing verbal, non-verbal, supra-verbal, and cinematic resources to
construct complex meanings around values. This holistic approach, which captures
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how values are not only articulated or shown but are also felt and inferred by
audiences through the synergy of various semiotic elements, comprise the relevance
of the study. The object of this research is the visualization of values within cinematic
discourse, while the subject encompasses the functioning of verbal, non-verbal,
supra-verbal, and cinematic semiotic resources that construct the meanings of these
values. The objective of the study is to investigate the portrayal of values in cinematic
discourse.

Drawing upon foundational semiotic theory from Metz [3] and Monaco [4], the
research emphasizes that cinematic discourse’s multisemioticity allows audiences to
experience values as dynamic and embodied phenomena rather than abstract ideas. In
addition, the research draws on relevance theory [6], highlighting that filmmakers and
audiences co-construct value meanings, shaping interpretations based on shared
cognitive and cultural contexts. The mutual assumptions held by filmmakers and
audiences [1] establish a communicative environment where value-laden messages
resonate meaningfully across both visual and auditory channels. In this research we
rely on LS. Shevchenko’s [2, p. 197] definition of the cinematic discourse as a
polycode cognitive-communicative formation, combination of various semiotic units
in their inseparable unity, which is characterized by coherence, wholeness,
completeness, addressability. The theory of values-based sociodiscourse [5] in this
study examines the ways language mirrors, endorses, challenges, and negotiates
social values in cinematic discourse through verbal, non-verbal, supra-verbal
communicative components and cinematic semiotic resourse.

The study defines values within the theory of values-based sociodiscourse as
discursive constructs, highlighted through interactions among diverse semiotic
systems. These semiotic systems, each contributing distinct layers of meaning,
collectively form a rich multisemiotic structure that visualizes values on multiple
sensory levels. The verbal component is instrumental in articulating characters’
thoughts and motivations, while non-verbal kinesic, prosodic and proxemic

components add depth to emotions, subtly enhancing the overall portrayal of values.
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Supra-verbal communicative components further emphasize significant moments,
often signaling shifts in values or emotional intensities within a narrative. Cinematic
elements augment these layers by framing scenes in ways that heighten viewers’
engagement with the film’s thematic values.

Perspectives of the research could explore how multisemiotic systems in cinema
operate across different cultures and genres, illuminating variations in value
portrayal. This study lays a foundation for understanding cinema’s social impact on
value perceptions and provides a methodological framework for future analyses of
cinematic discourse. Through its exploration of values within film, the study offers a
nuanced perspective on the role of multisemioticity in conveying complex human
experiences and advancing the theory of values-based sociodiscourse as a valuable

tool for social analysis.
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Summary: The research focuses on the study of the evading a direct answer within
the “question — answer” dialogical exchange as a means of ensuring ecological
principles of communication. Evading a direct answer in the institutional discourse
presents an addressee’s aspiration to keep the conversation ecologically clear as it
promotes conflict prevention within the frames of the institutional discourse.

Key words: ecological principle, evading a direct answer, institutional discourse,
“question — answer” dialogical exchange.

KirrouoBUM PIi3HOBHJIOM MOBJICGHHEBOT MJISUTBHOCTI, IO JICKWUTh B OCHOBI
PO3BHUTKY JIIOICTBA, BBAXKAETHCH JiajJOTIYHMA OOMiH, MOOYIOBaHUH 3a CXEMOIO
«UTaHHA — BiANOBAb». CyCHUIBCTBO CBOTOJIHI € [IO0AJbHO OXOIUIEHUM
KOMYHIKaTUBHHUMHU TIPOLIECAMH PI3HUX PIBHIB Yy BCIX Taly3sX >XUTTEAISIIBHOCTI
JIOAVHU, TOMY AaKTYaJbHMM CTAa€ MPOTHO3YBAaHHS MOBIICHHEBUX CHUCTEM JUIS
pEeryioBaHHS KOMYHIKaTUBHOI B3a€MOJli, JJIE CTBOPEHHS TapMOHIMHUX CTOCYHKIB
MDK KOMYHIKQHTaMH. 3ajydyeHHsI EKOJIHTBICTUYHMX MPUHIMUIIB 10 OpraHizamii
KOMYHIKaTUBHHUX TPOILIECIB CTa€ Hapa3l LEHTPAIbHUM IMIIXOA0OM Jid 3a0e3neueHHs
TapMOHINMHOT TPUPOAU CIHUIKYBaHHS, OO JIIHTBOEKOJOTiS, BUBYAIOYU COIlIaJIbH1
npo0JIeMH MOBH Ta KYJIBTYPH, HIAKPECIIOE, 1110 PI3HOMAHITHICTh MICTUTh MOTEHLIAI
JUIsL  ajanTailii, CHpHUs€ THYYKOCTI CHUCTEMM KOMYHIKalii y ULUIOMY, KOJHU
(yHKI[IOHAJIbHA PI3HOMAHITHICTh BHCJIOBJIEHb CIYIy€e OCHOBOK €()EeKTUBHOCTI
KOMyHIKaii [2, 114-113].

[HiiaTopoM CHUIKYBaHHS CTEPEOTUITHO BBAXKAETHCA aJipecaHT. AlJie cydacHi

JTOCHIKeHHST J0BOASATh [l], 1O aapecar € aKTUBHUM YYaCHUKOM MHUTaJIbHO-
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PECIOHCUBHOTO JI1aJIOTITYHOTO OOMIHY 1 37aT€H 3MIHIOBAaTH X1J KOMYHIKallii,
YHUKAIOUM MPSMOI BIAMOBIAI Ha nmuTaHHs angpecara. O6’€KTOM ITLOTO JOCHIIKEHHS €
HempsiMi BIMOBiJI ajapecara y  IHCTUTYL[IOHAJIbHOMY aHIJIOMOBHOMY JHMCKYpCI.
Kondirypariiss «nmutanHs — HempsMa BIAMOBIAL» BUPaKae CyO €KTHUBHE CTaBJICHHS
ajpecara 10 IHIIIAJIbHOT PEIUIIKK aJpecaHTa 1 3aBla€ HOBUU HAMPSIMOK PO3BUTKY
JIaJIoTy 3 TIepeBa)KaHHSIM IHTEpeCiB Ta HaMIpiB aapecara 0e3 MOpYIICHHS 1HTEPECiB
aapecanTta. lIpenMer MOCHIPKEHHS CKJIaJaloTh OCOONHMBOCTI (DYHKITIOHYBAaHHS
HEeTpsSIMHUX BIAMOBIICH ajpecaTa JJis opraHizailii rapMOHIHHOTO CHUIKyBaHHS. Meta
MOCTAa€ y BUSBJIICHHI POJII HEMPSIMUX BIJIIMOBIICH IS peasti3aliii eKoJoT19HOl cTparerii
KOMYHIKaIlii.

Crpareriss yHUKaHHS MPsAMOi BIANOBIAI y IHCTUTYI[IOHATBHOMY JHCKYpPCl €
ITHCTpYMEHTOM MOBJICHHEBOTO BIUIMBY ajpecara Ha ajapecanta 0e3 3arocTpeHHs
koH(]uikTy. Taka cTpareris BUCTymae 3acoO00M CaMO3axHCTy ajapecara BiJ MOXIHUBUX
HETaTMBHUX HACIIJIKIB HaJaHHSA TPSAMOi BIAMOBIAI Ta copuse 30epeKeHHIO HOoro
MO3UTUBHOTO IMI/KY. Hempsima BiMOBiAb TaKOXK CTa€ JJIA ajpecara 3acO00M 3axXHCTy
BiJl HETaTUBHOI iHGOpMaIlli. YXUiIeHHs BiJ MPsAMOi BIMOBiII MOXKe CTAaTH IS ajpecara
THCTPYMEHTOM CaMOIIpe3eHTallii y cTocyHkax (axoBoi B3aemojii. Bimmoimarouum Ha
3alUTaHHA, aJpecar B IHCTUTYI[IOHAIBHOMY IUCKYpCl BimuyBa€ OUIBIINNA CTYIiHb
BIJIMTOBITAIBHOCTI 3a iH(GOpMaIlilo y CBOIM BiATOBIAI Ta HaJa€ IepeBary peCroHCHBHUM
peruTikaM y BUIIISIII HETIPSIMUX BiZIIOBIIEH 3 TOJIOBHOIO METOIO TTOBHOTO 200 9aCTKOBOTO
NpUXoBaHHs 1H(oOpMallil sl 30epekeHHsT 00JUYYsl Ta MO3UTHUBHOI CAMOMpPE3eHTAIlll.
3abe3neueHHs] EKOJIOTIYHOCTI CHUIKYBaHHS 3a pPaxXyHOK BepOaJbHUX OJMHUIb
(cTBepIKYBaIIbHUX PEUEHB 3 KOHCTPYKITISIMH CY0’ €KTUBHOI TYMKH, TEKCUIHUX OTUHUIID
MO3UTUBHOI OIIHHOI CEMaHTUKH, YMOBHUX pPEUEHb TOILO), MIJICHIIOETHCS 3aBISIKU
3aCTOCYBaHHIO BiIMOBIAHUX HEBEPOATbHUX KOMIIOHEHTIB KOMYHIKaIlii [3].

AHali3 HempsIMUX BIAMOBIAEH ajpecara B aHIIOMOBHOMY I1HCTUTYIIOHAJIBLHOMY
JUCKYPCl € MEPCHEKTUBHUM JUISl TOCIHIJPKEHHSI EKOJIOTIYHUX 3ac001B CIUIKYBaHHS Y

PI3HUX TUIAX aHTJIOMOBHOTO JTUCKYPCY.
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Summary: This study deal with the using of the concept in foreign languages
teaching. Much attention is given to the complexity of this term. It is noted that there
is a difference between the terms “definition” and “concept”.
Keywords: concept, foreign languages, teaching, complexity, term, definition.
Oco0JIMBOCTI CY4YaCHOTO PO3BUTKY CYCIUIbCTBA, OOYMOBJIEHI, MEpPEayCIM,
HIMPOKUM BUKOPUCTAHHIM KPOC HAYKOBMX KOMIIOHEHTIB Y BUBYEHHI HIMPOKOrO KoJia
nucuuiuii. OIHIEIO 13 0COOIMBOCTEN BUBYEHHS 1HO3EMHUX MOB, Ha HAIlly AYMKY, €
Horo MyajiCTUYHICTh, aJK€ BUBUYCHHS 1HO3€MHOI MOBHM HEOJIMIHHO 0a3ye€ThCs Ha
piBHI pigHOMOBHO1 KommneTeHIii. Ock, Hanpukiaa, B. XKaliBopoHOk cTBepKy€E, 110
«pparMeHT OyTTS OPEIMETHOTO CBITY, BIIOUTUN B €THIUHIM CB1IOMOCTI, MOTpAILIsi€
B AHAJOTIYHUU KpyrooOIr MOTYTHOCTI Ti3HAHHS BHYTPIUIHbO-AHAJIOTTYHUX
MOCTIMHUX 3B’A3KIB 1 CTA€ KUTTEBUM CHMBOJIOM-AJIETOpi€l0, M0 0a3yeThbesl BXKE Ha
XYJOXHIN eKcrpecii CMUCIOBOI NEPEXITHOCTI. 30BHILIHI acolialii peajJbHOro OyTTs

CTalOTh JJI1 MOBLS BHYTPIIIHBOIO 3BUYAEBOIO CYTHICTIOM [2, ¢. 109].
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HaBuaHHs 1HO3€MHMM MOBaM Ha Cy4YacCHOMY eTalli MOTpeOye OCMHCICHHS
KaTeropii «KOHIENTY». ['0BOpSUM MPO OCBITHBO-HAYKOBUH AUCKYpPC CJi 3BEPHYTH
yBary Ha IEBHY PI3HUITIO MiX CIIOBAMU «IOHATTSI» Ta «KOHIENT». [IoHATTS Mae, Tak
Ou MOBHUTH, OUIBII CTaly CTPYKTYPYy, TOOTO BOHO € 00’ €KTHBHOI KaTEropi€ro, IO
0a3yeTbcs BUKIIOYHO HAa OCOOJIMBOCTSX MOBH, 1110 BUBYAeThes. «KoHuenT» ke, Ha
BIIMIHY BiJl «IIOHSTTS», SIBJSI€ COOOIO JIENIO CKIIAJIHIITY CTPYKTYPY Ta MICTUTh, Tak
3BaHy, Cy0’€KTUBHY CKJIAJOBY, SIKa € PI3HOIO Ui KOKHO1 JroauHH. [lopiBHIOIOUM
TEPMIHH TIOHSITTS» Ta «KOHIICTITY», CII/I 3ayBXKHUTH, 110 TIOHSATTS IS yCiX KaTeropin
THUX, XTO HABYAETHCS € OJHAKOBUM, a «KOHIENT» MOXE OyTH PI3HUM JIsi KOXKHOT
okpemoi moauHu. O. CenmiBaHoBa KBamiiKye KOHICNT SK <«3MICT clioBa — 1
JICHOTATUBHUM, 1 KOHOTAaTUBHHH, SKWUW BigoOpa)kae YsABJICHHS  HOCIiB TEeBHOI
KyJIbTYpH TIPO XapakTep SBWINA, IO CTOITh 3a CIOBOM Yy PI3HOMAHITHOCTI HMOTO
acoIliaTUBHMX 3B'sA3KiBY» [3, ¢. 552].

