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HUHTEPTEKCTYAJIBHAS CYINHOCTbD TPOIIOB B TEKCTE TAPOIUUN

H.H. CaBuyenko (Uynpuna), kana. puion. Hayk (XapbKoB)

B crarhe BBISBIEHBI MEKTEKCTOBBIEC B3aUMOJIEHCTBHS MOHATHI WHTEPTEKCTAa W Tpolla B MApPOAUHHOM TekcTe. B
TEKCTE IMapOANH BOCIIPOM3BOAMTCS MpEIEISHTHBIM 00pa3 Tpola, HCTOYHHK KOTOPOrO CITOCOOEH HAECHTHU(HIIUPOBATHCS.
bnarogapst MHTEPTEKCTYaJbHON CBS3M TNPENEAECHTHOrO W MapOJUHHOr0 TEKCTOB PEIMIMEHT B COCTOSHUHU OIPEIETUTH
KPUTEPHA TMApOJUPOBAHMSA TPOMA, OOHAPYKUTh MEXAHU3MBI MOPOXKAEHHS MMApOAMCTOM IMPOU3BOJHOTO KOHTEKCTA,
OTPEIENTUTh OTHOIIICHHE TTAPOIUCTA K ITAPOUPYEMOMY TPOITY.
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CaBuenko H.M. IHTepTekcTyajibHAa CYTHiCTH TPONMIB Yy TeKcTi mapoaii. Y crarri BUSBIEHI MIKTEKCTOBI
B3a€EMOIIT TOHATH IHTEPTEKCTY Ta TPOILY B MAPOAIMHOMY TEKCTi. Y TEKCTi Mapoii BiATBOPIOETHCS TPELEACHT HU 00pa3 TpoILy,
JDKEPEIIO SIKOrO 37IaTHE iNeHTU]IKyBaTUCS. 3aBISKH IHTEPTEKCTYaJbHOMY 3B'SI3KY TPELEASCHTHOrOo 1 MapoIiiHOrO TEKCTIB,
PELMITIEHT y 3MO31 BH3HAYUTH KPHUTEPiH TapOAIIOBaHHS TPOILY, BHSBUTH MEXaHI3MH IIOPOPKEHHs MAapOJUCTOM TOXiJHOTO
KOHTEKCTY, BU3HAUUTH CTaBJICHH: MapOMCTa JI0 MapOAiiOBaHOTO TPOITY.

KunrouoBi ci1oBa: Tpori, iHTEpTEKCT, PELENEHTHUI TEKCT, MIKTEKCTOBA B3aEMOIis, TEKCT MapoIii, KOMIUYHUH e(eKT.

Savchenko N.N. Intertextual nature of tropes in the text of parody. The article reveals intertextual contacts
between the concept of intertext and trope in the text of parody. The precedental image of trope, the source of which to be
identified is reproduced in the text of parody. Due to intertextual interaction between the precedental text and the text of
parody the recipient is able to define the criterion of parodying the trope, to reveal the mechanisms of reproduction of the
derivative context by the parodist, to determine the parodist’s attitude towards the trope to be parodied.
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[IpoOnemMbl MEXTEKCTOBOIO B3aMMOJEHCTBHUS CTaBAT BONPOC O COOTHOIIEHUM HOHATUN
UHTEpTEeKCTa U Tpoma. [IoCKOJIbKY MEXTEKCTOBbIE OTHOILIEHUS M CBSA3bIBAIOLIME UX (popMasibHbIE
3JIEMEHTHI 110 CBOEH MPUPOJIE U NPOSBICHUIO 0YE€Hb Pa3HOOOPAa3HbI, OJJHO3HAYHOIO OTBETAa HA BOIIPOC,
C KaKUM HMEHHO TpPOIOM MOXET OBbITh COINOCTABJIEHO HHTEPTEKCTyallbHOE IpeoOpa3oBaHUE, IO-
BUJIUMOMY, HE CylecTBYeT. B HeM oOHapykuBaroTcs npusHaku u metadops! [3], u meronumud [1], a
B OIIPEJICIIEHHBIX KOHTEKCTaX — Tak)Ke TUIepOoibl U UpoHUH [4].

