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OCOBJINBOCTI METAKOMYHIKATUBHUX BUCJIOBJIEHD
B AHIDIOMOBHIN AKA JIEMIYHIN JIEKIIT

JIM. Pabux (Xapkis)

JlocmimKeHHS MPUCBSYSHO aHai3y METaKOMYHIKaTHBHOTO OJIOKY aHITIOMOBHOI aKaIeMiqHOi JIeK1Iii. MerakoMmyH-
IKaTHBHI BUCITOBIICHHS KJTacH(iKOBaHI 32 KOMYHIKATHBHO-IIParMaTHIHUM Ta CEMAHTHUKO-TIParMaTHYHAM KPUTEPISIMH.
Bussneni TumonorigHi Ta crienudidHi XapaKTePHCTHKN METaTEeKCTOBOTO OIIOKY.
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BHUCJIOBJICHHS.

JILM. Psaobix. Oco0eHHOCTH MeTaKOMMYHUKATHBHBIX BHICKA3bIBAHUI B aHIVIOA3BIYHON akaaeMuyec-
Koii Jekumu. VccienoBanue MOCBAIIEHO aHATTN3Y METAKOMMYHHKATHBHOTO OJIOKA aHTJIOA3BIYHON aKa1eMHUIeCKOn
JIeKIIUH. MeTakOMMyHHKaTHBHBIE BBICKA3BIBAHUS KIACCH(PHUITUPOBAHBI IT0 KOMMYHHKATHBHO-ITPAarMaTnieckoMy 1
CEMaHTHKO-TIparMarndeckoMy KkputepusiM. OOHapyKeHbI TUTIONOTMYECKHE U crienn(hUIecKre XapaKTePUCTHKN Me-

TaTEKCTOBOI'0 OJI0KA.
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L.M. Riabykh. Peculiarities of metacommunicative utterances in English language academic lecture.
The research focuses on the analysis of the metacommunicative block in English language academic lecture. The
classification of metacommuni cative utterances bases on communi cative-pragmeatic and semantico-pragmatic criteria,
revealing typological and specific features of metacommunicative block.
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MoBo3HaBY1 PO3BIIKK CHOTO/IHI AKTUBHO Ta LI THO
JIOCTIKYIOTh OCOOJMBOCTI BepOasti30BaHOi TisTHHOCTI
JEFOAMHHA Y PI3HUX c(pepax, BIIal0qu IPiOpUTET Jisib-
HICHOMY MiIXOly 10 MOBH i MOBJIeHHS. [0 aKkTy-
AJIBHUX TPOOJIEM y IIbOMY 3B’ SI3KY HAIC)KUTH aHai3
PI3HUX OucKkypcig, y TOMY YHCHI 1 akademiyHozo.
Onnak, monpu 3Ha4Hy yBary J1o Iboro eHoMeHy mpe/i-
CTaBHHUKIB PI3HHX rajy3eii ryMaHiTapHOTO 3HaHHS [5;
6; 7; 8], iioro MOBO3HABYHIA OTTKC IIIE HE € BUUCPITHUM.

Buxonsum 3 iux MipKyBaHb, a TAKOXK BPaXOBYIOUH
CYCTIUTbHY 3HAYYIIICTh HABYATLHOTO MPOLIECY Y BUIITIH
IKOJTi, MH 0OpalTu SIK 00’ €KT JOCTIPKEHHS aHe10-
MmosHy akademiuny nexyito (AAJT) —HaitOLIbII 110~
IMpeHy 1 BIaCTUBY JIUIIIE BUIIIIN IIKOJT (hopMy HaBYaH-
HSl, 2 Yy MOBO3HABUHX TEPMIHAX —HCAHP aKaAEMITHO-
O JUCKYpCY.

MarTepiajaoM aHaJi3y BUCTYNAIOTh PO3MIILICH] B
Mepexi IHTepHET TPAHCKPUIITH JIEKIIiH, MPOYUTAaHUX

© JLM. Pa6ux, 2010

B €5pepkomy yHiBepeuTeTi (CILIA) 3 Takux JUCIHTLITIH
SIK aCTPOHOMis, Oi0IHKEHEPist, XiMis, aHTHYIHA JIITepa-
Typa Ta iH. KinbKicTh onpanboBaHUX 3 KOKHOI JTUC-
LIUIUTIHY JIEKIIi CTAaHOBUTH Bin 24 1o 36, iX 3araapHa
KUTBKICTh CKiTaae 656.

