BicHuk XHY Ne 928 2010

VK 811.111' 42 367.4

PEI'YIIATUBHA ®YHKIUA BINIbHUX ATPUBY TUBHUX CJIOBOCIIOJIYYEHD,
O MIO3HAYAIOTH 30OBHIIINHICTD YOJIOBIKA TA KIHKH

(na MaTepiaJii cy4acHOro 6pUTAHCHKOTO ra3eTHOTO JIUCKYPCY)

T.I'. JIykvanosa, kauo. ¢inon. nayx (Xapkie)

VY naHiif cTaTTi pO3MIAAAIOTECS JECKPUIITHBHO OPi€HTOBAHI 1HIHMBITyaTbHO-IICHXONOT1YHI aTPpHOYTHBHI CIIOBOCIO-
TydeHHs, pedepeHTaMu SIKKX € 0COOU Y0JI0BIY0T 200 KiHOUOT cTaTi. Y poOOTi BUALIAIOTHCS CEMAaHTUYHI, ieorpadivni
1 KOTHITHBHI XapaKTEePHCTUKH BUIFHAX aTPUOYTHBHIX CIIOBOCIONYYIEHb, 10 HATAIOTh IM CTEPEOTHIIOTBIPHOTO ITOTEH-
Iiay # 00yMOBITIOIOTH iX PErYITHBHY (YHKIIIO. Y pe3yisTaTi MOPiBHUIFHOTO aHANI3Y TOCHIIKYBAaHUX OIMHHIb
BCTAHOBJICHO, ITI0 MOHATTEBO-IIIHHICHUH 3MICT JECKPUIITHBHO OPIEHTOBAHMUX CIIOBOCIIONYIEHb YOIOBIUO] Ta KIHOYO1
pedepenmnii reHaepHO HEBU3HAYEHOTO CY0' €KTa UCKYPCY BIILA3EPKAIOE K TPAAUIIiHI, TaK i aNbTepHATUBHI ySBICH-
HS TIPO TEHAEPHI poTi.

Kir04oBi ci10Ba: aTpubyTHBHE CIIOBOCIONYYEHHS, TEHAEPHA POIlb, TCHIEPHUIN CTEPEOTHII, 1HIUB1yaIbHO-IICU-
XOJIOTi9Ha HOMIHAIIiS, PeTrYIATHBHA (QyHKILIS.

T.I. JIykbsiHoBa. PeryisiTuBHasi PyHKIMS CBOOOAHBIX ATPUOYTHBHBIX CJI0BOCOYETaHMIi, KOTOpbIe 000-
3HAYAKT BHEINHOCTh MY:KYMHBI M jKeHIIHHBI (HA MaTepuaJie COBPEMEHHOr0 OPUTAHCKOr0 ra3eTHOIO JIMC-
Kypca). B 1aHHO#i cTaThe paccMaTpuBarOTCs JECKPUIITHBHO OPUEHTHPOBAHHbIE HHIUBU/1yalbHO-ICHXOJIOTYECKUEe
aTpuOyTUBHBIE CIIOBOCOYETaHMs], pe(epeHTaMU KOTOPBIX BBICTYNAIOT JIMIIA MYKCKOI'O HJIM JKEHCKOr o Toja. B pabore
BBIJIEIISIIOTCS CEeMaHTUYECKUE, uaeorpaduueckiie i KOrHUTUBHbIE XapaKTePUCTUKU CBOOOJHBIX aTpUOYTUBHBIX CII0-
BOCOYETaHUM, Ha/IeJIAIOIIUE X IOTEHIIMAIOM CTEPEOTHIIA U 00YCIIOBIMBAIOIUE UX PETYITUBHYIO (yHKLUIO. B pe-
3ylIbTaTe CPAaBHUTEIBHOTO aHAIN3a HCCIIEAYEMBIX CAWHHUL YCTAHOBIICHO, YTO MOHATUIHHO-IIECHHOCTHOE COIEP/KaHUE
JECKPUIITBHO OPUEHTUPOBAHHBIX CIIOBOCOUETAHUI MYKCKOH 1 XKEHCKOH pedepeHIIny I'eHIepHO HEYyCTaHOBIEHHOTO
CcyOBeKTa IUCKypca 0To0pakaeT Kak TpaJUuLIMOHHbIE, TaK U albTepPHATUBHbIE IPEACTABICHHS PO FEHAEPHBIE POIIH.

