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®opmbI MHTEpMeananbHocTH B pomaHax M. Bynrakosa «Mactep n Maprapurta» u
b. MactepHaka «[loktop Xusaro»
H. C. Anekceesa

KanHouoam (puionocuteckux Hayk, 0oyenm, 0oyeHm Kageopvl aH2Iuickou (uonocuu,
Xapvroeckuil Hayuonanvhsil nedazocuyeckuti ynusepcumem um. I. C. Ckogopoost;
e-mail: ninaalekseyevad5@gmail.com; http://orcid.org/0000-0001-61-99-31-47

B pabote aHanuaupyloTcst Takue hopMbl MHTEPMEANANbHOCTY, Kak TeaTpanbHOCTb M KapHaBanbHOCTb, B poMakax M. Bynrakosa
«Mactep u Mapraputa» u b. MacTepHaka «[okTop XKuBaro», npu 3TOM MHTEPMEAManbHOCTb PaccMaTpuBaeTcs Kak Bug
UHTEPAMCKYPCUBHOCTU. TeaTpanbHOCTb B 0GOMX MPOM3BELEHUSIX peanusyeTcsl Yepes Hamuume «TeaTpanbHOi» NEeKCHKM,
CLiEHMYecKoi 0Bpa3HOCTH M CUMBOMUKY, @ TakKe Ha YPOBHE MOCTPOEHNS TEKCTA W ero XPOHOTONMYECKON OpraHuaaLmu. MokasaHo,
4yTO TeaTpanbHOCTb y acTepHaka HOCUT «KaMepHblit», UMNPECCUOHUCTCKUI XapakTep, Toraa Kak y Bynrakosa TeaTpamnbHOCTb
AKCMNMLMTHA 1 UMEET BbIPaXEHHbIM KapHaBasbHbI KOMNOHEHT, OTCYTCTBYloWMiA B «[okTope XKuBaroy. OBLmM «TeatpanbHbIM»
aremMeHTOM B 060MX poMaHax sIBMsieTcst MOTUB pexuccypbl 1 0Bpas pexuccepa. Ecnn y MacTepHaka pexuccepom ABnseTcs cama
KM3Hb, TO y BynrakoBa Xu3Hb PEXMCCUPYET NpeacTaBUTENb NOTYCTOPOHHEN cUmbl. Kak B «[okTope XXusaro, Tak 1 B «MacTepe u
Maprapute» repou OBHOBPEMEHHO ABMATCS akTepamu W 3pUTENsMU, @ CLEHON W 3pUTENbHBLIM 3anoM sBnseTcs ropod. Ho B
Texkcte Bynrakosa, B OTnMuMe OT pomaHa [lacTepHaka, He CyLLeCTByeT [eneHus FOPOACKOro MpocTpaHcTea Ha yactu. TeaTp B
«Mactepe 1 Maprapute» conpsikeH C aHTUKapHaBaroM, NOCKONbKY 3aBOAWUT €ro He Hapoa, a kapHasanusaTop (Bonawg). Ecnm y
MacTepHaka €AMHCTBO «TeaTp — XW3Hb — CMEPTb» SIBMSETCH OPraHU4YEeCkVUM MpOSIBIIEHWEM XW3HW, TO Yy Bynrakosa MOTMBHOE
CcOYeTaHNe «TeaTp — CMEPTb» HOCUT 3MOBELLMIA, HACUMbCTBEHHIN XapakTep. B otnnune ot «[oktopa Xusaro, rhe okoHyaTenbHas
«feTeaTpanusauusy npuobpetaeT peanucTudeckue YepTbl, B «Mactepe n Maprapute» aTa «aeTeatpanuaaLusy UMeeT XxapakTep
TPaAHCLEHAEHTHBIN. B LLenoM MOXHO 3aKmiounTb, YTO TeaTpasnbHOCTL B «[lokTope XKuBaro» HOCUT XxapakTep TeaTpa nepexmeanms,
TorAa kak Gynrakockas GychdoHaza HanoMUHaeT TeaTp NPeACTaBREeHNs.

KnioyeBble cnoBa: TeaTpanbHOCTb, MHTEPMEANANLHOCTL, MOTUB, KapHaBan, urpa, XpoHoTon

AnekceeBa H. C. ®opmu iHTepmegianbHocTi B pomaHax M. BynrakoBa «MaicTtep i Mapraputa» i B. MacTepHaka «[lokTop
Xusaro»

B pobori aHanisytoTbes Taki hopmu iHTEpMeaianbHOCTI, sk TeaTpanbHICTb Ta kapHaBanbHicTb, B pomaHax M. bynrakosa «Maiictep
i Mapraputa» i b. MactepHaka «[loktop XKuBaro», npu LibOMy iHTEpMeAianbHICTb PO3rNSAaeTbCs AK PisHOBIUA IHTEPANCKYPCUBHOCTI.
TeatpanbHicTb B 060X TBOpax peanisyeTbCs Yepe3 HasiBHICTb «TeaTpanbHOI» NEKCUKN, CLieHIYHOT 0BPpasHOCTi i CUMBOTIKM, a TaKoX
Ha ypoBHi nobyaoBM TEKCTYy Ta XpOHOTOMIYHOI opramisauiji. MokasaHo, WO TeaTpanbHiCTb Yy [lacTepHaka HOCUTb «KaMEPHWI»,
iMApecioHiCTCbKMA XapakTep, ToAi K y bynrakosa TeaTpanbHICTb € eKCAMILMUTHOL | MICTUTL BUPaXEHW KapHaBarbHMIA KOMMOHEHT.
CninbHUM «TeaTpanbHUM» eneMeHToM B 060X pomaHax € MOTUB pexucypu Ta obpa3 pexucepa. Ane sikwo y MactepHaka
pexmcepoM € BracHe xuTTs, To y Bynrakosa pexucepom € notoitbiyHa cuna y Burnsgi Bonanpa Ta #oro caitn. B obox TBOpax
repoi OAHOYACHO € akTopamu Ta rmsafavami, a CLEHOK Ta rmsafalbkiM 3anom € MicTo. Ane B TekcTi bynrakosa, Ha BigMiHy Bif
TekcTy [acTepHaka, Hemae posnoginy MiCbkoro npocTopy Ha 4acTuHu. Teatp B «Maiictpi i MaprapuTi» CniBBiGHOCUTBCS 3
aHTUKapHaBanoM, OCKiMbKi «3aBOAMTbY 10r0 He Hapop, a kapHasanizaTop (BonaHa). Akwo y MactepHaka MOTUBHWIA KOMMNeEKC
«TeaTp — XWTTA — CMePTb» € OpraHiYHUM NpOSIBOM XMTTH, TO Y bynrakoBa CnomyyeHHs «TeaTp — CMEepTb» Mae 3MOBICHUN,
HacurbHULbKMIA xapakTep. Ha BigmiHy Big «[oktopa XwBaro», ge octaTouHa «peTeatpanisauis» Mae peaniCTuuHi pucu, B
«MaricTpi i MaprapuTi» Leit npoLec Mae XapakTep TPaHCLEHAEHTHWA. B LinoMy moxHa CTBepXyBaTu, LIO TeaTpanbHiCTb B
«[lokTopi XuBaro» Haragye TeaTp nepexuBaHHs, a bynrakoscbka 6ycoHaaa cxoxa Ha TeaTp NpeacTaBneHHs.

KntoyoBi cnoBa: TeatpanbHicTb, iHTepMegianbHiCTb, MOTMB, KapHaBar, rpa, XpoHoTon

Aleksieieva Nina. Forms of intermediality in the novels of M. Bulgakov The Master and Margarita and B. Pasternak Doctor
Zhivago

The article focuses on analyzing such forms of intermediality as theatricality and carnival in the novels of M. Bulgakov The Master
and Margarita and B. Pasternak Doctor Zhivago, intermediality being considered as an aspect of interdiscursivity. Theatricality in
both novels is realized through the availability of «theatrical» vocabulary, theatric imagery and symbolism, and at the levels of the
text structure and chronotope as well. The research shows that theatricality in Pasternak is of intimate, impressionistic character,
while that in Bulgakov is explicit and features a carnival component. A common ‘theatrical” element in both novels is the motif of
directing and the image of director. In Pasternak the director is life itself, unlike in Bulgakov, where life is directed by supernatural
forces. In both novels the characters are actors and viewers at the same time, the stage and the floor of the house belong in the
town. However, in Bulgakov, by contrast with Pasternak, there is no division of the town space. Theater in The Master and
Margarita is related to the so called anticarnival, as it is conducted by the carnivalizer (Voland), rather than people. In Pasternak the
unity «theatre — life — death» is a natural manifestation of life, unlike in Bulgakov, where the motif combination «theater — death»
has an ominous and violent character. In Doctor Zhivago the final ruination of theatricality is of realistic character, while in The
Master and Margarita it is of transcendent one. By and large it is possible to conclude that theatricality in Doctor Zhivago reminds of
the theater of experience, when Bulgakov’s buffoonery is similar to the theater of performance.

Key words: theatricality, intermediality, motif, carnival, play-element, chronotope
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HecMmotpst Ha TO, 4TO HMHTPMEIUATBHOCTH B
poManax M. BynrakoBa «Mactep u Maprapura» u
b. TIlacrepmaka  «Jloktop  JKuBaro»  yxe
cTaHOBWJIach npenMmeroM u3ydeHus (A. Humnos,
1988; M. baxtun, 1990; P. llampaiinanosa, 2006;
H. Konbeuosa, O. Hekmomgora, 2015; B. Xamentok,
2017; N. Bovarskaya, 2017 wu  #p.),
COTIOCTABUTEIBHBIA  aCIIEKT HSTOTO  SIBJICHUSI B
JaHHBIX  TIPOM3BENEHUSX N0 CHX TOp He
HccienoBanca. B cuimy ckazaHHOrO Ielbl0 Halen
paboTsI SIBIIAETCA OCBELICHUE thopm
WHTEpMEINaIbHOCTH B pOMaHax bynrakoBa u
[lacrepHaka ¥  BBIBICHHE  THUIIOJIOTMYECKUX
KOppEeNAUA B pENpe3eHTalMd JTOr0  SIBICHMS.
O0o03HaueHHBIN pakypc HCCIIeI0BaHUA
TIPE/ICTABIISIETCS aKTYaIbHBIM U CBOEBPEMEHHBIM.

[pexxne uyem oOpatuTbcs K Takol Qopme

XyA0KECTBEHHOT O CHHTE32 Kak
HWHTEPMEIUATILHOCTb, crenyer KOCHYTbCH
KaTeropHu UHTEPAUCKYPCUBHOCTH, KOTOpOH
COBpPEMEHHBIE JINTEPaTYpOBEACHUE U JIMHTBUCTHUKA
YIEISIOT OosbLIOE BHUMaHHE. HTupoxo

KOMMECHTHPYETCA pa3jInuyue MEXAy TEpMUHAMU
«UHTEPIMCKYPCUBHOCTBY», «HHTEPTEKCTYaJIbHOCTHY,
«UHTEPMENUabHOCTDY, «TPaHCMEINAIILHOCTBY,
«T1ou( OHUSI.

Jluckypc, WM JUCKYpPCHOCTb, MO OMPEAEICHUIO
M. Ilemte, mpezcraBisier cOOOM «yHNOPSIOYEHHOE
IIPOCTPAHCTBO  PACCEIHHBIX  BBICKA3bIBAHUID»
[16, c. 298]. H. FO. TeopruHoBa OTMEYaET, 9YTO
NONBITKM  BBIIENUTH  CYIIECTBEHHBIE  YEPTHI
IUCKypca  TNpUBOAAT K  Bce  OonblIeMy
MIPOTUBOCTOSHUIO AMCKypca U Tekcta [7, c. 149-
150]. B mpenmenax Tekcta MOXHO OOHapYKHUTh
HECKOJIBKO  JTUCKYPCOB, WIH  HECKOIBKUX
CEMUOTHYECKUX CHCTEM, KOTOpBIE HAXOIsATCsS B
COCTOSIHMM JMajiora U B3aUMOJCHCTBYIOT MEXAY
co0O#f, TO ecTh TEKCT MpPEACTABIsSET COOOi
«TIPOIYKT JIUCKYPCUBHOM JIEATENILHOCTI
[7,c. 152-154]. Drtor akT u oOTpaxaercs B
TIOHSTHUSX «HUHTEPIUCKYPC» u
«UHTEPIUCKYPCUBHOCTHY. ITpu 3TOM
«HHTEPAUCKYPCUBHOCTh —3TO CIIOCOOHOCTH TEKCTa
BKJTIOYATH JFO00H TUCKYPC, KOTOPBI HE BCTYIIAET B
MIPOTHBOPEUHE C XYA0KECTBEHHOCTRIOM [4, c. 128].

T. H. CuBaueHKO  [aeT  Cienyromiee
ompeeNeHue HUHTEPIUCKYPCUBHOCTH: «[ix
IHTepAUCKYPCUBHICTIO ~ PO3YMI€TBCS  B3a€EMOMIS

MTOCTMOJICPHICTCHKOTO AUCKYPCY 3 AUCKYPCaMH, SIKi
po3MilIeHi 1Mo3a TONeM  XYAOXKHBOI ~ MOBH—
perniriitHOTO, ¢inocodcpkoro, HAyKOBOTO,
MyONIIIUCTUIHOTO, a TaAKOXK 3 PI3SHAMHU 3HAKOBUMH
CHCTEMaMHU —MY3HKOIO, JKHBOIHCOM, apXiTEKTYpOIO
[18, c¢. 365]. JlamHoe ompemeneHne, Kak
MPEACTaBIsACTCSA, MPUMEHAMO HE TOJIBKO K
oCTMOIepHU3MY. VcX0oash W3 Takoro MOHWMAaHHS
JIMCKypca, T. H. CuBa4eHKo ICTIUT
WHTEPAUCKYPCUBHBIE OTHOILIEHHS Ha ZiBE
KaTeropuu:

1. VHTep)aHPOBICTh SK 3B’S30K XYHTOXKHBOTO
CKYpCy 3 IHIMMMH JUCKypcaMd Ha >XaHPOBO-
CTHIIHOBOMY PiBHI.

2. IHTepMenianbHICTh SK 3B’S30K  XYIOXKHBOTO
JWICKYpCY 3 IHIIMMH 3HAKOBHMH CHCTEMaMH{ B paMKax
cemiochepu». B aToM  cimydae = mpOMCXOAWT
«BCTAHOBJICHHS B3a€EMO3B’S3KIB KOJIIB Pi3HUX MUCTELTB
— JliTepaTypH, MY3UKH, JKHMBOIIUCY, apXITEKTypu»
[18, c. 368].

ITocnennee onpeneneHne UHTEPMEANANBHOCTH KaK
MPOSIBICHUs] MHTEPIUCKYPCUBHOCTH  COOTBETCTBYET
HalleMy T[OHMUMaHHWI0 dToro sBieHus. [lomoOHYyro
TpakToBKy HaxoauMm y H. }O. I'eoprunoBoii, xotopas

CUMTACT, 4YTO «HUHTECPIUCKYPCHBHEIC TIPOIIECCHI
OIMMCBHIBAIOTCS TAaKKe, KaK HHTCPMEIUANBHBIC U
MetaauckypcuBHbie» [7, c¢. 153]. DO. B. Cengpix

npeajaraeT paccMaTpuBaTh HMHTEPMEIUANbHOCTh B
IIMPOKOM  CMBICIIE KaK  «CO3/laHHE IIEJIOCTHOIO
MOJMMXYJOXKECTBEHHOIO  TNPOCTPAHCTBA B  CHCTEME
KyJAbTYpBD» M B Y3KOM CMBICIE KaK «OCOOBIH THII
BHYTPUTEKCTOBBIX B3aMMOOTHOILIEHUH B
XyI0KECTBEHHOM MPOU3BEACHHH, rae
B3aPIMOJleﬁCTByTOT Pa3HbBIC BUJbI HCKYCCTBa»
[17, c. 210]. B mepBoM ciydae peub HUaeT (pakTHISCKH
0  TpPaHCMEIWAILHOCTH, KOTOpas  HpeAroyaraer
«COBOKYMHOCTh ~ TE€XHHK MeAMamepeBoja  TeKcTa
auTepatypHoro mnpousBeneHus» [18, c. 17]. Bropoe
(y3xoe) ompezneneHHe HHTEPMETUATBHOCTH JISKHUT B
OCHOBE Hallleil paboThI.

Haunem c pomana IlacrepHaka, KOHKpETHee, C
TEaTpajdbHOCTH, KOTOpas peaqu3yercs, B YHUCIE
NpOYEro, 4Yepe3 HalIMdIMe «TeaTpajbHONW» JIEKCHKH,
CIICHUYECKOIl 00pa3HOCTH M TEKCTOBOH CHMBOJHKH, a
TaKkKe Ha ypOBHE IOCTPOEHMS TEKCTa. TeaTpanbHOCTh
OTHOCHUTC K TaK Ha3blBAEMOM KOHBEHLMOHHOMU
WHEPMEIMAIIbHOCTH, TNpeInoiararolieii «oco0blil THI
BHYTPUTEKCTOBBIX B3aHMOCBSI3€Hl B Xy 0KECTBEHHOM
[IPOU3BENICHUH, KOTOPbII OCHOBAH HAa B3aUMOJECHCTBUU
XyI0KECTBEHHBIX KOJIOB Pa3HBIX BHIIOB UCKYCCTB [9].

MoTHB eauHCTBa KM3HM M HCKYCCTBa SIBJISETCS
JIOMMHaHTOU Bcero tBopuectBa b. IlacrepHaka, B ToM
YHCTIe ero «3akaTHOro» pomana «Jlokrop JKusaro». B
npezenax 3TOM JOMHHAHTBI YETKO IPOCMAaTpPHUBAETCS
nmapajuienb — «KH3Hb—  Tearp».  MMeHHO  3TOT
XYIOKECTBEHHBIH 3JIEMEHT TPOM3BEICHUS OTMETHI
J.JlmxaueB B pabote, mnocBsmeHHOH «JloKTOpYy
JKuBaro»: «EnuHOE€ NPOCTPaHCTBO MHPO3IAAHHUA B
poMaHe — 3T0, B KOHEYHOM CUETE, POCTPAHCTBO CICHBI,
CIIEHHMYECKHE TOIMOCTKH, Ha KOTOPBIX Pa3bIrPhIBAETCS
Ipama Berrusiy  [12, ¢. 368]. IlocrosiHHOE CpaBHEHHE
ITacrepHakoM KH3HM C TeaTPAJbHOW MOCTAaHOBKON
MOXeET OBITh OTHECEHO K aBTOPCKOH pediexcuu,
MPEeNOoNaraoniei B3I Ha COOBITHS «CO CTOPOHBD.

«TeatpambHOCTE» JTAHHOTO TIPON3BEACHHUS,
CpaBHEHHE Pa3BOPAYMBAIOIINXCS B pOMaHE COOBITHH ¢
TeaTpajdbHBIM JAEHCTBOM 33JaeTCsi CTUXOTBOPEHUEM
«lammer». YauteiBas TOT (akT, 9TO TPO3AMUECKHNA U
MO3TUYECKHH TEKCTHl pOMaHa SBISIFOTCSI CBOETO poja
METaTEeKCTaMH, OOBSCHSAIOIIMMH ~ OIWH  JIPYroro
[10, c. 7], «lamier» pacKpbiBaeT TeaTPAIbHYIO
cymHocTh «JlokTopa JKuBaroy», pacctaBisis akIEHTHI U
pactipenensst ponu B [Ipame bertus. CemaHTHKA «s1» B
9TOM CTHUXOTBOPEHHHM TPHHAUIOKHAT HECKOIBKUM
MHpaM-KOHTEeKcTaM, oHa «koieonercs» (C. 3omstH) B
npenenax HeCKONbKUX 3HAYEHHH: «» — XPHUCTOC, «s»
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— Tlamuer, «1» — akrtep, «i» — JKuparo, «» —
INacteprak.  CBA3yroIlMM  3JIEMEHTOM  3]IECh
SBISIETCS ~ TNAapaJUlelb ~ «Tepod  —  aKTepy,
CHUMBOJIM3UPYIOIIAST HJICI0 €IMHCTBA TeaTpalbHOMN
U KM3HEHHOM ponu. B mnposzamyeckoit yactu
pomaHa o0pa3 TJaBHOTO reposi «BOWpaeT» B ceds
BCE OCTAJbHBIE «sI», B TOM YHCIE W «D» aKrepa,
reposi-KepPTBbI, «THOHYIIEH BCEPhE3».

Msbicnb 00 OOpe4eHHOCTH aKTepa, O €ro
MOJAJIMHHOM yMHUpaHWU 3aKJI0YeHa B HW3BECTHOM
cruxorBopennn Ilacrepraka «O, 3Ham OBl f...»:
«Ho crapocte — sto Pum, koropeiii / Bzamen
TypycoB u kojec / He unutku TpeOyeT ¢ akTepa / A
moiaHOM rtmbOenu  Bcepbes» [14].  C.  3SomsH
BBICKa3bIBa€T  NPENNONOKEHHEe,  4TO  Hjes
CIIMTHOCTH aKTEPCKOW WTPHI U CMEPTH BO3HUKIA Y
[NacrepHaka moj BIUSIHUEM JBOIOPOJHOI CECTpBI,
mudonora O. Opeiinendepr. B cBoeit pabore
«[loaTnka croxera W XKaHpa» HCCIEIOBATEIbHHUIIA
IMIIET O TOM, 4TO B JpEeBHEW KyapType Puma
CyHIECTBOBaJIa TpaAUuLlMs pa3bIIpPbIBaHUS [TAHTOMHUM,
y4aCTHHKaMH  KOTOPBIX  ObUIM  paObl  WiIM
IPECTYIHUKU. B KOHIE NpeAacTaBieHUs Iepou
peanbHO THOJIM — aKTepbl Cropalii, PaclUuHAJIHCh
WIN  pas3pbIBAJIMCh  3BCPAMU. HpOTaFOHI/ICTaMI/I
TaKUX  [IOCTAHOBOK  OBUIM  yMHUpalOliue |
BOCKpecaromue 6oru. «...Hemapom nporaronucrom
TeaTpa sBISETCS OOr CMEPTH M BOCKPECEHHs
JIMoHHC: JKepTBa TOXKIECTBEHHA aKTepy; M UIparth,
Kak yuuT Pum, — 3TO 3HauuT yMepeTb U
BOCKpeCHYTh» (1ut. 1o [8, . 102]).

Wnes enuHcTBA CMEpPTH U BOCKPECEHUS,
uMerwomias, Kak BUAUM, TeaTpajbHble KOPHHU,
BOIUIOLAETCS B MPO3anIEeCKON JacTH
[aCTePHAKOBCKOr0 poMaHa. B TugosHom Openy
IOputo kakercsi, 9TO OH MUIIET TO, YTO «BCErIa
XOTeN U JOJDKEeH OBbLI JaBHO HAaIMCaTh, HO HUKOTA
HE MOr, a Terepb OHO BeIxomutT» [14, €. 283], — o
JHSAX, HPOTEKIINX MEXIy HOJNIOKEHHEM BO TIpod
Xpucra U ero  BockpeceHueM.  UyBCTBa,
WcrbITaHHble MarganuHoit B 3710 Bpems, HOpwmii
Ipoenpyer Ha ceds, a BOCKpeceHHe XpHCTa
TIPE/ICTABIISAETCS eMy COOCTBEHHBIM
BBI3/I0POBJIEHUEM-BOCKPECEHHEM:! «...Panmpr
KOCHYTBCSI U aJl, M pacnaj, ¥ Pa3iIoKeHNE, U CMEPTh.
W, ogHako, BMECTE C HUMH pajia KOCHYThCS U BECHa,
u MarpanuHa, U Ku3Hb. VI — Hamo NpPOCHYTHCA.
Hano mpocHytbes m Betath. Hanmo BOCKpecHYTH)
[14, c. 284]. Dta ke MBICIBh O €IUHCTBE CMEPTH —
JKU3HH, CMEPTH — BOCKpECCHHS (TIPOOYXKICHUS)
peanm3yercsi B  ONHMCAaHWM  TIOXOPOH  AHHBI
WBanoBuel. Ilepen BeIHOCOM TpoOa  HOpwmid
MOYYBCTBOBAN  ce0s IUIOXO W TpHIEr B
W3HEMOXXCHNW Ha [WBaH. 3/€Ch, B TNPHCYTCTBUH
CMepTH, KHW3Hb JaeT O cebe 3HaTh KOPOTKOH
(pazoii, mponecmieiics B cosHanun IOpus — «HamoO
TIPOCHYTHCS).

Iepoit pomana Ilacrepnaka, HaOmromas 3a
KHU3HBIO, BEJET IHEBHUK, COCTOSIIMH «H3 TPO3HI,
CTHXOB ¥ BCSIKOHM BCSYMHBI, BHYIIEHHON CO3HAHUEM,
YTO TOJIOBUMHA JIIOJIEH Iepectana ObITh co00i H
HEM3BECTHO 4YTO paspirpeBaer» [14, c. 203].

[lozmHee HammcaHHOEe OQOPMISIETCS B KHUTY TI0J
HazBaHueM «Mrpa B mogei».  Kak TteaTpanbHOe
JeiictBo BocmpuHuMmaercs lOpuem «ckaHpganbHOE U
aOCONIOTHO HE I JeTei» JeNo C OTpPaBJIEHHEM
Matepu Jlapel. CrHanmpHbI 3aKOYJIOK B KBapTHpE
T'mmap Bumurcs JKuBaro Kak dYacTh CIEHBI CO
CBHUCAIOIINM KpaeM 3aHaBeca: «Ee <mopTheprl™> mona
OblTa 3aKWHYTa 3a BEPXHUH Kpail neperoponku. Jlamma
CTOsIa B QJIbKOBE Ha CKaMbe. JTOT Yroil ObLI pe3Ko
03apeH CHHU3Y, CIOBHO CBETOM TeaTpajbHOM pammbD)
[14, c. 113]. YuactHuku 5TOi cueHsl — Jlapa u
Komaposckuii — mpencraBmstoress  FOpuro Kykinamu:
«oH <OBUT> KyKOJBbHMKOM, a OHa IIOCIYIIHOIO
JIBIKEHHUIO €ro pyKu MapuoHetkoro» [14, . 115].
TeaTpanbHblii MOTHMB BO3HHKAaeT TaKKe  NpHU
ONMCaHMU aHaTOMMYecKoro Tearpa, rae KOpuil usyqaer
MeIUIuMHy. B TNpUCYTCTBUM  CBETAIIMXCS, «KaK
dochop», TPYNOB HICT KHU3Hb — «OJHH 3YOpWIIH,
O0JIOXKMBIIMCh KOCTSIMH M TIEPENIMCThIBAasl TpENaHsbIe,
UCTJIEBIINE Y4eOHUKH, IPYTHE MOJ4a aHaTOMHPOBAIU
MO yIJiaM, TPeTbU Oalarypwid, OTIYCKaIH IIYyTKH U

TOHSUTHCh 3a Kpbicamu...» [14, cC.119]. JKusaro
YyBCTBYET, 4YTO  3[€Cb OH  HENOCPEACTBEHHO
CONpHUKacaeTcs ¢ TalHOM XH3HM M CMEpTH. 37ech

KOHLIENTBI «T€aTP—KU3Hb—CMEPTH» CHOBA BBICTYNAIOT
B TpPUEIUHCTBE, moATBepxknaas wuaeo JKusaro-
ITacrepHaka 0 TOM, YTO «HMCKYCCTBO <...> HEOTCTYIIHO
pasMBIIUIAET O CMEPTU M HEOTCTYNHO TBOPUT 3THM
*ku3up» [14, €. 149]. UckycctBo, mo Ilacrepnaxky,

€CTECTBEHHO, KaK cama JKU3Hb, a JKU3Hb — 3TO
HCKYCCTBO.
Tearp xu3Hm JKuBaro IpOTHMBONOCTABISIET

«TeaTpajblHE» — I03EPCTBY, HEECTECTBEHHOW HIpe.
CMyIIeHHO YIBIOAIONINIiCS TOCyaaph, BBICTYMAIOMINN
nepe]; BoiickaMu, BbI3bIBacT y FOpus 4yBcTBO kKajocTu
K «mpuTecHuTEno». Ilo cpaBHEHHIO ¢ MHOCTPaHHBIMU
NPaBUTEISIMH  OH KaXeTCsd BOIUIOIIEHHEM YHCTO
PYCCKOM MPOCTOTHI, IOCKOJIBKY «B Poccun HeEmbIcIMMa
<...> TtearpanmsmuHay [l14, c. 185]. Konuenuus
eIMHCTBA TeaTpa W JKU3HM, JKU3HH M MPUPOJIBI
(dopMupyeT B poMaHe CBA3b «IIpupopa— teatp». Bort,
HanpuMmep, Kak omnuchiBaeT [lacTepHak TyMaHHOE yTpO
B poccuiickod mnpoBuHIMH PazBuibe: «K 3TOMY
BPEMEHH TyMaH COBEpLIEHHO paccesuics. Ciensl ero
OCTaBaJIMCh TOJBKO B JIEBOH CTOpPOHE Heba, BAAIM Ha
BocTOKe. HO BOT M OHM IIEBENBHYIHNCH, JBHHYINCH U
pa3ouuINch, KakK IIOJNBl  TEaTpaJbHOTO 3aHABECa»
[14, c. 331].

BaxHylo pomp B peaNn3ald  IPHUHIMIA
TEaTPAJIbHOCTH, OTMEUYEHHON pSAIOM HCCieoBaTeNeH,
SBIISIETCA OpraHu3aIys XYIO0KECTBEHHOTO
npoctparctBa. FO. JlotmaH cumraer MaHudecTanmen
TEaTpajdbHOCTH pa3feieHHe TopoJa Ha CIEHYy W
3aKyJHCHOE MPOCTPAHCTBO, TMPU 3TOM  «JIMHHH
pasfeneHus ~ TPOCTPAHCTBA  TOpoja  MAapKHPYIOT
aTPUOYIHIO €ro TePPUTOPHN K COITUATEHBIM CIIOAM» [5].
B. XameHntok ormeuaer B «Jloktope JXKuBaro» «...BO
MHOTOM TIPHCYIINHA TeaTpy M KMHO NpHEM HarHEeTaHus
Hanpspkerus [20, ¢. 36].

I'epon mpencraBisroT cedsi HE TOIBKO 3PUTEISIMU
TeaTpajdbHBIX  IIOCTAHOBOK, HO M  aKTepaMmuy,
WTPAIOIIMMH  POIM B Pa3HBIX INPEJCTaBJICHUSX.
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CrekraxneMm, crHeHOW mnpencrasasgerca JKuparo
rosie cpakeHusl mapTuzaH c Oemoit apmueid. [Ipm
BCEM OTBpAILlEHUU K Npoucxonsmemy, HOpuii He
MOXET HE y4acTBOBaTh B 0OI0, HE CHIrpaTh POJIb B
3TOM CHEKTaKJIe, IIOCKOJIbKY TaKOBBI IIPAaBUIIA UIPHI,
1 «OBUTO OBl IPOTHB TIPaBHJI OCTaBaTHC K 3TOMY B
oesyuactum» [14, C. 431]. VYyacTtHukamwu
KYKOJBHOH KoMmenuu npexactasisier Jlapa cebs u
IOpusi, BiIOMHBIIMXCS B 4YyKO€ IKWIHIIE B
BapsikuHo, rzie Bce «He BCephes, a HApOUHO, KypaM
Ha cMmex» [14, ¢. 547].

Ho ocHOBHBIM [neficTByrOmuM JUIOM (M
OMHOBPEMEHHO Jekoparwedl) B Jlpame boiTus
SIBIISIETCSL TOPOJ, — CPEAOTOYUE COOBITHH, TMpeaMeT
crareit n crtuxoB. Kak oTmeuaer uccienopartenb
TBOpuecTBa Ilactepnaka O. PaeBckas-Xbro3
(O. Raevsky-Hughes), XKusaro BUJTUTCSI
COBPEMEHHBIH TopoA, B YacTHOCTH, MockBa,
HCTOYHHKOM BIOXHOBEHHs [24, c. 63—64].

B omunore pomana MockBa mpeacTaer
YUTaTeNsAM He TOJBKO KakK MecTo >ku3Hu JKuBaro,
HO U, TI0 BBIPQXXEHHUIO aBTOpa pOMaHa, KakK IJlaBHas
TepoMHs JIMHHOM moBectH. Yiuny FOpuid
CPaBHHUBAET C YBEPTIOPOU, «C MOIHBIM TEMHOTHI U
TalfHBI, elle CHYIIEHHBIM, HO YK€ 3aaJIeBIINMCS
OTHSIMH PaMIIbI TE€aTPAIbHBIM 3aHABECOMY», a TOPOJ
BUIUTCA TEpOI0 KaK «HEOOO3pHMO OrpOMHOE
BCTyIuIeHHE K ku3Hm» [14, c. 611]. Tak B
«loktope JKuBaro» K MOTHBHOMY EIUHCTBY
«TeaTp — OJKM3Hb (TpHpoIa, TOpOA H Tp.)»
MIPUCOEIUHSACTCS MOTHUB MY3BIKH, HEOTBEMJIEMOH
YacTH TeaTpa, UMEIOLIEH, KaK U3BECTHO, OTPOMHOE
3HaueHue B xu3HM llacrepnaka. Ilo npuszHanuro
IycaTessl, €ro Kpyrosop C JeTcTBa ObUl 3aluT
MY3bIKOH, KOTOPYIO OH HE MOT CIBIIIATh O€3 Cle3.
OnuceIBasi peeTHIINIO MY3BIKAIBHOIO KOHIIEpPTa B

KOHCEpBaTOpPHH, ITacrepHax CpaBHUBAET
KOHLEPTHBIM 3]l ¢ LMPKOM BO BPEMS YTpPEHHEU
yOOpKH, a My3BIKYy — C pPBYIIUMCS Ha apeHy

aKTepoM-3BepeM. Mys3blka ABISIETCS I IHcaTes
BMECTHJIMILIEM XW3HHU, & JKU3Hb — IAPMOHUYHBIM
COYETaHNEM pa3HBIX IPOU3BENEHUI MCKYCCTB. JTa
«OKM3Hb B My3bIKe» ommcaHa B «OxpaHHOH
rpaMoTe»: «ITo OBUIO IEPBOE MTOCETICHNE YeI0BEKa
B MHpaX, OTKPBHITBIX BarHepom i BBIMBICIOB U
MacTOJJOHTOB. Ha yJacTKe BO3BOAMIIOCH
BBIMBIIIUICHHOE JIUPUYECKOe  Kwiuime. ... Han
ieTHeM cuMdoHun 3aropanoch conuiie Ban ['ora.
Ee mogoKOHHUKY MTOKPHIBAIUCH MBUIBHBIM apXHUBOM
IMonena. JXuimblsl B 3Ty HbIIb CBOETO HOCA HE
COB&JIM, HO BCEM CBOMM YKJIAJOM OCYIIECTBIISIH
JIydIIIHe COBETHI MPEIIIECTBEHHUKOBY [15, C. 7].

B  «Jokxrope JKuaro» psa  30M3010B
MIPEACTABISAETCS  CBOEr0  poja  pEHeTHIHEH
JmanpHeWmmx coObiThii. Tak, Bo BpeMst COOBITHI Ha
[Ipecue Jlape xaxkeTcs, YTO MalbUMKH UIPAIOT «B
caMylo CTpalIHyI0 W B3pOCIYIO W3 WIP, B BOWHY»
[14, c. 103]. Tlo3nHee urpa CTAaHOBHTCS SIBBIO, —
MaIbYMKN BBIPOCIH, a CTpenbda «BO CTO pas
CTpaIHei», IIOTOMY YTO OHAa HACTOSIIIAS.

BerperuBmmMess  mocie  BOMHBI - IPY3BSIM
XuBaro mpormreaniee BUANTCS KaK CBOEOOpaszHas

penleTuIs, Urpa, KOTOpas B JKU3HU IpeBpaTHia BCE
MepeHocHoe B OykBajmbHOe, H camMa  JKHU3HB
pacrtipenenuia poiii, Bce paccTaBHB 10 MecTaM. B urpe
«cTpaxu OBUTM HE CTpammHbl, <...> W JEeTH OBLTH HE
JICTH, a CBIHBI, JICTHINA, HHTEIUTUreHIms» [14, C. 644].
B [pame boiTusi Bce peanbHO — «U JETH — JETH, U
cTpaxu crpamHsy [14, C. 644]. B koHue pomana
«ruOHET BCEPHE3» ero TJIaBHBIN Tepoii.
OKOHYATEIBHBIN TIEPEeX0]] OT TeaTPAIBHOrO JCHCTBA K
pCaTbHOCTH, COBMEIICHHE  IUIAHOB WIPBI-KU3HUA U
CMEpTH, KakK B paHHUX pPUMCKHX IAHTOMHMAaX,
aKTyaJIM3UpyeTcsl B CTHXOTBOpeHHMH «IedcruMaHCKUi
cany:

Ho xHura »xu3HM OAONLIA K CTPAHUIIE,
Kotopast 1opoke Bcex CBSTHIHb.
Ceifuac TODKHO BCE MUCAHHOE COBITHCA,
[Tyckaii ke cOyaeTcss OHO. AMUHB.

IIpu Tom, uTo TearpanbHOCTh IlacTepHaka cBs3aHa
C MOTHBOM «THOENM BCEphe3», OHAa HOCHT, MOXHO
CKa3aTh, «KaMEpPHBI», UIMIIPECCHOHUCTCKUI XapakTep.
«TeaTpanbHbIe» XyJO)KECTBEHHbIE AETaIH pa30pocaHbl
I10 BCEMY TEKCTY, KaK 6])] IIOACBEYMBAs €0 U3HYTPU.

CoBeplIeHHO HHOM CMBICT 3aKiIo4aeT B cebe
TeaTpaldbHOCTh B pomaHe «Mactep u Mapraputay,
MMEIoLIasi BBIPAXKCHHBI KapHABAJIBHBIM  XapakTep.

Poman wu300mnyer TeaTpanbHOW JIEKCHKOW: TeaTp
Bapeere, ©0an, UOUpPK, TpeICTaBIEHUE, KOCTIOMBI,
HNOKIOHBI u  mpodee. Kpome Toro, armocdepa

XYIO’KECTBEHHOTro Mupa bByirakoBa — 310 atmochepa
BCEOOIIEro pasryia, 4YpeBOYromus M HM300MINA
(pecropan B I'puboenore). Ho rnaBHoe, 4to cOmmkaer
TeaTp M KapHaBaJl, — 3TO OTCYTCTBHME T'PAHUI] MEXIY
CIEHOH M 3pHUTENBHBIM 3aJ0M, MEXIy aKIepoM H
sputeneM.  OmpezeneHne  CyIIHOCTH — KapHaBaja
HaxonuM B pabore M. baxTuHa: «...KapHaBal He 3HAeT
pa3neneHus Ha HWCTHONHUTeNed u 3pureneii. OH He
3HAET paMIibl JaKe B 3a4aTOYHOM ee Gopme. Pammna Obr
paspymmia kapHasan <...>. KapHaBai He co3eplaroT,
— B HEM XWBYT, U XUBYT BCE, IIOTOMY YTO IO HJEe
cBoell OH BceHapomeH. OT Hero HeKyga YHTH, HOO
KapHaBaJl HE 3HAeT NPOCTPAHCTBEHHBIX TIpaHHUL. Bo
BpeMs KapHaBaja MOXHO XHTb <...>  TOJBKO IIO
3aKOoHaAM KapHaBaJbHON cBoOoxpl. KapmaBam HocHT
BCEJIEHCKHMIT xapakrtep...» [2, c¢. 12]. CormacHo
baxTuHy, KapHaBaJbHas KH3Hb — OJTO <CKHU3Hb
HaM3HAHKY, MUpP Hao0opoT» [2], 94TO M MMEEeT MECTO B
pomane bynrakoa. [IpaBomepen B3rmsg H. boBapckoit
(N. Bovarskaya) ma pycckyro ucropuio XX Beka:
HCCIEeOBaTENbHIIA YTBEpPXKIAET, 4TO TSt
XapaKTepUCTUKH WCTOpuH Poccum storo mepmoza
noaxonuT Meradopa KapHaBana [23].

PazBepHyTyIO XapaKTEPUCTHKY (deromeHa
TeaTpalibHOCTU B «Mactepe u Maprapure» naer
A. HunoB: «...Poman «Macrtep u Maprapura» <...>
CTPOMUTCS MO 3aKOHAM TPAaHIMO3HOIO TeaTpPalbHO-
MY3bIKaJIBHOTO TIPe/ICTaBIICHUS, Kpaco4HO-
JIEKOPAaTHBHOTO (paHTaCTHYECKOro JeHCTBHSA <...>.
PenurnozHo-ucropudeckass MUCTEpHsI, BOCXOASIIAs K
JereHae O  pacmaTHM  XpHUCTa,  MOCKOBCKas
«OybhdoHana», OTKpOBEHHEE BCEr0 pean30BaHHAS

12



Jlimepamyposnascmeo

HeOBIBAIBIM TIpEJICTaBICHHEM B TeaTpe «Bapberey,
W, HakKOHEI, CBEPXHECTECTBEHHbIE IPOACIKH
Bonanga u ero cBUTHI, — 4TO 3TO, KaKk HE Tearp, B
KOTOPOM CMEIIaJoCh HH3MEHHOE U  BBICOKOE,
Tparudyeckoe u cmenrnoe» [13, c. 35 — 36].

C. ABepHHIEB NHIIET O «MOHYMEHTAJIbHOU
¢urype KapHaBaJIU3aTOpPa», KOTOPHIM B CBOIO
snoxy Ob1 CranuH: «...MBan ['po3HbIil OBLI, Kak
n3BeCTHO, oOpasuoM is CTanuHa; U CTAIMHCKUHA
PEKUM TPOCTO He MOr Obl (YHKIIMOHUPOBATH Oe3
cBoero  “kapHaBama” —  0e3  HWIpEl  C
aMOMBaJICHTHBIMHU ¢durypamu HapOIHOTO
BOOOpaxkeHus, 0e3 rpobuaHckoro “zamgopa”
TIPECCHI, 0e3  IICUXOJOTMYECKHM  TOYHO
paccuutanHoro  3ddexkra  HECKOHYAEMBIX U
Helpe/CcKa3yeMbIX MOBOPOTOB Kojieca (DOPTYHBI...»
[1]. PaccmarpuBas kapuaBan CTaidHa B CBETE
teopun baxtuna, H. BoBapckas monaraer, uTto, B
oTIMYME OT KapHaBalbHOW yrormuu baxTHHa,
peanuzaTopom CTaJIMHCKOTO KapHaBaja
«OKa3bIBAETCsl HE HApO/| Ha MPa3JHUYHOMN IUIOMIAH,
a rocylapCTBEHHas BJIACTb, 3acCeBIas BO JBOpPIAX
<...>. B JIEHCTBUTEIIbHOCTU 0axXTHHCKOE
NIOCTPOSHUE BBIJICPIKUBACT ITY IEPEKOMIIOHOBKY,
NpeBpallasch B TAKOM BHE B KapHaBaJl CO 3HAKOM
«MUHYCY», WIH anmukapraean» [23, c. 112], uro
MapKUpyeT MOCTMOJIEPHUCTCKYIO HalpaBJIeHHOCTh
OynrakoBckoro kapHaBana. M. KpamuBko Taroke
OTMEYAET, YTO NOCTMOJAEPHUCTCKUN KapHABAJIbHBII
CMEX  HMMeET  HEOTOTAIMTAPHYIO  IPUPOAY
[11, c. 156].

ITocrapaemcst BBICTPOUTH CBOM HAOIIOICHHSA
HaJ SBJIGHHEM TeaTpalbHOCTH B «Macrepe Hu
Maprapure» Tak, 4TOOBI BBIIBHTH KOPPENSALMU B
peanu3anuy 3TOro MOTHBA B OYJITraKOBCKOM pOMaHe
u B pomane [lactepHaka. OOImUM «TeaTpaIbHBIM»
JJIEMEHTOM B 00OMX pOMaHaX SBISETCS MOTHB
pexuccypsl U obpa3 pexwuccepa. Y IlactepHaka
peKHccep — 3TO caMa JKU3Hb, WIM BBICIINE CHIIBI,
KOTOpBIE «PAaCHHUCHIBAIOT» KHU3Hb («S JIIOOIIO0 TBOH
3aMbICeNl YNpsIMbIi»). B OynrakoBckyro MockBy
NpUOBIBaET TPYIIAa PKEHBIX: «KapHAaBaJIH3aTOP»
Bonann co CBUTOM B HEBEPOSITHBIX, CTPaHHBIX
KocTioMax. MMenHo Bomann, psasmuiics To B
JUYUHY WHOCTPAHIA, TO WCTOPHKA, TO Mara,
SIBIISIETCSI pEKHCCEpOM, MHCICHUP YIOLTHM
«TpaHANO3HBIN HUCTOPUYECKUI CIIEKTAKJIb)
(E. CunnoB) Ha «moaMocTkax» — Eprmamanmva u
MOCKBBI U «3aIlyCKaloIIMM» CBOM CMEPTEIbHBIN
KapHaBaJl. C  MOTHMBOM  KapHaBaJH3aTOpa
nepekirkaercst ormedeHHbld P. IllaiiMapaanoBoit
MOTUB fupmkepa [21]; TakoBBIMH SIBISIOTCA
KoposbeB, beremor, Horann Ilrpayc-chiH,
JVPIDKEpP JKa30BOr0O OpKecTpa Ha Oarmy y Bomanna.
I'maBHBIM k€ TUPHKEPOM BCTYIIAET CaM aBTOP.

[TacTepHakoBCKas mapajienb «TeaTp—CMEpTh»
TaKke IpUcyTcTByeT B «Macrepe n Maprapure».
Ho ecnm y IlactepHaka eqWHCTBO «TeaTp— KH3Hb—
CMEpTH» SIBIISICTCSI OPTaHWYECKHM IPOSIBICHHEM
caMOi KM3HH, TO Yy bymnrakoBa MoTHBHOE
COYETaHUE «TeaTp — CMEPTh» HOCHUT, Kak U
CTAJIMHCKUHA «KapHaBaJ», 3JI0BEMINI Xapakrep. ITo,

0 CYTH, U ecTh aHTuKapHaBaJ. [lo cueHaputo Bonanna
Bepnuosy orpe3aroT roioBy 3a €ro caMOIOBOJIBHOE
HEBEpUE B  CYIIECTBOBAHUE HNuncyca. Ha
KOCTIOMHUPOBaHHOM Oaiy, WHCIICHUPOBAaHHBIM
Bonannom, AbGanoHHa yOMBaeT CMEPTENBHBIM JTy9OM
JMoHOcuMKa Oapona Maiirens, Beremor Ha ceaHce
YepHOW MaruM OTPBIBAECT TOJIOBY KOH(DEpaHChe 3a
BpaHbe. AHTHMKapHaBaJ, 3aTesHHbI BonaHmoMm, HOCHT,
TaKAM 00pa3oM, MAPOTUHHBIA XapaKTep.

Ecimu B «JlokTope JKuBaro» npuCYTCTBYIOT JBE

Pa3HOBHUIAHOCTU TC€aTpa — TCaTp JKHU3HN n
«TearpajiblliluHa», TO B «MaCTepe u MaprapHTe>>
((TeanaHLHIHHoﬁ» 00BAT MpaKTUICCKU BCCh

XYIO)KECTBEHHBI ~ Mup pomana. Ilo  MHeHHIO
E. CuHiioBa, MCTOUHMKOM TeaTpajibHOCTH B pOMaHe
ABJSIETCS  Takke o00pa3 MOJUTHYECKOro Tearpa,
«COTPSDKEHHOTO ¢ KITFOUEBBIM KOH(IMKTOM (MMEeTCs B
BUAY KOH(IMKT BJIACTH M MAJICHBKOT'O dYeJIOBEKa. —
H. A.)) n oOpacTaromuii MHOXKECTBOM XYIOKECTBEHHO-
CMBICJIOBBIX KOHTEKCTOBY [19]. Kak B pomane
«JloxTop XKuBaro», Tak u B «Mactepe u Maprapure»

repou SABJIIFOTCA OTHOBPEMECHHO aKTepaMun )51
SPpUTCIIAMU, a CHCHOﬁ )51 3PUTCIIbHBIM 3aJIOM
OJHOBPEMEHHO  ABJIACTCA  T'OPOA. Ho B Tekcre

bynrakoBa, B ommuue or pomana IlacrepHaka, He
CYIIECTBYET [eJIEHUs] TOPOJACKOr0 MpPOCTpPaHCTBA Ha
9YacTH, B MPEACTaBICHUHN yJacTBYIOT BCe U Bcs. 3J1ECh
HampallvBaeTcd Mapaiellb MEXIYy MOCKOBCKHMU
«TOIMOCTKaMMW» M HoAMOcTKamu  Epmamamma.
ITono6uo Bomnannmy, Haxosmemycs Ha CIEHHYECKOM
BO3BBILIEHUN BO BpeMs ceaHca 4epHOM Maruu, IIuiar,
CTOSAIMM Ha KpbITOM KonoHHaze nsopua MHpona
Benukoro u  BBIHOCSIIMN  HPUTOBOp, MOAOOEH
pexuccepy, CTaBAIIEMY CMEPTENbHBIA  CHEKTaKIIb
kasHu Hemrya. B pomaHe Takxke peaau3yercsi MOTUB
KocTiOMa, orcyrciByrommii  y  Ilacrepnaka. B
IIYTOBCKHME KOCTIOMBI oOJieTa CBUTa BomaHma, Ha
npencrasiaeHud B Bapeere Bonanza 3amedaer, 4to, o
CPaBHEHHIO C APEBHUM PHMOM, H3MEHWINCH HE TOJIBKO
JIOMU, HO M WX KOCTIOMbL. M mabamr BenpM, u Oan
TIOHOJIYHHS, I CEaHC YepHOW Maruu MMeeT XapakKTep
KOCTIOMHUPOBAHHOT'O TIPEICTABICHHSL.

Mysbpika B «Mactepe u Maprapure», Kak Uy
ITacrepnaka, siBisieTcsi CKBO3HBIM MoTHBOM. Ho ecnu B
«lokrope  JKuBaro»  My3blka  CcOOpAraercss C
BJIOXHOBCHHEM M TBOPYECTBOM, TO y bymrakoBa oHa
HOCHUT 3JIOBELIMI KapHaBaJbHBIA Xapakrtep. llomMmnmo

«My3bIKanmbHBIX»  Gamunuit  (bepnmo3,  Pumckwuii,
CtpaBHuHCKHIA, Koposres-®aror), B pomane
NPHUCYTCTBYET  00pa3  OpPKECTpa,  «ype3aromiero»

3aJTUXBATCKYI0 MY3BIKY, ITOJ KOTOPYIO BBIIUISICHIBAIOT
HacBHITHBIMECS mocetuTenu [ 'puboenoBa. Mysbika
[IyGepra, 3By4amas B IOMEIICHAN Y MPEICTaBUTENCH
HEYNCTOH CHJIBI, W OTa JK€ My3blka, OOeIaHHas
Macrepy BonaHnoM B «BEYHOM NPHUIOTE», HE CYIUT
HI4Yero xoporrero (cM. 06 a3tom y b. T'acmapora). Ecin
TIOHMMATh TaKoe SIBJIIEHHE, KaK 9K(PacHc, MINPOKO, KaK
««BCSKOE  BOCHPOM3BEACHHE  OJHOIO  HCKYCCTBa
cpenctBaMu apyroro» [6, c. 18], To mpaBomMOYHO
TOBOPUTh O HAJIMYUM B pOMaHax bynrakoBa w
[lacrepHaka  TeaTpambHOTO W MY3BIKAJIBHOTO
9K(pacucoB.
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[MomobHo TOMY, KaK B SMUJIOTE
MIaCTEPHAKOBCKOT'O ~ pPOMaHa  OCYIIECTBISAETCA
Mepexofi OT JKU3HEHHOIO TeaTpa K peaJlbHOCTH, B
TpUILATh BTOpoH rinaBe «Mactepa u Mapraputsl»
«IIpomeHne ¥ BeuHBIH NPUIOT» COBEPILAETCA
CHATHE KOCTIOMOB U IpeBpallieHue cBUTh Bonanaa
B T€X, KOTOPHIMM OHHM Ha CaMOM JeJe€ SBISIOTCA:
«...Korma »xe HaBcTpeuy uM wu3-3a Kpasd Jjeca
Hayala BBIXOJWTH OarpoBas W TONHAs JIyHa, BCE
0o0MaHbI UCYE3JTH, CBAIMIIUCH B OOJIOTO, YTOHYJa B
TyMaHax  KOJJOBCKas  HECTOMKas  OnIexza»
[3, c. 733]. KopoBbeB-daror mnpeBpamiaercs B
(bHONIETOBOTO phILAPs «C MPayHEHIIMM W HHUKOT/IA
He ynbI0arommmMcs JTuiom», beremor, norepsBimii

IOHOIIIEH, JIEMOHOM-TIa)KOM, JIyYIIHMM MIYTOM, KakKOH
CyIIecTBOBal Korma-muOo B wmupe» [3, c. 734].
A3azensio JIETUT «B CBOEM HACTOSIIEM BUJIE, KaK JEMOH
OC3BOIHON MYCTBHIHHU, JEeMOH-yOmitma» [3, c. 734].
Opnako, B ommune or «Jloktopa JKusaroy,
«JIeTeaTpagn3aisn y Bynrakosa HOCHT
TPaHCLEHJICHTHBI XapaKTep, MOCKOIbKY MPOUCXOJHUT
OHa B MUpE WHOM.

B 1enom, MOXHO YCIIOBHO NpEANONOXKHUTH, YTO
TeaTpajgbHOCTh B poMmane «JlokTop JKuBaroy», sBisisich
«caMOMl  JKM3HBIO»,  HOCHT  XapakTep  Tearpa
nepexuBanuss (K.  CraHucnaBckuif), Torma Kak
OynrakoBckass OyQdQoHama OObIIE MOX0XKA HA TEaTp
TPE/ICTABIICHUSI, WU TeaTp-peMeciIo.
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CraTbs NOCBSILLEHA UCCTIEA0BaHNI0 MOTUBA 20/10Ca B CEMaHTUYECKON CTPYKTYpe Manoi npo3bl [aiiTo MasnaHosa 1920-30-x rogos.
PaccmatpuBanuce pacckasbl, penpeseHTUpYLME WHTEHLMOHANbHBIA OOBEKT aBTopa B paHHWA Mepuop ero TBOPYECTBa.
MpuMeHeHne MeToaMK MOTUBHOTO W MHTEPMEAManbHOTO aHanuaa MOo3BOAUNO YCTaHOBUTbL, YTO [AMHAMUKA ClOXeTa pacckasoB
«[MpeBpatLyeHne» U «McyesHoseHne Pukapam» HeMocpeACTBEHHO CBA3aHa C NapagurMon MeTatusvyeckoro CyLyecTBOBaHUS,
OCHOBHble KOMMOHEHTbl KOTOPOW OMpefMeyeHbl B ra3faHOBCKOM MOBECTBOBAHMM 3BYKOBbIMM obpasamu. [peanpuHsTble
HabnioaeHNs Haj TEKCTOM Mokasanu, YTO B XOfe MHOTOKpAaTHOrO BapbMpOBaHMS ayauarnbHble 06pasbi CTaHOBATCS MOTUBaMM,
MapKUPYIOLLMMU  3K3MCTEHLMANbHO-OHTONOMMYECKYID  NpobnemaTuky npousBefseHUss M (hOPMUPYIOLLMMU  MHOTONMNaHoBOE
Xy[OXeCTBEHHOe NMPOCTPaHCTBO. B MOTMBHOI cucTeMe 0BoMX paccka3oB Kak OfWH U3 MMaBHbIX HOCUTENeE CMbiCna BblaenseTcs
MOTUB 20/10Ca, 3KCTIIMLMPYIOLLMA NPOLIECChI CO3HaHWS MOBECTBYHOLEro cybbekta M HajeneHHbI (yHKUMeN XapaKTepucTuKu
Apyrux nepcoHaxen. MoTuB 2os10ca Takxe BbICTYNaeT AOMUHUPYIOLM S1IEMEHTOM UHTEpMeANarnbHoro koaa. HTepmeamansHble
cTpaTeruu asTopa OTpedneKCcUpOoBaHbl B CBA3M C OPWUIMHANbHO MPUMEHEHHBIMM OTChIMKaMM K «Onerun»  dpaHLy3cKoro
komnoautopa X. MaccHe («[peBpalleHue»), a Takke K BOKanbHOMY M WHCTPYMEHTANbHOMY WCMOMHEHWIO Pa3HOXaHPOBbIX
My3blkanbHbIX TEKCTOB, [EKOAMPYIOLLMX KONmu3uio onepHoro nesua Pukapam («McuesHoBenvne Pukapan»). B koHewHoM wtore
nokasaHo, 4To oba pacckasa [a3gaHoBa CBUAETENLCTBYIOT O MPU3HAHMN UM HEM3BEKHOCTM YenoBEeYECKOro CyLecTBOBaHWS B BYX
ObITUIHBIX NNaHax — OHTONOTMYECKM BO3MOXHOTO W aMMMpUYecku AaHHoro. Hanbonee npofyKTBHBIM BapuaHTOM 0BbekTuBaLmuu
aBTOPCKOTO CO3HAHWS TaKoro TUMa B paHHeln Npose nucaTens okasanacb XyAOXECTBEHHas CTpaTerus ayauarbHoro nucbma.
Crepytolme aTanbl 3BONIOLMNA XYAOXECTBEHHOW CUCTeMbl [a3faHOBa Takke OTMEYEHbl MpUCTanbHBIM BHUMaHWeM aBTopa K
noTeHLMany ayauanbHbIX U UHTEpMeAManbHbIX NPUEMOB NOBECTBOBAHMS, YTO OTKPLIBAET OTYET/IMBbLIE NEPCMNEKTUBLI UX U3y4eHUs
KaK AMHaMUYECKON LIeNOCTHOCTY.

KntoyeBble cnoBa: MOTMB, NO3TUKa ayANanbHOCTH, MHTEPMeaUanbHbINA koA, Ma3aaHoB, aBTOPCKOe CO3HaHue

€scradh’eBa H. ., Yopha K. 0. CemaHTMKa Ta noeTMka MOTUBY 20s10¢y B Maniii npo3i lalito MazpaHoBa 1920-30-x pokis:
«MepeTBOpeHHA» Ta «3HMKHEHHA Pikapai»

CraTTs npucesaYeHa JOCNIMKEHHI0 MOTUBY 20/10CY B CEMaHTUYHIN CTPYKTYpi Manoi npo3u [aiTo [asaaHosa 1920-30-x pokis. Bynu
PO3rNSHYTI ONOBifaHHs, SIKi PENPE3EHTYI0Tb IHTEHLIOHANbHNIA 06'EKT aBTOpa Y paHHLOMY nepiogi ioro TBOpYOCTi. 3acTocyBaHHs
MeTOAMK MOTUBHOTO Ta iHTepMefianbHOro aHaniy [03BONMNO BCTAHOBUTH, LU0 AMHaMIKa CIOXeTy onosifaHb «[epeTBOpeHHs» Ta
«3HuKkHeHHs  Pikapgi» 6esnocepesHbo NoB'3aHa 3 NapagurMol MeTadisuyHOro iCHYBaHHS, OCHOBHI KOMMOHEHTU sIKOi
OnpeAMeYeHo Y ras3faHoBChKill OnoBiai 3BykoBuMM obpasamu. CriocTepexeHHs Haf TEKCTOM fokasany, LWo B XoAi baratokpaTHoro
BapiloBaHHs ayaumanbHi 00pasu CTalTb MOTMBaMW, sIKi MapKylTb eK3WUCTeHLjanbHO-OHTOMOrMYHY npobrematuky TBOpy Ta
chopmytoTh GaraTonnaHoBU Xy[OXHil mpocTip. Y MOTWBHII cucTemi obox OnoBigaHb SIK O4WH i3 TONMOBHUX HOCIiiB CeHCy
BMOKPEMIIOETBCS MOTUB 20/710Cy, O eKChAikye MpoLecu CBigOMoCTi cyb'ekta, sikuA OnoBifae, Ta HafineHuit yHKLiew
XapaKTepUCTUKM iHLWIMX NepcoHaxiB. MoTMB 20/10cy TakoX BUCTYyNae [OMIHYIOYAM €neMeHTOM iHTepMeaianbHoro  Kopy.
IHTepmeaianbHi cTpaTerii aBTopa BigpedrekcoBaHO y 3B'A3Ky 3 OpUTiHANbHO 3aCTOCOBAHMM MOCWMAHHAM aBTopa Ha «Enerito»
paHLy3skoro komnosutopa XK. MaccHe («IepeTBOpeHHs»), a TakOX Ha BOKarbHE Ta iHCTPYMEHTanbHe BUKOHAHHS Pi3HOXaHPOBMX
MY3M4YHWX TEKCTIB, SIKi [EKOAyI0Tb KOmMisito onepHoro cnisaka Pikapai («3HukHeHHst Pikapgi»). Y nigcymky nokasaHo, wo obugsa
onoBigaHHs MasgaHoBa cBiAYaTh NPO BU3HAHHS HAM HEMWUHYYOCTI NIOACHKOTO iCHYBaHHS B ABOX BYTTEBUX MMaHax — OHTOMOMYHO
MOXTNMBOrO Ta emnipiyHo faHoro. Haitbinblu npoaykTMBHAM BapiaHTOM 06'eKTUBALLii aBTOPCHKOI CBIAOMOCTI Takoro TUMy B paHHii
npo3i NUCbMEHHWKa BUSBNACA XYAOXHS CTpaTerisa aydianbHOro nuceMa. HacTynHi etanu eBonioLii Xy4oxHb0i cucTemm FasgaHoBa
TakoX BiA3HAYeHi MUNbHOIO yBarolo aeTopa A0 NOTeHUiany aydianbHuX Ta iHTepmepianbHuX NpUAOMIB OMOBIi, LIO BigKPUBAE
BMpa3Hi NepcnexkTUBM iXHbOrO BUBYEHHS SIK AMHAMIYHOI LiniCHOCTI.