KonrmenT siBnsie co0010 KOMITUIAIIIO YCiX CMHUCHIB, M0 BUHHUKAIOTH Y TPOIEC]
BUBUCHHS MOBHU 1 YCBIIOMJICHHS JIOJUHOIO YCi€l mapaaurMyd 3HAa4Y€Hb MOBHOI
OJIMHUIII, IO HAMPSMY 3aJ€KHUTh BiJ PIBHS OCBITH Ta MOBHOI MIATOTOBKU KOXKHOT
OKpeMoi JIOANHU, TOOTO MO€ Cy0 €KTHBHY 3abapBiieHiCThb. JlOpeYHO y LbOMY
KOHTEKCTI1 OyJie HaBecTu nyMKy @ . banieBuua, Skuid po3risijjae KOHIENT SIK «T€PMiH,
BBEJCHUM Il TIOSCHEHHS TIPOIECIB MMCJICHHS Ta MOB'SI3aHUM 3 OJUHHIIMHU
MEHTaJIbHUX Ta / a00 NCHUXIYHUX PECypCiB JIOJCHKOI CBIJOMOCTI; OIlEepaTHBHA
OJIMHUIIS TIaM'sITi Ta BCi€1 KAPTUHU CBITY (Y TOMY UMCIII MOBHOT1); CMUCIH, IKUMU
orepye JIOJIMHA y TpoIlecax MHUCICHHS 1 SKl BiIOMBAaIOTh 3MICT JIOCBIAY 1 3HaHb,
pEe3yJIbTaTIB BCi€l JIFOACHKOT AISIIBHOCTI, @ TAKOXK MPOLECIB MI3HAHHSA CBITY y BUIJIAI
MEBHUX «KBaHTIB» 3HaHHs. KoHIlenT — 6araToBUMipHE CMUCIOBE YTBOPEHHSI, 10 Ma€
bpeiiMoBe, MOHATTA-Ae(IHITUBHE Ta akciojioriyHe BuMiptoBanHs. KonnenTtu
MICTATH T€, IO JIOJWHA JAyMmae, nependavae, (aHTazye TOHIO MPO OO'€KTU CBITY.
KoHuentu ¢IikcyroTbCs B OJMHHULAX Ta KaTeropissix MOBH, MarOTh HalllOHAJIbHO-
KyJbTYpHY crenudiky; iX OOJIK — BaXJIMBa yMOBa YCHIINIHOCTI MIKKYJIbTYPHOT

KoMyHikanii» [1, c. 90].
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BpaxoByloun yce BUIIECKa3aHE MOXKHA 3pOOMTH BHCHOBOK, IO PO3YMIHHS
KaTeropii «KOHLEMNTY» J1a€ 3MOTY MiJIBUIIUTH €PEKTUBHICTh Y BUKJIA/IaHH1 1 BUBYEHHI
1HO3€MHOT MOBH, aJK€ HaJa€ 3MOTy 3HAaWTHU Takl Ba)Kesl, Kl MPU3BEAYTb 10

HaWKpalux pe3yibTaTiB caMme il IEBHOI 0COOUCTOCTI.
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Summary: The present study explores the means of rendering intextual proper names
based on the TV show “The Sandman”.

Key words: background knowledge, intertextuality, proper name, translation,
transmedia narrative.

The translation of proper names has long been a central concern in both
translation practice and research, particularly when names carry additional
connotations, intertextual links, or cultural references. This challenge has become
even more pressing with the growing multimodality of contemporary content. While
transcoding techniques are common, they often fail to fully capture the nuanced
meanings embedded in certain names.

In written texts, translators have various options for compensating for these lost

aspects of meaning. However, in visual media such as cinema, these choices are far

more constrained. Visual imagery can sometimes enhance the audience’s
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understanding of certain names, but others remain difficult to convey. This highlights
the importance of exploring different strategies for rendering proper names in movies
and series, considering their origin and the additional layers of meaning they may
carry.

The translator’s creativity is essential in producing an equivalent that resonates
with the target audience as effectively as the original name does with its audience.
However, the translator’s background knowledge serves as the primary foundation
for determining the appropriateness of a particular choice in the target context. This
task becomes even more complex when the original work draws on an expansive
cultural framework, such as the 2019 TV series The Sandman.

This research investigates the strategies used to translate the proper names in
The Sandman, with particular attention to the intertextual references embedded within
its broad cultural tapestry. The series, based on Neil Gaiman’s comic book, takes
creative liberties in its storytelling, presenting unique challenges for translators.

The first category of proper names to examine includes those of the principal
characters - the Endless (bezmeorcni), god-like entities governing various aspects of
human experience. Characters like Dream (Cow), Death (Cmepms), and Desire
(/Kaoannus), along with their siblings, represent universal concepts and therefore
require minimal adaptation. Additionally, the series is rich in cultural references
familiar to Ukrainian audiences, such as Dream’s alter egos, Morpheus (Mopdgeii)
and Oneiros (Ownetipyc). Religious figures like Lucifer (Jlroyugep), Abel, and Cain
(Kain ma Asenv) also appear in The Sandman's storyworld.

While these names are relatively accessible to the target audience, others may
pose challenges. For instance, Fiddler’s Green (@romcwkuii I'an), one of Dream’s
creations in the Dreaming World, derives from English folklore and denotes a
paradise-like haven for deceased sailors. Translating this reference is difficult within
the constraints of a series, as even an official translation may not adequately
compensate for a lack of cultural familiarity for viewers. Similarly, names like

Squatterbloat (Cxeommepo.iom), a demon guarding Hell’s entrance, are transcoded to

120



avoid confusing the audience. The same approach is applied to John Dee (orwcon /[i),
whose name is subject to transcoding as well although viewers could potentially miss
the connection to Doctor Destiny from the comic book.

The translators employ a variety of strategies to reconstruct The Sandman's
unique mythology, which draws upon ancient god narratives, contemporary comics,
and everything in between. This endeavor requires translators to possess extensive

knowledge of both classical texts and modern transmedia storyworlds.

BHYTPIIIHSA MOTUBAIIA IK EOFEKTUBHUM YUMHHUK BUBYEHHS
IHO3EMHOI MOBU CTYJEHTAMU HEMOBHUX ®AKYJILTETIB

Transa LA,
JOTIEHT Kadepu 1HO3eMHUX MOB MTPO(eCciitHOTO CIIKyBaHHS,
XapkiBchkuii HanioHaneHU# yHiBepcuTeT iMeH1 B.H.Kapasina, Xapkis, Ykpaina
ORCID ID: https://orcid.org/0000-0002-3988-3141
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Summary: The study concerns the role of intrinsic motivation development in
teaching English for Professional Purposes. A common idea of motivation is
introduced. The distinction is considered between intrinsic and extrinsic types of
motivation. The neccessity to develop intrinsic motivation in university students is
accounted for. Some factors that can promote the development of ntrinsic motivation
in learners are provided. The teacher’s acting as a facilitator of learning is
emphasized.

Keywords: academic environment, external and internal rewards, extrinsic
motivation, intrinsic motivation, internalised goals, approaprite learning material.

Hama yBara 3ocepe/keHa Ha poJii MOTHBallll B HaBuaHHI. DeHOMEeH MOTHBAIlli
MOCTINHO nepelyBae B IIEHTP1 yBaru ocBiTsiH. He BukiiMkae cyMHIBY, 1110 MOTUBOBaHI1
CTYJEHTH HaBYalOThCs Kpaumle. besnocepenHs cdepa, Ky MH pO3IISAAEMO, L€
BUBYAaHHSA 1HO3€MHOI (B HAIIOMY BHUMAaAKy — aHIJIIChKOiI) MOBHU CTyJEHTaMu

HEMOBHUX (PaKyJIbTETIB YHIBEPCUTETY.
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BuzHaunMmocs 3 po3yMiHHSAM TOHSTTS «MOTHBAIlis». ['0JIOBHE 3HAUYEHHS, SKE
nepenae el KOHICNT, SK MH II€ PO3YMIEMO, BUXOJSYH 3 JIATUHCHKOT'O TEpMiHa
«movere», — e pyX. Y3arajllbHeHO, WIEThCA NPO JAUHAMIKY, JIEBUM MOTEHIIAN, IO
3abe3rneuye HEOOXiJIHY EHEpriio sl pPocTy, 3MiH, MPOCYyBaHHS Brepen. JlocBin
Hamiero mpogecitHOro Ta 0COOMCTOTO KUTTS MIATBEPKYE, 110 MOTHBAIIII0 MOXKHA
CpuiiMaTd K pyIIiAHY CHJIy, OpIEHTOBaHY Ha IOYaTOK 1 MIATPUMKY
IIJIECTIPSIMOBAHOT JIISUTBHOCTI.

B nienTpi Hammoi yBaru BHyTPIIITHS MOTHBAIIliS CTY/ICHTIB TP BUBYCHI 1HO3EMHO1
MOBHU TIpopeciiHOro NMpsiMyBaHHs. He mpuMeHITyr0Yr poih 30BHINTHIX MOTHBYIOUHUX
(bakTopiB, MU 30CEPEIIKYEMOCS TOJIOBHUM UYHMHOM Ha BHYTPIIIHIX YHHHUKAX, SKi
3/IaTHI CIIOHYKAaTH CTYJEHTIB JI0 HABYAIBHOI IISUIBHOCTI, TOOTO — Ha BHYTPINIHIN
MoTHBaIlii. MoTuBaIiss Takoro THUMY OOyMOBJIEHA CIPaBXHIM IHTEPECOM
O0COOMCTOCTI, YWi MOTHBHU JI0 HABYAHHS BHHHMKAIOTh BUKIIIOYHO «3CEPEIUHN» SK
OakaHHS BUKOHAHHS 3aBJIaHb JJIS 3aJ0BOJICHHS BiJ camoi JISJIHOCTI, a HE 3apaju
OaxxaHHS OTPUMATH SAKYCh 30BHINIHIO BHHAropoay, IO BiIOYBAa€ThCS y BUMAIKY
30BHINIHKOT MOTHBAIii. BHYTpilIHS MOTHBAIs Mae CBOT «OOHYCH» — BIAIYTTS CEHCY,
MO3UTHUBHI €MOIIi1 Bl 3aJly9eHHS JI0 TIEBHOI TISJIBHOCTI Ta JOCATHEHHS CBOIX ITUICH.
Mu BrieBHEHI, 110 TaKWW BHUJ MOTHBAIlll Ma€ BUpIMIATbHE 3HAYCHHS JIJIST TTOCHIJICHHS
BOJI1 CTYJICHTIB /0 HABYaHHS, HAOYTTS TIIUOIIMX 3HAHb JJOBFOCTPOKOBOT TPUBAJIOCTI,
BUKOPHUCTaHHS KPEATUBHOTO MITXOTY.

Ham nocBig poOOTH B YHIBEPCUTETI 3 JOPOCIOI ayAUTOPIEI0, 30Kpema 3i
CTYJICHTaMU COIIIOJIOTTYHOTO (PaKyIbTETY, MiAKA3y€E, M0 BUKIATaul MOXKYTh CIPUSATU
PO3BUTKY BHYTPIIIHBOI MOTHBAIli CTYIAEHTIB. Y 3BI3KY 3 LHM, SIK HOpPHUKIa,
pPO3IJISTHEMO pOJb 1HTEpecy 3A00yBauiB OCBITH JI0 TOrO, IO BIiIOYBAa€ThCS Ha
3aHATTAX 3 1HO3€MHOT MOBH. MU NepeKkoHaHI, 1110 eMOLIi{Ha CKJIaJ0Ba HAaBYaHHS Ma€
BUCOKHMM NOTEHILIa] MIABUIIEHHS IHTEpECy ayAMTOpli /10 HaBYaHHS, 30UIbLICHHS
3aI[IKaBJICHOCT1 y HaBYaJbHOMY Martepiaii. ToMy BBaxkaeMoO 00OOB'SI3KOBOIO HasIBHICTD

Ha 3aHATTAX I[IKAaBUX aclekTiB. MaeThcs Mpo KOHTEHT HaBYaJIBHOTO Marepiany,
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Bi3yasizailisi, IHTEPaKTUBHI 3aBlaHHs, IMQPOBI3allis, MO0 MOXYTh 3allIKaBUTH
CTYJEHTIB, IPUBEPHYTHU IXHIO yBary, CIIpUSAIOYN PO3BUTKY BHYTPIITHBOT MOTHBAILI.
VYcepinomnooun cnenu@iky CBOro Cy4acHOTO MpogeciiHOro cratrycy, Mu —
BUKJIQ/Ia4l — BUCTYIMAEMO B POJIi (acuIiTaTopiB HaBYaHHSA. MU IparHeMo CIPHUATH
PO3BUTKY BHYTPIIIHBOI MOTHBAIlli CTYJIEHTIB 4Yepe3 HEHaB'SI3JUBY JIONOMOTY,
OOroBOPIOIOYM 3 HUMH iX MEpeBarv IMOJ0 KOHTEHTY HABYaJIbHOIO MaTepialy Ta
dbopmaty pobdotu 3 HUM (needs analysis). I pazoM 3i cTygeHTaMH MU BII4yBaEMO
BIJIMOBIAJIBHICTD 3a 1XH1 pe3ysibTaTh HaB4YaHHA. EexTuBHUM 3ac000M BHCTYIAIOTh
peryJspHi aKkaJeMiuH1 KOHCYJIbTYBaHHS 3 OY/JIb-sIKUX MMMUTaHh CTOCOBHO HAaBYaHHS.
V3aranpHeHo, (opManbHUMHU (aKTOpaMH, SKi TNPU3BOAATH 1O PO3BUTKY
BHYTPIIIHBOI ~ MOTHBAIlli, = MM  BBaXAa€MO  aKTYyaJbHICTh,  Bi3yai3allis,
KOMYHIKaTUBHICTh, IHTEPAKTUBHICTh, MPO30PY OPraHI30BAHICTH HABUYAJIHLHOTO
MaTepially Ta pe3ynbTaTiB HaBYaHHS, a TAKOX BIAMOBIAHY METOAMKY POOOTH 3

ayJINTOPIETO.