[Moainsroun TymMKY, 1110 >KaHPOTBIPHI XapaKTepuc-
Tk AAJ] 0xo1uTIOI0TH 11 hopMYy, 3MICT 1 QYHKIIIFO,
MH PO3IIAIAEMO YC1 PI3HOIUIAHOB1 0COOIMBOCTI MOB-
JICHHEBHX BiIacTUBOCTEW A AJI 32 MPHUHITUITOM JTOTTOB-
HIOBTHHOCTI.

AHani3 pakTHIHOTO MaTepialy miJ KyTOM 30Dy
KOMYHIKAMUBHO-QYHKYIOHAIbHO20 TIPU3HAYEHHS
BHcioBiIeHb B AAJI 3acBigumB, 10 BOHU YTBOPIO-
I0Tb J1Ba OJIOKH: KOMYHIKaTHBHHH Ta METaKOMYHIKa-
TUBHMI, OCTaHHIH BUCTYNA€E MPEAMETOM LHOTO 10C-
JIPKESHHSI.

MeTo10 1i€l cTaTTi € OCIIIKEHHST 0COOIMBOC-
Teil MeTakOMyHIKaTUBHOTO O11oka AAJI.
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MeTarekcT / MeTaKOMYHIKAITisi OTPUMAITH JI0CHTh
IIMOOKMI 1 I'PYHTOBHUI OIINC Yy JTIHIBICTUYHUX MpALX,
Jie 3’ ICOBAHO, 10 METATEKCT " MPOSCHIOE  CEMaHTHY-
HUI BI3epYHOK” OCHOBHOTO TEKCTY; TIOEAHYE HOTO Pi3HI
eJIEMEHTH, TIOCUITIOE, CKpiruroe” [1, . 421]; “komyHi-
KaTHBHUH (DaKTOp MiIKPECTIOE KOMYHIKATUBHE IOMi-
HYBaHHS aJjpecaHTa HaJl ayITOPI€I0, OCKUIBLKY BiH
“3amae” naHi MeTapiBHsI, HAIIUTIOE afpecara Ha po3y-
MIHHSI TOBIIOMJICHHSI B 0aKaHOMY KJIIOU1, 3aCTOCOBY-
104YH Pi3Hi MOBIIEHHEBI cTparterii” [2, ¢. 31]. Boauaro-
YH OCHOBHY (PYHKITi}0 METAaKOMYHIKaTUBHUX BHCIJIOB-
nens (MB) y BctanoBiieHHi / miaTpuMaHHi / po3Mu-
KaHH1 BepOaTbHOTO KOHTAKTY, CEpel HUX BHOKPEMITIO-
I0Th TaKi, [0 PETNPE3EHTYIOTH I1i a3y MOBICHHEBOT
B3aemopii [1; 4].

Ha noznauenHs1 ux TUITIB BUCIIOBJIEH MU BUKOPH-
CTOBYeMO TepMiHH, 3arporioHoBaHi FO.B. MartoxiHoro:
iHxoamueHi, npoyecHi Ta (DinimHi BUCIOBICHHS
[2, c. 93]. ABTOpKA CIIYIIIHO CTBEP/IKYE, IO iHXOA-
ThBHa (a3a HalliJieHa HA BCTAHOBJICHHS KOHTAKTY
Ta MATPUMAaHHS 3B’ 13Ky Y BEJIUKIN COLaIbHIN IpyTi,
TOMY Ha [TbOMY €Talli KOMyHIKaHT HaMaraeThes 3po-
OWTH oK OOMiH iHpOPMAITIEIO TTOBHUM Ta IPH-
POJHIM; TIpotiecHy a3y cIiji BBaKaTH rOJI0BHOIO CTO-
COBHO Iepeadi inpopmartii; iniTHa Paza “3amukae
KOMYHIKaTUBHHH aKT, 3aKJIaja€ IepeayMOBH ISl Ha-
cTymHux aii” [2, ¢. 118].

