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AHOTANIIA

Jlemenko I'.B. Kareropis HanpyxkeHocTi B  aHIJIOMOBHOMY
TOCTPOCIOKETHOMY ONOBiIaHHI: JIIHFTBOKOTHITUBHU aCIeKT. —
KBamidixkariiiina HaykoBa mpalis Ha MpaBax PyKOMHCY.

JucepTairist Ha 3100yTTSI HAYKOBOTO CTYNEHS JOKTOpa (iIOJOTIYHUX HAyK
3a cnemianbHicTIO 10.02.04 «['epmaHChKi MOBH». — UepKachbKuil HalllOHAJIbHHMA
yHiBepcuTeT iMmeHi b. XmenpHumpkoro MOH — Vkpaiawm;  XapkiBChbKHA
HarionansHul yHiBepcuTeT iMeH1 B. H. Kapazina MOH VYkpainu; Xapkis, 2018.

Jlucepraiito TPUCBAYEHO BUBYEHHIO JIIHTBOKOTHITUBHUX YUHHUKIB
HapaTUBHOI HANpPYXEHOCTI B AHIJIOMOBHOMY TOCTPOCIO’)KETHOMY OIIOBi/IaHHI.
HapartuBHa Hanpy»eHiCTh, HOTPAKTOBaHA SIK CEMIOTHYHA KaTEropis XyA0XKHBOTO
TEKCTY, HaJ1JIEHA 3MICTOBUM 1 ((OPMaAJIbHUM IJIaHAMH. 3MICTOBO, HAIIPY>KEHICTh €
croco0oM MoOy/IOBH OMNOBIJI, pPO3paXOBAaHUM Ha BUHUKHEHHS, YTPUMaHHS Ta
1HTeHCU(DIKaIliI0 Yy YuTaya 1HTEepeCy 10 HaApaTHUBHOTO TEKCTy. THUM caMuUM 3MICT
aHaJII30BaHOI CEMIOTHMYHOI Kareropii € (paKTyaJbHO-IMCKYpPCUBHUM: BIH
KOHCTUTYIOEThCS 1HGOpMAIII€l0, TOB’SA3aHOK0 1 3 MPEIMETOM OIOoBimi, 1 3 ii
aapecaroM. Y poOOTI BHCYHYTO TIMOTE3y, 3a SKOIO HapaTHBHA HAIMPYXEHICTH €
KOMIIOHEHTOM 3arajibHOi POrpaMu 1HTEpHpeTallli Xy/10KHbOTO TEKCTY, BIUCAHOI B
HOro HapaTUBHY CTPYKTYpY. MatepiajaoM IOCHTIIKEHHS cayryBain 145 onoBiiaHb
BIJIOMOi aHTJINACHKOI MUChbMEHHMIN Aratu KpicTi, ki BIAHOCSTBCA 10 PI3HHUX
rOCTPOCIOKETHUX KAaHPIB MACOBOT JIITEPATYPHU.

MeTom0I0riYHO0 OCHOBOIO JIOCTIIKEHHSI € TEOPETUYHI TOJIOKEHHS POOIT,
npucBsUYeHUX aHamizy kateropid Tekcry (I'ambnepun 1981; Kyxapenko 1988;
Bopob6neBa 1993; CenuanoBa 2002) 1 muckypcy (LlleBuenko, Mopozosa 2003;
Tobin 2008), napatuBHoi ctpykrypu Tekcty (ITporm 1928; Labov & Waletzky 1967;
Greimas 1983; Todorov 1969, 1971; Bamberg & Marchman 1991; Tan 1996) Ta
fioro koriTmBHO-eMoTHBHOI 00poOKHu (Kintsch 1980, 2004; Knepkens & Zwaan
1994), a Tako)X TOJOXKEHHS Mpallb MPEICTABHUKIB TMCUXOJOTTYHO-PELETITUBHOIO
(Gerrig 1996; Vorderer 1996; Zillman 1996; Hoeken & van Vliet 2000) Ta
TEKCTOJIOTIYHOTO HAampsiMiB BUBUCHHS HapaTUBHOI HampyxeHocTi (Brewer &

Lichtenstein 1982; Kuijpers 2014; Baroni 2016).
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Mexanizmu (opmyBaHHS 1 cmocoOu 00’e€KTHBaIlli KaTeropii HapaTUBHOT
HalPY’)KE€HOCTI B XYJO0XXHBOMY TEKCTI JOCTDKEHO 13  3aCTOCYBaHHSM
KOMILJIEKCHOTO ~METOJIOJIOTIYHOTO — amapaTy, CHpSMOBAHOTO Ha PpO3B’S3aHHA
KOHKPETHHX 3aBJaHb. [l00y10Ba cCTeMU TEKCTOBUX CEMIOTHUHUX KaTeropii, 10
AKOI BXOAUTH 1 KaTeropis HampyKEHOCTi, CIUPAEThCS Ha IMOJOXKEHHS PO
MOJTICHCTEMHICTh TEKCTY-MaKpO3HaKy, IO BKJIIOYAE NEKUIbKa 1H(GOpMAIIHHUX
MIJICUCTEM, a TAaKOXX Ha TPHUHIMI «BIIA3EPKAJICHHSI», 32 SIKUM TEKCT, OKpIM
nijcucTeMu (pakTyalibHOI 1HGOPMAIIil, MICTUTh TAKOX «BIIJI3EPKATICHY» B HHOMY
JTUCKYpCUBHY 1HGOpPMALIII0 MpO aapecaTa LbOr0 TEKCTy, MOro ajapecaHta Ta
KOHTEKCT 1XHbOi KOMYHIKaTHUBHOI  B3aeMojii. Po3MexyBaHHS  TOHATH
«HATIPYXCHICTh / HAPYKEHHSI» Ta TXHE MMOEHAHHS B I[UUIICHOMY BU3HAYCHHI, K
YTOYHIOE MPUPOIY JOCHIIKYBAHOTO SIBUILA, 31MCHEHO HA IMiJICTaBl KPUTUYHOTO
aHai3y ICHYIOUHX TEOPETUYHUX POOIT. POo3risa HapaTUBHOI HAIIPYKEHOCTI SK
KOMIIOHEHTa 3arajbHOi TMpoTrpamMu  IHTEpHpeTamii  XyIOXKHBOTO  TEKCTY
B1IOYBa€ThCS Ha INIJICTaBl aBTOPCHKOI METOJMKH JIIHTBOKOTHITUBHOTO aHaJi3y
HOro HapaTHBHOI CTPYKTypH, IO BKJIIOYA€: a) BUOKPEMIICHHS KOTHITUBHUX
npotoctpyktyp HapatuBy (KIICH) 13 3acTocyBaHHSIM MOHSTH «IOCITOBHUX
HapatuBHHX (a3» (W. Labov) Tta iXHBOro 3MICTOBOrO pO3rOpTaHHS B TEPMiHAX
apryMEHTHUX CJOTIB, Y3roJukyBaHUX 13 CeMaHTHKOIO JIIHTBAJILHUX MEpEex
(C. A. )KaGoTuHCcbKka) Ta 13 «CHUTYallliHOIO MEHTAJIBHOIO MOJEIUII0 TEKCTY»
(W. Kintsch); 0) sukopuctanuss KIICH ams moOynoBH KOTHITHBHHUX MOJEJCH
HApaTUBHOI CTPYKTYpH 13 BIHCAHOIO B HEi MNpPOrpamMord HapaTUBHOI
HaANpPY>KEHOCTI; B) PENPE3CHTALII0 IIUX MOJIEJIeH 3a JOMOMOIro0 KOHIENTYalbHO1
rpadiky; T) BU3HAYEHHS TUIIB TEKCTOBUX JACCKPHUIILH, SIKI CIYTYIOTh TPUTepaMu
Ta 1HTeHCcu(piIKaTOpaMu HapaTUBHOI HaIpy>KEHOCTI. JocmixeHHs
TOCTPOCIOKETHUX omoBinanb A. KpicTi Ha mifcTaBl 3a3Ha4y€HOT aBTOPCHKOI
METOJMKH JITHTBOKOTHITUBHOTO aHAJI3y IXHHOI HAPATHUBHOI CTPYKTYPH BKIIOYAE

TaKOX >KaHPOBY CTpaTU(IKallifo IMUX OMOBiAaHh Ta 3aCTOCYBAHHS KIJTbKICHHX
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HiApaxyHKIB 3 METOI BHUSBIEHHS 3aKOHOMIPHOCTEM TMpOSIBY HapaTHUBHOI
HaIpPY>KEHOCTI B PI3HUX JKaHPAX TOCTPOCIOKETHUX TEKCTIB.

Pobota cknagaerbes 31 BCTYIy, YOTUPHOX PO3/ALIIB, 3aralibHUX BUCHOBKIB,
cnucky 616miorpadii Ta TppOX JOJATKIB.

VY nepuiomy posnuti «HampyXeHICTh y cHUCTeMi KaTeropii TEKCTy»
HAJAIOTHhCS JIHTBICTUYHI MOTPAKTYBaHHS TEKCTY 1 JUCKYpCYy Ta BH3HAYAETHCSA
croci0 iXHbOI B3a€MOJIIi, 3aBISKU SKIM B MeXaxX TEKCTY BHOKPEMIIIOIOTHCS
nijgcucTeMu (pakTyanbHOi Ta JuUCKypcuBHOI iH@opMmanii. Ili migcuctemu €
OCHOBOIO JJIs 17IeHTU(IKAIllT B3a€EMOIIOB I3aHUX CEMIOTUYHUX KAaTEeropid TEKCTY —
dbakTyaapbHUX, JUCKYPCHUBHUX Ta (haKTyadbHO-AUCKypcuBHUX. JlO0 oOcTaHHIX
BIJIHECEHO 1 KaTErOpit0 HAPATUBHOI HAIIPY>KEHOCTI. Y PO3/il 3’ ICOBY€ETHCS 3MICT
NOHATTS  «HAapaTUBHA  HANpYXEHICTh», BHOKPEMIIIOIOTBCA  1I  OCHOBHI
KOMITOHEHTH, BU3HAYAIOThCS (DAKTOPY BUHUKHEHHS 1 MATPUMYBAHHS HapaTUBHOI
HaIpy>KE€HOCTI1, PO3PI3HSIOTHCS YUTAIBKUHN 1 TEKCTOBUH IJIAHU i1 BUBUCHHS.