KnioyoBi cnosa: moTuB, noeTuka ayaianbHOCTI, iHTepmeAianbHuil koA, a3aaHoB, aBTOPCbKA CBIAOMICTL

Yevstafyeva Natalia, Chorna Karyna. Semantics and poetics of the motif of voice in Gaito Gazdanov’s 1920-30 small prose:
“Transformation” and “The disappearance of Ricardy”

The article is dedicated to research of the motif of voice in the semantic structure of Gaito Gazdanov's 1920-30 small prose. Stories,
representing the author's intentional object in his early works, were considered. The use of the methods of motif and intermedial
analysis has made it possible to establish that dynamics of the stories’ “Transformation” and “The disappearance of Ricardy” plot is
connected with the paradigm of metaphysic existence. The main components of this paradigm are translated into auditory imageries
in Gazdanov's narrative. A study of the texts has shown that during multiple variations audial imageries become motifs that mark
existential-ontological problematics of works and form multifaceted art space. The motif of voice is highlighted as one of the main
carriers of meaning in the motif system of both stories, which explicate the processes of consciousness of narrating subject and
endowed with function of other character attributes. The motif of voice is also a dominant element of the intermedial code. Author’s
intermedial strategies are reflected through the references to “Elegy” by a French composer J. Massenet (“Transformation”) and to
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vocal and instrumental performances of crossover music textes, decoding the collision of opera singer Ricardy (“The disappearance
of Ricardy”). Ultimately, both of Gazdanov's stories are considered to be a testimony to the acceptance of inevitability of human
existence in two planes of being: ontologically possible and empirically given. The art strategy of audial writing has proven to be the
most productive way to objectify this type of author's consciousness in the writer's early prose. The next stages of Gazdanov's art
system evolution are also marked by the author's great focus on the potential of audial and intermedial narration techniques. It
offers the clear prospect of studying them as dynamical integrity.

Key words: a motif, audial poetics, an intermedial code, Gazdanov, author’s consciousness

ABTOpCKasl CHCTeMa MOTHBOB, ITOHUMacMas
KaK TOBTOPSIOLIUICS KOMIUIEKC HJEH W SMOLMA
TBOpueckoro cyowekta [11], ¢opmupoBanace u
pa3pabaTbiBasiach [ 'a37aHOBBIM Ha TMPOTSDKCHUH
HECKOJIbKUX JecaTwieTudd. Bakneliee mecto B
HEHl 3aHMMAIOT ayauaibHble MOTUBBL [Ipobnema
MOTUBHBIX ~ KOMIUIEKCOB B  MaJiod  Ipo3e
IcaTes ucciea0Baach B pabote
E. A. MaxanbpkoBa [6], OAHAKO /O HACTOSIIETO
BPEMCHU TMOITHKA aydUalbHBIX MOTHBOB B
pacckasax Il'azgaHoBa ocTaeTcss HEIOCTaTOYHO
H3Yy4eHHOM. Mexay TeM  yxXe  IepBbId
UHTEpIPETATOp Ta3AaHOBCKOM mpo3nl JI. Jluenemn
3aMETWJI, YTO «MY3blKa M TYID» CIyXaT B Heil
Metaopoit IS Mepemavyd  «OYEHb  CIOKHBIX
BHYTpeHHHUX npoueccoBy» [10, c. 160]. JI. Juenem
o6pa1uaeT BHUMAaHHUEC W Ha TO, YTO BO MHOI'MX
pacckasax mucaTess, HadyhMHas C CaMbIX pPaHHHX,
JIOMI/IHI/Ipy}OT 06])33131 MySBIKaHTOB N TOIIOCHI
KOHLIEPTOB. YUEHBIH BBIIENSET TAKUE U3 HUX, KaK
«Benukuili My3bikaHT», «lcue3HoBenue Pukapan»
n «Ilanuxupa». B 53TuX mnpousBeneHusx, IO
MHeHuro JI.  JlueHemia, MMEHHO  3BYYaHHE
MY3BIKQJIbHBIX WHCTPYMEHTOB WM YEIOBEYECKOI'O
rojgoca  CO3JaeT  HYXHBI  3MOLMOHAJIBHBIN
KOHTeKCT. O MY3BIKQJIBHOCTH  MBIIUICHUS
IazganoBa murnryt C. Kabanoru [5], O. Opiosa [8],
E. IIpockypuna [9] u pgpyrue CcOBpEeMEHHBIC
uccnenoatenu [4; 7]. Tak, C. KabGamotu cuutaer,
YTO 3BYK B T'a3JaHOBCKOM ITIOBECTBOBAHHMHU CIY)KHUT
KIIOYOM «K METapeajbHOCTH, CIOPPEaTbHOCTH
MOTPAaHUYHBIX COCTOSHHMM co3HaHWs» [5, c. 52], a
3HAYUT — K TIYOMHHOW CyTH BCEro TOrO, 4YTO
3aKII0YaeT B ce0e XyH0KECTBEHHBIH MUP ITHCATENS.
3amonro no C. Ka6amorn I'. AmamMoBHY 3aMeTHII,
YTO TJIABHOE B Ta3JaHOBCKHX TPOM3BEACHUSIX «HE
JMIOAW, a TO, YTO HMX CBS3BIBAET, YeM 3allOJIHCHA
MyCTOTa MEXJIy OTIeNbHBIMU (pUrypamu — OBITHE,
CTHXUS, JKH3Hb, HE 3HAK0, KaK J3TO Ha3BaThy
[mr. mo: 1, c. 827]. UccrnemoBaHwe TMOITHKH
ayIraIbHBIX MOTHBOB TIPO3BI l'azmanoBa
TTO3BOJISET, KaK TIpeCTaBIAETCS,
OXapaKTepU30BaTh JTY TPYAHO OMpPEIeIsIeMyI0
«ctuxuo» npeamerHo. lLlenp naHHOM — craThu
3aKIIOYaeTCsl B YACHEHWH CEMaHTHYECKOH W
TeKcToOOpa3yromed (yHKINH MOTHBA 20710Cd B
Mainol mpoze ['a3gaHoBa Ha paHHEM 3Tamne
(hopMHUPOBaHHUS €T0 XYITOKECTBEHHOIN CHCTEMBI.

Cpemu ra3maHoBCKUX paccka3oB 1920-x romos

«IIpeBpamenue» («Boms Poccum», 1928 r.)
MOXET paccMaTpuBaThCs KakK TEKCT,
PETIPEe3EHTHPYIOINHA  CTAHOBJIEHHE  aBTOPCKOM

ayananbHON Mo3THKH. [loBecTByrommii cyObekT —
JKUBYIMIMA B MAPWKCKOM TOCTUHUIIE PYCCKHH

SMUTPAHT — MHUIIET MEeMyapbl BBIIYMaHHOM UM
AHTJIMIACKON 4YeThl TOMCOH, peanu3ys TaKuM o0pa3oM
COOCTBEHHBIE HeEOCylIeCTBHUMbIe MeuTaHus. OIHaXIbI
B HEPa3roBOPYMBOM CTApPHKE-COCEIE PACCKa34MK OyITO
Obl y3HaeT CBOEro COOTEYECTBEHHWKA, HEKOEro
Oununmna AnomioHoBuya ['epacuMoBa, OHAKO JTOJIT0e
BpEeMsI My4aeTcsi COMHEHUSAMH, MTOCKOJIBbKY MTOMHUT, YTO
Oununmn  ANOMUIOHOBHY  3aCTpENUICS B COBCEM
MOJIOZIOM BO3pAcTe OKOJIO MATHAALATH JIET TOMY Ha3af,
Ha BTOpOW 1o BOMHBL OOBIYHOE HIMUTMYECKOE
HacTpOeHHe pacckas3uuka, BBI3bIBaEMOE ero
(aHTa3MsIMH O O6JIArOCTHOM JKU3HH 4eThl TOMCOH, PE3KO
MCHACTCA B MOMCHT OCO3HaHHA, 4YTO MNEpEd HUM
nerctButenpHOo I'epacumos. IloBecTByromee — «si»
Norpykaercsi B pa3fyMbsi O Cyap0e «CTapuka», o
CTpPAaHHOM TIPEBpALICHUH, KOTOPOE IMpeTepren 3TOT
yenoBek. Bckope wu3 pacckaza camoro ®ununma
ATO/IJIOHOBHYA CTaHOBUTCS IIOHATHO, YTO Ha CaMOM
JieJie OH HUKOT/IA He CTpeNsics, a ObUT TSDKENO paHeH
Ha BOWHE M MEPEXMI MOMEHT MYYHUTEIbHOU OIM30CTH
CO CMEPTHIO, YTO U COCTAPUIIO E€rO MPEXKIE BPEMEHH.
Wnrepnperupyst  «[Ipespamenuey, C. Kadanoru
mumeT:  «C  KaxIbIM  O4epeAHBIM BU3HOHEPCKUM
HAIUIBIBOM B paccKka3e CTENeHb B3aUMOACHCTBUS C
HEKHM CBEpXpEalbHbIM, CBEPXUYBCTBEHHBIM HAauaJioM
uHTeHcupuuupyercs» [5, c¢. 52]. HMuaue roBops,
JuHaMKKa crokera «lIpeBpaieHns» HernocpencTBEHHO
CBSI3BIBACTCSl HCCIIEOBATENIieM C MeTapU3UUeCKUMU
IpolLeccaMi. Cornamasichb c MIPUBEJICHHBIM
HaONIOZICHNEM,  TIOKaXXeM, Kak J3TH  IPOILECChHI
OIPEMEUMBAIOTCS B Ta3JaHOBCKOM IIOBECTBOBaHHUHU

3BYKOBBIMH oOpazamu. B Xome MHOrokpaTHOTro
BapbUPOBAaHMSA  ay[JualibHble 00pa3bl  CTaHOBATCH
MOTHBAaMH,  MapKHUPYIOLIMMU  3K3UCTEHIHAIBHYIO

npoONIeMaTHKy TPOU3BENeHUs U (DOPMUPYIOIUMU
MHOTOIUIAHOBOE XYIOKECTBEHHOE MPOCTPAHCTBO. B
MOTUBHOM cucteme «lIpeBpamieHus» Kak OOUH U3
IJIaBHBIX HOCHTEIIEH CMBICIA BBIICIISICTCS MOTHB
eonoca. Pazpaboran oH Oymer B Ooinee MO3IHHUX
TIPOM3BENCHISIX TFICATENsI, HO BIEpPBHIE IMPO3BYJal B

«IIpeBpameHun».

Taxk, MOTHB eonoca BBOJIUTCS B
MIOBECTBOBATENBHYIO CTPYKTYPY paccKa3a B CBS3H C
XapaKTEPUCTUKON TIPOLIECCOB CO3HAHUS

TIOBECTBYIOIIETO CyOBeKTa. B 3mm3ome MOCTEIeHHOTro
TOTPY)KEHHUSI B COH PACCKa34yHMK IEPEeKUBAET HEUTO,
mogoO0Hoe  aymuambHOMY — HaBaxknaeHmio. CKBO3b
MHOXXECTBO 3BYKOB OH CIBIIINT HEBHATHBIH 2070C:
«Kaxxmp1it Bedep s 3achImall, 00ECCHICHHBI OKEaHOM
3BYKOB, MPOXOJWBIINX B MOEM MO3Ty. | MTaHTCKHI U
IIYMHBII MHp BMEIIAJCS B MCEHSA; OH HAYHHAICS
TYICHHEM IIMeNsl, CKBO3b KOTOpPOE OOpPMOTal Yei-TO
ronoc: «“Hmxke, Hmwke... CHycTuch HIDKE, IOKHHB
OTBJICUEHHOCTH, M TOrJa Thl BCe moWMemb. Huke,
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Huxe...”» [1, ¢. 593]. Kak Tonpko COH BcTynaia B
CBOM TIpaBa, 20J0C Cpa3y ke oOphIBaJICs, OCTaBasCh
MapKepoM WHOOBITHHHOTO TOITOCA.

Crnenyrouieil Bapuanyeldl MOTHBA 2010ca Kak
3HaKa CBEpXpEaNTbHOCTH B CIOJKeTe
«[IpeBpamenus»  okasplBaeTcs  (parMeHT —
BOCIIOMHHAHHME O [BYX JaMax, OJHA W3 KOTOPBIX
ObuTa TsDKeNo OoibHA. Pacckazdymk 3amedaert, uTo B
KBapTUpe TOH, 4YTO OblIa OONIbHA, BCETrna CTOsUIa
THUILNHA, a U3 KBAPTHPHI IPYroi MMOCTOSHHO JINJIACH
My3blKa: «<...> gpyras JaMa LeJbIMH JTHSIMHU
urpaja Ha IIMAaHWHO; M B Be4Yep CMEPTH
«mM(paTHIECKON OOIIBLHOI oTTYyaa BCE
ciplnanack dnernsi MaccHe; a HaBepxy, Ha CTOIe,
JeKall pa3AyBIIMHCS TpyHm, H Oenblid  XOJCT
3aBemuBan 3epkana» [1, c. 593]. Vnomsnyras
«Qnerus» paniry3ckoro kommnosuropa XK. MaccHe
BHOCHUT Ba)KHBI€ CMBICJIOBBIE HIOAHCHI B Pa3BUTHE
TEMBI  peaJbHOr0/CBepXpeanpHoro. [lomynspHoe
MY3bIKaJbHOE TPOU3BENICHNE, Mepealolee camble

neyanbHble COCTOSIHHMS JYIIM B  YTOHUYEHHBIX
My3BIKaJIbHBIX 00pa3ax, acCOLUMATUBHO CO3JAeT
KOHTPACTHBII 1O  OTHOIIGHHIO K  Tpydo-
HATYpPaJTUCTHYECKOMY OIUCaHMIO MEpPTBOTO
4enoBeueckoro Tena  (OH, UYTO  IO3BOJSET
CpeaCcTBaMU UHTEpMEINaIbHOM TIO3TUKH

[12, 13, 14] nonsipuzoBaTh GU3UKY 1 MeTaQU3UKY B
XyAOKECTBEHHOH KapTHHE MHpa Ta3IaHOBCKOTO
pacckaza. OpHaKoO HaJOXKEHHWE BH3YaJIbHOIO U
ayJIMaJIbHOTO IIJIAHOB M300pa)KeHHs CEMaHTHYECKU
yriybnsercss B cneaymoomeM smnuzone. CrsimeMmy
paccka34uMKy INpEeNCTaBiIseTcs, YTO OH TOHeT. B
MOMEHT, Ka3ajoch Obl, HEU30EKHOH CMEpTH ero
CO3HAHME COBEpIIAET CKAYOK B  HMHOOBITUIHYIO
peabHOCTh, W OH CJIBIIINAT, KaK «<...> CHOBa
MMUAHUHO C Pa30UTHIMHU, ApeOe3KANMMU CTPYHAMHU
urpaer  osnermto  Maccue»  [1, ¢ 598].
OOCTOSITENLCTBO «CHOBa» CBHUAETEIBCTBYET O TOM,
YTO B BOCIIOMHHAHHSX IIOBECTBYIOLIETO «1» O
cMepTH  «IMM{QaTUueckoi OOJBHOW» 3By4aHUE
Mmenouu JK. MaccHe yke ObLIO HCKaKEHO 3BYKaMuU
PaccTpOeHHOTO ¢doprenuano u MOTJIO
BOCTIPHHAMATHCS CAMHUM PACCKa3YUKOM TOJBKO KakK
apoxus Ha «Drerutoy, YCHJIMBAIOIIAS
OTBpallleHHEe K BHU3yaIM3HPOBAaHHOMY 00paszy
cMepTd. BMmecte ¢ TeMm, B KyJAbTYpHOW HaMsTH
aBTOopa W mHTepmperaropa «Jnerusn» K. Maccue
JKUBET B  HCIOJNHUTENIBCKAX  BEpPCHSX, HE
HCKa)KEHHBIX ITHUCCOHAHCAMHU «Pa3OUTHIX CTPYH», B
TOM 4YHUCJIE€ IIUPOKO HU3BECTHOM  BOKANBLHOU,
KOTOpas, BO3MOXKHO, U CIIPOBOIIMPOBaja BCE
BOCIIOMHHAHUS pacckazunka. OOBenTuHEHHBIE B
aMOWBAaJICHTHBIN aCCOIMATUBHBIA KOHTEKCT, 3BYKH
«pa3OHTHIX, Ipebe3Kamx» CTpYH u
MIPOHNUKHOBEHHOTO YeII0BEYECKOT0 eonoca
IpUOOPETAIOT 3HAYCHNE YHUBEPCATHHBIX CHMBOJIOB
KU3HA B €€ JMITMPHYECKOM U OHTOJIOTHYECKOM
M3MEPEHUSX.

Peanuszanms aBTOPCKMX MHTEHIUI CpeaCcTBAMU
ayAnalbHOM TOATHUKH MPOCIEXKHBACTCS W B
TOJIOCOBBIX XapaKTEepUCTUKAX TIepCOHaXen
«IIpespamenus». Tak, BeIIyMaHHas! pacCKa34nKOM

Magam TomcoH 30BET Myxka K o0emy eorocom, B
KOTOPOM CIIBIIIAINCH «H BO3PACT, M 00ECIIEYeHHOCTbD, U
YECTHOCTB, M YIOT JIOMHKA, B KOTOPOM OHA IOCEJHIach
JBaaIaTh JIET TOMY Ha3aj, BBIHIA 3aMyX 3a MHCTEpa
ToMcoHa, — OIHMM CIIOBOM, BCE, W3 4YEro COCTOsUIa
Magam Tomcon» [1, c. 594]. PazobnauutenpHyIO
WPOHUIO T10 MOBOY OOBIBATENbCKON JKM3HU TOMCOHOB
CMEHSET TOHAJIbHOCTh TParuueckoidl CaMOUPOHUH
paccka3zvrka B 3ITH30/1e-BOCTIOMUHAHUH 00 yTpaueHHOM
ponuHe, O paHHEH IOHOLIECKOW BIFOOJIEHHOCTH B
neBuly. JIMCKypC ero maMsTH «BOKaJH3HPYET» BCE
(a3pl Hem30eKHOW CyabOBI 3TOH JKEHIIMHBI: «IIOET,
HaBEpPHOE, HENPWINYHbIE TECEHKM B COBETCKHX
Kabape», IOCIe Yero IUladyeT B TPUMEPHOHM, «Kak
rosiaraercsl IUlakaTb BCEM IIAHCOHETHBIM apTHCTKaM
<...> 3axpuIleB OIHAXJIbl Ha CIEHE, OHAa YHAeT U3
kabape W kaHeT B HemsBecTHOCTH» [, c. 599]. 3nech
neuue W niay YATAOTCS KaK COOTBETCTBEHHO JKHU3Hb U
npenBepue CMEPTH, a Xpun, TO €CTh IMOTEepsl rojioca,
O3HAYaeT yXOJI YeJIOBeKa B TIyX0e HEObITHE.

Cunrasmmiicss ymepmuM @Oununn AMNOIIOHOBUY
I'epacumon TOXeE HaJeNneH ayIualibHOU
XapaKTEPUCTUKON: OH IIOCTOSIHHO Moauyum. BriepBbie
MHHMBIA CTapuK 3d2060puil TONBKO TOTJa, Korma ¢
YAUBJICHHUEM TIOHAJ, 4YTO Y3HaH. N3 auaaora ¢
OuurnmoM ATMOUIOHOBHYEM PAaCcCKa34MK Y3HAET, 4TO
JKEHAa U JIETH yX€ 3HAIOT, YTO OH JKUB, OJHAKO TOJBKO
U3 TEpENHCKH, Yero OKa3bIBAaeTCsl HENOCTaTOYHO,
4yTOOBI HHKEM He y3HaBaeMblii OuIum AIMOIOHOBHY
JEHCTBUTEIBHO MOBEPUII B PEAIBHOCTH CaMoOro Ceosl.
3azo60pums B NaHHOM CITydae O3HAa4aeT BEPHYThCS K
JKU3HU. BBIXOA M3 HEOBITHS OCYIIECTBISETCS B aKTe
2080peHusl, MO/Ipa3yMEBaOIIEM TIOJTHOLIEHHOE
3By4aHHE YelO0BEYECKOro cosoca. Takum oOpa3oMm, B
CEMaHTHYECKON CTPYKTYypE «IIpeBpamenus»
MOCPENICTBOM MOTHBa  coioca yTBEp)KIaeTcs
(yHOaMeHTaJIbpHAass OCHOBA aBTOPCKOH KOHIEMIMU
YyeJIOBeKa: CYyIIeCTBOBATh 3HAUUT 3BY4aTh.

B pacckase «Hc4ye3HoBeHHE Puxapaun»
(«CoBpemennble 3amuckuny, 1931 1.) ayauanpHbe
MOTHBBI HOJIy4aroT JanpHelee pa3BuTHE.

Axn. H. (HoBuk) cmpaBemnmBo mwical O BHYTpEHHEH
HAINpsDKEHHOCTH CIOKETa 3TOTO IPOW3BEACHHSA, O €ro
«yrnyOleHHOH B3BOTHOBAHHOCTH», O «HESICHOM H
MPOH3UTEIBHOM OIIYIIEHUH CaMBIX TPYAHBIX U BEUHBIX
BOMPOCOB KU3HW» [2, c. 713]. Bmectre ¢ TeM KpHTHK
yBugen B «McuesHoBeHun — Pukapam» — Belp,
HaIlMCAHHYIO «C TOH OCJIEIOBAaTEIHLHOMN u
MPOAYMAaHHON JIUTEPaTYpHOCTBIO, KOTOpas OTPHIBACT
MaTepruan MOBECTBOBAHMS OT pEATBHOH JKH3HH W
CO37Ja€T B HEM CBOM BHYTPEHHHE OTHOIICHHS U
B3anMozeiicTBus. CIMIIKOM OYEeBHIECH B pacckase
CXEMaTH3M CIOXKETa, 9TOOBI MOYKHO OBLIO YIPEKHYTH B
HeM aBTopay [Llut. mo: 2, c. 712]. [IpeanpursTas HamMu
untepnperauusa «VcuesHoBenus Pukapan» B acmekre
ayaAnaIbHON TIOATUKA TIOATBEPKIAET n
KOHKPETH3HPYET 3TO HaOroIeHue. ABTOp
JIEWCTBUTEIBHO IPEAaraeT OTBICKATh CMBICH pPaccKasza
3a mpexenamMu ero (adynbl, MOYYBCTBOBATH IMOH
MOBECTBOBAHMSA, KOTOPBHIM  M3JIaraercsi  CTpaHHas
WCTOPHS TAWHCTBEHHOI'O WCYE3HOBEHHS BCEMHPHO
M3BeCTHOro aptucra. llesen Puxapam HeoXxumaHHO
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y3HaéT o TOM, 4dYro OomeH mpokazoi. OH
OILIETIOMJIEH, CHaYaJla HE BEPUT B JUArHO3, a KOr/a
HAYMHACT 3aMEYaTh CHUMIITOMBI OOJIE3HH, CKOpO
MOJITBEPKICHHBIE IOKTOPOM, pelIaeT TaliHO yeXaTh
HA TATH JIeT B AQpUKy B HaZek1e TOOOPOTH HEIYT.
Pukapu He siBRsieTCsl HA CBOM CONBHBIA KOHLIEPT, a

NPUYMHBI  €T0  HEOKHUJIAHHOTO  MCUYE3HOBEHHUS
OCTarOTCSl HEMTPOSICHEHHBIMH.
AynuanabHbIN KOJI K «Hcue3noBeHnIO

Puxapom» 3aman yxe B omurpade, B3STOM U3
MATOTO CTHUXOTBOPEHUS LUKIIa A. brnoka
«DropeHIys» U aKTyaIU3UPYIOIEM MOTUB 2010Cd.
«UYro MHe creTh B 3TOT Beuep, CUHbOpa, UTo MHE
crmeth, 4tob BaM ciajko cmamoch?» [2, c. 302].
CnenaB IJIaBHOTO reposi pacckasza IEBLIOM, aBTOP
TIOCJIE/IOBATENILHO Pa3padaThiBaeT LEMbIH KOMILIEKC
ayJIuagbHO-MY3bIKaJIbHBIX MOTHBOB, cpeau
KOTOPBIX 20710y OTBE/IeHO 0coboe MecTo. B Hauane
MIOBECTBOBAHUS BOCCO3JAeTCAd BIEUYaTIEHHE OT
UTPBl [THAHKCTA, MIPEIBAPSIONIETO BBIXOJ HA CLEHY
Puxapau. 3a possieM «CHesn JIbICBIH 1 HEBEPOSTHO
XyIOM 4YeJIOBEK, NEJaBIINA TaKUE MEXaHUUYECKHE,
TaKWe MOYTH HEBOJIbHBIE, Ka3aJ0Ch Obl, JIBM)KEHHS,
4YT0 OBUIO CTPAaHHO, TOYEMY B pe3ylbTaTe I3THX
JBIDKEHHH B TEMHOTE Telepb yXe OKOHYATEIBHO
YMOJIKHYBILIETO 3ajla BOHUKaJIa TOYHO CTEKJISTHHAs,
coTpsicarolfasics ~ MOCTpOMKa, Tpo3payHas |
3acThIBalONasl My3bIKallbHasl CTpaHa, MEHSSICh C
BOJIIIEOCTBOM CHOBHAEHMSA: OHAa CTaHOBHMJIACH BCE
Ipo3payHee M Mpo3padHee K KOHIy, — M Korza
JIaMITbl CHOBA 3@XIJIUCh — OT HEE YK€ HUYEro He
ocTanock...» [2, c. 302 — 303]. Mniro30pHEIiA TOOC
«IpPO3PAaYHOM M 3aCTHIBAIOLIEH  MY3BIKAaJIbHOM
CTpaHbl» IO MEpE pa3BUTHs CIOXKETa paccKasa
npuodpeTaer 3Ha4YEHHe YHUBEPCAIILHOTO
MPOCTPAaHCTBa (PEHOMEHAJIBHOTO MHpPA, B KOTOPBIH
co3HaHMe Pukapau morpyxaisoch B MOMEHT
TBOpueckoro mnoasema. OH 3HaJ, YTO «B €ro
HCKYCCTBE Ba)kKHa HE IIKOJA, HE JaXe €ro 4HUCTO
MY3bIKaJIbHbIE CIIOCOOHOCTH, <...> Ba)KHBI TOJHKO
9TH BOCIIOMMHAHUS, TOJIBKO TO, YTO OH YBHJIEN H

IIOCTUT OITHaXXIbI KaKue-T1o IcYaJIbHBIC
HECOMHEHHOCTH, KOTOPBIX HE BHACIA ©U HE
IIOHUMaJIu Apyrue, TAHYBIIUECA K HHUM

Oecco3HaTeNbHo...» [2, ¢. 305]. DTo OBLIM BemiH,
HE TIONJAMOUINECS] CIOBECHOMY BBIPAKCHUIO U
JMIIb HM3pEllKa HaXOAWBIINE B 2onoce Pukapan
HECKOJIBKO IIOXO0XKHX HOT.

OueBHIHO, 4YTO AaBTOPCKOE CO3HAHUE B
Ka4yeCcTBE HHTEHIUOHAIBHOIO OOBEKTA BBIIEIAET
COOCTBEHHO 2070C, TI03TOMY BHEIIHHN CHOKET
JICUCTBUTEIIBHO CIIEIyeT pPaCcCMAaTPUBATh TOIBKO
Kak TpHEeM TEeKCTyalu3allid ero BHYTPEHHErO
cMbiciia.  ABTOpCKasi —KOHIEMIMS  TOUITMHHOTO
ObITHA ompenMeunBaeTcs [ a3maHOBBIM oOpa3aMu
«BOOOPaXKAEMOTr0 CTEKIITHHOTO W II€YalbHOr0»
MHpa, KOTOPHIX HE OBUI BHICH ITOCTOPOHHEMY
rnazy. Ho Toapko B 3TOM MeTadU3UIecKOM MUpE

3BYK 2onoca Pukapau HaXOJIMI CBOH
«YIUBUTENBHBIN,  O€30mMOOYHBIN  pPE30HAHCY.
[IposBrneHuem «0e30mund0YHOro pe3oHaHCca»

OKa3bIBAETCSA M B3aMMHas J1000Bb PI/IKap,I[I/I u DJIeH.

B obpaze DneH MOTHB MOJUTUHHOCTH
TPAHCIICHJICHTHOTO TONyYaeT JallbHEHIee pa3BUTHE,
OCYIIECTBIISIONIEeCs TIOCPEICTBOM 20710C0O8bIX

Monynsauuid. Korga Puxapau BnepBble yBuien OIeH,
OHa TT0Ka3ajach eMy Yepecuyp CAEp’KaHHOW, OIHAKO B
CIIEAYIOIINH pa3 OHA «2080puna U cMeANachy ¢ TAKUMH
WHTOHAIMSIMK, KOTOpBIE 3acCTaBUIM €r0 HEBOJBHO
yinbei0aThes. Kaknmelid pas, xorma JJICH NPUXOIWIa K
Pukapnm, e€ conoc MeHsUICS, «OH TOYHO CBEXEN H
yriryOnsiicsi».  IlpeBocxopcTtBo JneH Haja  APYTUMH
JKEHIIMHAMU OH BUJEN «B €€  YAWBUTEIHEHOM
WHTYUTHBHOM  H  0e30mMO0YHOM  TMOHMMaHHU
uckyccrBay. OHa ke mobOwna Pukapam, «xak mro0sT
BBICIIEE CYNIECTBO»: OH o00Jajanl «aOCOIIOTHBIM
CIIyXOM M YyJOBHMIIHOH, TIOYTH HEYEJIOBEUECKON
MY3bIKaJIbHOW MaMsThIO», «OH MeJ Ha IISITH S3bIKax, U
perniepTyap ero 0bl1 HeoObIuaitHo obimpen» [2, ¢. 317].
Tparndyecku W TOJA CYPAMHKY 3BYYUT OSIH307, B
KOTOPOM OJieH TOBOPHUT YK€ 3HAIoImEeMy O CBOeH
Oone3nu Pukapau, 4To B Cilydae ero CMepTH ymepiia
Ob1 Beiien 3a HUM. [loutu Tepsisi co3HaHue U dap peuu,
Pukapnu B OTBeT HameBaeT JJeH KOJIBIOSNBHYIO C
3aKpuIMbIM PTOM, OTKa3bIBas B IEPelavyl CBOMX YyBCTB
JT000MY U3 U3BECTHBIX €MY S3BIKOB.

AynuanbHasi pernpe3eHTalusl mpolecca CO3HAHUS
aBTopa  MNpOJOJDKAeTCs W pacmmpsiercs 10
YHUBEPCAILHOTO 00O00IIEHNsT B 3MU30/aX  OOIIeHHs
Pukapnu ¢ nokropom I'punbe. B xone Busura k ['puinbe
Pukapnu y3Haer o OrnectAmieil MeAWIIMHCKON Kapbepe
Jpyra IOHOCTH, CHACTJIMBbIE HAEXKJIbl KOTOPOrO OH
JIETKOMBICIICHHO pa3pyIlui, CTaB JIOOOBHUKOM €ro
HeBecThl.  Kommm3usa — MOOOBHOTO — TPEyroJIbHHKA
JIECEMAaHTH3UPYETCs, MpEBpaIlaeTcsi B  YCIOBHBIN
IpUeM TpH3HaHHEM [puiibe B 4YACTBIX IOCELIEHUSX
KOHLIEPTOB Pukapay, B THIETHBIX MOIBITKAaX IOKTOpa
pasrajgaTh «HEHNOCTIDKUMBII CEKpeT» YMEHUs OBIBILIETO
Ipyra max nemo. [lomNUMHHBIA CMBICT BCTpEUYd
Puxkapmu wu I'punbe nEKOAMPYIOT 36YKu IHUAHUHO,
JIOHOCSIIIIMECS] N3 KBapTHPBI HEYMETIO MY3HLHUPYIOLIEr0
JIOKTOpa B MOMEHT IpUOIIKeHUs K Helt Pukapan. Otot
3MM30]] aBTOMHTEPTEKCTYalbHO CBSI3aH C IBYECIUHOU
CEMAaHTHKOM «DIerum» K. Maccre,
pacumpoBHIBAIONIEH aBTOPCKHE HHTEHIMM pPaccKasza
«lIpeBpamienue». BbpIHOIIEHHOE 3a MHOIO  JIET
CTpaJlaHuil Npu3HaHue ['puiibe B TOM, UTO mMaKomy
2o10cy HE MOXET OBITh OOBSACHEHHWS, KaK HE MOXKET
ObITh OOBSICHEHHS W €ro FOHOMIECKOW JI0OBH K
JEBYIIKE, JIMIIEHHOM CHOCOOHOCTH IIOHATH mMaKoe
YYBCTBO, YTBEP)KIAET HEPA3pEIINMOE IIPOTUBOCTOSHUS
OOBIIEHHOr0 M OBITHITHOTO.

Pacckaz «McuesnoBenue Pukapam» OblT HanwcaH B
ro MMyOnIMKanuu HEeOONBIIOW Ta3MaHOBCKOH ITOBECTH
«Benukuil  my3blkaHT». IlocKOIbKYy HamMM  yXKe
WCCIIEIOBAINCH CTPATeTHH AayAWalbHOTO TMHChMa B
9TOM TPOW3BEACHUHU [3], OTpaHUIUMCS HEKOTOPBIMU
OOIMMH  BBIBOAAMH  OTHOCHTENBHO 3BYKOBBIX U
COOCTBEHHO MY3BIKAJIbHBIX (opM  pernpeseHTanyn
ABTOPCKOTO CO3HAaHMWS B CEMAHTHYECKOH CTPYKType
MIPOU3BEICHUI T"aznanoBa 1920-30-x TOJIOB.
XapakTepucTHKa KOHLENTYalbHO 3HAYNMBIX MOTHBOB
1 00pazoB, MO3BOJSIONIMX ACMM(POBATH ABTOPCKUE
WHTCHIUH " 00BEKTHBHPOBATH KOH(IINKT
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OMITUPUYICCKU JAaHHOI'O u OHTOJIOrHYCCKH CUCTCMBI Fasz[aHOBa TaKK€ OTMCUYCHBI NPUCTAIIbHBIM
BO3MOXHOI'0, CBUACTCILCTBYCT O 6€3y0J'IOBHOM JJIsL BHUMAHHUCM IMHUCATCIIA K MOTCHHHUAIY ayJAUaJIbHBIX U
9THUX HpOH3B€I[€HPII>i IIPUOPUTETE IIO3TUKH HWHTCPMEIUAJTIBHBIX TPUCMOB TMOBCCTBOBAHUA, HYTO
ayJuaJIbHOCTHU C MPEUMYIICCTBCHHBIM BHHMAaHUCM OTKPBIBACT OTUCTIMBBIC MEPCIICKTUBLI UX U3YYCHUS KaK
K (bOpMaM €c TOJIOCOBOM pepe3CHTAlNU. HHHaMH‘IeCKOﬁ HEIOCTHOCTH.
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Crpineubka kputuka y «JlitepatypHo-HaykoBomy BicTHuKy» — «BicTHMKY» nepioay MiXBOEHHS

I. B. Po30oabcbKa
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JIvgigcoruii HayionanvHutl yuieepcumem imeni leana @panxa;
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Y cTaTTi npoaHanisoBaHi NiTepaTypHO-KPUTUYHI BUCTYNM MpeACTaBHUKIB cTpineubkoro nokonivHg — O. Babis, 1. Jlyuisa,
10. Lkpymensika, npucesiyeHi TBOpYOCTI BUXIALIB 3i cTpineLbkoi koropTn — B. Bobutcbkoro. M. Fony6us, M. Martiisa-MenbHuka,
B. AtamaHioka, B. YrpuH-Besrpiwroro, O. babis, P. Kynuuncekoro, M. Fony6us, O. Maiinykesinya, M. €Blana. ABTopn He nuwe
nonynspuaytoTb TBOPYICTb MOBPATUMIB i akTyanisyloTb BIUXOBHWUIA acrekT TBOPiB Ha TeMy CTpineLbKoi repoiku, ane i BUCTYNakTb B
060poHi CTpineLibKUX LiHHOCTEN Ta OfHE O[HOTO, TBOPSYYN HaBITh TyT BUPa3HMit obpax cTpineLibkoro nobpaTumcTaa.

Y noptpeTyBaHHi NobpaTuMIB KMOYOBUM € BOEHHO-TEHepaL|iiHuiA MiAXiA, 3a SKUM reHepanisyeTbCsl Hacamnepea iNocTach BOiHa-
CTpiNbLS, a 3rogoM MuCbMeHHMKa. BignoBigHo i HaronoweHo Ha notpebi TBOpeHHs nitepaTypw, y sikin 6u Byno cchokycoBaHo
HaCTpOi | NOYYTTS CTPiNeLbKoro Bilicbka Ha pisHMX eTanax ioro 6opoTbbu — B nerioHi, YTA. Mo3nTMBHO BiA3HAYEHO NOABY ABULLA
CTpineLbKoi niTepaTypy, i3 BOEHHOrO [Kepena, MiniTapHoOro Ayxy i putMy enoxu. B Takomy MUCbMEHCTBI CTpineubka KpuTuka
BOayae BMpa3 CBiAOMOCTi YCbOro BOEHI30BAHOTO MOKOMIHHS ranuLbKoi MOMOAI, L0 3peknacs BRacHoro ByfeHHoro wacTs B iM's
BUMLLMX HaLioHanbHUX Linei.

CrpineLpbka kpuTika BusBnsie noTpedy ii TBOPLiB NPOAOBKYBATM B HOBMX ICTOPUKO-MONITUYHUX YMOBaX MiKXBOEHHS reHepaLliiiHi
Hamipu Jacy BM3BOMbHOI BiltHW 1914—1921 pokiB — 3acobamu nitepaTypu i HaljioHanbHO cigomoi Aii. Yepes Te «JlitepatypHo-
Haykosuit BicTHuk» — «BicTHuk» [l. [loHL0Ba OTpUMaB CyTTEBY MIATPUMKY CTPINELbKMX CUA, @ CaMi BOHW NEPEeBaXHO MiaTpuManu
HaLiOHaMICTUYHMIA  ifeonoriYHo-NiTepaTypHit HaNpsAMOK, a B MOMITWLI — PyXW HauioHamnbHOro crpsMmysaHHs. JlireparypHo-
KPUTUYHMIA auckype «BicTHuKka» npepcTaensie BupasHuit obpa3s cTpinewbkoi Apyx6u i nobpatumcTea B niTepaTypHO-KPUTUYHI
B3aEMHiIl peLenLii, fka NpoxoauTb Kpisb Mexi nitepaTypHux ToBapucTe. KpuTika CTpineubka € npuknagoM reHepawinHoi
COMifapHOCTi peLieH3eHTa | peLieH30BaHoro B 060POHI CTPINeLbKMX LiHHOCTEN.

KnioyoBi cnoBa: JlitepatypHo-HaykoBuii BicTHuk. YkpaiHcbki CiuoBi CTpinbui, cTpineubka KpUTMKa, BOEHHE MOKOMiHHA,
NOKONiHHA B NiTepatypi

Posponbckas U. B. CTpeneukas kputuka B «JlutepatypHo-HayuyHom BecTHuke» — «BecTHMKe» MeXBOEHHOrO nepvoaa

B cratbe npoaHannavpoBaHbl NUTEpaTypHO-KPUTAYECKIME BBICTYNNEHWS NpefcTaBuTeneil ctpenewkoro nokonexus — O. babus.
N. Nyumea, 0. LWkpymensika, nocesiLieHHble TBOPYECTBY aBTOPOB M3 CTpenewkoi wepeHrn — B. Bo6uHckoro, M. Tony6ua,
M. MaTumsa-MenbHuka, B. AtamaHioka, B. Yrpu-BesrpuwHoro, O. Babus, P. KynuuHckoro, O. Maitoykesuya, M. EBwana. Kputuku
He TOMbKO MOMYMSPW3UPYIOT TBOPYECTBO COPATHUKOB UM aKTyanuaupyloT BOCMMTATENbHbIA aACMEeKT MpOM3BEAEHW A Ha Temy
CTPErneLKoro repounama, Ho 1 BbICTynatkT B 060pOHe CTpeneLk1x LIEHHOCTEN 1 ApYr Apyra, Co3naBas [axe 3A€eCh BblpasuTenbHbIi
06pas3 cTpeneLkoro ToBapuLLEeCTBa.

B nopTpetupoBaHuu TOBapuLuel KMIYEBbIM OCTaeTCSl BOEHHO-TEHEPALMOHHbIA NOAXOA, B COOTBETCTBMM C  KOTOPbIM
reHepanuaupyeTcs unoctacb BoWHa, a MoToM Yxe nucatens. COOTBETCTBEHHO aKLEHTUPOBAHO Ha HeOBXOAMMOCTM Co3gaHus
nuTepaTypbl, CHOKYCUPOBAHHON Ha HACTPOEHUN W YyBCTBaX CTPENELIKOrO BOMCKA Ha pa3sHbix atanax ero 6opbbbl — B nervoHe, YIA.
[M031TMBHO OTMEYEHO NMOSIBNEHNE CamMOoro SIBNEHNst CTPENEeLKON NUTepaTypbl, U3 BOEHHOrO UCTOYHIMKA, MATIMTApHOTO AyXa U putMa
anoxu. B Takoit nuTepaType cTpenewkas KpUTika BUAMT BbIPaXeHWe CO3HAaHWS BCErO BOEHWU3MPOBAHHOTO MOKOMEHWS ranuLKom
MOTIOAEXU, OTPEKLUENCs OT COBCTBEHHOTO 0OBIKHOBEHHOIO CYaCTbst BO MMSI BbICLLMX HALMOHAMbHbIX MAE.

CrpeneLkas kputuka oBHapyxuBaeT To, 4To €e TBopLaM HeobXxoAUMO NpOoJOrKaTh B HOBbIX UCTOPUKO-MONMUTUYECKUX YCIIOBUSIX
MEXBOEHHOTO MepuoAa reHepauyoHHble Hamepenust aTana ocBoboguTenbHOM BoMHbl 1914-1921 rogoB — NOCPEACTBOM
nuTepaTypbl W HaLMOHAmbHO OCO3HaHHbIX AercTBuiA. [oatomy «/lutepatypHo-HayuHblit BecTHuk» — «BecThuk» [. [oHuoBa
MOMy4YMn CyLIECTBEHHYKO MOAAEPKKY CTPEneLkuX Cur, a camu OHU MPEUMyLLeCTBEHHO MOAAEepXann HaLMOHanUCTUYECKoe
AEOMNOrMYECKO-NUTEPATYPHOE HanpaBreHe, a B NOMUTUKE — Takxke.

NuTepaTypHo-KpUTMYECKMI AUCKYPC «BecTHUka» NpeAcTaBnsieT BblpasuTenbHbIi 06pa3 cTpeneLkoil ApyxObl 1 ToBapuLLECTBa,
NPOSIBAOLLMIACS B APYKECTBEHHON peLienLum, NPOTSKHbIA CKBO3b rPaHNLIbl UTepaTypHbIX rpynmn. CTpenelkas kputuka siBnseTcs
TaKKe NPUMEPOM reHePaLMOHHOM CONMIAPHOCTI PELIEH3EHTa U PELIEH3UPOBAHHOMO B 06OPOHE CTPEeneLK X UAEAHBIX LIEHHOCTE.
KnioueBble cnoBa: «JlutepatypHo-HayuHbiit BecTHuk» — «BecTHuk», YkpauHckue CeyeBble CTpenbubl, cTpeneukas
KPUTUKa, BOEHHOE NMOKONEHMNE, NOKONeHNe B NuTepatype

Rozdolska Iryna. Riflemen criticism in the «Literaturno-Naukovyi Vistnyk» - «Vistnyk» («Literary-Scientific Bulletin» -
«Bulletiny) of the interwar period

The article analyzes the literary and critical speeches of the representatives of the riflemen generation — O. Babii, L. Lutsiv,
Yu. Shkrumeliak, dedicated to the creativity of the natives from the riflemen cohort — V. Bobinskyi, M. Holubets, M. Matiiv-Melnyk,
V. Atamanyuk, V. Uhryn-Bezhrishnyi, O. Babii, R. Kupchynskyi, O. Haidukevych, M. Yevshan, the authors not only promote the
work of their brothers and actualize educational works on the subject of riflemen heroics, but also act in defense of riflemen values
as well as of each other’s, creating even here the expressive choices of riflemen fraternity.

In the portraiture of the siblings, a key is the military-generational approach, which firstly generalizes the warrior's posture, and then
the writer's one. Accordingly, it emphasized the need to create literature that would focus the moods and feelings of a riflemen army
at different stages of its struggle - in the legion, UGA. The appearance of riflemen’s literature phenomenon, from a military source, a
militaristic spirit and a rhythm of the era, is positively noted. In such writing, riflemen criticism expresses the consciousness of the
whole paramilitary generation of Galician youth, who has renounced their everyday happiness in the name of higher national goals.
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Riflemen criticism reveals the need for its creators to continue in the new historical and political conditions of war between the
generational intentions during the liberation war of 1914-1921 — by means of literature and nationally conscious action. Because of
this, the «Literary-Scientific Bulletin» — «Bulletin» of D. Dontsov received significant support from the riflemen forces, and they
mostly supported the nationalist ideological-literary direction, and movements of the national direction in politics. The literary-critical
discourse of the «Vistnyk» («Bulletin») represents the expressive image of friendship and brotherhood in the literary-critical mutual
reception that runs across the boundaries of literary societies. Riflemen criticism is a device of the generative solidarity of the
reviewer and the reviewed in the defense of riflemen values.

Keywords: «Literaturno-Naukovyi Visnyk» — «Visnyk» («Literary and Scientific Bulletin» — «Bulletin»), Ukrainian Sich
Riflemen, riflemen criticism, military generation, generation in literature

HarioHamicTiyHui HANPSIMOK XapaKTePU3YIOTh
SIK HaHOUTBII iCTOTHHH B JITEpaTypi TaJHIBKOrO
MIXXKBOEHHH, SIKMH MEepIINM othopmuBCs
oprasizamiiHo, OyB HaHOTBIINM i
HAMITPOMOBHCTIIINM, MaB CYTTEBHH TeHepalliitHui
BIULIUB Ha Monoab. 1922 poky dmutpo [oHiioB
3acHyBaB BUAaHHA TiJ Ha3zBow «JlitepaTypHo-
HayxoBuit BicTHuk», sIKa Hajexana
«HANMOMyJISIPHIIIOMY HE TUNbKU B [annyuHi, a # Ha
BCcii  VYkpaiHi  JiTepaTypHO-XYAOKHBOTO M
HaykoBoro 4yaconucy kinng XIX — nouatky XX cr.,
1o uoro penarysanu I. @panko, M. I'pymieBcbkui,
B. I'natiok... Xo4 HoBHHl «JliTepaTypHO-HayKOBHIi
BICHUK OrojocuB ce0e CIaJKOEMIIEM CBOI'O
HonepeHrKa 1 JAeKIapyBaB  BIpHICTh  #Oro
TPaJULISM, CHPSIMYBaHHS YacONUCY CTalo 30BCIM
iHIIeY, — 3a3Hayae M. InpHutpkwii [6, ¢. 106].

[Tpo Ykpaincekux cidoBux CTpiibliB Ha KapTi
raJHuIbBKOro JTepaTypHOro M1)KBOEHHS
Hacammepe]| 3raiyloTh y KOHTEKCTI IiTepaTypHOi
rpynu «Murycay (JIpBiB, 1921-1922), npuHarigHo
3auinaryd TeMy JOTHYHOCTI BIWCHKOBHKIB JIO
BHUOKPEMJICHHX JITEepPaTypHO-1/1€0IOr YHUX
HANpsIMKIB, 3BEPTAalOTh YBary Ha CBITOIJISIIHI
NepeMiHd  «MUTYCIBIIB» 1 rmepexig Ha Oik
pamsHOdiniB. Xo4ya  Hacammepen  HeoOXigHO
JIOCITIZIUTH ICTOPIIO CIIIBYYacTi CIYOBOrO CTPLISHTBA
y HAIlIOHATICTHYHOMY HAIPSIMKY.

VY P. Onmiitauka-PaxmanHoro ta A. JKuBotka
MOXKHa BIJAIIYKATH «CTplIenbKi» (akTH, sKi
JIOTMIOBHIOIOTh ~ ICTOPII0  BIJIHOBJICHHS JKypHAIY,
MOKa3yIOTh ~ BETEpaHiB  CTpUeNTBa  PYIIisIMHU
BUJAHHS, TNPH TOMY, IO JMJOCITITHUKHA 30BCIM
BUITYCTHJIM CTPUICHBKY KOTOPTY i3 TMOIS 30pYy.
3okpemMa THUM, IO  IHIIIaTOpaMU BiZHOBIICHHS
puctynuB FO. IlonmsHCRKMI Ta Tpyma KOJNHITHIX
odinepiB YI'A, «ocobauBo Ti, xT0 O0yB y CidoBHX
Crpimsiiax» [9, c. 28]. Came «rpyma BeTepaHiB, sKa
noo0insiia  (iHaHCOBY MIATPUMKY»  BHIAHHIO,
BuOpaia /I. JloHII0Ba CBOIM KaHAMIATOM Ta TIOCATy
TOJIOBHOTO pEIaKTOpa, ake Mald 1O HbOro
TpHUBAJy JOBipy ille BiJ dacy «Horo cmiBmpari 3
MicsqHUKOM «lLInsxm», sSKuid BUXOAMB A 1 3a

miarpumkn YCC y JleBoBi Mix 1915-1918
pokamm» [5, c. 141-142]. Takox BumaHHA
¢inancyBama YBO,  VkpaiHceka — BiHCBKOBa
opranizamist (JIeBiB, 1920), miamineHa BiiichKO-
MONITHYHA CTPYKTYypa, 3acHOBaHA odinepamMu
YCC-VYTA, i3 CTpUICIIBKAM TIPOBOJIOM

(€. KonoBanenp, A. MenpHHK), Ky IiITPHIMAIIO
yuMano  crpirentBa. [OMOBHMM  pemakTOpoM
KypHamy craB Jmutpo JloHmos, y ckimami
penkonerii 60ynmu B. I'natiok, Komanmant Jleriony
YCC Ta wuren YHAO M. TamymuHCHKHH,

CIiBTBOpELb raNIbKO-0yYKOBHHCHKOT O KypeHs
CiuoBux CrTpisblliB, y4acHHK OO0 Ha MakiBIii,
nonkoBHUK Koprycy CiuoBux Crpinbiie apmii YHP ta
kepiank YBO €. KonoBanenp, crapmmua YTA,
ydacHUK 00iB 3a JIbBIB i mepuii KpaeBUil KOMaHIAHT
VYBO IO. Ionsucekuii, 1. PakoBcekuii, B. Jlopomienko

[9, c. 28].
BogHouac TpUCYTHICTB CTpiJIElbKOI KOIOPTH Y
4acoliCi HAyKOBO HE BHOKPEMIIIOBANACh, TOMY

aKTyaJIbHUM JIOTETep 3aBAaHHAM € PEKOHCTPYKIs ii
npodiyito y dYacomuci 3 ONIAAY Ha JITepaTypHY-
KPUTHYHY JisUIBHICTB. AJDKEe caMe JliTepaTrypHa
KPHUTHKA CIYOBHX CTPUIBIIB Yy YacOIKCI, CTAaHOBJISYU
NEeBHY TeMaTH4Hy Ta iJeHHy €IHICTb, CIOHYKa€e
NPUIMBUTUCS N0 Hei SK 110 MPOAYKTY TeHepauiiHOl
IISUTBHOCTI  BIMCHKOBOIO  ITOKOJNIHHS B HOBHUX
MOBOEHHUX YMOBaX, L0 BUSIBIISIE SICKPABO CTPLICIBKUIN
reHepaliiHui CUIIyeT, IO CTAHOBUTH METy Hallol
npari i3 psIoM 3aBAaHb, Cepell SIKUX — BUOKPEMIICHHS
MepCOHaIi i3 aBTypH «JIHB»-«BicTHuka»
MIXKBOEHHOTO TI€piofly 31 CTPLICLBKOI0 BiHCHKOBOIO
ineHTudikalieo, BUOKPEMIICHHS 3pa3KiB JIITEpaTypHO-
KPUTHYHHX JIOMHUCIB, IO X KBaliikKyeMO OKpeMHUM
BugioM Manidecrauiii  (II. Bypase) BilicbkoBoro
MOKOJIIHHS, SIKE B TaKWi Croci0 O3Hadyye BIIACHE
«CWJIOBE TMOJe» B  paMKaXx HOBOI'O  BHIAHHS.
[IponyKTHBHUMHU IHCTpYMEHTAMH OCSTHEHHS IIUIel
MOCTA€ TMOHSTTS CIUIBHOTH B HAWIIMPIIOMY 3HA4YEHHI

OBOrO0 CI0Ba Ta HOro TilOHIM  «IIOKOIIHHS»,
«TIOKOIIIHHEBA ~ 1IGHTUYHICTBY 13 CTPYKTYpHO-
TeHepaliiHOro  MiAXOoay, SK HOro  3acTOCOBYE

P. Oniitnuk-Paxmannuii [9], a Takoxk npono3uilii Teopii
COI[IANIHOTO aHami3y 00’€KTUBYBAaTH MPOCTIp TNpech

Il Kpamoro O3Ha4YeHHS  aBTOHOMHOCTI  IOJsA
JmiTepaTypd, Y HAIIOMy BHUIIAOKy, CTPUICIBKOTO
CeTMEHTY 1 BH3HAYCHHA WOTO0  «CHMBOJIYHHX

KalliTalliB», TOOTO TeHepaliifHuX [iHHICHUX YCTaHOBOK,
IO COIIONOTisl TOTPAaKTOBYE YAaCTHHOKO COMiaJbHOI
imeHTHYHOCTI [1].

O. ba0iii, nHameBHO, HAWOUIBIN IIOCIIIOBHHUMN
CTpUICHBFKUN BICHHKIBENb, 5K 3’sicyBana O. YTpicko, y
Yacommci, BIJ] TEpmIOrO0 pPOKy Big dacy H#oro
BimHOBIEHHS 1 1o 1939 p., sAKHi TOBHICTIO
MATPAIMYBaB yCi MO3UIii roaoBHOTO pemakropa [10], i
y muckycii J[. JIoHIoBa «Ha TPHOX» «IIPO MOJOAUXY i3
€. Manantokom 1923 p., un Ha xourpeci OVH 1929 p.
y nparaenHi /. JIOHIIOBa «OXOIMUTH HAIliOHATI3MOM BCi
nistake xuTT» [10, ¢. 281]. IlporpamauME y iioro
JSUTBHOCTI I[HOTO Yacy € CTaTTi «lJIeooriyai OCHOBH
cydacHoi 3axiJHOYKpaiHCBKOI mitepaTypm» [7, 1929,
KH. 7-9] Ta posBinka mpo Muxkony €smrana [7, 1929,
kH. 10; 1930, xH. 1].

Y crarri  «lgeomoriuHi  OCHOBH
3aXiTHOYKpaiHCHKOI JTEepaTypm»

Cy4acHOi
00rpyHTOBYE
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NpOrpaMoBi  TIOCTYJIATH YacCOMHCY EHEePreTUsM,
BOITFOHTAPU3M, i7eai3M Y Bi3ii XapakTepy JOUHH-
TBOPILSI HOBOro mnucbMeHcTBa [7, 1929, ku. 7,
c.598], enmictep miteparypu 1  Ti0OANBHOL
HAIllOHATGHOI METH Ta BipH B OyAydyumHy — «B
JmiTepatypi Tpeba 3HAaTH 4YOro XOdYem 1 3a Mo
Ooperics, 10 € TBOIM cBsTas CBATUX» [7, 1929,
KH. 7, ¢. 595] aBTOp 0O0CTOIOE HAIlIOHANI3M B
JTEepaTypi, a TAKOXK BEKTOp 00pOoTHOM i3 MOCKBOIO.
UYepe3s Te OCOONHMBO KPUTHYHO HAJAIITOBAHHUIT
MOPOTH TalMIBKOTO «MOCKBO(DIIBCTBAY HOBOTO
piBHI —  TOHCBMEHHHITBA  MPOPAITHCHKOTO
HaNpsIMKY, TMPHUCYTHIX CTPUIBIIB Y SIKOMY BBa)kae
3paJIHMKaMHu HaI[lOHAJIBHUX i/ealiB 1 cTpiienrsa.
OwiHIOIYM BHECOK CTpUIeNbKOi TreHepamii  y
PO3BHUTOK  HamioHanbHoro ayxy, O. ba0Gii
HATOJIONTY€E Ha IIHHOCTI il MiNTiTapHOI KOHIIEIIIIT,
LITICHOT TBOPYOI KOHIIEMINiT, MMOEAHAHOI 13 iCsIMH
HALlIOHAJBHOTO  BH3BONEHHS. Ha  TicHOMy
JYXOBHOMY 3B’sI3Ky TeHepalii i3 Hal[lOHaJbHUM
KOHTEKCTOM: «TOH CYCIJIbHUHM YHMHHHK, CIi4OBE
cTpinenTBo, OyB IPYHTOM, Ha SIKIM pO3IBLIA SIK
Han0ynoBa CTpijelbka MiCHS, sIKa cTajga HapOAHOIO
MICHEI0 CIYOBE CTPLICHTBO CTAJ0 3aBA3KOM IILJION
rajuipKoi apmii, a ii OopoThba 3HOB crajia TO
peanpHOI0 JIHCHICTIO, sKa Mycina cdopMyBaTh
CBITOIJISA]] TIOETIB y JIYCl 3MaraHHs 3a JIep>KaBHICTb.
Ti o00’ekTMBHI  YMOBM  MYCUTH  BHUTBOPUTH
ABTOMATUYHO JITEPaTypy, sika BiIOMBa€e HacTpoi Ta
nouyBaHHs apmii [ anuipKoi. Konu6 Oyna
iHaKIIa CycriibHa 00 €KTHBHA IiHCHiCTh, Oyna O
uHma i moeszis. Jyx 1 puTM crpinenpkoi micHi
poauBCs i3 JAyxa 1 PUTMY emoxH, OypXJIMBOI,
POMaHTHYHOT, MOBHOI  izeani3my. Konu6
CTpiyerbka TicHS He Oyja OpraHiYHUM BHIIBITOM
JyIlli HApOIy, TO TOW Hapil HE MPUHIB O MiCHIO
CTpiNenbKy, sk cBoto» [7, 1929, xu. 9, c. 809].

y JITEPaTYpHO-KPUTHIHOMY opTpeTi
aBropctBa O. babis M. €pman-Oenromka, 3a
crioctepexeHHAM M. ['HaTioKa, L€ «KPUTHUK, IO
MOMIHSIB Tiepo Ha 30poro» [2]. ABTOp CHHTE3Ye
TaKy Bi3if0 JKUTTETBOPUYOCTI CTAPIIOro Cy4acHHKA i
moOpaTuMa, 3a SKOK BiIKPHBAETHCS BHHATKOBA
LiTICHA OCOOHCTICTh, B PO3BUTKY TOIJSAIB 1
BUYHHKIB, €K3UCTEHI[ITHIM BHBEPIICHHAM THHAMIKH
SIKOI TIOCTa€ CTpUTenbkuid 4YmH mopyunka YI'A.
TakuM YMHOM IHTEPHPETAMIWHOI IOMIHAHTOK Yy

moptperi M. €BmaHa € JOMiHAHTa BOEHHOI
rerepamii. Lli psamku  O. Babis mmcani i3
reHepalliiHIMH ~ TEepPeKUBAHHSAMH  [PUYETHOTO,

Oomem cepri, i B Hamipi BiuHOI mam siti. Kommchk
HaJ CBDKOIO MOTWIOK CBIIAHOBOK y BuHHMII
1920 poky babiii maB cobi CIIOBO HaIMcaTH TIPO
HBOTO. B JecATWIITTA cMepTi mocrama mpars Ipo
«TACHPMEHHUKA ¥ CTapIIMHY YKPaiHCBKOi apMii, 110
BMaB 3a BoM Ykpaiam» («Mwukona €pmaH
(®emomka). Moro xwurrs i TBOpuicTs») [7, 1929,
kH. 10, c. 898]. Po3Bimka akTyami3ye Taki pHcCH
0COOMCTOCTI B IICHXOTHIN €BIIaHa Ta IisUIBHOCTI
BIWCHKOBIM 1 TBOpuili — «BOHOBHHMYICTH 1
JUOAPCBKICTh, KyNbTypa 1 Jr00OB 10 KpacHy,
MHCTENTBa, J0 BiTawHm» [7, 1929, kH. 10, c. 905].

dikcyrourch Ha TOUIl €BIIAHOBOTO EK3WUCTEHIIHHOTO
makcumymy, O. bBabiii remepamiiiHo BiguuTye oro
BifiCPKOBHI YHH, i BTACHHI, i BCili CBOI TOOpaTHMIB,
3arajiom BHECOK B YKpaiHCBKY CIIpaBy.
PexoHCTpyiOBaHO €mi30/ CBATKYBaHHS MPOTOJIOMICHHS
VYkpaincekoi Pecriyomniku B ['annunHi, sike BinOyBaocs
31 sxoBtHs 1919 p. y BinHumi. €Bmmad nporoyiocus
«IIPOMOBY /10  YKpaiHCBKOTO BiliCbka Ha  CBSATI
lamunpkoi Apmii» 1 gucromama 1919 p.: «le Oys
BEpIIOK HOro TBOPYOCTH, MOIYJSIPHOCTH W OCTaHHE
JeOeJMHE CIIOBO», CIIyXayH SIKOro «0arato CTpijbliB
XOpHX, 301I0BaHUX, PAHCHUX IDIAKANIO, CIYXArO4d TOI
npomoBu» [7, 1929, xu. 10, c. 909]. O. Bba6ii
3BEpPTAETbCS JI0 crhorajiB iHmoro crpiieus [Opu
Ikpymensika, sKWil TpaioBaB y TOW 4ac pa3oMm i3
®demromkoro B ApxiBax YI'A: «ckpoMHe Oyi10 11e CBSITO
i cyMHe, 0 cii3 cymHe, xop cmiBaB llleBueHKOBOrO
«Kocapst», Takoro akryanpHoro tomi s [anuipkoi
Apwmii. Ilo Xxopi BHUCTYNMB Ha ecTpaay IOPYYHHUK
€BIIaH, OITUI MEHe, K CKPOMHO, CyXOpJISIBE JIMIE 3
BUCTalOYMMH BHCKaMH 1 pypoOr OOpiIKOI, TOHKI
CTHCHEHI ycTa 3 3aKpacKol0 Tpariamy i ipoHii, OucTpi,
SICHI, TIPOHHUKJIMBI OYi, BUCOKe 40j0. | crpaBmi cioBa
€Biana Oyau Baxki, Baxki...Ham ocramoce — Oyru
JIMII TIOTHOEM JUIS MaiOYTHIX MOKOMiHb...» [7, 1929,
kH. 10, c. 909], a 23 nucronaga €BiiaHa MOXOBaJu.