CTPATETIII 3ABE3NIEYEHHSI EMOUINHOT BJIM3bKOCTI Y
MIKKYJIbTYPHOMY POAUHHOMY AUCKYPCI
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XapkiBcbKuid HallioHanbHUM yHiBepcuTeT iMeH1 B. H. Kapasina, XapkiB, Ykpaina
ORCID: https://orcid.org/0009-0006-8695-798X

Summary: The research focuses on the strategies of the intercultural family
discourse contributing to the creation of emotional closeness between spouses.
The distinguished strategies foster trust, mutual adaptation, and stability in
relationships while helping to overcome cultural barriers in intercultural family
communication.

Key words: communication strategies, cultural barriers, emotional closeness,
intercultural family discourse, mutual adaptation, relationship stability.
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Y cydacHoMy ri00aji30BaHOMY CBITI MDKKYJbTYpHAa B3a€EMOJIS  CTa€
HEB1/I'€MHOIO0 YAaCTHHOIO KUTTS, OCOOJMBO Y KOHTEKCTI MOJPYKHIX CTOCYHKIB, i€
MEePETUHAIOTLCSA PI3HI MOBHU, TPAAMIlIl Ta CUCTEMU I[IHHOCTEH [4]. B3aemopo3yMiHHs
Ta TapMOHI3aIlisl CTOCYHKIB Y TaKUX CIM X 3aJIeKUTh SIK BiJl MOBHOI KOMIIETEHIII],
Tak 1 BIJ 3JaTHOCTI MapTHEpIB OyJayBaTH €MOIMHY OJU3BKICTh y CHUIBHOMY

MDKKYJBTYPHOMY  KOMYHIKaTUBHOMY  Tipoctopi  [3].  AKTYaJIbHICTh  IIHOTO

JOCITDKCHHST O0OYMOBJIGHA THM, 10 PO3YMIHHS TMOJPYXKHIMH TapTHEpaMu
0CcOOIMBOCTEN OpraHizallii MiKKYJIBTYPHOTO Jiajory J03BOJISIE 3a0€3MEYUTH K TXHE
e()eKTUBHE CIIJIKYBaHHS, TaK 1 CIIPUSIE TI0I0JJAHHIO MOBHHX Ta KYJIbTypHHUX Oap’€piB.
OO0'exTOM TOCHIIHKEHHSI BUCTYIIA€ MDKKYJIBTYPHUM POJUHHHUMA JUCKYPC y CHUTYaIlIsIX
BCTAHOBJICHHS ~ €MOIIMHOI  OJM3BKOCTI,  OpeaAMEeTOM €  cTpaTerii,  sKi
BUKOPUCTOBYIOTHCS UJICHAMU MDKKYJIBTYPHOI MOAPYXKHBOI Tapu MJisi CTBOPEHHS
EMOIIIHOT OJTM3BKOCTI Y BITHOCHHAX.

[Ipouiec rapMoHiifHOT KOMYHIKaIlii MIDKKYJIBTYPHOI TOAPYKHBOI TMapu
BU3HAYAETHCSA HE JIUIIE 30BHIMHIMYU (pakTOpaMu (TaKUMH K METa, YMOBH, CUTYAIlis,
CTEpEOTHIH), aje W BHYTPINIHIMU acmekTaMu (30KpeMa, I1HAWBITyaJIbHICTIO,
HACTPOEM, CTaBJICHHSIM JO MapTHEpa), yci Ii YHHHUKH CYTTEBO BIUIMBAIOTH Ha
3/IaTHICTh MapHU J0JATU HEMOPO3YMIHHS, 3HAXOIUTH KOMIIPOMICH U aanTyBaTUCS 10
ciibHOTO XUTTA [1, ¢. 7; 2, c. 44]. BaxxnuBe 3HaueHHS Mae TaKoX (HOPMYBaHHS
E€MOIIMHOIO 3B’SI3Ky, IO 3MIIHIOE JOBIPY Ta CHPUSIE MOAOJIAHHIO KYJIbTYPHHX
0ap’epiB. Ha ocHOBI KIIbKICHMX MTOKA3HUKIB HAIIIOTO JOCTIKEHHS BCTAaHOBIICHO, 110
3 METOI0 CTBOPEHHS €MOIIMHOT OJIM3bKOCTI MIKKYJIBTYPHI HAapTHEPH, OJUH 13 SIKUX €
NpPEACTABHUKOM aMEPUKAHCBKOI JIIHTBOKYJIBTYpPH, a IHIIMH —  ITAIIHACHKOI,
3aCTOCOBYIOTh cTpaterii rapmonizaiii (24%), peanizaiii eMOLIHHOIO PE30HAHCY
(51%) ta pednekcii (19%). Crparteris rapMoHI3alli peani3yeTbCs uepes
BUKOPUCTaHHS €MOLIWHO 3a0apBJIEHUX 3BEpPTaHb 13 BUKOPUCTAHHSIM HPHUCBIHHOTO
3aiiMeHHUKa «my»: «my beautifuly, «my onlyy, «my girl wifey, sKi cupsiMOBaH1 Ha

B3a€EMHY MIATPUMKY Ta aKLEHTYBaHHS YHIKaJIbHOCTI MapTHEpA:
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1) “I love you, Kelly. I love you more than life, more than all the world, I love you

in this life, and I will love you in a thousand next, I will never stop loving you,

my beautiful, my only, my girl wife!”" [1, p. 33].

Crpateris  eMOLIIMHOTO PE30HAHCY peali3yeThCs Yepe3 BUKOPUCTAHHSA
IMIIEpATUBHUX KOHCTPYKIIIA 3 OCOOOBHMM 3aliMEHHHUKOM «mey» — «trust mey, SKi
CHpUstoTh (POPMYBAHHIO JIOBIpUM Ta BUSIBICHHIO TypOOTH MapTHEpa; 3alepeyHHX
peuenb «I won'’t leave you», «l don’t want to captivate you», Harojaoc y SsIKHX
3MIACHIOETBCSI Ha OCOOOBOMY 3aliMEHHUKY «youy, M0 JIO3BOJIAE IMiIKPECIUTH
BIJIJIaHICTH 1 MOBAry JI0 €MOIIIHOT aBTOHOMII MapTHepa; MOPIBHAIBHOI KOHCTPYKITIT
«as...as» Ta KOHCTPYKIIH 3 Ji€CIOBaMH, CIPSMOBAaHMMH Ha BHUCJIOBJICHHS HaMipiB
«l intend to...», 32 JOTIOMOTOIO SIKUX MOYKHA BHCIIOBUTH MIPArHEHHS 1100 TOTOBHOCTI
MIKITYBaTUCS TIPO O1aronoyqus nmapTHepa:

2) “Caroline,_trust me, I won't leave you... I don’t want to captivate you, that’s

the whole point... And [ intend to make your marriage as easy as possible for
you” [3,p. 17].

Crpateria pediekcii 6a3yeTbCcsi Ha 3aTHOCTI BPaxXOBYBaTH €MOIIiHI MOTpeOu
naptaepa. Llg crTpaTeris peamnizyeTbcs uepe3 BHUKOPUCTAHHS 1HTEPOTATHBHHUX
KOHCTPYKIIM 3  MOJAJIbHUM  JIECIOBOM «would» 3 miaMeToM,  BUPaKCHUM
3aiIMEHHUKOM «)0U)», 3 METOK0 YTBOPEHHS MPOMO3Ullii a00 MUTaHb, CIPSIMOBAHUX Ha
YTOYHEHHS EMOIIIHHOTO CTaHy MapTHepa:

3) “Would you like to be alone for a while? Would you like to go home and take a

long bath and I'll fix you a camomilla?” I try again...[2, p. 13].

TakuM YMHOM, Yy KOHTEKCTI MDKKYJbTYpHOI KOMYHIKAIli e(QeKTUBHE
BUKOPHUCTaHHS KOMYHIKAaTUBHUX CTpaTeriid, TaKuxX SK TrapMOHI3allisi, pealizalisi
EMOIIIMHOTO pe30HaHCY Ta pediiekcisa, peami3yeTbCs 3a PaxyHOK €MOLIHHO
3a0apBJIEHUX 3BEPTAHb, IMIIEPATUBHUX Ta IHTEPOraTUBHUX KOHCTPYKIIiH, 3alIepeuHnX
pedyeHb, BUpa3iB, 110 BKAa3ylOTh Ha TMparHeHHs YW Oa)XaHHs, TOPIBHIIBHUX
KOHCTPYKIIif, SIKI JO3BOJISIOTH 3a0€3MEeUnTH CTaOUIbHICTb, 3]1arojay, B3a€EMHY

ajanrtaunio Ta GOpMYBAaHHS €MOLIIMHOI OJM3BKOCTI MK MOJAPYKHIMH MapTHEPaAMHU.
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[lepciekKTUBH I1IOTO  JOCHIIDKCHHS BOAYaEMO y BHBYEHHI OCOOJUBOCTEH

GyHKIIOHYBaHHS ~ BepOaJbHMX 1  HeBepOaJbHUX  KOMIIOHEHTIB  TiJ  4ac
JUCTAPMOHIMHOT ~ KOMYHIKAaTUBHOI  MOBEIIHKM  MOJPYKHIX  MapTHEpPIB Y

MDKKYJIBTYPHOMY POJIMHHOMY JTUCKYPCI.
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Ineonoris, K HEBi’€MHA CKIIaJ0Ba KYJIbTYPHUX, MOJITUYHUX Ta CYCHUIBHHX
IIPOIIECiB, CYTTEBO BIUIMBAE Ha MPAKTUKYy Tepeknany [1; 3], OCKUIbKA KOXKEH TEKCT
opuriHasly Hece Ha coOi BIIOMTOK CBITOIVISIAY M IIIHHOCTEH, SIK aBTOpa, Tak 1
CHUIBHOTH, JJIs $KOi BIH CTBOpEHMH. Y Tpoleci Mepekiaay TEeKCT OpHUriHaly
NEPEHOCUThCS B IHINMHA MOBHMH Ta KyJbTYPHUH NpPOCTIp, a OTKE Mepexianad
ONUHSIETHCS B CUTyallli, ¢ WOMY JTOBOJAMTHCS HE JHIIE TpaHCHOpMyBaTH MOBHUMN
Marepiaj, a ¥ BUPINIYBaTH, SK MOBOAUTHUCS 13 3aKJIaJICHUM y HbOMY 17€0JIOTTYHUM
smictoMm. Ilepeknan crae mpocTOpoM, J€ 11€0JioTiss Moke OyTH ITiJICHIICHA,
MOM’SIKIIIEHA YM TEePEOCMUCICHA. 3aleKHO BiJ TaHIBHUX KYJIbTYPHUX HOPM,
MOJIITHYHOTO KJIMaTy Ta Iijled 3aMOBHHMKA abo TMepekiajada, pe3yibTaT MOXKe
BIJIPI3HATHCS, 1HKOIM paJuKaibHO. L{i mporiecu BIUIMBaIOTh SK Ha SKICTh 1 TOYHICTH
nepeKiIamy, Tak 1 Ha Horo (pyHKIIOHYBaHHS y HUTOBIN KyJIbTYpi [5].