Y  nmpyromy po3aini «MeTomosioris  JIIHTBOKOTHITUBHOTO — aHAJI3Y
HapaTHUBHOI HAIMpPYKEHOCT1» BUCBITJIIOIOTHCS OCHOBHI HAMNpsIMU KOTHITUBHHX
JOCHTII)KEHb HApaTUBY, OKPECIIOETHLCA CUCTEMA HEOOX1THUX JJI aHaT13y 0a30BUX
MOHSTH, PO3POOJIAETHCA METOANKA TTOOY0BH KOTHITUBHUX MOJIEJIC HapaTUBHOT
CTPYKTYpPH XYyIOKHBOTO TEKCTY, 30KpeMa TOCTPOCIOKETHOTO, BHU3HAUYAIOTHCA
CKJIQJJHUKHA HAPATUBHOI HAMPYKEHOCTI SIK MPOrpamMu iHTepHpeTairii, BOy10BaHO1
y LI CTIPYKTYpy Ta TIIPEACTABIEHOI B 11 CHOKETHOMY, >XKAaHPOBOMY Ta
JNECKPUIITUBHOMY  IIaHaX. TyT TaKoX HAJA€ThCA ONHC  TPOLEIypH
JHTBOKOTHITHBHOTO JOCITIIKEHHS HapaTUBHOL HaIpPY>KEHOCTI B
rOCTPOCIOKETHUX onoBigaHHsAX Aratu Kpicri.

VY TtperboMy poznini «IIporpama Hampy>K€HOCTI B HapaTUBHINA CTPYKTYpi
TOCTPOCIOKETHUX OMOBiaHb AraTu KpicTi» 311liCHEHO XaHPOBY AU(EpEHITiaIlio
OIIOBIJIaHh IMMCHMEHHMII, BH3HAYEHO THIIM KOTHITMBHUX MOJIEJIEH IXHBOI
HapaTUBHOI CTPYKTYPH, SKa MICTHTh MpOrpamy iHTeprpeTallii Harmpy>KeHOCTi, a

TaK0>X BCTAHOBJICHO CIIUJIbHI Ta BIJIMIHHI O3HAKU HAapaTUBHOI HAMPY>KEHOCT1 IS
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aHaJl130BaHUX >XKaHPIB. BHOKpeMieHI THUNHM KOTHITUBHUX MOJIENEed HapaTUBHOI
CTPYKTYpH ONOBiJaHb MPEACTaBJICHI 3a JOMOMOIOI0 KOHIIENITYalbHOI Irpadiku Ta
IPOLTIOCTPOBAH1 MPUKIIAAMH 13 KOPITYCY JaHHX.

Y uerBepromy posaun «Tpurepm Ta i1HTEHCH]IKATOPU HAPATHBHOI
HaIpY>KEHOCTI y TOCTPOCIOKETHUX OMOBIMaHHSIX Aratu KpicTi» aHami3yrThCs
TEKCTOBl JECKpHIILIi, SKi BHUKOHYIOTh pPOJb TPUTEPIB Ta IHTECHCHU(]IKATOPIB
HapaTUBHOI HAIMpY>KEHOCTI. BHOKpemJieHHs iXHIX THIIIB CYHPOBOKYETHCA
3HaYHUM 3a 00CATOM UTIOCTpaTUBHUM MarepiaioMm. Hanmanuii y mipomy posmiii
aHali3 MPOTOKOJIIB, SIKI (PIKCYIOTh TPUTE€pPH Ta IHTEHCHU(PIKATOPH, 3aCTOCOBAHI B
KOKHOMY OIIOBIJJaHHI, J03BOJISIE 3’5ICYBaTU OCOOJMBOCTI IXHBOTO BXKUBAaHHS
3aJIE’KHO BiJI J)KaHPY.

Pesynbratu gocmimkeHHs MOXKYTh OyTH y3arajibHEH1 y TAKUX BUCHOBKAX.

Tekcr sk CKIAQAHUK AMCKYpPCY BKJIIOYAaE JBa 1H(GOpMAIHI MPOCTOPU —
daktyanpHui (0 MICTUTH 1HGOpPMALIID MpPO MNPEeAMET MOBIJOMIICHHS) 1
JUCKYPCUBHUN (III0O MICTUTh «BIIA3epKaJieHy» 1HGOpPMAIII0 MPO YYACHUKIB 1
KOHTEKCT KOMyHikallii). O0’eKTUBOBaHI 3a JOMOMOTOI PI3HOMaHITHUX MOBHHUX
3ac00i1B, 11 BUJIM 1H(POpMaLi XapaKTEpU3yIOTHCS IEBHUMH O3HAKaMH, CYKYITHICTh
SAKUX TpEJCTaBiIeHa CHUCTEMOIO (aKTyalbHUX, JUCKYPCUBHUX 1 (paKTyanabHO-
JUCKYpCUBHUX (TOOTO TPHUCYTHIX B 000X iH(OpMaLIHUX TPOCTOpax)
cemioTnunux Mertakateropii (CMK) 1 xareropiii (CK) Ttekcry. 3-momixk
(bakTyaaIbHO-TUCKYPCUBHUX KaTeropiu MU BUPI3HIEMO KaTeropiro

HaHPY)I(eHOCTi, sIKa € CKIaJHUKOM ITOHATTA «TEKCTO-MOTHBOBAHUH / HapaTI/IBHI/Iﬁ

1HTEpECH.
Yuranbkuid 1HTEpEC — TMOCTIHHUN (OCOOMCTICHMI) Ta emi30JuYHUI
(cutyaTuBHMI) — OOYMOBJIEHMI TME€BHOIO TEMOIO (TeMAaTHUYHUN 1HTEPEC),

MPEICTABIICHOI0 B TEKCTI (TEKCTO-MOTUBOBAHHWI I1HTEpEC); IHTEpeC 4YHWTada 0
NEBHOTO POJY TEKCTOBOi 1H(opmalii Moke MaTuh I1HTENEKTUBHHM, abo
mi3HaBaJIbHUM, Ta / ab0 eMOIIMHUN CKIaAHUKU (IHTENEKTHUBHUN 1HTEpec 1

EMOIIITHUN 1HTEpeC); IHTENeKTUBHUN IHTEpeC Tependadae yCTAaHOBKY Ha



oTpuMaHHs 1H(opMalii, eMOUIWHUN IHTepeC — YCTAaHOBKY Ha OTPUMAaHHS
EMOI[IITHOTO 3aJIOBOJICHHSI BiJl YMTAHHS; IHTEJIEKTUBHHUM I1HTEPEC CTOCYETHCS
HEHApPaTUBHUX TEKCTIB (HCHAPATUBHUU 1HTEPEC), IHTCICKTUBHUN Ta €MOIIHHUN
1HTepeC y MO€AHAHHI € O03HAKOI0 HApaTUBHUX TEKCTIB (HApaTUBHUM 1HTEPEC).
HapatuBH1i TEKCTH, IO MICTATh «ICTOPIIO» TIPO B3aEMO3B’s3aHI MO/,
y4aCHUKaMH SAKUX € peanbHl a0o (IKI[IOHAIbHI TEpPCOHAX, 3a3BUYAN
acollIOIOThCS 3 XYAOXKHIMH Tekctamu. HapatuBHuil 1HTEepec ajpecara,
[IPOrHO30BaHUN aBTOPOM HAPAaTHUBHOTO TEKCTY, € CKIAJHUM pEeLUEenTHUBHO-
TEKCTyaJIbHUM TIOHATTSM, OJHHUM 13 aCIeKTiB SIKOTO € HapaTUBHA HAMPY>KEHICTH,
HaWOLIBIIIOI0 MIPOIO SIBJIEHA B TOCTPOCIOKETHOMY XY10’)KHBOMY TEKCTI.

HapaTuBHa HampyXeHICTh € BIACTUBOCTIO TEKCTY, OCOOJHMBUM CIIOCOOOM
Horo moOya0BH 1 pO3rOPTaHHS CIOXKETY, 110 MAa€ Ha METI 3alUIaHOBAHUM aBTOPOM
YUTAllbKUi ~ apeKT —  IHTEJNEKTHMBHO-€MOLIHY  peakilild Ha  TEeKCT,
CYIIPOBOKYBaHY 1HTEHCUBHUM 30y IXKEHHSM, BUPQKEHUM B a(DeKTUBHHUX CTaHAX
TPUBOXKHOTO ~ OUIKYBaHHSI (CacCIeHCY), 3aIliKaBIEHOCTI 1 30€HTEXEHOCTI.
HapaTuBHa Hampy»XeHICTh AK CKJIQJHUK MPOrpaMH IHTEpHpeTauii XyJ0KHbOIO
TeKCTy BOy/Z0BaHa y HOTO HAPATUBHY CTPYKTYPY.

KorniTuBHa MoOz€ns HApaTUBHOI CTPYKTYpU XYAOKHBOTO TEKCTYy Ma€ y
CBOEMY CKJIaJll OJHY a0o0 OuiblIe KOTHITUBHUX MPOTOCTPYKTYp HapaTUBY
(KIICH) — KOMIUIEKCHUX TMOHSATTEBUX CXEM, SIKI JIEMOHCTPYIOTh CHHTarMaTHKy
HapaTUBHUX a3, iXHe TeMaThyHe (3MICTOBE) pO3rOpPTaHHS B TepMiHAX
B3a€MOIIOB’SI3aHMUX apPTyMEHTHUX CIIOTIB Ta YHMTALbKY PEAaKIlil0 Ha HapaTHBHUM
yac omosimi, ska koHcomiaye KIICH sk nmuckperne mine. BigminHOCTI Yy
CHpsIMYBaHH1 1€l peakili J03BOJSIOTh BUPI3HUTH MPOCHEKIiiHy (peakuis 1O
CTAHETLCS?), perpocnekiiiiny (peakuis 110 CTAJIOCSI?) 1 pEKOTHILINHY
(peakmist 11O BIABYBAETHCA?) KIICH, ski (GopMyrOTh KOTHITHBHI MOJEII
HAapaTUBHOI CTPYKTYpPHM KOHKPETHHUX TEKCTiB. Takli KOTHITMBHI MOJemi
NOMUIAIOTBCS HA JBI TPYMU: MOJETI-CUMIUIEKCH Ta MOJIEINI-KOMILIEKCH.

KOrHiTuBHi CHUMIUIEKCH KOHCTUTYIOIOThCS Juiie onHielo 3 Tprox KIICH.



KorniTuBHI KOMILJIEKCH, YTBOpIOBaHI nuiaxoMm o0’ ennanns aekinbkox KIICH, 3a
criocodboM KoMmOiHaTOpukH (HogaBaHHS Ta /a00 BKIIOYEHHS) € aIUTHBHHMH,
IHKJTIO3UBHUMH Ta aJIUTUBHO-THKIIO3UBHUMH MOJIEIISIMU.