[My6niuuctruny mpomoBy M. €pmiana O. ba6ii
MOTPAKTOBYE sIK 30IpHMH BHCIIB «JIyMOK IILJIOrO
ITOKOJIIHHS TaJuILKOI MOJIOZI, 110 IOru0JIa Ha 3eMIISX
Benukoi VYkpainm 3a 1 gepxaBHicTh» («Muxkona
€Buian (Pemromka). €pman-nyouiwcr) [7, 1930, k. 2,
c. 113]. Bin BpaxkeHu#l il marocom, CHJIOI BHUCJIOBY,
JUICKYpCOM  TPOPOYOCTI  MIOAO  EK3MCTEHIIHHOI
MEepCIeKTUBH  CTpinelbkol  reHepamii, reHepauii
«HAIIO», «B HAWTHKYy 100y Hamoi OopoTHOU».
Benuka 1 crpamHa iCTOpHYHAa TpaBia CIOHYKYE
O. babiss 1o aHajiTUYHHMX arocione3, i BiH HPOCTO
UTye €BIIAHOBI €K3UCTEHIIHHI BUCHOBKU CTPLIEIBKOT
icTopii CTpamiHi CBOEHO 00’€KTHUBHICTIO, SIKUX, SK
BBa)Ka€, «KOXKHA JyMKa, KOXXHE CIIOBO, 3POJDKEHI 31
CTpamHoi TIHCHOCTH «YOTUPUKYTHHKA CMEPTH», Hade
CXOIUICHI — 3 YCT, BHPBaHI 3 ceplelb THX THCAYIB
CTPUIBIIB, IO THHYJH TOMI B KyaIb y 0010 3 MOCKBOIO
1 Bix TuQY B TYHUILIX»: «MHI MOXEMO 3pOOUTH TITBKU
OITHO: TIOCBATUTH cebe 10 ocTaHKy. st cede KUTTS MU
BXKE HE yCcTpoiMo. MycHMO QyMaTH TUTBKH PO KHUTTS
Oyaydnx TOKOMiHBY»; «Ma€eMO 30THUTH, IIOOH MOTIIA
BHPOCTH OYHHIIII MAPOCTH YKPaiHCHKOTO KUTTA. .. Xi0a
1ie He mouecHa pons? Lle Hidoro, mo ogHOMY, IPYTOMY,
COTOMY HE CTaHEe CWJI i BiH BIaje Ha HUIAXY. 3 HOro
Tpyna BupocTae HoBa cunay [7, 1930, xu. 2, c. 112].
O. babi#i cpuiiMae €BIIAHOBE CIPUIHATTS iCTOPUIHOT
MEXKOBOI CHTYaIlii SK MiACTaBH IS  HAIIOHAIBEHOTO
[IEMEHTYBaHHS YKpalHCBHKOI CIIUTBHOTH Ta 3aKIHK
KOHIIGHTPYBAaTUCS Ha imei 30epexeHHs BIACHOI
HAITIOHANTFHOI dYecTi a TIo0ampHO — (QOKycyBaThCs
JIUIIE «HA /1€l HAIllOHAFHOTO Bigpo/mkeHHs» [7, 1930,
KH. 2, ¢. 112]. CBiif muIX B HOBUX ICTOPHYHMX YMOBax
babiit 3naiimoB B OYH, B moctcTpinenskiii icTopii
BIHMCAHMHA B aHHAJIHM BU3BOJIBLHOIO PYXy SK TBOPELb
Horo TiMHY «3pOAWIICH MU BEITUKOT TOIUHIY.
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JliTepaTypHO-KpUTHYHUI IUCKYpC «BicTHHKa»
TIPE/ICTaBIIsIE BUPA3HUN 00pa3 CTPIEbKOi ApYKOH
i moOparuMcTBa B JIITEPaTypHO-KPUTHUHIH
B3a€EMHIA pelenIii, sKa MPOXOAUTh Kpi3b Mexi
JTEpaTypHUX CHUIBHOT — JIONHCaX-peleH3isax
O. ba6is mpo TBopuicth M. Menbauka («Ilo Toit
6ik rpebui: onoBimanus») [7, 1922, xu. 9, ¢.81-82],
B. Bobuncekoro («bobuHckkuit B. TaitHa TaHIHO»)
[7, 1924, xu. 2, c. 183-184], B. AramaHioka
(«Bacunp  Artamanrok: HoBa eBpeiicbka mOe3isl.
Awntonoris» [7, 1924, xuH. 3-4, c. 348], crarti

JI. JIymisa (JI.I'pannukn) mpo O. Bao6is («Omn. baoiit.

JBi cectpi. TTosicte») [7, 1937, kH. 2, ¢. 155-156],
(«On. ba6iit. Ocranni. [loBicTh 3 BH3BOJBHOI
BitHM») [7, 1937, «xu. 6, «c. 472-473],
IO. lllkpymenska mpo O. ba6is («On. bao6ii I3
mukmiB «lIpamatu 1 «Ilig mym [pyran»)[7, 1923,
k. 12, ¢ 373-374], J. Jlymiea mpo
P. Kymunncekoro («Poman KymumHebkuit:  «Y
3Bopax beckumy». TToBicTh 31 CTPINIEIBKOTO JKUTTSL.
(«3amerinby, yactuna I)») [7, 1934, ku. 5, c. 393]
TOLIO.

VY cnopuiinarti O. babis B. ArtamaHiok, yxe
HOBUH paasHCHKHI TMOET, M030aBJICHHI BJIACHOI
TBOPUOI 1HILIATHBYU 3 OMISAY HAa THUCK PaSTHCHKHX
YMOB JKHTTSI, 110 kuBe Ha CXimHiil YkpaiHi, oqHaK
BCE I[¢ HAJJICHUH MOIYCOM CIIJIBHOTO BOEHHOTO
OyTTs, CIIBTBOPEHHS BOEHHOTO IHUCKYypCy, — 1 €
BIJITIOBITHO 10 I[bOT'O y CTATTi MPEACTABICHUI — SIK
aBTOp, «KOTPHH 3 TIOYaTKy CBITOBOI BiliHH
BHCTYIIUB Ha JITEPATYpHY HHUBY 3 LIKaBOIO 301 KO0
BOEHHUX TI0€3iil «SIk cypmMu 3arpainu 10 OOHO»»
(«Bacunp Aramanrok: HoBa eBpelicbka mOe3isl.
Anronorisy) [7, 1924, ku. 3-4, c. 348]. Y npodini
Bacuisa Bobuncekoro BUXIIHOO TOYKOO
iHTepIpeTalii € 3B’SI30K TBOPY i3 JyXOM €MOXHU 1
norpedamMu Jyiri Haiii, Mpu bOMY BCTaHOBJICHO,
mo 30ipka boOuHcbkoro «TaiiHa TaHIO», IO
nocraga B pokax 1918-1924, 10610 «B MO0y
HAIlUX BU3BOJNBHUX 3MaraHby. Ase mo30aBiieHa
aOcomoTHO 3B°s13Ky 13 HuMH: «Ha Bci Benmki nomii
THX JIT aBTOp HE 3apearyBaB y 30ipii aHi CIIOBOM,
HE BUUIIOB 1032 MEXi BY3BKO I1HIWBITyabHUX
HacTpoiB» («bobmachkuit B. TaifHa TaHIFO»)
[7, 1924, xu. 2, c. 184].

VY penensii O. babis Ha 30ipKy KOPOTKOI IMpo3u

«Ilo Toit 6ik rpebmi» M. MariiB-MenbHHUK
MpeACTaBICHHH  BIACHE TeHepamiiHO — B
KOOpAWHATaX CBiJIOBITIYTTS BOEHHOT'O

CTPINIEBKOTO TIOKOJIHHSA, OO SKOr0 HaleXaB 1 y
TICHOMY 3B’SI3KY i3 COIiaIbHO-ICTOPUYHAM YacoM
HAI[IOHAJIEHO-BU3BOIIEHOTO  3Mary. 30CepemKeHa
yBara Ha CK3WCTCHIIWHUX aclekTaXx OyTTa ¥y
MPOCTOPiI BOEHHOTO KATACTPOQi3My CTPiIIEIIBKOrO
aBTopa 1 HWoro repoiB, Ha  CKIAIHOIIAX
TICHXOJIOIYHOTO CHPUUHATTSA BiHM B eKCTpeMax
3M00yTTS HAIIOHATBHOI BONI SK Omara i
MIOHEBOJICHOTO  HApoAy Ta  aHTUTYMaHHOTO,
HEITIOJICBKOTO 1 HETIOISHOTO MOAYCY OyITS SK
cMepTi, Ak HeOyTTa. DaKTUYHO B OTJIA/II ONOBiTaHb
M. MariiBa-Mensauka O. ba6iii mpencrasise Horo
B paMKax cydacHoi aediHimii  BTpadyeHOro

TIOKOJIIHHS, /¢ O3HAYaJIFHOI0 JOMIHAHTOIO € BIIACHE
AHTHBOEHHUH Tadoc i BeIMKa CGK3UCTEHINIIHA BTOMA.
ABTOp 13 BEJIUKMM PO3YMiHHSM CTaBHUTHCS JIO TOTO, IO
Horo mobpaTuM «IMBHBCS B KpiBaBe OONMYYS BiltHM
BJIACHHMH OYHMMay, IKUH y MOpY MOETHYHOI MOJOIOCTI
pa3oM 3 IHIIUMH POBECHHKAaMH CIIIIBHO «HA BJIACHIH
CIMHI TIEPEHECN TATap BIMHU 1 CTPaxiTTs MIKHAPOIHOL
BopokHeui» («Mempauk M. Ilo Ttoli Oik Tpebmi:
omoBimanusa») [7, 1922, ku. 9, c. 81], amke i Horo
30ipka «HenaBucTth 1 m000B» BUpOCTa€ i3 MOMIOHMX
eKcTpeM BoeHHOro OyTTs. ToMmy y psakax CTUIBKH
eMOIIHHOI 3aaHra)koBaHOCTI KpuTHka: «I Tomy sk Om
BiH He NpoOyBaB miAmykatn y OopoTh0i 06aapopi
MOTHBH, SKOW BIH He HamaraBCs IiTIATH i CMakK
MPUKJIOHHUKIB BifHU, TO B HOTO CJIOBI UYETHCSI CMYTOK,
Outb. [...] cTpallHa KOHEYHICTh HPUHEBONIOE HABIThH
Horo B3sTH 3a Kpic, X0ou rapsda Jro0O0B 10 BITYM3HU
Haka3zye HOMYy KHJATH CBOi IICHI Ha JOPOTY apmii, mo
Ooponacs 3a Bomo Ykpainu Temaruka ONOBiJaHb
3YMOBJIEHA COI[IAJIbHO-ICTOPUYHUM 4aCOM TXHBO MOSIBH,
y MpoIIeci BOEHHUX MOXO/IB CaAMOr0 aBTOpa, «BOEHHOI
MaHIpPIBKW», — 1 MiJ Yac Nepmol CBITOBOI BIMHU 1
YKpalHCbKUX BU3BOJIBHUX 3MaraHb — «Ha BHCOKHX
ropax Tupomto, B miunuipix Ctupii i Maaspumau i Ha
HIMPOKKX cTernax YKpalHW mijuac MOXoAy YKpaiHChKOT
apmii» [7, 1922, ku. 9, c. 82], KOH}IIKT TBOPIB — He
JIMIIE TIOMITHYHUHN, a €THYHHHA, MOpAIbHUH, OCKUIBKU
30ipHUII Tepoil ONOBiZaHb, SIK 1 aBTOp, IMEPEKUBAE
eK3UCTEeHLIIHHEe CyM’aTTs 1 nepedyBae y cTaHi 60poThou
MK «HEHABHCTIO JO THOOWTENB CBOrO Hapoay 1
noropzoro 1o BiiHmy. [Ipu npomy M. MariiB-MenbHuk
00’€KTHBHUI y 3MaJlIOBaHHI PEaJbHOrO MYYEHHIITBA 1
TpariuHoi repoiku ykpaincbkoi apmii. I xou O. ba06iii y
HIICYMKY 3a3Hadae, L0  aBTOP «IPUXOAWUTH 10
nepeciguenHs. 11{o Bce » Taku i3 3]I0M Ta KPHUBJIOIO
Tpeba OOpOTHCH 1 110 aKTHBHA HEHABUCThH JI0 BCHOIO,
1110 TOIYE HAIIE CBATE MPABO JI0 KUTTS 1 BOIII — € SIK pa3
HalBHCIIMM BHSBOM TYr'd 3a CIIPAaBELIUBICTIO»
[7,1922, xu. 9, c. 82], BCe k Taku KOHMIIKT y 36ipIri 10
KIHISE HE pO3B’s3aHuii, Po3ymieMo, 110 CBiIT4EHHSM
TaKOl CEMaHTHYHOI [BOIIAPOBOCTI € TOETHAHHS Y
30ipIi peamicCTHYHOrO i EKCIPEeCiOHICTUYHOrO IUIaHIB
300pakeHHs, SKi, MOMITUB KPUTUK, TPOXU MiXK COOOIO
TIMCOHYIOTh, — €KCTep €py BIHHU Ta iHTEp €py AyIIi Ha
BiliHI.

Taky X [BOIIAPOBICTD IEPEKHUBAHb JIPUIHOTO
repos crocrepirae 0. HIkpymernsk y moeTudHii 30ipii
0. ba6is «I3 mukini «I[Ipamatm» 1 «Ilig mym IIpyra»
(JIeBiB. 1923), mominsiroum WOTO HACTPOi 1 Kpemo SK
TOBApHIN, TOOpaTHM, «KOXHHH 13 Hac, TOBapHIIIB
Babism» («Omn. Ba6iit I3 muxiiB «[IpamaTu 1 «Ilig nrym
Mpyra»ny») [7, 1923, xu. 12, c. 373], Takum YHHOM
perneH3is HacamIepe BHSBIISIE TeHepauiiHy
COJITapHICTh KPUTHKA 1 TeHEepaiiHy MiATPUMKY:

Y BiOAryKy TIpO TPETI YacTHHY TPHIIOTil
P. Kymanacpkoro «3amertine» — «Y 3Bopax beckumy»
JI. JIyiiiB 94iTKO  OKpECIIOE BJIACHYy TeHepamiiHy
IIEHTUYHICTh, CTPIJIEHBKY SIK TOHM, XTO OCOOMCTO 3Ha€
ycix repoiB TBOpy P. KymumHchkoro i3 BoO€HHOTO
KUTTSA, 1, BIONOBIAHO,  TPOSBISIE  OCOOIHBY
NPUCKIIUINBY yBary 70 TBOPY 31 CTPLIEHBKOIO
TEeMaTHKOIO: «...00) 3HaB OT€ J>KWTTS, 3HAB 1 Oa4yuB
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OTHX YH HE yCiX TepoiB TBOpY, Ta X BUCTYNAIOTh B
JTEepaTypl TAakd MiJ CBOIMH CIIPaBXHIMH iMEHaMHU
i mpiBumamu.  Koccakw, [igymok, YepHuK,
[epdeupknii, Jlecs ne Hoina Pozmyrpkuid, Lsmxka,
Onoka, Muxaiinis, [llyxeBud, [anymuHCEKAN - 1€
JKHBI JIFOJTM, 3HaHI BCbOMY CTpiienTBy. [leski 3 HUX,
3rajaiiMo xou 6u ciaBHoro cotHuka C. C. UepHuka,
€ [JIACHAMH TepOsIMH JKHTTSA, & He TUIbKH
miteparypu. Jlist Hac 6iif mix MOTOBHITIBKOIO BKE €
HapOJHHOIO EIOIEEI0, X0 Hallli MMCbMEHHUKH IIe
PO HHOTO He 3HatOTh» [7, 1934, kH. 5, c. 393].

OWiHIOIYM aBTOPCHKY TIOCTaBy Yy TIOBICTI
CcymnpoTH repoiB crpinentsa, JI. JIymiB okpeciroe
BJIaCHE HETaTUBHE CTaBJICHHS /IO «JIe(PEKTUBHOIO»,
Ha #oro JOyMKy, i3  BiguyTTsaM  Oe3Hamii
€K3UCTEHLIIHHOro OYTTEBOro MOIYCy Yy TBOpax
TaKoro raTyHKy, yepe3 Te He crpuiiMae Pemapka ta
«HIMMX AePETUCTIB» 13 3aCYDKCHHSAM BIHHH SK
0e3riy3/10i pi3aHUHM JIIOACH, WOMY BXKE OUIBIIE
IMIIOHYe ~ CTpilenbka  YCTaHOBKa  IOYAaTKy
BU3BOJIBHUX 3MaraHb y 300pa)KeHHI CTpIJIELBKOro
YHMHY, X042 i Ha/IMIPHO POMaHTH30BaHa FOHAIITBOM,
mo y 1914 poui «jIK pPOMaHTHKU 3PHBAIKCS IO
00pOTHOM 3 MOCKOBCHKHAM BeluTHeM». OmHaK
BOTOHb CTpiienpkoro 3as3arts y P. KymunHckoro,
BBaXxae, Irorac: «H€ HaxoAuwJIu MU B HbOMY TOI'O
BOTHIO, SIKMM HareBHO ropiB BiH B 1914 poui! He
HaliayTh #Woro 1 TIi YMTayi, MmO TUIBKA 3
JITEPaTypHOrO TBOpPY IMI3HABAaTUMYTh Ii CJIaBHI
gacu» [7, 1934, xu. 5, c. 393].

JlyuiB — 3a momryk ajekBaTHOro BiIMOBIIHO 10
TPariyHOro 1 BEJIMYHOTO BHU3BOJBHOIO IIOJBUTY
CIYOBOrO CTpiJIENTBA XYIOXXHBOTO BHCIOBY, Y
SIKOMY HeMa MICIS Hi Ul IpiOHUYKOBHX TOJIEMIK
YpaKEHUX XBOPOOIMBUMH aMOLISIMH CTPIJICBKUX
NPOBIHUKIB ~ Ta  iXHIX  NPUXWIBHUKIB,  Hi
HAJIMIPHOTO TYMOpY, IO 3HEIHIOE HaIllOHAJIbHE
ICTOpUYHE 3HAYEHHS CTPLIEIIBKOrO YHHY HE JIHIIE Y
camoMy TBOpI, aje 1y peueniii MaiOyTHIX YATaviB.
Tyr JI. JIyuiB comimapusyerbes i3 1O. Jlumoro Ta
HOro MO3UINEI0 MIOI0 «4epBOHOT JiTeparypm» (ecel
«biit 3a ykpaiHCBKY JiTepatypy»), fka € BUOyXOM
HAI[IOHAJIBHOT'O YYTTA aBTOPa, XyIOKHIM BiTYKOM
Ha 3aluTH HalliOHAJIbHOI enoxu: «Mu Oaxamn Ou
ropsde, 100 XTOCh HAamWCaB MOBICTh  3i
CTpINIENBKOTO JKUTTSA, ajlieé — KPOB’I0 CBOTO
cepus...» («Poman Kymumucekuit: «Y  3BOpax
Beckumy». IloBicTh 31 CTpIIEHBKOTO JKUTTSL
(«3amerinby, vactuna Il)») [7, 1934, xu. 5, c. 393].

JI. JlymiBy imeThcs TIpO BETWKE BHXOBHE
HAaBaHTA)KEHHS TBOPIB aKTyallbHOI Jep:KaBHUIBKOI
TEeMaTHKH, SKUM aBTOp HE MOXE HEXTyBaTH. Tomy
cxpamoe Hamipu M. TomyOms 3milicHIOBaTH
BJIACHUMHM CTPUICHBKAMH IMUCaHHIMHU «Buopanias
nereHnay [4] ta «['eit, BuaHO ceno» [3] BUXOBHI
3aBJAHHS TIIJl dYac BIATBOPEHHS HACTPOiB Yy
cepenoBumi CiwoBux CTpinbLiB, «IyXOBHOI 1
YyTTEBOI aTMOc(epu» MNEpIINX CTPUIeNbKUX OOiB,
OJIHAK BJIaJIUM Yy TaKOMY IUTaHI BBaXkae Pe3ynbTaT
«BuopamHboi nereHam», ne repoi YCBiIOMITIOIOTH
BJIACHY MICIIO 1 ITOCITIJOBHO 31HCHIOIOTH ii, a HApuC
«['efi, BHAHO ceno», MAEMIO EMIrOHCHKHM IIOJ0

tBOpY P. KymumHcekoro y ¢alyii Ta cxemi epcoHaxiB
[8, c. 376-77T].

Emoniiino 3aHypenuii y crpinenski gacw, JI. Jlymis,
BITYKYEThCS UM HE Ha KOXKHY CTPLICIBKY JIiTepaTypHy
nozito. [1o3uTHBHO BiA3Ha4Yat04YM yci HOBI (paKTH MOSBU
CTPUIEIIBKUX  TBOPIB —  «CTpUIEHbKOI  KOMemii»,
«CTpUTENBKOI TOBICTI», CTPUIEHBKOI JApaMu» TOIIO,
aKTyallizye BjacHe OaueHHsS TeMH 1 >KaHPY TBOpY,
aHaJTi3ye XHOMU.

Birtatoun Buxin «IcTOpH4HO-ITOOYTOBUX KapTHH i3
KUTTS «YKpaiHcbkux CidoBux CTpuIbLiB» y TPHOX
JisIX 31 criBaMu ¥ TaHsME» M. Yrpuna- besrpiniHoro:
«Jlumapi 3amizHOi ocTporm» SK TBIp, CKEpOBaHHH
«OCBITIIUTH peICKTOPOM KOMEii CTPIICIIbKE JKUTTS B
3amiuti Ha T motimHboi  «3amizHoi  Octporm»,
>KaHpPOBE BUKOHAHHS HE BBakae Baanum [7, 1935, k. 2,
c. 157], xoua crpinenpka artmoctepa y TBOpi
BIJINIOBIZIa€ JOKYMEHTAJLHUM CBIMYCHHSIM YYaCHHKIB
TeaTpai30BaHOro «3aji3Ha CTpOra», HalloBHEHA I'POIO,
JOTPUMaHHAM TPUIYMaHOTO JIMIAPCHKOTO KOAEKCY,
HmIap)KoBaHicTio  mepcoHaxiB. Kputuk  mnorpebye
MaKCHMaJIbHO 00’€KTUBHOIO 300pa)KEHHS ICTOPHYHHX
oci0 y cTpinenpKiil MoBicTi, BiAMOBIAHOCTI 1CTOPUYHIN
npaBAi. 3 HbOrO OMIISAY MOTPAaKTOBYE HEBIAIOBITHOIO
KOHIICII[IF0 300pa)KeHHS CTPIICIBKOr0 BifiCHKOBOIO
npoBigHuNTBa y TBopi M. T'ony6ust «Pik rpo3u i Hagii
1914» [7, 1935, xu. 3, c. 233]. Ha #oro mymky,
JOKyMEHTaJli3M BHIIPaBIOBYe cebe He Juiie B
MEMYyapHO-JIOKyMEHTaNIbHIM Mpo3i, ajge 1 B XyIOXKHIH.
IcropuyHa JstiTeparypa BoJOAi€ HAHOIIBIIO BUXOBHOIO
CHJIOK0 1 HAWOIIBIIO CHIIOK HAaILlOHAJLHOI IaM’ATi,
aJuUke BIIKPUBAE «HAHOBO KAapTHUHU CJIABH HAIIOrO
Hapoxy». Ta BomHouac s JlymiBa-crpinbls 1 #oro
reHepaiii YHMTaHHS CTPLICUBKOI MEMYyapUCTUKH —
BENMKE CK3UCTEHIliHe BHUIIPOOYBAaHHSA, BeEJIHMYE3HA
reHepaiiiiHa MexoBa curyanis: «Ta oJHOYacHO
JKaxarocs OpaTHcs 3a KHUTY CHOraiiB, 00 0orocs, 1o
TaM 3HOBY 3HAiy 3raJky IMpo Haml MOMHUIKH, 00
BIJIKPUIOTHCSI HAHOBO PaHM, KOJM 3raJlaeMo PO Halii
MOMIJIKH, HECBIJIOMICTh HAapOAHIX Mac 3a 30pyduem,
MDKyCOOMIII MK JBOMa HAIIMMHU YpsSAaMH, IO HE
MOIJIM 3HAWTH CHIJBHOI MOBH, CHASYM Ha KIANTHKY
Kam’srenpkoi 3emii» («Ocran TadinmykeBua — bymo
komuch (I3 3ammcox momeBoro myxoBHHKa YI'Ax,
«Bomogumup Kanmuna — Kypias cmeptu YCC. Croraau
CTapmuHU. 3  ICTOPHYHHUM  BCTymoM  MuKomu
Tomy6us») [7, 1936, xu. 4, ¢. 317].

Baunmo, mo crpinenpke MHUHYIIE 1 TepeKMBaHHS
TEOMONITHYHOI KaTacTpodu, OYTTI B KOOpIAMHATAX
(OKHTTS — CMEpTh» TPUMae MIIHO YH HE KOXKHOTO,
CTalOYM TEHepaIiiiHnM TsrapeM: «Jlns MeHe IIikaBi
BOHM 1€ W TUM, IO NHUIIYTb MpPO Te, IO H MH
YaCTHHHO OCOOWCTO Oaumii. 3Ma€ThCsl HaM, IO 3HOBY
0aumMo oOTy 37OBImTy piuky 30pyd4, IO TaKy CYMHY
pomo  Bimorpama B icTOpii HAmIOro  HApPOXy.
Bockpecatotp cnmaBHI 00i, YyeMO CTYKIT Hamol
BiJBaXXKHOI apTuiepii, 6aunMO BHUTPHUBAIICTH IXOTH,
III0 9aCTO MYCiJla WTH J0 HACTYIy HE TiIbKU 0e3 Kyib,
ane - Ha pojrodiil yKpaiHChKii 3emmi! — 1 6e3 xmiba...»
[7, 1936, kn. 4, ¢. 317].

OxpiM inelHOI BHpPA3HOCTI reposi, IMCHUXOJIOTIYHOL
BMOTHBOBAHOCTI HWOro BHHSATKOBOI OOWMOBOI ITOCTaBH,
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KPUTHUK Ha OCHOBI anamizy moBicti O. ba0is
«OcraHHi» BHUMarae BiJl CTPUICIIBKOTO TBOPY
JIOCTOMHOI MHCTEIbKOI BapTocTi, Oe3 sIKoi TBip He
MOXE HAaJe)XHO BIUIMBaTH HA YUTa4ya, HE MOXKE
MAaTH «Ti€i TOIEHOCHOI BAPTOCTH, SIKOI JOMAra€eThCs
aBTop Bix HBOrOM [7, 1937, kH. 6, c. 472-473].
Orxe, crpijenpka aBTypa Ha CTOpiHKax
«JTHB»-«BicTHHKa» TOCITIIOBHO MaHi(ecTyBana y
¢dopmarti JTEepaTypHO-KPUTHIHUX JIOTIHCIB
MIPUCYTHICTh BIJIACHOI COINANBHOI CTPYKTypU. Y

myounikamisx O. babis, JI. JIymiea, 0. [llkpymenska,

MIPUCBSIYEHI TBOPYOCTI BUXIALIB 31 CTpiIEHBKOi
koroptu — B. bobunchkoro. M. TomyOrs,
M. MariiBa-MenbHuka, B. Atamantoka, B. Yrpun-
Besrpimuoro, O. ba6is, P. KymuuHchkoro,
M. Tonyous, O. TaiinykeBuua, M. €Bmana
BHUTBOPCHO 30ipHHI 00pa3 CTPIIEIBKOI KOTOPTH,

ICHYBaB y JIiTepaTypHOMY II0JIi BICHKOBOI CHIJIBHOTH.
Tyr akTyami30BaHO I[IHHOCTI BOEHHOI TeHepamii —
iMIepaTuB 00CTOIOBaHHSA HallilOHAJIBbHO-
JICpKaBHUIIPKUX TIpaB yKPalHIB, 1EI0 MIiTITAPHOTO
3100yTTI  IMX  MpaB,  IJHECEHHS  I[IHHOCTI
CTPUIEIIBKOTO BU3BOJIGHOTO YHWHY, 3arajioM MOIYC
BIHCBKOBOT'O — CTPINBII, IO MOTPAKTOBAHO «CBOIM» B
paMKax  OOCTOIOBAaHOi  COIaJbHOI  1E€HTHYHOCTI.
BaurMo OHTONOriYHE NMPOTHCTOSHHS TOTOXXHOCTEH SIK
«CBIM»-«UIy)KUI» B MPOIECi BIIXOAY Bill CTPLICIHBKOI
IIGHTUYHOCTI OKpeMHX CTpuIbIiB. Takox BHpa3HOIO
MOCTa€ B3a€EMHA MiATPUMKA CTPIJIEUTBA, IO €MOLIHHO
CTPYKTYpPYE COLaJIbHY IPYILy Ha PiBHI IICHXOJIOTTYHOTO
YCBIJJOMJIGHHSI €HOCTi. Y HOBHMH NEpiox CTPiJIEnTBO
MIEPEHECIIO 1 BJIACHI IICHXOJIOTIYHI TPaBMH BOEHHOTO
yacy, 30KpeMa JI0CBiJl BOEHHOT'O KaTtacTpodizmy, MoIyc
MEKOBOI CHUTYAI1.

peai3oBaHO HaMip OOOPOHH TOrO MOPSAKY, IO
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CratTa poskpuBae iHTepmepianbHi acnektv 30ipkn B. CumoHeHka «Tuwa i rpimM», 3okpema, iHKoprnopaLito kiHemaTorpadiyHmx
enemeHTiB. [loBeleHO aKTyamnbHICTb TeMu, ii 38'A30K i3 nonepeaHiMu focnimpkeHHsAMU. 3poBNeHO akLEeHT Ha TOMY, WO B LICTAECTI
poku XX cT. B YkpaiHi OypxnuBuii po3BUTOK BCiX BUAIB MUCTELTB CMIPUYMHUB MUCTELbKY Andyasito. MpoaHanizoBaHo BipLi, sKi
HanexaTb [0 niTepaTypHuX kninis abo MicTATb ixHi 03Haku: «XKopHay, «Kocapy, «3akoxaHa», «Tuwa i rpim», «[Miy». 3a gonomoroto
MikpoaHanisy Ta biorpachiyHoro MeToay BMBYEHO CEMaHTUYHY CTPYKTYPY BIpLUiB, O3HaKM KMiniB, ix ponb y poskpuTTi inei. Okpemy
yBary npuaineHo 0cobnuBocTsM MOpTpeTyBaHHsS B 3BipLi, MOpTPeTU NokasaHo B AuHaMiyi. MpoaHanisoBaHo pomnb oueir y
AVHaMiyHoMy 306paxeHHi. Po3rnsHyTo KiHematorpadhiuHi enemeHTM B iHTUMHIA nipuyi 36ipkn «Twwa i rpim». Ha ocHOB
cnocTepexeHb Hap nitepaTypHumu kninamu B. CumoHeHka 3pobneHo Huaky BucHOBKIB. MiHidinbmu 36ipku cnupatoTbes Ha
CenAHCbKy TeMaTuky npuHaiMHi 3 [BOX NpuumH. Mo-neplue, cam NoeT € BUXiALeMm i3 cena, no-gpyre, [AETbCH B3HAKW BNAWB
pafisHCbKOro KiHo npo ceno. O4eBWAHO, aBTOP AOBOAMTH, LU0 Tema cena Moxe OyTv MIArpyHTM AN LMPOKWX y3aranbHeHb.
KiHemaTorpadiuHuit MaTepian HanyacTille € OCHOBOIO [/ aBTOPCLKMX PO3AYMiB, TOMY Aesi BipLui kKHUr «Twwwa i rpiM» HaragyoTb
CTpykTypy Gaiikn. 3a Aonomorolo kiHematorpadiuHux €NeMeHTIB NoeT eMOLNHO YTBEPAXKYE CBOK XMTTEBY MO3WLt0, MOpanisye,
pobuTh hinocodcbki BUCHOBKW. JliTepaTypHi KNinu B KHU3i NOEHYIOTb peanicTuyHe Ta HEOPOMaHTUYHe Havana. HeopoMaHTUYHUMK
iHTEeHLissMW 0COBNMBO HaMOBHEHI Kafpw, ki He MOXHa 3HATU pecypcamu TpajuLiiHoro KiHo, 3HapobnaTbCs MynbTURMiKaLyHi
ecekTi.

KnioyoBi cnoBa: CUMOHeHKo, KiHemaTorpady, kagp, knin, cnang-woy

CaBuyk I'. 0. KuHematorpacdpuyeckue anemenTbl B c6opHuke Bacunus CumoHeHKo «TULLMHA U FPOMY

CraTbsi packpbiBaeT WHTepMeauanbHble acnekTbl cbopHuka B. CUMOHEHKO «TulwWHa U rpoM», B YACTHOCTW, WHKOPMopaLuio
KuHemaTorpacpuyeckux anemeHToB. [lokasaHa akTyanbHOCTb TEMbI, €€ CBS3b C NpeablaylLmMmu uccnenoBaHuamu. CoenaH akueHT
Ha ToM, 4To B LecTuaecsTble rogbl XX cT. B YkpauHe GypHoe passuTMe BCEX BMAOB WCKYCCTB BbI3Bano XYAOXECTBEHHYH
anddyanto. MpoaHannavpoBaHbl CTUXOTBOPEHUS, KOTOPbIE MPUHAANEXaT K NUTepaTypHbIM Knunam Win COAepXKaT WX NpU3Hak:
«XepHoBa», «Kocapb», «BniobneHHasy, «TuwmHa u rpom», «Meyb». C NoMOLbl0 MUKpoaHanusa u Guorpacdmyeckoro MeToaa
packpbiTa CeMaHTUYeckasi CTPyKTypa CTUXOTBOPEHMIA, OCOBEHHOCTM KNWMOB, MX ponib B packpbiTuu uaen. Ocoboe BHUMaHWe
yAeneHo 0cobeHHOCTIM MOPTPeTMpOBaHUS B CBOPHWMKE, MOPTPeTbl MoKasaHbl B AMHaMuke. AKLEHTMpPOBaHa ponb rnas B
[AVHaMUYECKoM M3oBpakeHun. PaccMOTpeHbl kHemaTorpatuyeckue aneMeHTbl B UHTUMHOI NpuKe CBOpHIMKa « TULLMHA U FPOMY.
Ha ocHoBe HabniopeHwit Hap nuTepaTypHbiMu knunamu B. CumoHeHko caenaH psin BbiBOAOB. MuHM-counbMbl cOOpHUMKa
ONMPaloTCH Ha KPECTbAHCKYIO TeMaTUKy Mo KpanHen Mepe no ABYM NpuymHam. Bo-nepsbix, Cam NoaT ABNSETCS BbIXOALEM U3 cena,
BO-BTOPbIX, OLLYLIAETCS BNWSHUE COBETCKOTO KMHO O AepeBHe. O4eBMOHO, aBTOp 40Ka3biBAET, YTO TeMa cena MOXeT ObiTb NOYBON
Ans Wnpokux 0606LeHni. KuHemaTtorpadmyeckuii Matepuan value BCEro sIBNSETCS OCHOBOW ANsi aBTOPCKUX Pa3MbILLNEHWIA,
MO3TOMY HEKOTOPbIE CTUXOTBOPEHMS KHUTM « TULLMHA M TPOM» HAMOMUHaIOT CTPYKTYpy GacHu. Mcnonb3ys kuHematorpacuyeckue
3NeMeHTbl, MO3T 3MOLMOHANbHO YTBEPXAAEeT CBOK XKM3HEHHYKO MO3WLMI0, MOpanuaupyeT, Aenaet unocodickue BbIBOAbI.
NntepatypHble KUMbl B KHWAre COBMELLAIT PeanucTUYECcKoe M HEeOPOMAaHTMYeckoe Havana. HeopoMaHTUYECKUMM MHTEHLMAMN
0COBEHHO  HamMonHeHHble Kaipbl, KOTOpPble Henb3s CHATb Gnarofaps pecypcam  TpaguLUMOHHOTO KWHO, NoHapobsiTes
MyMbTUNAMKALMOHHbIE 3G dEKTbI.

KnioueBble cnoBa: CUMOHeHKO, KuHemaTorpad, Kaap, Knun, cnang-woy

Savchuk Hryhoriy. The cinematic elements in the collection of Vasyl Symonenko "Silence and thunder"”

The article reveals the Intermedia aspects of the collection of V. Symonenko "Silence and thunder", in particular, the incorporation
of cinematic elements. The relevance of the topic, its relationship with previous research are proven. The emphasis on the fact that
in the sixties of the XX century in Ukraine the rapid development of all kinds of arts caused art diffusion. Poems that belong to the
literary clips or contain their characteristics are analyzed: "Millstone", "Mower", "Lover", "Silence and thunder", "Oven". With the help
of microanalysis, and the biographical method semantic structure of the poems, especially the clips, their role in the disclosure of
the idea are disclosed. Particular attention is paid to the features of portraiture in the collection, portraits are shown in dynamics.
The role of the eyes in the dynamic image is emphasized. The cinematic elements in the intimate lyrics of the collection Silence
and Thunder are considered.On the basis of observations on literary clips of V. Symonenko a number of conclusions are made.
Mini-movies of collection based on peasant subjects at least for two reasons. First, the poet himself is a native of the village, and
secondly, there is the influence of Soviet cinema about the village. Obviously, the author proves that the topic of the village can be a
ground for broad generalizations. The cinematic material is most often the basis for the author's thoughts, so some of the poems of
the book "Silence and thunder" resemble the structure of the fable. Using cinematic elements, the poet emotionally claims his
stance, moralize, makes philosophical insights. Literature clips in the book combines the realistic and neo-romantic beginning. Neo-
romantic intentions especially filled with footage that cannot be removed through the resources of traditional cinema, need animated
effects.

Keywords: Symonenko, cinema, frame, clip, slide show
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Kinemarorpadiunmnit TIOTEHI JPUKA
YKpaTHCHKUX LT CTAECSTHUKIB BEJHKA
HEJOCNI/PKEeHAa CTOpiHKAa BITYM3HSHOI JIiTEpaTypH
XX cr. Came B TOM yac OYpXJIMBHH DPO3BHTOK YCIX
BuAiB MucrenrBa B PansHcekomy Coro3i CTBOpUB
0COONIUBY eCTeTHUYHY atMocdepy. YKpaiHCBKi IO0eTH
CBIIOMO ¥ TMIiACBIIOMO 3a3HajH BIUIUBY MY3HKH,
JKHMBOIUCY, CKYJIBITYpPH, TeaTpy Ta KiHemaTorpady.
JocnimkeHHs iHTepMeIiaJbHUX acHeKTiB TBOPUYOCTI
YKpaTHCBKUX IIICTAECATHUKIB JA€ 3MOTY IOTJISTHYTH
Ha XpecToMaTiiiHi TBopu no-HoBoMYy. 30ipky «Twumia i
rpim» Bacuns CuMOHEHKa JOCIIIHUKH 3rajyBajy B
COTHSAX pO3BiJOK (cepen Hux nomitHumu € [2], [3],

[4], [8], [12], [5]), omHak iHTEepMeTiaTbHUIA
TIOTEHIiaJl KHUTH JI0Ci He PO3KpuTo. Meroro Hamol
cTarTi € BHUCBITJICHHS KiHemaTorpadigyHux

CKJIQJIHUKIB y BipIIax KHUTH.

Hecsatp moe3iit 30ipku TPE3EHTYIOTh MOTPiOHMI
Ham Marepian. IllicTe BipmIB MICTATh €NEMEHTH
«JIiTepaTypHOro KIimy» 1 4OTHpH Bipumi €
NPUKIIAIaMU TITEPaTYpPHOTO CIaiA-110y» (TIOKH IO
BUKOPHUCTAEMO IIi MOHATTS SIK poOoui). PosrisiHemo
JITEepaTypHi KiK.

[Mepmra moesis <« KopHa» MOYMHAETBCA 13
JUHAMIYHOTO 300pa)KCHHsS Matepi, sKa IepeTHpPAE
3epHO Ha OOpoIHO. MoOXeMO BWAUIMTH KiJIbKa
«kanpiB» y 1poMy 300paxkeHHi. [lepmmit kamp
chOoKyCcOBaHUII HAa pyKax INpAliBHUI, «BiJ BTOMH
yopHuUx». Jlami KpyNmHHM IUIaHOM 300paXkKeHO cami
KOpHa, SKI TEpeTHPalOTh 3EpHO, MpU LBOMY
BUPa3HUM € aKyCTHYHHUH €JIEMEHT: YUTad Ma€ YSIBUTH,
K «KJal@ae» KaMiHHA mijg 4ac poboru. CydacHi
JOCIIZIHUKA 3HAXOIATh aBToOiorpadiuHi HOTKH B
pOMy 00pasi: «A mie BKapOyBaJioch B IHUTIYY
nam’saTh [Bacwiis Cumonenka. — I'. C.] te, sk XxoauB
i3 MaTip’0 0 CycimiB, mo0 3MOJOTH Ha >KOpHAX
OOpoIIIHA Ha JEPYHU YH TANyIIKA. A Ti )KOpHA Oyiu
Taki Baxki, Mo ax pyku Tepmim» [1]. Hacrymumit
KaJp TIOBEpTaE pelLuiieHTa 10 o0pa3y marepi, Tenep
yBara aBTopa 30CepelKeHa Ha OdYaxX  KIHKH:
«KypnmuBo mimimm oui cymoButi» [10]. 3BepriMO
yBary, 00 LeH psIIOK TAaKOXK MICTUTh EJIeMEHTH
OUHAMIKH, apKe Iepel HaMH He IPOCTO 09l SIK
JeTanb MopTpery — oui “muitors”. s mokasy miel
O3HAKH MMOTPiOHA YacoBa TPUBATICTh.

Odi MaTepi CTalOTh IEHTPOM, HABKOIO SKOTO
OynmyeTbcsl BeCh MiHIKIII. J{JIs bOTO € ABi MPUIHHU.
[o-neprme, xypiawBi 04l KOMITO3UIIWHO TIOB’sA3aHi i3
MHUTOTIHHSM KaraHIA Ta CBITIUM OopomrHoM. Pazom
BOHH YTBOPIOIOTH CBOEPITHUH TPUKYTHUK, y SKOMY
«II3epKaI0 MyII» aKyMYJIIO€ HEBHUpPA3HE CBITIO
KaraHms, Bimowre — OopomrHOM.  Temep — crae
3pO3yMUIAM, YOMY 04l «MIIIFOTH» — depe3 HUX aBTOP
HAMAaraeTbes mepenat rpy cBiTia. Ilo-mpyre, odi €
CBITKOM MeTaMOp(O3U: JKOBTE 3EpPHO CTae OinmMm
6opomHOoM: «I cismoce He GopomrHO, / a MyKa...»
(819 psmkm); «..i Gopommo, // MOB Oima Kpos,
munock...» (16 1 17 psapkn) [10]. IpunaarigHo
noBropuMo naymky . KomeniBus miono rpu ciniB
«MYka» / «mykA»: «lloer, BHKOPHCTOBYIOUH
CHHOHIMO-oMorpadiuHi CeMaHTHYHI NPHKMETH CIiB
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OOpOIITHO — MyKa, 3yMHCHE HEe TIOCTABHB HATOJIOCY Ha
OCTaHHBOMY, sKE€ Mallo O 3By4ath — Myka» [6].
17 psimok  3aBepIye KN, a TIONANBIN  PO3TYMH
(18-39 psiakK) pO3KPHBAIOTH AJIETOPIl0, 3aKIAJACHY B
300pakeHoMy. B. CHMOHEHKO TMOSCHIOE, IO 3a
oOpa3zoM Mmatepi BiH 0auuTh HapoOJ, SIKMU IIEpeMir,
«TIEPEMOIIOBY» Y )KOPHAX «BAPBAPCHKY OPIY».

VBaXHWI 4YHATa4 MYCHUTh IOMITUTH, UIO B
MIHIKJIIII KOXHA [JIeTallb HECEe CBOE HAaBaHTAKCHHS.
Hampuknan, mopiBHsHHA OopomHa i3 MYKOKWO Ta
000 KpOB’10, SIKE TPH TMEpPHIOMY TPOYUTAHHI
MoOkHa 0 OyJO MOSICHUTH BaKKOIO Ipalero marepi,
TEerep «IiJCBIYEHO» IHIIOK CEMaHTHUKOW. ABTOp
ITye «PYyKH, // 1O KPYTHIU KOpPHA // y mepeaaeHb
KocMiyHOi 100m» [10], TOOTO cXMIsEThCS TIepen
MOJIBUI'OM THX, XTO I[IHOIO BJIIACHOTO JKHTTS MEpeMir
¢damm3m. Panku «Kaminag knmaumano // 3ybamu B
JKOpHaX» TPH MEPIIOMY MPOYUTAHHI THCOHYIOTH 3i
CBITIMM o00Opa3om wMartepi Ta il poOoToro, mpH
JPYrOMY YWTa4 PO3YMi€, IO «KITAI[AHHSY OB’ s3aHe
13 HEHaBHCTIO YKPATHCHKOI'0 Hapoay A0 (pammcris.

Crpykrypa Bipma <«OKopHa» Haragye Oaiiky,
TOMYy 10 CIOYaTKy aBTOp TMoJae psn o0pasis.,
3’ ¢ THAHUX JIPAIHAM CHOXKETOM, a [IOTIM
po3miiymauye 3mict. CxXoxi cTparterii HalHMCaHHS
BuKopucTtano B moesisax «lIliu» ta «Kocapy, sxi, 10
TOTO K, MOXKHAa 00’€HATH TEMOIO CUIBCBHKOI Ipalii.
VY noe3ii «Iliu» mepexiz Bif niTepaTypHOro KIiIy IO
«cwam», ropopsun Moo [. CkoBoponw,
MOCTYNOBHH, akBapenbHui. B. CuMoneHko 3
71000B’10 Ta CIIBYYTTAM 300pakye 00pa3 JKIHKH, sKa
posnanuia miv, mod MPUroTyBaTu cHijaHoK. [loer
MAJIIOE TIONyM s, IO JIMKE YKOBTE YepeBO Medi i, 5K
PYKOIO, PO3BIIOE COH, poradi il KO4Yepr, TOpIIKU i
yaByHH. TiTKa 3aHOCHTb JIpOBa, TPIOKAE JBEpHMA.
3nmaeThes, 1110 11e 3BUYaiiHi MoOyTOBI Jeraii. Ase ciif
BIJUYTH Ty €MOLIHHY TOHAJBHICTh, SKOK TOET
HAMOBHUB MIHIKIII: JUMap «Ba)XKKyBaToO COIE»,
JIEPEBO «rajacye», poradi i Kouepru «OyOOHSTHY,
TOPIIKHY i YaBYHH «UYEKaIOTh MMOKIPHO Yepruy, i3 ApoB
«CTpyMy€e JKOBTaBO-cHMHsS // BikoBiuHa mnevanb
nioposy» [10]. He Baxkko 3m0ragaTucs, mo i aetaii —
MPOEKIiS BHYTPIMIHBOTO CTaHy TepoiHi Bipma: 3
omHOro OOKy, BOHAa 3 JFOOOB’I0 CHpUIMAaEe pimHUI
no0yT, 3 iHmoro — « CKuUIbKY B manty i HeHaxepi //
Titka Bkuayma kpammx mit!» [10]. Ilicas mworo
pAOKa TOET BHKOPHCTOBYE TPsAMi  TOPTPETHI
XapaKTEPHUCTUKH:

CHOBHTAIOTH 10 3MOPIIKaX TyMH,
Ha mokax TaHIf0€ BOTOHb,

Caxa B’inacs YOpHUM TIIyMOM

V memroctkw 1i momons [10].

Pexwucep Tyr MaB Om mombatu, mo0 y3sTE
JIETaTbHAM TUTAHOM OONMYYs KIHKM Oylio oOepHeHe
Jo BorHIo. Sk 1y Bipmi «XXopHa», BOrOHb TIOBHHEH
«rpatm» Ha obmmuui. KpiMm Toro, pexucep mir om
PO3KPHUTH MOTHB «KPYTJIOCTI»: YEpEeBO Iedi, YaBYHH,
TJICKH, TICNIOCTKA JIOJIOHb TEepOiHi, MaNSHUIl abo
Kpyrii, abo acorooThes i3 KomoM. PazoM i3 Temiom



Jlimepamyposnascmeo

Tevi, JOMiHAaHTHHM >KOBTO-TIOMapaH4YE€BUM KOJIEOPOM
BOTHIO IIi JieTaJli HOBHHHI YBHPa3HHUTH aypy K00poTH,
sika oTouye XiHKy. OnHaK, aBTOpy OOJNUTH, 110 BOHA
MapHye CBilf Bik OLIsI medi, MPUKpPO, IO JKIHOYI JIiTa
ITiHIMAIOTECSI IMMOM Y He0O (IMB. OCTaHHI YOTHPH
PSAIKH, IO B HUX 1 peai3oBaHO OCHOBHY i/1€10).

Sk 3a3nauaB B. BproxoBerpkuii, cBOO «I000B
no moauHu npami B. CHMOHEHKO TpPOHIC dyepe3 yce

CBO€ KHTTs, CAME B Hill BOAYAFOUM TepOs HAIIUX JHIB.

VY rakux #oro TBopax, sk «[liup, «baba OnHucI,
«OnnHoka  Mmartip», «[ixm  ymepy», «llepmmii»,
«Kopna», «YepBoHi KoHBamii» Ta Oarato iHIIUX,
MIOCTaE 1Iij1a Tajepesi MOPTPETIB HAIINX CYYacHHKIB,
SIKi 1 IEpeMOryIH y BiliHI 3 (ammr3MoM, 1 TPOAOBKUIN
KUTTS Y NepelieHb KOCMIYHOT oou»» [2].

Hacrynuuii  moptper 13 ranepei CilIbChKHX
TPYIiBHUKIB 30ipku 3Haxoammo B moe3ii «Kocapy.
CenssHMH BUXOJWUTH HA CBITaHHI JKaTH «OOBaXHIJI
xuta». B. CHUMOHEHKO MaJtoe pOOITHHUKA Ha TIIi
TyMaHHUX Jajed, 0 «A3BOHATH pauniction. Kocap
Oeperbcsi 10 poOOTH, CITiBa€, KParwi COJOHOTO TOTY
MIOET MOPIBHIOE 13 YeCHUMH ciioBaMu. CXOANUTH COHIIE,
THIOTiM HOr0 3aCTyNaroTh XMapH, i TIHb BiJj HUX 3HIMA€
BTOMY 3 Iutedeil. [lomanpiimii KOMeHTap mijgKasye
YUTAYeBi, 1110 B 00pa3i CesIHMHA 3aXOBaHa aJieropis,
Ha JIyMKy aBTOpa, Kocap CIYKHUTb JIOJSIM, a HOro odi
IpitoTh, sk coHle. JliteparypHuil Kiin gobirae cBoro
KIHIPI, KOJM «IUPHHA KOcap-MpaLentod» 3ycrpivae
HIOJTyJIeHb.

IMonpu Te, WO pEUUHIEHT poO3yMie, MIO
300pa)KCHUH MPALIBHUK €, YMOBHO Ka)Ky4H, YHMOCH
OLIBIIMM, HIX TPOCTO KOCAap, OKPECICHUI ClieHapii
MICTUTh €JIEMEHTH PAaJSIHCHKOI IUIAKATHOCTI, aJkKe
Kocap HaATO 3HEOCOOJIeHWH, e 00pa3-3arajibHUK.
3 iHmoro Ooky, B. CumoHeHKO pyiiHye mnatepHH
CIPUHHATTSA, B HACTYIIHHX pAAKAX pEHUITEHT
Ji3HAETHCS, 0 Kocap — Le 00pa3-cuMBoI noeta. [lpu
YOMY, I10€Ta, SIKHIl TBOPUTH MUCTELTBO HE MEXaHI4HO,
HE Tak, sIK MaiuHa: «TaM myckaTtd MalmHy MapHo, //
e mpamtorors mojckki cepips» [10]. Lle mocuts
HECIIOJ[IBAHUI TIOBOPOT Y PO3BUTKY JIIPHYHOTO
CIOXKETYy, IOeT 3a MPUHIMIIOM TIpajalii Hapourye
eMOIIIHICT, 1 3aBepuIye BipmI psAAKaMH, SIKi
PO3CTaBISIOTh BCI KPalkyd HAJ 1 Ta 3aBEpIIYIOTH YCi
MOTHUBHI JIAHITFO)KKH:

Ycrae xocap 10 pobdorw,
Ckicest 6mUcKae i criBa.

Hibu xpamti cononoro mory,
CBiTaTh decHi #ioro ciosa [10].

TakuMm 9WHOM, B YSIBi peIMITI€HTa 3ITFOTOBAHUMU
MaloTh TIOCTATH TPH CHHOHIMIYHI 00pa3m: cepiie — odi
— YECHICTb. I/iest TBOPY MOJIsTae B TOMY, IO JTipHUKa —
Ll «PY4YHHUI» TpyHA, 1 KOXHA MalIMHA HE 3/aTHA
mepeAaTtd cepAedyHi mepexxuBaHHA. Bipmr «Kocapy»
Harmmcanuit 'y 1959 pomi, yxe mouamacsi HayKoOBO-
TexHiuHa peBomomis B CPCP, mo cnpuumamia

JucKycito  “dismkm  — Jipukn”’, TOomepexy —
MOCTIHAYCTpiadbHa Ta iHopMmariiiHa ¢da3u B
pPO3BUTKY cycminberBa. [loer 13 ITHUBOBIKHOO
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«JTIOIMHA — MAIlIMHaY, sIKa Yepe3 KiJIbKa JECSTHIITH
MIEPETBOPHUTLCS HA peajibHy 3arpo3y sl JIFOJICTBA.
KinemarorpagiuHuMu KapTHHaMH HAIIOBHEHO
iHTIMHY Jipuky Bacunst CHMOHEHKa, HaNpHUKIIas,
noesist «3akoxaHa» Mo0yaoBaHa Ha 300payKeHHI XOIH

MIBYMHMA MICTOM. 3JHMBa BIIyXa€, 1 JIIOIM, SIKI
XOBaJHMcsA Bi CTHXii B Wi 'i31Mi, PO3XOIATHCS.
JiBunHa Opene mo cTpymMKax, «maciuBa //

B zaragkoBiii cBoiii kpaci» [10]. Tloer miaka3ye,
SKAM Mae OyTH TJO IIbOrO Kajpy: OJIMCKaBKU IIe
PO3THHAIOTh HEOOCXWJ, TPO30BI XMapH IOCTYIIOBO
BiIXonaTh. Becenmka, BpakeHa Kpacow [iBUMHH,
omyckaeTbest 1i mifg Horu. lled kaap yxe He MOXKHa
3HATH, BUKOPUCTOBYIOUH PECYPCH TPAAUIIIHHOTO KiHO,
3HaZO0NAThCS MYyJbTUILTIKAILiHHI edektu. Te came
MOXKHA CKa3aTh 1 Mpo 300paKeHHS BITPY, SIKU
«3azupHyBm TOOI mix Bii, / Y Bomocci TBOoEMY
BMepy» [10]. OueBuaHO, 110 00pa3u BECEIKHU 1 BITPY
MaloTh OyTH IEpCOHANi30BaHUMH, i€ 3HAYHTh, IO
pexucepy CHii TpPOAyMaTH BHUpa3u iXHIX 00Jud,
KOJIbOPOBY TaMy, OCOOJIMBOCTI pyxy B mpoctopi. [Ipu
[bOMY OCHOBHa yBary mMae OyTH NpHiJIEHa iBYUHI,
il Xomy cnizn moka3zaTH B pi3HHX pakypcax. B oOpasi
JIBYMHM Ma€e OyTH MOETHAHO BIAYYTTS 3aKOXaHOCTI,
YHCTOTY, Kpacy, EHeprito, sika JO3BOJsiE TPUOOPKATH
cuiu npupoar. Bacune CHMOHEHKO TiIKPECITIOE, 1110
JIBYMHA IACIIKMBa, il CTaH MEPEXOAUTh Ha BCE, IO €
MOpy4:  HaBITh  TPOTyap  «PO3UYJICHHUI»  BiA
CrorisiaHHs macTa. PasoM i3 THUM, aBTOp akIEHTYye
Ha TPUPOJHOCTI, HEBHUMYIICHOCTI 300paKeHOro,
KOJIM YUTAEMO:

Vimna i B coHstaHiM opeorti
HeBinomo Kyau i 3BiAKLIb.
Miuna, ta i romi. Moxe, 3 pobortu,
B marasunu un Ha 6a3zap [10].