AKTyalbHOCTDH MNPEANPUHUMAEMOr0 HCCIEIOBAaHUS COCTOMUT B TOM, YTO Kak B
3apy0exXHOM, TaKk M B OTEUECTBEHHOW JIMHITBUCTUKE HE CYIIECTBYET YETKOIO0 TEOPETUYECKOTO
000CHOBAaHMSI HHTEPTEKCTYaJIbHON IPUPO/IbI TPOIIOB B NAPOAUNHOM TEKCTE.

[{enp [aHHOTO HCCIENOBAHUS COCTOUT B BBISIBICHUM HMHTEPTEKCTYAJIBHOCTU TpPOIOB B

TCKCTC ITapOaArH.



OO0beKkTOM HaHHOW PabOTHI SIBJISIOTCS MOHSATHS UHTEPTEKCTA U TPOTIA.

[IpeamMeToM  U3ydeHHUS  BBICTYNAIOT  CHEUU(UUYECKUE  YEpThl, PaCKpBIBAIOIINE
MHTEPTEKCTYaJIbHYIO CYITHOCTb TPOIIOB B TEKCTE MapOIUU.

HoBu3Ha JaHHOrO WUCCIENOBaHUS COCTOMT B TOM, 4YTO B HEM BBIABISAIOTCA
HEMOCPEJCTBEHHbIE NEPEKINYKU UHTEPTEKCTOB U TPOIMOB, T.€. B MAPOJUNHOM TEKCTE UMEET MECTO
BOCIIPOM3BE/ICHNE MMEHHO NPELEJEHTHOIO TPOIEeHYecKoro olpas3a, MCTOUYHHUK KOTOPOTO crocoOeH
UJCHTU(PUIIMPOBATHCSL.

ITo muennro H.A. dareeBoii, NHTEPTEKCTyaIbHbIE CPABHEHMS M TPOIIBI MOT'YT BBICTPAUBATHCS B
LENOYKY, ONpeNesisi pa3BUTHE HOBOIO TEKCTAa, WM CTAHOBUTHCS METATEKCTOM IO OTHOLIEHHUIO K
TEKCTY, B KOTOPOM MCXOJHO OBLIIO TPUMEHEHO CpaBHEHHE [2, C. 53].

JIJIsl CTHUIMCTHYECKOM OLIEHKH TPOIOB B MApPOAMSIX BaKHA HE MX YCIOBHas ‘“KpacHMBOCTH’, a
OpraHMYHOCTh B TEKCTE, OOYCJIOBJIEHHOCTb HX COJIEpP’)KaHUEM IPOU3BEACHHUS, OSCTETHUECKUMHU
3ajauamMu aBTopa. Kpome Toro, Onarogaps HWHTEPTEKCTYaJbHBIM CBSI3IM IPELEIEHTHOTO M
MapOJUHHOIO TEKCTOB, PELMIIMEHT CMOKET OOHAapYXHUTh KpPUTEpUN NapoaupoBaHusi Tpoma (ero
HEYJA4HOCTh, “CMENOCTb” U IIp.); BBISIBUTH MEXAHU3Mbl IHOPOXKICHHS MAPOJUCTOM IPOU3BOJHOTO
KOHTEKCTa (CoxpaHsieTcsl JI B HEM caM TpoIl, JUOO 3aMEHSeTCS MHBIMU CPEJICTBAMU); OINPEAEIUThH
OTHOIIIEHUS TAPOJUCTAa K TMapoAupyeMoMy Tpomy (UpOHUS, W3ACBKA, JHO0 HOOpBIH FOMOD,
“KOMIUIUMEHTapHasi KPHUTHKA’); OINpPEAEIUTb CTUJIEBbIE JOMUHAHTBl [apOJUPYEMOro TEKCTa
(upuocTuis).

PaccmoTpuM cneuuduueckue yepThl TPOMOB B TEKCTE AHMIOA3BIYHONW mapoauu. OIHUM H3
CaMbIX pacHpOCTPAaHEHHBIX IPHUEMOB, HCIOJB3YEMBIX MapoAUCTaMu, sBIseTcs Meradopa.
TpanuuuonHoe ompeneneHue MeTadopbl CBA3aHO C STUMOJOTUYECKUM OOBSCHEHHUEM CaMoro
TepMuHa: mMetadopa (rped. metaphor — mepeHoc) — 3TO MEPEHOC Ha3BaHMs C OJHOTO IpeiMeTa Ha
JIpYroi Ha OCHOBaHMH UX CXOJCTBa [1, ¢. 296-297].