KiroueBble cjioBa: arpu0OyTUBHOE CJIOBOCOUETAHUE, TCHEPHAs POIlb, TEHAEPHBIN CTEPEOTHIl, UHIUBUYaJIbHO-
NICUXOJIOIMYeCKasi HOMUHALYS, PErYIATUBHASA (QYHKIIHS.

T.H. Lukyanova. Regulative function of free attributive phrases denoting male and female appearance
(based on the contempor ary British newspaper discour se). Thisarticle presentsresearch of descriptiveindividual
and psychological attributive phrases, referents of which are represented by the persons of masculine or feminine
sex. The paper reveals semantic, ideographic and cognitive characteristics of gender marked free attributive phrases
which supply them with stereotypical potential and regulative function. Comparative anaysis of the units under
research establishes that conceptual and evaluative matter of the descriptive phrases of male and female reference
discourse subject of which is unknown reflects both traditional and alternative concept of the gender roles.

Key words: attributive phrase, gender role, gender stereotype, individual and psychological nomination,
regul ative function.

AKTyanbHICTH NPOOIEMATHKH JOCTIKEHHS
BU3HAYAETHCS AHTPOIOIIEHTPUYHICTIO 00’ €KTa IOCTi-
JOKEHHST, [0 CTIPHSIE BUSIBIICHHIO OTI0CEPEIKOBAHOI TPH-
CYTHOCTI Cy0’ €KTa IMi3HAHHS B CHCTEMi MOBH 1 MOB-
JICHHSI.

MeTa poOOTH —BUABICHHS CIEU]IKK 00’ EKTHU-
Ballii FeHIEPHUX CTEPEOTHITIB BUTbHIMH aTPHOYTUBHU-
MU CJIOBOCIIOJTyYE€HHSIMH y CydaCHOMY OpUTaHCHKO-
My Ta3eTHOMY AUCKYPCI, SIKAH 3IaTHHIA 710 BigoOpa-
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KEHHs Ta POPMYBaHHSI COLIIOKYIBTYPHHUX CTEPEOTHIIIB,
y TOMY YHCJI1 ¥ TeHIEPHUX; PO3KPUTTS 3MICTY pery-
JSITUBHOT QYHKITi IOCITIKYBaHUX OIMHUIE. O 6’ €K -
TOM aHali3y € BUIbHI JECKPUIITUBHO OPIEHTOBaHI
arpuOyTHBHI CJIOBOCIIOIY4€EHHS KIHOUO1 Ta YOJIOBIUOT
pedepenmii. [I[peaMeT BUBYCHHS CTaHOBISTH Ce-
MaHTUYHI, i1eorpadivyHi i TIHrBOKOTHITUBHI XapaKTe-
PHUCTHKH LIUX CIIOBOCIIOYYEHb, 1110 HAAUIAIOTH iX CTe-
PCOTHITOTBIPHUM MOTEHITIAJIOM.
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MartepianoMm IOCHIAKEHHS 0OpaHO CydacHUI
OpUTaHCHKHI ra3eTHUH IUCKYPC, SIKUH BimoOpaxkae
KyIBTYpHi 1 comiaIbHO 00YMOBJICHI YSIBIIEHHS COLIyMY
PO TeHICPHI POJTi, BCTAHOBIIIOE MEXi, YMOBH, (hOpMH
MOBE/IIHKH, XapaKTep BiTHOCHH, METY i CliocooH i 10-
CSITHEHHS, TOOTO BUKOHYE (DYHKITIO PETYIIAIIi colliab-
Hoi moBeiaku [8, ¢. 40; 10, c. 41-54)].

Opranizariis reHaepHoi iHopMaliii B aHITIOMOBHO-
MY JAUCKYpCi, 30KpeMa OpUTaHCHKOMY, peTyIhOBaHa
Mepeskero (hpeMOBHX CTPYKTYP, IO BiIOWBaIOTh F'€H-
JIepHI CTEPEOTHITN i €TaJOHU M€l TIHTBOKYIBTYPH
[6,c.116-118; 8, c. 47].