3BepHIMO yBary, MmO B MEPIIOMY PSAKY Ii€l
IUTaTH aBTOpP 3MIHIOE TJIO: Bl TPO3U JO COHSYHOI
norogu. lllacnuBa Xoma, coHIE, Kpaca 3acTYIHIH
MNOXMYpHU MiA’i3[, SKUHA TNPUXUCTHUB JIIOJEH BiJ
3nmuBU. JliBUMHA CcTae MPUYUHOI MeTaMopho3u
OpUupoaM ¥ Jrofe, mo 11 CHoNIAnarTh, BCE
3MIHIOETBCS 3a JIiYeHI XBWJIMHH, aje cama TepoiHd i
He III03pI0OE TPO CBOK HE3BMYHY ponb. Ha
OCTaHHBOMY Kajpi Haiikpame, mo0 Kamepa
BiZlipBayiaca BiJ OONWYYS MIBYMHH, IO BUIIPOMIHIOE
IacTsi, MaHOPaMHO BigOWiIa Kpacy IpUPOAH, a TOTIM
MmgHecIacs B CHHE HEOO.

Y Bipmi «3akoxaHa» uyurad abo TIAmAY
CIIOCTEPITaroTh 32 PO3BUTKOM CIOXKETY Bill «TPOMY»
JIO «THUIIi», BiJl 3IMBU IO COHSYHOI ITOTOMU. Y BipIIi
«Tuma 1 tpimMm» yce HaBmaku. Ilodato TBip i3
300pakeHHs 37I0BICHOI, 3MEPTBLIOI THII BBEYEpi, Bce
3YIUHWIIOCS, HEMAaE€ JKOOHOTO IOpYXYy  BITpY.
«["HiTIOUa) THIIA TTOB3€ MOSIMH, HiMi JepeBa CTOSThH
Ha OCOHHI, BEWipHS iMJIa 3HEMarae B IMUIIOLI. ABTOp
MepexoanTh A0  abcTpakTHUX  oOpasiB, 100
MPOKOMEHTYBaTh i Kajapu: «l 37aBamoch — KUTTS
3anpimano, 3aBMmepio» (9 psnok), «HakcrpammHinre,
MaOyTh, TUTBKH THIIA Kapae, / Komu nopyd 3 To0010
nioB3e 1o XUTTi» (13 1 14 psaxu). Coig po3ymiTH, 110
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CTaH 3JIOBICHOI THIII CYNPOBODKYE aBTOpa TPUBAIHUN BKa3ye Ha MOTHBH HamicaHHs Bipma «Tuma i rpimy,
Yac, aJDKe He BUIIAKOBO MEPIi PSIAKH Moe3ii MiCTATh 1110 HEBUIIAJKOBO J1aB Ha3By 30ipui. Ha Hamy nymky,
aHadopy «zoBro». Ha mHamry nymKy, omepaTtop MaB B. Cumonenko moctaBuB co0i 3a MeTy He
Ou 3HIMaTH  3aCTUINY, 3MEpPTBULy  IPUPOLY MiIKOPUTUCS TUTMHY JKUTTS, HE BiJIMOBUTHCSA Bix
MPUHANMHI JIECATh CEKYHI. 3 KOKHOK CEKYHIIOH ieamiB  MOJOAOCTI, HE 3a0yTH CBOi HAWCBITIIIII
eMOIlilfHe HaNpYKEHHS Ma€ 3pOCTaTH, KOJIM BOHO TepeKMBaHHS.
JOCSITHE  KYyJIbMiHalii, IMOYHEThCS Jpyra 4YacTHHA Ha ocHOBI croctepexxeHb Haj JiTepaTypHUMHU
BipIlIa, sSIKa MiCTHTb PO3B’SI3KY: krmamMu B. CuMoHeHKa MOXeMO 3poOMTH Taki
BUCHOBKH:
Ta 3Benacs 3-3a TUMaHy 1. 3a JIOTIOMOT'OF0 KiHemarorpadigHux
XMapa TeMHO-CHU3a, €JIEMEHTIB TI0ET EMOLIIHO YTBEP/KYE CBOIO KHUTTEBY
[Monocnynu sitarany — TIO3UIIi 10, Mopaiizye,  pobutre  (inocodcrki
bnuckasku nonusy [10]. y3arajabHEHHS. Kinemarorpadiunuii MaTtepian
Hai4yacTilie € OCHOBOIO Uil PO3AYMIB, TOMY JEsKi
300paxkyBaT IpUXiJ 3JUBH CJIiJ IIBHAKO, Bipur kHuru «Twumia i rpiM» HaraayloTh CTPYKTYPY
KOHTPACTHO JI0 TEPILOi YaCTHHH, aJpKE aBTOP 3MIHIOE Oaiiku.
pUTM 1 TAMNICTH psAAKa — BiA  MOBUIHLHOIO 2. JlitepaTypHi Kminmu B KHHU3l TOETHYIOTH
YOTUPUCTOIMHOrO amdpidpaxis 10 YOTHPHUCTOINHOTO peanicTiHyHe Ta HEOpOMaHTHUYHE Hayaja.
xopes, Bin 13 mo 8 ckmamiB. Temep ciig MIBUAKO HeopoMaHTHYHUMU 1HTEHITISIME OCOOJTMBO HATIOBHEHI
3HATH XMapy, OJIMCKABHIII, CTeIl, 3aXOIUICHUH BITPOM. KaJpu, sKi HE MOXHA 3HATH  pecypcamu
Tuma nagae nepex rpomom (12 psiok), MOYUHAETHCS TPaIMIIITHOrO KiHO, 3HAI00JSTHCS MYJIbTUILTIKAIIHHI
3nuBa. lle kynpMmiHamiliHa TOYKa OPYroi YacTHHH, edeKTH.
Jalli aBTOp MEpexXOAWTh A0 TIyMaueHHs o00pa3iB. 3. Miuipinemu  30ipKM  COHMpAlOThCI  Ha
Tuma — 1e TpuBajia cTarHaiisi y BHYTPIIIHbOMY CEJSIHCBKY TEeMAaTHKY NMPHHAMMHI 3 [BOX mpuyunH. [To-
JKUTTI, a TIpiM, MO0 «PO3MAaHAXaB» CIIOKiH, — Iie mepie, caM IOeT € BHXIJIEeM i3 cena, Mo-Apyre,
koxaHHs. B. CHUMOHEHKO pO3BHMBa€E II0 TEMYy B JIA€ThCsl B3HAKU BIUIMB PAJSIHCHKOTO KiHO IIPO CEJIo.
HACTYHUX ILIECTH 4YacTHHAX, W0 moOymoBaHi y OueBHHO, aBTOp AOBOIMTH, IO TEMa cella MOXeE
(dbopMi MOHOJNOry-3BepTaHHsl [0 KOXaHOI J[IBUHHU. OyTH OCHOBOIO JUIS IIMPOKHX y3araibHEHb.
ABTOp yNEeBHEHHH, 10, HABIThH SIKIIO KOXaHHS MUHE, 4. VY ManOyTHBOMY, JIOCIIJKYIOU U
PO3KaTH BECHSHOrO I'pPOMY Ha3aBXKAM 3aJUIIATHCS B «xiHemarorpadito» B. CumoHeHKa, BApTO MOPIBHATH
Horo mam’siTi, He AanyTh nocrapitu. lleil BUCHOBOK «JTITEpaTypHI KIII» 13 «IiTepaTypHUMH CIIANI-IIOY».
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Truth worth dying for: parrhesia in Lauren Oliver's novel “Before | Fall”

M. O. @eodocoesa

KaHouoam Qinonociunux Hayx, nepekiaat,
I «Koncmpyxmopcuoke biopo “Iliedenne” im. M. K. Hneens»;
e-mail: m.o.fedosova@gmail.com; https://orcid.org/0000-0002-3336274

The post-truth ideology seems to question the possibility of credibility in present-day society; however, the very idea of truth remains
potent. In this paper, we adopt the notion of parrhesia, or the mode of telling the uncomfortable truth without deceit and concealment,
to analyze how the discourse of truth is presented in contemporary fiction. Avoiding its political aspects, we limit our study to the
interpersonal level of parrhesia that shapes individuals as moral subjects and belongs to the domain of ethos. We select Lauren
Oliver's novel “Before | Fall” for analysis because it resembles a confession that involves the characters and readers in the practice of
truth-telling. Drawing from Foucauldian theory, we examine how the protagonist participates in the parrhesiastic game and how the
truth transforms her after she completes the stages of search for the truth, test of the character, and care for oneself and others. We
argue that in the novel truth-telling is related to the problems of school bullying, social separateness, and suicide. Through the
rhetorical approach to narrative we show how narration reflects psychological and moral changes of the protagonist and examine how
narrative judgments reveal the ethical values of the author and the readers. We analyse how the novel describes the problem of
violence demonstrating that its source lies within the family and school where abusive adolescent conduct is caused by the inability of
adults to create a healthy climate for children. Individuals deprived of emotional support and guidance tend to direct their rage and
frustration towards others to reduce inner strain. Lauren Oliver demonstrates the effectiveness of the parrhesiastic practice in renewing
social bonds between interlocutors and reducing violent behavior. We conclude that the novel establishes truth as the highest ethical
value that includes developing a true self, leading a true life according to the principles and having courage to oppose false opinions of
others.

Keywords: free-spokenness, courage, veridiction, Michel Foucault, care, bullying, social bonds

®epocoa M. O. Npasaa, BapTa, W06 3a Hei nomepTy: napesis B pomaHi JlopeH Onisep “Moku 51 He Bnana”

|aeonoris nocT-npaBam, 30a€TbCs, CTaBUTL Nif CYMHIB MOXIMBICTL AOCTOBIPHOCTI B Cy4aCHOMY CYCMiNbCTBI, 04HaK, cama ines npaeau
3anuLWaeTLCs MOTYXHOK. Y CTaTTi MU BUKOPUCTOBYEMO MOHATTS napesii, abo cnocoby kasaHHs HenpueMHoi npasau 6e3 obmaHy i
NpUXOBYBaHHS, o6 npoaHarnisyBaTH, Ik AUCKYPC NPaBAM NPeACTaBMEeHUiA B CyyacHiit nitepaTypi. YHUKaKuy NOMiTUYHUX acnekTis, M1
0BMexyeMO Halle JOCRimKEeHHs MiXocoBUCTICHUM piBHEM napesii, Wwo (opmye iHAMBIAYYMIB ik MOpanbHUX Cy6'eKTiB | HanexuTb A0
cchepy eTocy. [ins aHanisy mu obpanu pomaH flopeH Onisep ‘Tokv s He Bnana”, sikuii Haragye CroBiab, WO 3anyyae repois i uutavis
[0 NPaKTUKN NpaBao-kasaHHs. 3acTocoBytoun Teopito Miwens ®yko, M1 BUBYAEMO, ik MPOTaroHicTka Bepe yyacTb y napesuyHint rpi i
K npaega TpaHcopmye Ti nicns Toro, sik BOHa 3aBepLuye CTafii NowwyKy npasau, BunpobyBaHHs ocobucTocTi i Typ6oth npo cebe i
iHWKMX. My cTBEpKYEMO, LIO B pOMaHi NpaBLo-kasaHHs MoB'si3aHe 3 npobremamu GymiHry B LWKOMi, COUianbHOI po3ginbHOCTI 1
cyiunpy. Yepes puTopuuHMit Nigxi [O HapaTMBy MW MOKa3yemo, sk Hapauis Bijobpaxae NCUXOMoriYHi 1 MoparbHi 3MiHu
NPOTaroHiCTKM, i AOCMIMKYEMO, K HapaTUBHI CYKEHHS PO3KPMBAIOTb ETWYHI LIIHHOCTI aBTopa i Yutadis. Mu aHanisyemo, sk y pomani
306paxeHo npobnemy Hacunns, LEMOHCTPYHUH, IO ii [KEPEeno 3HaXOAMUTbCA B MeXax POAMHW i LKOMM, e XKOpCToka noBepiHka
HEMOBHOMITHIX BUKMWKAHa He3[aTHICTIO [OPOCHMX CTBOPUTM 300poBe cepepoBuwe Ans gited. Ocobu, nosbasneHi emowiiHoi
NIATPUMKA | HACTaBHWLTBA, CXMMbHI CMPSIMOBYBATW CBOK MIOTb | PO3YapYBaHHs Ha HILMX, OB 3HU3UTW BHYTPILUHE HAMPYXEHHS.
Nopen Onisep nokasye AieBiCTb Mape3nyHOi NPaKTUKW Yy BIAHOBMEHHI COLjianbHUX 3B'3KIB MiX CMIBPO3MOBHUKAMM i 3MEHLUEHHI
arpecuBHoi nosepiHku. Mu pobumo BUCHOBOK, LLO POMaH YTBEPLXKYE NpaBay sK HaBULLY eTUYHY LiHHICTb, WO BKIKYaE pO3BUTOK
CrpaBXHb0i 0COBUCTOCTI, BEAEHHS NPABAMBOTO XWUTTS BIANOBIAHO A0 MPUHUMMIB i HASIBHICTL CMINMBOCTI, WOG NPOTUCTOSTA XMBHUM
nornsgam iHLKX.

KniouoBi cnoBa: BigBepTicTb, cMinuBicTb, Bepuamkuis, Miwens ®yko, Typ6oTa, GyniHr, couianbHi 3B'a3ku

®epocoBa M. A. lNpaBaa, koTopas CTOUT, YTOObI 3a Hee yMepeTb: Nape3us B pomaHe Nlopen Onusep “Mpexae yem A ynagy”
Vineonorusi nocT-npaBabl, KaXeTcs, CTaBUT NOA COMHEHME BO3MOXHOCTb JOCTOBEPHOCTU B COBPEMEHHOM 0OLUECTBE, OfiHaKO, cama
1aes npaspbl 0CTaeTcs AENCTBEHHOM. B cTaThbe Mbl UCNOMb3yEM NOHSITUE Mapeawu, Unu cnocoba roBopUTb HEMPUATHYIO Npasay 6e3
obmaHa M yTauBaHus, 4TOBbl MpoaHanMaupoBaTb, Kak AWCKYpC NpaBabl MPeACTaBreH B COBPEMEHHOW nutepatype. Msberas
MONUTUYECKUX aCMeKTOB, Mbl OFPaHUYMBAEM Halle WCCNELOBaHUE MEXIMYHOCTHbIM YPOBHEM Mapeavu, KoTopblil opMupyeT
VHOMBMOYYMOB KaK MoparbHbIX CyGbEeKToB W MpuHapnexuT k ccepe atoca. [ns aHanmsa Mbl Bblibpanu poma fopeH Onueep
‘Tpexae yem s ynagy”, KOTOPbIA HAaNOMMHAET WCMOBELb, KOTOPAs BOBMEKAET repoeB 1 YATaTenel B MPakTUKy roBOPUTb MpaBAy.
Mpumensis Teoputo Muwwens ®yko, Mbl M3yyaeMm, Kak NMPOTArOHWUCT MPUHMMAET y4yacTue B Nape3nyeckod Urpe M kak npasga
chopmupyeT ee nocrie TOro, Kak OHa 3aBepluaeT CTafuW mowcka npasdbl, UCMbITAHWUS IMYHOCTM W 3a60Tbl 0 cebe u apyrux. Mbi
YTBEP)KOAEM, 4TO B pOMaHe BbiCka3blBaHWe MpaBabl CBS3aHO ¢ npobnemamu GynnuHra B LUKONe, cOLMarbHOM OTAENEHHOCTU U
cyvumpa. Yepes putopuyeckuii NOAXoa K HappaTMBy Mbl MOKasbiBaeM, Kak Happauus oTobpaxaeT ncuxororunyeckie u MoparbHble
M3MEHEHNsi NPOTAroHWUCTKW, WU UCCredyeM, Kak HappaTUBHBIE CYXOEHUS! PACKPbIBAKOT STUYECKUE LIEHHOCTM aBTopa U untatene. Mol
aHanuaupyem, kak B pomaHe uobpaxeHa npobrema Hacumus, JEMOHCTPUPYS, YTO ee UCTOUYHUK HAaXOZUTCS B NMpedenax cemby
LUKOMbI, FA€ XECTOKOe NOBEAEHNE HECOBEPLUEHHOMETHUX BbI3BAHO HECMOCOBHOCTBI0 B3POCTbIX CO3MaTh 300POBYH Cpeay Ans feTel.
Jvua, nuweHHble SMOLMOHANbHON MOALEPXKM M PYKOBOACTBA, CKIOHHbI HANpaBrnsiTh CBOK SPOCTb M pa3oyapoBaHue Ha Apyrux,
4T0BbI CHW3NTL BHYTPEHHee HanpsikeHue. JlopeH Onusep nokasbiBaeT 3EKTUBHOCTb NApe3nNyecKoit NPaKkTUK B BO30BHOBMEHNM
couuanbHbIX CBS3eN Mexay cobecegHUKkaMu W YMEHbLUEHUM arpecCuBHOrO noBefeHus. Mbl MpUxoguM K BbIBOZY, YTO pOMaH
YTBEPKOAET NpaBAy Kak Camylo BbICOKYI STUYECKYID LIEHHOCTb, KOTOpasi BKIIOYAET pa3BUTUE HACTOsILLEN NUYHOCTM, BefeHue
NpaBaMBOIA XM3HU B COOTBETCTBUM C MPUHLMMNAMM W HAnU4mUe CMENOCTH, YTOObI POTUBOCTOSTL HENPaBUMbHBIM MHEHWSIM APYTUIX.
KnioyeBble cnoBa: OTKPOBEHHOCTb, CMENOCTb, Bepuankums, Muwens ®yko, 3a60oTa, 6ynnuHr, coumansHbie CBA3N
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Contemporary society seems to be infested with
falsehoods and deceit. Every instant it produces so
many statements, often contradictory and improbable,
that the truth is made impossible to spot. The internet
and social media spread emotional content more than
facts thus enabling people to select only the
information appealing to them. This condition
characterizes our post-truth society where lies seem
to engulf not only politics or advertisement but also
interpersonal relations. In “The Courage of the Truth”
Michel Foucault states that “subject manifests himself
when speaking the truth” and “in his act of telling the
truth, the individual constitutes himself and is
constituted by others as a subject of a discourse of
truth” [7, p. 2, 3]. The truth is produced not in the act
of telling the truth about a subject but rather in the act
of truth-telling by the subject herself (e.g. avowal,
confession, or examination of conscience). In this
practice of parrhesia, or free-spokenness, as a certain
mode of veridiction (stating subjective truth accepted
according to one’s worldview), subject/truth relation
is established and the discourse of truth shows its
close connection to a principle of identification.
Foucault explains that “parrhesia is the activity that
consists in saying everything... without holding back
at anything, without concealing anything” [7, p. 10].
However, Foucault believes that parrhesia is extinct
in democracy because, as he clarifies, the practice of
saying anything that comes to mind has little
connection to the principle of truth when the meaning
is lost in the ocean of irrelevant things. To show the
ways the parrhesiastic modality is displayed in
literary works the paper analyses Lauren Oliver's
young-adult novel “Before I Fall” (2010). The novel
is a first-person narration of Samantha Kingston
within which she not only shares her thoughts and
gives an account of the events but also addresses the
audience involving it into her story. Such form of
narration emulates the mode of confession that
engages narratees (“audience addressed by the
narrator” [13, p. 210]) in a parrhesiastic game.

Moreover, we may consider the novel as a
representation of the writer's ethics described from
inside. According to James Phelan, narrative
judgements are important for the narrative as a
purposive communicative act because they reveal the
underlying value system of the author, the
relationship between the author, narrator, tale, and
audience as well as the author's intention of telling
the story [13, p. 203, 211]. In this view, we may see
how the novel counters the commercialized and
sexualized images of girls that can be considered
right or glamorous in popular culture and shows how
some rules of conduct for young adults (e.g. be cool
whatever it takes, disregard the rules imposed by the
adult, lose virginity before the prom etc.) prove
wrong on the moral scale of society. The readers were
receptive to what was wanted to be spoken to them
and the novel won numerous awards and accolades
including New York Times bestseller, Publishers
Weekly bestseller, Booksellers Association bestseller,
and Amazon Ten Best Teen Books Ever (customer

35

selected). As far as we know, this novel has not
attracted any academic interest; however, it was
widely discussed by the reading community online
[2; 3; 4]. It should be noted that some people didn't
like the novel because they lacked empathy with the
protagonist and disapproved of her being saved with
so little punishment for her wrongdoings. Many
reviewers prized the frankness of the writer in
depicting bullying and other ethical issues among
teenagers while some were surprised and pleased to
find moral guidance in young-adult fiction. Moreover,
the novel incited several confessions of the readers
about their experience of bullying or being bullied at
school and was advised as a reference material on
bullying to be discussed with the kids. The fact that
the novel was positively received by the audience
confirms the readiness of the considerable part of
(young) adults to accept the traditional morality that
places what is meaningful (love, friendship, family,
and self-sacrifice) above what is expendable (material
things, money, popularity etc.).

The novel provides interesting material for
literary criticism that cannot be covered by the
readers' reviews. Since we have not find any
academic studies dedicated to this novel, in our
research we want to elaborate several issues
mentioned within the public discussion and provide
some theoretical background to explain them. The
aim of the paper is to examine how the discourse of
truth and the practice of free-spokenness are
embedded in the narrative of the novel and inquire
whether parrhesia in Foucauldian understanding is
still possible in contemporary society. We rely on the
rhetorical approach to narrative to investigate the
ethics and communicative intentions of the novel.

Parrhesia, according to Foucault, means “truth-
telling, the right to express one's opinion, and the
courage to go against the opinions of others”
[7, p. 35]. It emerged in Greco-Roman philosophy as
a mode of veridiction related to the city life (polis).
However, free-spokenness that meant “telling the
truth of things, but above all telling their truth to
men” transformed into practice related to lives of
individuals and oriented toward “their formation as
moral subjects” (ethos) [7, p. 28, 33]. Using
democratic institutions as an example, Foucault
explains that parrhesia cannot function properly in
certain societies and causes damage to them if it lacks
ethical differentiation and reason. The first danger
arises in the case of devaluation of truth-telling when
everyone exercises their right to express their opinion,
disrespects the opinions of others, and acts according
to one's private will disregarding social institutions
and norms. Here freedom of speech turns into
something opposite where “true and false discourses,
useful as well as harmful opinions, all become mixed
up and intermingled in the game of democracy”
[7, p. 36]. When discourses are confused, truth does
not lose its power; it is just made powerless due to
people's inability to recognize it. Hence, individuals
face the second danger of listening to those who
please and flatter them rather than those who speak
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the uncomfortable truth. Foucault calls this “a
contextual powerlessness” of parrhesia, when “one
cannot distinguish between good and bad speakers,
between discourse which speaks the truth and is
useful to the city, and discourse which utters lies,
flatters, and is harmful” [7, p. 40]. In the situation of
the “indulgence of flattery”, the discourse of truth-
telling dies because people who can tell the truth are
(forcefully) silenced or remain silent from fear of
being punished and their voices are not heard in the
choir of flattery. Thus, parrhesia implies the
possibility of disagreement and essentially contrasts
with the practice that allows anyone to express any
opinion in general and forbids saying anything that
contradicts this corresponding totality of views.
Foucault highlights that democracy as a structure
does not leave any place for free-spokenness
(parrhesia in the social domain) while each person
whatever evil he/she is can be influenced by truth and
open his/her soul to parrhesia in any social structure
(parrhesia on the personal level, ethos).

In a positive sense, parrhesia means speaking
with reason in a clean form without hiding anything:
“Parrhesia is therefore ‘telling all,” but tied to the
truth: telling the whole truth, hiding nothing of the
truth, telling the truth without hiding it behind
anything” [7, p. 10]. However, parrhesia is not just
telling the truth of what a person believes in, thus, for
example, a teacher who says true formulae or
concepts is not a parrhesiast. Foucault explains that in
the act of parrhesia the parrhesiast has to manifest a
connection between his thought and the truth he/she
speaks and challenge the bond between him/her and
the person to whom the truth has been spoken. This
includes a sense of risk in speech because, in order to
become parrhesia, the truth that reveals or exposes
someone’s flaws shall go beyond the safe zone of the
speaker and the listener implying the possibility of
reaction and violence. Hence parrhesia “involves
some form of courage, the minimal form of which
consists in the parrhesiast taking the risk of breaking
and ending the relationship to the other person which
was precisely what made his discourse possible”
[7,p. 11]. The practice of parrhesia includes the
greatness of soul meaning that the teller has to have
courage to speak and the listener has to have the
greatness of soul to accept the truth told. Kimberly S.
Engels argues that parrhesia is an ethical practice of
self-recreation since it involves a personal
transformation in relation to the investigation of what
is true and transformation of one's relationship with
others through receiving the truth [5]. As spiritual
guidance, parrhesia tests the bound of friendship
between the interlocutors when the parrhesiast dares
to point out the shortcomings of his/her converser.
The courage of parrhesia is explicit when the truth is
spoken to a person in the position of power and the
speaker is ready to put his/her life at risk if the person
he/she has spoken to dislikes the truth and may
execute his/her power over him/her. Foucault
emphasized that confession as a form of telling the
truth emerged long before Christianity; this practice
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of truth-telling required the presence of another
person who listened to the story and who was the
indispensable partner or necessary helper for the
teller to rely upon. The figure of this other person
may vary significantly from a doctor, psychologist,
confessor or friend, but his/her role is inevitably
connected with spiritual guidance and enables the
person to tell the truth about him/herself. Foucault
regards parrhesia as a modality of veridiction (other
three being prophecy, wisdom, and teaching) aimed
to “unveil the present faults of the people without
stepping beyond the ontological structure of the
human being” meaning that the parrhesiast recognizes
moral faults and weaknesses in human character and
conduct; however, instead of simply telling what is
wrong he/she “helps them in their blindness, but their
blindness about what they are, about themselves, <...>
due to some moral fault, distraction, or lack of
discipline, the consequence of inattention, laxity, or
weakness" [7, p. 16]. It is the moral task of the
parrhesiast to speak frankly and openly about his/her
convictions and opinions when he/she witnesses
deviations or offenses committed by people around.
The parrhesiast's truth is not an ontological but an
applied truth that reveals to people and helps them to
recognize their true nature and present situation as
well as possible consequences of their actions.

In this context we may say that a reader of
Lauren Oliver's novel “Before I Fall” engages in a
parrhesiastic game agreeing to follow the protagonist
Samantha Kingston in her search for self and the way
to do the things right. The novel begins with a
prologue in which Sam not only expresses her
ideology and system of values but also confronts the
narratees. Throughout the first chapter, Sam tells that
she is a (nearly) typical student at Thomas Jefferson
high school in Connecticut. She is pretty, popular and
hangs around with her best friends Lindsay, Elody,
and Ally — the four of them being the self-aware
queens of the school. It is Cupid Day — the most
important day in her life. She hopes to get many roses
with Valograms that signify her popularity; she is
going to lose her virginity to her super-hot boyfriend
Rob Cokran; her childhood love Kent McFuller still
has a crush on her and hosts a big party to welcome
her there. The things go off the rails when a school
freak Juliet Sykes bullied by the girls arrives at Kent's
place to tell Sam, Lindsay, Elody, and Ally that they
are bitches. Overfilled with rage, Lindsay attacks
Juliet and everyone around catches on to pushing,
calling her names, pouring drinks on her and laughing
until she runs away. For Sam her perfect day is now
totally ruined. She feels embarrassed about the
incident (but she is too infuriated to pay attention),
Kent reproaches her (but he is a loser to be worth
listening to), Rob is too drunk to stay on his feet (they
will do it the next time anyway), and, as the pinnacle
of her today's misfortunes, on her way home she dies
in the car crash caused by Juliet Sykes who throws
herself under the wheels. From this moment, Sam
relives the last day of her life again and again until
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she completes her journey through self-exploration
and revelation to salvation.

At first, the flow of Sam's narration stumbles
over her Dbitter remarks about other people's
appearance or what she considers freak ways of
behavior as well as constant explanations and
justifications of her own actions. Later on the reader
notices that Sam's narration changes as she continues
her journey toward enlightenment. It starts not at the
moment of the accident followed by the time-loop,
but when Juliet tells Sam and her friends (and they
refuse to accept) the unpleasant truth how mean and
bad they really are. At this moment, Sam gives
herself away when she confesses noticing that Juliet
is beautiful, Lindsay looks really ugly as an offender,
and she feels uncomfortable upon manifestation of
her shame. It is worth noting that Sam acts as a
reliable reporter of the events but as an unreliable
interpreter due to her inadequate system of values and
false self-identification. Death pushes Sam into
something what might be called a special coinciding
reality where she relives her last day until parrhesia
between her and the people around her becomes
successful. Before Samantha Kingston is ready to
understand and fully acknowledge the unpleasant
truth spoken to her by Juliet (“You're a bitch”), she
has to perceive the state of things around and find her
true self by remembering who she was and examining
who she has become. The most important thing Sam
has to realize is that she and her friends ruined Juliet's
life and consequently pushed her to suicide. This
parrhesiastic game forms the plot, prepares Sam for
truth-telling and makes her confession to the
narratees possible.

At the beginning of the novel, Sam appears to be
a mean and insensitive girl who does not care about
others, who wants to do and get whatever she wants
without any consequences. The goal she sets for
herself is to get rid of the fear of being left behind and
humiliated. During her personal search for truth, Sam
recovers her lost courage to stand up for her true self
and her true opinions. She becomes aware that her
daring attitude and provoking behavior serve only as
a cover for her fears and childhood traumas. At first,
Sam'’s telling is full of resentment and defiance, but as
the story develops the narration starts reflecting the
change of Sam's character since she ceases to find
excuses or justifications of her wrongdoings. In
Foucauldian terms, power always contains resistance,
thus both possibility and freedom are constantly
present in all power relationships permitting counter-
conduct as the means to change the way of conduct or
express one's discontent with it [9]. In the novel,
Sam's counter-conduct indicated that her life wasn't
perfect and she wanted to change it, however, the
means she used and the ends she met were contrary to
what she expected: “I'm a nonperson, a shadow, a
ghost. Even before the accident I'm not sure that | was
a whole person — that's what I'm realizing now. And
I'm not sure where the damage begins” (Ch. 4) [12].
Through years, she transformed herself into a fake
person to make the peers forget her past self and stop
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laughing at her. This became possible as Sam entered
a new web of social relationships. As psychological
and sociological studies prove [1; 6; 8], community
attachments and social support play the main role in
human wellbeing and without them people become
spiteful, aggressive and violent. Donna Holland
Barnes [1] notes that separation and lack of
interpersonal connectedness cause the displacement
of shame when a person dissociates his/her own
actions from their consequences and tends to expel
shame by blaming others. In this case, a child cannot
develop a completely mature character because
he/she is incapable of taking responsibility for his/her
actions. In the worst cases, separation and detachment
that result in hopelessness, isolation or violent
behavior toward others adopted to shift one's
frustration and anger, may lead to suicide or bullycide
(a suicide caused by bullying). This may explain the
bitterness of Sam's narration prior to her inner
transformation as it reflected her attitude to life told
from the point of view of a victimized child.

Through the novel, Sam tells how new social
position and attachments enabled her to validate her
new personality. She even started dating one of the
hottest guys, Rob Cokran, who previously humiliated
her in the middle of the cafeteria, to confirm her new
popular status. However, nobody is fooled, as Sam
admits, “Thomas Jefferson is small: you know these
things” (Ch. 2) [12], and her peers' attitude toward
her doesn't change. Sam's false identity influences
only the surface of her school communications and
drags her into the net of insincere relationships. In her
narration, Sam reports but does not acknowledge that
her social life is pretense, her acquaintances are
casual (“I'm popular — really popular — but | don't
have that many friends” (Ch. 4) [12]). She doesn't
accept that many people think she is shallow, bitchy
or remember what loser she was years ago and still
treat her that way, such as Rob does when Sam
breaks up with him during lunch in the cafeteria. In
her pursuit of popularity, Sam pushed away her
family and old friends who cared about her to prevent
them from reminding her about past misfortunes.
However, in her narrative Sam still refers to her
unpleasant past refusing to realize that it holds her
back from enjoying the present and traps her into a
specific recurrence long before she actually gets into
the time-loop. Instead, Sam's choices limited the
emotional support she could get, and this deepened
her loneliness and fears because she became more
dependent on the opinion of her peers and especially
friends she spent time with. These new cool friends
proved to be equally traumatized and were not able to
lead Sam toward truth. Sam shortly confides to her
narratees that there are unmentionable things like that
Elody is ashamed of her mother who is an alcoholic
and the father is not mentioned at all; Ally's parents
pay attention to their work and are not family types;
Lindsay's parents are divorced and her stepfather pays
money to get rid of her. The time loop gave Sam time
to realize and accept in her narration that some people
like Kent or her sister 1zzy who do not comply with
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the public opinion are actually bolder and truer than
she is. They do not alter themselves in order to be
liked by those who do not really care about them.
Moreover, these courageous and true people do not
harm others or hide their separateness by depriving
others of social bonds.

The novel describes the contamination of the true
discourse due to the time out of joint between
generations. Parents, even the loving ones like Sam's,
are not able to take care of their children and teach
them to take care of themselves in terms of parrhesia.
As Sam vyells at her mother on the fourth day
accusing her of neglect: ““You care now?’ <...> I hate
both of my parents right now ... for letting the thread
between us stretch so far and so thin that the moment
it was severed for good they didn't even feel it. <...> |
did my part too. <...> Your parents are supposed to
keep you safe” (Ch. 4) [12]. All adults (parents,
teachers) and institutions in the novel appear to be
deprived of any positions of power from the
viewpoint of the children that is why their statements
are not judged to be true or influential. Sara Mills
argues that a statement is recognized as “the truth”
only if it is authorized within society and
corroborated by those in positions of authority who
are considered to be experts capable of speaking the
truth [11, p. 58]. Through Sam's narration we
conclude that adults neither create an atmosphere of
support and confidence for their children nor set an
adequate example, their statements are perceived as
untrue and are not followed. They lack authority and
power to take care of their children, help them to
withstand the bad influences of the outer world, or
advise them on how to conduct themselves. Left
alone without parental guidance and example, these
children are not able to establish their own character
and the right way of living. Moreover, Oliver
populates her novel with unhealthy and dysfunctional
families (incomplete, extremely poor or violent
families, families with parent(s) suffering from
substance abuse or disability, alienated or neglectful
parents etc.) and shows how home climate influences
the children's behavior at school and their relations
with their peers. Many researches [8; 10] demonstrate
that domestic violence is a common cause of
antisocial or abusive behavior and mental problems.
Susan L. Miller [10] argues that trauma is cumulative,
and people with trauma histories are likely to suffer
from anxiety, depression, dissociation, substance
abuse and inability to regulate or control their
emotions and responses. Repeated exposure to
victimization in childhood especially between their
parents increases the possibility of a child to use force

against others. Karel Kurst-Swanger and Jacqueline L.

Petcosky [8] emphasize that children need love,
nurturing, acceptance, and support from their parents
in order to become confident, psychologically healthy
adults. Emotionally or physically neglected and
abused children usually choose violence and
aggression toward weaker or younger persons as a
coping mechanism to release or displace their
feelings of being victimized. The researchers [6] also
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report that children learn about relationships in
society by internalizing interactions with caregivers.
Neglected, abandoned, or abused children feel
themselves to be essentially unloved and unwanted,
and if they recognize life as a domain without
meaning or connection they may experience a state of
social detachment. Such children who did not master
the proper way of conduct resort to bullying when
interacting with others. They are more likely to use
aggression and violence in unhealthy social
environment while students at schools that provide
friendly climate of collaboration and cooperation
among peers as well as support from teachers have
lower levels of bullying or delinquency. Moreover, it
was found that overall school climate contributes
more into violent behavior than previous
victimization.

In the novel, to properly bond with participants of
the parrhesiastic game and establish the discourse of
truth Samantha has to peel off her false identities
right to her true core, to “fix” herself as she states it.
The seven last days of her life also help Sam to grow
up and learn to take responsibility for her actions. At
first, Sam involves the narratees in her actions and
tries to hide under the evasive premise that no one is
perfect, everyone is guilty of something, or life is not
fair: “But before you start pointing fingers, let me ask
you: is what | did really so bad? <...> Is what | did so
much worse than what anybody else does? // Is it
really so much worse than what you do?” (Ch. 1) [12].
From the point of view of the readers, this statement
looks like an ethical stance that is to be challenged in
the novel and thus like Oliver's invitation to
participate in Sam's journey towards the moral
resolution. This may also explain why many readers
commented about their experience of bullying
because in this case actual readers recognized
themselves as the narrative audience being addressed
by the character. From here, we may respond to Sam
as a real person and listen to her more closely.

Sam admits that she used to belong to the
school's social bottom constantly bullied and
offended until the day Lindsay Edgecombe picked
her up to bully other students. In the prologue, Sam
belittles some offences between peers at school
stating that they do not have a significant
traumatizing effect: “It's no big deal. There’s always
going to be a person laughing and somebody getting
laughed at. It happens every day, in every school, in
every town in America — probably in the world, for
all I know. The whole point of growing up is learning
to stay on the laughing side” [12]. By diminishing the
influence of bullying at school, Sam finds excuses for
her actions and shifts responsibilities to impersonal
society. According to her logic, if bullying is
inevitable then it is better to perform violence than
experience it.

As Lauren Oliver suggests, truth becomes a
criterion against which the worth of one's life is
ascertained. This soul-saving truth, however, does not
equal a simple practice of exposing a lie. This is why
Sam was not able to escape from the time loop even
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when she put all pieces of information together. For
Sam, parrhesia was not completed until she
established the appropriate emotional bond with the
interlocutors and found inner strength to become a
person she wanted herself to be. The process of her
transformation corresponds to the three stages
(defined by Foucault as investigation, test, and care)
that the parrhesiast has to undergo in order to
complete the mission of veridiction that is to make a
statement in accordance with what he/she believes in.
Besides disclosing everything without concealing any
facts, the true discourse is not established until the
parrhesiast is trialed in terms of truth and confirms
that his/her way of life is consistent with what he/she
speaks about. In this case, a person achieves the
totality of truth when his/her thought, views, or
statements correspond to the way of living thus
creating a harmonious realm for truth-telling that
guarantees the acceptance of the discourse. The
ultimate goal of the parrhesiast in society is to
preserve this true discourse and encourage people “to
take care, not of their wealth, reputation, honors, and
offices, but of themselves, that is to say, of their
reason, of truth, and of their soul” [7, p. 86]. For
him/her truth becomes more important than life or
death because through veridiction the parrhesiast
establishes him/herself as a person of courage rather
than a coward. This type of interpersonal parrhesia
serves society as a whole because it teaches people to
discriminate between true and false opinions and
guides them towards good reasoning.

In the novel, Sam's evasive, self-justifying
reasoning falls apart in the face of death that proves
to be the most real thing against which the
truthfulness or falseness of life can be measured.
Theoretically, in this final moment when all past
deeds are summed and an individual confronts the
totality of his/her own existence, or the pure Dasein
(in Heidegger's terms), he/she is left alone in the
world as a being. In the instant of dying the corporeal
world is left behind and what the departing soul can
embrace is the true meaning of its past. Since the
influence of the living as well as any opinions of the
crowd disappears, one is answerable to him/herself in
terms of universal norms of morality. Fear
experienced under the possibility of annihilation of
the self makes lying or hiding any of the past
transgressions impossible, therefore an individual is
forced to be true. Lauren Oliver shows the ability of
the true discourse to endure, since its power to mend
the harm of lying can be brought into play only when
individuals are eager to give an account of and fix
themselves. The completion of Sam's maturation
manifests through her readiness to adhere to the
meaningful things in life and accept reality that the
time loop was not to give her an opportunity to
prolong her own life but let her amend the evil she
has done and take care of people she wronged. Since
lie corrupts the soul, only truth can purify it; however,
as Foucault explains, impure subject is not capable of
seeing and speaking the truth, so one must become
free from the world as the universe of the impure to
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get access to the truth as the eternity of purity
[7, p. 125]. Death and subsequent recurrence of the
last day make Sam face her existence in totality and
weigh all things against it to understand their true
value. Separated from the sensory world by dying,
Sam perceives it as the realm of error and falsity thus
becoming clean of the unimportant and trivial matters.
Purification of Sam’s soul via the truth that
enables salvation contrasts with the way of life
Lindsay chooses. On the sixth day when Sam is
finally ready to hear her truth, Juliet Sykes tells her
true story about being friends with Lindsay years ago
and how Lindsay betrayed her then best friend in the
fifth grade. They were on a camping trip and slept in
the same camp. At night Lindsay wetted her sleeping
bag but she was so terrified and humiliated that
accused Juliet instead and gave her the name Mellow
Yellow. From that time on Lindsay and others called
Juliet various obsolete names, spread disgusting
rumors about her, posted pictures of her naked, and
invented new and new ways to humiliate her. In her
revelation to Sam, Juliet discloses the roots of
Lindsay’s destructive behavior explaining how young
Lindsay was psychologically traumatized during the
terrible divorce of her parents. She used to cry a lot at
night when she thought no one heard her, had
nightmares so bad that she woke up screaming, and
started to wet her bed. During one sleepover, Juliet
found Lindsay scrubbing and bleaching a pillow with
her bare hands so her fingers were almost burnt: “But
it's like she couldn't even see it. She just wanted it to
be clean” (Ch. 6) [12]. However, the novel proves
Lindsay's strategy counter-productive because her
pretense only creates a distorted illusion of perfection
masking but not abolishing her humiliation. Lindsay
directs her fear of being exposed against those who
knew her secrets (like Juliet) or even those who may
cast a wrong look at her. When investigating the
events surrounding her death Sam discovers that
Lindsay intimidates everyone vulnerable around,
mainly Juliet Sykes, in order to hide the
imperfections of her life and directs her anger
outward to simulate power and control. The secret
part of Lindsay's life opposes the true discourse and
generates the false, untrue one that poisons and
corrupts people who fall under its influence.
Elaborating the theory of truth Foucault [7] states
that a true life is always unconcealed, straight life, a
life that does not include any shadowy part, imitate or
carry any false appearance that conceals its ethos. A
true life is the life conducted according to the norms
and principles that constitute the law of human
behavior (nomos). If the person follows the rules of
conduct, he/she remains independent thus avoiding
corruption and the fall. By preserving the identity of
its being and assuring its happiness, the true life may
be understood as self-mastery and self-enjoyment.
Bearing this theory in mind, we may explain clearer
the origins of serenity felt by Sam in the novel after
she establishes the true discourse. Before her soul is
purified, Sam obtains knowledge about her self and
develops her strong incorruptible identity that
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consequently helps her to reconcile with the world
and divinity. The problem of bullying is entwined
with the goal of establishing the discourse of truth in
the novel. On the explicit level, the parrhesiastic
game means that the origins of bullying of Juliet
Sykes at Thomas Jefferson should be revealed and the
bully identified and exposed. On the implicit level,
the novel shows that finding out the truth behind the
events is not enough to complete the act of parrhesia.
Sam has to establish the emotional bond with other
participants of the parrhesiastic game, become a
person true to herself, find courage to accept the truth
and pass it to other people in order to help them save
their souls from the corruption of deceit. Once Sam
accepts her role of the parrhesiast she becomes unable
of lying to avoid unpleasant truth. On the sixth day
Sam drives Lindsay home after Juliet kills herself:
“She wants me to tell her it's okay. She needs me to
tell her that. | can't, though. Instead | say, quietly,
‘People would like you anyway, Lindz.” | don't say, if
you stopped pretending so much, but I know she
understands. ‘We'd still love you no matter what’”
(Ch. 6) [12]. Sam doesn't want any temporal comfort
for her friend because she shows her the significance
of love and unity and leaves her to learn how to take
care of herself on her own without translating anger
or frustration into others. Oliver shows us how
encounter with death transforms Sam's ideology from
“There's always tomorrow” (Ch. 1) to “It's never too
late for second chances” (Ch. 7) [12]. Sam learns
throughout her journey that only true things can reach
above the false matters defying death and
annihilation: “[C]ertain moments go on forever. Even
after they're over they still go on, even after you're
dead and buried, those moments are lasting still,
backward and forward, on into infinity. They are
everything and everywhere all at once. // They are the
meaning" (Epilogue) [12]. That is why after
perceiving the life in full and realizing the beauty of
human relations Sam accepts the inevitability of her
death and chooses to save Juliet instead. On the
seventh day Sam reconciles with her family,
childhood love Kent and present friends as well as
establishes positive attachments with other students
including Anna Cartullo who she used to bully.
However, even though Sam herself acts against the
false opinions of others, she does not find courage to
tell her friends the uncomfortable truth about their
wrongdoings and test her relationships with them.
Instead, she chooses to show them her personal
conduct as an example so she creates an atmosphere
of love and forgiveness for them and keeps away
from triggers of violence. This helps Sam to maintain
her calmness and inner strength to escape the time
loop by saving Juliet. Unable to amend the damage
she caused to everyone, Sam dies hit by a truck when
she pushes suicidal Juliet away from the road. The act

of self-sacrifice gives Juliet a second chance to live a
better life because by it Sam verifies the importance
of Juliet's being and promises her a social bond
associated with love and happiness. In the last chapter
as well as in the epilogue, alteration of Sam's
narration reflects her changed self; it becomes calm
and smooth uninterrupted by flashbacks or pauses
confirming her harmonious attitude towards the world
and the present. She does not sound like a mean girl
anymore but becomes more mature and benevolent
towards her narratees.

To summarize, the idea of resistance and
possibility of change in terms of parrhesia is central
in the novel. Parrhesia denotes truth spoken in
relation to others that establishes the bond between
people and shapes a person with regard to others. In
Lauren Oliver's novel “Before 1 Fall”, at the
beginning of the quest for her true self and the way of
conduct, the narration of Samantha Kingston reveals
her beliefs that the only way of doing things is
provoking others and objecting the existing norms.
During the last seven recurring days of her life, Sam
gains courage to acknowledge and confess to her
narratees that deep inside she feels unhappy,
wretched and damned because she inflicts cruel and
insensitive things on people around her. She also
discovers her own true meaning of life and a way to
live and die according to her convictions. In order to
participate in the parrhesiastic game Sam has to
change her attitudes, perceive the previously
unnoticed things around her as well as gain courage
to listen to others and accept the hurtful truth about
her personality. The novel shows how parrhesia
correlates the domain of individual's soul with the
society and emphasizes the ability of the discourse of
truth to transform and save souls by guiding people
and showing them the right way of conduct. During
her journey toward the truth, Sam realizes that
salvation demands a person to resist false discourses
generated by the opinion of the crowd and, once the
seed of evil is identified, change her conduct in
relation to the established truth. An idea “it's never
too late” delivered in the novel indicates that the truth
is omnipresent and it can be reached whenever the
person abandons the (self)inflicted lies. When
falseness of her life is fully rejected in the instant of
dying, the act of Sam's self-sacrifice restores the
broken communication and reminds the dearest
people she leaves behind that a true life is the highest
value. This paper covers only several issues discussed
in the novel, we hope that future analysis may involve
further investigation of ethics in contemporary fiction.
Moreover, the rhetorical approach to narrative may
help to reveal how different real-life readers perceive
the same stories differently in terms of values and
morality delivered by both the narrator and the author.
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Liboropiy BUNOBHIOETLCS AECATH POKIB, SIK MILLOB i3 KMTTH OAWH i3 HANTANaHOBWTILLMX Ta HaNGiNbL KOHTPOBEPCIAHNX CyYaCHUX
YKPaiHCbKIX NMUCbMEHHMKIB — Onech YnbsiHeHKo. MpoTe 110ro TBOPYICTb i 33 KUTTS He OTpUMYyBana HanexHoi npodeciliHoi pevientii
OCTiMbKK, OCKinbki 3 BaraTbox 06'€KTMBHMX Ta CyO'eKTWBHMX MPUYWH NiTEpaTypo3HaBLi Ta KPUTWKA MOCMYroBYBanMCs SKWO He
XMBHOI0, TO NpUHaIMHI He HaATO MPOAYKTUBHOI (haxoBOK MeTofonorieto. | y 3B'A3Ky i3 MM MeTa NPOMOHOBaHOI CTaTTi nonsrae y
TOMY, abu Ha npuknapi BinbLL HiX CynepeynvBoro poMaHy NUCbMeHHUKa «XpecT Ha CaTypHi» 3anponoHyBaTi anbTepHaTUBHUIA A0
TPaAuLiHIX 3paskiB BapiaHT TEOPETUKO-NiTepaTypPHOro aHaniay, fPYHTOBAHOrO Ha 3acafax TiNecHO-MIMETUYHOTO METOAY po3rnsay
XY[OXHIX TBOpIB.

BHacnifok Ljporo y npoieci cTygilt ineiHo-XyA0XHBOr0 3MiCTy poMaHy «XpecT Ha CaTypHi» CTano MOXIMBUM AiliT BUCHOBKIB, 3@
SKMMUM, Mo-NepLue, NMepCoHaxi poMaHy, BOYeBWAb, (YHKUIOHYITb 3a 6pakoM BHYTPIWLHBOI MUOMHU SIK CUMYMSIKPU BRACHOT
nnackocTi. Ane, nonpy No3ipHo NapopiliHi KOHOTaLi i NonpW HarpaHicTb AianoriB Ta cyporaTHWi LT BYWHKIB, Ai0BI 0cobu
pomaHy i nepuneTii, y LIEHTPi KX BOHM OMMHSIIOTBCS, BCE OAHO He BTpayalTb Ha ecTeTuuHii npusabnusocTi, 60 ixHe
(byHKLiOHyBaHHs BM3Hayae He Te, WO Ui GaHanbHi mocTaTi Bifn3epkaniowTs Yy A3epkani TBOpy, a Te, WO A3epkano TBOPY
BiAA3epKanioe y LxX TpuBiarnbHUX nocTaTsax.

A no-apyre, HaAiNeHicTb Liei NNackocTi 3MICTOM 3yMOBIIOETLCS MOAIEKD IHLECTY, Ha YoMy i FpyHTYeTbCs pomaH Onecs YnbsiHeHKa,
apke MVCbMEHHIK TBOPUTL CaMe Tparefilo Y HaiTOuHICIHbKoMY, CeBTO AaBHbOPELIbKOMY, CEHGI LIbOrO MOHSTTS, BIAMOBIAHO A0
siKoro Tparepis — Lie, 3 ofHoro 60Ky, icTopis, Lo BU3Ha4aeTbCS BKpail LTyYHMMM (DOPMOLO Ta 3MICTOM, a 3 Apyroro 6oy, Lie icTopis,
O He MPOCTO 3aBepLUYETLCS CMEPTIO, Lie iCTOpisi, sika He MOXe 3aKIHYMTMCS HiYMM iHLLIMM, OKpiM cMepTi. Amke, NBOHb, Tinbku
Tparepis 3naTHa YHEMOXIMBUTY N03ByBaHHs MOAMHOK camoi cebe i i NoBepHeHHs! 40 CBOET TBAPUHHOI CYTHOCTI.

KnioyoBi cnoBa: Onecb YnbsiHeHKo, TinecHo-MiMeTUYHUIA MeTOA, KOPensaT A3epkana, Tparegis, iHuect

LWreitHOyk ®. M. KowyHcTBeHHbIN XapakTep «KpecTa Ha CaTypHe» B O4HOMMEHHOM pomaHe Onecs YnbsiHeHKa

B HbIHELWHeM rofy WCMOMHSIETCA LecsTb NieT, Kak W3 XW3HW YWEN OoauH M3 Hauboree TanmaHTAMBbLIX M NPOTUBOPEUMBLIX
COBPEMEHHbIX YKpauHckux nucateneit — Onecb YnbsiHeHKO. TeM He MeHee €ero TBOPYECTBO W MPU XM3HM OTHIOAb He Bbino
1306anoBaHo Hagnexalleit npoteccuoHanbHoM peLenumein NOCTONbKy, MOCKOMbKY MO MHOMMM OGBEKTUBHBIM W CYObEKTUBHLIM
npUYMHaM NIUTEPaTYpoBeabl U KpUTUKKM NpuGEeranu ecnm He K COMHUTENbHOM, TO MO KpailHel Mepe K He O4eHb MPOAYKTUBHOM
MeTogomnorMi. M B CBA3W C 3TUM LieNb JaHHOM CTaTbW 3akniovaeTcsl B TOM, 4Tobbl Ha npumepe Goree YeM HEOAHO3HAYHOTO
pomaHa nucatens «Kpect Ha CaTypHe» NpeanoxuTb anbTepHaTUBHbIA MO OTHOLUEHWIO K TPaAMUMOHHbIM obpasuam BapuaHT
TEOPETUKO-NUTEPATYPHOr0 ~ @Hanu3a, OCHOBAHHOTO HA  MpWHUMNAX — TEMecHO-MUMETMYECKOTO MeToga  PaccMOTPEHUS
XYZOKECTBEHHbIX MPOU3BEAEHMIA.

Bcnepcteue aToro B npouecce W3yyeHUst WAEMHO-XYAOXECTBEHHOTO coaepkaHus pomaHa «Kpect Ha CaTypHe» okasanochb
BO3MOXHbIM MPUATU K BbIBOAAM O TOM, 4TO, BO-NEPBbIX, NEPCOHaXM NPOWU3BELEHNS, BUOMMO, U3-3a OTCYTCTBUS BHYTPEHHEW
rnyBuHbI PYHKLIMOHMPYIOT Kak CUMYNSIKpbl COBCTBEHHON MOBEPXHOCTHOCTU. HO, HECMOTPS! Ha BHELUHE NapoAMiiHbIE KOHHOTALWK, a
Takke HaurpaHHOCTb AUaroroB W CypporaTHbIN XapakTep NOCTyNKOB, AECTBYIOLIMNE NULA POMaHa 1 NEPUNETUM, B LIEHTPE KOTOPbIX
OHU OKa3bIBaOTCS, BCE PaBHO HE YTPauMBAIOT CBOEM 3CTETUYECKON NPUBMEKATENBHOCTH, Tak Kak X COAEp)aHue OnpeaensioT He
T0, 4YT0 3TM BaHanbHble GUrypbl OTpaxaloT B 3epkane NpoM3BEAEHMs, a TO, YTO 3epKano MpOM3BELEHWs OTpaxaeT B 3TUX
TPUBMAMbHbIX (Urypax.

1, BO-BTOpbIX, HanW4Me B 3TON MOBEPXHOCTHOCTU CoflepkaHus 0bycroBneHo cobbITMEM MHLIECTa, Ha YEM W OCHOBLIBAETCS pOMaH
Onecs YnbsiHeHko. Beab nucatenb co3naéT MMEHHO Tparegumto B CaMOM TOYHOM, TO €CTb APEBHErPEYECKOM, CMbICNE 3TOro
MOHATISA, YTO, C OHOV CTOPOHbI, O3HAYaET UCTOPUIO, XapaKTepM3yHOLLYIOCS UCKYCCTBEHHOI (hOpPMON 1 cogepkaHneM, a ¢ Apyron
CTOPOHbI, UCTOPUIO, HE MPOCTO 3aBEPLUAIOLLYIOCS CMEPTBIO, HO UCTOPUIO, KOTOpast HUYEM WHbIM, KDOME CMEPTH, 3aBEpLUMTLCS U HE
MoxeT. 160, BEpOSITHO, TONbKO Tpareausi cnocobHa caenath HeBO3MOXHbIM, YToObI YeroBek 13baBuics ot camoro cebs 1, Takum
06pa3om, BEpHYNCS K CBOE KVUBOTHON CYLUHOCTH.

KntoyeBble cnoBa: Onecb YnbsHeHKO, TENeCHO-MUMETUYECKMI MeTO, KOPPEenAT 3epkana, Tpareaus, MHUecT

Shteinbuk Felix. Sacrilegious character of «The cross on Saturn» in the self-titled novel of Oles Ulianenko

Oles Ulianenko, one of the most talented and controversial Ukrainian writers of these days, has been dead for ten years. His literary
works did not receive any appropriate professional evaluation though because literary scholars and critics applied either the wrong
or unproductive research methodology due to some objective and subjective reasons. The aim of the article is to suggest an
alternative, in comparison to traditional variants, theoretical literary analysis which is grounded on the principles of the corporal-
mimetic method to interpret fiction done on the extremely controversial novel “The Cross on Saturn” by O. Ulianenko.

Having analyzed the idea and artistic content of the novel “The Cross on Saturn’, the conclusion is made that, first, the book
characters seem to function as simulacra of their shallowness because they lack the depth of inner world. But despite this fact,
despite parody, superficial dialogues and surrogate actions, the main characters of the novel and the peripeteia, they find
themselves in, do not lose aesthetic appeal because these characters do not need deep inner world since their function is not
determined by what these trivial characters reflect in the text mirror but by what the text mirror reflects in them.

% . » 2 1
Cratrs penipesenTye qacTuny MoHorpadii «Ilix ,,3nakom CaBaoda’», a6o ,,Tam, ge...” YIbSIHEHKO», SIKy IPHCBSIEHO OPUTIHATFHOMY
MIPOYUTAHHIO 1 HepenpoYHTaHHIO TBOpUOoi cnagmuau Onecst YIbsHEHKa Ta siKa Hapasi TOTYeThCs 0 APYKY.
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Second, the shallowness is filled with the content conditioned by the incest precedent which provides the basis of Oles Ulianenko’s
novel to the degree to what the writer creates the tragedy in its exact, namely ancient Geek, meaning of the notion according to
which tragedy is, on the one hand, a story determined by an utterly artificial form and content and, on the other hand, it is a story
which does not simply end by death, it is a story which cannot end by anything else but death. It seems as if nothing but tragedy
could make it impossible for a man to have their animal essence to supersede their human part.
Key words: Oles Ulianenko, corporal-mimetic method, correlate of mirror, tragedy, incest

[{poropiv BUITOBHIOETHCS JIECSITh POKIB, SIK ITIIIOB
13 KUTTS OOWH 13 HAWTAJaHOBUTIIINX Ta HAWOIIBII
KOHTPOBEPCIHHUX CY4acHUX YKPaiHChKHX
mucbMeHHUKIB — Oneck YnbsHeHKo. IIpore ioro
TBOPYICTH 1 33 JKUTTA HE OTpPUMYBaja HAJICKHOI
pOoQeCiifHOT perenIiii OCTUTEKU, OCKIJIBKH 3 0araThox
00’ €KTUBHUX Ta Cy0’ eKTHBHHX OpHYHH
JITEpaTypo3HaBLi Ta KPUTHKH TOCITYTOBYBAJIHC
SKII0O He XUOHOW, TO NPHHAWMHI HE HAITO
MIPOJYKTUBHOIO (Pax0OBOIO MeTojonoriero. BHaciiok
BOr0 pPOMaHM MHUTHS 3aIAIIMINCT abo Maibke
HEMPOYUTAHUMH, SK-OT, HANPHKIag, poMaH «Xpect
Ha CarypHi», a0 TPOYUTaHUMH Y, JTUOOHB, ITOBOII
CYMHIBHHI criociO.

Omxe, MeTa IPOIIOHOBAHOI CTaTTi MOJSTae y
TOMY, 100 Ha TPHKIaAi OLIBII HIXK CyNEepewIMBOro
pomany nuchMeHHMKa «Xpect Ha  CaTypHi»
3alpoNOHYBaTH aJbTEPHATUBHUN JI0 TpaaULiHHHUX
3pa3kiB BapiaHT TEOPETHKO-JIITEPATypHOro aHali3y,
IPYHTOBAaHOIO Ha 3acafaX TUIECHO-MIMETHYHOTO
METOLy PO3IJIAAY XYOOXKHIX TBOpPIB, sKuil OyIio
Ppo3pobIIeHo Ta anpobOBaHO y MPOLECi JOKTOPChKUX 1
MOCTIOKTOPChKUX cTymind [muB.: 14; 15; 16; 17] i
SIKMH, 30KpeMa, MOJArae y TOMY, IO JiTepaTypHi
TEKCTHU MeperLyCciM JOCIIDKYIOTBCS 3 OIJISIy Ha TXHIO
TIJIECHY JIeTepPMIHOBAHICTb.

Haromicth  3MicT 1OIO  METOAY  MOXKHA
OKPECIIUTH 32 KUIbKOMa HaCTYy[THUMH NapaMeTpaMu.

1. TinecHo-MiMeTHYHHI METO aHawi3y
XYIOXKHBOTO JIOCBIAY J03BOJISIE OpaTH IO yBark HOro
TiJIECHE MIATPYHTS 1 CSAraTh CMUCIHIB, SIKI MOCTAIOTh Y
TAKOMY JIOCBi/li BHACHIZIOK il MEXaHi3My MIME3HCYy,
o TpaHchopmye (MepeBOANTD) TijecHe OyTTS y Lei
XYIOXKHIH JTOCBII.