Jlig co3nanus mapoJauil XapakTepHO MEPEHECEHHE CMBICHIA CJIOBAa HA 0OBEKT, C KOTOPBIM 3TO
cioBO He cooTHocutca. CinoBa M (pasbl, BBHIPBAaHHbIE W3 MPUBBIYHOIO JUIsI HUX KOHTEKCTa HU
OKPY)KEHHUs, HAUMHAIOT paboTaTh B HOBBIX, HEMPUBBIYHBIX pEUEBbIX cuTyauusx. OgHako mpu
OnuokaililieM aHanu3e OKa3bIBaeTCs, YTO UX HCIOJIb30BAaHME YPE3BBIUANHO JIOTUYHO, M aBTOP JIMIIb
BBIHOCHUT Ha MOBEPXHOCTH JI0 3TOTO HEPACKPHITHIE BOZMOXKHOCTH YIOTPEOICHUS 3TUX €IUHUI] SI3bIKA.
B pe3ynbpraTe Bo3HUKaeT HEOObIUHAS, Jaxe NpudyAauBas Meradopa.

[IpumepoB HCHOJB30BaHUS 3TOrO IMpUEMa B MNApPOJUIHBIX TEKCTaX MHOXKECTBO, MOITOMY
OCTAaHOBUMCS JIUILb HA CAMBIX OYEBU/IHBIX.

Hanpumep, B mapoauu Y. Yaiita “How to Tell a Major Poet from a Minor Poet™:

“Smallish girl of about the tonnage of Jessie Mattews” [1, c. 134],



WCIIOJb30BaHKe ciioBa tonnage (the size of a ship or the amount of goods it can carry, expressed
in tons) MPUMEHEHO K OIMKMCAHUIO BHEITHOCTH JICBYIIKH, IIPUIEM, KaK 3TO SICHO, CYOTHIILHOU JIEBYIIKH,
BeChMa HEOOBIYHO U MTOTOMY 3aHHMATENIBHO, OJ1arogapsi 4eMy U CO3AaeTCsi KOMUYIECKUM dPPEKT.

Jlornyeckas cBs3p Mexay noHsTusmMu size of a ship u size of a person oka3pIBaeTCs JOBOJIBHO
OYEBHIHOM.

Wnu npumep u3 naponuu-pacckasa I1. k. Bynxaysa “Jeeves in the Offing”:

“Some species of a butler appeared to be at the other end” [3, c. 98].

O6buHO cnoBo “‘species” (a division of animals, which are alike in all important ways)
WCTIOJNB3YEeTCS JIUIb B KOHTEKCTE, B KOTOPOM PEYb HIET O MPEICTABUTEISX )KMBOTHOTO MHpaA. 3/1eCh
K€ OHO yNOTpeOIeHO K ABOPELKOMY KaK K MPEACTABUTEIIO OMPEIEICHHOIO COL[MAIIbHOTO Kilacca, YTo
CO3/1aeT KOMUYECKYIO HaIlPaBIEHHOCTh TEKCTA.

[TapoamitHoe ctuxorBopenue k. Bumibepca “The Rehearsal™:

Since death my earthly part will thus remove,

I’ll come a humble bee to your chaste love.

With silent wings I'’ll follow you, dear Couz,

Or else before you in the sunbeams buzz.

And when to melancholy groves you come,

An airy ghost, you’ll know me by my hum,

For sound, being air, a ghost does well become [1, c. 36],

ABTOp TapOJMHHO TIEPEOCMBICIHMBACT, METa(QOPUUYECKH HACHIIIEHHBIE JIOOOBHBIE U
poManTtuyeckue 3apucoBku y [Ix. [lpaiinena. HexoTopsie maccaku M PEIIMKH JIPaMAaTHYECKOIO
Oypaecka [Ix. Bunnbepca sBISIFOTCS TOUHOM napoauiiHON nepedpa3upoBKOi COOTBETCTBYIOIIMX CLIEH
nbec Jpaiinena:

cp. ¢ IIT (“The Conquest of Granada™):