[Iporpama iHTeprperaiii HapaTHMBHOI HaMpYy>KEHOCTI, 1HKOPIOpOBaHa B
HapaTUBHY CTPYKTYPY XYAOKHBOT'O TEKCTY, MPUCYTHS SIK MIHIMyM y TpbOX ii
IUTAHAX: CIOKETHOMY, >KaHPOBOMY 1 JECKPUNTHBHOMY. Y CIOXKETHOMY Ta
YKaHPOBOMY IIJJaHAX HapaTHBHA HANPYXKEHICTh ICHYE 32 PaXyHOK PEIENTHUBHOT
CHTPOMIAHOCTI ~TEMaTUYHUX (3MICTOBHX) CTPYKTYp, TPEICTaBICHUX VY
MOCJIIJIOBHUX HapaTUBHUX (ha3ax mojenl. Y AECKPUNTUBHOMY IUIaHI HapaTHBHA
HAIPY>KEHICTh Peaji3y€eThCsl 3a JOIMOMOIOI0 TPUTEPIB Ta IHTEHCU(PIKATOPIB —
JECKpUIILINA, TPUCYTHIX Yy BepOanbHIM TKaHWHI HapaTuBy. Cepen Tpurepis
HapaTUBHOI HAIpPYKEHOCTI € KOTHITUBHI Ta €MOTHBHI. KOTHITHBHI Tpurepu
aKTUBYIOTh 1HTEJICKTUBHY peakilito yutaya (y GopMi y3roJkeHux i3 HapaTUBHUM
4acoM 3aluTaHb, MPUIYIIEHb Ta 1H(EPEHLIA CTOCOBHO CHOKETHOTO PO3BUTKY
Moii), CympoBO/KYBaHY IIEBHOIO €MOIIINHOI0 peakiiero. EMoTwBHI Tpurepu
aKTUBYIOTb €MOLIMHY peakiilo 4uTaya (3aliKaBJIEHICTh, CACIEHC Ta
30€HTEXKEHICTh), CYIIPOBOI)KYBaHY IMEBHOIO 1HTEJIEKTUBHOIO PEAKIIIELO.

KoruiTuBHI Tpurepu Harpy>K€HOCTI MPU3HAYEHI JJIS aKTUBAIll y yuTaya
NEPBICHOTO CTaHY MEHTAJIbHOI HEBU3HAYEHOCTI, 0OYMOBIIEHOI He0oCmamuicmio
inpopmayii  (neckpurniiii (pparmMeHTapHOCTI, BIACYTHOCTI 1HQoOpMarlii), i
HeoOHO3Hauuicmioo  (MeCKpuIii amMOIBaJEHTHOCTI Ta  aJbTEPHATHUBHOCTI),
HeNO0TYHICIO (meckpurmiii napajoKCaTIbHOCTI, CyNEepEewWINBOCTI,
HEOPJIMHAPHOCTI,  HEKOHTPYEHTHOCTI) Ta  uMogipHicHicmio  (JECKpUTIIIIi
rINOTETUYHOCTI, Yy3arajJbHEHOCTI, OOCKYpPEHTHOCTI, HETaTUBHOCTI Ta CYTT€BOI
JieTam).

EMoTHuBHI Tpurepu Hampy»XeHOCTI, MpU3HAYCHI /I aKTUBAIll y 4YUTada
MEePBICHUX EMOIIIMHUX peakIliii CacleHcy, 3aIliKaBJICHOCTI 1 30€HTEKEHOCTI,
IPEACTaBIICHI JIECKPHUIIIIMH TPhOX THIIIB: II€¢ €MOTHBHI CHTHAJIM, €MOTHBHI

CUTyallli Ta €MOTHBHI TOMIKH. Emomueni cuenanu € IECKPUMIISIMU €MOLIN
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NEPCOHAXIB, CIPSIMOBAHMMM Ha AaKTHBAIUIO BIAMNOBIAHOT €MOLINAHOI peakiii y
yutaya. EmMomueni cumyayii, 1110 BUKJIMKAIOTh y UYATa4ya 3al[1KaBJICHICTh, CACIIEHC
1 30€HTEXKEHICTh, € JCCKPUIILISIMH EMOILIOTCeHHUX CUTYalllil 4yXOro 3HaHHS,
Yy)KOTO HE3HAHHS, OYIKyBaHHS, KPUTHYHUX CUTyalllil, cUTyaliil HeOe3meKw,
IppallioHaIbHUX ~CHUTYyaIlil, CHUTyallli 1HCalTy, BHUKPUTTS 3JIOYMHIISA, CIICH
37I0YMHY Ta 1H. Emomueni moniku € JIECKPUNIISAMU TMOMAiM, IHTepPEeHTHO
CYIIPOBOJKYBaHUX CHUJIBHUMHU €MOLISIMU. Y JIOCHIKYyBaHOMY Marepiami [0
TaKUX NOJ1H Hajexatb «CmepTh», «Kposy, «Hebesnekay, «/lymeBHa xsopobay,
«3704YUHY, «3710%».

HanpyxeHicTb ~ HapaTUBHOTO  TEKCTy, CTBOpPIOBaHa  TPUIEPAMH,
MOCHIIIOETHC 1i IHTEHCU(PIKATOPAMHU, B IKOCTI IKUX BUCTYIIAIOTh MOBTOPU PI3HUX
TumiB. Tpurepu Ta IHTEHCU(PIKATOPH HAPATUBHOI HAMPYKEHOCTI € CHUCTEMOIO
CTaHJIAPTHUX HAPATUBHUX 3aCO01B.

3anpornoHoBaHa B HAIIOMY JOCJIIP)KEHHI METOJMKA JIIHIBOKOTHITUBHOTO
aHai3y HapaTHBHOI HAMNpPYXEHOCTI, II0 BKJIIOYAE JIBa €Tanmu — TMOO0YyJAO0BY
KOTHITUBHOT MOJIE€JIl HApaTUBHOI CTPYKTYPH XYAOKHBOT'O TEKCTY 13 BIUCAHOIO B
HEi MpOrpaMol0 HaIpPY>KEHOCTI Ta aHall3 TEKCTOBUX JECKpHMIii, — Oyia
3aCTOCOBaHa y JIOCHI/DKEHHI TOCTPOCIOKETHUX omoBiganb Aratu Kpicri,
JKAaHPOBUM aHaJli3 SKUX CBIAYUTH MNPO 1XHIO MPUHAIECKHICTh 10 JCTEKTHUBIB,
TaEMHUYUX  ICTOPiIM, MICTUYHUX  ICTOPid, TPWIEPIB, ICTOPIi-KBECTIB,
NPUTOAHHUIIBKAX 1CTOpiH, ICTOpi MPOTHCTOSHHA Ta apam / memoapam. Jlms
KOXKHOT'O OIOBiaHHs OyJia moOyjoBaHa KOTHITMBHA MOJEIbh HapaTUBHOI
CTPYKTYpPH 13 BIIMCAHOIO B HEi MPOrpamMor0 HAMpyKeHOCTi. BUsSBIEH! KOTHITHBHI
Mojell OyJM CXapakTepuU30BaHI 3a TUMAMH Ta 3a IXHBOK KIJIBKICHOIO
MPEACTABICHICTIO Yy BHUPI3HEHUX kaHpax. [loOymoBa KOTHITMBHOI MOAENI
KOKHOTO OIOBIJJaHHS CYIPOBOJDKYBajach CKJIaJaHHSAM TPOTOKOJY aHami3y
TEKCTOBHMX JECKPUIILINA, SKI € TpUrepamMu Ta IHTEHCHU(]IKaTOpaMH HapaTUBHOI

Hapr}KeHOCTi. V3aranbHeHHS HAaBCJICHUX Yy IPOTOKOJAX JaHHUX BHUABUIIO
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B3a€MO3B’A30K MK THIIAMH TPUTEPIB HApaTHUBHOI HAMPY>KEHOCTI Ta >KaHPOM
aHaJI130BaHUX OIIOBIIAHb.

PesynbraTi 3MiiCHEHOTO JOCTIKEHHHS MIATBEPAMIA HAITy TIOTE3y Mpo
Te, MO B iH(OpMaLIHHOMY IUIaHI HapaTUBHA HANPYXKEHICTh € (aKTyalbHO-
JMCKYPCUBHOIO KaTETopi€l0 XYJOXKHBOTO TeKCTy. BoHa moB’s3aHa 31 cmocobom
nojanHs (aktyanbHoi iH(opMarlii y TEKCTi, CIpSIMOBAHMM Ha AaKTHBAIIO Ta
yTpUMaHHs 1HTEepecy uMuTada. Sk ceMiOTHYHa KaTeropis, HapaTuBHA HAIpPYKEHICTh
Ma€ TIUIaH 3MICTy (0COONMBUN croci0 TOOYJOBH OIOBiAI, IO BHUKJIMKAE
IPOrHO30BaHUI aBTOPOM YMTAlbKUW a(eKT) 1 IJIaH BUPAXKEHHS, MPEACTaBICHUN
KOMILJIEKCOM CTaHJApTHUX BepOaIbHUX 3acO0IB — TEKCTOBUX JECKPHUIILIN, SKi
00’€KTHBYIOTh HapaTHUBHY CTPYKTypy. Byayum uacThHOIO 3arajapHOI IMporpamu
IHTEepHIpeTAallii XyJ0XHbOIO TEKCTY, HapaTWBHA HANPY>KEHICTh BOyJIOBaHa B HOIO
HApaTUBHY CTPYKTYpy 1 peEali3yeTbcsi fK Ha JIOKAIBHOMY pIBHI TEKCTOBUX
JECKPUIILIH, TaK 1 Ha M100aJIbHOMY PiBHI BIJACHE HAPATUBHOI CTPYKTYPH.

VY po6oTti snepuie po3po0IECHO TEOPETHUYHI 3acagy CUCTEMHOTO ITIXOIY 10
JIHTBOKOTHITUBHOIO —aHali3y HAapaTUBHOI HAMNPYXEHOCTI AK CEMIOTUYHOI
KaTeropii XyJ1I0’KHbOTO TEKCTY. 3 OHOBNeHUX KOTHITUBHO-TUCKYPCUBHUX MO3UIIINA
PO3IIIIHYTO CIIBBIAHOIIEHHS MOHATH «TEKCT» 1 «JIUCKYPC», BU3HAYEHO MPUHIIUII
iXHBbOT B3aeMOZll, pO3pO0JEHO KpUTEpli BUOKPEMJIEHHS 1 cHUCTeMaTHh3auli
TEKCTOBHX KaTeropiii Ha MIJACTaBl KOHIIENTYadbHOI MOjEINl 1H(POPMAIIHOTO
MIPOCTOPY TEKCTY, YCTAHOBJICHO MICIEe KaTeropii HapaTUBHOI HAMMPYKXEHOCTI B I
cucteMi. Y poOoTi 3[1ACHIOETHCS PO30YI0BA HOB8020 — CTPYKTYPHOTO — HAMNPIMY
B KOTHITHBHIN HapaToJIOTii, OPIEHTOBAHOTO HA BCTAHOBJICHHS 3B 3Ky HapaTHBY
K BepOaJbHOrO MAaKpO3HaKy 3 T[EBHUMH MEHTAJbHUMHU (KOTHITUBHUMHU)
CTPYKTypamMHu y CBIJJOMOCTI TBOpUs M ajpecata Tekcry. Hogor € aBTOpChbKa
METOJIMKa JIIHBOKOTHITUBHOTO aHalli3y HapaTUBHOI HANpPYXEHOCTI, po3po0sieHa
Ha OCHOBI KIJIOYOBHMX TMOJIO)K€Hb CEMIOTHKH, HapaToJIOTii, KOHIENTYaJlbHOT

CEMaHTHKHU. Y JHCEpTaIlii OTpHMaHI Ho6i JaHi MO0 0COOIMBOCTEH HApaTHBHOI
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HANpYy>KEHOCT] B OMoBiaHHAX Aratu KpicTi — aHTJIOMOBHUX XYZOXHIX TEKCTaX
MaJsoi popMmu, SIKi HaJIekKaTh A0 TOCTPOCIOKETHOT JIITEpaTypH.