2. 3MiCT TiJIECHO-MIMETHYHOI'O0 METOJy aHAIi3y
XYIOXKHIX TBOPIB BH3HAYA€THCS, 30KpeMa, OaraTum,
PI3HOIIIAHOBUM Ta (YHKII1 OHATEHIM
KaTeropiabHUM amnapaTtoM, SKAHA OOTPYHTOBYETHCS
yepe3 KOHIENTyalbHO-(pimocodchkmii  mimxim, a
TaKOX Yepe3 KOPEALIo X KaTeropii BOJHOYAC SIK
3 TIJIECHO-MATEpiallbHOIO OCHOBOIO, TaK 1 3
a0CTPaKTHO-IUCKYPCHBHOIO PEIIPE3CHTAIIIETO.

3. TinecHo-MIMETHYHHI METOJI, HA BIAMIHY Bij
ycix 1HIIIX JiTepaTypO3HABYNX METOIiB,
CIIPSIMOBYETBCS HE Ha OKpPEMi ACMEeKTH XYIOXKHBOI
a00 IM03aXyIOXKHBOI PEANTBHOCTI, a TPYHTYETHCA Ha
Ti (QyHIAaMEHTaJbHIA 3acaji, BIOIOBIAHO OO SKOi
JiTepaTypHUH TEKCT TapMOHIWHO MOEAHYE Yy co0i1
00MABI peasbHOCTI, X0U 1 HE PEIyKYEThCS IO JKOIHOL
3 HHX.

4. Y pamMkax TiIECHO-MIMETHYHOTO METONLY
peaybHUH CBIT PENpe3eHTye CBIT XyAOKHIN TaKOIO K
MIpOI0, K 1 XYIOXHIH CBIT peNpe3eHTye CBIT
peanbHU, ane WAeThes He PO ICTOPHUYHI, COMiaibHi
Yl HaBiTh CTHIYHI 3MicTH, 00 ocTaHHI a0o
3MIHIOIOTBCS, a00 XapaKTepPHU3YIThCS TMEBHUMH
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BiIMIHHOCTSIMHU, — MJICTHCS PO KOHCTAHTHI, CTaJi Ta
YHiBepcalbHi OHTOJIOT1YHI1 3MICTH, 10
MOPOJDKYIOTECS  TUIECHOKO  (DOPMOIO  JTFOJICBKOTO
ICHYBaHHS 1, IIMPIIE, TIIECHUM OYTTSIM JIIOAWHH.

A, OTXKe, TINECHO-MIMETHYHUIA METOJ MOXKHA
BU3HAYNTH SIK METON aHaNi3y TiJIECHO-OyTTEBOTO
HiATPYHTS XyAOKHBOTO JTUCKYPCY, SIKHH, Ha BIIMIHY
Bil  TpaJuUifiHMX,  TEpedyCiM  COLIOJOTiYHO
3YMOBJICHHX  MiJIXOMiB,  JIO3BOJISIE  PO3TIIAATH
XY/IOKHI TBOPH 3 1HIIOI TOKM TOYKH 30DpY 1 JOCATaTH
HECIO/IIBAHUX PE3YJIbTATIB.

Ta mepemyciM HEOOXiZHO 3a3HAYMUTH, IIO Ti, XTO
o4ikyBaB Bij Onecst YibsiHEHKa pOMaHy IPO KOXaHHS,
y UbOMY pa3i MOXYTb HOro, BIANOBIAHUA pOMaH
ce0To, OTpUMATH, OCKIJIbKH NMpHHaiMHI odiniitHo (y
mii3aronoBky!) 3asBieHo, mo «Xpect Ha CaTypHi» —
e Himo iHme, SK «ICTOpis OXHOrO KOXaHHS
[11,c. 3].

CBoe€10 4eproto, i Ti, KOMY KOPTLJIO Jli3HATUCS 13
TBOpiB NMHUCBbMCHHHKA, 10 X TaKC IacTd, TC)K MAaKTh
’KaJaHy Haroxy, TOMy IO I'OJIOBHA I€pOiHs IOBICTi
Anna Illepbak  Bigpi3usiacs  Big — OLibLIOCTI
OTOYYIOYMX HE TUIBKM THM, L0 «0Oyna JI0poro
BIATHEHA, BUIEIICHA, BPOAJIMBA i CKPOMHAY, 0 TOTO
K 3 «O0YMMa, IO CBITWJIMCS, CHIAIUCS 1CKPHCTOO
pazicTio», a i TuM, 10 Oyia «maciausoo» [11, c. 4],
X04 1 «IMBYyBaJlacs TOMY JIMCKY4YOMY, Haue CpiOHe
CBITJIO, INACTIO, IO XBWISIMH CXOIMJIO Ha HEM
[11, c. 6].

3 npyroro, HaToMmicTh, OOKy, anenrtam inel
CTOCOBHO «JIEMOHIYHOTO MicTuismy» [9], Oymimro
IPUTAMAaHHOTO IUCBMEHHHKY, a00 X THM, XTO
nepekoHaHuit, 10 «O. YIbSHEHKO € OJHUM 13
HAWIMOKA30BIlIMX PEYHUKIB amOKAJIINCH B Cy4acHIi
yKpalHChKi  mpo3i»  [7], uuTtatH ued  TBIp
KaTerOpUYHO HE PEKOMEHAYyeTbcsi. A TO  OCb,
Hanpukian, O.ComoBeli He  gocimyxaBcs 10
03BYYCHOI pEKOMEHHAIlii — MPOYHTaB 1 3MYIICHUI
OyB miiTH MOOIXKHOTO, Ta MIe i CXOBAHOT'O Y AYKKH,
BHCHOBKY, 32 SIKHM «B JJOPOOKY IIbOI'O MHUCbMEHHHKA
TaKd € OOWH clHaOKWil TBip — aje TIIbKU OIWH; IIie
poMaH, MmO OiNBIIE CKUOAETHCS HAa HOTATKH IO
CIIMHSBOTO JaMCHKOTO KiHa, — ,,Xpect Ha CaTypHi”»
[71.

[Ile mami 1€l M’SIKO-HETATUBHOI OITIHKK IIIIIOB
MEBHUN KPUTHUK TiJI TICEBJOHIMOM AHOHIM", SKHit y
JIOMUCI 13 TIPOMOBHUCTOI Ha3BolO «bympka mifg
HOCOM», OITyOJNIiIKOBaHMM B aimbManaci «Kambmirocy,
HE 3aJUIIUB 0omall KaMeHs Ha KaMeHl He TIIBKHU Bil
pomany «Xpect Ha CaTypHi», a i B3arani Bij yciel
TBOPYOCTi MMChbMEHHUKA [UB. 1].

“IM’s  Aumonima, wionpasaa, poskpuBae O. Ilymina y cBoiii
MoHorpadii «CamiTHuii reHiii...» [auB. 6], ane s He Oyay LBOroO
POOHTH, TOMY III0 y MEHE, M’IKO Ka)Xy4dH, BKpail CyHepewInBHI —
W icTopuyHMi, W OCOOMCTMH JOCBiJ, TIOB’S3aHUil 13 Ii€r0
CYMHIBHOIO IIPOLIELypPOIO.
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ABXeX, NONPH HasBHICTh Y KHU31 «()ipMOBHX»
Y IbSTHEHKOBHX MMOETHKAIbHO-HATYPaTiCTHIHUX
IHTPEMI€HTIB, PENPE3eHTOBAaHNX Y IIbOMY pOMaHi
TIepeBAYKHO KOHBEHI[IHHUM CEeKCOM Ta
pPI3HOMaHITHUMH  HApKOTHYHUMH  TPAKTUKaMH,
VIIPOJIOBXK YCI€l OMOBII BaXKKO MO30YTHCS BpakeHHS,
mo abo XTOCh BpiK aBTOpa, ab0 pOMaH HAIMUCAHUI
SIKUMCH HEJIOJTYTUM EITIrOHOM.

Ckazatm 0 inakmie, «Xpect Ha CarypHi»
BUTJSIIAE pajile 4Yd He SK XpecT Ha TaJlaHTi
MMICbMEHHUKA, MPUYOMY Ha OyIb-KOMY piBHI
XYIOKHBOI ~ pempe3eHTalii, IOYMHAIOYMA  Bif
CIO)KETHO-KOMITO3UI[I THUX HEIONIaAHOCTEH,
TIOB’SI3aHUX YU TO i3 BYaMEPUCTCHKUMHM TOTATAMHU
Kocrti, uu To 31 cHoBUraHHAMHU EjbKH Mixk YKpaiHOO
ta CIIA, 60 1ui emi3ogW y >KOAEH CIOCIO He
BIUIMBAIOTH aHi Ha 1JIEHHO-XYyJ0XKHIH 3MICT poMaHy,
aHi HaBiTh Ha XapakTep NOMIEBUX KOMi3id, — 1
3aKIHYYIOYH KaXJTUBUM mTuooM o0pa3zHoi
MeTadOpUKH, sIKa 3aBXKIW BU3HAYAIACS 3aXOIUIHBOO
HETIOBTOPHICTIO Ta aBTOPCHKOI0 OPUTIHANIBHICTIO, ale
HEe y HbOMYy pasi [nuB., Hanpukiazn, 11, c. 45, 53;
12, c. 58, 80 Tomo].

Y 3B’3ky 13 1IMM  BHJAEThCS  ILIJIKOM
npukmetrHuM, 1o  O. [lyniHa,  Hamarar4uch
3aXMCTHTH J00pe mnucbMeHHuIbke iM’s  Onecs

VYibsHEHKa Bifl «HEOOIPYHTOBAaHHMX 3BHHYBAa4YCHbBY,
Hacamnepe] AHOHIMa, BBa)Kae I BKa3iBKOIO «HA
HEBMIHHS 3HAXOJIUTU aJIeKBATHUH THCTpyMeHTapid i
JiTepaTypo3HaB4y IUIOIIMHY JUIi  HPOYUTAHHSDY
[6, c. 162]. Tum Oisblie 110, SK HATXHEHHO 3a3HAYKB
B OJHOMY 3 IHTEpB’I0 CTOCOBHO aHalli30BaHOTO
poMaHy caM IIMCBMCHHHK, «I¢ <...> Taka
opuriHajbHa pid, SKy [BiH| 1€ HIKOJW HE IUCaB»
[8, c. 176].

Haromicte camiii aBtopii «CamiTHOTO TeHis

Waerbcs mpo  Te, 10  «CaMITHUH  TeHiiy,
BUKOPHCTOBYIOUH HEBipOTi THUH 3a CBOEIO
KapKOJIOMHICTIO ~ XYIOXHIM  mpuifom,  HamucaB

TIOTaHUi TBIp, SIKMH Y )KaHPOBOMY IUIaHI JOCIHIJHULIS
BU3HAYWIA SIK TIOBICTb, IO TEeX € JOCHTh
CUMITOMATHYHUM. AJle, SK BHSBISETHCS JICIIO
3T0[I0M, 3pOOUB BiH Iie I TOro, abW CTaTH OYIIMTO
Ha HEpIiBHY 1 CMEPTENbHY MApOAIHHY MPI0 «HE JIHIIE
[i3] 3acmmrsi[M] MacpoMaHy B Cy4acHiil yKpaiHCBHKii
mitepatypi <...> a mepenoBciM [i3] cuTyami[e]o
MacOBOCTI SIK CTHIIIO KHUTTS YKPAiHCBKOI KyIBTYPH»
[6, c. 167].

Bigrak anmexBaTHi cTymii 1AefHO-XYyIZOXKHBOTO
3micty pomany «Xpect Ha CarypHi» OymyTh
MOXJIMBHMHU TUTBKH y TIpOIeci BiATMOBiNeH Ha IBa
KJIFOYOBI MUTaHHS, a came: 1)3 9uM IOB’s3aHa
Mi3epHa, Ta OJHAK BKpail cymepedwinBa KpUTHYHA
pedurekcis poro TBOPY i 2) 3 AKOi MPUYUHA aBTOpA y
opOMy pomaHi HiOM miaMiHmm? Xowa, IO pedi,
MOXKHA TaKOXX IPHUITYCTUTH, IIO BIiAMOBIIE HA HUX
BUSIBUTHCSI AHAJIOTTYHOIO.

[Ipore mouHiMO 3 mepmIoro 3 HUX 1 Mepexycim
3’CyeMO, TIPO III0 PO3IIOBIIAETHCS Y ILOMY POMaHi.

Hi, He npo cycninbHI HU3H, HE TIPO KPUMIHATITET
1 HaBiTh HE NPO CYYACHHX AaJIENTIB NPOMICKYiTeTy,
ce0To He Tpo cdepy MPONAKHOTO UM, CKazaTh O,
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OpOYHIBCHKOTO «KOXaHHS» — HaBIIaKH, LEHTPAIbHI
MEepPCOHaXi, BKIIOYHO 3 TOJOBHUMH TE€pOSMH,
HaJIe)KaTh JI0 3aMOKHOTO, a HaBiTh 0arartoro i myxe
6araToro rmpomapKy CTOJIMYHIX HYBOPHIIIB.

[obinbre, HneThcst HE TUIBKU 1 HE CTUIBKU MPO
0aTbKiB, CKUIBKM PO iXHIX AiTed — mpo miTed i3
XOpOLINX, SIK MOBUTHCS, ciMeil. [Ipo miTelt po3yMHuX,
OCBIYEHHX, €pyJOBaHMX 1 IOAEKYyOH TBOpYHX. B
3acaji, MPO HOPMAJBHUX MiTEH, SKi BiJPi3HSIOTHCS
BiJl OUTBIIOCTI CBOiX POBECHHKIB TIIBKH THUM, IO
BOHM MalOTh iHINI ()iHAHCOBI MOXIIMBOCTI, a TOMY
BISTAIOTBCST HE Yy mponykmito  bepaudiBcbkoi
(abpukn omry, a y Mozeni TOMYISPHUX OpEHIB,
'I0Th HE CMEpAIOYMH CaMOroH, a Harloi BiJOMHX
CBITOBHMX MapoOK 1 pO3BayKarOThCS HE HIOXaHHSIM KIIEHO
MO TMiJBaJlaM, a HAPKOTHMYHUMH PEYOBHMHAMH JICIIO
iHIIOro TraTyHKy. Jlo TOro >k BOHH HOAOPOXKYIOTH
€Bpororo 1 CBITOM, 1314Th Ha «IHOMapKax» i BUaThCS
B yHiIBepcuTeTax, IOHAalMeEHIIe, Ha TePCHeKTUBHUX
CIEL AJIBHOCTSIX.

TakuM 4MHOM, yci MM — 1 uWTadi, 1 KPUTHKH
BKyHi 3 JTepaTypo3HaBUSAMH, 1 HaBiTh aBTOp —
NOTpaIIsIEMO  pa3oM i3 HapaTopoM pOMaHy B
HE3BUYHY JUIf YCIX HAac CHUTyallilo. AJKe y pOMaHi
HIeThCs He PO AKOrOCh TaM CYMHIBHOTO «CHHA TiHI»
gy, He gaii boxke, «mopina CaraHw», sKi,
nepeOyBatoun min «3Hakom CaBaoday 1 Oymyuu
ocsistHUMHU «BorHeHHnM OKOM», pyXaroThCs y PUTMI
«boremuoi paricomii» BYJIULSIMU KHIBCBHKOT
«Craninku» uu ciobigkamu MUKoaeBa, 30KpeMa,
«rtam, nie ITiBreHp», — Hi, HABNAKH, HIEThCS MPO THX,
KOMY Y LbOMY HTTI IMOTAJAHWIO 1 XTO MLIJIKOM
BTIILIEHUII CBOIM CYCHUJIBHUM CTaHOBHUILEM. A SIKIIO
HaBITh OIKCAaHE 1 MO3HAYEHO XPECTOM, TO LIeH XpecT
HAJITO Janieko — ax Ha CarypHi.

Ie o3Hauae, 1m0 Oyab-sKi TPOCTOPIKYBAHHS PO
BUCOKI TIOPUBAHHS, IOYYBAHHS Ta HAMipH TYT IIPOCTO
HEJIOpPEYH] — a HaBilllo, SKIIO Y nepcoHaxiB yce €?! |
iM He Tpeba BTIIATHCA CBOEI YECHICTIO Ta
OIaropolCcTBOM TOMUCIIB, a0W BHUIPABIATH CBOIO
OimHicTh, SK HEMae y HHX 1 HEOOXIIHOCTI
OITOETU30BYBATH 3aHYPEHHS B AaHTHCOLIATIBHY HPIPBY,
mob xoua O caMuM co0l SIKOCh TIOSICHUTH
HerepeOOpHi 3HIHI, Y SKHUX 3MYIIEHI JKHBOTITH 1
BOHH, 1 IXHI CIM’1.

OTOX TepcoHaXKi aHAIII30BAaHOTO POMaHy KUBYTh
[UIKOM  TPUCTOMHMM  KHUTTSAM, 1 HaBiTh 3a
HAWMaiKimoro OakaHHI BHUCMOKTATH 13 I[bOI'O
CIOKETy HATAK HE Te, M0 Ha «aloKaJiIcy», a xo4da 0
Ha  CYCHUIbHO-€THYHE  YIOCHI/DKEHHS, IPOCTO
HEMOXKJIHBO.

Binrak i HaBemeHHWX pO3MyMiB, TEBHO, Oyio O
IIUTKOM JIOCTaTHhO, adW CTBEPAWTH, IO, CKa3aTH O,
oOMekeHe 3alliKaBIICHHS KPUTHKH M POMAaHOM, SK,
3pEIITOr0, 1 CynepewnBa CTHIICTUKA aHATiI30BAHOTO
TBOpPY, BOYEBH[b, 3YMOBJCHAa YH HE IACTOPAIbHHM
3MicToM «Xpecta Ha CaTypHi».

[lpote och sKWiA TapajJoKC YU HABiTH [Ba
NapajoKCcH: IMo-Tieplle, aBTOp, fAK Mpo I BXKe
3ralyBaiocsl BUIIE, BBAXKaB IIeH TBIp UM HE HAMOLIBIT
OpWTiHAIBHUM CBOIM TBOPOM, a TMO-Apyre, MONpPH
XYIOKHIO CyMHIBHICTh poMaHy «XpecT Ha CaTypHi»,
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BiJI HBOTO ITiJT YaC YUTAHHS JY>KE BaXKKO BiipBATHCA.
Tak, 3BiCHO, BiH JpaTye CBOEIO TTOETHKAJILHOIO i
CTIJIICTHIHOIO HEOKOBHUPHICTIO, Tpa€ Ha HEpBax
Jpi0’s3KOBHM, ajleé BOJHOYAC CKPYMYJIbO3HHM Ta
HaBITh SKAMCh PEBHUM IIEPEIIiIKOM JOPOTHX OpeHIiB
oIry, THUTBAa Ta IHIIOI «CIIOXHBAIBKO» SK Y
MPSIMOMY, TaK ¥ y MepeHOCHOMY CEeHCl MaimHepii, i,
BPEIITI-PEIlT, TaPSYUTh MYCTONOPOKHIMH, MISIBUMH
i, 0e3yMOBHO, (aJILIIMBUMH AiaTOraMy MEPCOHAXIB 1
TOJi, KO HIEeThCS MPO PO3MOBH HE3HAHOMIIIB, YH
PO TEpecidHi CTOCYHKH MDK Jpy3sIMH, YH MiX
MaTip’}0 Ta JOHBKOIO, YH MDK TITKOIO Ta
TUIEMIHHUIIEIO, 4, TOJIOBHO, TOAI, KOJW CHIJIKYIOTHCS
3aKOXaHi.

I Bce x Taku, MOIpPU YHCIEHHI pELENTHBHI,
cKka3aTH 0, JKaxiTTs, HEOPO3yMIHHS Ta JBO3HAYHOCTI,
poman «Xpect Ha CaTypHi» 3 SIKOroch JOOpPOro JHBa
BCE OIHO HE BIJNIycKae. A, HaBIaKW, JeAb He
MEpTBOIO, TapyiTe 3a KainamOyp, XBaTKOI TPUMAE 10
OCTaHHBOTO  pEuYeHHs, abu  3aBepUIUTH  LeH
He3rpaOHuii 1 KocTpyOaTWii HapaTMB Ha MO3ip
Oe3IIIy3/1010, TeaTPabHO-KiHOIIHOW  Ta, 6€3yMOBHO,
INTYYHOIO 1 aeKTOBaHOIO CLEHOW, Yy  sKii
aBTOMOOLIT Omnera Ta CBiTIaHM TNOTpamuB Yy
Minineicpky mactky. | crouaTky 4omoBik «y3sB il
MIIHO, Ha4ye OCTAHHIO KPHUXTY HDKHOCTI y COJOAKiH
HaToli 30JI0TOM PO3JIUTOrO YEPBHEBOT'O MOJYAHS», &
3aTHM, KONH, «MHUTAal0Yd MUTAJIKaMH, PEBYUH Y
MeradoHHM, MUTILIS [MiJKOYyBaja JO YEpPBOHOIO
»Jryapa”», aBTOMOOLIb «CIIOKIHHO PO3BEpHYBCS Ha
MICIIi, TOTIM PBOHYBCS 1, NMPOTAPaHUBILHN TOPYy4Yus,
moneTis y Boxy» [12, ¢. 102].

Omxe, TONpU MOXJIIMBI MapojiitHi KoHoTamlii Ta
HarpaHi i IEBHOIO MIPOI HENpUpPOAHi iHTOHAamii Ta
KOJI3ii, TpariyHiCTh PO3B’S3KM 3MYIIYE MUIBHIIIE
NPUIUBUTUCS IO TBOPY, HAAUICHOIO JHBOBIKHHM
MarHeTu3MOM, MIO 3aXOIUIOE 1 He BIJIyCKae He
TIJIBKM TMiJ] 9aC YWTAHHS, a W TPUBAIMHA Yac Micis
TOT0, SIK IEPETOPHYTO HOTO OCTAHHIO CTOPIiHKY.

Ckazatu © iHaKmie, TIEPCOHAXI pPOMaHY,
BOYEBHIb, (DYHKI[IOHYIOTh 32 OpakoM BHYTPILIHbOI
TIMOWHU K CHUMYJISKPH BJIACHOI IDIACKOCTI, aie,
MIOTIPH 1€, TOIPH IO3ipHO MapomiiHi (Ho Koro? mo
goro? — xiba mo CTOCOBHO caMux cebe!) KoHOTAIl,
TIONIPY HATPAHICTH [MIaJoTiB Ta CYpOTaTHHHA IITHO
BYHMHKIB, Jifl0Bi 0coOM poMaHy i mepuIeTii, y HeHTpi
SKUX BOHU OIMHAIOTHCS, BCE OAHO HE BTPAYAIOTh Ha
mikaBocTi, 00 IMIM TepcoHakaM 1 He MoTpiOHa
rIMOWHA OCTUTBKH, OCKINBKH IXHE )yHKUiOHYGaAHHA
6usHauae He me, w0 ui OamanbHi nocmami
6i003epKaniooms y O03epKani meopy, a4 me, w0
03epKaio meopy 6i003epKANIOE Y UUX MPUBLATbHUX
nocmamsx.

[po mo x Tyt ¥inerscs?

[Ipo IWBOBWXHY CHTYAIIO,
mofisi, fAKa TIPYHTYE 3MIiCT

KO OYEBHIHA
TBOPY, UYOMYChH

“B  omomy 3 iarepe’to Oumech  VIbsAHEHKO, Jiefb He
BUIIPABJIOBYIOUHCh, 313HABCS, IO BiH, MOBIIB, HamucaB [«Xpect
Ha CaTypHi»] K cueHapiii 10 ¢inbMy, IpOTe IOCh HE CKIIAIOCS 3
komrtamm» [10, c. 84], i BHACHIIOK 1[LOTO MUCHMEHHUK 3MYIICHHH
OyB mepemnucaTy Ieif clieHapiif Ha poMaH.
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3aIMIIAaeThesl 00a0iu JTOCHITHUIBKOTO 3al[iKaBJICHHS
HaBITh TOMI, KOJIM cama TIOMis 3TaayeThCcs 1
O3BYYYETHCS, allé BCE OJHO IPOMHHAETHCS SIK
He3Ha4Ha, a TOMY 1 He Ha/ITO Ba)KJIMBA [JIMB., 30KpeMa,
6, c. 167]!

3auyayBaHHs, 3pEIITOI0, 3yMOBIIOE 1 TOH (haKT,
3a SIKUM IS TOJIisA, Y, TOYHIIIE, Ti perpe3eHTallis, K
BU3HAYa€ 3MICT KyJIbMiHAIil TBOPY, TaK i CTAHOBHUTH
TeMaTHYHUH (yHIaMEHT, 10 Ha HBOMY OYyIYyeThCS
aHaJi30BaHMH poMaH. A TIpOT€ MEHi BaXKO
Mo30yTHCS Bpa)kKeHHs, 1110 1 OLIbIIA YaCTHHA KHWTH, 1
HaBiTh 11 pO3B’sA3Ka, MOKJIMKAHI TUIBKU ISl TOTO, a0u
NpUXOBaTH iCTUHHUI 3MicT «Xpecta Ha CaTypHI» —
mo Ou 151 MICTUYHA 3a TEKCTOM TBOPY (opMmyia He
o3Havana [muB. 11, ¢. 8, 22, 42, 43; 12, ¢. 82, 85
tomo]. bo, BpemTi-penir, ceHe nopii, ska 3yMOBIIOE
3mict pomaHy Onecs VYibsHeHka «XpecT Ha
CatypHi», OJIATa€e B 1HIIECTI.

Tak, BkpaneHoro IlapackoBieto JIbBiBHOIO Ha
HOYaTKy 1icTOpii OJHOTO KOXaHHS CEMHMICSIYHOro
nepBicTka AHHM BXE Y IOHAIBKOMY Bili #oro
npustens Koctsi 3HaiOMUTH 3 1HILIOK JAWTHHOO
AHHHM, sKa TICNs  BTPAaTH XJIONMYMKA HEBJOB3I
Hapoawia AiBYMHKY CBiTIIaHKY.

AG0  MOXHA  3ampoloOHYBaTH W iHIIe
¢dopmymoBanHs: CBiTNIaHy, JOHbKY AHHH, Ky BOHA
HapoAWJIa MiClis BTPATH CBOrO IEpBicTKa, 11 Apyr
Kocrst 3HaitoMuTh 31 cBOiM mpusiterem Oierom, o i
€ TUM CaMUM CHHOYKOM AHHH, SIKOTO y Hei CBOro
yacy nonynuia [Tapackosis JIbBiBHa.

Brim sikiii Bepcii He HanmaBatu O mpeBary, Bce
OJIHO MJIETHCS MPO Te, IO Y POMaHi PO3MOBIIAETHCS
icTopisi KOXaHHs pigHMX Opara Ta cectpu, SKi,
IIONpaBa, CIOYAaTKy HE 3HAJIM IIPO CBOIO KPOBHY
CIIOPIZIHEHICTh, alle 1 MICNsS TOro, K BOHU IPO e
JU3HAIUCS — MPUYOMY Yy CIOCIO TpariyHuii, a HaBiTh
JIpacTHYHHU{: dYepe3 BTpaTy B)KE CBOTO BIACHOTO
MEepBICTKA BHACIIIOK TaKOi HEBUIIIKOBHOI T€HETHUYHOL
XBOpOOH, SIK TeMOQiis, — IXHE KOXaHHS BCE OJHO
3aKIHYMJIOCS TUIBKU TOJ, KOJM BOHHU BIIACHOPYY H Y
HACWJILHHIIBPKUI croci® 00ipBaiy IIHH caMoi icTopii,
CHPSMYBABIIN «4E€PBOHOTO , Sryapa” <...> y BOmy»
[12, c. 102].

OTtxe, mpobiemMa MoJATae y TOMY, IO y IbOMY
pOMaHi aBTOp BIABCS A0 PO3KPHUTTS TEMHU, SKa HABITh
MOPIBHAHO 13 «MeTai3WIHOI TPHPOIOI0 3JIa» € 1
Ha0araTo JaBHIIIOK, 1 IIie OLIBII CKIIagHOIO.

S, HaToMmicTh, cpoOyl0 xo4da O KOHCIIEKTHBHO
OKpeCIIUTH  3MiCT Il HeaOmsK  3aIuIyTaHoi
npobnematuku. [lepexyciMm HeEOOXimHO 3a3HAYMTH,
mo, Ha aymKy E. Ilapa, «crapi amckycii cTOCOBHO
<...> ,cwm TiOpHOiB”, a TaKOX pe3yIbTaTH
peTeNhHOI CeTeKIii MoKa3any, 0 IIKiATUBUA BIUIAB
KpPOBO3MIIIIEHHSI HE Ma€ a0COIIOTHOIO XapakKTepy»
[5, c. 148-149]. TIpo 11e x murryTh i C. €HIKOIOMOB
ta K. XBOCTOBa, IO O3BYYYIOTH 3araJbHONPHAHSTI
cepell Cy4JacHMX HAyKOBIIB MEPEKOHAHHA, SIKi
BUpa3HO cylepedaTb TPAJULIAHUM YSBICHHSAM Ta
YIIEPe/HKCHHSIMH 1 3a SIKUMH «Bifipa3a 10 I1HIECTY
OiBIIOI0  MIpOI0 3YMOBJIEHA COMIANbHO, AaHIX
Oiomoriuno [2].
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Posrmsnaroun po0JIeMaTHKy IHIIECTY,
HEOOX1IHO TaKOK 3TaJaTH 1 T€, [0 TOJIOBHOK TEMOIO
kaurn 3. @poitna «Torem 1 Taby»  crano

(byHIaMeHTaJIbHEe TBEPDKEHHS PO CTAJHMH XapakTep
HECBIJIOMOTO TparHeHHs N0 iHIecTy 1 BOMBCTBA,
TOMY WIO, SK BBaXKaB Lied BUCHHH, «HEMae MOTpeOH
3a00pOHATH T€, 4YOr0 HIKOMY HE XOYEThCI», |,
HaBIIAKH, «HAHOLIBII 3a00pOHEHE 1 cTae 00’€KTOM
Oaxanus» [18, c. 117].

HaromicTs aBCTPIHCHKHUN TICHX OaHATI THK
O. Pank mnoB’s3aB MOTUB IHIECTY MiX Oparom i
cectporo 3 EaumoBUM KOMIUIEKCOM, BBa)KArOUM L€
Horo BianoBigHOI MoaMQiKalli€lo, BTOPHHHOIO 3a
MPOSIBOM 1 M’SIKIIIO0 3a (hopmoro [19, c. 444].

HaBemeHUM HAayKOBUM IOJIOXKEHHSAM TIE€H0 YH
Ti€ro Miporo i, 0e3yMOBHO, Ha CBill CIOCIO BTOPYIOTH
TakoX 1 Mi(onoriuni ySBJICHHS PO IHIECTyalbHI
cioxkerd. Tak, cekcyanbHi TaOy y €BpONEWCHKIH
«KyJIBTYpi OepyTh CBii MOYATOK (CHMBOJIIYHO) Bij
paiicekoro camy. [A] 3rigHO 3 BHCHOBKaMH
P. l'otiona, aBtopa ,,ETHKM cekcyanbHUX aKTiB”,
3a00pOHEHe JIepeBO HachpaBAi OyJo CHMBOJIOM
BiZIMOBiTHOTO TaOy» [2].

B3arami «Mi¢u Bka3yroTh Ha (yHAAMEHTAJIbHY
ponb 3a0OpOHM Ha IHIECT 1 IIMOWHHOrO Oe3nany,
KWl BUHUKAE BHACIIZOK I[OTO TMOPYIIEHHs. BoHu
CBiYaTh Mpo T CTPWXKHEBE 3HAYEHHS CTOCOBHO
YIOPSIIKYBaHHSI ~ CEKCyallbHOCTI  Ta  oprasizamil
COLIiyMY, IO MPOJIATae MK OCOOUCTOIO 1 CYCHIIBHOO
inentuunicTion [3, c. 143].

Ane oauH 13 YW HE HaWCYNepewIMBILIHX
napasiokcis, 3a I'. JIeBiHTOHOM, moJjsirae y Tomy, 1110,
3 OAHOro OOKy, «HaWOUIbII XapaKTepHUH THII
IHIIECTHOTO CIOXKETYy B PO3BHUHEHHUX Mi(oJorisx
OB’ sI3aHUH 31 CTABICHHSIM JI0 IHIECTY SIK JI0 3JI0YHHY,
i3 TparHeHHsM YHUKHYTH HOro i BCe X TakH i3
BUYMHEHHSM IHIECTY, Haifuacrille, LIOMNpaBjaa, depe3
HE3HaHHs», a 3 IPYroro 00Ky, «Oy/b-sKe MOpPYyIICHHs
Ta0y MOXKe BKa3yBaTu SIK Ha aBTEHTHYHY OOpaHICTB,
Tax i Ha XHOHe caM00OOXKHIOBAHH [4].

CBOE€10 Ueproro, «IHIECT, 5K 1 MOpYIIeHHS OY/Ib-
SIKOTO 1HIIIOTO Taly, HaIJIEHUHA IIEBHOIO
aMO1BaJICHTHICTIO: T€POH, IKUH YIMHUB 1HIIECT, MOXKE
€BOJIOIIIOHYBAaTH 10 KpaiHIX CTymeHiB mobpa <...>
abo X — 37ma». A Ha IOJATOK «IHIECT OB’ S3aHMI
TaKOX 13  TIPOTUCTABICHHSAM  ITMBLII30BAaHOTO
JOACHKOTrO CYCHIIBCTBA AWKOMY <...> 1, HA JAYMKY
JleBi-Ctpocca, i3 3amepedeHHSIM ,,aBTOXTOHHOCTI”
TIOXOJDKCHHS JIIOMMHU  (OJHOCTATEeBOTO XapakTepy
BiZITBOPEHHSI, BUPOCTAHHS i3 3eMJi)» [4] 1 T. iH.

[IpukmerHuM € 1 TOH (axT, IO HABEIEHI BHIIE
3aKOHOMIPHOCTI 3HAWIIUIA CBO€ BiTOOpakKEHHS SIK Y
CIIOB’SIHCBKOMY  (ONBKIIOpPi  3aramoM, Tak 1,
HAIPUKJIA, B KPaiHCHKii HapoaHiH Oanmami 30KpemMa.
BriM 1mikaBo, MmO X04 «HAa BCBOMY YKpPaiHCBKOMY
MPOCTOpPI TAKOX TMOMYJASAPHUMHU € HapOIHi Oamaan
PO KPOBOCYMIII, TIPOTe Oe3rmocepeHe 300pakeHHs
IHIIECTy SK TaKOro — BiACYTHE». Y 3B’S3KYy 3 IIUM
M. Kapanyba BuCyHyNa MpPUIYIICHHS, 33 SKHM
«HapOJHA CBIJIOMICTH 1 MOpajb TPAaKTye IHIECT SIK
TpariuHy aHOMaJIbHY TOJIII0, a BIATaK — 1€l YIHMHOK €
MOPYLICHHSM CYyBOPUX 3a00pOH», 1 «TOMY, OUYCBHIHO,
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1 IpaKTUYHE HOro 300paXKeHHs y TEKCTaX HApPOAHHX
Ganan — BimcyrHe» [3, c. 175].

He MeHII moKa30BMM MEHi BHAAEThCA i iHINE, a
CaMe: Cyms4d 3 yChOTO, YM HE €JMHHM TBOPOM B
VKpaiHCBKIH JiTepaTypi, OCHOBY SKOIO CTaHOBUTH
«TemMa 3BaOJIEHHS CEeCTpH OpaToM Ta BUKOHAHHS
MIEBHUX pOJIEH 3a CXEMOIO ,,3a00pOHa — MOpPYLICHHS
3a00pOHM uepe3 BBEICHHS B OMaHy JKEPTBH —
TIOKapaHHsl 3JI0YMHIS», € POCIHCHKOMOBHA IOBICThH
I'. KBiTkn-OcHoB’siHeHKa  «JIOXKHBIE TOHITHSY, Y
AKIH «UeHTpanbHa QyHKUisA», Ha 1nymky Jl. Yuka,
BU3HAYAETHCS Yepe3 «TabyiioBaHe 3BabieHHs, 00pa3u
OpaTa-CIOKYCHHKA, [II0] 3BaXYEThCS Ha IEPECTYII
COIIiaJIbHUX HOPM, 1 MiACTYHO OOMaHyTOI cecTpu-
xeptem» [13, c. 151].

Takum uywuHOM, Onech VYIBSIHEHKO OIHUM 3
MEepIINX Y BITYM3HSHIN JTiTepaTypi BAABCS JI0 CIOXKETY,
BiITBOPEHHS SKOr0, KpiM TaOyHOBaHOTO XapaKTepy y
CBITOBIl KynbTypi, OyB 40 TOro > TaOylOBaHUM
CTOCOBHO 300pa’keHH 1Ie I y HaliOHaJIbHIN
TpamuIiii.

I y 3B’43Ky i3 IMMM MIpKyBaHHIMHM MOXKHA
3poOMTH 1€ OJWH BHCHOBOK MpO Te, IO SK
BIZICYTHICTh HaJIeXXHOI KPUTHYHOI peLeniiii CTOCOBHO
aHaJI30BaHOrO pOMaHy, TaKk 1 HOro HEOKOBHpHA
CTWJIICTMKA  3YMOBIIEHI  JPacTHYHOI  TEMOIO,
iHTepIpeTaliss SKol € aOCOIIOTHO HEMOXKIIHBOIO
TPaIMIITHUMH, TOOTO NEPEBAYKHO COLIOJIOTIYHUMH,
MeToJaMu, 00 1e KpUuylle Ccynepedusio O 3MicTy
«Xpecra Ha CaTypHi».

Amxe MmO poOUTH 3a OKpEecIeHWX OOCTaBHH
MICbMEHHUK?

Bin He mpocTO BIATBOpIOE M’SIKMiT BapiaHT
iHiecry, 3ymoBieHud TuM, 1o Oner i CaiTinana
JOBIIMH dYac He 3HAIM IIPO CBOK POXUHHY
CIIOPIAHEHICTh.

I BiH He TINBKM HaMaraeThcs, LIONMPABJA, SKOCH
KBOJIO 1 HEMEpEeKOHJIIMBO TOSICHUTH TpariyHi Momil
MICTHYHUM «XpecToM Ha CaTypHi», SIKMH HaBiTh
BUKOPHCTOBYETbCS K Ha3Ba pOMaHy, IIpOTe
CHUMBOJIIYHMI 3MICT SIKOTO aKTYalli3yeThCsl K Y
3B 13Ky i3 Temoro immecry [11, c. 8, 85], tak i 3
MepeayacHor0 cMepTio JonoBika AxaM [11, ¢. 22] 13
NOsICHEHHAM Bartnens mpo Te, mo 1e cMepTelbHO-
HeOe3neunni 3Hak B3arami [11, c.42], a Takox 3
nependyTTsMu ENbKu, SIKii HACHUBCSI TIOTAaHUHA COH
[11, c.82], — i, oTKe, PO3MOpOIIYE TeH TMOTYKHHIA
MOTHB Ha OKpeMi, JOKalbHI BHSABH, THM CaMHUM
3MEHIIYIOYH HOTO CHITY Ta BUPA3HiCTb.

I BiH, ce0TO aBTOp, HE IMIIEC ITOCHIAETHCA,
3pEelITOl0, TEeX JOCHTh MISIBO Ha  (artajbHy
TpHpeveHicTh ToMoBHUX TepoiB [11, c. 102] — Bim,
HompH  BCe 1€, BJHAETbCA JIO  IJIKOBHTOTO
omo3mipctBa. Amxe Omer 1 Cpimnana, Bxke
Ii3HABIINCH TIPO Te, IO BOHH OpaT i cecTpa, BKe
BTPATHBIIH CBOIO OiJONAIIHY OWTHHY, SKa, HA CBOE
HEIacTs, HapoOAWIacs  XJIOMYMKOM , 1  BKE
PO3JIYYHBIIMCH Ta CIPOOYBABIIM Ha BiACTaHI SIKOCh
BJIAIITYBaTH CBOE O€3TaJaHHE JKUTTS, — 3HOBY, alie

* JliBuaTka He XBOPiIOTH Ha reMO(iIiio — BOHU € TiILKU HOCISIMH
i€l XBOpOOH.



Jlimepamyposnascmeo

OO Pa3y BXKE YCBiIOMJIICHO ONMUHSIOTHCS B 001iMax
OUH OIHOI'O: ONHUHSAIOTHCSA IS TOrOo, a0W BKE
OimpIIe  HIKOMK 1 3a OKOJHUX OOCTaBHH HE
pO3ITyJaTHCS — HABITh Yepe3 CMEPTh.

Tox MoXHAa [INTH BHCHOBKY, 33 SIKHM
MMUCBMEHHUK TTOBOJUTH cebe y IbOMY pOMaHi Tak,
HIOM HOTO IMiIMIHIIH, TOMY, 1[0 BiH TBOPUTH aXK HisK
HE  Tapomilo, a, HaBINAKWh, Tparemiro y
HANTOUYHICIHPKOMY, CEOTO IaBHBOIPEIIBKOMY, CEHCI
ILOT'0 TIOHSATTSI, BIAMOBITHO JO SIKOTO Tparemis — IIe,
mo-TiepIie, iCTOpis, sKa BH3HAYAETBCA  BKpai
mTydHAMH (opMoOro Ta 3MicToM, 1, MO-Apyre, Iie
iCTOpisl, MO0 HE MPOCTO 3aBEPIIYETHCI CMEPTIO, IIe
icTOpisl, sIKa HE MOXE HE 3aKIHYMTHCS CMEPTIO, UH,
TOYHIIIIE, I1e ICTOPIs, 110 HE MOXE 3aKiHUUTHCS HIYUM
IHIIIUM, OKPIM CMEpTI.

Yomy?

Ta TomMy, 1m0 #@dembvca npo amansvuy
HemMOoMCIugicms 100UHU nRO30ymucsa camoi cebe i
UIIKOBUMO NOBEPHYMUCA 00 CBOEI MEAPUHHOT
cymnocmi. Cxa3aty 0 iHak1e, HiXTO 1 HiIO OyIiMTO
He 3aBakac IepreTpaTopaM’ BUMHHTH Te, 3a IO iX
BlacHe W imeHTH(IKYIOTh y Takuil cmocid, 60
OioNIOTiYHMX, a Jy)X€ 4YacTo 1 IOpUAWYHUX abo,
HIMpIIe, PABOBHX MEPENIKO ISl IIbOTO HE ICHYE.

lobinbme, Tparedis s po3irpyeTbcs HE Ha TJIi
OO)KEeCTBEHHOr0 Heba 1  BeNMYHHX  CIOpYI,

™ JIrou, 110 BJAKOThLCS 10 IHIIECTHUX M.

MPUHAICKHAX JI0 JICTCHIAPHUX IMBLTi3amiid, a Ha
MI3epHOMY IPYHTi, 3yMOBJICHOTO HHIIOI0 MapHOTOIO
MOBCSAKIICHHOTO ICHYBAaHHS IIEPECIYHUX MEITKAHIIIB
Xpematuka 1 OKONHWIb, TIOAEKYAW, 3BICHO, 1
MOBYa3HUX, 1 AQHOHIMHHMX, 1 3aJWBJICHUX B
€CXaToJIOT1YHI Bi3ii, aBKexK.

IIpoTe oHTONOTIYHA HEMOXKIIMBICTH MTOBEPHYTHCH
JI0 CBOiX BHTOKIB, JJO caMHX cebe TUM He MEHII He
37aTHa OOMEKHUTH aHi TparHeHHS JIOJUHU OyTH
co0oro, aHi OaxxaHHs 3a OyIb-AKy LIHY 1 X04 Ha OJHY
MUTH 3a3HATH IIACTS Pa3oM 3 KOXaHUM (- O10), 3 SKUM
MOXHa Oyrno O 3aAMBUTUCS «y COHSYHY TATOKY
YEpBHEBOI'O IOJY/AHS, COKOBUTOrO, CBITJIIOrO 1
ceixkoro» [12, ¢. 102].

TakuM 4MHOM, y MiJICYMKY HEOOXiJJTHO CTBEP/NTH,
IO TIECHO-MIMETHYHHH METOJ| aHali3y XyJOXKHIX
TBOpIB SKHAHOIJBIIE HAMAETHCA HA 3a0€3MEYCHHS
aJICKBaTHOTO  PO3YMiHHA HE  TUIBKM  TaKOro
HEOIHO3HAYHOTO 1 KOHTPOBEPCIHOTO TBOpPY, SK
poman Onecst YnbsHeHka «XpecT Ha CarypHi» 4m
MO30CTAlINX, HE MEHII CKIaJHHX Ta CYNEepPEewIHMBHX
TBOpIB MHUChbMCHHHUKA, a ¥, BOUEBU/Ib, IHIIIMX TEKCTIB
BITYM3HSAHOI 1  CBITOBOI  JiTepartypu.  Amxe
HaWrojioOBHIiIIE, 10 L€ METoJ JO3BOJISIE HE
00MEXKyBaTUCS OBEPXHEBUMHU XapaKTEPUCTHKAMHU, a
ciraTM 1 cmpaBAi HeaOWskoi —TinecHO-OyTTEBOI
TITMOMHY JIITEPaTypHOrO IUCKYPCY.
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AdopuctuyHictb noetuyHoi mosu Tapaca MenbHUYYKa: CTUNICTUKO-CUHTAKCUYHWUIA acnekT

10. I. Kaarnawnuk

KanHouoam hinonoiunux Hayk, 0oyeHm Kapeopu yKpaincokoi mosu (inonoiunoco gaxyibmeny,

Xapxiscokuii Hayionanvruu ynisepcumem im. B. H. Kapa3zina;
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Y cTatTi po3kpuTO igiocTUNbOBY cneundiky adopuamis noeTnyHoi Mo T. MenbHUYyKa, penpeseHToBaHy B iXHill CemMaHTUKo-
CMHTaKCUYHIl OpraHisaLii Ta CTUMICTUYHMX (byHKUiAX. 3aBaaHHaMKU 6Yno AOCMIMKEHHS CEMaHTUKN aciopuaMiB, iX CUHTaKCUYHOI
CTPYKTYpY Ta CTUMICTUYHIX 3acobiB, BUSBMEHHS KOMMO3NLiHMX (pyHKUiiA. MaTepianom cTypji nocmyXuno HainoBHilLe Ha CbOroaHi
TPUTOMHE BUAaHHs TBOPIB T. MenbHu4yka.

3a cTyneHem BMpPaXeHHs CMUCMOBOI AOMiHaHTX adopuaMK aHani3oBaHoi Noesii NepeBaxHO € 0BPasHUMK i KOHLIEHTPYHOTbCS
HaBKOMO TeM i MOTWBIB, ki cTOCYKTbCS YkpaiHm, ii icTopii, foni camoro noeTa, a TakoX MOpanbHO-eTUYHOI NpobnemaTiku Ta
BiYHMX LiHHOCTEN. BUsiBNEHO HaCKPi3HWI xapakTep a)opUCTUYHOCTI aHarni30BaHOro KOpMycy Noesii.

YcTaHoBrneHo Te, WO adopucTyHi Bucnosu T. MenbHuYyKa CRiBBIAHOCATLCA i3 CUMHTAKCUYHUMU KOHCTPYKLISMM, WO MaioTb
pisHOMaHITHy CTPYKTYpY: Bifi MPOCTOrO peyeHHs A0 HaadpasHux eaHocTedl. 3adiikcoBaHi noeTUuHi adopusMu nepeBaxHoO €
eKBiBaneHTaMm CKNagHONIAPAAHUX PeyeHb MiHIManbHOI CTPYKTYPK 3 NAPSAHUMI YaCTUHAMW YMOBW, MPUYUHK, O3HAYamNbHUMM Ta iH.
AdbopraMn penpeseHToBaHO TakoX CKNAgHOMIAPSAAHAMU PEYEHHAMU YCKAAHEHOro TUMY Ta CKNafHOCYPSAHUMM KOHCTPYKLiSMM
(ocTaHHi MaloTb MepeBaXHO 3iCTaBHO-NPOTUCTABHI BIAHOLEHHAMM MiX NPeaMKaTMBHUMM YacTMHaMW) Ta pifle CKnagHUMK
6€3CnoNyYHNKOBMMM PEYEHHSMM.

lMpeBaniosaHHs adopumiB, WO € eKBiBaneHTamMu CKNagHUX peyeHb Ta HaadpasHUX e[HOCTEN, NOSCHIOEMO TUM, O BOHW € He
TiNbKW CMUCNOTBIPHUMM, @ N KOMNO3NLiAHUMK CKnagHukamu noesin T. MenbHudyka. AQOPUCTUYHICTIO Bif3HauatoTbCs Lini CTpodm
Ta okpeMi noeasii. [ns adopuctuku T. MenbHUYyka xapakTepHuM € POnbKIOPHUN CTPYMiHb, TSXIHHS 4O MakcuM. AGOPUCTUYHICTb
noeta 6asyeTbCs Ha NapaAOKCaNbHOCTI i CTBOPHOETLCS PI3HOTO Pody MPOTUCTABREHHAMM, NOBTOPaMM, 3anepeyeHHsM, Xiaavom,
NiATPUMYETLCA PUMYBAHHAM.

KntoyoBi cnoBa: adpopuam, cknagHonigpsgHi peyeHHs, CeMaHTUKO-CUHTAKCWYHI BiQHOWEHHS, 3iCTaBHO-NPOTUCTABHI
BiAHOWWEHHA, Haadpa3Ha eaHicTb, 3anepeyeHHs, NOeTHYHa MOBa

Kanawhuk [0. U. AdhopuctnyHocTb noatnyeckoro asbika Tapaca MenbHUYyKa: CTUNUCTUKO-CUHTAKCMYECKUIA acnekT

B cratbe packpbita mguocTunesasi crneuuduka acopusMOB NO3TUYECKOTO s3blka T. MenbHuuyka, npefcTaBneHHas B WX
CEMaHTUKO-CUHTaKCU4ECKON OpraHu3auum M CTUMUCTUYECKUX (yHKUMSX. 3afaun COCTOSNWM B WUCCMESOBaHWM CEMaHTUKM
achopuaMOB, UX CUHTAKCUIECKONM CTPYKTYPbl U CTUMMCTUYECKUX CPEACTB, B BbISIBNEHWM KOMMO3MLMOHHbIX DyHKUMA. MaTepuanom
MOCIYXWNO NOMHOE Ha CErofHs TPEXTOMHOE W3gaHue npoussedeHuit T. MenbHudyka. Mo cTeneHn BbipaxeHWsi CMbICIIOBOM
[OMUHaHTbI ahopuaMbl paccMaTpUBaEMON MO33uKM MPENUMYLLECTBEHHO SBNSIOTCS 06Pa3HbIMU 1 KOHLIEHTPUPYIOTCS BOKPYT TEM W
MOTUBOB, KOTOpblE KacaloTcst YkpawHbl, ee ucTopum, cyapbbl camoro noata, a Takke MopanbHO-3TM4eckoi npobnemaTtuku
BEYHbIX AYXOBHbIX LIEHHOCTEA. YCTAHOBMEHO, 4TO adopucTyeckMe BbickasbiBaHust T. MenbHuyyka COOTHOCATCS C
CMHTaKCMYECKUMU KOHCTPYKLMSIMU, UMEIOLUMMI PA3NNYHYH0 CTPYKTYPY: OT MPOCTOrO MPELSIOKEHUs [0 CBEPX(Pa30BbIX EAMHCTB.
3adukcmpoBaHHble No3TUYECKMEe achopuaMbl NMPEUMYLLECTBEHHO SBMSITCS SKBUBANEHTAMW CIIOXKHOMOLUMHEHHBIX MPELNOXKEHNN
MUHWUMAMBHOM CTPYKTYPbI C MPUOATOYHBIMU YacTAMU YCMOBWSI, MPUYMHBI, OnpeaenuTenbHbIMA U Ap. AdOpU3Mbl NPeCTaBReHbI
TaKKe CMOXHOMOLYMHEHHBIMI NPEANOKEHNSMU YCIIOKHEHHOTO TUNA W CIIOXHOCOMMHEHHBIMI KOHCTPYKLMSIMK (MOCNeHUe UMeloT
NPEeUMYLLECTBEHHO COMOCTaBUTEMNbHO-NPOTUBUTENbHBIE OTHOLIEHUSMU MEXZY NpeaukaTHbIMM YacTsMu) W pexe CHOXHbIMM
6eccotosHbiMu - npeanoxeHusmu.  [JoMMHMpOBaHUEe acopuaMOB, SIBNSIOLMXCS SKBUBANEHTAMU CMOXHbIX MPELNOXEHUA K
cBepX(pa3oBbIX EANMHCTB, OOBACHSEM TEM, YTO OHU SIBMISKOTCS HE TOMbKO CMbICNIOOGPA3yIOLMMU, HO U KOMMO3MLMOHHBIMM
yactamn noaani T. MenbHnyyka. AQOPUCTUYHOCTBIO OTIMYAIOTCS Lienble CTPOdbl M OTAENbHbIE Mo33vu. [ns adopuctukn T.
MenbHuiyka XapakTepHO (hOMbKNIOPHOE Hayamo, TArOTEHMe K Makcumam. AdopucTUYHOCTb noata  Gasupyetcs Ha
napafoKcanbHOCTU U CO3AaeTCs PasHOro pofia NPOTUBONOCTABMEHUSIMU, NOBTOPEHMSIMI, OTPULIAHUEM, X1a3MOM, NOLAEePXUBAETCS
pucpmoBaHmeM.

KnioueBble cnoBa: acdopusM, CNOXHOMOAUNHEHHbIE MNPEANOXEHUS, CeMAHTUKO-CUHTAKCUYeCKue OTHOLIEHUS,
COMOCTaBUTENbHO-NPOTUBUTENBHBIE OTHOLIEHUS, CBEPX(hpa3oBoe eANHCTBO, OTPULIAHME, NO3TUYeCKas peyb

Kalashnyk Julia. The aphoristic character of Taras Melnychuk’s poetry: the stylistic and syntactic aspect

The article reveals the individual stylistic features of T. Melnychuk’s poetic language as represented in their semantic and syntactic
organisation and stylistic functions. The task was to study the semantics of the aphorisms, their syntactic structure and stylistic
means and to identify the compositional functions. According to the degree of the semantic dominant expression, the aphorisms of
the analysed poetry are figurative and concentrate around the themes and motifs that have to do with Ukraine, its history, the
destiny of the poet himself, with moral and ethical issues, with eternal values. The comprehensiveness of the aphoristic character of
the analised poems is proved. T. Melnychuk’'s aphoristic expressions are established to correlate with various syntactic
constructions: from a simple sentence to overphrase unities. The registered poetic aphorisms are mostly equivalent to complex
sentences of minimum structure with adverbial clauses of condition or cause as well as attributive clauses etc. The aphorisms are
also represented by multicomponent complex sentences and coordinate constructions (the latter have mainly comparative-
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contrastive relations between the predicative parts) and, more seldom, by asyndetic sentences. Prevalence of the aphorisms
equivalent to composite sentences and overphrase unities can be explained by their being not only sense-making but also
compositional components of T. Melnychuk’s poems. There are whole strophes or poems of aphoristic character. T. Melnychuk’s
aphoristics is characterised by folkloristic nature, by tending to maxims. The aphoristic character is based on paradoxical features
and is created by various oppositions, repetitions, negation, chiasmus, is supported by rhyming.

Key words: aphorism, complex sentetnces, semantic-syntactic relations, comparative-contrastive relations, overphrase

unity, negation, poetic language

VY TBOpuMX JI0JIEH 13 CAMOOYTHIM TalaHTOM, JI0
SKMX  HAJIGXKUTh 1  TOCT-AMCHUACHT  Tapac
Meneamuyk  (1939-1995), He TimBKM  CBIH,
0o0pa3Hul TIOTJIAA Ha pedi, a W MOB’sA3aHa 13 1M
3MaTHICTH ~ CTBOPIOBATH  BHCIOBH,  SIKi €
y3arajibHEHHAM HaOyToro J0CBigy i 3HaHb, a
TAKOX  BIAYYTTIB,  (UIOCOPCHKUX  PO3IYyMIB,
MPUMYIIEHD, Mepe10aueHb TOIIO.

Sk Bi3HAYae 1. 3encHennKa, «I1oe31s
T. MenbHuuyka 3aliMae CBOE oOciOHe Micle
B KOHTEKCTi yKpaiHCBKOI JiTepaTypd, BOHa He
O0OMEXeHa PErIaMEHTOM SIKOTOCh OJTHOTO MEBHOTO
crumoy» [6, c. 13]. Jlipuka nmoera Oyna CIpOTHBOM
colpeanisMy, SCKpaBUM  SIBHIIIEM JTepaTypu
ocTaHHbOI TpeTuHU XX CTOMTTA [6, C. 3].

Ha choromHi HEYHCICHHUMH € MOBO3HABYI
JOCITI/DKEHHsI, TPUCBSYEHI TOETUYHIH TBOPYOCTI
nporo amTtopa. 3okpema, JL Ilena posrnsagae
JIaJieKTHY JIeKCHKY, 110 (YHKIiIOE B moesil
T. Mensanuyka [15]. Croemmbiky CUMBONIKH Ta
eMITETHKA TBOPIB [BOI'O aBTOpa JAOCHIIDKYE
10. 3yenko [7;8]. OcobnuBOCTI OKa310HAIBLHOTO
croBotBopy BuBYae K. J{rokap [5].

Cemanrtuka adopusMmiB, iX CTIpyKTypa W
(GyYHKIIMHI ~ BIACTUBOCTI  NPHBEPTAIOTh  yBary
OaraTthbOX IOCHTITHUKIB, cepen skux H. bapakaroa
[1], X.Bomomak [2], IO. 'puroposua [3],
B. Kanamuuk [9], 0. Kanamnuuk [10], XK. Komnois,
H. Maumora [11], H. Onimenko [14],
H. lapmanosa [11; 16] Ta in. Crumictuko-
CHHTaKCHYHY Oprasizamito  adopu3MiB  TaKoX
pO3MIISTHYTO B OUTBLIOCTI  Tpamb  Ha3BaHUX
HaYKOBIIIB. 3okpema, CIiz BII3HAYNTH,
CHHPAIOYHCh HA Ii JOCTIKEeHHS, M0 ahopu3MH He
MaroTh 0OMEXEHHs B CHHTaKCHYHIH perpe3eHTallii.
Y mpoMmy 3B’S3Ky CTAHOBIITH IHTEPEC ITOSTHUYHI
BucnoBu Tapaca MenpHuYyKa, sKi 30aradyroTsh
YKpaiHChbKY a(hOpPHUCTHKY, aJe 1e He Oyiau 00’ €eKToM
CHeIiaTbHOI CTYII.

AKTyaJIbHiCTH 3aIPOIIOHOBAHOT'O
JOCTIDKeHHST  aOPUCTUYHOCTI  SIK  XapaKTepHOL
pucu noetnyHoi MoBU T. MenbHUUYYKa 3yMOBJIEHA
TAM, W0 I pHca WOro TBOPYOCTI MOTpedye
CTHJTICTHKO-CHHTAaKCHIHOTO aHaJTi3y 3 OIITy Ha

0araTcTBO Ta  OpPUTIHANBHICTE  XYIOXKHBOI
00pa3HOCTi aBTOpA.
Merta crymii — BHABICHHSA 1MiOCTHIIBOBOI

cneriku aQoprU3MiB TOSTUYHOI MOBH aBTOpA,
penpe3eHToBaHOi B iX CEMaHTHKO-CHHTAKCHYHIHN
OpraHizaiii Ta CTHIICTHYHUX (YHKIIAX. 3aBAaHHA
TIOJIATAIOTh Y JIOCHI/PKEHHI CeMaHTHKH adopu3MiB,
aHamisi CHUHTaKCUYHOL CTPYKTypHU Ta
XapaKTEePUCTHUIl CTHIIICTUYHUX 3ac00iB 00pa3HOCTI,
3’sICyBaHHI KOMIO3MLIHHOI QyHKII].

MarepianoM JOCHIPKEHHS MTOCITY)KUJIO HAHTIOBHIIIE Ha
CbOrOJIHI TPUTOMHE BUAAHHS TBOpiB T. MenbHHYyKa
(Komomusi, 2003).

Ha croromni icHye Garato BH3Ha4YeHb adopusMy.
3a onniero 3 gediHimii, apopusm (Tpem. APopIoUos —

BU3HAUCHHS) — «KOPOTKHMH BIIYYHHUH OpHUTiHAILHUN
BUCJIIB; Yy3araJbHeHa TIJIMOOKa JyMKa, BUpPaKeHa B
JIAKOHIYHI i bopwmi, MOJIEKOJIN HECTOiBaHO

napajgokcansHii» [12, ¢. 70]. Y cBoemy mocimimpkeHHi
BUXOJMMO 3 TOTO, 10 HA CEMAaHTHKO-CHHTAaKCHYHOMY
piBHI adopusM € OAMHMIEIO-KOHCTPYKIIE, IO
CTaHOBUTH EKBIBAJEHT peueHHs. Ll eKxBiBaJeHTHICTh
BU3HAYAETBCS ~ CHUHTAKCHUYHUMH  Mapamerpamu  —
CHIBBITHOIICHHSIM 13 TPEAUKATUBHUMH OIUHHIIIMU
pisuux Tumis [11, c. 128].