Moga, sk BioMoO, € 3ac000M BUpaKEHHS ijeosoriyHuX mno3uirii. [lepekianay,
IO TIPAIIOE€ 3 TEKCTOM, Yy SIKOMY TPHUCYTHS crerudidyHa TEpMIHOJIOTiA, MOMITUYHI
raciia, MaHIMyJasTUBHI (OpMyITtOBaHHS ab0 CYCIUIBHO YYTIUBI TEMH, CTUKAETHCS 3
po0IeMOr0 aieKBaTHOT mepeavl mux eneMeHTiB [2]. OCKUTbKY pi3Hi KyJIbTYPH TO-
PI3HOMY IHTEpIPETYIOTh MOJITUYHI Ta COIalbHI peaii, mepekiazad Moxe ado
BIATBOPUTH, a00 3HIBEIIOBATH OPUTIHAJIBHHUHN 11€0JIOTTYHUM Mecemk. Hampuxmian,
MEPEeKIAMAI0Y TEKCTH, B SKUX MPUCYTHI TEPMIHH 3 PaJSHCHKOI CIAIIIUHU YU
KOJIOHIAIbHOT PUTOPHUKHU, TMEpeKiajady TMOBUHEH BUPIIUTH, YU 30epiratu ix
opuriHajibHy (hopMy (MIAKPECTIOYHN ICTOPUYHY Ta 1I€0JIOTTYHY 3a0apBJIEHICTh), YU
aJanTyBaTH, BUKOPUCTOBYIOYHU OUIBII HEUTPaJIbH1 €KBIBAJICHTH.

B ymoBax, ne mnaHye cuibHa NOJITHYHA YW pEJIriiiHa 11€0J0Tis, TEKCTU
MEepeKsiaiiB  MOXYTh CBIJOMO KOPUTYBaTUCh, a0W YHUKHYTH KOHQIIKTY 3
odiiiinnmu HapatuBamu [4]. [lepeknanay Moke OMUHUTHUCS MiJ TUCKOM 30BHIIIHIX
CWJI — BHUJABI[IB, 3aMOBHUKIB, JAEP’KaBHUX OPraHiB — 1 3MYIIEHUH abO MPUXOBAHO
neopMyBaTH OpHUTIHAJIBHUA 3MICT, a00 MpaKTUKyBaTH caMmoleH3ypy. Taxi
BTPYYaHHS TPU3BOMASTH JO BHUKPUBJICHHS TMEPIIODKEPENIa, CIIOTBOPIOIOYU HOTO

aBTOPCHbKY TO3UIII0. [/€0NoriyHl  acmeKkT dYacTo ““XOBalThCS 32  LIHO31EI0

127



TpaHCIIapeHTHOCTI mnepeknany [5]. Xoua mnepeknagavya TpaaMIIHHO BBaXAIOTh
“HEBUAUMUM TIOCEPEIHUKOM’, HACHpaBil HOro BUOIp Mae 1€0JOT1YH1 HACHIIKH.
Ineonoriyni HamapyBaHHS TICHO MOB’s3aH1 3 ICTOPUYHUMU TOJIISIMH, HalllOHATBHOIO
nam’STTIO, peniridHuM miarpyHTsaM. [lepexkmagad 9acto HE Mae OJHO3HAYHUX
BIJIMOBIIHUKIB JIJII TIOHSATH, sIKI OpraHIvYHO BIHCaHI B ijeosorito opurinany [1]. Ile
MPU3BOJIUTH 0 HEOOXIIHOCTI KOMIICHCATOPHHUX CTPATETii: J0JIaBaHHS TOSICHEHbD,

aganTailii abo HaBiTh 3MIHU CTHJIIO W apryMeHTallii.
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Summary: The present work concentrates on the actual question of teaching
ecological ethics through teaching foreign languages with a special emphasis on the
dimension of multimodality of both verbalized and non-verbalized eco-social
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Taking into account the pivotal interdisciplinary role of environmental issues in
the twenty-first century [1; 3], the actual necessity of our work is intensified by its
focus on teaching environmental or eco-ethics in didactic contexts of teaching foreign
languages as the subject-matter of our research. Here the emphasis is on
linguopedagogy within the framework of developing foreign language learners’
ecological awareness by means of both verbally and non-verbally actualized eco-
social aesthetics in a range of its multimodality aspects as the object of our
investigation and specific media for ecological meaning (re)construction embodied in
English and French, which constitutes the aim of the project presented, revealing its

novelty.

It should be pointed out that the core concept of our work has been the
enhanced synergy of teaching English and French as foreign languages, eco-ethics,
environmental linguistics and the eco-art facet of environmental or ecological
aesthetics. To assist learners in developing climate or environmental literacy, we have
been experientially practicing the above within the framework of the project under
consideration through authentic literary art resources, including fiction, the so-called
green or environmentally-themed social media, vodcast and podcast language
learning materials; visual arts, studying ecological peculiar features of organic
buildings, sculptures, eco-photography samples, semiotics of environmental
protection posters, eco-paintings, eco-cinematographic materials with explicit eco-
messages. Together with this, our ecolinguodidactic priority has been discourses of
performing arts, listening to eco-music and discussing its multimodal actualizations,
using green vocabulary. The foreign language acquisition positive results obtained
have proved that the designed ecolinguistics and eco-ethical integrative approach
constitutes a potentially efficient framework for implementing sustainable ways to
teach both foreign languages and environmental ethics multimodally, thus advancing
language learning while increasing language students’ eco-awareness and eco-
aesthetics appreciation of both multimodal verbal and non-verbal realizations of the

concept ECO-ETHICS. The comprehensive language teaching strategy we have
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come up with, based on both objectives for environmental language education,
multimodality analysis and CLIL fundamentals, comprises multiple authentic
resources and technologies, visual and performance discourses to encourage foreign
language learners to become immersed and to interact critically with challenges and
language usage of ecological sustainability importance with eco-aesthetics serving as
a bridge to get all the synergetic constituents of foreign language and eco-ethics
education wedded. The outcome here is a considerable increase in language learners’
engagement rates which results from giving them various opportunities to construct
meaningful connections between various fractals of environmental and foreign eco-
language knowledge, developing their cognitive, emotional, eco-social and socio-
cultural skills, contributing to students’ overall ethical evolution as global
ecologically responsible citizens. For that matter, the perspective is developing multi-
constituent comprehensive courses on eco-ethics through linguodidactics with a focus
on perfecting language learners’ critical thinking skills and environmental awareness

for cross-cultural eco-projects and corresponding initiatives.
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Summary: This study focuses on the notion of censorship from a literary translation
perspective. Censorship implies control over different spheres of public life including
literature and its translation. Since ancient times censorship has been proper to
societies of all types. The distinctive feature of censorship in authoritarian regimes
are (1) dominance of political values, (2) strict restrictions, (3) government agencies
control.
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AHaJi3 BIUIMBY LIEH3ypH HA XYJOKHIHN Mepekiaj, 30KpeMa, aHTJI0-yKpaiHChKHUH,
4acTO MPOBOJUTHCS HAa Marepiaii MHOKMHHHX TEPEKIIaJiB, CTBOPEHUX Y PaJsSHCHKI
yacu (3a YMOB IMMaHYBaHHS >KOPCTKUX IICH3YPHHX OOMEXEHb) Ta Yy HaIll 4Yac, KOJHU
IeH3ypa B YKpaiHi 3a00opoHeHa Ha 3aKoHOAaB4YoMy piBHI. Llei migxim B mijioMy €
IPaBUJIBHUM, aji€ CTBOPIOE JEIO CIPOIICHE 1 CHOTBOPEHE YSABIEHHS MPO (eHOMEH
LEH3YPH.

[lo-nepiie, eH3ypa — 1€ AOBOJII IIUPOKE MOHSATTS, M LEH3YPOI PO3YMIIOTh
KOHTpOJIb HaJ yciMa chepamMu MyOIIUHOI TISUIBHOCTI JIOJUHH, B OCHOBHOMY Haj
MAaCOBHMH KOMYHIKAI[IIMH, BKJIIOUYHO 3 €JIEKTPOHHUMHM, Ta HaJ yciMa pI3HOBUIAMHU
TBOPYOI AsNIbHOCTI. [l0 OCTaHHIX HAJIEXKUTh JITEPATypHA TBOPYICTH, a BIATOBIAHO, 1
XynoxHii nepeknan. Ilo-gpyre, neH3ypa BilacTMBa HE JMIIE aBTOPUTAPHUM 1
TOTATITAPHUM pEXUMaM, ii MOSBY BIIHOCATH IO 4YaciB aHTUYHOI AEMOKpATii, Je
[EH3ypa ICHyBaja fK 3aci0 MNpuMycy 110 OpToJokcaibHOCTi. [lnaToH Bmepiie
OOIPYHTYBaB HEOOXIIHICTh LIEH3YpHU pPENIriiHOi, IHTEIEKTyaJIbHOI Ta XyIO0XKHBOT
JiTepaTypy, MOYMHAIOYU BiJl JIUTSYUX KA30K, JUIsl 3amOOIraHHS HEOPTOJOKCATBHUX
peNIriiHuX MOTJSAAIB Ta 3aXUCTy iHTepeciB AepxkaBu [1]. Icropis XX cT. Hamuye
YUMaJIo MPUKIAAIB UEH3YPYBaHHS JITEPAaTypHUX TBOPIB Y 3aXIHUX I€MOKpaTisix [3],
MPUYOMY TaKHX KOPCTKHUX, K BIAMOBA y APYKY XYJI0KHBOTO TBOPY, 110 MOAIOHO 10

nepuoro “gubTpy”, AKU NPOXOAUTH NEPEKIa] B aCIEKTI HEH3YpH [2].
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OdeBHIHO, IO ICHYE BY3bKE PO3YMIHHS IICH3YpH, IO Iepeadadae 0OMeKeHHs
cB0oOOIM cioBa (caMe Iie 1 Mmianajae mija 3a00poHy y Halliil KpaiHi, K 1 B 6aratbox
IHIIMX), a TAaKOXX IIUPOKE TPAKTYBaHHS I[bOTO TIOHATTS, SIK€ KOPECIOHIYE i3
3aXHCTOM iHTEpECiB JepXaBM Ta TPOMAJiH. MeThcs mnpo Te, WO ILEH3YypHi
OOMEKEHHsI HaKJIaJaroThCsl Ha TEKCTH, 110 HECYTh MOTEHIIIIHY 3arpo3y KyJIbTYpPHHM,
peNriiHUM, MOJTITUYHUM, €TUYHUM Ta 1H. I[IHHOCTSAM. TakuM 4WHOM, (popMyeThCs
YSIBJIGHHSI TIPO T€, 110 IIEH30p i€ Ha KOPUCTD JIFOJUHU 1 CYyCITUILCTBA, ajie caMe TYT 1
BUHHMKAE TPYHT JIJII MOXJIMBUX MaHIMYJAIIN, OCKUIBKA Ba)XKKO BCTAHOBHTH OaJlaHC
MIK CBOOOIOFO CJIOBA Ta 3aXHMCTOM CYCIUIbHHUX IIIHHOCTEH.

ABTOpHUTapHI PEKUMHU TaK CaMO OOIPYHTOBYIOTH IIEH3ypPY 3aXHUCTOM IHTEPECIB
JIOJICH, aje Hachpap/Al TOJOBHUM YHMHHUKOM TYT BHUCTYIA€ 3aXHUCT TOJITUYHOTO
naxy, GakTUYHO MW Jaj 3axullae y Tepiry 4epry cebe IIIsxoM, 30Kpema,
HakJaJaHHs OOMEKEeHb Ha BCl OpUTIHANBHI Ta MEPEKJIaHI TBOPH, IO CylepedyaTh
Horo imeonoriyHUM HacTaHoBaM. [loJiTWYHI IIHHOCTI, SKi TOAUISIIOTH (ITOBUHHI
MOJIUISITH) BCl TPOMAJISIHA y TAaKUX CYCIUIBCTBAX, MOCITAIOTh JOMIHAHTHY MO3UIIIIO B
aCIeKT1 IICH3YPH.

[HIIOI0O  XapaKTepHOIO pHUCOI0 TIIEH3YpH B yMOBaX aBTOPUTAPU3MY Ta
TOTAJITAPU3MY € IKOPCTKICTh OOMEXEHb, IO HAKIAJAIOThCA, y JAEMOKPaTHYHUX
KpaiHaX NepeKiagady MOXE€ BECTH AUCKYCii CTOCOBHO TakKMX OOMEXEHb, 100
YHUKHYTH AeSKUX [3], mpoTe y TOTadiTapHOMY CYCIIUIBCTBI 1I€ HE JIUIIE HEMOXKIIMBO,
asie i HeOe3MeyHo.

[Ile onHUM CYTTEBUM YMHHUKOM IIEH3YPH B aBTOKPATISX € ii IHCTUTYI[IHHICTB:
[IEH30p BHUCTYIMAE MPEJACTABHUKOM JEp)KaBU, TOAI SK TPOMAJCHKI OpraHizaiii,
00’ €THaHHS TOIIO HE MAIOTh JKOTHOTO BILIHBY.