3niiicHeHa HAMU PO3BIIKa OKPECIIOE MEPCTIEKTUBH IS OAAIBIINX CTY/IIH y
cepli KOTHITUBHOI Teopii HapaTuBy, cepel SKUX — 3alydyeHHs amapary
JIHTBOCTAaTUCTUKK JI0 BH3HAYCHHS KOE(IIIEHTY HApaTUBHOI HAIPY>KEHOCTI
KOHKPETHHX XYAOXKHIX TEKCTIB; ajanTallis 3anpoloHOBAaHOI METOAUKH [0
aHaJI3y XyJ0KHIX HapaTHUBIB KPYHHIMKX (POpM; 3aCTOCYBaHHS IOJIOKEHb HaIIO1
TEOPETUYHOT KOHIEMNIli A0 aHaji3y HapaTWBIB PI3HHUX >KaHPIB, TUIIB 1 (opM
penpes3eHTalli, y TOMy Yncii i HeBepOATbHHUX.

Kuro4oBi ci1oBa: rocTpocto)KeTHUN XYHAOXKHIH TEKCT, KOTHITUBHA MOJIENb
HApaTUBHOI CTPYKTYpH, HapaTHMBHA HAIpPY>KEHICTb, CEMIOTUYHA KaTeropisi,

TPUTEpH Ta IHTEHCU(IKATOPU HAPATUBHOI HAMPY>KEHOCTI.

ABSTRACT
Leshchenko, H. V. Category of tension in the English plot-oriented
short story: a cognitive linguistic perspective. — Dissertation. Manuscript.
Dissertation for a Doctoral Degree in Philology: Speciality 10.02.04 “Germanic
languages”. — Bohdan Khmelnitsky National University of Cherkasy, Ministry of
Education and Science of Ukraine; V. N. Kazarin Kharkiv National University,
Ministry of Education and Science of Ukraine; Kharkiv, 2018.

This dissertation discusses cognitive linguistic foundations of narrative
tension in plot-oriented English short stories. Narrative tension, interpreted as a
semiotic category of the literary text, has its conceptual and formal planes.
Conceptually, narrative tension is the author’s strategy of text building aimed to
arouse, maintain, and intensify the reader’s interest to the text.
Therefore, the analyzed semiotic category has factual-discursive content
constituted by information concerned with both the story’s plot, and the story’s
reader. It is argued that narrative tension belongs to the general addressee-

targeted program possessed by the literary text, and incorporates into its narrative
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structure. The analyzed data are represented by 145 authentic short stories by
Agatha Christie, which belong to various plot-oriented genres.

Methodologically, this research is grounded on the findings of works
focused on the categories of text (I'anpniepun 1981; Kyxapenko 1988; BopoObeBa
1993; CenuanoBa 2002) and discourse ((LLleBuenko, Mopo3zosa 2003; Tobin
2008), the narrative structure of a text (Ilporm 1928; Labov & Waletzky 1967;
Greimas 1983; Todorov 1969, 1971; Bamberg & Marchman 1991; Tan 1996) and
its cognitive-emotional processing (Kintsch 1980, 2004; Knepkens & Zwaan
1994), as well as the findings of reader-oriented (Gerrig 1996; Vorderer 1996;
Zillman 1996; Hoeken & van Vliet 2000) and text-oriented studies of narrative
tension (Brewer & Lichtenstein 1982; Kuijpers 2014; Baroni 2016).

In this dissertation, the analysis of narrative tension employs an integrated
multi-faceted methodological apparatus intended for fulfillment of particular tasks.
The proposed system of text semiotic categories benefits from the idea about a
polysystemic nature of the text interpreted as a macro-sign. This system also relies
on the “mirror” principle, according to which the text, along with the sub-system of
factual information, has the ‘mirrored’ system of discursive information about the
speaker, the addressee, and the context of their interaction. Exposure of intrinsic
constituents of narrative tension, and their integration within a coherent definition
specifying the nature of the studied phenomenon result from critical analysis of the
available theoretical works. Investigation of narrative tension as a part of the general
interpretation  program  possessed by the literary text uses an
authentic methodology for cognitive linguistic analysis of its narrative structure.
This methodology includes: a) distinguishing Cognitive Proto-Structures of the
Narrative (CPSN) which demonstrate ‘sequential narrative phases’ (W. Labov),
and their thematic representation provided in terms of Semantics of Lingual
Networks (S. A. Zhabotynska), and compatible with ‘the situational mental
model of a text” (W. Kintsch); b) applying CPSN for building cognitive models

of the narrative structure which incorporates the program of narrative tension;
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c) representing these models by means of conceptual graphics; d) establishing the
types of textual descriptions which serve as triggers and intensifiers of narrative
tension. Application of the above methodology to the study of Agatha Cristie’s
plot-oriented stories also included genre stratification of these stories, and
quantitative analysis of different data aimed to expose regularities demonstrated
by narrative tension in different genres.

The structural parts of this dissertation are: Introduction, four chapters,
General Conclusions, References, and Appendixes.

The first chapter “Tension in the system of text categories” discusses
linguistic definitions of the text and discourse, and considers their interaction
relevant for defining the basic properties of a text, or its categories. This
interaction creates two sub-systems of information within the text — factual and
discursive, which become foundational for identifying interrelated semiotic
categories of the text. Such categories are factual, discursive, and factual-
discursive, with the latter including the category of narrative tension. Further,
‘narrative tension’ concept is specified with reference to multiple reader-oriented
and text-oriented inquiries. This chapter pinpoints the basic constituents of
narrative tension, accounts for its emergence and sustentation, and differentiates
between the reader’s tension, and the text’s tension, with the latter defined as the
target of this dissertation.

The second chapter “Methodology of cognitive linguistic analysis of
narrative tension” is concerned with the study of text tension from a cognitive
linguistic perspective requiring a new methodology. Its description first
highlights the new cognitive vistas in narrative studies, then outlines the system
of basic concepts relevant for analyzing narrative tension, and finally specifies
the methods employed in building cognitive models of a narrative structure which
incorporates the program of interpreting narrative tension. This program is

presumed to have the plot plane, the genre plane, and the description plane. The
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developed theoretical framework is charted for the analysis of Agatha Christie’s
short stories.

The third chapter “Tension program in the narrative structure of
Agatha Christie’s plot-oriented short stories” considers the plot and genre planes
of narrative tension. The chapter starts with genre differentiation of
Agatha Christie’s short stories. Then, all of them obtain cognitive models of their
narrative structure which includes the program of interpreting narrative tension,
with the definition of these models’ types. The types of cognitive models are
considered with regard to the stories’ genres. All types of the exposed cognitive
models are portrayed with conceptual graphics and illustrated with the examples
from the bulk of empirical data.

The fourth chapter “Triggers and intensifiers of narrative tension in
Agatha Christie’s plot-oriented short stories” focuses on the description plane of
narrative tension. It is argued that this plane is represented by the system of
cognitive and emotive triggers — text descriptions that create tension locally (at
the level of narrative episodes), and thus contribute to global tension nested in the
plot and genre planes exhibited by the cognitive model of a narrative structure.
Along with triggers, this chapter discusses intensifiers of narrative tension. The
discussion of triggers and intensifiers is supported by numerous illustrative data.
This chapter also analyses the protocols of triggers and intensifiers developed for
all considered stories. The data of these protocols demonstrate particulars in
application of tension triggers in different genres.

The results of this research can be summarized in the following
conclusions.

The text, as a discourse constituent, has two information spaces — the space
of factual information about the subject-matter of a text, and the space of
discursive information about the speaker, the addressee, and the context of their
interaction. Manifested with various linguistic media, these two types of
information are associated with particular text properties represented by the
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system of factual, discursive, and factual-discursive semiotic meta-categories
(SMC) and categories (SC). Factual-discursive categories are conceptually
extended through both information spaces. Among them, there exists the category
of tension integrated into the broader notion of text-based / narrative interest.

A person’s interest — constant (personal) and episodic (situational) — may
be motivated by a particular theme (thematic interest) addressed by the text (text-
based interest). The reader’s interest to information in the text may have
intellectual and /or emotional components (intellectual interest and emotional
interest). Intellectual interest links to the reader’s information-acquisition stance,
while emotional interest links to the reader’s enjoyment / pleasure-acquisition
stance. Intellectual interest tends to be evoked by non-narrative texts (non-
narrative interest); intellectual and emotional interests in their interplay tend to be
evoked by narrative texts (narrative interest). Narrative texts, which comprise ‘a
story’ about related events inhabited by real or fictional characters, are typically
associated with literary texts. The reader’s narrative interest, anticipated by the
author of a text, influences its narrative structure. This narrative interest
underpins the category of narrative tension.

Narrative tension, being a text property, is defined as a particular way of
story arrangement aimed at getting the reader’s intellectual-emotional feedback,
accompanied by intense excitement exposed through the emotional states of
fearful apprehension (suspense), curiosity and surprise. Narrative tension, as a
part of the general interpretation program possessed by a literary text, is
incorporated into its narrative structure.

A cognitive model of the narrative structure arranging a literary text
includes one or more Cognitive Proto-Structures of the Narrative (CPSN), i.e.
complex conceptual schemas which demonstrate the sequence of narrative
phases, their thematic (conceptual) representation in terms of interrelated
argument slots, and the story’s reader’s response to the narrative time. This

response consolidates a CPSN as a discrete coherent whole. With vectors of the
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narrative time in view, the CPSN are identified as prospection (the response
WHAT WILL HAPPEN?), retrospection (the response WHAT HAPPENED?), and
recognition (the response WHAT IS HAPPENING?). These CPSN build up
cognitive models of the narrative structure inherent in particular texts. Such
models are divided into simplexes and complexes. Cognitive simplexes are
constituted by one of the three CPSN. Cognitive complexes, including two and
more CPSN, demonstrate different ways of their combining (addition and
inclusion), and are accordingly split into additive, inclusive, and additive-
inclusive.