3a cTynmeHeM BUPaKEHHS CMUCIOBOi JOMIHAHTH
3adikcoBani Hamu B moesii T. MenbHu4yka adopusmu
nepeBaxxHo € oOpa3Humu. CTBOpeHi HUM adopuzmu
KOHIEHTPYIOTBCSI HAaBKOJIO TeM 1 MOTHBIB, SIKi
CTOCYIOTbCSl YKpaiHu, ii icTopii, y npomy 3B’s3Ky H
JOmi caMoro Imoera, a TaKoX MOpPaJbHO-ETHYHOI
npoblieMaTHKK Ta BIYHUX IiHHOCTEH (cB0OOOM,
KOXaHHS TOIIIO).

Adopuctruni BucnoBu T. MenbHUYYKa MaloTh
HaMPI3HOMAHITHILLY CTPYKTYPY, 1 Lie HE TUIBKH TOMY,
1[0 BiH HaJ HUMM HAIOJEINIMBO IPALIOBaB, a, pajlle,
TOMy, 10 He € crneuudikor HOro MHUCICHHEBO-
MOBJICHHEBOI AisTbHOCTI. Takuii BACHOBOK HacaMIiepe
3YMOBIICHHUH YHCIICHHICTIO TIOpaHOro Marepiaiy.

3a HallUMU CIIOCTEPESIKECHHSIMH, y TTOSTUYHINA MOBI
T. MenbpHUYyKa MpeBaloOlOTh  adopu3Mu, IO €
eKBIBaJICHTAMH CKIIQJIHUX peYeHb Ta HaA(pa3sHUX
€ITHOCTEM.

AKTHBHICTIO (YHKIIFOBaHHs BiJI3HAYAIOTHCS Ti
adopusmMu, MO 3a CTPYKTYpOIO CHIBBITHOCSTHCA i3
CKJIATHOTI AP THUMHU PpEeYCHHIMIL. OcobnuBa
aOpUCTUYHICT  MpHUTAMaHHAa  KOHCTPYKLIAM 3
BiTHOIICHHSAMH YMOBH, Hampukimam: «4 6, mabymp,
Muna, cmas mumanom, / AHxbu s cmas Teoim
obpanyemy [13, 11, c. 215]. Jlesiki 3 HUX CIIpUAMAIOTHCA
K MAaKCHUMU: «fIKujo Hema mobogi Ha eecv 6ik — He
mpeba u na xeununyy [13, 1, c. 174]; «Pas nema
Bimuusnu i ce0600u — To ii mene ne mpeba Ha 3emaiy
[13, I, c.234]. HaBeneni adopusmu moOymoBaHi 3a
MozensamMu: Axkou A, mo i b, akuo nema A — ne mpeba i
5. Born penpe3eHTYIOTh K 0COOMCTiICHI MOTHBH, TakK i
TPOMAnsSHCBKI. MOTHB  TIpU3HAYEHHS  ITOCTHYHOI
TBOPYOCTi 3BYUUTH B adopm3Mi: «A noemu — mo we He
noemu, / Ak 3 ix cuni@ opau 600y He n’HOMbY
[13, II, c¢.231]. Takum uwmaOM T.MenbHUYYK,
BUKOPHCTOBYIOYH HAapOAHOIIOETHYHHUN CHMBOJ OpJIa,
MIIKPECITIOE  BaXKJIMBY pOJNb MMoe3ii B CyCIIBCTBI —
(hopMyBaHHS HaIliOHATBHOI TiAHOCTI # CB1IOMOCTI.

BucniB 3 kommoHeHTOM yMOBH: «A IIpomemes
cepye — e 6bumu 8 noouni, / Akujo Hagime AOOUHY
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60UMbY [13, I, ¢92] -  3acBiguye
napaoKcanbHiCTh SIK OIIHY 3 03HAaK
adopuctuuHocTi MoBu Tapaca MenpHHUYyKa.
ABTOp BUKOPHCTOBYE (irypy 4acTKOBOTO Xia3my
(ne 66umu 6 moouni  —  mOOuHy — 6OUMD),
MOCHIIIOBaHy  BapilOBaHHSAM  3allepeueHHS  Ta
CTBEPJUKEHHS B KIIFOYOBOMY JI€CIIOBI-TIPHCY/IKY.

Mixk  KOMIOHEHTaMH  CKJIaJHOMIAPSTHAX
KOHCTPYKILIH, 110 € HOCIIMH aOpUCTHYHOTO
3MICTY, 3aiKCOBaHO TaKOX MPUIHHOBI
BiJHOMIEHHS. Y IMX BHUCIIOBAaX, 30KpeMa, epeJaHo
inTuMHI ouytTs («He 3padawcyii 6invuie mene, / bo
5 He 2oden 3padu npowamuy [13, 11, c. 42]) abo
PO3KpPHBAETHCSL JIOJsL JIpUYHOTO CcyO’ekTa, SKY
MOXKHa OTOTOXKHIOBATH 3 JIOJIEI0 Camoro aBTopa
(«Hema moeo xopinns 6 yit memuuyi: / Ha kameni
xopinns e pocme!» [13, I, c. 60]). B ocranHbOMY
npuKiagl  aQopUCTHYHICT, BHHUKAE BHACIIIOK
aBTOPCHKOT'0 TpaHcopMyBaHHS
HAapOAHOMOETHYHOI (OPMYJIM Ha TO3HAYCHHS
HEMOXITUBOTO.

Y HactynmHoMy adopusMi NaplUeIbOBaHUIM
KOMIIOHEHT PO3KPUBAE MPUYMHY HEBUKOHAHHS Jii,
3a3HaueHol B 0a30Biii wacThHi pedeHHs: «He
mookcHa pymy / Kopenem nepesepuymu / Jlo conys.
// bo pyma ne mooxce / Llgicmu i ne enymucv /
B uyoarcomy 20pooyiy [13, I, c. 160Q].
CrnioctepiraeMo HarHiTaHHsi 3anepedyHux (opm
B 000X YaCTHHAX (He MOJXCHA, He Modice Ygicmu, He
Modce He ZHYmuch), IO TOCHIIIOE BHUPA3HICTh
BucnoBy. Sk migkpecmoe  C. L. JlopoieHko,
«peMaTH4YHa MO3MLISA IOCTIIO3UTUBHHUX NapLEIATIB
crpusie TIOCWJICHHIO IXHbOI CMHCIOBOI  POJIi»
[4, c. 45].

Y  mnoes3ii T. MenbHuuyka  3adikcoBaHO
adopu3Mu, CHIBBIIHOCHI 3 KOHCTPYKIISIMH, IO
MAaroTh O3HAYaJIbHI BiIHOIIIEHH MiX
KOMIIOHEHTaMH, y AKNX o0pa3Ho
CXapaKTepU30BaHO HAIIOHAJIBHY €IHICTb, T1IHICTD 1
CBIZIOMICTH ~ HApOJy Ta OKpPEeMOi  JIFOJIMHH-
TpOMasHUHA, HApUKIAL: «10 He Hapoo, uuil dyx
ne sazopie 6 noxoninnsaxy [13, 11, c. 40]; «He supe 6
Mmoim micmi moduna, / Lo nocaoums kaaunoege
eponyey [13, 11, c. 63]. OnopHUME B IUX BHUCIOBAX
€ BIOMNOBiOHI JIEKCEMH HAPOO — OYX — NOKOJIHHA,
J0OUHA — KanuHoge 2pouye. Y  (HOpMyBaHHI
a(OpPUCTUYHOrO 3MICTy BAXIMBY pOJIb BIIIrpae
caMe TMmapAgHa — IPUCYOCTaHTHBHO-O3HAYaJIbHA
YacTHWHA, II0O W PO3KPUBAE CEMAHTHKY KIFOUOBHX
CITiB Y TOJIOBHIH YaCTHHI.

[oninpomo3uTuBHIM € acdopusm
T. MenbHudyka 3 O3HA4allbHUMH CMHCIOBHMH
BiHOMIEHHAMHU: «A cmepmb 5 neser / ye Hatikpauje
sino / saxe aocumms / ycim necey [13, 11, c. 129],
pO3TOpTaHHS 3MICTY B SKOMY ile JIQHIFOKKOBHM
3B’SI3KOM:  CIIOYaTKy  depe3  MeTadopH3aliro
nekceMu cmepms (3a momemmo A ye b), a nmami
TIOMAETHCSl aTPUOYTUBHA XApAaKTEPHCTHKA JICKCEMHU
6iH0, TOOTO KOMIIOHeHTa b.

Y cuHTakcW4HIi opraHizamii KOHCTPYKIiH
adopusmiB T. MenbHuuyka peanizyloTe I iHII
CEeMaHTHWYHI BiJHOIICHHS, 30KpeMa 3’sICyBaJbHI,

MOpIBHSUIBHI,  4acoBi Ta  BiamosigHocti.  Tak,
3’CyBaJibHA ~ CEMaHTHKA  BCTAHOBIIOETBCS — MIXK
KOMITOHCHTAMH BUCIOBY: «A 3Has, / w0 Haukpawa
nmaxa / na ceimi / ye ocinkay [13, 11, c. 104], mo €
HOCIEM  TIOTY)KHOI  eKchpecii. I[Moer  Oymye
MeTadopruuyHuil 00pa3 Ha mapamokci. TemmopaabHHUA
KOMITOHEHT, BHP@KCHUN  MIAPSIHOI  YaCTHUHOIO,
B adopusmi: «A cun Brpainu i 6y0y cunom / 0onoxu
conys yeopi» [13, 11, c. 226] — BHOCHTH CEMaHTHKY

4acoBOl  HEOOMEKEHOCTi, HaBiTh  OE3KIHEYHOCTI.
Pi3HOCTpYKTYpHI 3icTaBiieHHs (MOPIBHSUIEHUNA 3BOPOT 1
MmipsiiHa ~ TIOPIBHSUIBHA ~ YacTHHA) NepeaaoTh

CEMaHTHKY I[IHHOCTI JKUTTS B TAKOMY BUCIOBi: «f 1’10
oicummsi, / Ak cmoimuii Kouwvsik, / Ak y 6epesni — cik
oepezosuiiy  [13, 1I, ¢ .206]. B adopuzmax,
moOyJOBaHUX  HA  BIJHONICHHAX  BIAMOBIIHOCTI
(manpuknan: « Yum pab nusicuuti — mum imnepis auuyay»

[13, I, c. 92)), eKCIpecist CTBOPIOETHCS
KOHTEKCTyalbHUMH it 3aralbHOBXKHBAHUMH
AHTOHIMAMHM Ta CHHTAKCUYHUM HapajeisMoM.

Cepen  adopu3miB  mmoeTa €  Taki, IO
CIiBBITHOCSATBCSI 3a CTPYKTYpOIO
i3 CKJIQJHOMIIPSITHUMU ~ PEYCHHSAMH  YCKJIaJJHEHOTO

THITy, HaNpUKIan: «Koau amom / 2o6opums npo m’amy
/ mpeba eumamyiosamu / euxapoyeamu / 3apyoamu /
Ha kicmkax imena / w06 modcna 6yno / niznamu / uus
suna» [13, 11, c. 160]. Iligpsana yMOBH B Npeno3uii
CIIyr'y€ BiJNIPABHOIO TOYKOK IJISl PO3TOPTAHHS 3MICTY
TOJIOBHOI ~4YaCTMHM 31 3HA4YEHHAM  HEOOXiIHOCTI
BUKOHATU BKpail BaxuBi 1ii QikcyBanHs iH(opmarii
(mpeba eumamyroeamu / suxapbyeamu / 3apybamu).
VY cBoO uepry, CemMaHTUKy Tpajauii mHepeiaroTh Ti
a(OpUCTUYHI BUCIIOBH, y SIKMX € YaCTUHH, CITiBBIJJHOCHI
3a CTPYKTYpPOIO 3 HEPO34ICHOBaHUMH
CKIATHOMIAPSIAHAUMH PEYSHHSIMH HPHUKOMIApaTHBHOI
CEeMaHTUKU: «<...> MeHi CYMHO / W0 cy4acHi xcinku /
ckopiwe i0ymb 6 Oanacan, / HIIC 6 YAPIGHUY
[13, 11, c. 207] abo «Kpawe 3eopimu 6i0 npucmpacmi, /
Hioie 6i0 beszeny3os mozo, wo ex» [13, 11, ¢. 223].

VY noernuniit MoBi T. MenbHUYYKa CIIOCTEPIraeMo
adopu3Mu, CHIBBIIHOCHI 13  CKJIaJHOCYPSTHUMH
pedeHHSAME,  SKi  30eOLIBIIOT0  Pempe3eHTYIOTh
31CTaBHO-TIPOTHUCTAaBHI CEeMaHTUKO-CHHTAaKCHUYHI
BiTHOMIEHHS: «/J/lacmiekam y auye maticokui Gimep
saceuwye] / I cmane secna — na xkanuny | A 3emns na
Bkpainy euwa» [13, 1II, c.62]. OO6craBuHHI
CHHTaKCeMH Ha KaiuHy Ta Ha Bxkpainy 00’e€nHaHi
OpeIUKAaTOM  CmaHe  @uwjd, CKIAIHUKHA  SIKOTO
pO3TaImIoOBaHi B MUCTAaHTHIN MO3WIIT 1 SIKHHA BOAHOYAC
TOENHYE CYO €KTH 6ecHa 1 3emas. TakuMm dYHHOM
aopu3M  eKCIUTIIUTHO TIepelae BHCOKY OIHKY
mousaTTss «baTekiBimHay. OuUeBHOHMM € Te, IO
a(hopu3MH MICTATh CKOHIICHTPOBAHY JyMKY, SK-OT: «Hi
6 K020 He 0’emvca 08a cepys, / A edune — 08iui He
eéoumoy [13, 1L, c. 229]. ABTOp pO3ropTac CMUCIOBHI
JAHIIOT 32 PaXyHOK KOMIIOHEHTIB (He 08a — eduHe) Ta
BUCHOBKY — 06iui He 06umb. OpraHi3oBaHi y Takwi
croci0  BHCIOBM  MAlOThb  BHCOKMH  CTYIiHBb
a(hOpPUCTUYHOCTI, MO IOCSTAETHCSA, KpiM IHIIOTO, U
PHUTOPHYHKM 3alepedeHHsIM (i 6 K020 He 6 '¢mbCst).

SIk  moka3ye  aHami3,  3iCTAaBHO-TIPOTHCTaBHI
BIIHOIIIEHHS MaroTh Micie 1 B CKJIAJIHUX
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0€3CIOIYIHUKOBUX KOHCTPYKIISIX THX a(opHU3MiB,
SIKi PENPE3EHTYIOTh TeMY KOXaHHs, HanpuKian: « Tu
npooicumu 3modiceut bes mene, / Meni oc b6e3 mebe —
ne mpeba ocummsy [13, I, c.212]. Y mpomy
BHCJIOBI JIpyra 4YacTHHA MOYHHAETHCS 3 MOBTOPY-
MiIXOIUICHHST 0CO0OBOro 3aiiMeHHUKA (6e3 MeHe —
Meni Jic), a YICHH PEYCHHS PO3TAIIOBYIOTHCS
y 3BOPOTHOMY TOPSIIKY CTOCOBHO TIEPIIOi YaCTHHH,

o Ja€ 3MOry 3aKUEeHTyBaTH yBary Ha
MIPOTHIICKHOMY BiJUYTTi.

Yactuaa adopusMiB 32  CTPYKTYPOKO €
eKBiBaJICHTAMH CKITaTHHX CHHTaKCUYHHX

KOHCTPYKIIN 3 pI3HUMH TUIaMu 3B’s3Ky. Tak, B
adopusMmi: «He dymaiime, wo none ymupae 60CeHu.
/ Konu mnemae conys — ceImsamv CMeEpHI»
[13, 11, c. 144] — nepenano Oe3nepepBHICTh KUTTS B
JOBKULT. [l po3ropTaHHs IyMKH BHUKOPHCTaHO
APy 3’SICYyBaJIbHY YacTHHY,
0€3CHONYYHUKOBUH 3B’S30K 13  NPUYMHOBHMU
BiJIHOLICHHSIMU Ta MiJIPSHY YaCTUHY YMOBH.
Hocuts wacto adopusmu T. MenbHuuyka €
€KBIBaJICHTaMH Hana(ppa3Hoi €aHOCTI. Y  HHUX
BIIOWUTO, 30KpeMa, Oilb 3a g0  BiTym3HH
(«Pywuno 6eszenyson — / nebo 3opame. / 3Hos
npacyioms semmo, sk oinusny...» [13, 11, c. 165])
ab6o iHTuMHI ouytts («/losepnyra dywa na eechy,
/ A ocmanne xoxawna — Ha ocib... / To He chie

samima muwuny — / To eecv ceim 3anienu meoi

xocuy [13, 11, c. 213]). Ha namy aymky, HaBeneHi
(dparMeHTH CKIIQJIAIOThCSl 13 JBOX CaMOCTIHHHX
BHUCJIOBIB, TOOTO BOHU MOXYTh (DYHKIIIIOBATH SIK
okpeMi ahopu3Mu.

AXTHBHICTh TBOPEHHSI aBTOpOM adopH3MiB
3acBiguye noesis T. Menbunuyka «He Oynbre Taki
OimHi», KokHa cTpoda (iX YOTHpH) SIKOI MOXKe
(GYHKIIOBATH K OKpeMuil a)OpUCTUYHUIT BHUCIIB,
Hanpuknan: «He Oyobme maxi 6ioui, / He 6yovme
maxi 6azami, / Lo 3a 6ionicmio — cepysi He 6UOHO,
/ A 3a bacamcmeom — CcyciOHbOI xamuy
[13, II, c.235]. Le#t adopusm € ekBiBaseHTOM
CKJIaJIHOI CHHTAKCUYHOI KOHCTPYKIIi, MiapsiIHi
YaCTHHM SIKOI HE TUIbKHM 3a0e3IedyroTh BHCOKHA
CTYIIiHb CMHCIIOBOI €THOCTi, a ¥ BHOCATH PazoM 3
y3araJbHEHHAM Ta pPO3KPUTTAM CMHCIY LIe WU
ceMaHTUKy Tpafamii. HeoOxinHO Big3HAYWTH, IIO B
miff moesii aBTOp 3BEPTAETHCA 1O CHHTAKCHYHOI
CHHOHIMII KOHCTPYKIIH, y SKHX 3aKiaJeHa
aopucTHYHA IyMKa, HaOpHKIan: «He xodime &
spayux cainysx, / He 6yoeme crinumu nposuoysamu.
/ IlJo6 ne bauumu: yawa ys — / I[losna no 6inys»
[13, I, c¢.235]. VY HaBemeHOMY KOHTEKCTi
KOMIIOHEHT 13 CEMaHTHKOIO METH BHHECEHHH Y
mapuensT  JId  CMHCJIOBOTO  YBHpPA3HEHHS.
BonHowac mapuerndmis nae 3MOry 3akKIEHTYBaTH
yBary # Ha oOpa3HOCTi 0a30BOi YacCTHHH,
o0y 10BaHIl Ha OKCHMOpOHI. € IHICTD
KOMITOHEHTIB adopu3My 3a0e3nedyeTscs TaKoX
MOBTOPIOBAHMM 3allepeYCHHSIM, IO CYIPOBOIKYE
MPEeITUKATH.

Hesenmki 3a 06csiroM BepitiOpy TakoX, HA HAIl
NOIVISAA, MOXHA BBaXaTd HAONMKEHUMH IO
adopm3MiB, SK-OT: «CoHye ye conye / i Olnvuue

Hiuo20 / Oepego ye Oepeso / i Oinvute Hiuozo // a
Jo0una npotide / 3pybae depego / 3akpusasums conye /
max i He 32adaswu / wjo sona moounay [13, 11, ¢. 142],
a TakoX NpuKnan: «A xouy ousumucs / na mooei / 3
MaKow HidICHICMIO / K OUSIIMbCs HA 36ipam / Yu Ha
6o0opocmi / ma moou mouwams / coxupu /i s cmaro /
oepesom» [13, 11, c. 164].

3a HAIIMMH CIOCTEPEKEHHSMH, BUCJIOBIB, IO €
eKBiBaJICHTAMH TMPOCTHX pEYCHb, MEHIIe, HIX
CKJIaTHUX KOHCTPYKIIH, Xoua, 3ayBaXKMO, WO IICH
CTPYKTYpPHHI MO y HAIIOMY BHUMAAKY YMOBHHIA,
SKII0O MH BHWICHOBYEMO adopu3M i3 IIUPIIOTO
KOHTEKCTY,  SKHA  TeX  MOXKEe  TOKITH 0
a(hOPUCTUYHOCTI, HATNPUKIAN: «Hecminugicmo Humi —
ye 3paonusicme. / Hecminusicmov — 000posiibHa
cmepmov  mumysy [13, 1, c¢.43]. VY HaBeaeHux
adopusmax BifOyBaeTbcs MeTa)OPUUHE OTOTONKHECHHS
JIBOX PpI3HOIUIAHOBMX TIOHSTH, 3a paxyHOK IbOI'O
CeMaHTHKa BHCIIOBY 3aroctproerbesi. [ToBTop nexcemu
Hecminugicmy 13 PI3HUMH — IpeJuKaTaMH  CIYTYe
rpajauii JyMKu.

Adopusmu, 110 € eKBiBaJIEHTAaMH TPOCTUX PEYEHb,
peIpe3eHTyI0Th, 30KpeMa, TeMy AOJi moeTa: «3emiro
b6amokie / nokias meni boe / na cepye / i einbnum
cmany / cnepwuce na ceiii meuy [13, 11, c. 120]; «A
minoku 2cicme — /i mym, i mam, /i na semni» [13, 11,
c. 203]; «Kpim mebe i noesii / 6 mene sncinox nemay [13,
II, c.201].. V¥ BucnoBi: «Ta suwe 6cix npupeuerv —
camospeuenns / B im’s acummsay [13, 1, c. 124] —
CTBEPIUKYETBCS HaWBUIIAI BUSIB MHOHATTS
«npupeyents» JUIst MUTLS-TPOMA/ISTHIHA.
AdopucTriHicTh MOXE 0a3yBaTUCS HAa MPOTHCTABIICHHI,
IO pEeNpe3eHTye CBid 1 4ykui mpoctip: «3a cmo
YYIICUHCOKUX 30PAHUYD / 51 He 8i00aM 1l BUULHeSY Gily»
[13,11, c. 35].

Chizx BiI3HAYKMTH, 10 OJHIEI0 3 XapAKTEPHHUX PHC

adopusmiB T. MenbHuuyKa € puMOBaHicTh. BHyTpirHs
puMa 3a0e3reyye BHCOKHH CTYIiHb 3JIFOTOBAHOCTI
KOMITOHEHTIB, sK-0T: «Yac iwe noxasce, xmo wo
ckance, / Xmo 6ys npas, a xmo i3 Hac O1yKag»
[13, II, c.233]. V neskux KOHCTPYKIiSIX, HaBIIAKH,
PENPE3EHTOBaHO YCHOPO3MOBHUI Xapakrtep: «[lo o,
He Modiceut — He Uou, / a 3moxcews — npuiiou, / [putiou
xoua 6 nonpowamucsw..» [13, 1, c. 213].
KomnaxkTricTh CTPYKTYpH 3a0e3meuyeTses
0e3CIOTyIHIKOBAM 3B’SI3KOM, HETOIIHUPEHICTIO
MPEINKATUBHUX YAaCTHH, a TAKOX IOABIHHOIO 3MiHOIO
iXHBOTO ~KOMYHIKATUBHOTO THUIY: KOHCTATHB —
pekBectuB  (mpoxanHs). Kpim TOoro, 3amepeuHa
CEMaHTHKa TIPETUKATIB 3MIHIOETBCSA Ha
CTBEP/UKYBaJbHy. 3a HAIIMMHU CIIOCTEPEIKCHHIMH,
CHHTaKCHYHI KOHCTPYKIii adopu3MiB TepeBakHO €
PO3TOBIIHUMH 32 KOMYHIKaTHBHOIO MeTOI0. BomHo9ac
cepen adopmmiB T. MenpHHYyKa € Taki, IO MAarTh
OaxanbHy MOIANBHICTD PHUTOPHUYHOTO  XapaKTepy:
«byov 300posea, Brpaino, 6 yim nunui — / I Ha mucauy
aunnie enepeo, / I[L[ob ne 3namu 60i6 kpogorumuux /
Bio mockoscekux wmuxie i paxemy [13, 11, c. 230].
3ayBaxxmMo, 10 e adopu3M — i3 HaNMCaHOI B TIOPMI
noesii, matoBaHoi JsmmHeM 1972 poky. Ha ocHoBi
(birypu puUTOpUYHOro 3aIlUTaHHS Ta aHTUTE3H CTBOPEHO
adopusMm: «[I s wacmo dymaro: | Yu ne 3abazamo 6

52



Moeosznascmeo

gicinox mepninns / I uu we 3amano 0ns Hux aacku?»
[13, II, c.223]. V cnoHyKaJbHUX KOHCTPYKIIISIX
a(opH3M € YaCTHHOIO YSBHOrO Iianory, 30KpemMa, 3
pimHOIO TpHpomoro, SK-0T: «llpocmu U Haguu:
He cmamu Kamenem — Hasuu na xameni pocmuy
[13, I, c.98]. [HiamoriunHicTh CTBOpIOE (Qopma
HAKa30BOI'0 CHOCO0y miecnmiB (mpocmu, Haguu).
Excrnpecisi  BHHHKAae BHACTIZOK JHUCTAHTHOTO
MOBTOPY OJHOTO 3 TOJNOBHHMX wieHiB. Jlo ckmamy
aOpPUCTUYHUX  BHCIIOBIB  TOAEKYIAM  BXOISTh
KOHCTPYKIIii, pi3Hi 332 KOMyHIKaTHBHO-1HTCHI[I THIM
3MiCTOM. Hanpukan, B ahopu3sMi:
«Hapooxcyiimocs! / Hapoooicyiimocss — nuwe 6i0
pooy He giopodicyimocs. / Lle myopo — cmamu
nouamkom  npooosacennsy [13, 11, ¢ 40] -

MOETHAHO J[BA PEUYEHHs-1H IOKTHBH Ta KOHCTATHUB.

Adopuzmu B noe3ii  T. MenbHUUYyKa
BIIrpaloTh ~ B&KJIWBY  KOMIIO3MIIIHY  pOIb.
IMpuBeprae yBary Te, 1o adopusMu IIpo

HEBIIIIBHICTG JOMI MHOoeTa Bix 01 baTbkiBIMHM
TSOKIIOTH JI0 pO3TAalllOBYBaHHA B KiHII cTpodwu,
Hampuknan: «/Yepeonuit max! Beou mene 00
Mamepi / Yce scumms ceimu meni ¢ nymi. | |
Axwo a conye mamepuncoke / 6 cepui mamumy, /

To 6yoe 6 mene conye —i ¢ scummi» [13, 1, c. 190].

Excnpecisi BUCITOBIIEHHsI 320€31I€4YETHCSI TOBTOPOM

JEKCEMHM COHye Ta 3HaKOM THpe Iepen
00CTaBHHHIM HOLINPIOBAYEM 8 Jlcummi.
CrnoBoobOpa3 Marepi MPOYHUTYETHCS SIK

Oararo3HauHuii: 1 BiTum3Ha, 1 Marip JipHYHOTO
cy0’exta. HammcanHs 3 BemUKOi JITEpU CIyrye
cakpaizalii Ta 3BeJTMYCHHIO 00pa3y.

Sk CcBOEpigHMI BHCHOBOK 3BY4YUTH adopusM,
CTPYKTYpa SIKOTO MICTUTh KOMIIOHEHT NPUYUHH, Y
3aBeplIajibHIA YaCTUHI pEYeHHS ¥ BIAMOBIAHO
nepiiii crpodi noesii «He cHuCh MeHi, KpUBaBUi
COH»: «<...> MeHI He mpeba decsimb COHYb, / HCUBY
moboio, Ykpainoy [13, 11, c. 35].

Y [BOX 3aKIIOYHHUX YaCTHHAX TOE31i LUKy
«[lanan y pocuni» adopusm: «I naxowsi oceni / Ham
Hazadaomy / npo maiHHA, / AK020 YHUKHYIMU MOdice
/ e motl, / xmo eipums 8 10606, / sk O0epeso
sipums / 6 wopinna» [13, 11, c.208] — cuyrye
CBOEPITHUM JIEHTMOTHBOM.

Crpoda 3 adopusmMoM € KyabMiHAIIEW 1
3aBepIIaATbHOI0  YacTUHOIO  mmoesii  «KamepHa
nexssipauis»: «A — Jlioouna! A — oums npupoou! /
Inio ocummsa — He eunnodok «ideuy. / A —
JIroouna! Bceceim a! Ceobooa! A acusy 6 im’s
Ceoboou i Jhooeiy [13, 11, c.233]. Bucokuit

CTYITIHP y3aralbHEHHS CTBOPIOETHCS IIUIIXOM PO3BUTKY
3arajibHOBIIOMUX ()pa3, YKUTHX HA MOYATKy aopu3my,
MOANBIINMH  CJIOBOOOpa3aMH, 3 SIKUMH OTOTOXHIOE
ceOe JipuuHHi cy0’€KT Toe3ii i HalilMeHyBaHHS SIKHX
HamWcaHI 3 BeNmWKoi Jitepu: Jlroduna, Bceceim,
Cso600a.

Hesxi  Bipmi  T. MenbHuuyka  oOpamiieHi
adopuzMamu, MO 3a3HAIOTh y KOHTEKCTI IEBHOI
CTPYKTYPHO-3MICTOBOI ~ TpaHcdopmaii, HampHUKIaI:
«Bubip — sax eumsip / camoeo cebe...» [13,1, c. 63].

OTxe, y pe3ylbTaTi aHANi3y BHSIBIICHO CMHCIIOBE
PI3HOMaHITTS MOETHYHMX BHCIOBIB T. MenpHHYyKa,

0 MalTh O3HaKd adopu3MiB. 3a  CTyeHeM
BUP@KCHHS  CMHCIOBOI  JOMiHAHTH  ahOpU3MH
aHaji30BaHOI 1oe3ii MepeBaKHO €  OOpa3HUMHU.
Adopuctrysi BHCJIOBU T. MenbHuuyKa

CHIBBITHOCATHCS 13 CHHTAKCUYHUMH KOHCTPYKIIISIMH,
II0 MalOTh PI3HOMAHITHY CTPYKTYpY: BiJl MPOCTOrO
peueHHst 10 HajadpasHoi eaHOCTI. BusiBiieHi adopuzmMu
MEPEeBAKHO €  CKBIBAJICHTAMU  CKJIATHOIMIAPSIIHUX
pedeHb  MIHIMAJIBHOI  CTPYKTYpH 3 HiAPSAHUMHU
YaCcTUHaAaMU YMOBH, IIPpUYUHH, O3HAYAJIbBHUMHU Ta lH
Adopmmu perpe3eHTOBaHO TaKOX
CKHa}IHOHiﬂpH}IHHMH PE€YCHHAMHN YCKIaAHEHOI'O THITY
Ta CKJIQJHOCYPSIHUMH  KOHCTPYKLISMH  (OCTaHHI
MaloTh TepeBaXHO 31CTaBHO-IIPOTUCTABHI
BIJHOLICHHSIMA MIDK TPEJUKaTUBHUMH YaCTUHAMHU),
piaime CKIaZHUMH O€3CIOIYYHUKOBUMH PEUCHHIMHU.
[MpeBamoBanHss agopu3MiB, L0 € eEKBiBaJICHTAMU
CKIAJHUX pedeHb Ta  HaappasHUX  €IAHOCTEH,
HOSICHIOEMO ~ THM, IO BOHM € HE  TUIbKH
CMHCJIOTBIPDHUMH, a8 W KOMIO3ULIHHUMHU CKJIQJHUKAMHU
noe3ii 1poro apropa. LliTKoM 3aKOHOMIpHO, MIO
a(OPUCTUYHICTIO BiA3HAYAIOThCA LIl CTPOGH, IO
3YMOBIICHO CIEH(IKOI0 TBOPYOTO MOBOMHCIICHHS
BOr0  TaJaHOBHTOro moeta. Jna  adopuctuku
T. MenbHUUyKka  XapakTepHUM €  (ONBKIOPHUIN
CTPYMiHB, TSXKIHHS 10 MaKCHM.

Y KOMIIO3WIIHHOMY TUIAHI CHJIBHOIO € TIO3HIIis
adopusMiB y KiHII cTpodu. AQOpUCTHUUHICTH TOeTa
Hepiiko  0a3yeTbcss  Ha  IapajoOKCaIbHOCTI U
CTBOPIOETBCSL ~ PI3HOTO  POAY  NPOTUCTABICHHAMH,
MOBTOpaMH, 3allepeueHHsIM, Xia3MOM, IiATPUMYETHCS
PUMYBaHHSM.

Baxnusicte BUSIBIIEHHS " JTOCITKEHHS
aBTOPCHKHUX aOpU3MIB MOJIATAE B IXHIH 3HAYYIIOCTI Y
BepOaizamii CKOHIIEHTPOBAHOI JYMKH, IO BUKIHKAE Y
CBIZIOMOCTI peruIti€eHTa BJIACHI acOIiaTHBHI PEaKIii, sSKi
W CIOyryloTb BHMipaMH 00pa3HOi, CMHCIOBOi Ta
eMOIIiTHOI TTINONHAI caMoro adopu3My.
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MeTtachopu3auisi B aHFFTOMOBHOMY TEPMiHOMOriYHOMY MOSi «XBOPOOU TBapUH»
Yy NiHrBOKOTHITUBHOMY acneKTi

0. I'. Poxckos
BUKIA0AY Kahedpu pOMAHO-2EPMAHCHKUX MO8 T nepexady,
Hayionanvnuii ynieepcumem 6iopecypcis i npupo0okopucmysants Yxpainu,
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Y CcTaTTi po3rnsHYTO KOTHITWBHI MeXaHi3vu 3acTOCyBaHHSi MeTadiopi B aHrNOMOBHOI TEpMIHOMOTii BETEPUHAPHOI MEeAULIMHM.
Matepianom AOCTIKEHHS CTanM TepMiHu-MeTadopyt TepMIHOMOMYHOTO MONS «XBOpoBM TBapuH». [PyHTylunMch Ha Teopii
KOHLleNnTyanbHoi MeTacopn, B pamkax AOCHAXYBAHOrO NOMs 3'SCOBAHO OCHOBHI AOHOPCHKI 30HM, LIO MOCHYXMMN [KEpPEenom
MeTacpOpUYHMX HOMIHAL Ha No3HaueHHs xBopoD TBapuH. CxapaKTepu3oBaHO TUMM MeTatiopU4HUX NEepeHeceHb, HasBHUX Y
TepMiHOMOriYHOMY Noni «xBopoby TBApWH»: CTPYKTYPHUIA, rewTanbTHiA, Audy3Huit. [poaHani3oBaHo OCHOBHI kaTeropii pisHoOBuMAIB
MeTacbopusaliii - AoCTigKyBaHOro TepmiHomoriyHoro monsi. PoBuTbCs  BUCHOBOK Mpo Te, WO npouecy MeTadopusaii
NPOAEMOHCTPYBanu HaA3BUYaHy akTUBHICTb B TEPMIHOTBOPEHHI, PYHTYIOUNCH Ha BUKOPUCTAHHI 3HAKIB OOHWX NpeaMEeTHUX cdep
Ha NO3HaYEHHS iHLWKX. [elTanbTHUA Pi3HOBIA BUSABUBCS JOMIHYHOYMM B 3a3HAYEHOMY MpPOLIECi.

Byno BcTaHoBNEHO, L0 HaitbinbLL NPOAYKTUBHOK ANS YTBOPEHHS aHIMINCKUX TepMiHiB-MeTadop Ha NO3HaYeHHs XBOPOD TBapWH €
noHopcbka 3oHa JTFOJVHA, ockinbku NtofChKii CBIZOMOCTI BACTMBO Mi3HABATW 30BHILLIHIMA CBIT B TICHOMY acoLjiaTMBHOMY 3B'A3KY 3
ocobucTum AocBifoM BionoriyHoro i coljianbHoro xapaktepy. [pOAYKTMBHOIO NS @HIMIACEKUX TEPMIHIB TEPMIHOMONYHOrO nons
«xBopobu TBapuH», € KoHuenTyanbHa cdepa APTEDAKT sk pykoTBOpHWUA npeaMeT. AKTyanbHUM Ans Liei AOHOPCHKOI 30HW €
relTanbTHU MeTaopUYHIA Pi3HOBUE, LLO FPYHTYETLCS HA BUKOPUCTAHHI 30POBMX Ta CIyXOBUX reLUTanbTiB.

[ins yTBOpEHHs TepMiHiB-MeTadop Haibinbly xapakTepHe BUKOPUCTaHHS 30POBMX FeLTanbTiB Ha OCHOBI 30BHILUHBOI NOAIBHOCTI
cuMnTOMiB XBOpobM TBapWH O PYKOTBOPHUX NpeameTie, abo y pesynbTati ixHiX acoujauiil 3 3abapeneHHsm apTedakTis. B
TEPMIHOMOMYHOMY MoMi «XBOPOBK TBapWH» A0 L€l rpynu BigHOCATLCS Taki Ha3BW, sk coronavirus infection — kopoHaBipycHa
iHebeKList — «kopOHaBipycy HaityacTile BpaxartoTb Xyaoby, nTaxis, Kok, cobak i NioguHu.

3a hopmMOI KOPOHaBIpYCH HaradyloTb Kynbkv 3 A0CUTb Benukimn (6mm3bko 20 HaHOMETpiB) BMCTYnamu-LynanbLsmm,
PO3TALLOBAHUMM Y BUIMAAI COHAYHOI KOPOHW», 3a WO i OTPUManM CBOK Ha3By»), pastous— nacTosHuWi (naT. pastosus
TicTonogi6Huin) — Habpsiknuia, portals of infection — BopoTa iHdeKLii — «MicLie NPOHUKHEHHS! NaToreHHoro Mikpoba B opraHiamy, drum
belly-MeTeOpU3M KMLWEYHUKY — «3aiiBE CKYMYEHHs TasiB B KULEYHWKY, BUKMMKAHE MOCWMEHHSM GpOAMNbHMX MpoLeciB i
MOPYLUEHHSIM 110r0 MOTOPHO-CEKpeToproit tyHKLi»), laky blood — nakoBa KkpoB (remonisoBaHa KpoB) — «pyiiHyBaHHS CTPOMM
€PUTPOLUTIB 3 BUAIMNEHHSIM 3 HIX TeMOrnoBiHy»

KntoyoBi cnosa: meTacopa, BeTepuHapHa TepmuHONOris, XBOPoGM TBapuH, TepMiHOMoriYHe mnone, AOHOPCbKa 30Ha,
peuunieHTHa 30Ha

Poxkos 0. I'. MeTachopuzaums B aHrMos3bIYHOM TePMUHONOTMYECKOM Morie «6onesHn XMBOTHBLIX» B IUHIBOKOTHUTUBHOM
acnekre

B cratbe paccMOTpeHbl KOTHUTWBHbIE MeXaHU3Mbl WCMOMb30BaHWUS MeTadopbl B aHrMOS3bIMHON TEPMUHONOMMM BETEPUHAPHON
MeauUVMHbl. Matepuanom uccnefoBaHus SBANMMCb TEPMUHbI-MeTadopbl TEPMUHOMOTMYECKOTO MONS «BOME3HW KMBOTHBIXY.
OcHoBbIBasiCb Ha TEOPUM KOHLiENTyarnbHo! MeTacopbl, B pamKkax MUCCReayemoro nonsi BblsBMEHbl OCHOBHbIE JOHOPCKUE 30HbI,
MOCIYXMBLUNE WCTOYHWUKOM MeTapopuyeckux HoMUHaUMA Ans 0bo3HayeHust GonesHel XMBOTHbIX. OxapakTepuaoBaHbl TUMbI
MeTachopUYECKMX MEPEHOCOB, WMEIOLUMXCS B TEPMMUHONMOTMYECKOM Mofe «B6OMesHU XMBOTHBIX»: CTPYKTYPHbIA, reluTanbTHbIA,
anddy3aHbli. MpoaHanuaupoBaHbl OCHOBHbIE KaTeropuu pasHoOBWAHOCTEN MeTadopusaLmun UCCnesyemoro TEPMUHONOMMYECKOro
nons. [lenaetcs BbIBOA O TOM, 4TO Mpouecchl MeTadopu3auuy NPOSEMOHCTPUPOBANM Ype3BblualiHylo aKkTUBHOCTb B
TepMUHOOBPa30BaHMM, OCHOBbIBAsICb Ha WCMOMb30BAHWW 3HAKOB OOHWUX MpEeAMeTHbIX cdep Ans 0003HaYeHUs [Lpyrux.
lewTanbTHas pasHOBUOHOCTL OKa3arnach AOMUHUPYHOLLEH B Yka3aHHOM npoLiecce.

Bhirno yctaHoBneHo, 4to Haubonee NpoayKTUBHOI ANsi 06pa3oBaHNs aHIMUACKNX TepMUHOB-MeTachop Anst 0603HaueHus GoneaHen
KMBOTHBIX SiBNsSeTC AoHopckas 3oHa YENOBEK, nockonbky CO3HaHMIO CBOWCTBEHHO MO3HABaTb BHELHMIA MMP B TECHOM
accoLMaTUBHOI CBS3M C MYHBIM OMbITOM GMOMOrMYECKOro W CoLManbHOro xapaktepa. MpoayKTUBHOM ANst aHIMWACKUX TEPMUHOB
TEPMUHONOrMYEcKkoro norsi «60Ne3H KMBOTHbIX», SIBRSETCS KoHUenTyanbHasi cepa APTEDAKT kak pykoTBOpHbIA Mpeamer.
AKTyanbHbIM [Nl 3TOA [IOHOPCKOW 30HbI SIBMSIETCS relTanbTHas MeTadopuyeckasi PasHOBMOHOCTb, OCHOBaHHas Ha
1CMONb30BaHUN 3PUTENbBHBIX W CIYXOBbIX reLUTanbToB.

[ns obpasoBaHus TepMUHOB-MeTadop Hanbonee xapakTepHO MCMONb30BaHUE 3PUTENbHbLIX TELWTANbTOB HA OCHOBE BHELLHErO
CXOACTBA CMMNTOMOB 6OME3HN KMBOTHBbIX C PYKOTBOPHBbIMK MpEeaMETamu, WM B pesynbTaTe MX accouuauuit ¢ okpackow
apTtecbakToB. B TepmuHonornyeckom none «60nesHn KUBOTHbIX» K 3TOM rpynne OTHOCATCA Takue HasBaHus, Kak coronavirus
infection — kopoHaBMpyCHas MHEEKLIMS — «KOPOHABMPYChI Yallle BCEro NopaxatoT CKOT, MTULL, KOLLeK, cobak 1 Yenoseka.

Mo dopme KOPOHABUPYCbI HAMOMMHAIOT LUAPUKM C AOBOMBHO 6ombluvMK (0kono 20 HaHOMETPOB) BbICTYMaMu-LLynanbLamu,
pacrnonoXeHHbIMA B BUAE COMHEYHON KOPOHbI », 33 YTO M MOMy4WnM CBOE Ha3BaHWe»), pastous — macTosHbl (nat. Pastosus
TecToobpasHblit) — Habyxwwui, portals of infection — BopoTa WHGEKUMM — «MECTO MPOHWKHOBEHMSI MaToOreHHOro Mukpoba B
opraHuamy, drum belly — MeTeOpn3M KuLLEYHMKA — «NULLHEE CKOMMEeHUe ra3oB B KULLEYHIKE, BbI3BAHHOE yCuneHeM BpoamnnbHbIX
NpoLeccoB 1 HapyLLeHWeM ero MOTOPHO-CekpeTopnoi dyHKUmKy), laky blood — nakoBasi kKpoBb (reMONM3VNPOBAHHBIX KPOBb) —
«paspyLLEHNE CTPOMbI B 3pUTPOLIUTE C BbIAENEHNEM U3 HETO reMornobuHa »

KnioueBble cnoBa: MeTadopa, BeTepuHapHas TepMUHOMNOIUS, 60Ne3HM XUBOTHbIX, TEPMUHONOTUYECKOE MoJie, AOHOPCKas
30Ha, PeLIMNMEeHTHas 30Ha
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Rozhkov Yurii. Metaphorization in english-language terminological field "animal diseases" in linguocognitive aspect

The article deals with the cognitive mechanisms of using metaphor in veterinary terminology of English language. The material of
the study was the terms-metaphors of the terminological field of "animal diseases". Based on the theory of conceptual metaphor,
the main donor zones, which served as a source of metaphorical nominations for the designation of animal diseases, were identified
within the field under study. The types of metaphorical transferences (structural, gestalt, diffuse) that exist in the terminological field
"animal diseases" are characterized. The main categories of varieties of metaphorization of the studied terminological field are
analyzed. It is concluded that the processes of metaphorization demonstrated extraordinary activity in terminology, being based on
the use of signs of some subject spheres to refer to others. The Gestalt variety was dominant in the process.

It was established that the donor zone HUMAN is the most productive one for making terms-metaphors to designate animal
diseases since human consciousness is prone to percept an outer world in close association with personal experience of biological

and social character.

Productive to the English terms of the terminological field of "animal diseases" is the conceptual sphere ARTIFACT as a man-made
object. Gestalt metaphorical variation based on the use of visual and auditory gestalt is relevant to this donor zone. For the
formation of metaphor terms, the most typical one is visual gestures based on the external similarity of animal disease symptoms to
man-made objects, or as a result of their associations with artifact coloring. In the terminological field "animal diseases", this group
includes such names as coronavirus infection — "coronaviruses most commonly affect cattle, birds, cats, dogs and humans. The
shape of the coronavirus is reminiscent of balls with large (about 20 nanometers) tentacle projections arranged in the form of a solar
corona, for which they are called», pastous (from lat. Pastosus — doughlike ) — swollen, portals of infection — "place of penetration
of pathogenic microbe in the body" drum belly —"excessive accumulation of gases in the intestine caused by increased fermentation
processes and impairment of its motor-secretory function"), laky blood - «destruction of the stroma of erythra of oocytes with the

excretion of hemoglobin. "

Keywords: metaphor, veterinary terminology, animal diseases, terminological field, donor area, recipient area

Cy4yacHuii IHTEHCHBHHI pO3BHTOK HayKd
BeTepI/IHapHO.I. MCEINIMHU 3YMOBJIFO€ BUHUKHCHHS
BEJTHKOI KiIbKOCTi HOBHX TepMiHiB. IX dopmyBaHHs
BiZIOYBa€ThCS T'OJOBHUM YHMHOM 32 JOMOMOIOIO
TaKHUX 3araJlbHOMOBHUX CII0COo0iB, SIK
CHUHTaKCHYHUH, MOpQOJIOTiYHUA 1 CEeMaHTHYHUH.
Meradopuzauis K OKpeMUii BUIIA/I0K
CEeMaHTHYHOI'O0 CHOCO0y CJOBOTBOPY — OJMH 3
Hale(eKTUBHIIINX croco0iB YTBOPEHHS
TEPMIHOJIOTTYHUX OJIHUIIb, o poouTh
JOCII/DKEHHsT  0COONMMBOCTEH  (DYHKIIOHYBaHHS
Meradopy B TEPMIHOCHCTEMi  BETEpUHAPHOL
MEIULMHI OCOOINBO aKTyaIbHUM.

Meradopusaiiisi 3aBxad Oyia HEBiJ'€eMHUM

MEXaHi3MOM CTBOpPEHHS! Oy/1b-KOT TEPMIHOCUCTEMH.

IMunpna  yBara NPUIIIAETCS BUBUYCHHIO
MeTaOpUIHOl CKIIAJ0BOI MEIMYHOI TEPMIHOIOTII.
OueBHIHO, JOBre 3HAXO/PKEHHS B TiHI IHIIUX HAYK
NpU3BEJIO OO TOrO, IO MOBa BeTepHHapii He
noTparvsiia y chepy iHTepeciB JIHIBICTIB.

Tomy mnuraHHi 1Tpo poiab MeTadopu Y
(dbopMyBaHHI, CTPYKTypyBaHHI Ta ()YHKIIOHYBaHHI
B TEpMIHOJOrii  BETEPUHAPHOI  MEAUIMHH
3QIINIIAETECS  BIJKPUTHUM, IO B CYKYITHOCTI 3
BHCOKOIO TPOAYKTUBHICTIO MeTapOpHIHUX
Mojiesiel 1 eeKTUBHICTIO BUKOPHUCTAaHHs MeTadop
B Cy4acHIil BeTepuHApii CBiAYUTH MPO aKTYyalbHICTh
HAIIOi pO3BiAKH.

Martepianom JOCITIIKEHHS MTOCTYXIIa BUOipKa
3 TIYMadyHUX CIIOBHHUKIB Cy4acHOI aHTIIIHACBHKOI
MOBH Ta CIEIiaai30BaHOro0 CIIOBHHKA
(850 oguHUTS).

CyuacHa Hayka 3HAa€ JCKilbKa HampsMiB y
JIOCITIKEHH] MeTadopu Ta TIpOIIeCiB
Meradopmsamii. CpOromHi  HAWMOMIMPEHIMTIMH
TEOpisSIMHU, SKi HaMaraloThCs MOSCHUTH MEXaHi3M
MeTadopH, € CEMaHTUYHA Ta KOTHITHBHA.

MeTta craTTi  —  CcXapaKTepH3yBaTH Yy
KOTHITHBHOMY acIleKTi MeXaHi3Mu Metadopuzarii y
cdepl aHIIIOMOBHOI TEpPMIHOJOTII BeTepUHAPHOL
MEIUIIMHY Ha TPUKITAJIi HOMiHAIii XBOpOO TBapuH.

Teopernuni 3acagu Mmertadopu Oymu
NPeIMeTOM JOCTI/DKeHb TaKUX aMEpHKaHCHKHX

ninrBicriB, sk M. bnek, /. Jlakopd, M. JI>koHCOH,
3. KpoBeuemnr; cino’siHebkux: H. ApytioHoBoi, B. T'axka,

B. Temiss, O. Bopob6itoroi, C. XXaOoTHHCHKOI,
O. CeniBaHOBOI.
HaiicyuacHinre MOSICHEHHS MeXaHi3MiB

Mmertadopuzanii 31HCHIOE KOTHITUBHA IIIHTBICTHKA, Y
SKi HaWOUIBII MOIIUPEHOI0 € TeOopish KOHILENTYaIbHOI
metadopu JIx. Jlakobda Tta M. J[IxoHcoma [1].
JlocniHUKKM onucaid KOHUENTyallbHy MeTadopy sk
HEepeTHH 3HaHb NP0 OAHY KOHLENTYyaJbHYy 00NacTs B
IHIIWI ~ KOHUeNnTyallbHiit  obmacti. B ocHoBi
Mmeradopuzalii JIOKUTh MOpOLEC B3aeMOAIl  MiX
CTpyKTypamMH  3HaHb  ({ppelimamu,  creHapisMH,
CXeMaMH) JIBOX KOHLENTyalbHUX chep — cdepu
Jukepena (source domain) Ta cdepu wnim (target
domain). Cdepa mrepena — KOHKpETHIIIa, BioMa 3
0e3mocepeIHbOro  IOCBiNy, AaHTPOIOLEHTPUYHA —
4yepe3 OJHOCHPSMOBaHY MeTaoOpUuHy IPOEKIII0
(metaphorical mapping) “nocrava€e” 3HAKW Ui MEHII
3pO3yMiJIOl  KOHLENTyanbHOi cdepu MillleHi, TOX
Meradopa CTa€ MICTKOM BiJi OYEBHIHOTO 10 MEHII
OYEBHIHOTO.

v KOHIIENLIT MeTadOpUIHUX Mozenen
Jx. Jlakoppa Ta M. J[>KOHCOHa HasBHI 00JIACTb-
okepeno (source domain) Ta obmacTe-miib (target
domain) [1], mo y JOCHIKEHHSIX IHIINX AaBTOPIB
(3,6,9) iurepmperytoThesi SK  moHOpChka  (donor
domain) Ta permumienTHa (recipient domain) 30HH.

B  nmochmimxyBaHOMY TEpPMIHONOTIYHOMY  IOJI
acoIliaTHBHO-TEPMiHANBHI ~YAaCTHMHH HAa3B  XBOpPOO
TBapMH BHUCTYNAIOTh PELUIIIEHTHUMH 30HAMH, a
JIOHOPCHKUMH € 30HHU IHINNX KOHIENTyaabHHUX cdep,
110 TIOCTAYaIOTh IS HUX BJIACHI 3HAKH.

AHaui3 paKTHIHOTO MaTepiay JO3BOJIUB BUIIITHTH
4 [OHOPCBHKI 30HW, M0 TOCTYXHIIH HKEPEIOM
MetagopuyHMX HOMiHamii, a came: JIKOAMHA
(33,5%), HATYPOAKT (28,3%), TBAPUHA (25,5%),
APTE®DAKT (12,7%).

3anexHO Bim crocody B3aeMoOsii JOHOPCHKOI Ta
pELMITIEHTHOI ~ 30HM,  CIHPAaKOYHMCh  HA  Ipali
O. CeniBanoBoi [2], BHOKPEMIIIOEMO TpH PI3HOBUAN
MeTa(OpHIHOTrO ePEHECSHHS:
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1. Cmpykmypuuii pi3HOBHA XapaKTEpU3YE
iHTerpamiss “JOHOPCHKOI Ta PEIWIIEHTHOI 30H Ha
MiICTaBl OJHI€T CHIILHOI KOIHITHBHOI O3HAKH, sSKa
B IHTEIPOBAHUX CTPYKTypax 3HaHb HAJIEKHUThH JI0
TIPOITO3ULIIHHMX SIEpPHUX CKIaaAHUKIB” [2, . 207].

2. /Mucpysnuii  pi3HOBUI TIPYHTYETbCS Ha
“IHTerpamii TOHOPCHKOI Ta PELMITIEHTHOI 30H Ha
MiJICTaBl CIIJTBHOTO CIICHApiF0 a00 KOMILICKCY
acorriarmii” [2, c. 207].

3. Tewmanvsmuuii pi3HOBHI «IIOJNATAE B
3aCTOCYBaHHI  3HaKiB  JOHOPCBKHX 30H Ha
MO3HAYEHHSI PEUUITIEHTHUX CTPYKTYp 3HaHb Ha
MICTaBl CTEPEOTUITHOTO YHOAIOHEHHS 30pOBHX,
CIIyXOBUX, OJIOPATUBHHX, TAKTHUIIHHX, CMAaKOBHX
remransTiBy [2, 207].

Haii0inpil  MpOXyKTUBHOIO AJIsl  YTBOPEHHS
AHIVIIHCBKUX TEpPMiHIB-MeTaQop Ha IO03HAYEHHS
XBOpOO TBapuH € JmoHOpchka 3oHa JIFOJIMHA,
OCKIJIbKM ~ JIFOJICBKIM  CBIZIOMOCTI  BJIaCTHBO
mi3HaBaTH  30BHIIIHIN CBIT B  TICHOMY
acolliaTUBHOMY 3B'SI3KY 3 OCOOHMCTHM JJOCBiJIOM
010JIOTIYHOTO 1 COIIAIBHOTO XapaKTepy.

Hnst TEPMIHOJIOTTYHUX OJIMHUILIL
TEPMIHOJIOTIYHOTO  TMOJISI  «XBOPOOM  TBAapHUHY,
MOTHBOBAaHHX  3HAKaAMH  JOHOPCHKOI  30HHU

JIIOJJMHA, xapaxrtepHi Tpu pi3HOBUAN MeTadopu:
CTPYKTYpHUH, 11 y3HUI Ta T'elITalbTHAN.
[ommpenum y ckinani MeradOpUYHUX 3HAKIB

JOCII/DKYBAHOTO ~ TEPMIHOJIOTIYHOrO  TMONSl €
cmpykmypuuii  pisnosud. Taki  meradopu
noOy/loBaHI  [UIIXOM  TEPEHECEHHS B

TEPMIHOJIOTII0 XBOPOO TBapHH Ha3BH [Iiil JIIOJWHH,
cnoco0iB il pyxXy, AYIIEBHHX CTaHIB 1 HACTpOIB,
COLIlaILHOI ITIOBEIIHKH.

Amnauiz TEPMIHOJIOTTUHUX OJTMHUIIb
TEPMIHOJIOTIYHOTO  TIOJNS ~ «XBOPOOHM  TBapuH»
JI03BOJISIE BUMUIUTH CEPeJl CTPYKTYPHOT'O PI3HOBUILY
aHTtporioMoppHux Metadop Taki CEeMaHTHYHI
Ipynu:

1) meradopu, sSKi TPOBOAATH AHANOTI Mix
MpOLIECAMU TMPOTIKaHHA XBOPOO Ta Ha3BaMH il
JIIOIMHM, CIIoco0iB 11 pyxy, Hampukiazn: intestinal
obstruction — xwuwkosa nenpoxionicme, urinary
incontinence —  umempumanns  ceui, meconia
retention — sampumxa mexonis (7mat. meconium
«mepBoponHMii  Kan»), retention of placenta —
3ampumanHa nociioa, passage — nacadxc (Qp.
passage TMpoxim, mepexim) — «TOCTiTOBHE
3apakeHHs] CIPUAHATIUBUX 00’ €KTiB (TBapHHHI,
KypsTai eMOpioHH, KYIIBTypa KITITHHN)
Mikpooprasizmammn» [3, ¢. 42];

2) wMetadopu, SKi BHKOPHUCTOBYIOTH Ha3B
30yMHHUKIB XBOpOO CIIOBAa, IO XapaKTepU3YIOTh
TIOBEIIHKY JIFOJMHY, HanpUKIa: isolate (t0 isolate
— I30mOBaTH) — i307AM — «3Pa30K 30yIHUKA,
OTpPUMaHHMH 3 ONHOIO CYBOPO BH3HAYCHOTO
mkepena» [5, ¢. 17]; carrier ( to carry — HocuTH ) —
Hocill — «TIEpPEeHOCHUK XBopoOW iH(pikoBaHa
TBaprHa (0coOnHa) 0e3 KINIHIYHHUX O3HaK XBOPOOH,
MOTEHLIHO 3JaTHa CTAaTH JDKEPETIoM 30YIHUKa»
[5, c. 36];

3) wmeradopu, SKi TPOBOIATH AaHAJOTIl MiXK
SKOCTSIMH, TIpUTAMAHHAMH TIOBEMIHII JIFOJIUHI U
O3HAKaMH, IO XapaKTepH3YIOThb XBOPOOY TBAPHHH,
Hampuknan: slow infections — nogineni ingexyii —
«rpyma XxBOpoO, BIIMIHHUMH O3HaKaMH SKHX €
iHKyOaliiiHMil mepiof BiJ JEKUIBKOX MICAIIB IO
JEKUTBKOX PpOKiB» [5, c. 46]; depression (Bim nar.
deprimo — npurHiuyw) — Odenpecii — («IPUTHIYCHUH
CTaH: TBapyWHa MaJlOpyXoMa, He pearye Ha IOKJIHK abo
OKpUKH, 0arato JIeKWTb, aNeTHT 3HWKEHHH abo
BigcyTHit [4, C. 123]; crazy chick disease —
aniMenmapua enyegparomanayis Kypuam — «xBopooa,
[0 BHUPAXKAETHCS MOPYHICHHAM KOOPIHHAINI pYXiB,
cabKicTI0, TPEMOPOM, criazMaMu M's3iBy [4, ¢. 96];

4) meradopu, sIKi TNEPEHOCATH B TEPMIHOJOTIIO
XBOpPOO TBapHH COIiaNbHY MOBEAIHKY JroauHu: hatural
host— npupoonuii cocnodap — ( «Bux (pim, poauwHa i
T..) TBapHH, OCOOMHH SKOTO € TMPUPOIHHM
CEepelIOBUILEM He3aceleHoro 30ynHHKa iH(eKIiHHOT
abo iHBasiitHoi XxBopoOm» [5, ¢. 50], host range — koo
20cno0apie («Kpyr opraHi3miB (BUIB), CIPUAHITINBUX
JI0 JaHoro 30ymuukay [5, c. 23];

5) meradopu, sKi BUKOPHUCTOBYIOTH SIK JDKEPENIO
CIOBa, 10 XapaKTepPHU3YIOTh  POJWHHI  3B'I3KH,
HATpUKIAN, orphan viruses Ccupimcoki eipycu —
«IHTEPOTa peoBipycH (OCTaHHIM YacoM — reprecBipycu
y TBapuH), W0 PETYIIPHO BHABIAIOTBCA  Ta
BUIUISAIOTHCS, aje He IOB’sI3aHi 3 >KOAHOIO BiJOMOIO
xBopoboro» [5, c. 61].