[Tin TeHAEpHUMH CTEPEOTUIIAMH CIIIOM 3a
A.I1. MapTHHIOK PO3YMi€MO ICTOPUYHO MiHIMi30Ba-
HE ¥ TUTII30BaHE YSIBICHHS, IO CKJIATOCS B KOJICK-
THUBHIH CBITOMOCTi IEBHOTO JIIHTBOKYJIBTYPHOTO CO-
1iymy, Ipo aTpuOyTH, SIKi € BIaCTUBUMHU/HEBIACTH-
BUMH 1H/IMBIJTY, SIKOTO COLIIYM KBaTi(iKye SK 40JIOBI-
Ka a0o0 XKIHKY, a €TaJIOH — SIK ySBJICHHS PO aTpuoy-
TH, 1O € OakaHUMU/HEOAKAHUMHU UL LIbOTO 1HIMBI-
na[7,c.103-109; 8, c. 47]. I'ennepHa CTepeOTHITI-
3at1ist hiKCYEThCS B MOBI Ha BCiX HOTO PIBHAX i TiCHO
OB’ si3aHa 3 GopMamu BUPaKSHHS OLIHKH [2, ¢. 97—
98; 3, c. 121-134].

BinbHe c10BOCIIONYdEHHS PO3YMIEMO SIK Oylb-sIKe
CIIOJTy4E€HHSI CIIiB, 10 HE € PPa3eoIOTIHHOI0 OJTUHH-
1ieto. BinbHi crioBoCcionydeHHs Ta ppazeosiorizMu po3-
MEKOBYEMO Ha TTiICTaBl 0COOIMBOCTEHN X HOMIHATHB-
HOT pyHKii[9, ¢. 53].

I'eHnepHO MapKoBaHe BUTbHE aTpHOYTHBHE CJIOBO-
CIIOJTyYEHHS MICTUTB CTPHKHEBUI KOMITOHEHT, JICHO-
TaTOM SIKOTO € 0c00a KIHOY0T a00 YOJI0BI1UOI CTaTi,
Ta OJIVH UM KiJIbKa [apaMeTpru3aTopiB, sIKi MPUTIHCY-
I0Th [IbOMY JICHOTATY MIEBHY 03HaKYy [5, ¢. 39].

VY BiAMOBIAHOCTI 3 X i1eorpadiyHIMH XapaKTepu-
crukami [8, ¢. 128134, 158-197] ctpukHEBi HOMi-
HalLii JOCIIIXKyBaHHUX CJIOBOCIIONTYYEHb OAUTIEMO Ha:
aHTporioMeTpuyHi (Strong, optimistic woman, stern
but flamboyant gentleman); comiansHO-poBOBI
(talented architect, progressive president, powerful
boss); pemsmiiini (working mother, post-modern dad);
npupoani (light-minded beauty, poor lame
22-year-old, pretty bimbo); innusinyansHO-TICHXO-
norigni (arrogant bastard, messy slut, ageing
lothario, old bitch).

Ineorpadiuny napamerpusaiiito aTpuOyTiB 31ii-
CHIOEMO Ha TTiicTaBi Kiachpikarlii KOHKPETHO OIIIHHUAX
3nadenb H.J[. ApyrronoBoi [1]. ITapamerpusatopu
HOMIHAIII/l MOXKyTb OyTH IOZIaH1:

1) npupoono-ecmemuunumu ampudymamu,
SIKi TIO3HAYaI0Th BIIACTHBOCTI 30BHIIITHOCTI pedepeH-
Ta, IO IiIIAraloTh ecmemuynit oyinyi. attractive
woman, sexy icon, beautiful wife, handsome
stranger, ugly fellow toro;

2) npupoouno-gizionoziunumu_ampudymamu,
sIKi BiZIOMBAFOTH BIKOBI, (hi310JT0TT9HI 0COOMHMBOCTI pede-
PEHTIB, 11O MYISTa0Th meeonodiunitl oyinyi. old lech,
blonde girl, thirty-something actress, large-nosed
woman, short fellow, black dude torio [5, c. 54].