The program of interpreting narrative tension being incorporated into the
narrative structure, is exhibited in at least the three planes of this structure — the
plot plane, the genre plane, and the description plane. In the plot and genre planes
narrative tension is created due to receptive entropy (indeterminacy) of thematic
structures that arrange information within the sequential narrative phases. In the
description plane, narrative tension is realized through triggers and intensifiers —
particular descriptions interwoven into the verbal texture of a narrative. Triggers
of narrative tension may be cognitive and emotive. Cognitive triggers evoke the
reader’s intellectual response (in the form of questions, suggestions and
inferences compatible with the narrative time and the progress of a story),
accompanied by an emotional response. Emotive triggers evoke the reader’s
emotional response (curiosity, suspense, and surprise) accompanied by a
cognitive response.

Cognitive triggers of narrative tension intend to induce the reader’s
primary mental state of uncertainty, caused by insufficiency of information
(descriptions of fragmentariness and absence of information), its ambiguity
(descriptions of ambivalence and alternation), its irrationality (descriptions of
paradox, controversy, oddity, and incongruity) and its probability (descriptions of

presumption, generality, obscurity, negativity and essential detail).
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Emotive triggers of narrative tension, which intend to induce the reader’s
primary emotional states of curiosity, suspense, and surprise, are represented by
text descriptions of three kinds: they are emotive signals, emotive situations, and
emotive topics. Emotive signals are descriptions of the character’s emotions
which trigger a respective response of the reader. Emotive situations, which
evoke the reader’s curiosity, suspense and surprise, are emotionally-charged
descriptions of somebody’s knowledge (with others’ ignorance), somebody’s
ignorance, pending events, critical settings, threatening settings, irrational
settings, insights, exposure of a criminal, crime sites among others. Emotive
topics are descriptions of events which are inherently accompanied by strong
emotions. In the analyzed data, among such events are ‘death’, ‘blood’, ‘danger’,
‘insanity’, ‘crime’, and ‘evil’.

The reader’s cognitive and emotional responses to the narrative text are
enhanced by intensifiers of narrative tension, which are represented by iteration
of various kinds of descriptions. Triggers and intensifiers of narrative tension
form a system of standard narrative devices.

The suggested framework of cognitive linguistic study of narrative tension,
which comprises two stages — cognitive modeling of a narrative structure with the
incorporated program of narrative tension, and analysis of its text descriptions, —
was applied to the texts of 145 short stories by Agatha Christie. Stratification of
these stories according to their genres shows that they belong to detective stories,
mysteries, supernatural stories, thrillers, quests, adventure stories, encounter
stories, and dramas / melodramas. Each story obtained a cognitive model of its
narrative structure with the incorporated program of narrative tension
interpretation. Such models were classified according to their types and
quantitative representation in different plot-oriented genres. Building a cognitive
model for each story was accompanied by compiling a protocol that surveys text

descriptions employed as triggers and intensifiers of narrative tension, and shows
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the ratio of cognitive and emotive triggers. The data provides by these protocols
demonstrate relation between the story’s genres and the types of tension triggers.

The obtained results favor our hypothesis, according to which narrative
tension is a semiotic category of the plot-oriented literary text. This category is
grounded on factual-discursive information: it concerns arrangement of the text’s
factual information in the way which causes arousing and holding the reader’s
interest to this text. As a semiotic category, narrative tension has the conceptual
plane (the way of story building intended to activate the reader’s affect
prognosticated by the writer), and the formal plane (a set of standard linguistic
media — text descriptions that externalize the narrative structure). As a part of the
general interpretation program possessed by the text, narrative tension is built
into its narrative structure, and is realized locally (through text descriptions), and
globally (through the narrative structure).

This study is pioneering a systemic approach to cognitive linguistic
analysis of narrative tension as a semiotic category of the literary text. The study
suggests a new cognitive-discursive look at the ‘text’ and ‘discourse’ concepts,
their structure, and their interplay. The proposed conceptual model which
structures information space of a text is a new tool for identification and
systematization of text categories, with the category of narrative tension among
them. This study contributes to further exploring the field of cognitive
narratology which is new to Ukraine. The innovative structural brahch of
cognitive narratology proposed in this dissertation aims to relate the narrative as a
linguistic macro-sign with particular mental (cognitive) structures in the
speakers’ minds. The new methodology developed here for cognitive linguistic
analysis of narrative tension benefits from the findings of semiotics, narrative
studies, and conceptual semantics. This study provides new data as to particular
properties of narrative tension in English plot-oriented texts, specifically, in

A. Cristie’s short stories.
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This dissertation opens perspectives for the further inquiries in the domain
of cognitive narratology. Such perspectives include: application of linguistic
statistics for defining coefficients of narrative tension exhibited by individual
literary texts; adaptation of the proposed methodology to investigation of larger
literary narratives; application of the developed theoretical framework to the
narratives of different genres, types and formats, including non-verbal ones.

Key words: cognitive model of the narrative structure, narrative tension,
plot-oriented literary text, semiotic category, triggers and intensifiers of narrative

tension.
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BCTYII

JlucepTaliito TIPUCBSIYEHO BHUBYCHHIO JIHTBOKOTHITUBHUX UYWHHUKIB
HapaTUBHOI HAMPY>KEHOCTI XyI0KHBOTO TEKCTY, MOB’S3aHOi 31 CIIOCOOOM HOTo
noOy/I0BH, CIPSIMOBAaHMM Ha aKTHUBAlll0 B YWTadya MepeadadyBaHOrO aBTOPOM
CTaHy TCHXOJIOTIYHOTO HAMpPYXCHHS, [0 MIATPUMYE iHTEpeC YuTada 10 IbOTO
TekcTy. HapaTuBHMiA TEKCT, XyI0XKHIM y TOMY YHCIIl, IPEJCTABIISAE ICTOPIIO, SIKY
aBTOp poroBigae aapecaToBl. HapatuB po3yMmilOTh SIK MpolEC 1 pe3ynbTaT, K
00’eKT 1 TeXHIKy, fAK CTPYKTypy 1 mporec cTpykrypyBanHs [335, c. 58].
HapatuBHa HampyXeHICTb Hacammepea MNpUTaMaHHA TOCTPOCIOKETHUM
XYJI0’KHIM TBOPaM — TaKUM, L0 IPYHTYIOThCSl HA aBAaHTIOPHO-IPUTOTHULIBKINA 200
KPUMIHAJIbHIM 1HTPU31-KOJI1311, HABKOJIO SKOi AMHAMIYHO 1 HemependadyBaHo, B
MEKax KOPOTKOTO TPOMIKKY 4acy, PO3BHBAIOThCS OCHOBHI momii [119]. V
qucepTalii HapaTHBHA HaIpPY>KEHICThb, acolliiOBaHa 31 CTPYKTYpPOIO BIIACHE
HapaTUBYy ¥ TOCTPOCIOKETHOTO HApaTWBY 30KpEMa, pPO3TISIIAEThCS  SIK
CEMIOTHMYHA TEKCTOBA KaTEropis, 10 Ma€e 3MICTOBHM 1 popMaIbHUM TUIaHH.

Kareropii tekcty (KT), #i0oro OCHOBHI KOHCTHUTYTHMBHI O3HAaKH, € TEMOIO,
sKa y Teopli TEeKCTY HAJIEXKUTh 0 YMClia HalOLIbII AUCKyciiHuX. He3paxkarouu
Ha 3HAYHy KUIBKICTb POOIT, J€ po3rianaroThes BiamiHHOCTI KT Bimg iHIIMX
MoBHUX 1 MoBieHHeBUX Kateropiit (I. P. Tamenepin [33], O. I1. Bopo6iiosa [25;
26], T.B. MarBeesa [123], H. A. Hixonina [135], B. €. Uepnssceka [173] Ta
1H.), HamaeTrbcs mepenik KT 1 3a1HCHIOIOTBCA crpoOM iXHBOI CHCTeMaTH3aIlli
(3. 4. Typaena [159], B. A. Kyxapenko [78], JI. M. Myp3in, A. C. Illtepn [132],
JI. T. babenko, 1O. B. Kazapin [7], O. B. Jlesuenko [80], H. C. bonotHora [18],
I. O. Hluposa, €. O. 'onuapoBa [180] Ta iH.), BCTAHOBIIOETHCS B3a€MO3B 30K
mux kareropid 3 guckypcom (A. @. [Tamina [138], O. O. CeniBanoBa [147],
O. M. KoriutoB [69] Ta iH.), mpoOmema cuctemaruzamii KT moku 1mo He

OTpUMaJia OJTHO3HAYHOTO BUPIIIEHHSI.
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Cepen TEKCTOBUX KaTeropid OJHIEI0 3 MaJOBHUBUYCHHUX € KaTeropis
HaMpYyXEHOCTI, 110 MOTPAKTOBYEThCS IMO-PI3HOMY: SIK XapaKTEPUCTHKAa MOBHHX
crpyktyp (B.T. Ammoni [1; 2], M. M. €merioBa [46]), sK BIacTHUBICTH
KOMYyHIKaTUBHUX oauHuUIs MoBH (H. JI. Mumkina [133]), sk 3MicTOBa KaTeropis
TEeKCTy, MaHi()ecToBaHa 3a JOMOMOIOI0 pPI3HOPIBHEBUX MOBHHUX OJUHUIIb
(T. B. FOnina [183]), sx dbenomen MoBH, jiteparypu Ta mucrentsa (A. Oimr
[243; 244]). Ha BiaMiHy BiJ CXiIHOEBPOIECHCHKUX CTY/iM, y 3aX1QHIN JIHIBICTHIII
MOHSTTS HAIMPY>KEHOCTI TMOB’A3YIOTh MEPEBAXKHO 3 PELENTHUBHO-TEKCTOIOTIYHUM
deHomeHOM uwmTarbKoro iHtepecy nmo Tekcty / HapatuBy (M. Crepubepr [361;
362], Ix. ®enan [333], JI. Xepman 1 b. depsex [276], M.-JI. Paiian [345],
M. Keroniepc [297]). [Ipu iboMy HapaTHBHA HANPYKEHICTh PO3TIIIAETHCS 3 JIBOX
TO3MIIIN: SIK TICHXOJIOTIYHA pPEaKIlisi 4WTaya Ha PO3BUTOK (ikiioHaIbHUX /
dakryanpaux nomiii (H. Kepon [214], P. T'eppir [259], E. Tan i JIx. JlakiTBer
[368], X.Byadpd [398], . LHwieman [402]) Ta sk pe3yabraT opraHizamii
HapaTUBY, CIIPOMOXKHOTO BUKJIMKATH Taky peakitito (Y. bproep 1 E. Jlixrenmiraita
[204], Ox. das [236], A. JTomk [308], I1. Oxnep i I'. Higinr [328]; P. bapowi [197]).