TakuM 4MHOM, X04a LIEH3Yypa € SBHILEM BIACTHUBUM YCIM 4YacaM 1 CyCHLIbCTBaM,
HANHOUIBII BUPA3HO 11 MPOSBU MOYKJIMBO MPOCTEXKUTH Ta MOPIBHATH B NEPEKIAAX, 1110

3po0JieH1 B aBTOPUTAPHHUX 1 AEMOKPATUYHUX YMOBAX.
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Summary. The authors present screencast as a new tool of providing feedback in the
academic context. Being a video capture of a lecturer or a student accompanied with
audio narration, screencast had its advantages and disadvantages for both
participants of educational process. While benefits of this tool include the ability to
give comprehensive feedback to a large group of students, provide the possibility for
a reversed response for both, thus reducing psychological pressure, drawbacks
covering objective and subjective factors present a challenge in the use of screencast.
Key words: academic context, feedback, educational process, on-line education,
screencast, vocational education

Screencasts, which is a video recorded message or narration, is a new and
promising tool of providing feedback in the context of online education. It makes the
studying process more personalized and at the same time fosters the learners’
engagement and help overcome barriers that may occur which some students when

they experience anxiety caused by the feeling that they lack some knowledge. At the
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same time, both parties of educational process may benefit from adopting it to
studying.

Screencast feedback is a powerful tool when working with vocational students.
As they enroll to classes at the beginning of a term and join online sessions only at
the end of it, a thorough review of the results of their work and a detailed explanation
of any material will help them prepare for both online classes and exams.

Another sphere where screencast can prove beneficial is teaching a subject to a
large group of students of more than twenty. The more students you have in a group
the more time-consuming individual feedback would be. Screencast can save
teacher’s time and provide a comprehensive analysis rather than repeating similar
critical ideas for numerous students.

From student’s perspective, screencast feedback has a number of advantages.

The foremost positive feature is the fact that as any other postponed / reversed
feedback, screencast reduces psychological tension, namely, a student doesn’t have to
respond to the feedback immediately. Besides, video clearly shows the tone, mood
and personal attitude of the teacher, thus, gives the student more idea of how to revise
their work, what aspects to pay more attention to. Moreover, according to a Cognitive
Theory of Multimedia Learning, by R. E. Mayer (2014) [1], people learn better from
words and pictures than from words alone, which means that feedback presented as a
video accompanied by verbal explanation is easier to perceive which will promote the
acquisition of target material.

Peer-feedback is much less spread in our institution, so screencasts as peer-
feedback will hardly be used in the nearest future. However, we should admit that if
taught how to do it correctly, students can receive a prior review of their peers before
the teacher’s review and improve their work.

Nonetheless, screencast has some challenges, both objective and subjective.
Objective challenges include the accessibility of crucial technology since both
teachers and students need access to devices with sufficient storage, software for

recording, and a stable internet connection to share and view the screencasts.
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Subjective challenges comprise the lack of experience and personal fear in using
screencast tools or editing videos. Learning to use the software effectively may
require additional time and effort. The latter also implies the inability to spear time to
screencast recording due to heavy workloads.

Nowadays realia show that online and distance learning will remain the part of
our normal life and screencast itself will become a routine. With advances in
technology and increasing adoption of hybrid and online learning models, screencasts
are likely to become a central tool for feedback, instruction, and collaboration. So, all
participants of studying process should learn and be able to use it in their educational
and teaching activities, starting from providing feedback to teaching how to do it

correctly.
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BE TRUE WITH THE UNREAL. HOW TO INTEGRATE CHATGPT?
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V. N. Karazin National University, Kharkiv/Berlin, Ukraine/ Germany
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Summary: Based on the interplay of my specific tasks as a DAAD lecturer and the
work at my faculty, I would like to talk about the dangers and possibilities of
ChatGPT. Using practical examples, I will discuss the topic of authenticity and the
question of an epistemological crisis in the realm of Al from a cultural-scientific
perspective, focusing on the search for new methods in online teaching.

Keywords: Al (Artificial Intelligence), ChatGPT, crisis of knowledge, online
teaching, teaching methods and tasks, authenticity, gamification and control.

It is sad that humans have to create their virtual counterpart (the old dream of an
answer that, though made by humans, “is* not themselves) at a time when they are

intellectually weakened. In the current situation, not only do we fall behind the
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technological possibilities and abilities that would be accessible to us, but overall, our
situation presents itself in such a way that we understand it even worse than ever
before. And this is not about the quantitative wealth of knowledge and also not - if
measurable at all - about its rate of growth. On the contrary it seems to be precisely
the advantage of our knowledge that intimidates it in the deeper world reference of its
application.

This modesty, however, is not a philosophical one that takes account of the
Socratic realization that knowledge also reveals uncertainty. In a world of crisis, of
which it is not even clear whether it is based on a crisis of knowledge or causes it, it
seems rather to be an invitation to an inappropriate decomplexification in order to be
able to act at all. This form of uncertainty is characterized by a pressure to act
“nevertheless* — nevertheless it might be knowingly inadequate compared to what is
actually possible, and therefore a shortcut to the applied knowledge itself, a paradox.
As a cultural scientist and essayist, I would use the following somewhat literary
image for the moment of creation of Al, which is our current, concrete historical
moment: “Al is animated in mouth-to-mouth breathing with a human being who does
not appreciate its planet.” The more Al is turned into a mere tool at the moment of its
creation, the more the epistemic crisis that has been worked into it is sealed off, and
this applies in particular to the educational sector.

Based on these general considerations, I would like to talk specifically about my
teaching situation with regard to the use of ChatGPT as a DAAD lecturer teaching
online at Karazin University, Kharkiv. As I will try to show, there is hardly a more
opportune place to reflect on these questions from a practical teaching perspective.
Acting despite of all, acting “nevertheless®, is more urgently marked positive here
than almost anywhere else, as the maintenance of civil infrastructure, which includes
education like water and electricity, is a genuine part of resistance and self-assertion.
However, this in turn can only be made possible with the well known simultaneous
concessions to the world references of the teaching situation, reaching from the

limitations of presence and visibility — the common resonance as people present in
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class, over the limitation of valid examination and assessment formats, to the more
general question of authenticity, thus ultimately, the role of what “text” is at all in
relation to the world in which teaching deals with it and refers to texts with texts,
especially in literature and foreign language studies.

Not speaking to you as an Al-expert, but with my fresh impressions after my
first semester of teaching in Kharkiv, I'll try to make a virtue of my inexperience and
ask: How can we prevent ChatGPT from putting the studies into autopilot mode and
thus into depression? What teaching methods and tasks can be developed that build
up an authentic relationship with Al itself and prevent it from becoming “just™ a tool
sealing its questionability and our unsolved questions to it? Can the dispute with the
machine not even be part of teaching itself? Are gamification and control over Al by
Al really the only remedies to overcome the disadvantages of the necessary

concessions to be made in online teaching?

MNEPEKJIAJL IK ®OPMA KYJbTYPHOI JUIIJIOMATII: YKPAIHCBKA
JITEPATYPA B ITAJIOMOBHHUX IIEPEKJIATIAX 2022-2024 POKIB

Yepkammna T. 1O,
npodecop kadenapu poMmaHO-TepMaHCHKOT PL100T1i, XapKIBCbKUN HAIIIOHATIBHUI
yHiBepcuteT imeH1 B. H. Kapasina, Xapkis, Ykpaina; Visiting Scholar, University of
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Summary: Jlonogiob npucesueno O00CHIOJNCeHHIO POl nepexkiady sAK gopmu
MIDICKYIbMYPHOIL ouniomamii, OisibHocmi YKpaincoko2o incmumymy, YKpaincbkoeo
IHcmumymy KHueu 6 uybomy npoyeci. Ananizyromscs imaloMoOSHI nepexiaou
VKpaincoKkoi aimepamypu, 30iticheni 6 Imanii npomsacom 2022-2024 pokie 3 mouku
30py penpezenmayii 00pa3y Ykpainu 015 imaiomo8Hux yumadis.

Keywords: kyrnomypua ounnomamis, Xxy0odxcHiil nepexnao, YKpaincokuiu iHcmumym,
Yipaincokuit incmumym xnueu, Drahoman Prize, Translate Ukraine.
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2022 pik cTaB pOKOM BIIKPUTTS YKpaiHU CBITOM, aKTHBI3yBajacsi KyJIbTypHa
JUTUIOMATIS, OJTHIEI0 3 BaXJIMBUX CKIIQJOBUX SKOI CcTaja Mepekiagalbka TisiIbHICTb,
MOKJIMKAaHa 3J1MCHIOBATH 3aKOPIAOHOM TIPOMOIII0 00pa3y YKpaiHU depe3 TBOpHU
YKpaiHChKHX aBTOpiB. Baromy posib y 1boMy Bifirpaiu YKpaiHChKHM 1HCTUTYT,
Vkpaincekuit [IEH, Ykpaincekuit inctutyT KHUTH. [Iporpama Translate Ukraine Bin
YKpalHCBhKOTO 1HCTUTYTYy KHHTH, YHCJICHHI IMepeKiIafabki TPaHTH BiA PI3HUX
IPAaHTOMABIIIB, AKTHMBHA Yy4YacTh YKpPaiHCHKMX aBTOPIB y KHIKKOBHX spMapKax
AMepuku Ta €BpONU CIPUSIIH 3HAYHOMY TONIMPEHHIO MEePEKIaaaIbKoi AISUIbHOCTI 3
yKpaiHChKOi MOBH PI3HUMH MOBaMH CBITy, y TOMY YHCII ¥ 1TaJICHKOI, IO
BIIOOpaXeHO TaKoXX y JOBrux juctax Drahomén Prize 2022-2024 pokiB, 10 SKUX
YBIWIIUIM  1TAJIOMOBHI TIEPEKJIaaAu TBOPIB YKPAiHCHKOi JiTepaTypu, 3IiHCHEHI
MPOTATOM OCTaHHIX TPhOX POKiB. [lepmmm 3HaYHUM TEPEKIANANBKUM MPOEKTOM 3
penpesenTalii ooOpa3zy Ykpainu B Itamii crano Bumanns anronorii «Poeti d’Ucraina»
[7], 3miiicaene 2022 poxy Aneccanapo Axiui ta SApunoro ['pymero. [lo anTosmorii
YBIMIIUIM TIEPEKIaau ITATNChKOI0O MOBOIO 88 moesii 34 yKpaiHCHKUX TIIOETIB
cepenuan XX — nmodatky XXI cTonith, ikl pi3HOOIYHO TpecTaBWIN o0pa3 YKpaiHu
Ta yKpaincbkoro Hapoay. OO0pa3 Ykpainu uepe3 ii moe3iro il iTadiiChbKoro ynuTava
OyJi0 penpe3eHTOBaHO y JBOMOBHIM aHToJorii «Clarinetti solari» [1], miarorosnenii
2023 poky Hmutpom UYwuctakom. Jlo BuaanHs yBidnuio Ouieiie 50 moesii
ykpaincbkux noeTiB XIX—XXI cToniTh y nepekiagax iTaliicbKow Ta GpaHIly3bKOI0
MoOBaMH. A TakoX B iTanoMoBHIN 301pii moe3iit Jlinu Koctenko «Sulle rive del fiume
eterno» [4], mepeknan sikoi Oyno 3aiiicHeno JlxoBanHoro bpomxi Tta OxcaHOIO
[MaxnpoBcbkoto B 2023 poui. CycninbHe kutta Ykpainm XX-XXI cr. Oymno
NpeACTaBiICHE ITATIACHKUM 4YWTayaM B ITAJIOMOBHHMX IMEpeKIazaX MpO30BUX
¢ikmiitaux 1 Hedikuiiaux TBopiB Cepris Kanana [9] Ta Anuapis Kypkosa [5; 6; Ta
H.], 3aiicHeHux npotsrom 2023-2024 pp. SApuna I'pyma Iloccamaii 2023 poky
JITEpaTypHO pernpe3eHTyBaiza o0pa3 yKpaiHChbKOi1 cTosvil B aHTosorii « Dimensione
Kyiv. Viaggio letterario in una citta ferita nelle voci di classici e contemporanei» [2],

ne obpaz Kuea Oyno mpeicTaBieHO ypUBKaMU XYJIO0XKHIX TBOpPIB, MOYMHAKOYM 31
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3rajIok mpo micto B miojeHHUKY Tapaca llleBueHka i 10 Cy4acHHX OIHUCIB MiCTa B
aitepaTypHoMy moaeHHUKY Onenn CTsSKKIHOI.

2024 poky ITaniichbKi Mepekyiafadl 3BEpHYJIUCS [0 XYJIO0XKHIX MepeKIaaiB
KJIACMYHOI YKpaiHCBKOi JIITEpaTypH, 30KpeMa BUHIUIM JAPYKOM 1TAJIOMOBHI
nepeksanu TBopiB Jleci Ykpainku [8] ta Onbru KoOunsucwkoi [3], siki mpeacTaBuiIu

1TATIACHKUM YUTa4aM POMaHTUYHUHN Ta M1(OJIOTIYHUHN CBIT YKPATHCHKOTO HAPOY.
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JIIAITIA30H KOHUENTYAJBHUX META®OP AI'PECII
B AHIJIOMOBHOMY JUCKYPCI BIHHHA
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Summary: The present study aims to find out the conceptual metaphors of
AGGRESSION in media discourse and establish the range of metaphors in the English
discourse of war. I claim that the elements of source domains cross-mapped at the
target domain PROACTIVE AGGRESSION help understand this concept in terms of
psychopathological behavior or mental illness.