Yce ne cipaemuBo s AAJL Ha eTarmi Beta-
HOBJICHHSI KOHTAKTY JIEKTOP HAMAaraeThCsl HACTPOITH
CTYJICHTIB Ha CIPUHHATTS iH(OpMaIIii 3a TOTTOMOTOIO
IHXOATVBHUX BUCJIOBJICHB; Ha €TaITi ITATPUMAaHHS KOH-
TaKTy Horo MeTa nossrae y 3a0e3ne4eHH1 JJOTTYHOCTI
1 IOCITiIOBHOCTI BUKJIA Ty, HAMAraHHi BUKJIACTH Ma-
TepiaJl TOBHO 1 MPUPOIHO, HE BTPATUTH YBary CTy-
JIEHTCHKOI aynuTopii Ta cupsiMyBaTH 11 Ha HaWTO-
JIOBHIIII TIOJIOKEHHSI, JUTS IOTO CITYT'YIOTh MPOIIECHI
BHCIJIOBJICHHSI, €Tall pO3MHUKaHHS BEpOaIbHOTO KOH-
TaKTy IPU3HAYECHUH 3aBEPILIUTH CITUIKYBAHHS Ta BOJI-
HOYac 30pI€EHTYBATH CTYAEHTIB MO0 MOAAIBIIOT
TISUTBHOCTI.

Jleo iHIImiA KpuTepii MOKJIaICHO B OCHOBY ude-
permianii MB y po6oti A. BexxOHIIBKO1: CIUparovrch
Ha CEMaHTUKO-TIparMaTUYHUI KPUTEPiH, aBTOPKa JTH-
(hepeHLIit0e METaKOMYHIKATHBHI BHCJIOBIICHHS HA METa-
IUICOHA3MH, METAO0IIePaTOpH Ta MeTaoprauizaropH [ 1].
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Ha namm morisir, MOKIIMBO MO€JHATH OOH/IB1 KJTa-
cudikariii, 30KpeMa BiJ1alouu MPiopUTET KOMYyHIKa-
TUBHIN QYHKIIIi, BAOKPEMHTH IHXOATUBHI, IPOIIECHI,
¢iniTai MB i gami audepeHIiroBaTH iX y Mexax Kox-
HOI TPYIIY 32 CEMaHTUKO-KOMYHIKaTHBHUM KPUTEPIEM.
ITpu nipomy, BpaxoByrouH, 1110 y ¢BOil npami A. Bex-
OuIbKa MPUALISE OLBIIE yBark yCTaHOBJICHHIO Tepe-
niky MB, Hixk po3po0rii iX knacudikartiii, BBaXKaeMo
3a MOXJIMBE JIeTalli3yBaTH Ha3BaH1 aBTOPKOIO THIIH,
BPaxOBYIOYH CIEIU]IKy HAIIIOTO MaTepialty.

Lle crocyeTncs, 30KpemMa, METaoOpraHizaTopis,
cepe IKUX BHOKPEMITFOEMO aTpakTHBU-OPraHi3aro-
U Ta 3MiCTOBI OpTaHi3aTopH.

Ampaxmueu-memaopeaizamopu B AAJI noku-
KaH1 IPUBEPHYTH yBary CTYJEHTIB 10 IPOOIEMHOI0
MUTaHHS, CTUMYJTIOBATH iX Mucienns (imaginethat;
let'sthink; look here, etc).

3micmosum memaopearizamopam A. BexxOuip-
Ka BIJBOJUTH BKJIUBY POJTH, CTBEPDKYIOUH, 110 BOHH
“ BUKOHYFOTh POJIb TeMH BHCIIOBTIOBaH " [1, ¢. 409],
e crocyetbes 1 MB niporo tumy B AAJIL siki BUcty-
MMar0Th CUTHAJIaMHU TEMATHUYHOI 3B’ I3HOCTI, JIOTTYHOT
MOCITIZIOBHOCT1, & TAKOXK 3ac00aM1 BUPaKEHHS aB-
TOpCHKOI MOATbHOCTI. Lle mae mincraru mudepeHtri-
FOBATH 3MICTOBI METaOPTaHi3aTOPH HA MeMamuyHi,
noeiuni (ix A. BexxOuIpKka Ha3uBae I1e “ Meraornepa-
topamu” [1, C. 417]) Ta mooanwHi.