BuBuUeHHS HapaTHBHOI HANpYyXEHOCTI SIK xameeopii mexcmy (HoOro
IHTEPEHTHOI O3HaKW) MOTpelye 3’sicyBaHHS Miclg 1iei kateropii B cuctemi KT.
[IpoTe Hapasi iXHE YHOPSAKYBaHHS, B SIKOMY YHCJIEHHI TEKCTOBI KaTeropii,
BHOKPEMJICHI B HasBHUX JOCIIPKCHHSX, CITIBBIJIHECEHI OJHA 3 OJHOI0 B MEXKax
CTPYKTYpPOBAHOTO IIJIOTO, € BIACYTHIM. JloCTi»KEeHHS HapaTUBHOI HAINPY>KEHOCT1
K ceMiomuyHoi Kkame2opii mexcmy Tiepeadadae BCTAHOBJICHHS 0COOJIUBOCTEH i
3MICTOBOTO Ta (OpManpHOrO TIUIAHIB. SKIO ) nmaaui 3micmy HapaTUBHA
HaANPYXEHICTh € CIoco00OM TOO0YIOBHM HApaTHMBHOTO TEKCTY, IO BHUKJIHMKAE B
ypTaya TependadyBaHUl aBTOPOM TICMXOJIOTIYHHUN CTaH HaAMpPYKEHHS, TO
3anuTaHHs «fkuil 1me cmoci6?» 1 «Y YoMy CyThb YHUTAlbKOTO CTaHy
HaIpy>XeHHA?» MOTPeOYyIOTh BIAMOBIl. AKTUBHE OOrOBOPEHHS JOTUYHUX TEM B
3apyOKHUX JIHTBICTUYHUX CTYAISIX HE HaJla€ OJHO3HAYHUX BHU3HAUEHB, IO

3yMOBIIIO€ HEOOXIJHICTh CUCTEMATH3allll Ta y3aralbHEHHS JAOPOOKY YHCIEHHUX
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Cy4JacHHMX mpaib. HapaTuBHaA HampyXeHICTh MOBUHHA MATU POPMATbHI 3acodU
supadicenHss TEKCTOBOTO PIBHs, 10 BIANOBIJAIOTh CYTHOCTI TEKCTy SIK
«vakpo3Haky» (f. Ileredi, O. I1. Bopo6iioBa, O. O. CemiBaHoBa). 3amuWTaHHS
«xki e 3aco0n?» TakoXX OYIKy€E Ha BIAMOBIIb.

Iupoka mpoOnemarrka, MOB’si3aHA 3 JIHTBAJLHUM CTaTyCOM KaTeropii
HAIPY>KEHOCTI, CBIMYUTh TPO OYEBUIHY CKJIAAHICTh CAMOTO TIOHATTSA, SKE
noTpeOye BHUBUCHHS B HOBOMY, KOTHITUBHO-IHMCKYpCHUBHOMY (opmMmari,
CYTOJIOCHOMY 3 KOMIUIEKCHOIO IIPUPOJIO0 aHalli3oBaHoro siuma. Lleit ¢opmar
BKJIFOYA€ BU3HAYEHHS JIIHTBOKOTHITUBHUX MEXAHI3MIB, SIKI JIEKATh y MIATPYHTI
IPOLECIB TEKCTOIOPOKEHHS 1 TEKCTOCIIPUIHSTTS, YTOYHEHHS
B3a€MOBITHOIIIEHB MOHITH «TEKCT — TUCKYPC», OMHC B3aEMO/IIT «aBTOpP — YUTAU»,
BCTAHOBJICHHS KOTHITUBHMX Ta EMOTHMBHHUX YHWHHHKIB, $Ki BIUIMBAIOTH Ha
mpoliecu ajpecarlii Ta iHTeprperanii TekcTy. KOrHiTUBHMIA pakypc BUBYEHHS
JHTBaTBHUX  (GOPM  TEKCTy / HApaTUBY BPAaxOBYE IXHIO KOPEIAIII0 3
KOTHITUBHUMHU CTPYKTYpPaMH CB1JIOMOCTI JIFOJIMHU, SIK1 B1IOMBAIOTh HABKOJIUIITHIN
CBIT y BUIJISI[II MEHTAJIbHUX penpe3eHTaliil. BignosigHo, y aucepraii y ¢pokyci
yBaru nepeOyBalOTh JIIHSGOKOZHIMUGHI YUHHUKY HAPATHUBHOI HAMPY>KEHOCTI
aHTJIOMOBHOTO XY0’)KHBOT'O TOCTPOCIONKETHOTO TEKCTY SIK CKJIaJHUKA XYA0KHBOT
JUCKYpCIi.

HoBi cdepu HaykoBOro 3HaHHS — KOTHITHBHA II0€THKA / CTHIIICTHKA
(M. ®pimen [253; 254], I1. Croksen [363], [Ix. I'esinc i . Crin [256], P. Lyp
[382], O. I1. BopoOGiiosa [30; 31; 32], JI. I. benexosa [11; 16], O. M. KaranoBcbka
[58]), xormituBHa putopuka (II. JliBinrcron [307], M. Tepuep [383; 384;
385]; K. A. T'aminberon, P. Hueitnep [267], C. 1. [Toranenko [142]), xorHiTHBHA
Haparosioris (M. ®nynepuik [247; 248], . Xepmau [272; 273; 274;
275], I1. Xoran [280; 281; 282; 283], M.-JI. Paitan [343; 344], JI. 3ynmaiin
[403], A. Hroninr [326] — BUCBITJIMJIM MPOBIAHY POJIb KOTHITUBHOI JMisJIHOCTI
JIOAVHU Yy Tpolecax MHOPOJKEHHS 1 CHPUNHATTS XyAOXKHBOrO Tekcry. Jms

KOMIUIEKCHOT'O JOCHIKEHHSI WX MPOLECiB MOTPIOHWH HOBUN METOAOJOTTYHUN
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amapart, 10 J03BOJISIE€ OMHUCATH SK JIHTBOKOTHITUBHI 3aCajyl HapaTUBY B LIIOMY,
TaK 1 MexaHi3M (popMyBaHHS 1 (YHKITIOHYBaHHS HApaTUBHOI HAMPY>KEHOCTI 30KpeMa.

PizHoacnexkTHui omuc KaTeropii HApaTUBHOI HAIPY>KEHOCTI XYI0KHBOTO
TEKCTYy TMOTpeOye MDKIUCIUIUIIHAPHOTO TIAXOAy, O0O0’€IHAaHHS JOPOOKY
MICUXOJIOT1i, HapaToJIorii, KOTHITUBHOI JIIHTBICTUKH, JIITEPAaTypO3HABCTBA,
pELENTUBHOI €CTETUKH Ta 1HIIKUX HayK. KpiM TOro, TeopeTudHi 3acajyd Takoro
MIJIX0Ay MarTh OyTH BIHCaHl y Cy4acHY KapTHHY KOTHITUBHHMX JOCIIIJIKCHBD,
npezcraBiacHux adekrosoriero (P. Jleis [306]; M. Yerepen [392; 393], I1. Xoran
[283]), Teopieto iHTepecy (P.Ilenk [349], B.Kinu [290], P. AGembcon
[189], I'. llIpo, P.Bpyninr, K.Csoboma [355], C. Xaiimi [277]), Teopieto
gyuranekoro cnpuitasTTs (. Mian, JI. Kaiiken [313]), Teopi€ero KOHCTpyrOBaHHS i
manyBanHas (P. Jlemekep [300], C. A.XaGotunceka [47; 401]). V namomy
JOCIIIJIPKEHH1 HANpPYXKEHICTh SK JIHTBAJLHUNA (DEHOMEH aHaNI3yeThCsl came 3
TaKUX, MDKIUCIUIUTIHAPHUX TO3ULIIHA.

AKTyajbHicTb  BUOOpY TeMH  JAucepTaiii  3yMOBJIIEHa  CaMHUM
00Cni0xHCY8anuUM 06’ €Kmom: SIBUIIE HAPATUBHOI HANPYKEHOCTI, MPEJICTABIEHE B
HOro TMpPOTOTUIIOBOMY BapiaHTI B TOCTPOCIOKETHUX XYJOXKHIX TEKCTax
(KTacCMYHUM 3pa3KoM SIKMX € aHrjJoMoBHI TBopu Aratu Kpicrti), € Takox
BXJIMBUM 1 IS 1HIIMX HApaTUBIB — MOJITUYHUX, NEAArOTIYHMX, PEKIAMHHX
tomo. lle sBuie Oe3mocepenHbO MOB’SA3aHE 13 IIMPOKO 3aCTOCOBYBAHUM Y
Cy4aCHOMY CYCHIJIbCTBI BIUIMBOM — Yepe3 TEKCT — Ha CBIJIOMICTh ajpecara.
MexaHi3MU TaKOro BIUIMBY HE € JOCTATHBO 3’SICOBAaHUMHU. AKTYyaJbHICTh pOOOTH
BU3HAYAETHCS TAKOXK JIHC80KOSHIMUBHUM PAKYPCOM OOCNIONCEHHsT HapaTUBHOI
HaIPY>KEHOCTI, SKUWA mnoTpedye po30yJoBUM Hapas3l BIACYTHbOI METOAMKHU il
JIHTBOKOTHITUBHOTO aHalli3y, 3aCHOBAHOTO Ha 3aCTOCYBaHHI KOHUENTYaJIbHHX
CTpyKTyp. JIIHTBOKOTHITMBHMI aHali3 CHpUsA€ 3’SICYBaHHIO CYTl HapaTHBHOI
HAIPY>KEHOCTI K CEeMIOTHYHOI (3MICTOBO-(OPMaJIbHOI) KaTeropii HApaTUBHOIO
Tekcty. KpiM Toro, poboTta € axkTyaabHOIO, 3BaXKAIOUU HA MIHCOUCYUNTIHADHI

3acaou ii memooonociyno2o anapamy, 0a30BaHOTO HA LIMPOKOMY CIEKTpi
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HAWCy4YacHIIMUX CTyAil, BUKOHAaHMX Y PYyCHl KOTHITUBHOI JHIBICTUKH,

KOTHITUBHO1 TMOETUKU, HApPATOJIOTii, a TaKOX MPEACTaBICHUX aBTOPUTETHUMU

3apyOKHAMH TIKOJIAMH  TICUXOJIOTIYHO-PEIENTHBHOTO Ta TEKCTOJIOTTYHOTO

HaANpsSMiB BUBYCHHSI HAPATHUBHOI HATIPYKEHOCTI.

3’5130k po0OTHM 3 HAYKOBHMH MNPOrpamMaMH, IUIAHAMH, TEeMaMHM.
Jluceprarito BUKOHAaHO y MeEXKax KOMIUIEKCHOT TemMu «Teopis KOTHITHBHO-
JUCKYPCUBHUX JOCIIKEHb MOBU 1 MOBJICHHS», sika po3poOisieTbes HaykoBo-
JOCIITHOI0 ~ JTAOOpaTopi€l0  KOTHITUBHO-AMCKYPCUBHUX  JIOCHIDKEHb Y
YepkacbkOMy HalllOHAJIBHOMY YHIBEpCHTETI 1MeHlI bornana XmenbHUIBKOTO
(;1aGopatopiro CTBOPEHO 3a Haka3zoM pektopa YHY Bix 25.12.2014 p.).