Keywords: AGGRESSION, conceptual metaphor, discourse of war, English,
psychopathological, range of metaphor.
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Jluckypc BIMiHM, BTUICHMM B aHTJIOMOBHHMX Me/ia, MICTUTh KOHIENTYyaIbHI
MeTtadopu AIPECII — pe3yibTaT MEPEeXpPEeCHOTO MalyBaHHS, TOOTO MPOCKIIl MEBHUX
MOPIBHIOBAHUX KOHIENTyaJbHUX O3HAK Kopeista Ha pedepent [4, p.245]. VY
CTBOpeHHI MeTadopu, 3a Bu3HaueHHsSIM 3. KoBeuemna, rpyma KOpessTiB, sKi
CUCTEeMaTHUYHO BUKOPHUCTOBYIOThCS Il MeTapopu3zallii 0IHOTO il TOro X pedepenra,
YTBOPIOIOTH Jiana3oH Metadopu [3, p.183—-184]. Onepxani naHi CBiyaTh, IO
MetaopuuHU Aiana3oH ATPECII B aHTJIOMOBHHMX MeJlia — II€ TOHSTTEBHM MPOCTIp,
[0 OXOILTIOE KOPEISATUBHI JIOMECHH, SKI HAJICKITh JIO JIBOX YMOBHUX IPyN — JOMEHH,
10 CEMAaHTUYHO TO€ETHAH]1 3 TIOHATTSAM arpecii Ta BC1 1HIII.

[ToHsATTI arpecii XapakTepu3ylOTh Pi3HI JOMEHH BIAMOBITHO O OKPEMHUX CEM
noJyiiceManTa aggression. B Helpornicuxosorii arpecito TpakTyIOTh SIK €BOJIOIIIHO
30epekeHy TMOBEIIHKY, sKa KOHTPOIIOE COIllaNbHI l€papxii Ta 3axuiiae I[iHHI
pecypcH, Takl sk mapTHEpH, 1Ka, TEPUTOPIi (loMeH 3AXUCT). Y OUIBIIOCTI BUTIAAKIB
arpecisi € HOpMaJbHUM 1 HEOOXITHUM KOMIIOHCHTOM COIIIaJIbHOI IOBEMIHKH, SKIH
homo sapience 3aBasuye CBOIM BHMKHBAHHSIM Y BOpPOKOMY cepemoBulli. OIHaK y
BUIIAJIKY TATOJIOTII arpecis CTae 03HAKOI MCUXIYHOTO 3aXBOPIOBAHHS, 3aKOPIHEHOTO
y HEUPOHHUX CITAX MO3KY, IO MPOIYKY€E arpecuBHy NoBeaiHKY [1]. Tox B KIIHIUHINA
ncuxiatpii  arpeciss  TmpoUIFOETBCS B JOMEHI  [MATOJIOITYHA  [OBEJIHKA/
HECITPOBOKOBAHE HACHUJILCTBO/ CAJIN3M. [lcuxiaTpu pO3pi3HIOIOTH MPOAKTUBHY 1
pPEaKTUBHY arpecito; TepIry 3a3BU4Yail BU3HAYAIOTh K arpeciro, skKa €
[IJIECIIPSIMOBAHA 1 XapaKTepU3YEThCS HUBBKOIO EMOIINHHICTIO (T1M030YIKEHHS).
[IpoakTBHA arpeciss Harajaye HapKOMaHIIO: JO arpecii JIOJAWHA BJAETHCS,
HE3BAXKAIOUM Ha MOXJIMBI HECHPUSITIIMBI HACHIIKYU (B’ SA3HULIS TOIIO) 1 IOBEPHEHHS JI0
arpecii (peuuauB) € mnomupeHuMm siBumieMm [2]. Came II KOHUENTyaJlbH1 O3HAKHU
OepyTh y4yacTh y MEPEXpPECHOMY MamlyBaHHI MpU CTBOpPEeHHI MeTadop BIMCHKOBOI
ATPECII, 3aKOpIHEHUX Yy JAOMEHI [TPOAKTUBHA AT'PECIS 1 JEKCUYHO peani30BaHUX SIK
psychopathy, paranoia, madness, sociopathy, war hysteria, collective psychosis,

destructive mania, pathological escalation of conflict, To1o, 30KpemMa:
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e BIMCHKOBA AI'PECIA € TTATOJIOTTYHA TTOBEJITHKA, BOHA 3arpoxye XKHTTHO,

3aBJa€ BeJIMUE3HUX 30UTKIB cycniuibCTBY ("The psychopathy of war lies in its

deliberate dehumanization of the ‘other,' making cruelty a virtue." "The

madness of war blinds nations to its own self-destructive consequences.");

e BINCHLKOBA ATPECIA € MEHTAJIBHA XBOPOBA ("War is the ultimate form

of collective paranoia, where imagined threats justify real destruction.”

"Aggression, when institutionalized as war, becomes a form of sanctioned

insanity.").

VY migcyMmKy, aiana3oH KOHIENTYadbHUX MeTadop ATPECII B JUCKYpCl BIMHHU
aHTJIOMOBHHMX Me€Jlia BUSBIISE 3aJICKHICTh BiJI CEMAaHTHUKH TOJIiceMaHTa aggression 1
noTpedye TMOAANBIIOTO JOCHIKEHHS B KPOC KYyJIbTYPHOMY Ta JiaXpOHIYHOMY

ACIICKTax.
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KOHHLEIITYAJIBHA META®TOHIMIA B AHI'VIOMOBHOMY
MITPAIIAHOMY JJUCKYPCI

IIIeBuenxo I.C.,
3aBiayBay Kadeapu AUT0OBOI IHO3EMHOI MOBH Ta MEpeKIady,
XapkiBchbkuid HauiloHaiabHUM yHiBepcuTeT iMeH1 B.H. Kapazina, XapkiB Ykpaina
ORCID: https://orcid.org/0000-0003-2552-5623

Summary: The present study aims to highlight typical cases of metaphoric,
metonymic, and metaphtonymic conceptualization of MIGRATION in English political
discourse. It systematizes the notion of migration narrative and identifies conceptual
metaphtonymy in Donald Trump’s discourse.

Keywords: discourse, English, metaphtonymy, migration narrative, political, Trump.
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[TpoGnema MITPALII HaNEXKUTh 10 HAWOLIBII aKTyaJbHUX B ChOTOAHIIIHBOMY
CYCIUIBCTBI B IUIOMYy 1 B AMepulll, 30KkpemMa, 00 1€ NUTaHHS ETHUYHOIo Ta
IYMaHITapHOTO XapakTepy, 0COOIMBO BPaxXxOBYIOUM TOW (DAaKT, 1110 OCHOBHI IpaBa Ha
JKUTTS, CBOOOAY 1 O€3MeKy JiekaTh B OCHOBI aMEPUKAHCHKO1 JIEMOKpaTii 1 HAaHOLIbII
IIHYIOThCSI TPOMaJIsTHAMU. 3aJI€KHO B CBITOTJISIHOI MO3HINT 1HIUBIAYaJIBHOTO YH
KOJIEKTUBHOTO MOBIISI, SIKHA TMPOAYKYE MIrpalliifHi HApaTUBU B TOJITUYHOMY
JMCKYpCi, MITPALIIS ClipUiiMa€eThCsl 13 3HAKOM ILTIOC YU MIHYC — sIK Oy1aro abo 3arposa
1T AMepuku — 1 pinko HedTpanmbHo. Came 3a  JONIOMOTOI0 HApPaTHUBIB JIHOJIH
CIIBCTABJISAIOTH COIIABHI CUTYAIlli Ta (akTH, m00 3pO3yMITH peanbHICTh [3, p. 58].
[lepeBaxkHO OIIHHUI XapakTep ysABICHb TPO MITPAIIIO Halae IbOMY KOHIICTTY
BHCOKOT'O CTYIECHSI eMOTHBHOCTI. SIK CB1TYaTh JTOCIIKEHHS TTOJIITOJIOTIB 1 COIIIOJIOT1B
[2], MmirpamiifHi HapaTUBU CTaJM BUMPOOYBAaHUM 3aCOOOM €MOIIIMHOTO BIUTUBY 1
MaHIMyJIIOBaHHA B TMOJITUYHOMY JUCKYpCi, 00 BOHHM MPAKTUYHO HE 3aJUIIAIOTh
aynuTopiro Oaimyxor. TOoX IUIKOM OYiKyBaHO, 110 BUKOPUCTAHHS KOTHITUBHUX 1
oOpa3Hux Metadop, METOHIMIN 1 MeTaTOHIMIN cTajao AIEBUM MPUHOMOM BIUIUBY Ha
ayJUTOPIO IIJISIXOM MOBHOTO HaB’sI3yBaHHS MMEBHUX YSIBICHBb PO MITPAIIIIO.

B comianpHUX Haykax HapaTUB pPO3YMIEThCS SK BHOIPKOBE 300pa’KeHHS
peabHOCTI IIOHAMMEHIIIE y JBOX MOMEHTax yacy, 110 BKJIIOYae ojJHE abo KiIbKa
MPUYMHHO-HACIIIKOBUX TBEPKEHB 1 MICTUTh MMPOTHO30BAHUM pe3yIbTaT — MalOyTHI
comiaubHi cutyarii / mii [1]. B JmiHrBiCTHINI MOJITHYHHA HapaTHB BH3HAYAIOTH SIK
TEKCT, CTPYKTypa SIKOTO PENpEe3eHTyEe KapTUHY CBITY OIOBiJada, 1 BOJHOYAC SIK
TEKCTYaJIbHO OpraHi3oBaHUN 00pa3 CBITY, sIKMi HaB's3yeTbes [4, p.117]. Menia, o
BTUTIOIOTH TMOJIITUYHI HapaTUBU, J0JIaI0Th €MOIIMHOCTI 1 MIABUINYIOTh BIUIMBOBICTD
CMHUCIIB, MO0 TOB’si3aH1I 3  MITPAIICIO. [Ipukinagom KoOHIENTyalbHUX MeTadop
Tpamra, MOMMPEHUX B COMIATBPHIX MEPEXKaX, €:

MITPAHTU — UE OTPYTA (“They re poisoning the blood of our country. They poison
mental institutions and prisons all over the world”),

MITPAHTU — IIE TBAPUHMU (“They aren’t citizens. They are animals”™),
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MITPAHTH — LE 3ATPO3A JUISA TPAHULI (“border security”) 1 OB’ si3aH1 3 UM TPAHUILIS
— I[E BMICTUIIE/EMHICTh (“seal the border”), MITPAHTU — UE 3ATAPABHUKU
(“migrant invasion”).

Paszom 3 metonimiero (MEXICAN) BORDER FOR SECURITY ocTaHHI MeTadopH
3/1aTHI1 KOHIENTya i3yBaTH MITPAIIIIO meTadToHiMiuHO (“seal the Mexican border”,
etc.). Iloganpini AOCTIKEHHS aMEPUKAHCHKOT'O MITPAIifHOTO JUCKYPCY Y APYruid
nepiox npe3uaeHcTa JJonanmaa TpaMiia BapTyrOTh YBar# sk 3 TOYKH 30py MOJTITHIHOT

HapaToJIOT1i, TaK 1 KOTHITUBHO 30PI€HTOBAHOTO KPUTUYHOTO JIUCKYpC-aHATI3Y.
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BCTAHOBJIEHHA 3HAYEHHSA KOHLEIITIB KPI3b MIZKTEKCTOBI TA
BHYTPIHNIHBOTEKCTOBI 3B’A3KHW: JOCJI?>KEHHSA HA OCHOBI
POMARY J’KEKA BEHCA «CAJ IPUHLHECH CYJIBAPYH»

[IIxypuenxo A. IO.,

BUKJIa1a4 kadeapu I17I0BO1T 1HO3eMHOT MOBH Ta MEpPEKIIany,
HanioHanbHOro TEXHIYHOTO YHIBEPCUTETY «XaPKIBCHKUI MOJITEXHIYHUM ITHCTUTYT»,
XapkiB, YkpaiHa
ORCID: https://orcid.org/0000-0002-7213-2235

Summary: The study analyses the establishment of the meaning of concepts in the
literary discourse of Jack Vance's novel The Garden of Princess Suldron on the basis
of correlations at the intertextual (linguistic and cultural relations) and intratextual
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(conceptual relations) levels in the intertextual space of common language or
author's own units of the work with a wide or narrow conceptual field.

Keywords: intratextual level, intertext, concept, conceptual field, literary discourse,
intertextual level.

KoHnuenrosorist B JIHIBICTHUII PO3KPUBAETHCS B KJIacH(iKaIlii JIFOJUHOIO TOHSITH
[3, c. 403] HABKOJHUIIIHBOTO CBITY, MPOTE KOHIENTH HE OOMEXKYIOTHCS B OJHOMY
JIEKCUYHOMY 3HAau€HHI. 3MICT KOHIIENTIB OXOIUIKOE, OKPIM 1HIIOTO, MEpEexy ix
B3a€EMO3B’SI3KIB [2, ¢. 98], a Tak0ok TTIMOWHHI €JIEMEHTH 1X CYTi.