JloBoii yacTto CKIIQJHO BHSIBUTH, Ha IPYHTI SIKHX
came O3HaK BiZIOyBa€eThCs Metadopuzaris
“JIIOAMHA— XBOPOBU TBAPMH”. Taki Tepminu
BIJJTHOCATBCS 10 IU(PY3HOrO METAQOPUYHOIO Pi3HOBULY.
Meradopu Takoro pisHOBHIY IPYHTYIOTHCSI Ha aHAJOT1i
M) KOMILJIEKCOM acollialliii, MoB's3aHuX 3 XBOpoOamu
TBApUH 1 TpoLECAaMH  IKUTTEAISUIBHOCTI  JIFOJIEH,
HAIpPHKJIa]] HAPOIDKEHHS, 3pOCTAHHSI 1 BiIMUAPAHHS.

Crenm¢ivanii 3HaKk mii mromuau to bear (pomurw;
HApOKYBaTH) B JIOCHI/PKYBAHOMY TEPMIHOIONI MOXeE
TPaHCIIOHYBAaTHCS Ha TIEBHUW CILEHApili TOBEiHKH
30ynHEKa XBOpoOW. 3a LKMM TIPHHLHUIIOM YTBOpEHA
HHU3Ka TepMiHiB, Hampukmanm, food-born — xopmosi
ingexyii - «XBOpOOH, 30y THUKHI SIKHIX
PO3TOBCIOKYIOTECSL Yepe3 KOHTaMiHOBaHI KOPMH 1
NPOHHMKAIOTE B OpraHi3M 4epe3 OpraHd TPaBICHHS
aniMenTapauM (opambHAM) TIIIXOM» [5, C. 24]; food-
born, water-born, tick-born, rodent-born i t.m. xBopo6w,
B MPSIMOMY TI€peKJIazi, 10 MOPOMKEHI DKEI0, BOIOIO,
KIIIIaMu, TPU3yHaMH, a B HAIIOMY PO3YMiHHI XapdoBi,
BOJIHI, KITIIIIOB1, TPA3YHOBI 1H(EKII1.

MoxHa TIPHITYCTHTH, IO AiISUTBHICTH OpraHi3My 49U
OKpeMOro HOro OpraHy YHOHiOHIOETHCA IiSUTBHOCTI
momuau. Tepmin atrial fibrillation — mueomauga
apummis, 1O TO3HAYa€ 3aXBOPIOBAHHS, SKE BHHHKAE
mpH  MepexTiHHI abo  TPIMOTIHHI  Tepeacepms,
3aCTOCOBYE MeTaOpUIHMI KOMIIOHEHT Ha IIiJCTaBi

acomiamiii, 30Kkpema, peakmii crocTrepiraya 3a
MEpEXTIHHIM CBITJA.
Tewumansmnuii piznoeuo MeTadOpHIHOTO

TIEPEHECEHHs TPYHTYETHCSI B OCHOBHOMY HA CXOXKOCTI
30poBuX oOpaziB. Llg rpyma remTanbTiB 00’ €qHYyE
Ha3BU XBOPOO TBAPHH, SIKi YTBOPEHI LIISIXOM aHAJOTI] 3
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¢dbopmoro Tina MoguHA ab0 Ha3B WOro yactuH. B
TEPMIHOJIOTIYHOMY TOMI «XBOPOOU TBAPHH» JI0 HUX
BiTHOCATHCS Taki Ha3Bw, sk Ciliary body — sitikose
mino, inclusion bodies— mimys sxmouenns,
dropped sole — sunyxia nioowsa, foot and mouth
disease — suyyp, Paschen bodies — minvys awena,
Gvarniery bodies — minoys I'sapuepi.

Ormxe, U1  TEPMIHIB  JOCIIKYBaHOT'O
TEPMIiHOJNIOTIYHOTO TOJIs, MOTHBOBAaHHX 3HAKAMH
nonopebkoi  3omm  JIFOJAMHA,  xapaxrepHi
crpykrypauit  (58%), mudysuit  (31%) Ta
remrranbTHAR  (19%) Metadopuyni pisHOBUAU 3
MIepeBarol0 CTPYKTYPHOTO Pi3HOBHTY.

Konnenryansna cdepa HATYPDAKT sk
JIOHOpCbKa 30Ha JJIsl TEPMiHIB Ha TO3HAYEHHS
XBOpOO TBAapWH CKJIAJA€ JOCUTh BaroMy YacTHHY
MeTaOpUIHUX  HaWMEHyBaHb. Y  pe3yJbTati
MIPOBEACHOIO JOCIIIKEHHs] OyJ0 BHSBJIEHO, IO
MotuBaTopaMu 10HOpPChKoi 30HM HATYPDAKT e
CKIaJHUKK Takux cdep, sk ¢opa, NPUPOIHI
00’exTH, NaHmmadr, ripcbka Mopojia Ta MPOAYKTH
HPUPOIHOTO MOXOJKEHHSI. Haiibinbm
NPOAYKTHUBHUM 3aCO00M IIPH 3aCTOCYBaHHI 3HaKiB-
HaTyphakTiB € TeIlTaNnbTyBaHHA. 3AeOUIBIIOro
Meradopu  TAKOro THIY TIPYHTYIOTBCS  Ha
3iCTaBJICHHI 1€ HE MONMEHOBAaHHX XBOPOO TBapUH
3 yXe€ BIJJOMHM 30pPOBHM TIeIITaJIbTOM, a Came
CXOXKOCTI ~ 30BHIIIHBOTO BHUIVISAY YU (OpPMHU
NpUpoaHUX  00’ekTiB.  MoOTHBaLiiHI  O3HAKK
TepMiHIB 00paHi 3 TaKUX MpeAMETHHX cdep:

1) npuponni 06’extu: tartar — 3y6nuil kaminb
— «KaJbIi€BI BimkmameHHs Ha 3ybax» [4, c. 108],
milk stones — monouni xkameni — «yTBOPIOIOTHCS B
MOJIOUHHMX XOJax B pe3yNlbTaTi BiJKJIAIACHHS B HUX
docthopy » [4, c. 160], kidney stone disease—
Moyekam'aHa  xeopoba —  «XapaKTEPH3YEThCA
YTBOPEHHSAM KaMEHIB B HHUPKOBUX KaHAJIBIIIX,
HUPKOBIi JToXaHii i ceqoBomy Mixypi» [4, ¢. 300],
soil infections— pynmosi ingexyii — «xBopoGH,
30YHUKH SIKMX JIOBTHH 4ac 30epiraroTbcsi B IPYHTI
i mepenaroThes yepes Hporo» [3, ¢. 12];

2) mammmadr: lumpy jaw (lumpy -
TPYAKYBATHI, TOPOUCTHI) — AKMUHOMIKO3 Wenenu
— «xBopoba c.-T. TBAapuH, 110 BHUSIBISETHCA
YTBOPEHHSIM TPaHyJeMaTO3HUX IOPa30K B Pi3HHX
TKaHWHAX 1 opraHax» [4, c. 11], trench mouth —
supaszkosuil 2in2igim (CXOXi Ha TpaHIIEI0, TIHMOOKI

60po3HN);

3) pociuna: rose rash — poseonu (nmat. roseola
TPOSHAOYKAa) — «omHa 3 (opM iH(eEKIiitHOTO
BHCHUITYy — HEBEIIMKI OKPYIJi J00pe KOHTYpOBaHi
YepBOHI IUIAMH, IO BHKIMKAHI 3aMaJBHOIO
rinepeMiel0 CyIWH MKIpA 1 3HAKAIOTH IIPH
matuckanui» [5, c. 12]; fungal ulcer — sssa
epubonodibna — «rpudomomiObHa BHpa3Ka, IO

XapaKTepU3YEThCS TATONOTIYHOK TPAHYISAIIET,
sKa BHWXOAWTb 3 TJIMOMHH paHH 1 YTBOPIOE
rpuboroiOHe MiHECeHHS HaJ PIBHEM IIKipH)»
[4, c. 315];

4) pomykTH MpUpoAHOro moxomkenHs: fleshy
mole — wm'scucmuii  3anoc —  «TIaTOJIOTiuHE
YTBOPEHHS ’KOBTO-YEPBOHOTO KOJIbOPY B MaTIi MPH

3arubeni mwiogoBoro sius» [4, . 162]; proud flesh—
«OuKe M'sico» — «PO3POCTAHHS TKAHWH HAJI IIOBEPXHEIO
parm», milk fistula— ceuwy monounui —  «By3bKHiA
(xaHan, mo 3'€MHYE MOPOKHWHM MOJIOYHOI IMCTEPHHU
ab0 COCKOBOI'0 KaHAIy 3 IOBEPXHEI0 COCKAa BHUMEHI, 3
SKOTO TOCTIHHO KpAaIluisIMA BHAUIAETBCS  MOJOKO»
[4, c. 160].

Jo cmpyxkmypnozo piznoeudy wmera)OpUIHOTO
nepeHeceHHss 3 AoHopcbkoi 30HM HATYP®OAKT
BITHOCATBCS Ha3BH XBOPOO, YTBOPEHI Ha 0a3i OIHOTO
CYMIKHOTO MOHSATTS (TI0pa poKy, ad0 MPHUPOIHE SBUIIE,
SIKi 3yMOBITIOIOTH ITOSIBY XBOpOOH), HAIIpUKIa: SUmmer

mastitis —  aimuil Macmum — «ie 3aXBOPIOBAHHS
HAa3WBAEThCSA II€ MIOTeHHMM  MacTuToM. HasBa
MOXOJMTh BiJl Ha3BU 30YIHWKA — TMAJUYKOMOIIOHOT

GakTepii Arcanobacterium pyogenes, ska peryispHo
BUSIBISIETBCSI Y CEKPETi XBOPUX TBapuH. 3 iHIIOrO OOKY,
Ha3Ba TOBOPUTH MPO TiCHUH 3B’SI30K XBOPOOH 3 TIOPOIO
POKY, KOJIK BifOyBaeThCs OLNbIIA YacTHHA HOBUX
3apaxkenby» [4, ¢. 149]; rain scald — depmamodpinios
(Oowosa wkipa) — «3aXBOPIOBAHHSA MIKIPH, SKE
CIIOCTEpIraeThesl y BiKax BEJMKOI poraroi XymoOu, ane
0cO0IMBO y MOJIO/IHSIKA. BOHO 3a3BH4aii acoIitoeThes 3
BOJIOT'OFO ITOTOT0K0 (3BifIcH 1 Ha3Ba)» [4, C. 88].

Jugpy3nuii PI3HOBH TepMiHiB-MeTadop
I'PYHTYETHCSI HA aHAJIOTI{ MK BIITIOBITHUM CLIEHApPieM,
3a SKUM BUHUKJIA TpaBMa Ta HAa3BOIO XBOPOOH,
Hanpuknan:  clover disease — xouwowunosa xeopoba,
OMPYEHHSA KOHIOWUHOI — «IHTOKCHKALliSl, SIKa BUHHUKA€E
y TBapuH NpH MOiJaHHI BEJUKOI KIJBKOCTI POXKEBOI
KOHIOIIMHA B SICKpaBi coHsuHi aHi» [8], potato
eczema— Kapmoniane SUCUNAHHA — «IPOSBISETBHCS Y
BUIJISII BE3UKYJE3HOTO 3alalieHHs] IIKIPU Ha HIKHIX
YacTHMHaX KIHLIBOK. 3ycTpiyaeTbCs y XyaoOu Ipu
3TOJIOBYBaHHI M y BECHSHHUI MePioJ] BEIUKOI KiTbKOCTI
kaproruti» [8].

Crnmpaloduch Ha IPe3eHTOBAHI BHUILIE MPUKIIAIH,
3ayBaXXMMO, IO JJIsI TepMiHiB-MeTadop, MOTHBaILliHA
O3HaKa SKMX 3allo3M4eHa 3 JOHOPCBKOI  30HHU
HATYP®AKT, xapaktepHumu € remranbTHUi (48%),
crpykrypauii (31%) ta mudysuuii (21%) pisHOBHAN
MeTadopu3arii, e mepeBakae remTaIbTHIH.

TpeTio TpyITy CTAaHOBJIATH TEPMiHOJOTIYHI OIUHHUIIL,
YTBOpPEHI UIIXOM BUKOPUCTAHHS Pi3HUX aCOIiaTHBHUX
nmaHmoriB - moHopcbkoi 30HM TBAPHHA, sxa e
JoKepenoM uia Meradopu3allii Ha OCHOBI HPUHIUITY
300MopQi3My, SKHA Tependadae, M0 «HaWMEHYBaHHS
TBap¥H, IXHIX YaCTHH TiJa, O3HAK Ta Jiil 3a aHAJOTi€l0
BUKOPHCTOBYIOTHCS Ha MO3HAYEHHS THIIHX
npeametHux cdep» [2, c. 189].

Jns HaliMeHyBaHb XBOPOO TBapHH, acCOIIaTHBHO

nmoB’s3aHMX 13 KoHmenrocdeporo  TBAPUHA,
XapaKkTepHUH 2euimanvbmuuil Ta ougyznuii
MeTaQopHIHi Ppi3HOBHIH. Cepen TEPMIiHiB,

MOTHBOBAHHX 30POBHMH TeIITATbTaMH IHIINX TBapwH,
MU BUAUTHIN TaKi, IO YTBOPEHI Ha OCHOBI CXOXKOCTI
(opMH YacTHH Tijla ypaXKeHOi XBOpOOOIO TBapWHU 3
YacTHHAMH Tijla TIEBHOI TBApHHM, HAIIPUKIA: Cancer —
pak. Briepiie Ha3By pakoBoi xBopoOu naB ['irmmokpart.
Came BiH BBIB MECAMYHHN TEPMiH «KAPIIMHOMAY, SIKHIA
MOXOIUTh BiJl JATHHCHKOTO CJIOBA «cancer», Imo B
TepeKyai O3Havae «pak», «kpabd». TepmiH-meradopa
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YTBOPEHO Ha OCHOBI CXOXOCTI 3JIOSKiCHOI ITyXJIIHH
3 (hopmoI0 paka abo kpaba, Tak K, KpiM OCHOBHOT'O
«Tijay MyXJIMHA Ma€ 3alajibHi BiITaTy:KEHHS, IO
HaraJlyloTh KiHI[IBKH NPEICTaBHUKA PAKONOMIOHHX.
Jlo 1i€i rpymyd TEpMiHIB BiJHOCATHCS TaKOXK TakKi
Has3By, sk hare lip — 3asua 2yba — «BpomwKeHUi
JeheKT: po3IBOEHHS BepXHBOI ryom» [4, c. 158],
elephant leg — cronosicme, abo enegpanmiaz, abo
CNIOHO8aA X60pPOOA — KXPOHIUHE TIOTOBINEHHS IIKIpH
Ta  MAMKIPHOT  KUPOBOI  KIITKOBUHH, IO
CYIPOBO/DKYETBCS ~ PI3KO  BHPAKEHUM  33aCTOEM
nmimpm» [7].

Ha BigMiHy BiJ Te€IITAIBTHOIO pPI3HOBUILY
Meradopuzanii  ITUQY3HUH ~ TIPYHTYETbCS  Ha
aHajorizamii creHapiiB TOBENIHKM TBapHH IpU
3axBoproBaHHi, Hanpukia: mad dog disease — ckaz

— «rocTpa KOHTaKTHa 300HO3HA iH(QeEKIIiiHA
XBOpoOa, SKy CHPHUYMHIOE HEWPOTPONHHMH Bipyc
ckazy» [7].

Omxe, BUKOPUCTaHHS JIOHOPCBHKOI  30HH

TBAPUHA s yTBOpeHHSI aHIJIICBKUX TEPMiHiB-
Metadop IPYHTYEThCS TEPEBAKHO Ha 30BHIIIHIM
NO/MIOHOCTI YacTMHH Tijla XBOpPOi TBapWuHU Ta
NEeBHOI TBapWUHM, MO 1 TOSICHIOE IepeBary
relITabTHOrO pizHoBULY. [Iudy3Huii pizHOBUI €
MCHII YHUCCIIBbHUM, HOpiBHSIHO 3 relTaJbTHUM, Ta
IPYHTYETBCSI ~ HAa CXOXKOCTI TIOBEIIHKH XBOPHX
TBapHH.

[IponykTUBHOIO /ISl  QHIJIIHCHKUX TEPMiHIB
TEPMIHOJIOTIYHOIO TOJISl «XBOPOOHM TBAapUH», €
KOHLIENTYyaIbHa chepa APTEDAKT K
PYKOTBODHHH TIpenMer. AKTyadbHUM JUIsl L€l
JIOHOPCHKOI 30HU € TelITaNbTHUN MeTadopryHuil
PI3HOBUJ, IO TIPYHTYEThCS Ha BHUKOPHCTaHHI
30pOBHX Ta CIYXOBUX TeHITANBTIB. [Ji yTBOpEHH:
TepMiHiB-MeTadop HAKOIbII XapakTepHe
BUKOPHCTAaHHS 30pPOBHX TI€UITANbTIB HAa OCHOBI

30BHIIIHBOI  MOJIOHOCTI CHMITOMIB  XBOpOOH
TBapUH JI0 PYKOTBOPHHUX TMpEAMETIB, abo y
pe3ynbrari iXHIX acowiamii 3 3abapBIEHHM

apredakTiB. Y TepMiHOJOTIYHOMY TOJNI «XBOPOOU
TBAapUH» [0 ITi€l TPYIH BiTHOCITHCS TaKi HA3BH, SIK
coronavirus infection — Koponagipycna ingexyis —

«KOpOHaBipycH HalyJacTille Bpa)xaroTh Xy1o0y, NTaxis,
KIiIlIOK, colak i JromuHy. 3a (HhOpMOIO KOpOHABipycH
HAraJaylTh KYJIbKH 3 JOCHTh BedHKUMHU (Onu3pko 20
HAHOMETPIB) BUCTYIIaMH-IyIaTbIIMH,
PO3TAIIOBAHUMH Y BUIJIS/II COHSYHOI KOPOHUY, 3a IO i
OTpHMaJI CBOIO Ha3BY»), Pastous— nacmosnuu (naT.
pastosus TicTomomiOHuMit) — Habpskmmii, portals of
infection — sopoma ingexyii — «micue TPOHUKHEHHS
NaTOreHHOro Mikpoba B opranizm» [5, C. 10], drum
belly — memeopusm xuweunuxy — «3aiiBe CKym4eHHS
rasiB B  KHUIICYHHKY, BHKIHKAHE I[TOCHICHHIM
OpOAMIBEHUX TPOIECIB 1 MOPYLIEHHSIM HOro MOTOpPHO-
cekperoprnoit ¢yukuii») [4, c. 153], laky blood —
JIAK08a KPOG (2eMON3068AHA KpPO8) — «pPYHHYBaHHS
CTPOMH  EPUTPOLHUTIB 3  BHAUICHHAM 3  HHX
remorio0iny» [4, c. 67].

lemwranbTHUi  pi3HOBHI — Metadopuzamii  Kpim
30pOBUX 00pa3iB, MmO Oyad pO3IJISIHYTI  BHIIE,
IPYHTYETBCSI TAKOXK Ha CIyXoBHX. Take MeradopryHe
MepeHeCceHHsI 0YyII0 BUSBICHO JIMIIIE B OJHOMY TAKOMY
relTanbTi, SK AuUn’s murmur — wym 8084Ka
(«Oe3mepepBHUIl  CHUCTONIO-AIACTOMIYHMANA  IIyM, IO
BUCITYXOBYETBHCS HaJ] BHYTPIIIHBOIO SIPEMHOI0 BEHOIO»
[4, c. 322].

TakdM YHHOM, 3aCTOCYBAaHHS JOHOPCHKOI 30HH
APTE®AKT pist yrBOpeHHsI aHIIIHCBKUX TEpMiHIB-
Meradop TIPYHTYETbCS Ha 30pOBHX Ta CIYXOBHX
TeIlTaNbTax.

[MixcymoByroun aHawi3 MeTadhOpUIHOTO
TEpMIHOTBOpPEHHS, POOMMO Taki BUCHOBKH: 1) mpolecu
Mmeradopuzaiii  MPOAEMOHCTPYBaIM  HAJ3BHYANHY
AKTHBHICTh B MPOILECI TEPMIHOTBOPEHHS, IPYHTYIOUHCH
Ha BUKOPHCTaHHI 3HAKIB OIHHUX NpEAMETHHX cdep Ha
MO3HAYEHHS 1HIIMX; 2) JOHOPCHKMMH 30HAMH, IO
MOCTa4al0Th CBOI 3HAKOBI pPECYpCH JIO aHIIIHCHKOI
HOMEHKJIAaTypu XBopoO TBapmH, € 30HM JIFOAMHA
(33,5%), HATYPOAKT (28,3%), TBAPUHA (25,5%),
APTED®AKT (12,7%); 3) 3amexxHo Bix crnoco0y
B3a€MOJIii JJOHOPCHKOI Ta PELUIMIEHTHOI 30H y MpOIieci
MO3HAYEHHS XBOpOO TBapHH BHOKPEMJIEHO
CTPYKTYpHUi, Mudy3HHH Ta TEIITAIbTHUA PI3HOBUIN
MeTadopuzamnii, NP IHOMY IOMIHYIOUYHUM BHSIBHBCS
TeIITaTbTHAN Pi3HOBHUI.
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CTaTTs NpuUCBAYeHa BUKNAAEHHI0 pe3ynbTaTiB JOCNIMKEHHS OLHOTO 3 MOXNMBMX LUMSIXIB NOSIBU TepMIHIB B ranysi 6iotexHonorii, a
came MeTacopu3alji i BUBYEHHIO TepMiHiB-MeTacop, LUMPOKO MpeAcTaBneHux B ii TepmiHonorii. MeTachopuyHi HOMiHaLLi
3bepiraloTb CUCTEMHICTb, 3aKnafeHy B TepMIHOMONio Npy ii KOHCTPYOBaHHI i 3aCHOBaHy Ha CCHOPMOBAHWX B Ljii cdepi 3HaHHS
KknacudikaLlisix, @ TakoX MPUBHOCATb B TEPMIHOCUCTEMY CBOK CMCTEMHICTb. AKTyanbHICTb AOCTIAXeHHS 3ymoBneHa notpeboio
MOSICHEHHS! KOTHITUBHOMO MiAfPYHTS aHTPONOMOPHOI MeTachopu Sk OBHOMO 3 MexXaHiaMiB TBOPEHHS BIOTEXHOMOTYHNX TEPMIHIB B
aHrniicekili MoBi. B pocnigpxyBaHoi TepMiHOCUCTEMI acoLiaTMBHO-TEPMIHANbHI YacTUHN HasB BioTeXHOMOriYHNX NPOLECiB | 06’eKTiB
BUCTYNalOTb PELMMIEHTHUMM 30HaMK, @ [JOHOPCLKUMMU CAYXaTb 30HM iHLIKMX KOHLENTYamnbH1X cdep, WO nocTavatTb Ans HUX BNAcH
3Haku. 3'coBaHO OCHOBHI obnacTi-mpxepena MeTaciopuyHIX HOMIHaL| B pamkax ranysi «6iotexHonorisiy, cepef skux HanbinbLu
npoLyKTUBHO € AoHOpcbka 3oHa JTIOAMHA. O6rpyHTOBaHO HalBinbly edeKTMBHUIA CNOCOD TBOPEHHS TEPMIHOMOMYHIX OAMHMULL B
6ioTexHonoriyHili TepMiHOCKCTEMI Ha OCHOBE aHTponomopchHOi MeTadhopu3auii. MepeHeceHHs HOMiHaL|ii i3 3aranbHOBXMBaHOI B
TepmiHocepy bioTexHonorii 3ailicHI0ETbCS Ha OCHOBI NOAIGHOCTI 3a hopMoto, dyHKLjiEt, aHanoril. Po3rnsHyTo cemaHTUyHi rpynu
TEpMiHiB-MeTapop, YTBOPEHUX HA OCHOBI KOTHITMBHOMO MEPEHECEHHS NEKCEM, O CTOCYTbCS CTPYKTYpU OpraHiamy nioguHu, ii
NOBEAIHKM, AYLUEBHWUX CTaHiB i HACTPOIB, XWUTTERIANBHOCTI Ta MOBYTy, B CheLiani3oBaHy ranysb 3a paxyHOK 30BHiLHbOI abo
(byHKLiOHaMBHOT CXOXOCTi M 06’ekTaMu nons-mkepena i nons-MilleHi.

KnioyoBi crnoBa: aHTponomop¢Ha meTadpopa, KOTrHiTUBHE MepeHeceHHsi, none-mkepeno, none-MileHb, GioTexHonoris,
TEPMiHOTBOPEHHSA

CupoTuHa E. A. AHTponomopdHasi MeTachopa B aHIIMIACKON TepMUHOCUCTEMe BUOTEXHONOMUM

CraTbst MOCBSILLEHA W3NOXEHMIO Pe3ynbTaToB WUCCNENOBaHWS OHOrO M3 BO3MOXHBIX NMyTei MOSIBNEHMS) TEPMMHOB B obnacTu
6uoTexHonormM, a MMEHHO MeTacopu3aLu U U3y4YeHWo TEPMUHOB- MeTacop, LUMPOKO NPeACTaBNEHHbIX B €8 TepMUHOMOMN.
MeTadhopuryeckme HOMUHaLM COXPAHSIOT CUCTEMHOCTb, 3aMOXEHHYI0 B TEPMUHOMOTUIO MPU €8 KOHCTPYMPOBaHUM 1 OCHOBAHHYHO
Ha CrOXVBLUMXCS B 3TO Cdepe 3HaHMS knaccudmkauusix, a Takke MPUBHOCST B TEPMUHOCUCTEMY CBOK CMCTEMHOCT.
AKTyanbHOCTb MccnenoBaHus 0bycnoerneHa HeobXOANMOCTbI0 OBBSCHEHNS! KOTHUTUBHOMO OCHOBbI @HTPOMOMOpPCHON MeTadopbl
KaK OfIHOTO M3 MexaHW3MOB CO3[aHWUs BGUOTEXHOMOTMYECKUX TEPMMHOB B aHIMMIACKOM fi3blke. B uccneayemoli TepmuHocucteme
accoLmMaTMBHO-TEPMUHANbHbIE YACTW Ha3BaHWIn GUOTEXHOMOMMYECKIX NPOLECCOB 1 0GBEKTOB BLICTYNAT PELMNUEHTHBIMU 30HaMMU,
a [OHOPCKAMM CryXaT 30Hbl [PYruX KOHLENTyamnbHbIX cep, KOTopble NOCTaBMST AN HUX COBCTBEHHbIE 3HAKW. BbisBneHb!
06nacTu-UCTOYHNKN MeTachopuyeckinx HOMUHaLMA B pamkax cepbl «BiOTEXHOMOTUsSI», Cpeau KoTopbix Hauboree NpoayKTUBHOK
sBnsieTcsl AoHopckast 3oHa YEJIOBEK.

O6ocHoBaH Hanbonee addekTBHbIN cnocob 0bpa3oBaHus TEPMUHONMOTMYECKUX EAMHUL, B BIOTEXHOMOMMYECKO TEPMUHOCUCTEME
Ha oCHoBe aHTponoMopdHoi MeTacopuaLum. MepeHoc HOMUHALMI ¢ obLieynoTpebUTENbHOI B TEpMUHOCHEPBI B1OTEXHOMOMN
OCYLLECTBNSAETCA Ha OCHOBE CXOACTBA MO (hopme, (pyHKuWel, aHanorui. B cratbe pacCMOTpeHbl CeMaHTM4Yeckue rpynmbl
TepMUHOB-MeTachop, 06pa3oBaHHbIX Ha OCHOBE KOTHUTMBHOTO MEpeHoca MEKCeM, Kacatolmxcsl CTPYKTYpbl OpraHuama JenoBexa,
€r0 MOBEJEHMS, JyLIEBHOrO COCTOSIHUS U HACTPOEHUS, XM3HEAESTENbHOCTU W BbiTa, B CMEUManuavpoBaHHylo oTpacib 3a c4eT
BHELUHETO Wi (yHKLMOHANBHOMO CXOACTBa MeXy 06bekTaMu NoNsS-UCTOYHMKA U NONS-MULLEHU.

KnioueBble cnoBa: aHTponomopgHas MeTadopa, KOrHUTUBHBIW NepeHoC, NoNe-MCTOYHUK, None-MULEeHb, GUOTEXHOMONUS,
TepMUHOOOpa3oBaHue

Syrotina Elena. Anthropomorphic metaphor in the english terminological system of biotechnology

In the article the study results of one of the possible ways of term formation in the biotechnological sphere namely metaphorization
and the study of the metaphors are presented. Metaphorical nominations preserve the systematicity embedded in the terminology in
its construction and based on the classifications formed in this field, as well as bring their systematicity into the term system. The
relevance of the study is due to the need to explain the cognitive basis of the anthropomorphic metaphor as one of the mechanisms
for creating biotechnological terms in the English language.The main sources of metaphorical nominations within the field of
biotechnology have been identified. In the studied term system, associative-terminal parts of the names of biotechnological
processes and objects are recipient zones, and donor zones are other conceptual spheres that supply their own signs.The most
productive is the HUMAN donor zone. The most effective way of creating terminological units in the biotechnological terminology
based on anthropomorphic metaphorization is substantiated. The transfer of nominations from the biotechnology commonly used in
the term sphere is based on similarity in form, function and analogies. The semantic groups of terms-metaphors formed on the
basis of the cognitive transfer of lexemes concerning the structure of the human body, his mental states and moods, social life and
mode of life, into the specialized field due to the external or functional similarity between the objects of the source field and the
target field.

Key words: terminological system, biotechnology, anthropomorphic metaphor, cognitive transference, field source, field
target, term formation
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Moeosznascmeo

HaykoBo-TexHIUHMH mporpec IOpOPKYE HOBI
rajmy3i Haykd W TEXHIKH, $Ki PO3BUBAIOTH CBIl
JIKCUYHUM, 30KpeMa TEepMIHOJOTIYHMH, —amapart.
BuBYCHHS Ta OMUC TEPMiHiB, [0 BUHUKAIOTh Y HOBHX
rajgy3sx 3HaHHs], € ONHHM 3 aKTyallbHUX HampsMKiB
Cy4acHHMX JIHTBICTUYHHUX JIOCHi/PKeHb. be3yMoBHO,
ctepa OIOTEXHOJIOTIH, IO aKTUBHO PO3BHBAETHCS B
OCTaHHI POKH, TaKOXX HE € BHHATKOM. J{MHaMiyHWI
PO3BUTOK Oi0TEXHONOTIi TeHepye HOBI MOHSATTS, LIO
BHUMararoTh HOMiHaIlii, sKa HEPiaKO BiOyBaeThCsS Ha
OCHOBI 3araJIbHOBKHUBAHOI JICKCHKH IIIIXOM BilOOpY
pENeBaHTHUX CEMAHTUYHHX O3HaK 00'€KTa, SKUH
BOHH IIO3HAYAIOTh Ta MEPEOCMHUCTIONTh. OmHHM i3
Hale(eKTUBHIIINX MeXaHi3MiB TBOpPEHHS
TEPMIHOJIOTIYHMX  OIWHMIBL €  MeradopuyHa
HoMiHamisi. SIk mpaBuio, MeradopHuHHMH TepMiH
BiI0Oparka€ HAKOMTMUCHUI JOCBiA (DaxiBIB y MEBHiM
raiy3i 3HaHb 1 CTBOPIOE HOBE 3HaHHS, 30aradyrodu
BIJIMIOBITHUY TEPMIHONOTIYHUIA MACHB.

LIst craTTst NpUCBSiYEHA BUKIIAZCHHIO PE3YNIbTATIB
JOCII/DKEHHSI OJHOTO 3 MOXKJIMBHUX NDUISXIB MOSBH
TepMiHIB y Tamy3i OiorexHomorii, a came
Mmeradopuzanii, Ta BHUBYEHHIO TEpMiHiB-MeTadop,
HIMPOKO MPEACTaBICHNX B ii TEPMiHOJIOT].

AKTyanpHICTh  JIOCTI/DKEHHS TEPMiHOCHCTEMH
0ioTexHONOrii 3yMOBMJIA TOSIBY YHCIEHHUX Mpalb
MoBo3HaBI(iB. Tak, crarti O. Mumak [3, 4, 5]
HPUCBSIYCHO CTPYKTYPHO-CEMaHTHYHOMY i
JiepUBalliiiHOMYy aHaizy aHIITIACHKOT
010TEXHOJIOTNYHOT  TEPMIHOJIOTIT, TaKOK 11
Knacudikaii Ta €BOJIONIII. J1. PurikoBoro
JOCII/DKEHO ~ 3arajbHi  TEHJCHIII  PO3BUTKY
TEPMIHOCUCTEMHU O10TEXHOJIOTIi B aHIUIIChKIA MOBI
[6]. Mopornoriuni 0coOIMBOCTI OAHOKOMIIOHEHTHUX
TepMiHIB cdepu OIOTeXHOJOriH B POCIHCHKIN Ta
AHMIIIACBKIA MOBaxX Oyl TPEIMETOM JOCIIIKESHHS
C. Bacunbseroi [2]. JI. Porau BuBYaja CeMaHTHYHI
SBUILA, 110 XapaKTepu3yTh AHIJIHCBKY
0i0TeXHONOrIYHY TepMiHoorito [7].

[Ipore, mompu 3HAYHY KUIBKICTH TPYHTOBHHUX
HAYKOBUX IIpallb, aHami3 TepMiHiB-Metadop chepu

a

6ioTexHOMOoTIi 3 ypaxyBaHHSIM JIOCSITHEHD
KOTHITMBHOI  JIIHTBiCTHKH, 1110 YMOKJIHBITIOE
MPOEKIIII0 MeTa(opHYHUX MPOLECIB Ha orepariii
MHUCIIEHHA, He OyB TpeIMETOM  CHemiaJbHUX
JOCHTIKeHb. 3 OIJIIIy Ha Ie, aKTyalbHICTh HAIIol
CTarTi 3yMOBJICHA oTpe6oro MTOSICHEHHS

KOTHITUBHOT'O HiATPYHTS aHTporioMopdHOi MeTtadopu
SIK OTHOTO 3 MEXaHi3MiB TBOPEHHS 010TEXHOIOTIIHIX
TEPMiHiB B aHTJIHCHKi MOBI.

Mera crarTi — mpoaHami3yBaTH OCOOIMBOCTI
aHTporoMop¢HOro MeTad)OpIIHOTO HATMEHYBAHHS B
AHTITIMCHKINA TepMiHOCHCTEMI chepH 0i0TEXHOMOTI.

HocmimkenHass  MeTtadopuzamii  sSK  crmoco0y
YTBOPEHHS aHTIIHCEKUX 0i0TEXHOIOTIYHIX TEPMiHIB
MIPOBOIMIIOCS HAMU HAa OCHOBI JIEKCHKOTpadidHIX
JaHuX, 3a(iKCOBAaHMX B AHITIHCHKUX TIyMadyHHUX
CIIOBHHKaX i TEPMIHOJIOTTYHIX CJIOBHHKAX
6i10TeXHOIIOTII.

OCHOBHUMH METOJaMH, SIKi BAKOPHCTOBYIOTBCS B
HAIIOMY JIOCTi[DKCHHI, € audepeHmiamisa Ta
imeHTHdIKaIisa TEePMIiHOJIOTIYHIX OJIUHHUIID,
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YTBOPEHUX LUIIXOM MeTadopusamnii, a Takox ixHIN
aHaJIi3 1 cucTeMaTH3ais.

Mertadopuzaniss € OFHUM i3  HAWOLIBII
MPONYKTHBHUX CIIOCOOIB HOMIHAINT Yepe3 3MaTHICTh
MetadOpH ONHOYACHO BHUCTYNATH 1 MeEXaHI3MOM
Mi3HaHHS W KOHIIENTYyaJli3arii MicHOCTI, 1 criocobom
HaWOUIBII MiCTKOI HOMiHamii pi3HUX QparMeHTiB
HaBKOJIMIITHBOTO CBITYy. TepMiHH-MeTadopu MIHPOKO
MpEe/ICTaBIIeH] B pi3HHUX cdepax 0ioTexXHONOrI] 1 MilTHO
BKOpiHIOIOTBCSE B 11 TepmiHonorii. Meradopuuni
HOMiHamii 30epiraroTh CHCTEMHICTb, 3aKJIaJIEHy B
TEpMIHOJIOTiO TIPH 11 KOHCTPYIOBaHHI 1 3aCHOBaHy Ha
chopMOBaHMX Y il ranys3i 3HaHHA KiIacu(ikaiisx, a

TaKOXX TMPUBHOCATH Y TEPMIHOCHCTEMY  CBOIO
CHCTEMHICTB.
O. CeniBaHnoBa TPaKTye meradpopy SIK

«HAWTIPOMYKTHBHIIINA KpeaTHBHUMN 3aci0 30arayeHHs
MOBH, BHUSB MOBHOI  €KOHOMii, CEMIiOTHYHY
3aKOHOMIPHICTh, IO BHSBISETHCS Y BUKOPHUCTAHHI
3HaKIB OJIHI€T KOHIENITYaJILHOI chepr Ha MO3HAYCHHS
inmmroi» [8, c. 388].

3aBASKH  3HAYEHHIO TOBCAKICHHOIO  CJIOBa
(haxiBLIO BOAETHCS CTBOPUTH YSBIICHHS PO HOBUI
00'eKT 1 B Tpoleci Mi3HABAIBHOI MisTIBHOCTI
pO3poOUTH HAayKOBE MOHSATTS Tpo Hboro. [Ipu Beiit
CBOIll yMOBHOCTI Meradopa MICTHTh TakKuil 00CST
iHpopMmarii, skuil n03BoJIsi€ Tii BUKOHYBATH (YHKIIIT
TepMiHa; caMe 00pa3 Jla€ MOXJIMBICTH 0e3 3aliBUX
JICKCUYHHUX 3aco0iB TepelaTd CYTHICTb TOTO YU
inmoro  koHuenty. o  crocyerbcs — ramysi
OioTexHoII0rii, TO BOHA psicHie MeTadopaMu, KOpIycC
AKUX Oe3NepepBHO OHOBIIOETHCS 1 PO3IMIUPIOETHCS 32
PaxyHOK MOSIBM HOBUX TEPMIHIB.

Ponp meradopu y mporieci HayKOBOTrO Mi3HAHHS
JNOBrMH dYac BHBYAJacsi B OCHOBHOMY B paMKax
¢binocodii Haykm, TpoTe 3 TOABOIO  TEOpii
koHuenTyanbHoi  Meradopu k.  Jlakodda i
M. JIxxoHcona [6] chopmyBaBcs HOBHH MiAXiA 0
posrmsimy  mpoOiiemu  Metadopu3alii  HayKOBOTO
3HaHHA B  MHapagurMi  Cy4acHOi  KOTHITUBHOI
niHrBicTuky. BimnosimHo 1o miei Teopii meradopa €
BJIACTHMBICTIO MUCJICHHS, a MeTa(opuuHi BHpa3H i
BUCIIOBJIIOBaHHA B MOBI € TUIBKHM IIOBEPXHEBUM
BHPa30M KOHLENTYaJbHUX MeTadop, 1o JexaTh B IX
ocHOBi. TakuM YWHOM, Y paMKax Teopii KOTHITHBHOL
MeTadopu BH3HAUYeHHS Meradopu HaOyBae HOBOL
CYTHOCTI — IIe «PO3YMIHHS 1 CIIPUAHATTA ONHIi€l pedi
B TepMiHax immoi» [6, c. 27]. Jx. Jlakopd i
M. JIkOHCOH c(popMyIIOBAIH YiTKYy KOHIETITyaJIbHY

Teopito  MeradopH, OIUCABIIN  KOHIICTITyaJbHY
Meragopy  SK  TMepeHoc  3HaHb 3 OnHiel
KOHIIENTYaJIbHOT 001acTi B 1HIIY.

B ocHOBi wMeradopuzamii JIeXUTH IpOIEC

B3a€MOIii MiX CTPyKTypamMHu 3HaHb ((peiimamu,
CIICHApisIMH Ta CXE€MaMH) [BOX KOHIIETITyaJIbHUX
chep — cipepu Oocepena (source domain) Ta cghepu
miweni  (target domain). Cdepa mxepena
KOHKpETHIIIa, BiZioMa 3 06e3MocepeTHhOro JA0CBIAY Ta
AHTPOIOIEHTPHYHA yepe3 OAHOCHPSIMOBAaHY
meradopruHy mpoeknito (metaphorical mapping)
“mocrava€”  3HAKM  JUIA  MEHII  3pO3yMiIoi
KOHIETITYyaJIbHOI cepH MillIeHi, Tok Meradopa cTae
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MICTKOM BiJl OYEBHUAHOI'O JO MEHII OYEBHAHOTO. Y
KoHuenuii Meradopuaaux moneneit Jx. Jlakopda Ta
M. JI)xoHCOHAa HasiBHI  cghepa-dacepeno  (source
domain) ta cgpepa-miwens (target domain) [6], axi B
JOCITI/DKEHHSIX 1HIIUX aBTODPIB IHTEPIPETYIOThCS SK

Odonopceka  (donor domain) Tta  peyunicumna
(recipient domain) zonu.

v GioTexHOIOT YHIf TEepMiHOCHUCTEMI
acoIiaTHBHO-TEPMiHAJIbHI YaCTHHU Ha3B

010TEXHOJIOTIYHUX TPOLECIB i 00'€KTIB BHUCTYNAIOTh
PCLMITIEHTHUMH 30HAMH, a JOHOPCHKHMH CIY)KaTh
30HH IHIIMX KOHIENTYaIbHUX cdep, MO MOCTa4yaroTh
JUTSI HUX BJIACHI 3HAKH.

TakuM YHHOM, Ha OCHOBI TEOpil KOHIIENTYaIbHOI
MeTa(opu, BU3HAYMMO chepu-mKepena (JoHopa), 1o
MICTATH 1H(QOpMAIIiIO PO MPEIMET, SBHUIIE 1 MOIIIO,
BHUKOPHUCTAaHY /IS MO3HAYCHHS MpeaMeTa abo sBHIla
B iHIIN cdepi 3HaHb (cdepa peummieHta). Takumu
JOHOPCHKMUMHU 30HaMU MeTa()OpUYHMX HOMIHAIi B
pamkax obmacti «OiotexHonoris» e: JIFOJMHA,
KVUBUI OPI'AHI3M, I[MTPUPOJHE
CEPEJOBUILIE, ITPOCTIP ta APTEDAKTH.

I[IpoananizyBaBIIH JIEKCUYHUI Marepiai
TEPMIHOCUCTEMH O10TEXHOJOTrI B aHIJIIHCHKIH MOBI,
MU AU BUCHOBKY, 110 OJIHICIO 3
HaWNpPOJYKTUBHINIMX MeTa(op, BUKOPUCTOBYBAHHX
MiJi 4Yac TBOPEHHS TEPMIHOJOIYHUX OJIUHHUIb, €
anmponomopgua. [pu anmponomopghmiii
memapopuzayii BiZIOyBa€eThCs MIepEHeCeHHS
HaliMeHyBaHb 13 JoHopcbkoi 3ouu JIFOJUWHA 1o
peuumnientHoi 3ouu BIOTEXHOJIOI'IA.

HominyBanus  antponomopduoi  meradopu
00yMOBJICHO AHTPOIOLEHTPUYHIM MIX010M,
XapakTepHUM Jist HaykoBux npanp XX i XXI cromiTs,
SKMA poOMTh JrOAMHY 3 i motpebamu i
OCOOJIUBOCTSIMU CBITOOQYEHHSI Ta CBITOCIIPUHHATTS
TOJIOBHUM 00'€KTOM JIOCTI/KEHHsI 1 BKa3ye Ha Te, 10
JIIO/IMHA, TIOPIBHIOIOYM  HABKOJIMIIHIO  JIIHCHICTB,
MpoIycKkae Bce dvepe3 cede, TOOTO Kpi3b HpUMY
BJIACHOT'O JIOCBI LY.

y 010TeXHOJIOT 4HI i TepMIiHOJIOTIT
antporiomoppra  Meradopa €  OmHIEID 3
HAUMPOIYKTUBHIIINX, OCKLUTBKA JOACHKIH

CBIJOMOCTi BIIACTHBO IIi3HaBaTH 3OBHIIIHIA CBIT Yy
TICHOMY AacOIliaTHBHOMY 3B'S3Ky 3 OCOOHCTHUM
JOCBIiIOM O10JOTIYHOrO # COLIANBHOTO XapakTepy.
SAx 3asmagama B. Temis, «B OCHOBI TpomeidHUX
MEXaHi3MiB JIEKHUTh 1 aHTPOIIOMETPUIHUNA HPUHIIHII,
3TITHO 3 SKUM IIOJMHA — Mipa Bcix peueit. lLlei
MIPUHIAI TIPOSIBISIETHCS Y CTBOPEHHI €TaNOHIB, abo
CTEpEOTHIIIB, SIKi CITY)KaTh CBOTO POAY OPiEHTHpaMH B
KUTBKICHOMY a00 SIKICHOMY CHOPHUHHSATTI IIHCHOCTI»
[9, c. 174].

Sk moka3aB Haml aHali3, CTOCOBHO 10 chepu
010TeXHOMOTiH MeTapOpUIHA PEIPE3CHTAITST YSIBICHD
PO TEXHOJNOrii Ta TOB'S3aHUX 3 HHUMH peail
BiIOYBAETHCS 32 JOMIOMOTOIO 3aTydEeHHS 3/1€01IBIIOTO
comianpHOro  ¢parMeHra  MOHATIHHOI  cdepH
«JIFOJJUHA». Ilepenecenns HOMIHAaIII 13
3araJbHOBXKHBAHOI B TepMiHOC(epy OioTexHOmorii
3MIACHIOETHCS HAa OCHOBI TomiOHOCTI 3a (hopmoto,
¢dyHKIIi€l0, aHamnorielo (HampHKIam, i3 AisMu, SKi
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JIOMM  BHUKOHYIOTH y  T0OyTi),  ciMeHHUMHU
BIJTHOCHHAMH, OIlOJOTIYHUMH  XapaKTepUCTHKAMH,
TAMH YH IHIIHMH YaCTHHAMM TiNa, 3 (ismuHMMH Ta
TICUX OJIOT 1 YHUMH XapaKTepUCTUKAMH Tmozei,
CKJIQJJHUMH aCOLiaIlisIMU TOIIIO.

Y 1poMy ceHci TeXHOJIOTiS, ‘yHmomiOHIOIOYHCH
JIONWHI, BUKOHYE pi3HI ¢yHkuil. JliHrBicTHYHUMIA
aHaii3 TepMiHiB-MeTadop chepu  OioTexHONOTIT
JO3BOJISIE  BUAUIMTH  Cepel  aHTPONOMOP(HHX
MeTadop Taki cemanmuuni epynu.

1) memaghopu,  aAxi  eukopucmogyromo - sK
odxcepeno  cloea, w0 Xapakmepusyiomev POOUHHI
s¢'asku (25 %), wanpuximam: mother plant —
‘MaTepHHChKa pocnuna’, sib-mating -
‘cmapoByBaHHs OpatiB i cectep’, Sister chromatid
exchange — ‘CeCTpMHCBKI  XpOMAaTHIHI  OOMiHM’,
multigene family — ‘mynetirense cimeiicteo’, foreign
DNA — ‘ayxopigna JIHK’, spore mother cell —
‘MaTepUHCHKa KITITHHA CIIOPH .

2) memacghopu (21 %), saxi nposoosme ananozii
MIJIC  AKOCWMAMU  THOOUHU 1 OIOMEXHON02IYHUMU
npoyecamu ma o6'ckmamu. Passive immunity —
‘macuBHMH imyHiTer’, Silent mutation — ‘moBuasHa
Mmytaiis’, hypersensitive response — ‘rimepuyTianBa

BiamoBims’, hypersensitive site — ‘rimepuyriuBwmii
cair’, temperate phage - ‘nomipmmit dar’,
temperature-sensitive mutant — ‘uymimBuit 10
TeMIepaTypu  MyTaHT',  competent  cell — —
‘KOMIICTEHTHA KJIITHHA .

3) metadopu, ki TOOYmZOBaHI Ha JIEKCHII,

TMOB's13aHI 13 MOOYTOM JIFOMHU, 200 MO3HAYAIOTh [l
B mo0yTi (18 %), Hanmpukmax: chromosome jumping —
‘cTpuOKH 10 XpomocoMmi’, chromosome landing —
‘Bucazka Ha xpomocomy’, chromosome walking —
‘mporyJstaka o xpomocomi’, Chakrabarty decision —
‘pimrennst Yakpabapri’, gene interaction — ‘Baemoist
reuiB’, gene regulation — ‘perymsmis mii reHa’,
carrier molecule — ‘monekyna-niepeHocHuK’, gamete
and embryo storage ‘KOHCepBarllisi ramer i
eMOpioHIB’.

4) metadopu, sKi 3aTy4aroTh B Gi0TEXHOIOTIYHY
TepMiHomnorito peanii 3 mobyry moxuan (16 %),
Hanpukman: replication fork — ‘Bumika perurikarmii’,
sieve cell — ‘curononibna ximituHa®, Sieve element —
‘ciTomoniOHuit enement’, sieve plate — ‘curonoznibHa
mractuaka’, CDNA clone bank — ‘Gamk kioHIB’,
cDNA library — ‘6i6mioreka kIHK’, gene construct —
‘TeHHA KOHCTPYKINs', gene shears ‘TeHHi
CHOXHIN .

5) memadgpopu, sxi nepenocame 6 mepminocgepy
biomexnonozii coyianviy noeedinky moounu (11 %),
Hanpukman: candidate-gene —‘ren- «kaHmMmaT»’,
nurse culture — ‘kymeTypa «HsHBKH»’, cell sorter —
‘COPTYBaJIBHUK KITITHH, gene-host — ‘ren-xassiu’.

6) memagpopu, sAKI nPOOOAMb AHANOZIL MidC
00'ekmamu 6iomexHon02ii i YaCMUHAMU THOOCHKO2O
mina (9 %), nanpukiag, microbody — ‘mikporinbis’,
zinc finger — ‘nmHKoBHMit mamens’, Barr body -
‘rimere bappa’.

TakuM YMHOM, NPUXOIUMO JO TAKUX BHCHOBKIB!
TepMiHU-MeTaopy  3aliMarOTh TEBHY HIMy B
TepMiHocucTeMi cdepu OioTexHomorii B aHMTHCHKIN
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MOBI 1 320e3ne4yroTh e(heKTHBHE X (YHKIIOHYBaHHS
B MOBI (haxiBIiB-010TE€XHOJIOTIB.

Y TtepMmiHOoCcTEMi OiOTEXHONOTIi MH BHSBIIIH
sIBUIIE aHTporioMopdHoi Meradopusalii sk crocio
TBOPEHHS TEPMiHIB, 1 ska 0a3yeTbcs Ha MpuHyuni
«o0uHa — Mmipa 6cix peueil»y. Y  pe3ynbraTi
Metadopusaiii HOBI TepMmiHH cdepu OioTeXHOIOTIT
YTBOPIOIOTHCSI Ha OCHOBI KOTHITUBHOTO TEPEHOCY

30BHIMIHIA  BUTJSAA, TOBEMIHKY YH CTaH, ¥
CrieniaizoBaHy Trajiy3b OI10TE€XHOJOrii 3a paxyHOK
30BHIHBOI  a00  (yHKOiHOI  CXOXKOCTI  MiX
o0'ektamu cdepu mKepena i chepr MileHi.

Hamani BOayaeMo NEpCIEKTUBHUM JOCTIIUTH i
ommcaTi TepMiHu-MeTadopu y chepi OioTexHOMOTIT
Ha MaTepiasii YKpaiHCBbKOi Ta pPOCIHCHKOI MOB, IO
JIO3BOJIMIIO O 3pOOHMTH BHCHOBOK MHPO OCOOJIUBOCTI

3HAUYCHHA JICKCEM, SIKI CTOCYIOTBCA COHiaJ’ILHI/IX MeTa(i)OpI/BaHﬁYCJ'IOB'HHCI)KI/IX MOBax.

XapaKTepUCTUK  JIIOJWHU, 10 BHU3HAYAKOTH 11
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MoBHa ocobucTicTb IBaHa ®paHka B MaTpMMOHianbHOMY COHYKanbHOMY AUCKYPCi

O. M. Tpymko

Kanouoam (hinonoeivHux HayK, HAyKosull CnigpoOimHuK,
MixcnapoOornuil incmumym oceimu, KyIibmypu ma 36 s13Ki6 3 0lacnopoio

Hayionanvnozco ynieepcumemy «J/Io6iecoka nonimexmHiKay,
e-mail: oksana_trumko@ukr.net; https://orcid.org/0000-0003-3816-6164

Y cratTi BUsBNEHO ocobnuBoCTi peanisauii MoBHOi ocobuctocTi |. ®paHka y MaTpUMOHianbHOMY CMOHYKambHOMY AMCKYPCi.
[bxepenbHoto 6asoto Ans ananisy nocmyxunu nucti |. ®patka fo O. XopyxuHebkoi. AHania MoBHOI ocobucTocTi |. dpaHka 3ailicHeHo
Y Mexax KOTHITUBHO-NCKYPCUBHOI MapaaurMu, 3anyyaiouun AUCKypC-aHania, iHTeHT-aHania, KOHTEKCTyanbHU aHanis, MeToan aHanisy
Ta CUHTE3y, ON1CcoBMA MeTod. BCTaHOBMEHO, LLO iHTEHLiS CNOHYKaHHA Y MOBMeHH |. ®paHka cnpsMoBaHa Ha BUCMOBNEHHS nopag,
npoxaHb i 3anuTaHb. MCbMEHHWK MparHe MOWTWUBHO BMMHYTU Ha CTaH 3[A0POB'S APYXMHM, ii NobyT Ta HaykoBy poboTy, diHaHCOB
NUTaHHs CiM'i. Takox CrioHyKae ApyxuHy A6atu npo cebe Ta AiTelt, BUKOHYBaTU / He BUKOHYBATU MEBHI Aii WOAO HbOO / iHLWMX OCib,
Hanucath TBip abo 3anyuuT 4O MiTepaTypHOI AIANBHOCTI 3HaomMux cim'i. MpocuTb |. PpaHKo APYXUHY BU3HAYUTH, SKUMW MOBUHHI
6y oro Aii y neBHUX noByToBMX cuTyaLlisix. 3anuTaHHs € 3acoboM OTpUMaHHs HOBOI iHpopMaLii Npo LOAEHH: CrpaBu [PYXUHU,
CTaH 3A0poB's AiTel, nobyToBi Npobnemu, NOrofHi YMOBH, CMifbHUX 3HAMOMMX CiM'i UM MPUYMHKM BiACYTHOCTI nuCTiB. BukopuctoBye
|. ®paHKo 3anuTaHHs NS Y3rOKEHHs CiMeiiHoro nnaHyBaHHsi. MoBHi 3acobu: po3noBifHi, CNOHykamnbHi Ta nMuTanbHi / MUTaNbHO-
CMOHyKarbHi peyeHHs, fiecnoBa Haka3oBoro / yMOBHOro criocoby, AiecnoBa Haka3oBoro crocoby y CronmyyeHHi 3 iHdiHiTMBOM /
3aMepeyHol0 YacTKo He, [JECMOBO MpOCUTW Yy NepLii ocobi OfHWHK, OCOBOBI 3aMMEHHWKM, MPUCHIBHUKK, OBMexyBamnbHi /
nigcunioBanbHi YacTki Ta BUryku Towo. CknagHoniapsaHi peveHHs 3abeaneyytoTb BUCIOBNEHHS CMIOHYKaHb Ta iXHbOI aprymMeHTaLlji.
MoBneHHs xapakTepu3yloTb 3acTapini / po3MOBHi CMoBa, AianeKTU3mMK, NOMNOHI3MK, PyCU3MK Ta YeXiami. [TMCbMEHHWUK BUKOPUCTOBYE
tbpaseonoriamu, MeTadopy, MOPIBHSHHS, CHOBA, BXWUTI y MEpPeHOCHOMY 3HauyeHHi. JlackaBi 3BepTaHHs Ta 3acobu BUpaXeHHs
BBIUNMBOCTI 3aCBigYYIOTb NPUXUNbHICTL [0 agpecata. OTxe, CMOHyKanbHUA Auckypc 3abesnedye pearnisalito MOBHOI ocobucTocTi
|. ®paHka y CiMeiHil KoMyHikaLjii Ha MOTUBALINHOMY, NIHMBO-KOrHITUBHOMY Ta NEKCUKO-rpamMmaTUyHOMY PiBHSX.

KnioyoBi cnoBa: cimeiiHa KoMyHiKaLlisi, MOBHa 0COGUCTICTb, CMOHyKaNbHUIA AUCKYPC, KOMYHIKaTMBHA iHTEHLisi, MOBHi 3aco6u,
IBaH ®paHko

Tpymko O. M. flabikoBas nuyHocTb MBaHa ®paHko B MaTpUMOHWaNbHOM NOGYAUTENLHOM AUCKYpCe

B cratbe BbisiBnEeHbl 0COGEHHOCTU peanun3aLuy A3bIKOBOW NuYHOCTU . ®paHko B MaTpUMOHWAnNbHOM MoByauTenbHOM AucKypce.
McTouHunkoBoi 6a3oit aHanmaa ectb nucbMa . dpanko k O. XopykuHckon. AHanmu3 si3bIkoBon NMYHOCTU . dpaHko ocyLLecTBReHo B
pamKax KOTHWTUBHO-AUCKYPCUBHOI NapagurMbl, UCMONb3yst AMCKYpPC-aHanW3, UHTEHT-aHanu3, KOHTEeKCTyambHblil aHanns, Metogbl
aHanuaa v CuHTe3a, onucaTenbHbIil METOA. YCTaHOBNEHO, YTO MHTEHLMS NobyxaeHns B peun W. ®paHko HanpasneHa Ha BbpaxeHue
coBeToB, npockd ¥ BOMpocoB. [N1catenb CTPEMUTCS NOMOXUTENBHO MOBMMSATH HA COCTOSIHUE 300POBbS KeHbl, €8 BbIT U Hay4Hyto
paboty, huHaHcoBble BOMpOChl CeMbi. Takke nobyxaaeT xeHy 3abotuTbcs o cebe W [eTaX, BbINOMHSTL / HE BbIMOMHATL
onpefenexHble AEACTBUS B OTHOLIEHUW HEro / Apyrux NuL, HanucaTb COYMHEHWE WMK MPUBMEYb K NUTEpaTYpHOI AesSTeNbHOCTM
3HaKOMbIX cembi. [pocuT PpaHKo KeHy onpenenuTb, KakUMU [OMKHbI ObiTb ero [eiCTBUS B KOHKPETHbIX ObITOBbIX CUTYaLMsIX.
Bonpoc siBnsieTcs cpencTtBoM nomnyyeHnst HOBOM MH(OPMALMK O EXEAHEBHbIX Aenax XeHbl, COCTOSHUM 3[0POBbst AETEN, ObITOBbIX
npobremax, NorofHbIX YCroBusiX, OBLLMX 3HAKOMbIX CEMbW UMM MpUYMHAM OTCYTCTBUS nuceM. Mcnomnb3ayeT ®paHko BOnpockl Ans
COTMacoBaHWs CEMeMHOro MNnaHWpoBaHWs. F3blkoBble CPefCcTBa: MOBECTBOBATENbHbIE, NOOYAUTENbHbIE 1 BOMPOCUTENbHbIE /
BOMPOCUTENbHO-NOBYANUTENBHBIE NPEAMOXEHNS, rNaronbl NOBENUTENLHOTO / COCraraTenbHOr0 HaKMOHEHMS, Tnarorbl NOBENUTENbHOMO
HaKMOHEHMS B COMETaHUM C MHUHATMBOM / OTpULATENbHON YacTWLEN He, Tmaron npocuTb MEpBOM NULE eOMHCTBEHHOTO Yucna,
NUYHbIE MECTOMMEHWS!, Hapeymsi, orpaHN4UTENbHbIE / YCUNUTEmbHbIE YacTuLbl U BO3rnackl. CrOXHOMOAUMHEHHBIE MPEANOXEHNS
obecneumBaloT BbiCkasblBaHWe MOBYKAEHUA M WX aprymeHTauuu. Peub XxapakTepuayloT ycTapeBliMe | pasroBOPHbIE CrOBa,
[VaneKTU3Mbl, MONOHWU3MbI, pycuaMbl U Goremuambl. Mucatenb ucnonb3yeT (pas3eonoruambl, MeTadopbl, CpaBHEHWs, CroBa,
ynotpebneHHble B MEPEHOCHOM 3HauyeHuW. Jlackosble OBpalleHWs M CpefcTBa BblpaXeHWsi BEXIUBOCTA CBUAETEMbCTBYKT O
npuBEPXEHHOCTb agpecarta. Wrak, nobyauTenbHblil Auckypc obecneunBaeT peanuaaLmio s3blkoBoi uuHoCT U. ®dpaHko B cemelHoi
KOMMYHMKaLMM Ha MOTUBALIMOHHOM, FIMHIBO-KOTHUTUBHOM W NEKCUKO-TPaMMaTU4ECKOM YPOBHSIX.