MeTo10 TTPONOHOBAHOTO JOCIIKEHHSI € BU3HAYCHHSI JIIHTBOKOTHITUBHUX
YUHHUKIB, K1 CIPUSIOTh CTBOPEHHIO HAPATUBHOI HANIPYKEHOCTI B aHTJIOMOBHOMY
TOCTPOCIO’)KETHOMY ~ XYIOXHBOMY  TEKCTI, IpPEJICTaBICHOMY  OIOBIJaHHIMHU
Arartu Kpicrti. [ToctaBnena mera nependadae BUPIILICHHS TAKUX 3aBAAHb:

— CXapakTepu3yBaTH 3MICT MOHSTTS «HapaTUBHA HANPYKEHICTbY;

— YTOYHUTH KpHUTepii cHucTeMaTHh3alli TEeKCTOBUX CEMIOTMYHUX KaTeropid i
BU3HAYMTH MICIIE€ KaTEropii Hampy»EHOCTI B L1 CUCTEMI;

— 3IIACHUTA KPUTUYHUN aHali3 poOiT, MPUCBIYCHUX SBUIILY HAIPY>KEHOCTI B
MOBI Ta MOBJICHHI;

— PO3MEXYBAaTH TIOHATTS  «HANPYXCHHS» K  YATAlbKOI  peakiii 1
«HAIPYXKEHOCTI» K BJIACTUBOCTI TEKCTY, BU3HAUYUTH HAIlle JOCIIKCHHS SK
CIpsIMOBaHE HA 3’ACYBaHHS CyTi ()E€HOMEHY HAINPY>KEHOCTI, 110 € TEKCTOBOIO
O3HAKOI0 (a HE HA CIIPUUHSTTS TEKCTY PEaTbHUM YUTAUEM);

— po3poOUTH  METOAUKY  JIHTBOKOTHITUBHOTO aHajgizy  HapaTUBHOI
HAIpPY>KEHOCTI, SIKUWA BKJIIOYAE PO3MJIsiA: a) MoOyAOBM KOTHITUBHOI MOZENI
HApaTUBHOI CTPYKTYPH TEKCTY 13 BIHMCAHOIO B II0 CTPYKTYpYy MPOTPaMoOlio
iHTepIpeTalli HapaTUBHOI  HAMPYXEHOCTi; ©0) cmoco0iB 00’ eKTUBAIlli
IpOrpaMu HapaTUBHOI HAMPYKEHOCTI 3a TOMOMOTOI0 TEKCTOBUX JECKPHUIILIN

IIEBHUX TUIIIB;
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— 3aCTOCYBaTH PO3pOOJICHMI METOIOJOTIYHMUM amapaT aHami3y Yy JIOCHIKEeHHI
HapaTHUBHOI HAIPY>KEHOCTI B TOCTPOCIOKETHHUX omoBimaHHAX A. Kpicri:
a) 3MIMCHUTH KaHPOBY au(EepeHIliaifo IUX OIMOBiIaHb, 0) MoOymyBaTH
KOTHITUBHI MOJIeNl I1XHBOI HApAaTHUBHOI CTPYKTypH 13 BIHMCAHOIO B Hel
IporpaMol0  IHTEpHpeTallii HapaTUBHOI HANPYXKEHOCTI, B) BHU3HAUYUTH
NPIOPUTETHICTh MEBHUX THUIIIB KOTHITUBHUX MOJENEN A PI3HUX >KaHPIB;
') BUSIBUTU KJIACH QHTJIOMOBHMX TEKCTOBUX JECKPHIMIIH, SKI aKTUBYIOTh Ta
IHTEHCU(IKYIOTh HapaTHUBHY HAINPYKEHICTh B aHAJII30BAaHUX OIMOBIJAHHSX;
1) BCTAHOBUTH >KaHPOBO 3yMOBJIEHI OCOOJIMBOCTI TAKUX JECKPUIILIHA.

O06’ekTOM JOCIIJKEHHSI € KaTeropis HapaTHUBHOI HANpYyKEHOCTI B
TOCTPOCIO)KETHOMY ~ aHTJIOMOBHOMY XYJOKHBOMY TEKCTi, MpPEICTaBICHOMY
pizHOXkaHpoBUMH  omnoBiaHHsIMH  A. Kpicti. IIpeaMerom  [OCHIDKEHHS €
JIHTBOKOTHITMBHE TMIAIPYHTS 1Ii€1 Kareropii Ta crocodbu 1ii BepOaiizaiii B
aHaJII30BaHUX OIOBIJaHHSIX.

MarepiaioMm gociipkeHHS clyryBanmm 145 omoBigaHb aHTIIIMCBHKOI
nucbMeHHuIll Aratu Kpicti, BrimodueHux 10 13 30ipok, 3arajbHUM 0OCSITOM
noHan 107 aBT. apk. Y IuX OMNOBIJ@HHSIX Yy SIKOCTI OAWHUIIL aHaTI3y Oyiau
BUOKpeMJieHI 2177 HapaTUBHUX €Mi30/iB, OMUC SKUX BKIIOYAE 3652 TEKCTOBI
JECKPHUIILIi, Y>)KUT1 B pOJIl TPUTepiB HAPATUBHOI HAMPYKEHOCT1, Ta 393 TeKCTOBI
JECKPHIIIIi, M0 CIYrylOTh I1HTEHCHU(DIKATOpaMH HapaTUBHOI HAMpPyKEHOCTI.
AHani30BaHl OMOBIAAHHS HajeXaTh 1O & >KaHPIB TOMYJSPHOI JiTepaTypu
(IeTeKTUB, TAEMHHUYA 1CTOPISA, MICTUYHA 1CTOPIsl, TPUJIEDP, ICTOPIS MPOTUCTOSHHSA,
NPUTOHMIIbKA iCTOPist, (MesI0)apaMa, KBECT).

MeToa0/10TiYHy  OCHOBY  JOCII/DKCHHSI  CTAaHOBJSATH  TEOPETUYHI
MOJIOKEHHST poOIT, MpUCBAYEHUX aHamizy kareropii Tekcry (I. P. T'ansnepin [33],
B. A. Kyxapenko [78], O.II Bopob6iioBa [25; 26], O.O. CeniBanoBa [147]) i
muckypey (1. C. IlleBuenko, O. 1. Mopozosa [176], B. To6in [373]), HapaTuBHOI
CTpyKTypu Xyaoxkuboro tekcty (B. 5. Ilpornm [144], V. Jlabos, [x. Banerchbki
[299], A. I'petimac [37; 38], L. Tomopos, A. Baiiumreiin [375], I1. JlapiBeiiin



34

[301], M. bam6epr, B. Mapuman [196], E. Tan [367]) Ta ¥ioro KOTHITHBHO-
emoTHBHOI 00poOku (B. Kinu [291; 292], E. Kuenkenc, P. 3Ban [293]), a Takox
MOJIOKEHHST TIparb MPEICTABHUKIB TICUXOJIOTIYHO-penenTtuBHOTO (M. me Bin
[395], H. Keponr [214], k. Kymuwmk [223], P.Teppir [259], II. ®opaepep
[387], X. Byadbd [398], A. Huasman [402], X. Xoken, M. Ban Bt [278]) Ta
TEKCTOJIOTIYHOTO HAmNpsSMIB BHUBYCHHS HapaTWBHOI HampyxkeHocTi (Y. bproep,
E. Jlixrenmreitn [204], 1. Jlomk [308], M. Ksroniepe [297], P. Baponi [198]).
Mexanizmu (popmyBaHHS 1 crocoOu 00 €KTHBAIlli KaTreropii HapaTHBHOL
Halpy’K€HOCTI B XYJOXXHBOMY TEKCTI JOCHIPKEHO 13  3aCTOCYBaHHSM
KOMILIEKCHOTO MeTOI0JIOTIYHOr0 amaparty, JI0 SIKOTO 3aJy4yeHO TIOHATTA Ta
METOJWKH, TPHU3HAYCHI I PO3B’sI3aHHA KOHKPETHHX 3aBAaHb. [loOymoBa
CHUCTEMH TEKCTOBUX CEMIOTHYHUX KATETOPil CIHUPAETHCS HA NOJIONCEHHS NPO
nonicucmemuicms mexcmy-uwaxkposuaxy (O.I1. BopoGiioBa), skuii BKIIOYA€E
JeKUIbKa 1HPOPMALIMHUX MIJCUCTEM, a TAKOX HA NPUHYUN GI003EPKANEHHS, 32
SKUM TEKCT, OKpIM TiacucteMu (akTyasibHOi 1HGOpMAIlii, MICTUTh TaKOX
MIJICUCTEMY «BIJIJI3epKajIeHO» B HbOMY IUCKYPCHBHOI iH(OpMaIllii nMpo ajapecara
BOTO TEKCTYy, HOTO aJipecaHTa Ta KOHTEKCT iXHbOI KOMYHIKATUBHOI B3a€MO/III.
Po3pi3HEHHSI TOHATh «HAIPYKCHICTh / HAPYXKCHHS» Ta iXHE TIOETHAHHS B
IUJIICHOMY BHU3HAUEHHI, $KE€ YTOYHIOE TMPUPOAY JOCTIHKYBAaHOTO SIBUIIA,
3MIMCHEHO Ha TMIACTaBl KpUMUYHO20 AHANI3Y  HASBHUX TEOPETUYHUX POOIT.
Posrisim  HapaTMBHOI HAMpy»XEHOCTI SK KOMIIOHEHTa 3arajibHOi MporpaMu
1HTeprpeTanii XyJ0KHbOIO TEKCTYy BiJIOyBaeThCs Ha TIJICTaBl aBTOPCHKOI
METOMKH KOMNJIEKCHO20 JNIH2BOKOCHIMUGHO20 aHANI3Y WOT0 HAPAMUBHOIL
CmMpyKmypu, 110 BKJIIOYAE: a) GUOKPEMIEHH KOSHIMUBHUX HPOMOCMPYKMYD
Hapamugy (KIICH) B SIKMX 3aCTOCOBYIOTHCS TIOHSITTS «IOCIIIOBHUX HApaTUBHUX
da3» (W. Labov) Ta iXHBOT0 3MiCTOBOrO PO3rOpTaHHS B TEPMiHAX apryMEHTHHX
CJIOTIB, Y3TOJI)KyBaHUX 13 CeMaHTHKOIO0 JHTBAJIbHUX MEpEK
(C. A. XabotuHChKa) Ta 13 «CUTYalIMHOIO MEHTAJIBHOK MOJEIUTI0 TEKCTY»

(W. Kintsch); 0) suxopucmannus KIICH Ons nobyoosu KocHimusHux mooeneil
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HApPAMueHol CMPYKmMypu 13 6NUCAHOI0 6 Hel npocpamoro iHmepnpemayil
HapamueHoi HanpyjiceHocmi, B) penpeseHmayilo yux mooenei 3a 00HNOMO20H0
KOHYenmyanvHoi epagiku; T) 8USHAYEHHS MUnié aHelOMOBHUX MEKCMOBUX
deckpunyiu, AKi Clyeyloms mpueepamu ma iHMeHCU@pIikamopamu HapamueHoi
Hanpyxcernocmi.  JIOCIIJDKEHHS  TOCTPOCIOKETHUX  omoBigaHb  A. Kpicri,
3I1ACHIOBAHE HA M1JICTaBl 3a3HAYEHOI aBTOPCHKOI METOJAMKHU JIHTBOKOTHITHBHOTO
aHajizy, mepeadavae TaKOX JicaHposy cmpamugikayiro WX OIOBiJaHb Ha
OCHOBI1 ToJIokeHb reHepucTuku (T. B. SIXoHTOBa) Ta 3aCTOCYBaHHS KLIbKICHUX
niOpaxyHkié  3aJJid  BUABICHHS  3aKOHOMIPHOCTEH MpOSIBY  HAapaTUBHOI
HaIPY>KEHOCTI B PI3HUX JKaHPAX TOCTPOCIO’KETHUX TEKCTIB.