Which is my tyrant’s, death will remove,
I’ll come all soul and spirit to your love.
With silent steps I’ll follow you all day,
Or else before you in the sunbeams play.
I’ll read thence to melancholy groves
And there repeat the scenes of our past loves.
At night I will within your curtains peep...[5].
Bbonee toro, obOpamaer Ha ceOs BHHUMaHHE CrlokeTHas cxema mapoawu “The Rehearsal”:

couMHHTEINb belic nmpuayman “caMmble N30IIPEHHBIC B YTOHYCHHBIC CPaBHEHUS HA CBeTe” (pa3BEepHYTOE



CpaBHEHME — U3JI00JIEHHbIN pueM [IpaiineHa), Ho He 3HaeT, kak ux npuMmenuts (“If gad if I knew but
how to apply it”).

Mertadopa mo3BoJIsIeT CO3/1aTh EMKHUA 00pa3, OCHOBAaHHBIN Ha SAPKHUX, 3a9aCTYIO0 HEOXKUTAHHBIX,
CMEJBIX acconmanusax. B ocHoBy wmeradopuszamuy MOXET OBITh TOJIOKEHO CXOJCTBO CaMbIX
Pa3IMYHbIX IPU3HAKOB IPEIMETOB: 1IBETa, POPMBI, 00beMa, Ha3HAYCHUS, TIOJIOKEHUS B IPOCTPAHCTBE
Y BPEMEHHU U T.JI.

Eme Apucrorens 3aMeTHII, UTO cllaraTh XOpOIIKWe MeTapopbl — 3HAYUT MOJAMEYATh CXOJCTBO.
HaGnrogaTenpHbIi 17123 mapoaucTa HAXOIUT OOIIME YePThI MOYTH BO BeeM. HeoXXMAaHHOCTh TaKuX
COTOCTaBJICHUN IpHUaaeT MeTagope 0coOyro BRIPAa3UTEIbHOCTh B TApOIUHOM TekcTe [2, c. 217].

[Ipumepom MOXkeT cityKuTh OTpeIBOK U3 napoauu “Times Flies” b. KocOu:

“Therefore, on my next turn, I would abandon my classical grace and I would “Bogart” the

Jjump, a word that meant I would muscle myself over it with the sheer grit of Humphrey Bogart.

<...> My plan was inspired: I would make my run to the bar, hit my mark precisely, and then
Bogart my way toward the sky. <...>
A masters track meet can be a richly educational experience. At this one, I learned that a man

of my age should never try a Bogart. A George Burns is what he ends up with” [4].

Bogart wucnonp3yercsi KakK HapUIATEIbHOE WMS CYIIECTBUTENIFHOE M Kak TIJarod,
00pa3oBaHHBIN B pe3ynbTaTe KOHBepcHH, George Burns — Toxe 00pa3oBaHO OT HIMEHU COOCTBEHHOTO.
Ot HOBOOOpa30BaHMS SBISIOTCS 3HAKaMU TEKCTOB-(GMIbMOB C ywyacTueM Xam¢pu borapra u
Jxopmxka bepHca.

BorapT MCHONHSIT pOJIM TaHTCTEPOB W UTpall PU3NUECKU CHUIIBHBIX, TIPUBJICKATEIHHBIX T€POCB.
JIx. bepHC — M3BECTHBIN aMEepUKAaHCKUN KOMUK, KOTOPBIA CHUMAJICS B KMHO 0 TJIyOOKO# cTapocTu.

[Tapoauct mcnonp3yer meradopy, KOTOpas OCHOBaHAa HE MPOCTO HA HCIOJIB30BAaHWUM HMEH
aKTepOB, a HAa TEX POJISIX, KOTOpPbIe UMHU ObUTH ChiTpaHbl. M, Takum oOpa3om, MeTadopa CTaHOBHTCS
MOHATHOM OJrarojapsi mpeteAeHTHOMY TEeKCTy. B maHHOM citydae mperneieHTHBIM TEKCTOM BBICTYIAIOT
amIuTya 3TUX aKTEPOB U, COOTBETCTBEHHO, KWHO(DMIBMEBI C X y4acTHEM.