PozmisiHeMo BUTbHI aTpUOYTUBHI CJI0BOCIIOTYYEH-
HS 40J10Bi4 01 pedepeHutii.

Atpubyru ecmemuunoi otiHku (54— TUCKypCHBHI
peaizaitii) y CKJia/ii aHTpOTIOMETPUYHUX aTPUOyTHB-
HUX CJIOBOCHOJIY4YEHb BiOOpakatoTh NPHBAOIUBY
30BHIIIHICTH pedepenTa-yosorika: handsome (14),
good-looking (12), sexy (8), beautiful (6), attractive
(4), snveet (4), pretty (2), okay-looking (1), weathered
(2), best-looking (1), boyish-looking (1).

LixaBo, 110 MOPsI/I 3 HAWYACTOTHIIIAM aTpHOyTOM
wiei rpymu handsome st kBasidikartii 30BHIIIHOCTI
pedepeHTa-4o0BIKa BXKUBAIOTHCS aTpulyTH Pretty,
Sweet, beautiful, siki paririre BUKOPHUCTOBYBATHCS LIS
OIHCY CYTO ’KIHOYO1 30BHIIIHOCTI, 1 Ty’Ke P1IIKO —40JI0-
Biyoi. L1fo TeHIEHITiF0 MOYKHA ITOB’ SI3aTH 3 IOSBOIO Ta-
KOTO sIBHIIA SIK “ MeTpocekcyany” (metrosexual —6yks.
MeTpocekcyar: a man who livesin a city and who
spends a lot of time and money on his clothes and
appearance. Although a metrosexual may not begay
(=homosexual), his behaviour issimilar to the way
gay men aretypically thought to behave[11, c. 1036]

[(0TI0BIK, sIKHI JKMBE y MICTi T2 BUTpadae 6araro yacy

Ta rpoIIek Ha BIIACHUM OJIAT Ta 30BHIIITHICTH; METPO-
CEeKCyaJl MOXe 1 He OyTH FOMOCEKCYaJliCTOM, aJie Horo
MOBE/IiHKa MOYKe OYTH TaKOk0] ), @ TAKOXK MOIYJIsSIpr3a-
1Ti€0 00pa3iB “ KIHOYHHUX YOJIOBIKIB, TAKHX K Maiikit
Jlxexcon, [punn, /Hxyn Jlo Tommo:

(1) Thereisnothing sadder than a pretty boy trying
to act tough — see Jude Law — and failing to
convince (Sunday Times Culture, August 1%,
2004.—P 15).
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(2) Kevin Clash, the young man who did the voice
for him, was a very sweet guy, and | predicted
Elmo’s meteoric rise to fame way in advance
(Emp, January, 2004.—P. 72).

(3) Hewasan amazgly beautiful man —thereisno
other way of saying it, or denying itsvital thrust
inwhat happened (Guardian Weekly, July 9"-15",
2004.-P 15).

ATpulyTH ecmemuyHoi OIIHKA y CKJIaJIi COTiaTb-
HO-POJILOBUX CJIOBOCTIONYYEHB HATIYYFOTH 86 OTMHHUIIB.
[MTo3uTHBHI 30BHiMIHI JaHi (78 TUCKYPCUBHUX peati-
3alriif) mo3HadeHi arpudyramu good-looking (15),
handsome (13), sexy (11), glamorous (9), hot (6),
beautiful (5), gorgeous (5), attractive (4), pretty (4),
personable(3), imposing (3); HeratusHi (8 auckyp-
CHBHHX peainisaliiif) — unattractive (2), ugly (2),
repulsive (2), worn-out (2).