Memanneonasmu TPaKTYEMO BIATIOBITHO JI0 BU-
3HAYEHHS, HAIAHOTO aBTOPKOIO. 30kpema, B AAJI Tu-
noBuMH MeTarieonasmMamu € Well, okay, so, all right.

Bpaxosyroun cnemudiky AAJI, BBaxkaemo 3a
HEOOXigHEe OJaTH A0 NEPEITUYCHUX THITIB TaKOXK
MB-xonmaxmusu, 3anponionosani H.I. @opmanos-
CBKOIO, JTO SIKUX BiTHOCSTHCS (GOpMYIM MPHUBITAHHS
1 MIPOIIIAHHS, 110 BUKOHYIOTH (hYHKIIIFO (haTHYHOT MeTa-
KOMYHIKallil — CTBOPEHHS CIIPUSTIIMBO1, HeHAIPYKITU-
BoiaTMmocepu. ABTOpH, IO JOCTIKYIOTh (haTHIHY
METaKOMYHIKAI[i{0, BIAMIYal0Th, 10 KOHTAKTHBH BU-
KOHYIOTh HE JIMIIIE KOHTAKTOBCTAHOBIIIOIOWY, a IIIe
it haTruHy QYHKIIIFO —BCTAHOBJICHHS Ta MiITPUMKH
comiansHOi rapmonii (Good morning! How are you
guys?) (muB. Harp. [4]). Pa3om i3 TiM, B AAJT Takox
HasiBHI criendiudi M B, KoTpi peati3ytoTh He CTUTbKH
KOHTaKTOBCTAHOBITIOIOUY (DyHKIIiFO, CKUTHKH (DYHKILiO
BCTaHOBJICHHS / TATPUMAaHHS JPYXKHIX CTOCYHKIB
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MUK JIEKTOpoM 1 crynenTamu. Ockinbku Taki MB nipu-

3HAUEHi PETYIIOBATH IHTEPIIEPCOHATLHUN acTeKT KO-

MyHIKallii, To3Ha4YaeMo iX TepMIHOM — iHmepnepco-

HAIbHI Opeanizamopu, HAPUKIIAL!

(1) —My nameis Shelly Kagan. The very first thing
| want to do is to invite you to call me Shelly.
That is, if we meet on the street, you come talk
to me during office hours, you ask some
question (Philosophy, Lecture2)

(2) — How are you guys? It's really nice to see you
all and | appreciate you getting up so early in
the morning (Psychology, Lecture 1)

(3) — So, if you have any questions,_| can hang
around for a few minutes, but thank you for
coming. WE' |l seeyou Monday (Religious Studies,
Lecturel)

Buxoasuu 3 BUKIQAEHOTO, MU TIPOaHAJI3yBaJIN
(haxkTuuHM1 MaTepian i3’ sicyBany, o inxoarusHi MB
B AAJI OXOILTIOIOTh.

- KOHmaxKkmueu,

Ix dynK1Iis po3MOUATH PO3MOBY, 3aBOJIOJIITH yBa-
'O CHinOSMOBHI/IKa peani3y€TLcsI 3a 10IIOMOT' OO

Tpamumiitaux hopm npusitanxs. [loyaTok nexuii me-

penbavae npuBiTaHHs, Hanpukiaaa: Good morning.

OnHak, OKpiM CTaHAapTHUX €TUKETHUX 3aralIbHO-

NPUHHITUX B QHIVIOCAKCOHCBKIMN JIIHTBOKY/IBTYP1 IIPH-

BiTaHb, TUIOBUM 7151 AAJI € B)xuBaHHS y i HyHKIIT

Okay, 1110 260 CroTy4aeThest 3 ETHKETHUME (GOpMY-

nam (mpuksia 4) abo BXKHUBAETHCS 3aMiCTh HUX (IpH-

Ki1aau 5, 6):

(4) — Okay. Good morning (Music, Lecture 2)