PaccmoTpum emie oaus npumep Metagopsl — oTpbIBOK U3 napoauu b. Kocou “Fatherhood™:
“So you've decided to have a child. You've decided to give up quiet evenings with good books
and lazy week-ends with good music, intimate meals during which you finish whole sentences, sweet
private times when you've savored the thought that just the two of you and your love are all you will
ever need._You've decided to turn your sofas into trampolines, and to abandon the joys of leisurely
contemplating reproductions of great art for the joys of frantically coping with reproductions of
yourselves. Why?” [2, c. 82].



B naHHOM OTpBIBKE HAONIOMACTCS JAPY)KECKas TUCTAHIMS OOMIEHUS C YHWTaTeleM, KOTopas
BBIpAKAETCSl B MCIOJb30BaHUM TpsiMoro ooOpamienus (You), Bompoce (Why?). TekcTt naumHaeTcs ¢
BBOJHOTO CJIOBa (S0), YTO CO3[AeT OIIYyIICHWE TPOJOJDKEHUS pa3roBOpa, KOTOPBIA ObUI HadaT yikKe
panbIe. SI3pIKOBasi TEXHHKAa KOMUYECKOTo 3((deKTa MpeIcTaBicHa MEePEUUCICHUEM, JIEKCHICCKUMU
noBtopamu (You've decided, the joys of), anture3oit, uponueit (the_joys of frantically coping with
reproductions of yourselves). ImeHHO nekcudeckuii moBTOp (reproductions of great art/ reproductions
of yourselves) compoBOXaaeTcsi MeTaQOPUYECKUM CABUTOM 3HAUCHHUS, SIBISIETCS YAaCThIO aHTHUTE3BI
(the joys of leisurely contemplating/ the joys of frantically coping), 4T0 co3/1aeT ABYIJIAHOBOCTb U
SI3BIKOBYIO UTPY, XapaKTepHBIC IS TapOIUHHOTO TEKCTA.

Komudeckre cpaBHEHHS B mapoguax TakKe UMCIOT TCHACHIHUIO pa3pacCTaTbCAa B LCIIbIC 06p33131,

npudeM OOBEKTHI YIOMOOJICHHs] BBIOMPAIOTCA KaK MOXKHO OoJjiee JaJieKue Jpyr OT JApyra.
CormocTaBiieHHe HECOMOCTABUMOTO CO3/JaeT 0co0yro armocdepy, 0co00€ MPOCTPAaHCTBO CO CBOUMH
napaMeTpamMH, OTIMYHBIMH OT TPUBBIYHBIX. [lomamas B 3TO MPOCTPAaHCTBO, MOHATHS M 00Opasbl
TpaHC(HOPMUPYIOTCS, MTOAYHHSSICH HOBBIM 3aKOHAM M TPHOOpETast HOBYIO CTPYKTypy. Kak B KpuBOM
3epKaJie M3MEHSIOTCS WM BBITATHBAIOTCS JIMLA M TIPEAMETHI, TaK B MApOJAUAX HCKAXKAIOTCA H
rUNepOOoM3UPYIOTCS OOLENPUHSTHIE CPABHEHUS U 00pa3bl.

l'unep6osoii (or rped. gyperbol — mnpeyBenuyeHue, H3NIMIIEK) Ha3bIBaeTcsi oOpa3HOe
BEIpaKCHHE, COCTOAIIEE B IPEYBEIMUECHIH Pa3MepOB, CHJIbI, KPAaCOTHI, 3HAYCHUS ONHChIBAEMOTo [7, C.
48].

OnHUM U3 CBOMCTB THIIEPOOIIBI SBIISETCS TO, YTO OHA MOXET M He MPUHUMaTh (opMy Tpora, a
MIPOCTO BBICTYNATh Kak MpeyBenwueHne. OQHAKo Hamie runepOoina mpuHUMaeT (GopMy pasIndHBIX
TPOIIOB, TIPUYEM € BCerja COMYTCTBYET MPOHUS, TaK KaK M aBTOP M YHTATENb MOHUMAIOT, YTO 3TO
00pa3Hoe CPEICTBO HETOYHO OTPAKAET ACHCTBUTEIHHOCTD.