30BHIIIHICTH BiIrpae 3Ha4YHY POJIb /711 BUCOKOTIO-
CaJIOBIIs, TOMY IO MPUBAOIMBHUIA BUIIIST TA MOJIOICTh
MO>KYTh HaJ[aBaTH [IepeBary Mpy JOCATHEHHI IIOCTaB-
JICHO1 METH:

(4) Young, good-looking political leadersstart with
an inbuilt advantage over their older, fatter
brethren (Economist, March 28", 1998. —P. 35).
Cait TenebaueHHs1, peKJIaMH, MOJIU TOLIO CTBOPIOE

TaKi CTepEOTUTIH YOJIOBIYO1 KpacH, SIK TeJe3ipKa, LIoy-

MeEH Ta MojieTb. Y0JIOBIK MOCTIHHO 3HAXOUTHCS Ha

JIIOZSIX, MA€ TOBEPIICHUH €JIeTaHTHUM BUITIS, HOTO

OTOYYIOTb IIPUBAOJINBI ITIaHyBaJIbHULI. Taki crepeo-

THIIY [TIBUILYFOTH LIHHICTH 30BHIIIHBOT IPHBAOIMBOCTL

YOJIOBIKa, sIKa JI0TIOMAarae HoMy JIOCSTTH YCITiXy y cTipa-

Bax:

(5) Mr. Pastrana, a personable former television
director who speaksflamessEnglish, did agood
job sdling thisplan abroad (Economist, May 25",
2002. —P. 56).

(6) I’ ve had my eyeon an impressive, tall, handsome
model of Polish descent... | know nothing of his
full service history (Sunday Times Style, July 13",
2003.-P. 58).

ATpubyTu ecmemuynoi OLIHKYA y CKJIaJIi arpuoy-
THUBHHX CJIOBOCIIOTYYEHb 13 PEISIIHHOIO CTPIKHEBOIO
HoMiHali€e (15 oauHuIb) 3aTydaroTh MPUPOIHO-
€CTEeTHYHI MapaMeTpU3aTOPH, IO Peati3yloTh 103H-
THUBHY OIliHKY: attractive (4), good-looking (4), sexy
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(3), handsome (2), lovely (2), kamidikytouu pede-
pEeHTa-40IOBIKa SIK 30BHIIIHBO MPUBAOINBY JIOIHHY.
Heuncenbri atpuOyTH €CTETHYHOT OIIHKY aKIIEHTYIOTh
OakaHiCTh 30BHINIHBOT IPUBAOIUBOCTI pedepeHTa-
YOJIOBIKA:

(7) How can I, when | am the one with a lovely
husband, two children, a big house and a
successful career? (Sunday Times Style, November
7™, 2004.—P. 41).

ATpulyTu meneonoziunoi OIHKY Y CKJIai CIIOBO-
CTOJTYYEHb 13 TPUPOHO-(I3I0I0TTYHOIO CTPHKHEBOIO
HOMIHAITIEIO BiIOOpaXkaroTh (hi3MYHMIA MTOTEHITIAT Y0-
noBika (20 TUCKYpCUBHUX peatizailiit). Bonu momaHi
MO3UTHBHO-OIIHHUMH Napamerpusaropamu (6 ou-
uuip): athletic (1), baby-faced (1), young-looking
(1), robust (1), lean (1), muscular (1), a Takok Hera-
TuBHO-oiHHUMH (4 oguuwmii): frail (1), weak (1),
chunky (1), portly (1), Ta HeliTpanbHO-OI[IHHUMHU
(20 omummis): young (6), elderly/old (2), middle-aged
(2). Hanipuroma:

(8) Thelean, muscular six-footer dogged through
the flooded field, trying to get close enough to
free the driver, but the current nearly dragged
him off hisfeet (Reader’sDigest, August, 1999. —
P. 139).

(9) Astheaircraft Shepherd One opened its doors,
and the shockingly frail and weak 78-year-old
slowly emerged, he scarcely looked like someone
who could command the attention of a president
(Economist, January 30"-February 5", 1999. —
P 44).