(5) — Okay, thisisthe last of the section on black
holesand relativity (Astrophysics, Lecture 1)

(6) —All right. Let’'sget started (Music, Lecture 7)
Taxox 11iKaBOI0, Ha HaIII [TOTJISIT, BUSIBUJIACH TEH-

JICHITisl BYKUBAaHHSI JICKTOPAMHU KOHTAKTHBIB TIPH TIEP-

IIOMY 3HaHOMCTBI, TOOTO Ha IOYATKY JIEKLIIHHOTO Kyp-

cy (npuknaau 7, 8), i 3acTocyBaHHS aTpaKTHBIB-Me-

Taopratizaropis (nmpukiaa 9) y HoAaIbIIHX JISKIIsX,

JIc BXKMBAaHHS CTaHAAPTU30BaHUX (hpa3 Bike crae a-

Ky/IETaTUBHHM.

(7) — I'd like to welcome people to this course,
I ntroduction to Psychology. My nameisDr. Paul
Bloom. I'm professor of this course (Music,
Lecturel)

(8) — All right. Let'sget started. Here we go again.

Going to have some fun today (Music, Lecture

7
(9) — Today | want to talk about the Industrial

Revolution from a variety of aspects (History,

Lecture8)

Amnaniz AAJI Takox 3acBimuuMB OinbIIy dac-
TOTHICTh BXKUBAHHS CTAHIAPTU30BAHUX CTEPEOTHITHUX
(hopmyn —MB-KOHTaKTHBIB JIeKTOpaMu >KIHKAMH, HDK
YOJIOBIKAMH.

OkpiM KOHTaKTHBIB ceper inxoarnBHUX MB B AAJT
MM 3apEECTPYBAIN TAKOKXK !

: AMPAKMUBU-MEMAOP2AHIZAMOPU;

OCKITBKY CTIUTKYBAHHSI TT]T Yac JIEKIIii TOJIOBHUM
YHUHOM CKCPOBYETBHCS Ta 0pFaHi3y€TBCﬁ JICKTOPOM, BIH
qacTo Bi)l CaMOro MO4YaTKy parde NIpuBCpHYTU yBary
CTYACHTIB JI0 TEMH JIEKIIii , 200 il To7I0BHOT POOIEMHU:
(10) — I want to start today with some stories from

the newspapers: to set a tone. It was over the
last few years (Molecular, Cellular and
Developmental Biology, Lecture 1)

(11) — Let me start today by asking the question,
«whatispolitical philosophy?»(Political Science,
Lecturel)

(12) — Now, I’ mgoing to ask you thisquestion. Why
are you here? That is to say, why should you,
we, all of us, want to study these ancient
Greeks? | think it's reasonable for people who
are considering the study of a particular subject
in a college course to ask why they should.
What isit about? (Classics, Lecture 1)

- 3MICIOGI MemaopzaHizamopu;

Li MB Binpi3HSIOTECS Bill IOTIEPETHBOTO TUITY THM,
1110 JIMIIIE HA3UBAKOTh, TOOTO BBOIATH TEMY (meMa-

MuYyHi METAOPTaHI3aToOPH):

(13) — So good morning. Today we' re going to be
talking about opera, particularly opera of the
nineteenth century (Music, Lecture 19)

(14) — Good morning. Thetitle of today'slectureis
«Exploring Special Subjects on Pompeian
Walls.» And that’s exactly what I’ m going to
do today, to explore a number of scenes. a
frieze of figures, a landscape scene, portraits
on Pompeian walls, and also still life painting
(History of Art, Lecture7)
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(15) — I want today to talk about two very well
known crises in the Third Republic (History,
Lecture9)

Cepen 3MICTOBUX METAOIEPATOPiB HASIBHI TAKOXK
JIo2iuHi MeTaoTepaTopu, TOOTO Ti, 10 320e3MeUyI0Th
BCTAHOBJIEHHS JIOTTYHOTO 3B’ I3KY.