Teopito AlAOTIYHOCTI TEKCTIB CHOPMYIIIOBAB JIITEPAaTypO3HABEIh MHHYJIOTO
cronitst Muxaitno Baxtin. loro KOHIEMIis CTBEPIKYE, 10 KOKEH TEKCT HepebyBae
y TOCTIHHOMY B3a€MO3B’S3Ky YW 1iajo31 3 iHIMUMU Tekctamu [4, p. 72]. Takuii
3B’SI30K XapaKTepHUW HE TUIBKM Ha MDKTEKCTOBOMY piBHI, ane W s
BHYTPIINIHBOTEKCTOBOTO TUIaHY. Y IIbOMY «3acCTUTIIOMY AHMCKYpPCI», KOPUCTYIOUHUCH
TepMiHOM yKkpaiHcbkoro iiHrBicta ®. C. baueBmua [1, c. 147], 3'sBnserbcs
MO>KJIMBICTh BCTAHOBUTH BIIMOBITHOCTI MIJK KOHIIENITYaTbHUMHU €JIEMEHTAMU TEKCTY,
SKi MalOTh T€ YW IHIIE BIIHOMICHHS IO IHIIMX HOTO €JIeMEHTIB (PO3KPUBAIOTH iX,
MOSICHIOITH). Lleit Tum CHiBBIAHOMIEHHS MOXXEMO MPOJEMOHCTPYBAaTH JEKLTbKOMA
MIPUKIIATaMH:

1. "Who becomes preeminent? Who leads the armies? Who rules the realm?"

[6, p. 37]. HaBiTh sIKIIO YMTa4y HE Ma€ ysIBU MPO 3HAYEHHS KOHUEMNTY
preeminent, 10r0 acolllaTUBHE IOJE MOXJIMBO BCTAHOBUTHU 3a CYMYTHIMU
CIIEMECHTAMH.

2. "These A's and G's look quite alike" [6, p. 30]. bauuMo HEOOXIAHICTH

ajlanTallii aBTOPChKOr0 KOHIIENTY — B YKpPaiHChKiM MOB1 Hemae Jiitepu G.

TepMiH «IHTEPTEKCTYaJbHICTh» 3aKpINMBCS B JIHIBICTUI 3aBASIKA poOOTaM
nociiaHuIi-noctcTpykrypanictku FOmnii Kpucresiit. ¥V cBoiii po6oti «CiioBo, aiajior i
poMaH» BOHa, 0a3ylOUMCh HAa KOHULEMNLIsSX baxTiHa, 3a3Hayae, 110 KOXKEH TEKCT €
MO3aiKOI0 LUTAT, 1 OyAb-SIKMM TEKCT MOTJMHAE U TpaHChOpMYye IHII TEKCTH [5, p.
37]. Take criBBIHOIIEHHS! TEKCTOBOT'O MOJIS 3 YACTUHAMM IHIIIUX TEKCTIB BIIKPUBAE

MEXaHI3M BCTAHOBJICHHSI 3HAQYE€HHS TEKCTOBUX KOHIICNTIB HAa OCHOBI CTOPOHHIX
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TEKCTyaJIbHUX a00 HaBITh EKCTPAIIHTBICTUYHUX €JIEMEHTIB. MOXEMO HaBeCTH
HACTYITHI MPUKJIAIN [ILOTO TUITY CITIBBITHOIIICHHS:
3. "... dress her body with good oil, and send her home" [6, p. 17]. Llei
MPUKIIA] JEMOHCTPYE HEOOXITHICTh PO3YMIHHS PI3HUX KOHIICOTYaJbHUX
MOJTIB aHTUIIMCBKOTO TepMiHa dress.
4. "He was sixth son to Sir Crinsey of Hredec ... and had gained nothing from

his father but gentle birth" [6, p. 29]. Tyt € ceHc 3BepHyTHCS 10 aHATI3Y

KOHIICTITYaJIbHOTO 3HAYCHHS, OCKUIBKM YOJIOBIKH HE MOXYTh «JIaBaTh

Hapo pKeHHs». OTKe, MOBa I PO «ITOXOKCHHSD».
Takum YUHOM, MU PO3JIUISEMO PO3YMIHHS JIHTBICTUYHUX KOHIICIITIB Yy TEKCTI 3a
JIOTIOMOTO0 IHTEPTEKCTYyaJIbHUX 3B’ A3KIB HA J[Ba PIBHI: MOBEPXHEBUHN (MI>KMOBHHIA,

MDKKYJIBTYPHUIN) 1 TTUOMHHUEN (MDKITOHSATIHHAN).
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Summary: The present study aims to characterize the specificity of the
communicative behaviour of the creative discursive personality of an English-
speaking teacher in the ecological environment of pedagogical discourse.

Keywords: communicative behaviour, creative discoursive personality, ecology,
English-speaking teacher, pedagogical discourse.
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Tema KpeaTWBHOCTI B TENaroriuHiii cdepi € T0BOII aKTyaIbHOIO: caMme Y
MeJaroriyHOMy  JTUCKYpPCl  SICKpaBO  IPOCIIJIKOBYETHCS — TEHJACHINS  MPOSBY
HECTaHJAPTHOTO MMCIICHHS, HOBMX OPHUTIHAJILHUX MOTJSAIB, KpEeaTUBHUX 17l Ta

TBOPYOCTI.  AKTYaJIbHOCTI  mpoOsiema  HaOyBa€  TakoX Yy  3B'A3Ky 3

€BPOIHTErPALIMHUMHU TIpOIEeCaMH, SKi TO3UTUBHO BIUIMBAIOTh HA MOJAJIBIINN
PO3BHUTOK YKPaiHCHKOi OCBITH.

Mera pobotu mojisirae B OXapaKTepU3yBaHHI CHENU(PIKM KOMYHIKATHBHOI
MOBEJIIHKM KPEaTUBHO1 JUCKYPCHUBHOI OCOOHMCTOCTI aHTJIOMOBHOT'O BHKJIaJlaua y
roro mpodeciiiniit aisutbHOCTI. TOX, 00’ €KTOM NOCHIIHPKEHHSI € KpeaTuBHA TBOpYA
OCOOMCTICTh aHTJIOMOBHOTO TeJarora i JIHTBICTA y KOMYHIKATUBHUX KOHTaKTax
neJaroriyHoro auckypcey. IlpenMerom po3BigKkM BUCTYIAa€ KpeaTUBHA BepOasibHA a
HeBepOajbHa JISUTBHICTH AHTJIOMOBHOTO BHWKJIAJada B €KOJOTIYHOMY CEpPEIOBHIII
MeJIarori9HOTO TUCKYPCY.

JluckypcuBHa OCOOWCTICTh IHTEPIPETYETHCA SK KOMIUIEKCHUN KOTHITHUBHO-
KOMYHIKaTUBHUI (EHOMEH, OAMH 13 AacMeKTiB TNPOsSBY MOBHOI OCOOWCTOCTI, IO
JEMOHCTPY€E ii JIHUCKypCcHBHI XapakTepuctuku [l1, c. 46-47], posmmproe Mexi
PO3YMIHHS KOMYHIKATHUBHOI OCOOMCTOCTI, BIJOMBAIOYM IHIWBiAYyalbHY 37aTHICTH
THYYKO pearyBaTd Ha KOMYHIKaTUBHE OTOYEHHS, BPaXOBYBAaTH BCi KOMIIOHEHTHU
MOBHOT'O 1 HEMOBHOI'O XapaKTepy, 3 SIKUX CKJIAJIa€ThCsl KOMYHIKaTUBHUH Tipoiiec [4,
c. 233-237].

VYHiBepcanbHOIO PHUCOI0 JUCKYPCHBHOI OCOOMCTOCTI JIFOJUHH € KPEaTUBHICTb,
sKa nependavae peanizalito ii TROpUMX 3M10HOCTEN Yy 1i KOMYHIKATUBHIN TISIIBHOCTI.
Ha nymky B.O. CamoxiHOi, 3 €KOJOT14HOi TOYKH 30pYy, KPEaTUBHICTh Cy0’€KTa €
HOTr0 BHW3HAYHOIO XApaKTEPUCTHKO. [HIOI BaXXTMBOK O3HAKOK KpPEaTUBHOI
JUCKYPCUBHOI OCOOMCTOCTI € ii B3a€MOJIS 3 JIFOJIbMU Y TBOPUIN JisibHOCTI [3, c. 19-
26].

[Tonpu Te, MmO cy4yacHe CyCHUICTBO JAEMOHCTPY€E BIAXII BiA TpaaULIHHUX

LIHHOCTEH, >KOPCTKIIY MDKIeHepaliiiHy KOH(QPOHTaIlil0, TOPYIIEHHS CyCHUIbHUX
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HOPM 1 KOHBCHIIIH, 1[0 BUKIMKAE HEMPHHHATTS W HEXTYBaHHS IHTEpPeCaMH IHIIUX,
MO3UTUBHE CIUIKYBaHHS € OCHOBOIO €()EKTHUBHOI B3a€EMOJIil 1 CHIBPOOITHUITBA B
ocBiTHROMY Tiporieci Benukoi bpuranii Ta CHIA. /lo 6a30BuX KOMIETEHTHOCTEH
OpUTaHCHKOTO BHKJIaaada [2] BITHOCATH: CIIBPOOITHUIITBO 1 B3aEMOJII0 31
CTyJ€HTAaMH Ta IHIIUM T[EJaroriYyHuM TMepcoHaNIoM; €(QEeKTUBHY CIIIBIOPAIO 3
MICIIEBOIO TPOMAaJ0l0; BIJIMIHHI KOMYHIKAIliiHI BMIHHS;, BUKOPHUCTaHHS CY4aCHUX
HAaBUAJbHUX METOJIB, SKiI MOTPEOyIOTh IHTEPAKTUBHOI B3a€EMOJIIl; CHPHUSHHS
CTBOPEHHIO HQIIMHOTO 1 MOBAXJIMBOTO CEPEJOBHINA; TOJCPAHTHICTh SIK 3acamy
MOJIITUKY THKITFO3UBHOCTI; ONTUMICTUYHY YCTaHOBKY, OCKUIBKH TIEAAror anpiopi Mae
BIpUTH B TE€, IO CTYACHT JOCSATHE ycmiXy Tomo. JIo TOTo kK, KOMYHIKAaTUBHOIO
HOPMOIO AHTJIOMOBI[IB € JOTPUMAaHHS E€KOJOTIYHUX HOPM CHIJIKYBaHHS, €THUKETY,
TpaaMIliii Ta PUTYaliB, 3aCHOBaHMX Ha KomyHikaTtuBHiN kateropii BBIYJIMBICTD,
0 CTBOPIOE OCHOBY €(QEKTHBHOTO CIIUJIKYBaHHS B MEXKaxX pI3HUX TMIATHUIIIB
IHCTUTYIIHHOTO JUCKYPCY.

Y niomy OpUTaHCHKI Ta aMEpPUKAHCHKI BUKJIAAadl JEMOHCTPYIOTh BHCOKY
KOMYHIKaTUBHY OO13HAHICTh, MPUXWIBHICTH O HOPM IHCTUTYI[IHHOTO CIIUIKYBaHHS,
JOSUTBHICTh 10 TEJAroriyHoro MpOoIEeCy, CTYIEHTO-OPIEHTOBAHICTh Y OyIb SKHUX
cuTyamisx crouikyBaHHsS. OCHOBHUMH pHUCaMH  KPEAaTUBHOI  JHUCKYPCHUBHOI
OCOOMCTOCTI BHU3HAYEHO HECTAaHJAPTHE MHUCIEHHS, SCKpaBy I1HAUBIIYalIbHICTD,
napajoKcajgbHI OCOOMCTICHI M TBOpYl MPOSBM KOMYHIKATUBHOI MOBEIIHKU Y
npodeciiiHii aispHOCTl. KpeatnBHMi BUKIagay — 1€ JiAEp, HOCIM HOBUX 3HAHb,
EpYyANT, IO TOBCSKICHHO TMPOSBISE TallaHT HATXHEHHS W 1HTEHINi TBOPI 10
CTIOHYKaHHSI CTYJCHTIB KPUTHYHO MUCIIHTH, CTBOPIOBATH BJacHE, OAYUTH HOBU3HY
y OaHalbHUX pedYax, IOMIYaTH HecmojiBaHe Tomo. KpeaTmBHa MOBJICHHEBA
JISTIBHICTh @HTJIOMOBHOI'O BHKJIaJIadya B €KOJIOTIYHOMY CEpPEIOBHUIII MEeAaroriyHoro
JTUCKYpCY Tiepeadadae yBary J0 CJIOBa, SIKE MOXKE CTATH TOTYKHHUM 3HAPSIISIM

KOHCTPYKTUBHOT'O BILJINBY.
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IHTEPMEJIAJIBHICTD AK ABTOPCBKA CTPATEI'TA
B POMAHI E.-E. IIIMITTA “LE DEFI DE JERUSALEM”

IOpuenko B. B.,

no1eHT Kadeapu iHo3eMHUX MOB HTY «XI1I»,
XapkiB, YkpaiHa

ORCID: https://orcid.org/0000-0003-0263-1941

Summary. The paper deals with intermediality as one of the author's discourse-
creating strategies in a non-fictional prose narrative. The manifestations of the
intermediality in E.-E. Schmitt's autobiographical novel ‘Le défi de Jérusalem’ are
identified and described, the purposes of using the intermediality strategy are briefly
characterised.