[o3uTrBHO-OIiHHI 3HAKK aTPHOYTIB-TIApaMeTpH3a-
TOpIB, IO BiTOMBAIOTH IPUPOTHO-(]i3ionoriyHi Ta ec-
TETUYHi SIKOCTi peepeHTa-u0NoBIKa, CBITIATH PO T€,
1110 Oa’kaHO¥O € MPHUBA0ITMBA 30BHIITHICTH, KA MAKPEC-
JIFOE CHITY Ta Millb pepepeHTa-40JI0BiKa i JoroMarae
oMy IOMIHYBaTH y COLlIaIbBHOMY KOHTEKCTI, a HeOa-
’KaHOI0 — C1a0KICTh. BoxuBaHHs aTpuOyTiB €CcTeTHY-
HOT oriHKM THITY pretty, sweet, beautiful, siki panirre
BUKOPHUCTOBYBITKCSI JIUIIIE JJIs TO3HAYEHHS )KIHOUOT
MTPUBAOIMBOCTI, BiIOMBA€E HOBI TCHICHIIII TSHICPHIX
BIZIHOCHH OPUTAHCHKOTO CYCITIILCTBA, 30KpeMa Gop-
MYBaHHSI TaKO1 KaTeropii YoJIOBIKIB, SIK METPOCEKCYa-
1. binbmoi niHHOCTI HaOyBae nojaHa aTpudyTamMu
MO3UTHUBHOI €ECTETHYHOT OIIHKH ITPpYBa0JIMBa 30BHIIII-
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HICTh ped)epeHTa-40JIOBIKa, IO CIIPHSIE JOCATHSHHIO

YCIIXy Yy COLIaNIbHIN AisIbHOCTIL. Pe3ynsraTu ananisy

JIeCKPHUIITHBHO OPIEHTOBaHUX aTPUOYTUBHUX CIIOBO-

CIIOJIYYEHB, AKI MICTSITh MPUPOIHO-(I310I0TIUHY

CTPIYDKHEBY HOMIHAITIIO YOJIOBI401 pedepeHiii, CBiT4ars,

110 BOHH PEIIPE3CHTYIOTh YCTaJICH] XapaKTePUCTHKA

TPaMIIIHOTO MATPiapXaIbHOTO MAaCKY/IIHHOTO CTePEeo-

TUlly. BcTaHOBNEHI XapakTEepUCTUKU BiAMOBIAAIOTH

ansrepHaTuBHiN ecreTrdHii poni CEKCYAJIBHOT'O

KPACEHSI.

PozmisiHeMo BUTbHI aTpUOYTUBHI CJIOBOCIIOTYYEH-
Hs sKiHO4 01 pedepenurii.

ATpulyTH ecmemuyHoi OTIHKY Y CKIIa 11 COIIATBHO-
POJILOBHX CIIOBOCTIONYUCHB ( 71 O/TMHHIIS) TTO/1aHi 031~
TUBHO-OI[IHHKMH (65 JUCKYpCUBHHX peasti3alliii):
attractive (18), beautiful (15), gorgeous (10),
glamorous (9), sexy (9), lovely (4) Ta neratuBHO-
OILIIHHMMH MapamerpusaTopamu (6 THCKypCHBHUX
peanizariii): ugly (3), plain (2), slicone-enhanced (1).

Croro/1Hi 3BeMUyBaHHS >KIHOYOT KPACH € CIIPABOIO
MIPECH, MOJTHO1, KOCMETOJIOTTYHO] Ta KiHeMarorpadid-
Hoi iHAycTpii. Ha rpynTi mpodeciiiHoro BimHOIIEHHS 10
€CTETUYHOTO i/1eaity (3ipKH KiHO, CITiBAYKU, MAHCKEH-
HMIIi TOIII0) TA MACOBOTO CIIO;KHUBAHHSI B3IPIIiB Kpacu i
KOCMETUYHOT POJTYKIIii PO3MOBCIOKYIOTHCSI HOPMHE Ta
€CTeTHYHI MOJIeN )KIHOYHOCTI [4, ¢. 187], ik HanpuK-
Jan “ ramypHa xkinouHicts” y (10):

(10) The 1955 La Scala production of Verdi’s La
Traviatain which Luchino Visconti transformed
the glamorous Greek diva, Maria Callas, into
an icon (Sunday Times Culture, August 24",
2003.—P. 39).