CurHaim 4eproBOCTI Ta JIOT1YHOT OCITiIOBHOCTI
JI0IIOMAraroTh 3p03yMITH HalpsM pyxy AyMKu. Tak,
nepn HIK PO31104aTu HOBY TEMY, JICKTOP MOXKE IIPpH-
JJTMTH Yac 3TaIyBaHHIO BKE IPOWACHOT0 MaTepiay:
(16) — Over the weekend, you were assigned

material fromchapter one of thetext and it dealt
really with three famous beginnings of pieces
of classical music (Music, Lecture 2)

(17) —All right. WE' ve been talking about arguments
that might give us reason to believe in the
existence of an immaterial soul (Philosophy,
Lectureb)

B AAJI HasiBHI TakoX MOOA/IbHi METAOTIEPATOPH,
J0 HUX BiHHOCﬁTBCH BHCJIOBJICHHA, IO IIEPCAatOTh
BiTHOILIEHHS1 JIEKTOpa JI0 iH(opMaltii, atoTh i OIiHKY:
(18) —I thinkit'simportant to note, fromthe outset,

that Roman architecture is primarily an
architecture of cities (History of Art, Lecture 1)

(19) — Okay, here'sthe plan for today. | want to do
onelast foray into relativity theory. And thisis
going to be a tricky one, so | hope you're all
feeling mentally strong this morning. If not,
we—gosh, we should have ordered coffee for
everyone (Astronomy, Lecture 12)

B xoni ananizy AAJI cepen npouecanx MB Gy
3a(hikcoBaHi:

- mMemanjieonasmu

SK110 po3MIIsAaTH MIE0HA3M B HOTO TPAAUIIIHHO-
MYy pO3YMiHHi SIK BUCJIOBJIEHHS, 1110 € 3aBUMH, HECYT-
TEBUMU Ta HEiH(OPMATUBHUMH, TO MOKHA CIIOCTEPi-
ratu Oararopa3oBe iX BAKOPHCTaHHS B aKaJeMIuHii
JICKIIII.

Buryk well mponusye maiixe ycro iporiecHy hasy:
(20) — So what's a triad? VeI, obviously you get

the idea of three pitches. How does it work?
Let'sgo over to the keyboard and the staff here.
Let’'s say we' ve got a scale and we do have a
scale, [sings] C, D, E, F, G, A B, C, and |
wanted to construct a triad above each of these
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notes of the scale. Well, | take— well, this
happensto bea C, middle C here, soatriadis
going to havethree pitches. (Music, Lecture 7).

SIk 3a3Hauac A. BexxOuiipKa 111 BUCJIIOBICHHS Ta-
KOX MOXYTh BCTAaHOBIIIOBATH €KBIBAJIEHTHICTH 200
KBa3iCKBIBAJICHTHICTB B TEKCT1, TOOTO “apecanT caM
OU Mir TOMITHUTH IO MOBEIlh HAraaye, MiAKPECIIoe,
noBToproe Toro” [1, ¢. 417]:

(21) —Wehave performersheretoday that are going
to, as you can see, demonstrate some of these
instrumentsfor us(Music, Lecture 2)

(22) — Yes, to some extent it is that, yes, but what |
was thinking about here is this idea that the
lowest sounds create the longest sound waves,
and they last the longest. The lowest sounds
create the largest sound waves and they last
the longest. The lowest sounds last the longest
(Music, Lecturel)

© AMPAKMUBU-MEMAOP2AHIZamopu
(23) — And look here, how many parts we have

playing simultaneoudy (Music, Lecture7)

ITuranns y npouecHiit ¢pasi AAJI MOKyTb CTaBuU-
THUCH 3 IliJ'IJ'IIO KOHTPOJIIO 3aCBOE€HHA 3HAHb, aJIC MO-
KyTb OyTH 1 3aCO00M NPUBEPTAHHS yBaru 10 Mpo-
OJIEMHOTO IUTAHHS 1 TO/I1 /IPECAHT SIK IPABHUJIO CaM i
Jla€ BUYEPITHY BIIOBI/Ib!

(24) — What does that mean? — That means if you
emit a photon at one event, that same photon
can, if it's gong in the right direction, be
present at the second event (Astrophysics,
Lecture12).

© 3MICM 06 Memaopzanizamopu

Cepen Takux HasIBHI memMamuyHi.

(25) —Let'stalk for a moment about chords (Music,
Lecture?)