KntoueBble cnoBa: ceMeliHasi KOMMYHUKaLUs, A3bIKOBas NIMYHOCTb, NOBYANTENbHbIA AUCKYPC, KOMMYHUKaTUBHAA UHTEHLMS,
fA3bIKOBbIe cpeacTBa, MBaH ®PpaHko

Trumko Oksana. Linguistic personality of lvan Franko in the matrimonial directive discourse

The purpose of this article is to reveal specific features of the realization of the linguistic personality of I. Franko in the matrimonial
directive discourse. The source base for the analysis was |. Franko’s letters to O. Khoruzhynskaya. The analysis of I. Franko's
linguistic personality done within a cognitive-discursive paradigm, using discourse-analysis, intent-analysis, contextual analysis,
methods of analysis and synthesis, descriptive method. It was established that the intension of directive in the speech of I. Franko was
aimed at the expression of advice, requests and questions. The writer seeks a positive settlement at regulating his wife’s health
problems, her life and scientific work, financial issues. It also prompts the wife to take care of oneself and children, to perform / not to
perform certain actions towards him / other persons, to write a work or to engage in literary activities of family’s acquaintances.
. Franko asks wife to determine his further actions in certain everyday situations. The question is a means of getting new information
about the wife's daily affairs, the children’s health state, domestic problems, weather conditions, common friends or the reasons for the
absence of letters from his wife. |. Franko uses a question for reconciling family planning. Linguistic means: declarative, imperative and
interrogative / interrogative-imperative sentences, verbs of the imperative / conditional mood, imperative verbs together with the
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infinitive / negative particle not, the verb ask in the 1st person singular, personal pronouns, adverbs, restrictive / emphatic particles and
exclamation, etc. Complex sentences provide expressions of incentives and their argumentation. The speech is characterized by
obsolete / colloquial words, dialecticisms, polonizms, russisms and chekhisms. The writer uses phraseologisms, metaphors, similes,
words in figurative meaning. Terms of endearment and means of expressing courtesy show favor to the addressee. Consequently, the
directive discourse ensures the realization of lvan Franko’s linguistic personality in family communication on the motivational, linguistic-

cognitive and lexico-grammatical levels.

Key words: family communication, linguistic personality, directive discourse, communicative intention, language means,

Ivan Franko

IMocTtanoBka npodiemMu. JuckypcuBHuUi
HanpsiIM  JIOCII/DKeHb  eMiCTOJISIPII0 B JIIHTBICTHUII
chopMyBaBcs Ha OCHOBI IOJIOXKCHHS PO Te, IO

eMiCTOJISIPHUM  TBIp — 1€ TEKCTOBMU BapiaHT
peanizauii pO3MOBHOrO JMCKYpCYy B IHCEMHOMY
Burmsini [9, c.86]. KirouoBUM ~ KOMIOHEHTOM

CMICTOJIIPHOTO JTUCKYPCY € MOBHA OCOOHUCTICTh
aBTOpa, OCKIUIBKH eMICTONSIPIH  CTBOPIOETHCS Y
mpolieci B3aemMojlii KOMYHIKaHTIB 1 «BiZOMBae Ha
MOBHOMY PiBHI KOHTAaKT 1 Mi’)KOCOOUCTICHI CTOCYHKH
MK aBTOpoM U ajapecaroM. Ha mepme wmicue
BHUXOJIUTh HE JIHCHICTh, a JFOJWHA SIK aBTOP MOii»
[14, c. 10].

MoBHy  ocobucricth KBaMiQiKylOTh  fK
CYKYIHICTh 3JI0HOCTEH 1 XapaKTepHCTHK JIFOJIMHH,
[0 3YMOBIIOIOTh IPOAYKYBAHHS 1 PO3yMiHHA
OCOOMCTICTIO TEKCTIB Ta BIJIPI3HSIOTHCS: 1) cTyneHem
MOBHOCTPYKTYPHOI CKJIaJIHOCTI; 2) rubuHoL0,
HOCTIJOBHICTIO 1 TOYHICTIO BHUSBY JIiHCHOCTI;
3) KOMYHIKATHBHOIO ~HACTAHOBOKO; 4) €CTETHYHHUM
HABaHTAXKEHHSIM; S5) ICUXOJIOTYHIM €()EeKTOM TOIIO
[6, c. 345]. Peanidyerbcs MOBHa OCOOMCTICTH Ha
TPbOX PIBHSIX: BepOaIbHO-CEMAaHTUUHOMY e
JIEKCUKOH ~ OCOOMCTOCTI  (CIIOBHMK 1 Tpamaruka)
[3, c. 26-27]; NHrBO-KOTHITUBHOMY — 1i€ PiBEHb, HA
SIKOMY TIPEJICTaBJIeHI TIOHATTS, 11el, KOHIICNTH,
OMHUIN, 10 HaOynu cTarycy Yy3arajibHEHHS,
CHUMBOJTH, 00pa3u, KapTHHH, CTEPEOTUIIHI CY/PKEHHS,
BepOaymbHi  Ta iHO  Qopmymu [7, ¢ 172];
MOTHBALIIHHOMY — piBE€Hb, IOB’SI3aHUN 3 JISUTbHICHO-
KOMYHIKaTHBHOIO byHKITI€0 JIFO/IMHH, 1110
nepei0avyae OKPECICHHS IiIei, OILIHOK 1 MOTHBIB
MOBHOI 0COOHMCTOCTI Y mporieci koMmyHikatii [8, c. 20].

[Muranus moBHOI ocoducrocti 1. Dpanka
BHUBYAIOTh y PI3HUX acmekTaxX. A. 3arHITKO BUSBUB
cTasi Ta 3MiHHI XapaKTePUCTUKHA KOMYHIKATHBHOTO 1
JIVICKYPCHUBHOTO MIPOCTOPIB JIHTBOMIEPCOHAI
I. ®panka Ta 3’sACyBaB BIUIMB PI3HOMAaHITHHX
(dakTopiB Ha peamizalliloc KOMYHIKATHBHHUX KpOKIB,
crpateriii i Taktuk nmcekMeHHuKka [5]. T. Kocmena
JOCHIZINIa  OCHOBHI  YMHHUKH  (OpMYyBaHHS i
CTAHOBJIEHHS KOMYHIKaTUBHOI KOMITETEHIIT
I. ®panka, cxapaxkTepusyBajga PUTOPUYHI 3HIOHOCTI
MMMCbMEHHUKA, WOro HeBepOambHy  TOBEAIHKY,
0COOTMBOCTI KOMYHIKATHBHOI B3a€MOMIi 3 pI3HUMHU
aapecatamu Tomo [8]. JI. Mampko mpoaHaiizyBana
pi3HI acmekTH peami3amii MOBHOI  OCOOMCTOCTI
I. ®panka  kpi3p  TOpusMy  HOro  HAaYKOBOI,
JiTepaTypHOi, mepernananbkoi mismbHOCTI [10]. Ha
Matepiaii emicroisipito nucbkMenHuka JI. CamoHoBHY
3’sicyBasa, 3a JIOIOMOTOI0 SIKMX MOBHHUX 3ac00iB (CIiB,
BUJIBHUX 1 CTIMKHX CIIOBOCIIONYY€Hb, PEUEHb, TEKCTIB
Ta acOI[laTHBHUX TIIONIB) y MOBHIH CBiIOMOCTI
I. ®panka BepOamizylOThCs T€HAEPHI CTEPEOTHIH

68

[12], a O. TpymKo npoaHasizyBaia MOBHI 3aCO0H, sIKi
MUCBMEHHUK ~ BUKOPHCTOBYE  JUISi  BHPaXKCHHS
KOMYHIKaTHBHOI iHTeHIIT iHGOpMyBaHHS y JIUCTaxX JI0
apyxunu [13]. OnHak TuTaHHS peanizanii MOBHOI
ocobucrocti I. ®panka y cimeliHOMY AHCKYypCi
norpedye JOJATKOBOrO Ta OUIBII TPYHTOBHOT'O
aHaJi3y, 10 3yMOBIIIOE aKTyaJIbHICTh 0OpaHOI TEMH.

Mera crarri — JoCHiUTH  OCOOJIMBOCTI
peamizanii MoBHOI  ocobucrocti I. dpanka B
MaTPUMOHIAILHOMY  CIIOHYKAIBHOMY  JTHCKYpCI.
3aeoannsn: 1) BusBMTH Ha0lp KOMYHIKQTHBHHX
IHTEHIIIH, 110 XapaKTepH3yIOTh MOBJICHHSI
NHCHMEHHUKA [0 JPYKHHH Y CIHOHYKaJbHOMY
JUICKypCi;  2) omucaTM  MOBHI  3aco0u,  sKi

3a0€3MeuyloTh peasi3alliio ClIOHyKaHb.

MeTtonu aHami3y. AHasli3 MOBHOI OCOOMCTOCTI
[. ®panka 3AiHCHIOEMO Yy MeXax KOTHITUBHO-
JIMCKYPCHBHOI ~MapagurMH, 3alydaiodd  OQucKypc-
ananiz, HMeHmM-anani3, KOHMEKCMYANbHULl aHali3,
Memoou ananizy Ta CUHmMe3y, OnUco8ull Memoo.

3a I0NOMOTOI0 OUCKYPC-AHANI3Y BCTAHOBIICHO, K
YYaCHUKM KOMYHIKaTuBHOro axrty, I. @panko Ta
O. Xopy)KUHCbKa, IHTEPIPETYIOTh  MOBIICHHS 1
MOBENIIHKY OJIMH OJIHOTO Ta sSIKi MOBHI 3acO0M BOHH
BUKOPHUCTOBYIOTh JiIsi  BepOaizaiii  CIIOHYKaHb.
CrioHyKaHHS — 1Ie MOBJICHHEBA JliaJIOTi4Ha B3aEMOJIisI
KOMYHIKaHTIB, 10 BiJOyBa€ThCS TiJ| BIUTHBOM
CIOHYKaJIbHOI 1HTEHINT iHilliaTopa i CrpsMOBaHa Ha
3IifICHEHHS JUPEKTHBHOIO BIUIMBY Ha ajpecaTra B
KOHKpETHIf KOMYyHIKaTWBHiN curyamii [16, c. 7].
Takok  CIOHYKalbHA  IHTEHINS  MOXe  OyTH
CrpsIMOBaHA Ha «TpaHcdep 3HAHHS» BiJl ajpecaHrta
IO ajpecaTa: CTaBIsYM CBOE NHTAaHHSA, TOH, XTO
3aIUTY€, KEPYETHCSI IOBHICTIO BIAMOBITHUM HAMIPOM,
a caMe: CIIOHYKAaTH CIIiBpOSMOBHHMKA BCTYIIHTH B
MOBJIICHHEBE CIIiIKyBaHHA [ 1, c. 18].

Inmenm-ananiz Ta KOHMEKCMYANbHUN  AHATI3
Yyepe3 BUSBICHHSA 3HAYCHHS KOXKHOTO ClIOBa 3
ypaxyBaHHAM 3MICTy TIEBHOI YacTHHH TEKCTY,
BJIACHE, 3a0e3MEUIITN PO3KPUTTA KOMYHIKATHBHUX
IHTEHIII! YIaCHUKIB CIITKYBaHHS.

3aranbHOHAYKOBI Memoou aHanisy Ta cuHmesy, a

TAaKOXK  ONUCOBUll  MemoO  BHUKOPHUCTAaHO IS
y3arajdbHEHHS 1  TIPEACTAaBIICHHA  Pe3yNbTaTiB
JIOCITIJDKEHHS.

Bukiax OCHOBHOro martepianay AoC/IigKeHHS.
Amnamiz mumctiB [ @panka g0 O. XopyXHHCHKOI
(3aranmpHa KiTBKiCTh 42, 00CAT APYKOBAHWUX apKYIIIiB
1,99) sacBimumB, [0 KOMYHIKATHBHA IHTEHILis
CTIOHYKAHHS peai30BaHa y MOBJICHHI MUCEMEHHHKA
IIIAXOM HAJaHHS TOpaj, BWCIOBJICHHS IPOXaHb i
CTaBJIEHHS 3aIIUTaHb.

Ilopaoa — 1ie MOBJIEHHEBA [is aApecaHTa, II0
CIpsSIMOBaHA Ha KOPEKINIO il aapecaTta B HOTo Xk
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TaKkd 1HTEpecax 3 MOXIJIMBICTIO HE BHUKOHYBATH
crionykanus [2, c. 181]. Tax, pamsum, I. dpanko
OIKYETBCS 3IO0POB’SIM NPYKUHH: «<...> g@sadicatl,
wob mobi Hiuoeo He OPAKysano i wjod 300P0BIEM
nonpasnanacs. Bapu cobi wacmo 3yny 3 uepeoHoco
8UHA, DIC M ACO, NULL NUGO | CNU, KIIbKO 3MOMCEUL»
[15, 1. 49, c. 367], ii moOyrom: «Hu He nopadno dOu
oyno mobi menep, Ha 6unadok cirabocmi abo
Hebesneku, maxu nosnavwomumucs 3 Lleninoio ma
nonpocumu ii niomozu 1 MOBAPUCMEd, ce JUUAI0
mo6i 0o eoni» [15, 1. 50, c420], «4 6u paous
sanpocumu Lleniny 0o cebe Ha MEWKAHHA 3 OOUKOIO;
ympvox 6yoe eam besneuniuiey [15, 1. 50, c. 420] ta
¢inancoBuMHu npobiemamu ciM’i: «llJodo epowet,
mo 36epuucs 0o Inamwoxa. Townu Anopycs, konu
moobi Hemuno 30ubamucs [3] ['namiokosow <...>»
[15, 1. 50, c. 354]. YacTo MUCHMEHHUK BHCIIOBIIIOE
Topajy JpYKuHI mojo ii HaykoBoi poOotu: «/Ipo
xonepnuil pix (1831) mo posnumaiice 0dobpe y
Mapmuna i we e 6 kozo (mam 6 ceii ¢ koganw Cenv,
wo 0obpe 3nac npo ce onogioamu) I NOCHUCYIU
doknaono, ce piu  Oyxce immepecna  <..>»
[15, 1. 49, c. 215].

Sk 3acBimuMB emicToisIpii, mopajga Moxe OyTH
peaKii€ro Ha MpOXaHHS MPO Jonomory. Y JHCTI JI0
yosoBika Bix 29 uepBHs 1887 p. O. dpanko nucana:
«bye Koyoscokuii i 3pazy Mmene  020pouLu8
numanusmy: npasoa, wo @Ppamxo 6yde nucamv 6
«iniy» i 6 «Kypvepe nvsosckom»?.. — A kaocy, — He
snaro <...>» [15, 1.49, c. 585-586]. VY BiamoBiap
I. ®panko mOma€  MEBHY  IHCTPYKIIO,  YiTKO
pEerJIaMeHTYIOUH TOBEIIHKY JAPYKMHH B Iiil cUTYyaIil:
«lllooo ysae Koyoecvkozo, mo mu npocmo cKaxicu
tomy: a Bam sike 0ino? Bu nam icmu ne dacme, i mu
Mycumo cami o cebe 0bamu. Benuka meHi nonvza 3
«dina»: 30 2yavo. MicAuHO, BCAKI 3HUICEHHA ma
ceuncmea <...>» [15, 1. 49, c. 118].

Jist  BHUCIOBIEHHS ~ TMMOpajl  NHChbMEHHHK
BUKOPDHCTOBYE TaKi MOBHI 3acobu: 1) JiecnoBo
padumu 'y (HopMi YMOBHOrO crocoQy, 10, BJacHe,
M03HAYAE CIIOBA aJpecaHTa SIK MPOIMO3HIIiI0, BKa3iBKY,
croci6 nii B meBHMX oOcCTaBuHAax; 2) Ji€cioBa
HAKa30BOT'O CIIOCO0Y (8apu, saosicati, 36epHucs, ixc,
nuti, NONPOCU, NOCHUCYU, NOWIU, PO3AUMAL,
(npocmo) ckagicu, cnu), MO OKPECTIOOTH Jii, sKi
BapTO BHKOHYBATH aJIpecaToBi mOA0 cede Ta 1HIHX
0ci0; 3) TPUCIIBHUK BUIIOTO CTYIICHS MOPIBHIHHSI
be3neuniuie, KN TOKa3ye IMepeBard OfHiel mii Haf
iHmo; 4) pO3MOBiAHI pEYeHHS, IO CIYTYIOTh
3acobamMu  OOTpYHTYBaHHS  TIO3MIN{  aJpecaHTa;
5) pedeHHsT MOJIEN u000.., mo... AIpecaTy HaragaHo
mpaBo BHOOPY (ce quwaro mobi 0o eoni (BUpaxae
iMEHHHK y ¢opMi pOIOBOTO BiAMIHKA G0
CIONTYYCHHI 3 TPUAMEHHHKOM 00)) Ta MOMKJIHMBICTh
CaMOCTIHHO PO3B’s13aTH MPOOIEMY (3aMEHHHK CaMm).

JlekcuuHMMH  OCOOJHMBOCTSAMH  TOpaj €
nianekTusmMu (gsascati (Oyab YBasKHUM), 30ubamucs
(3yctpitucs), 30oposne (300poB’s), Kinbko (CKIIBKH),

mewxannss  (KATIOBE — TIPUMIIIEHHS,  JKUTIIO)),
TIOJIOHI3MH (3yna (To1IKa), o (1Ipo)), pycusmu (noivsa
(kopucTb),  yHudicenus — (IPUHWKEHHS)),  4eXi3M
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nopaono (MpaBUIIBLHO) Ta 3actapiiie cioBo ce (1e)
TOIIO.

IIpoxanua — e CIOHYKAHHS, IO 3IHCHIOETHCS
B IHTEepecax MOBI 3 HIDKYAM COMIANIBHUM Ta
KOMYHIKaTHBHUM CTaTycOM, a Mdis, IPO SIKY IPOCATh,
MoXke OyTH BHKOHaHa abo He BUKOHaHA [4, c. 9]. V
muctax [. @paHKo 4acTo 3BEpTAETHCS 10 APYKUHH 3
MPOXaHHIM J10aTH Tpo cede Ta aiTel: «byos nackasa
e3smu y Bucnfoyxa] Oinvwe epowett i kynumu co6i i
oimsam Oymuku, i wyoku, i wo mpeba. Ax cmanew Ha
ce olcanimu, mo no2oda mebe He noogicaiic, i Mmool
binvuie cmpamuut <...> nOCNPasisiil Oimsm i cooi ujo
mpeba» [15, 1. 49, c. 360], «<..> i npowy ms
npoeoou uac sikHatieeceniule, e mypoyics ani MHOIO,
ani mum, wo mym OlemuvCsl, HA2YJAUCS, | HAmiuLCs, |
Habanakaics 3 1Mo0bMu, Wob HAOpaia 3H08 3 HA PIK
cunu i 6oopocmi ons scumms 6 I anuyuniy [15, T. 49,
c. 100] abo BukoHyBaTH / HE BHKOHYBATH IEBHI il
OO0 HBOTO: «B cybomy no noayoui npuioemo 00
Jlpocobuua oba 3 Jlecenom i nidemo niwku 00
Hae[yesuu]. Moowce, euiidews Hacynpomus Hac?»
[15, 1. 49, c. 217], «Xomie 6u ss npocumu mebe we o
o0ny xuudcky [«Archiv fiir slavische Philologie,
Supplementband» — O. T.], wo € y mene, ma 6oiocs,
wo euiide me came, wjo OYIO KOIUCH 3 2eOPelcbKUM
cnogapem, 3amMicmo KOmpo2o mu NPUcidaia MeHi pas
Gpanyysvruil, a pas aKycb Opoulypky <...> KHUIICKA,
Kompoi meni mpeba, Heonpaenena, Hoga (3 1892
POKY) 1 cmoimb, mabymv, 6 mii HOGil wagi, &
xompiu Ilempycoko 36us ckno <...> A ne 3moonceu
Haumu, mo Jinuwie He Wi, s SIKOCb 00Ioycs, d
nomomy npuidy Ha ceésama, mo cam coOi 8i3bMy»
[15, T. 49, c. 367], «<...> npowy mebe we 06 ooue:
He nuwiu aui He 2080puU MeHi Hiyoeo Oinvuie npo
ookmopam, 00 Kodcoe MBOE 2060pinHs 8I0bUpAE
MeHi 8caKy oxomy 0o pobomu, 60 noKazye meni, O
AKoi  mapwoi  yini A mpauy  coi  cuau»
[15, T. 49, c. 284].

Takox O. XOopyKHHChKa YacTo OTpHUMYBaia
JUCTH 13 TPOXaHHSIMHU HAMWCATH ISl TOJAJIBILIOrO
oryOIiKyBaHHs TBip a00 3aJy4dTH 10 JITepaTypHOI
IismbHOCTI  3Haommx  ciM’i:  «llpocu  naHi
Kobpuncoky, wob na eeanm Hanucana oewo, ujo sHae
i xoue. I'aprno 6u 6yno, Ak6u 1l mu Moena uo-Hebyosb
oamu, xou wHesenuuxkoeo» [15, T.49, c. 165]. €
MPOXaHHS BUKOHATH TMEBHI il MO0 IHIMHX OcCi0,
Hanpukinan: «Tamyca i Kampio nozoopos i noyinyii
8i0 MeHe 0COOAUB0 [ NOOAKVU MAamycio 3d 1020
6eUKY 1 CHpasdi MHOW HIYUM He 3ACHYHCeH)
CMApPauHicms 0 NPUMIleHHs Hegoaaux Oimeu MO€el
Ganmasii mise 00opumu ar0demuy» [15, 1. 49, c. 102].

TTuCbMEHHUK 3aMUTYE APYKUHY MIPO TE, 5K JSITH
B JEAKHX IMOOYTOBUX CHTYaIlisfX, MPOCSIN TIOPAIH:
«He s3naro, wo menep Oiamu. Yu noixamu meni
camomy i 8idibpamu 803UK — ce MO0 Ou cmamucs
xiba axc 6 HeoLno — yu, modce, noioe xmo 6i0 8dc
<...> Hanuwu, wo pooumu» [15, T. 49, c. 159].

Haifgacrime npoxaHHs BUpaskeHe 3a JIOMOMOT 00
niecmoBa npocumu B TEpIIidi ocodi OTHWHU Ta
JIiECTIOBA, y CEMAHTHUII SKOTO, BIIACHE, 1 3aKJIaJICHUI
3MICT MIPOXaHHS: npouty npogoou (wac
akHatieeceniwe), npowy ne nuwiu | e 2o6opu (meni
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Hiuo20  Oinbwie npo  Odokmopam),  IIECITOBAMHU
HAKa30BOI'O CHOCO0Yy (nabanaxaiicsi, Hazynsucs,
Hanuwiy, HaAmiwcs, NoOAKYI, nNo300po8, NOCHPAGIA,
noyinyi, npuwiiu, npocu) Ta JIECTOBAMH HAKa30BOT'O
Croco0y y CHOJyYeHHI 3 4acTKow we (ne winu).
3BepTaruuch 10 ApyKuHU, I. DpaHKO BUKOPHCTOBYE
ocoboBi  3aiiMeHHukH  (mebe [ ms).  IlpoxanHs
IICKWITIOE iMITepaTHBHA (opMa 3BOPOTY BBIWIMBOCTI
0y0b Jnackasa, TIOETHAHA 3 JIIECIOBAMH  B35MiL,
Kkynumu, ckaszamu. TIpucniBHUKN sKknatieeceniute,
sAKHatyacmiwe, (xou)  nompoxy  TIEpeHarTh
iH(pOpMAIIiIO PO SKICTh BUKOHAHHS CIIOHYKaHb.

[Tpoxanus MOXYTh CYINPOBOJKYBATHUCS
MOTPiOHOK Tl HOro BUKOHAHHS iH(OPMAIIE0, 110
aKTYyalli3ylOTh ~ PO3MOBIMHI ~ peueHHs  («KHudicKa,

xompoi meni mpeba, Heonpasiena, Hoea (3 1892
POKy) i cmoimb, mabymv, 6 miu HOiU wapi, 6
xompiu [lempycoko 30u6 ckno...»). Takox [. ®panko
BHUKOPHCTOBYE CKJIQIHOIIAPSIIHI PEUEHHS, Y SIKHX
BHUCJIOBJIEHO IIPOXaHHA 1 HOro oOIPyHTyBaHHS,
HaINpUKJIaJ, KOHKPETH30BAaHO YMOBH, 32 SIKUX BOHO
MOke OyTH HEBUKOHAHE («A He 3modicews HAllmMu, mo
ainwe e wiau, s AKOCh 00Itidyca, a nomomy npuioy
Ha ceama, mo cam cobi sizbmyy). € 1HOpMAILLs Ipo
MO3WTHBHI / HETATHBHI HACNTIJKM, IO OYIKYIOTh Ha
O. XOpyKHUHCBbKY, SIKIIO IMPOXaHHS Oyae BHKOHaHE
(«...Haeynsics, i Hamiwcs, | HAOANAKATCS 3 TOObMU,
wob nabpana 3108 3 Ha pik cunu i 600pocmi Ol
oricummst ¢ Tanuyuni» | «fx cmanew na ce sicanimu,
mo no2oda mebe He nodcanic, i mooi Oinbute
cmpamuuy). AJPEcaHT MOBIAOMIISIE PO Te, IO HE
3HAa€ BUXOAY 3 IMOOYTOBHX MpOOJEeM 1 NPOINOHYE
BapianTu ix BperymtoBanHs («He 3uaro, wo menep
Oissmu», «Yu noixamu meni camomy i eidibpamu
B03UK — ce MO2lI0 DU cmamucs Xioa axc 6 Heodiuo — i,
Modice, noide xmo 6i0 6acy»). Y JHUCTaxX € 3BEPHEHHS
JI0 TONEepPEeJHbOro JIOCBiAy azapecata  (JIiECIOBO
MHHYJIOT0 Yacy npuciaid, IPUAMEHHUK 3aMICINO).

Hesii MIPOXaHHS 1. ®panka BHpaXKeH1
IMIUTIIUTHO:  BIH MOBIJOMIISIE TIPO  Ba)KITUBICTh
BUKOHAHHSI NIEBHOI JIii — HAITCAHHS TBOPY VIS IPYKY
(posmoBigHe peudeHHs «l apHo O6u 6yn0, AKOU U Mu
Moana uo-HebyOb Oamu, Xou HeeaudKo2o») abo
3aMUTYE Y OPYKUHH IIPO MOXJIMBICTD BHUKOHAHHS
BUCJIOBJICHOTO ~ HUM  CIIOHYKaHHs  ([IMTaJbHO-
CIIOHYKaJIbHE pedeHHs «Moorce, sutioeur Hacynpomue
Hac?y»). Bupaxene 3a JIOMOMOTOI0 MUATAIBEHOI (HOpMU
MPOXaHHS  BBAXAETHCA  OUTHII  BBIWIMBHAM Y
MOPIBHSAHHI 3 BHUpPaXEHHUM po3moBimHOMO. Take
mpoxaHHs HIOW mependadae 3MOTY BiIMOBUTHCS Bif
BUKOHAHHS 3allPONIOHOBAHOI [ii, BIATIOBICTH «HI»
[L1,c. 55].

Y mpoxampHHX ~KOHCTPYKIISX BHKOPHCTaHI
PO3MOBHI  €IeMEHTH Hacynpomug  (Ha3ycTpid),
Hamiwumucs (MOTIMHATHCA 0araTo, TOCX04Y), oxoma
(6baxanns), nocnpasiamu (CUpaBUTH, MNPHUAOATH
OGaratro  4oro-HeOyApb);,  MIANIEKTH3MHU  3aMicmo
(3amicTb), KoorcOull (KOKHHUN), ms (Tede); pycusmu
boopocms  (GampopicTe),  croeap  (CIOBHUK);
3MEHIIeHO-TIeCT/INBa (opMma cioBa 6otu (Oymuxu). Y
JUCTax € CJOBa, BXKUTI B TIEPEHOCHOMY 3HAUYCHHI
(6i06upac (m036aBIATH KOTOCh IKUX-HEOYIb SIKOCTEH,
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BJIACTHBOCTEH, MMOYYTTIB)), PpazeonoriamMu (ra reanm
(y KOpOTKHMH CTpOK, HyKe IIBHIKO)), MeTadopu
(npumiwgenns nesdanux Oimeil moei panmaszii mioic
dobpumu  mroovmu). CHocTepiraeMo y TIPOXaHHIX
0CcO0JIMBOCTI ciMeHHOro IMEHHHKA: Kamps,
Ilempycovko TomIO.

3anumanns B MonenHi |. @panka, B mepiry
4epry, CIpsIMOBaHI Ha OTPUMaHHs HOBOI iH(popMarlii.
Hanpuknan, MICHbMEHHHK po3mnHTye
O. XopyXUHCBKY Tpo TiI MIOACHHI CHOpaBH, CTaH
3J10pOB’sl JiTeH, T0OyTOBI MPOOIEMH, TIOTOIHI YMOBH
TOINO: «AK Jice mu noscusacut, cepoenvko moe? Hu
He MNOXONOOHIN0 Y 6ac max, AK oye HuHi mym
noxonoouino? Mabyme, enoui nicis mo20 6i0 i30y
6ye 6 bBonexosi oow? Ax mu 3pobuna 3 cimmio?»
[15, 1. 49, c. 161], «ll]o make 3 xnonyuxom? Yu eu
020 ne nepecmyounu de-Hebyon?» [15, 1. 49, ¢. 165],
«[lyoice Mmene 3anenokoina Gioomicmv npo HOBY
cnabicme nawux Oimouok. Illo ce maxe 3 numu?
Byov nackasa, nanuwiu meui X0u KOpOMeHuKo, aje
X0Y w0 Opyeuti 0eHb, K BOHU MAIOMbCA 1 AK MU Oacul
cobi pady <...>» [15, 1. 49, c. 386-387].

Yacro [. ®panko xoue JA0BIAATHCS PO MPUYNHH
BiACYTHOCTI JUCTIB: «[fo ce maxozo, wo mu He
nuwew MmeHi Hivoeo? KOy, awcdy meoeo aucma, a
61ACMUBO He MAaK Jucma, a 8 KOXCOil Xeuni, Ha
KoocOiM Micyi HecgiooMo wyKkaro mebe camoi»
[15, 1. 49, c. 98] um 3aoxouye OPYKHHY [0
PO3IMOBICH PO CHIBHUX 3HAMOMUX CIM i «s badicas
ou 1l 6i0 mebe nouymu dewo <...> uu Jyjice UPOCd
i noxopowina Kampsa, uu 300pogo Opuxacmvcs
Bonoos i uu cxazas mobi edxce 0oci pasie 3 Kinvka:
«oy-y-paly Hy, i npo Opobuny Pomana ne 3a6yow
Hanucamu. A nicia cux «Cmapuiux 3a Yapsay Hanuuu
i npo cmapwiuny: uu 30o0posa naui Hina @edopiena, i
AK mebe munye mamycy, i yu niockakye cecmpa Canus,
im. 0., im. 0. <..> Hanuwu makodic, wo nopoouse
cmapa ykpainceka civ’a <...>» [15, 1. 49, c. 100].

Takox mrcbMeHHHK crioHykae O. XOpyKHHCBKY
HazmaTh MOTPIOHY iH(GOPMALIO Al Y3rOIDKEHHS
CBOIX miii / mmaHiB 3 1i: «36icmu mene 3zapas no
00epIHCAHHT YbO2O TUCMA, YU NOAVHUIA MU B03UK
(Il[asnu]ky ckazamno, wo 1020 3apas GUULTIONMb OO
Cmpus) i uu He mpeba mobi yoeo npueesmu (epouteti
uy yoeo)» [15, 1. 49, c. 160] Ta in.

OCHOBHUM 3aco00M CIIOHYKaHHS bi(o)
iHhOpMYyBaHHS CIYTyIOTb THTAIbHI PEUEHHA, SKi
CYIIPOBO/DKYIOTH: 1) miecmoBa HAKa30BOTO CIOCOOY
nanuwu | 36icmu; 2) T€CTOBO HAaKa30BOTO CIIOCOOY
3a6y0b y CTOIyUeHHI 3 YaCTKOIO He Ta 1H(IHITHBOM
Hanucamu; 3) IIECIOBO YMOBHOTO CIIOCO0Y 6adicas
ou 'y cmomydeHHI 3  IHQIHITHBOM  nouymu,
4) immepatiB  6ydb  saackasa. JIns  BUCTOBICHHS
320XOUEHHs ajpecaTa [0 HaJaHHA iHpopwmamii Ta
NOCWJICHHS ~ UIJIOKYTHBHOI ~ CHJIM  CIIOHYKaHHS
BUKOPHUCTAaHO TIOBTOPEHHS  [i€cioBa owcdy Ta
MHUTAJIBHOI YaCTKH 10, YaCTKH Jice Ta X0, BUTYK HY.
[IpucniBHUKK dewjo Ta KOpOMeHbKO PETIaMEHTYIOTh
KIJIbKICTh TTOTPiOHOI iH(OpMallii, a CITOBOCTIONYIEHHS
wo Opyauil denb — PETYISPHICTD ii HaIXOHKEHHS.
JlackaBe 3BEpTaHHS CEPOEHbKO MOE 3aCBiAUye IUpi
nouyrtst I @panka o gpyxkuHu. PosmosigHi
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peUeHHs iHpOpMYIOTH po MepPEeKUBAHHS
MUCbMEHHUKA Ta BKa3ylOTh HA  aKTYalbHICTh
KopecnoHIeHIT («4 dyace gicyprocs, wob 3 mobor
He Cayuuioch wjo-HebyOb make», «&Jlyoce MmeHe
3aHenoKoina 8i0oMiCmb Npo HO8Y CAAOICMb HAUWUX
0IMo4oK»).

V sanuranniax I @panka 1o O. XopyKHHCBKOL
3aikcoBaHi po3MOBHI cioBa (Opuxamucs (BUSBISTH
HOPOBHUCTICTh; YITHUPATHCS, PYIATUCS; KAIPU3YBATH),
opobuna (Mami [iTw; Maineda), 300poso (Iyxe
CWIBHO), Mmamucia (KUTH), nopobuasmu  (OyTH
3alHATUM YHAM-HEOYAb), ciyuamucsi (TPAIuIsITUCS)),
3acrapini  crmoBa (3apaz  (ompasy), cux (1ux)),
TaNeKTU3MU  (koorcouti (KOKHUI), nepecmyoumucs
(mpocTyauTucs)), pycusMm nonyuums (OTPUMATH) Ta
CIIOBO CMApWUHA, SIKE BKUTE B IEPEHOCHOMY
3HA4YCHHI cmapuiuna (TyT TO3HA4Ya€ OCi0 CTapIioro
nokoinuA). € dpaszeonorismu dasamu cobi pady
(camocriiiHO, ©0e3  JOMOMOTM  CIPaBJSITUCS 3
TPYIHOILIAMH, TYpOOTaMH, KJIOMOTAMH), CIAPUWUX 3d
yapst (ay’Ke cTapux) TOILIO.

BucHoBKH. PesynbTaTn JIOCITI JIKCHHS
3aCBIJUWIN, 10 y JIMCTax 1o ApyxuHu l. Opanko
CIIOHYKY€e 1i 10 BHKOHAaHHS TEBHUX [ Ta
TMIOBIIOMJICHHSI HOBOI iH(OpMaIlii, 1110 aKTyali3yroTh

nopaja, NPOXaHHS Ta 3anuTaHHs. [IMchMeHHHK
BUKOPHUCTOBYE  PO3IOBiJHI,  CIIOHYKaJbHI  Ta
NHTAJBHI / THTAIBHO-CIIOHYKAJBHI peueHHs,

JIECIIOBA HAKA30BOIrO / yMOBHOIO CIIOCO0Y, JI€CTOBA

HAKa30BOTO croco0y y CIIOTYYCHHI 3
iH}IHITHBOM / 3aIIEPEYHOI0 YACTKOK He, [ECIOBO
npocumu 'y TEPIIiA 0co0i  OJHHWHHU, O0COOOBI

3aiIMEHHUKH, TIPUCITIBHUKH, YACTKA T4 BUTYKH TOIIIO.
CKJ1aIHOTI P STTHI peUeHHS 3a0e3MeuyoTh
BHCJIOBJICHHSI CITOHYKaHb Ta IXHBOI apTyMEHTAII].

VY nmcrax HasBHI 3acTapiii Ta pO3MOBHI CIJIOBA,
MAJICKTU3MHU,  TOJIOHI3MH,  PYCH3MH,  YCXi3MH,
(pazeornorizmMu, MeradopH, TOPIBHSIHHS, CJOBa Yy
MepeHOCHOMY  3HaveHHi.  JlackaBi  3BepTaHHS,
3MEHILIeHO-TIeCTyIMBl ~ (opMu  iMeH 1  3aco0u
BHUPKCHHS BBIWIMBOCTI 3aCBIAYYIOTh MPUXUIBHICT
JI0 ajipecaTta Ta COPUSIOTh IHTUMI3AIlil KOMYHIKAIIi1.

MarpuMoHIanbHUN ~ CHOHYKaJIbHUH  JMCKYpC
3a0e3MmeunB  peaizalliloc MOBHOI  OCOOHCTOCTI
I. ®panka B CIMelHii KOMYyHIKaIii Ha

MOTHBAIIIHOMY, JIIHIBO-KOTHITUBHOMY Ta JIEKCHUKO-
rpaMaTHYHOMY PiBHSIX.

Ilepcnexmueu nooanvuiux oocnidicens
B0OAYaeMoO y BUBYCHHI OCOOIMBOCTEH MapeHTalIbLHOrO
JUCKYpCY B ciM’1 DdpaHKiB.
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BUMOT'H IO O®OPMJIEHHS MMYBJIIKAIINA
JJIA «BICHUKA XAPKIBCBKOI'O HAIIIOHAJIBHOI'O YHIBEPCUTETY IMEHI B. H. KAPA3IHA»,
CEPIA «®LJIOJIOTISA»

Jo «BicHuka» mpuiiMaroThcs HayKoBi cTaTTi oOcsiroMm Bim 10 mo 24 npykoBaHWX CTOpiHOK. Matepiann
MOXYTh OyTH TIPEICTaBICHI YKPaiHCHKOIO, POCIHChKOI0 abo0 aHTmilchkor0 MoBaMu. Jlns myOmikamii MarepiaiiB y
30ipHHKY HEOOXiHO MiArOTYBaTH TEKCT CTATTI B PO3APYKOBAHOMY BHUIJISAI Ta B €NEKTPOHHIN Qopmi. Daifnm 3i
CTAaTTEI0 CIiJ HAMICIaTH eNEeKTPOHHOIO MOINTOIO0 (MicCsl MPUHHATTS CTATTI BiATOBIZaJBHUM CEKpeTapeM pemaKilii)
Ha azapecy rus.lit@karazin.ua, philology@karazin.ua. Po3apykoBanuii Ta eJXeKTPOHHHM BapiaHTH MTOBHHHI OyTH
ineHTHYHUMH. TeKcT cTaTTi MoBHHEH OyTH PETENbHO BipEAaroBaHUil Ta NepeBipeHHH aBTOPOM 1 3aBipeHUH HOro
MiAMACOM. 3a MOMWJIKM B TMOJAaHUX Marepiaiax BiIoBigae aBTOp cTarTi. Bumorum no daiina: ¢aiin mae Oyrtu
cTBOopeHuii 'y pemaktopi Word i 30epexenuit 'y dopmati *.doc, *.docx abo *.rtf; ¢aiin mae Oyru Ha3BaHHU
Mpi3BHUIIEM aBTOpa CTATTi. IM’s (aiina HabupaeThes TaTHHCHKUM mipudToM (Hanpukiaza, Butko.doc; Butko.rtf).

[ocmigoBHICTE CTPYKTYPHHX €IEMEHTIB Ta BUMOTH 10 HA0Opy CTaTTi:

1) VK. JIpykyeTbcst TiBOPYY 3BHYARHAM HIPUPTOM.

2) Initianu Ta npi3suie aBTopa. JApyKyrOThCs TiBOpYY 3BHYAHUM HIPH(TOM.

3) Hazsga crarti. [IpykyeTthbes niBopy4 3Bu4aiiium mipudrom. He crin po6utu Bei OyKBY BETHUKUMHE.

4) Avoranii (el CTPYKTypHUH €IEMEHT He Ma€ 3ar0JIOBKIB «aHOTALis» TOIO) MOJAIOTHCS YKPATHCHKOIO,
POCIHCHKOI0, aHTIi#icbKOoI0 MoBaMu. OOcsT aHoTaIllil - He MeH sk 1800 3HakiB, BKJIIOYarOUX KJIFOUOBI ciioBa. [lepen
KO)KHOIO aHOTAIlI€}0 HABOAATHCS TMpI3BUINE U iHINIATH aBTOpa Ta HA3Ba CTATTi BIAMOBITHOIO MOBOIO (Tiepex
AHTJIOMOBHOIO aHOTAII€I0 — MPI3BHIIE, iM s MMOBHICTIO, Ha3Ba). J{o aHOTAIi# HO#al0THCS 5—7 KIFOYOBUX CIIiB; TEKCT
aHOTAIli] JPYKY€ETHCS 3BUYaifHUM MIPU(PTOM Yepe3 OJHH iHTEpBal.

5) Tekcr crarrti. 3rimHo 3 Bumoramu JIAK Vkpainu 3microBe oGOpMIICHHsS CTATTi Ma€ MICTUTH Taki
CJIEMEHTH: a) IIOCTAaHOBKa NPOOJEMH Yy 3araJbHOMY BHUIIAAI Ta ii 3B’S30K 13 BaJIMBUMU HAYKOBHMH YH
NPaKTUYHUMH 3aBJaHHSAMM; 0) aHali3 OCTaHHIX JOCHI/PKEHb 1 MyOJiKaliid, B SIKMX 3all04aTKOBAHO PO3B’SI3aHHS
JaHoi mpoOJieMH 1 Ha sIKi CIIMPAETHCS aBTOP, BUALJICHHS HEBUPIIICHUX paHillle YaCTUH 3arajbHoi MpoOIeMH, KOTPUM
NPUCBSIYCHA O3HA4YEHa CTaTTs; B) (GOpMYNIOBaHHS Iiijiel crarTi (IOCTaHOBKAa 3aBAaHHS); T') BHKJIAJ OCHOBHOTO
Marepianxy JOCHIKEHHS 3 NMOBHUM OOIPYHTYBaHHSM OTPMMAaHHMX HAYKOBHX PE3YJIbTATIB; 1) BUCHOBKH 3 JaHOTO
JOCITIKSHHS 1 MEePCIEeKTUBH MOJATbIINX PO3BIIOK Yy TaHOMY HanpsiMKy. * Texct Habupaerscs mpudrom «Times
New Romany, posmip — 14 mn., mixpsakoBuii iHtepBan — 1,5. [lapamerpu cTOpiHKH: 3rOopH, 3HH3Y, JiBOpYY,
npaBopyd — 2 cM. * He nomyckaerbes 3amiHa Tupe 3HakoM Jedica i HaBmaku. * CTOPIHKM HE HyMEpYIOTHCS. ©
Ao03ananit Biactym — 0,6 cM. He momyckaetscst cTBOpeHHS ab3aIllHOTO BIACTYITY 3a IOTOMOroro kKiaimi Tab i 3HakiB
TIpOITycKy. * TeKcT BUPIBHIOETHCS 10 IIUPHHI. * BUaineHHs (parMeHTa TEKCTy MOXJIIMBE HAIIBXUPHUM IIPAPTOM
Ta KypcUBOM (TIIKPECICHHS HE IOIMYCKAEThCs). ¢ bidmiorpadiuni mocunanas qpyKYOTECS y KBaIpaTHUX AyKKax 3a
3paskoM: [4, c. 25], me mepma muppa — HOMEp pKepeia B CIUCKY JTEpaTypH, Jpyra — HOMep CTOpiHKH. [lis
3a3HA4YCHHS Miala30Hy CTOPIHOK BHKOPHCTOBYETHCS 3HAK THpe Oe3 MPOIYCKiB JIBOPYY i MpaBOpyd BiA THpE.
Homepu cTOpiHOK, 10 BiJHOCSATBCS J0 OJHOTO JDKepela, pPO3IUIIIOThCS KoMow. HoMmepu mpkepent po3aiistoThest
Kpankorw 3 komorw. Hanpuknan: [4, ¢. 25-27], [4, c. 25; 7, c. 16, 25], [4; 7; 12].

6) Jlireparypa. Ilepex CIHMCKOM BHKOPHUCTAHOI JiTepaTypu MHIIETHCS CoBO «Jliteparypa» 3BHYaiiHAM
uipudToM. BukopuctaHi pkepena ApyKyrThes 3a abeTkoro. KoxkHe pkepeno noYnHaeThes 3 ad3amy. OdopMireHHs
6iomiorpadii 3 ypaxysanHsMm HauionaneHoro cranmapry VYkpaiun JCTY 8302:2015 «ludopmamis Ta
JokyMeHTalis. biGmiorpagiuHe mocwiaHHs. 3arajibHi IIOJIOKEHHS Ta MNpaBwia ckiagaHHs». Jlo  comcky
000B’3K0BO TIOBUHHA OYTH BKITFOUCHA JIITEpaTypa 32 OCTaHHI IT’SITh POKIB.

[licns crnmcky miteparypu HeoOximHO HaBecTH References — mepeBeaeHMid B JIATWHHIO CIHCOK
BUKOPHCTaHUX JDKEpeN (TpaHCIITepOBaHUH a0 INepeKyiafeHuH aHTIIHCHKOI0 — 3a HasBHOCTI aHTIIOMOBHOI Bepcil
JpKepena), SIKM Mae OyTH odopMieHHi 3rifHo 3 MibkHapoxHuMm craHaaproM APA (American Psychological
Association).

CTatTIO CynpOBOJIXYE Ha OKpeMil cTopiHii iHpopmarlis mpo aBropa

e  mpi3BHIIE, iM’s, IO 0ATHKOBI;
e  HAYKOBWH CTYIIiHb, Miclle poOOTH, 10Caa;
e  Ha3Ba 3aKJaly, Jie MPaIloe aBTOP, 3 MOLITOBOIO 3JPECOI0 Ta IHJIEKCOM (aHi HaBOAATHCS TPHOMaA

MOBaMH);
e  JIOMaIIHs ajpeca, eJIeKTPOHHA ajpeca, MOOUTEHUH 1 poOounii TenedoHu;
e ORCID

Crarti acmipaHTiB i 3700yBadiB MOJAIOTHCA 3 ApTyMEHTOBAaHWM Ta 3aBIPEHHM BIITYKOM HayKOBOTO
KepiBHHKA.

HeBukoHaHHS 3a3HaUEHNX BUMOT OyZie MPUIHHOIO BiIXMJICHHS 3alIPOTIOHOBAHOI CTATTi.
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PUBLICATION REQUIREMENTS
FOR “THE JOURNAL OF V. N. KARAZIN KHARKIV NATIONAL UNIVERSITY ”, SERIES
“PHILOLOGY”

“The Journal” accepts scientific papers in volumes from 10 to 24 printed pages. Materials can be presented in
Ukrainian, Russian or English languages. It is necessary to prepare the text of the article in both printed and
electronic form to publish the manuscript. The article should be sent by e-mail (after an acceptance of paper by the
editor-in-chief) to rus.lit@karazin.ua, philology@karazin.ua. Printed and electronic versions must be identical. The
text of the article should be carefully edited and checked by the author and authenticated by his signature. The
author of the paper is responsible for the errors in the submitted materials. File requirements: the file must be created
in the Word editor and stored in * .doc, * .docx or * .rtf format; the file name should be the author’s surname. Use
Latin alphabet characters for typing the name of the paper (for example, Butko.doc; Butko.rtf).

The sequence of structural elements and requirements for the composition of the paper:

1) UDC. Type on the left side in ordinary font.

2) Initials and surname of the author. Type on the left side in ordinary font.

3) The title of the paper. Type on the left side in ordinary font. Do not use capital letters for the whole title.

4) Summaries (this structural element does not have any titles as “Summary”, etc.) should be presented in
Ukrainian, Russian, and English. The volume of the summery should be at least 1800 printed characters, including
keywords. Indicate the author’s surname, initials and the title of the paper in the appropriate language before each
summary, (in English variant the full name of author and the title must be provided). 5—7 keywords are added to the
summary; the text of the summary is printed in regular single-spaced font.

5) Text of the paper. According to the requirements of the State Accreditation Commission of Ukraine, the
article should contain the following structural elements: a) problem statement, in general and its connection with
important scientific or practical tasks ; b) analysis of recent researches and publications on this topic, the
emphasizing of previously unsolved parts of the general problem the article is devoted to; c) formation of the article
purpose (statement of the task); d) presentation of the main research material with a full substantiation of obtained
scientific results; e) conclusions of the research and prospects for the further research.

The text is typed in Times New Roman, size 14 p., line spacing is 1.5. Fields: top, bottom, left, right — 2 cm. «
A dash is not to be replaced with a hyphen sign and vice versa. « Pages are not numbered. « Paragraph indention —
0,6 cm. The paragraph indention is not to be made by using the Tab key and the space bar. * Text alignment is
justified * Selection of text fragment is possible in bold and italic (underlining is not allowed). » Bibliographic
references are printed in square brackets (for example [4, p. 25]). The first figure is the source number in the list of
references, and the second one is the page number. The source number and the page number are separated by a
colon. To specify the range of pages, the dash is used without spaces to the left and to the right of the dash. The page
numbers of the same source are separated by a comma. The source numbers are separated by a semicolon. For
example: [4, p. 25-27], [7, p. 32-33; 12, p. 16, 25], [4; 7;12].

6) References. Before the list of used literature, the word “References” is written in ordinary font. Used sources
are printed in alphabetical order. Each source begins with a paragraph. The bibliography is arranged taking account
of the National Standard of Ukraine DSTU 8302: 2015 “Information and documentation. Bibliographic reference.
General principles and rules of composition”. The list must necessarily include literature for the last five years.

The article is accompanied by the information about the author on a separate page

surname, name, patronymic;

academic degree, place of work, position;

the name and the address of the institution where the author works in Ukrainian, Russian, and English;
home address, e-mail, mobile and work phones;

ORCID

The research papers of the postgraduate students and applicants are submitted with reasoned and certified
review from the supervisor.

Failure in following all these requirements will be a reason to reject the proposed paper.
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TPEBOBAHMS K O®OPMJIEHUIO IMTYBJIUKAIIMNI 51 «BECTHUKA XAPLKOBCKOI'O
HAINIMOHAJIBHOT'O YHUBEPCUTETA UMEHMU B. H. KAPA3SUHA», CEPUS «®@NJIOJIOI'US»

B «BecTHHK» ImpUHUMAIOTCS HayuyHble cTaTbd oObeMoM oT 10 mo 24 mewatHbIX cTpaHul. Marepuaibl
MOTYT OBITh TpEJCTaBICHBl Ha YKPAaHHCKOM, PYCCKOM WM aHIJIMMCKOM si3bIKax. [ myOnuKanuy MaTepHaioB B
cOOpHHKE HEOOXOAMMO TOATOTOBUTH TEKCT CTAaThbU B paclie4aTaHHOM BHJE M B 3JIEKTpoHHOH (opme. Daiin co
CTaThel CllefyeT OTIPAaBUTH IO JJIEKTPOHHOM Moure (Iocie HPUHATHS CTaThH OTBETCTBEHHBIM CEKpeTapeM
penakiun) B aapec rus.lit@karazin.ua, philology@karazin.ua.

PacrnieqataHHbIil W 3JIEKTPOHHBIA BapHaHTHI JOJDKHBI OBITh MACHTHYHBIMH. TEKCT CTAaThbH JOJDKECH OBITh
TIIATETIPHO OTPEAAKTUPOBAH M INPOBEPEH aBTOPOM M 3aBEPEH €ro MOINMUCHIO. 3a OMMOKH B NPEICTaBICHHBIX
MaTepHajiaX OTBEYaeT aBTOp CTaTbu. [peboBaHms K ¢aiury: Qaitnm momwkeH OBITH co3maH B pemakrope Word u
coxpaneH B hopmate * .doc, * .docx wmm * .rtf; ¢aitn nomkeH ObITh Ha3BaH (aMmiIHel aBTopa cTaThi. MMsa daiina
Habupaercs maTuHCKUM mpudTom (Hampumep, Butko.doc; Butko.rtf).

[TocnenoBarenbHOCTD CTPYKTYPHBIX JIEMEHTOB M TpeOOBaHUsI K HA0OPY CTaThH:

1) VK. ITeuaTaetcst clieBa OOBIYHBIM LIPH(BTOM.

2) Nuunmans: u pamuins aBTopa. [ledaTarorcst cireBa OOBIYHBIM MIPH(TOM.

3) HasBanue cratbu. [leuataercs cneBa o6praHbIM mpudToM. He crneayer nenats Bce OyKBbI GONBIITIMHE.

4) AHHOTauMH (3TOT CTPYKTYPHBIH 3JIEMEHT HE MMEET 3aroJIOBKOB «AHHOTALUS» U T.I.) IMOJAIOTCA HA
YKPaWHCKOM, PYCCKOM, aHTIHIICKOM s3bikax. O0beM aHHOTanmunm — He MeHee 1800 3HAKOB, BKIIOYAs KIFOUCBBHIC
cnosa. Ilepen kaxknod aHHOTamued mnpuBOIATCA (aMHMIMS W HWHHIMAIB aBTOpa M Ha3BaHWE CTAaTbU Ha

COOTBCTCTBYIOIIIEM SA3BIKC (Hepez[ aHTJIOS3BITHON aHHOTAIlUECH — (1)aMI/IJ'II/I$I, M TIOJTHOCTBIO, HaSBaHI/Ie). K
aHHOTalluu I[O6aBJ'IH}OTC$I 5-7 KIIOYEBBIX CJIOB, TCKCT aHHOTallMMU II€4YaTacTCA OOBIYHBIM I.HpI/Iq)TOM qepe3 OAUH
HUHTCpPBAJI.

5) Tekcr cratbu. CornacHo tpeboBanusaim JJAK Vkpauusl comepxartensHoe 0QOpMICHHE CTATBU TOIDKHO
coJlepIKaTh CICAYIOIINE 3JICMEHTHI: a) IIOCTAHOBKA MPOOJIEMBI B OOIIEM BHIC M €€ CBS3b C BAXKHBIMH HAYYHBIMHU U
MPaKTHYECKUMH 3a/auamu; 0) aHaIM3 IMOCIEJHMUX HCCIIEJOBAHUM M IyONMKaluid, B KOTOPHIX HAa4yaTo pelleHHe
JTAHHOW TPOOJIEMBbI U Ha KOTOPBIC OMHUPACTCSI aBTOP, BBIACICHHE HEPCIICHHBIX paHee dyacTedl oOmiei mpoOIeMsl,
KOTOPBIM IIOCBAIIEHA CTaThsl; B) (DOPMYIHPOBAHHE 1€l CTAaThu (IIOCTAHOBKA 33Ja4M); T') W3JI0KEHHE OCHOBHOTO
MaTepralia HCCIICIOBAHUS C TOJHBIM 0OOCHOBAaHHMEM ITOJIYYECHHBIX HAyYHBIX PE3yJIbTATOB; /) BBHIBOABI U3 JAHHOTO
HCCIIEJOBAHMS M IEPCTICKTHBHI JalbHEHIIINX HCCIeIOBAHNN B TAHHOM HaIPABJICHHH.

Texct Habmpaercs mpuptom «Times New Roman», pasmep — 14 m., MexcTpouHbii mHTEpBanm — 1,5.
[TapameTps! cTpaHuIBl: CBEpPXY, CHH3Y, CleBa, cipaBa — 2 cM. * He momyckaeTcst 3aMeHa THpe 3HaKoM gaeduca n
Hao00poT. * CTpaHHIBI He HyMepyroTcs. * AO3amubrii orctyn — 0,6 cM. He momyckaercss co3maHme OTCTyIa C
roMonipio KiaaBuimu Tab u 3HaKOB nporycka. * TekcT BeIpaBHHBAETCs N0 IUPHUHE. * Bolnenenne gpparmenTa Tekcra
BO3MO)KHO TOJY>KUPHBIM MPUPTOM U KypCHBOM (IIOAYEPKUBAHUE HE JIOIycKaeTcs). « bubnauorpaduueckne cChbUIKN
revaTaloTcs B KBaJpaTHBIX CKOOKax rmo oOpasiy: [4, c. 25], rue mepBas nudpa — HOMEp MCTOYHHKA B CITHCKE
JIUTEPATYPHl, BTOpPast - HOMEP CTPAaHHIIBIL.

[ ykazaHuWsl [namazoHa CTPAHMI] MCIIOJBb3yeTcs 3HAaK THpe Oe3 MpoOesoB ciieBa W cHpaBa OT THPE.
Homepa crpanuIi, OTHOCSIIUXCS K OJJHOMY MCTOYHHKY, pa3lelisiioTcs 3aniaTod. HoMepa HCTOUYHMKOB pa3ziensioTcs
TOuKOH ¢ 3ansroit. Hanpumep: [4, ¢. 25-27], [4, c. 25; 7, c. 16, 25], [4; 7,12].

6) Jlureparypa. [lepea CIMCKOM HCIONB30BAHHON JMTEPATYPhI MUIIETCS CIOBO «JIuTeparypay OOBIYHBIM
mpudrom. Vcnosap30BaHHBIE UCTOYHHMKU MEYATAIOTCS B aaBUTHOM IMopsiike. Kax/plii HCTOYHUK HaYMHAETCS C
a63ana. Odopmienue oudauorpadun ¢ yauerom HarponansHoro cranaapra Ykpaususl JJCTY 8302: 2015
«Mudopmanus u nokymenrauus. bubnmorpadudeckas ccpuika. OOIIMe MONIOKEHUST U TIpaBUjia cocTaBlieHus». B
CIHCOK 00513aTEeNBHO J0JDKHA OBITh BKJIIOYECHA JIUTEPATypa 3a MOCIEJHUE MSTh JIeT.

ITocne crmcka nmTeparypsl HeoOXoauMo mnpuBecTH References — mepeBeleHHBIN B JIATHHUILY CIHHCOK
UCTIONIb30BAHHBIX HMCTOYHUKOB (TPAHCIUTEPUPOBAHHBIA WM TEPEBEJCHHBIM Ha AHTIMHCKHMA — TNpH HATMYUH
AHTJIOA3BIYHON BEPCHM HMCTOYHHKA), KOTOPHIA JODKEH OBITh O(QOpMIIEH B COOTBETCTBHHM C MEXKIYyHApPOJHBIM
crannaproM APA (American Psychological Association).

CraTblo CONPOBOXK/IAET HA OTAENBHON CTpaHHLe HHpopManus ob aBTope:

*  damunus, UMsl, OTYECTBO;
*  ydYeHas CTeNeHb, MECTO PabOThI, TOHKHOCTH;
*  Ha3BaHME YYPEXKIEHHs, IJie paboTaeT aBTop, C MOYTOBBIM AJAPECOM U MHIEKCOM (IaHHbBIE IPUBOIATCS Ha TPEX

SI3BIKAX);
*  JIOMAIIHUH aJipec, dIEKTPOHHBIN aJipec, MOOWILHBIN U pabounii Tene(oHBI;
« ORCID

CraTbu acIMpaHTOB U COMCKATENEH MoJaloTCs C apryMEHTUPOBAHHBIM U 3aBEPEHHBIM OT3bIBOM HAayYHOTO
PYKOBOIUTEIIS.
HeBpimonHeHNe yka3aHHBIX TpeOOBaHUH OyaeT MPUIUHON OTKIOHEHHUS NPEIOKEHHON CTAThH.
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