Ommcyrour CoLiaIbHO YCIIIHUX KIHOK-TIpodecio-
HaiB, cy0’ €KT OPUTAHCHKOTO ra3eTHOTO TUCKYPCY
JIOBOJII 4acTO 3BEPTA€ yBary came Ha IMpHUBaOIUBY
30BHIIIHICTB, 8 HE Ha MPodeciiiHi JOCTOiHCTBA pede-
PCHTa-KIHKH:

(11) The bard hastaken up with Sarah Emily Miano,
an attractive blonde novelist half hisage whom
he met while shewasunder histutelage (Sunday
Times Style, November 2™, 2003. —P. 9).
ATpuOyTH €CTeTUIHOI OIIIHKHA MOYKYTh CTIOTyJaTHCSI

3 MPUPOJTHUMH, 1110 TIO3HAYAIOTH FOHUH BIK i CHITbHY

BOJIIO pedepeHTa-KIHKHU:

(12) Searching for hisElizabeth Snvann, a beautiful,
strong-minded young heroine, producer Jerry
Bruckheimer found the perfect fit (Empire,
August, 2004. —P. 105).

Onwc )KIHOK-MOoIeNieH BKITFoUae iH(popMariiro rmpo Te,
110 YCIIITHEe BUKOHAHHS ITi€] POl mependadae Kopuc-
TYBaHHsI IOCITyraMH TUIACTUYHUX XipypriB. Xo4a 3a-
XOTUICHHS IUTACTUYHUMH OTICPAITisIMU HE CXBAJTFOETHCS
Cy0’ €KTOM OLIIHKH, BIH/BOHA HE MOYKE HE KOHCTaTyBa-
TH, 0 3 iX JIOTIOMOT OO JKIHKa JIOCSATA€ TIPUTOJIOMIII-
JIMBOTO €EKTY:

(13) Thefinancial pulling power of reality television
stars in Britain has overtaken Hollywood with
the ?1,75 msale of rightsto the wedding pictures
of Jordan, the silicone-enhanced model, and
Peter Andre, her pop-star fiance (Sunday TimesT,
May 15", 2005. —P. 9).

ATpHOYTH €CTETUYHO] OIIIHKH 3aTOCTPIOIOTH YBary
aJipecara Ha 30BHIIIHIX JaHUX JKIHKH-TIpodecioHana.

Cy0’ eKT TUCKypCY 3BEPTAE yBary i HA 30BHIMIHIH
BUIIISLA pepepeHTa->KiHKH, BAKOPUCTOBYIOUH aTprly-
TH ecmemu4HOoi OLIHKY Y CKIIa 1l PEeTSIiHHIX CIIOBO-
criontydess (103). [To3uTHBHI# OLIHII MizyIATae Mpy-
Ba0JIMBa 30BHINIHICTh KIHKU-APYKHHA Ta MaTepi:
pretty (15), beautiful (15), attractive (12), lovely (12),
gorgeous (10), glamorous (8), sultry (8), terrific (8),
sexy (6), chic (2), sweet (2), fabulous (2), pin-up (1),
flabbergasted (1), photogenic (1).

Taki aTpu0yTH, SIK IPaBUIIO, PEai3ylOTh arpiap-
XaIbHi )eMiHIHHI CTEPEOTHITH, I TApHA ’KIiHKa TIOCTaE
SIK JIOMIOBHEHHs YoJtoBika. Tak, y npukinazi (14) cio-
BocronyueHts terrificwifesxwre sik omHOpiHMIA WieH
peuenns 3 rewarding job. 11i crionydeHHs mo3Haya-
10Th JIBl HEOOXiJTHAX CKJIaJ0BUX YOJIOBIYOTO YCIIIXY, —
MPUBAOIMBY IPYKUHY 1 TOCTOHHY poOOTY. Y PUKIIai
(15), cepen HI3KH 3100YTKIB YOJIOBIKA CYO' KT BH/Ii-
JIsI€ OJIPY>KEHHS 3 TPhOMA TIHUMU KIHKAMH
(14) Hired by Colombian survey group after

graduation, Jose Arleshad a terrificwifeand a

rewarding job (Reader’s Digest, September,

2001.—P. 144).