Key words: author's creative strategy, Eric-Emmanuel Schmitt, inter-artistic
relations, intermediality, theory of intermediality, pilgrimage literature

[HTEepMEAianbHICTD SIK «BHYTPIIIHBOTEKCTOBA B3aEMOIIS Y JITEPATYPHOMY TBOPI1
CEMIOTMYHUX KoHiB pi3HuX wmucteurs» [l1, c. 210] abo «cmocid Kkopensuii
MUCTELBKUX SIBUL, HAABHICTh Yy XyI0KHbOMY TBOPI €JIEMEHTIB, TPAHCIIOHOBAHMX 3
HIIMX BUIB MUCTEUTBa» [6, c. 26] 3HaX0IUThCA B (POKYCI yBaru 0araTbOx Cy4acCHHUX
nocmigHukiB [1; 3; 6]. 30kpema, AesKl BITYM3HSHI aBTOPU MNPUAUIAIOTH YyBary
NUTAHHIO peali3allii 1HTEepMeIiaIbHUX CTpaTerii B XyAOXHIX TBopax [2; 4; 5].

[HTEepMeIanbHICTD SIK XapaKTePUCTUKA HEPIKIIMHOIO MPO30BOr0 TEKCTY, TEMATHYHO
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HE TIOB’Si3aHOrO 13 cepor0 MHUCTELTBA, paHille He JOCIiKyBajacs. BiamosigHO,
METOI0 JJaHOT POOOTH € BUSBUTH M OMUCATH IHTEPMEAIaNIbHI 3B’ I3KM B TEKCTI POMaHy
E.-E. [lImitrra «Le défi de Jérusalem», oxapakrepusyBaBIIM XYAOXKHI MPUHOMH IX
perpe3eHTaIllii Ta 1ijii 3acCTOCyBaHHS IHTEPMEIIaIbHOCTI K aBTOPCHKOI CTpaTerii.
IatepmeniansuicTh B poMani E.-E. IlImitra «Le défi de Jérusalem» mae dopmy

HACTYIMHUX MDKMHUCTEUBKUX 3B’sA3KiB: 1) jdiTeparypa + S>KMBOMMC: 3raJKd PO

TBOPYICTh BCECBITHBO BigoMux MHUTIIB Dpa Amnxemiko, Jleomapmo na Binui,
Padaens, KapaBamxko, Mikenanmkeno, PyGenca, Pem6panara, [ami [7, ¢. 23, 36],
exdpasic BizoMoro mieaeBpy xkuBonucy — « TaiiHoi Bedepi» Jleonapao na Binui [7, c.

159-160]; 2) miTeparypat+my3uka: aBTOp, 3HABEIb Ta IOL[IHOBYBAaY MY3WKH, SIKUHA

CBOTO 4Yacy OTpHUMaB MY3WYHY IOYAaTKOBY OCBITY, HAaBOJIWUTH B pOMaHi ekdpasic
«Magnificaty HMoranna CebacThsHa baxa, BUKOPHCTOBYE CIICIiali30BaHy JIEKCHKY,
sragye Bimomux kommosutopiB (Jlacc, Ilamectpuna, MonteBepnai, I[llapmnentse,
BiBanbni, bpyknep, Ilapr) [7, c. 113-114], momexyaum Hamae KOMEHTapi IIOAO

My3u4gHOTO odopmiieHHsT Oorociyxinb [7, ¢.122-123]; 3) mitepaTypatapxiTekTypa:

YUCJICHHI OMHCH TaM sATOK apxiTektypu CsaToi 3emii, cepen skux Oaswmirika
bnarosimennsi, IlepkBa mepmocti amoctona I[lerpa, nepkBa brmaxeHcTs, 0a3wmiika
[IpeoOpaxenns ['ocnonnboro, 6a3uiika Pi3aBa XpucToBOro ta iHili — aBTOP OMHUCYE
30BHIIIHIN BUTJIS] 1 IHTEP €p BKa3aHUX XPaMiB, 1a€ XapaKTEPUCTUKY TBOPUOi MaHEPH
apxitektopa AHTOHIO bapiyuui, aBTOpa OUIBIIOCTI 3a3HAYEHUX APXITEKTYPHUX

nam’sTok [7, c. 53, 74, 113, 122, 144]; 4) nitepatypattearp: aBTOp € BIIOMHUM

JIpaMaTypromM, TOMYy JesKl MOJli BUKIHUKAIOTh B HBOTO acolialii 3 TeaTpalbHUM
KUTTAM [7, c. 76, 126], 30kpema, crnenudiky CTaBICHHS CYCIUIbCTBA A0 apado-
13paifibChbKOT0 KOH(MIIIKTY BiH MOSCHIOE, BYKMBAIOYM TEPMIHOJIOTIIO ApaMaTyprii [7, c.

94-96]; 5) nitepaTypatkiHO: B pOMaHi HasiBHI €JIEMEHTH KIHOMOETUKH —

MOHTaKHICTb, 3MIHA PAKYPCIB, yBara JJ0 OKpEMUX JIeTajel, BI3yalbHUI CUMBOJII3M.
[Tpuitomamu penpeseHTarlii iHTepMeaianbHocTi B TekeTl «Le défi de Jérusalem»
€: 1) Bimcuiika abo 3rajka (IeBHI MUTILI a00 iX TBOPU 3raJlylOThCsl B TEKCTI pOMaHY);

2) KpuTuKa, KOMeHTap; 3) ek¢pazic (OMUC MHUCTEUBKOrO0 TBOPY); 4) BKUBAHHSA
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CTICIiai3oBaHO1 JIEKCHKH 3 IHIIUX CcQep MHCTENTBA; S5) BKUBaHHSI XYIOXKHIX
NpUIOMIB 3 THIIMX c(hep MUCTELTBA.

OTxe, CliJl BBAXKATH IHTEPMETIANbHICTh aBTOPCHKOIO CTpPATETi€lo, CBIIOME
BUKOPHUCTAHHS SKOI B TEKCT1 CHPUSE TOCATHEHHIO MEBHUX LIJIEH B MEXaX 3arajibHOTro
TBOPUOTO 3aayMy. TakuMu LUIAMH, Ha Hall TOTJISNM, € a) caMoXapaKTEepPUCTHKA
aBTOpa K HEMEPECIYHO1, TATAHOBUTOI OCOOUCTOCTI; 0) OCYYaCHEHHS AJIOMHUIIBKOTO
JUCKYPCY B JIOCTIDKYBAaHOMY POMaHI; B) YBUpPa3HEHHS HE()IKIIITHOTO MPO30BOIO

TEKCTY; T') IOMYJISIpU3allisi XpUCTUSHCHKOTO PENIrifHOTO CBITOTIISY.
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Summary: The study highlights the importance of developing soft skills to enhance
philogy students’ competitiveness in the labor market. It categorizes essential soft
skills and emphasizes the need for continuous personal development, particularly
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through active engagement in academic activities, to ensure success in both
academic and professional environments.

Keywords: cognitive skills, communication,  professional development. self-
management, soft skills.

VY cydacHOMY CBITI MIBUAKUX 3MIH Ta BHUCOKOI KOHKYPEHIIlI HAa PUHKY Ipalii
pO3BUTOK THYYkux HaBUuoK (“soft skills”) crae omHiel0 3 KIIOYOBUX YMOB
npodeciifiHoro yemixy. [Hydki HaBHYKM — Il OCOOWCTICHI, COIllaJbHI Ta
MDKOCOOMCTICHI KOMIIETEHIIIl, sIKI CHpUstOTh e(PEeKTUBHIA B3aeMOJIl 3 I1HIIMMU
JIOJIBMHM Ta YCIIIIHINA peanizaiii mpodeciitHux 3aBaanb [3, c. 165; 5, c¢. 66]. Ha
BinMiHy Bin mpodeciitaux (“hard skills”), siki € TeXHIYHUMHU Ta BUMIPIOBAaHUMH,
THYYKMM HaBHUYKM BaXXKo (opmamizyBatd, mpoTre iX poiib y 3a0e3NedeHHi
KOHKYPEHTOCIIPOMO>KHOCTI (haxiBiiB 3poctae. Jlns ¢axiBiiB y ramy3i ¢iuronorii
THYYKi HABHYKH CTAIOTh OCHOBOIO JUIsl €()eKTUBHOI KOMYHIKAIlli y MIKKYJIbTYPHOMY
CEpEeNlOBUII, 3/ITaTHOCTI JO KPUTUYHOTO aHAJI3y TEKCTIB Ta iHQopMallii, yCHinHoi
pobotn y KomaHAax 1 moOyaoBH MpodeciiHuX 3B’SA3KIB, CAMOJIUCHIHIUIIHA Ta
aganTarii 10 3MiHHUX YMOB mipari [1, ¢. 264; 4, c. 147-148].

J1o OCHOBHUX CKJIQJJOBUX THYYKHX HABUYOK BITHOCATHCS HABUYKUA €(PEKTUBHOI
KOMYHIiKaIlii, HABUYKUA €(PEKTUBHOTO MUCJICHHS (KOTHITUBHI HABUYKH ), HABUYKH Self-
MEHEI)KMEHTY Ta yIpaBIIHCbKI HABUYKH [2, ¢. 260-270].

EdextuBHa KOMYyHIKaIisl € OCHOBOIO MPodeciiHOl MiSTLHOCTI (iI0NIOTIB, aKe
BOHA BKJIIOYAE€ BMIHHSI YITKO BHUCIOBITIOBATH JYMKH, YBaXXHO CIyXaTH Ta HaJaBaTd
KOHCTPYKTUBHUN 3BOPOTHUN 3B’sA30K. Hampuknan: mnpoBeaeHHs nebatiB  abo
JUCKYCli  HA  aKTyallbHI  COILIO-KYJbTYpHI TeMHU  CHpuUsi€  (POPMYBAHHIO
apTyMEHTOBAHUX BHCIIOBIIOBAHb, NPAKTUKA HAMHCAHHSI CTPYKTYPOBAaHHX TEKCTIB
(ece abo AUIOB1 JINCTH) PO3BUBAE YITKICTH 1 JAKOHIUYHICTh BUCJIOBIIIOBAaHb.; BIIPABU Ha
aKTUBHE CIIyXaHHS CHPHUSIOTH (OPMYBaHHIO HABUYOK €(EKTHBHOTO CHUIKYBaHHS.
HaBuuky KpUTUYHOTO MUCIIEHHS J103BOJISIIOTH (DUT10JIOraM aHali3yBaTH 1H(OpMAIlio
Ta poOUTH apryMEHTOBAaHI BUCHOBKH, QJaNTHUBHICTh 1 KPEATUBHICTh — 3HAXOIUTHU
OpUTIHAJIbHI TIAXOAW JI0 BUpINICHHS 3aBlaHb. Hampukian, aHami3 TEKCTIB Ta

HaIrmMCaHHA KPCAaTUBHHX TEKCTIB CIIpUAKOTL PO3BUTKY KPHUTUYHOI'O MHCJIICHHSA Ta
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TBOPUYOTO aHali3y. 3JaTHICTh MpPAIIOBATH B KOMaHJI € BaXKJIUBOIO Mg (ijosora,
OCKITbKH BUMAarae ympaBlIiHCBKHX Ta COIliadbHUX HaBM4YOK. CIiBmparis 3 KoJeramu
JorioMarae JO0CATaTH CHUTBHUX I[JIed Ta CTBOPIOBATH TO3UTHBHY aTMmochepy B
KOJIeKTHBI. PO3BUTOK HTX HaBHYOK BiOYBA€TChS NUIAXOM y4acTi y TpyHOBHX
poeKTaxX (CTBOPEHHS MPE3CHTAIlil, POJIbOBI JUCKYCil, B3aEMHE HaBYaHHS TOIIIO).
PO3BUTOK THYYKHX HAaBHYOK € BAXIWBHM ETallOM MiATOTOBKH (iI0JIOTIB,
dbopMyr0UYn OCHOBY JJis MPO(ECIHOTO YCIiXy Ta 3JaTHOCTI A0 aJanTarlii i criBmpari
B MDKJIMCHUIUTIHAPHUX yMoBaxX. OmNaHyBaHHS IIMX HAaBHYOK CHpPHSE€ HE JIHIIE
IHUBITyaIbHOMY 3pOCTaHHIO, a i CTBOPEHHIO 1HHOBAIIMHUX MIIXO/IB y BUPIIICHHI

npodeciiHIX 3aBaHb.
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