[Tpumep runepbomsr Berpevaercs B napoauu 1. ge Paiica “Requiem for a Noun, or Intruder in
the Dusk™ na npousBenenus Y. ®osnknepa:

“the last light was seeping out” [1, c. 161] — mapoguitHoe yrpupoBaHue meTadOpPHUIECCKH

HACBIIICHHBIX NIEH3KHBIX 3apUCOBOK y Y. DosikHepa — cp. B pomane “Noise and Fury”:

“The road rose again, to a scene, like a painted backdrop. Notched into a cut of red clay,
crowned with oaks the road appeared to stop. Short off, like a cut ribbon” [Tam xe, ¢ 352].

I'mnepOona BcTpewaercss B pacckase-mapoauu A. XuntoHa “Octopus”, KOTOPBIN SBISICTCS
apoIuiHBIM nepeocMbicieHreM ctuxoTBopenus: A. CyunOepna “Dolores” 1, COOTBETCTBEHHO, CaMO
npousBeaeHue “Dolores” — mpeueneHTHbIM TekcT Uil JaHHOW mapoauud. B mapomuu
THIIEPOOIM3UPYIOTCS TIPUEMBI MY3bIKAIBHOM OpTraHU3aliy CTUXA: AJTUTEPAINN, ACCOHAHCHI, CIIOXKHAS

cucrema pudmoBku u T. A. Kpome Toro, [lojopec, 4yBCTBEHHOM KpacoTOW KOTOPOHl yIuBaercs



aupuyeckuil repoit cruxorBopeHus A. CyunHOepHa, NOAMEHsIETCS B MMapOJUH OCbMHHOIOM —
yTpUpOBaHHbIN HaMeK Ha npucTtpactue CynHOepHa K 9K30THUECKON MOPCKOM TeMaTukKe.
Cp. ueTBepTyIo cTpody MPEreIEHTHOTO TEKCTa:
Lips full of lust and of laughter,
Curled snakes that are fed from my breast,

Bite hard lest remembrance come after

And press with new lips where you pressed.
For my heart, too springs up at the pressure,
Mine eyelids, too, moisten and burn,

Ah, feed me and fill me with pleasure,

Ere pain come in turn [1, c. 325]

C TociieHel ctpodoil mapoInu:

Ah! thy red lips, lascivious and luscious,
With death in their amorous kiss!

Cling round us, and clasp us, and crush us,
with bitings of agonized bliss4

We are sick with the poison of pleasure,
Dispense us the potion of pain4

Ope thy mouth to its uttermost measure

And bite us again! [Tam xe, c. 68]

KadecTBOo mapoann OIEHHWBAETCsl B CBSI3M C KayecTBOM oOpasyromux ee rurnepboi. [lapoawms
CUHUTACTCSA yz[aquﬁ, Koraa mnmpu nomMomu mnpeyBCIUMUCHUA MapOJUCT IMPOACMOHCTPUPOBAJI CYIIHOCTDH
XYOOKECTBCHHOT'O SBJICHUA. Heyz[aquﬁ — Korga OHa HEAOCTATOYHO FI/Il'Iep60J'II/I‘~IHa H TIOTOMY
o0opaunBaeTcs OJeIHBIM NOIPA’KaHUEM HIIM K€ KOTJa MapoIuiHbIe TUIepO0sIbl MEXaHUYHBI U TPYOBI,
BCJIEJICTBHE YETO HE JIOCTUTAETCS OLIYIIECHHE Y3HABAEMOCTH O0OBEKTA.

Takum oOpazoM, TUnepOOTM3NPOBAHHBIC CPABHEHHS CTAHOBSTCS CaMOILIETBIO, YUCTON HTPOi
OCTPOYMHS TApPOJUCTA; TUIEPOOIMIECKOE pa3ayBaHHE 00pa3a MPOUCXOJHUT “HAa MYyCTOM MecTe” |
IMOTCHIUHAJIBHO HE HMMECT IpPEAciia, CPaBHCHHUEC MOXKCET OBITH HUYEM HE O6YCJ'IOBJ'ICHO " MPCBBIIIATH

IPaHULbI pEaIbHOTO, 0JaroAaps 4eMy M co3/1aeTcsi KOMHUUecKui 3¢ (eKT B TEKCTE MapoIHH.
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