Taxox B AAJI 3adikcoBaHi 102iyni MeTaopraHiza-
Topu: MB, 1o mianagaroTh i qaHy knacudikariiro,
HalliJIeHi Ha CTIPUSTHHS KPaIloMYy PO3YMIHHIO MaTepiaty,
110 BUKJIAJIAETHCS, aHATI3Y 3B’ SI3KY MDK TEMaMH, TOIIIO.
(26) — And s0, the quantity — let me summarizethis

(Astrophysics, Lecture12)

3-ITOMIXK MPOIIECHUX BUCIIOBIICHD — 3MICTOBHX ME-
TaopranizatopiB B AAJI HasIBHI TaKOXK MOOAIbHI.
(27) — Notice, as we' ve said before, we' ve got the

scale, we' ve got some notes rather important
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inthescale. Tonicisveryimportant, we' vesaid,
the — [sings] the leading tone is important so
with chords and triads. Some are very
important. (Music, Lecture7)
®@iniTHi MB B AAJI 0XOILIIOIOTE TaKi THITH.
- [HmMepnepCcoHaNbHi Opeanizamopu
Li BUCITOBJICHHS BXKUBAIOTHCS 3 LIJUTIO TIOJISIKH 32
yBary abo 3aKkpirieHHs JOOPO3UUIINBOTO CTABICHHS
JI0 CTYICHTCHKOT ayTUTOopii:
(28) — So thank you all for staying with thismorning
symphony (Music, Lecture 2)
(29) —1 hopeyou enjoyed that music (Music, Lecture
2).
(30) — If you have any questions, come up and see
meor send mean e-mail (Music, Lecture 2).
- KOHmaxkmueu
SIKII10 HA TOYATKY CILUIKYBaHHsI Bi10YBa€eThCs KOH-
TAaKTOBCTAHOBJICHHS, TO B KlHIll —PO3MHKAHHA KOH-

TAaKTYy, @ TAKOK BU3HAYA€THCS IICPCIICKTUBA 100 110~

JaJIbIIOTO CHiJ]ICYBaHHH:

(31) —All right. We' re going to stop here. W&’ ve got
sections this week. We have a test a week from
today (Music, Lecture 7).

(32) —WE'll seeyou in section starting this Thursday
(Music, Lecture?).

© 3MICMOGI Memaopzanizamopu
HasBHi cepen nux MB memamuuni metaoprani-
3aTOpPHU CIYI'yIOTb U1 Ha3MBAHHS TCMU HaCTYHHOI

JICKIIii, HATIPHKIIaT,

(33) — So, what we' re going to talk about next time
is how one might go about testing strong field
relativity. (Astronomy;, Lecture 14)

Jloziuni MeTaopranizaropu B AAJI pu3HadeHi ay1st

MIOUTTS MIICYMKY:

(34) — So those are the three pieces and the issues
there had to do with music genre (Music,
Lecture2)

[IpoBenenuii anai3 nae 3MOTy AiHTH BUCHOBKY,
o MB B AAJI BUKOHYIOTB TPH PI3HOBUIN METAKO-
MyHIKaTUBHOT (DYHKIIii: BCTAHOBJICHHS / PO3MUKAHHS
KOHTAKTY, ONITHMi3allil BUKJIa Ty iHpopMallii, BCTAHOB-
JeHHs / MATpUMaHHS MiKOCOOUCTICHOT TapMOHil.
i yHKIT peati3yroThcs 3a TOMOMOTORO IHXOaTHBHHX,
npoIIeCHHX, (iHiTHIX MB otHaKkoBHX / pi3HUX ceMaH-
THUKO-TIparMaTUYHUX THUIIIB, (PyHKIIOHYBAHHS SIKHX
KOPECTIOHAYE 3 IEBHIUMHU EKCTPaJIIHIBaJIbHUMH YHH-
HHUKaAMH.

[TepcrekTUBO0O POOOTH € BCTAHOBIICHHS YChO-
'O IOTEHITIATY [TUX YAHHUKIB Ta CHPUIMHEHUX HUMH
SIKICHHIX 1 KUTbKiCHUX XapakTepuctuk MB B AAJL.
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