(15) Brandt alwayshad the safety net of a small private
income, never had to drudge for pennies, married
three interesting and beautiful wives, won inter-
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national acclaim well before his death (Sunday
Times Culture, February 29", 2004. —P. 42).
30BHIITHS TPUBAOIUBICTE KIHKH-APY>KUHA MOKE

BUKOPHCTOBYBATUCS JIJIs1 IOCSTHEHHS TEBHOT MOJTITHY-

HO1 METH, 30KpeMa IPaItoBaTH Ha iMiJK MOTITHIHOT

TaprTii:

(16) Not only is Sandra Howard the most chic
politician’swifein recent British politicsbut she
is also an emblem of the restyled Tory party
(Good Housekeeping, May, 2004. —P. 48).
Atpubytu ecmemuynoi TO3UTUBHOT OLIIHKU

Y CKJIaJ1i CJIOBOCTIONTYYEHb 31 TPUPOTHO-(i310JI0TTUHOIO

HOMIHAIII€I0 KBaT(IKYFOTh 30BHIIIHICTH pedepenTa-

xinku (9 omuuuie): gorgeous (2), attractive (2),

voluptuous (1), drop-dead (1), beauty-parlor (1),

stunning (1), good-looking (1), Hanpuka:

(17) The queen of the fans is probably D’Alo, a
voluptuous brunette in Chanel sunglasses
(Sunday Times Style, February 8", 2004. —P. 18).
Y kinemarorpadii Ta moy-0i3Heci KyIyroTh Ta Ipo-

JIat0Th 00pa3 )KiHOYO01 KPacH, 1110 J03BOJISLE 3apO0IIs-

TH NOMYISIPHICTH HABITh OUTBITY HIK Y YOJIOBIKIB-T10-

JITHUKIB. 3Ba0JIUBICTH KIHKHU CTA€E 3aCO00M JOCSTHEH-

Hsl SIK CYCIIUTBHOTO BU3HAHH!, TaK 1 MaTepIaibHOr0 100-

pooyry [4, c. 262-263]:

(18) The box-office belles are the reconstructed
version of the traditional Hollywood goddesses
(Sunday Times Style, February 29", 2004. —P. 29).
3a3Buyaii arpulOyT THITY Prominent BUKOpUCTo-

BYETBCSI JUTS XapAKTEPUCTUKH COLIIATBHUX JIOCSATHEHb

pedepeHTiB, 0HAK Y CKJIa]li CIOBOCHOIYYEHb JKiHO-

4oi pedepeHLii BiH kBaTi(hiKye 30BHILITHICTb:

(19) The singer, like Rampling, emerged from the
home counties middle-class of the 1950s to
become a prominent beauty on the Sninging
Sixties London scene (Sunday Times, May 15™,
2005.—P.5).

Hait6inpim yacTo cyd’ €KT JUCKYpCY 3BepTa€ yBa-
ry Ha Qirypy pedepeHTa-KiHKH Ta i Bojoccs:

(20) Shortly afterwards, a Nigella of Hollywood
made her entrance in the form of busty, black-
haired beauty Catherine Zeta-Jones (Sunday
Times Style, May 2™, 2004. — P. 26).
[IpoananizoBaHi ¢hparMeHTH CBiYaTh IIPO KHUBY-

YiCTh MaTpiapXalbHUX CTEPEOTHIIIB, SIKi MOJAIOThH
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XKIHOYY Kpacy SIK TOBap, 0 BiI[3epKaJeHO B eCTe-
THYHINA poi CEKCYAJIbHOI KPACYHI, BizmoOpa-
KeHil arpubyramu ecteTuuHoi (Kpaca, cekcy-
aJIbHICTB) Ta MPUPOIHO-TEICOIOTIUHOT OI[HKH (MO-
7071icTh). [IpOOBKYIOTH AISITH ¥ yCTaIeHi TeHICPHI
CTEPEOTHUIIH, IO TIOB’ I3YIOThH HETIEPECIUHICTh XKIHKA
3 1 30BHIIIHICTIO.

[lepcnekTUBHM JOCHiIKEHHs BOAYa€EMO Y IPO-
BEJICHHI MDKKYJIBTYPHUX JJOCIIIKEHb CTEPEOTHUTIO-
TBIPHOTO MOTEHITIATY BUTBHUX aTpUOYTHBHUX CJIOBO-
CTIOJTy4EHb.
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