I'inore3010 1oCiHiUKEHHST € BHU3HAHHA HApATHBHOI  HAIPYXEHOCTI
CEMIOTHYHOIO KaTEropicl0 XyA0KHBOTO TEKCTy. li 3MicT Mae (aKTyanabHO-
JUCKYpPCUBHY TpPUPOJY: II€ HaJaHa B TekcTi (akTyanbHa 1H(oOpMalris,
OpraHi3oBaHa aBTOPOM TaKUM YMHOM, II0O BUKJIMKATH B MOTEHI[IMHOIO 4yUTaya
adeKTUBHUN CTaH HANpPY>KEHHA (HampyXeHoro iHtepecy). Ha piBHI HUTICHOTO
TEKCTY-MaKpO3HAaKy Lel (aKTyalbHO-AUCKYPCUBHUI 3MICT pealli3yeTbCs
HApaTUBHOIO CTPYKTYPOIO, 5K, CBOEID UEPror0, 00 €KTUBYETHCS CIEIliaTbHUMHU
TEKCTOBUMH JECKPUIIIISIMH, KOTPl BUKOHYIOTh POJIb TPUTEPIB (aKTUBATOPIB) Ta
iHTeHcudikaTopiB (MACUIIOBAYIB) HAPATUBHOI HAIIPY>KEHOCTI OTOBIII.

HaykoBa HOBU3HA OTPpUMAaHMX pe3yJbTaTiB MOJSITa€c B TOMY, IO B
pobOTI ynepute Po3poOJEHO TEOPETHUYHI 3acal CHUCTEMHOTO IAXOIy 10
JIHTBOKOTHITUBHOTO ~aHali3y HAapaTUBHOI HAMPYXEHOCTI SIK CEeMIOTUYHOL
Kareropii. 3 OHOGIeHUX KOTHITUBHO-AMCKYPCUBHUX TIO3MINN BCTAaHOBJICHO
CHIBBIJIHOLIEHHSI TOHATh «TEKCT» 1 <«JIMCKYpC» 1 BU3HAYEHO MPUHLHUI iXHBOT
B3a€EMO/Iii, PO3pOOJCHO KpUTEPii BHUOKPEMJICHHS 1 CHUCTEMaTH3allii TEKCTOBUX
KaTeropii, yCTAaHOBJICHO MICIIe KaTeropii HapaTHBHOI HAMpYKEHOCTI B IIIH
cucteMi. Y poOoTi 3[1ACHIOETHCS PO30YI0BA HOB8020 — CTPYKTYPHOTO — HANPIMY
B KOTHITMBHIN HapaTOJIOT1i, CIPSIMOBAHOTO Ha BCTAaHOBJICHHS 3B 3Ky HapaTUBY

K BepOaNbHOTO MAaKpO3HAKy 3 TEBHUMH MEHTaJbHUMH (KOTHITUBHUMH)
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CTPYKTYypaMHu y CBIiZIOMOCTI TBOpLSI ¥ aapecatra TeKCTy. Hoeoi € aBTOpPChKa
METOJIMKa JIIHBOKOTHITMBHOTO aHaII3y HapaTUBHOI HaIPy>KEHOCTI, po3pobIieHa
Ha OCHOBI1 KITFOYOBHX IMOJOXEHb CEMIOTHKH, JIHTBICTUKH HAapaTUBY, KOTHITUBHOI
HApAaTOoJIOT1i, KOHLENTYadIbHOI CEMaHTUKU. ¥Ynepuie OOTPYHTOBAHO 1 BBEJECHO 0
HayKOBOT'O 00Ir'y OHATTS «KOTHITHBHI MPOTOCTPYKTYPH HAPATUBY», «KOTHITUBHI
CUMIUIEKCH 1 KOMIUIEKCH», «KOTHITMBHI W €MOTHBHI TpHUIe€pH HapaTUBHOI
HaMpy>XeHOCTI». Y Jucepraiii OTpUMaHI Ho6i JaHl MI0JAO0 OCOOJIMBOCTEH
HapaTUBHOI HAINPYXKEHOCTI B AaHIVIOMOBHUX TEKCTaX, SKI HaleXaTb J0
TOCTPOCIOKETHOI JIITepaTypu — B onoBiiaHHsIX A. Kpicri.

HaykoBa HOBM3Ha OTpUMaHMX pPEe3y/bTATIB y3arajJbHEHa B MOJIOKEHHSX,
1[0 BUHOCATBLCS HA 3aXMCT:

1. TekeT sIK CKIIAJHUK JUCKYpPCY BKIIIOYA€E J1BA 1HPOPMALIIHI TIPOCTOPU —
dakTyanpbHuUM (KU MICTUTH 1HGOpPMAIIO MPO MPEeIMET IOBIIOMJICHHS) 1
JUCKYPCUBHUN (SAKUH MICTUTh «BIIA3€pKaJE€HYy» B TEKCTI I1HQOpMaLIO Mpo
YYaCHHKIB 1 KOHTEKCT KOMYHiKailii). PisHoBuan miei iHdopmailii, 06’ €KTUBOBaHI
32 JOMOMOIOI pPI3HOMAHITHUX BepOaJbHHX 3ac001B, YTBOPIOIOTH CHCTEMY
bakTyanbHUX, TUCKYPCUBHUX Ta (haKTyaIbHO-AUCKYPCUBHUX (TIOIIMPIOBAHUX HA
obuaBa iH(opMaliifHi mpocTopu) ceMioTuyHMX Metakateropii (CMK) i
kareropii (CK) tekcry. [lo uncna ¢akryanbHo-guckypcuBHuX CK Hanexwurhb 1
KaTeropiss HapaTUBHOI HANPYXEHOCTI, sIKa € CKJIQJHUKOM TJIOOAIBHIIIOTO
MOHSTTS «TEKCTO-MOTUBOBAHUI / HAPATUBHUN 1IHTEPECH.

2. Yutanbkuid 1HTEpEC — TMOCTIHHUNA (OCOOUCTICHUM) Ta emi30AUYHUN
(cutyaTuBHHI) — OOYMOBJICHHH TI€BHOIO TEMOIO (TEMAaTHUYHUN 1HTEpEC),
MPECTABJICHOI0 B TEKCTI (TEKCTO-MOTUBOBAHUM 1HTEPEC); 1HTEpeC 4uTada o
NEBHOTO pOAY  TEKCTOBOI 1HQOpMalii MOXKE MaTH IHTEJIEKTHUBHUM, abo
Mi3HABAIBHUH, Ta €MOIIIMHUNA CKJIQIHUKU (IHTCIICKTUBHUN 1HTEPEC 1 eMOIIIMHUM
1HTEpeC); IHTEJNEKTUBHUM 1HTEpec TMepefdadyae yCTAHOBKY Ha OTpPUMAaHHS
iH(dopmarii, eMoIiiHuNi 1HTepeC — YCTAHOBKY Ha OTPUMAaHHS EMOIIHHOTO

3aJJOBOJICHHS BiJl YMTAHHA, IHTEJIEKTUBHUN IHTEPEC CTOCYETHCA HEHApaTHUBHHUX
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TEeKCTIB (HCHApAaTWBHHWM 1HTEpEC), IHTCICKTUBHUNM Ta EMOIMHUN 1HTEpec
CYKyIIHO TIOB’si3aHI 3 HapaTUBHUMU TEKCTaMU (HapaTUBHHUM IHTEpEC).
HapatuBHuii iHTepec, MNPOTHO30BAHUW AaBTOPOM HAPATUBHOTO TEKCTY, €
CKJIQHUM PEIENTUBHO-TEKCTOJIOTTYHUM (PEHOMEHOM, OJTHUM 13 aCIIEKTIiB SIKOTO €
IHTEHCUBHICTh, 800 HapaTHBHA HAIPY>KEHICTb.

3. HapaTtuBHa Hanmpy>kKeHICTh € BIACTUBICTIO TEKCTY, OCOOJIMBUM CIIOCOOOM
Horo moOymoBH, IO Ma€ Ha METI 3allJJaHOBAaHUN aBTOPOM UYMUTALBKUN adeKT —
IHTEJIEKTUBHO-EMOLIIHY pEeaKIlil0 Ha TEKCT, CYNPOBOKYBaHY I1HTEHCHUBHUM
30y/PKEHHSIM, BHUPaXEHUM B a(EKTUBHUX CTaHAX TPHUBOXKHOIO OYIKYBaHHS
(cacmeHcy), 3aliKaBICHOCTI 1 30€HTEXKEeHOCTi. HapaTwBHA HampyXeHICTh SK
CKJIQJIHUK TPOrpaMH IHTEPNpETallii XyJ0KHHOTO TEKCTy BOyJOBaHa B MHOro
HapaTUBHY CTPYKTYPY.

4. KorHiTuBHa MOJIEIb HAPATUBHOI CTPYKTYPH XYJIOKHBOTO TEKCTY Ma€ y
CBOEMY CKJIaJl OJHY a0o0 OuiplIe KOTHITUBHUX HPOTOCTPYKTYp HapaTUBY
(KIICH) — xOMIIJIEKCHUX TOHSITTEBUX CXEM, SIKI JEMOHCTPYIOTh CHHTarMaTUKY
HapaTUBHUX (pa3, IXHE TEMAaTHYHE (3MICTOBE) PO3rOpPTaHHS Ta MNPOTHO30BAHY
TEKCTOM YHWTAllbKy pEakIil0 Ha HapaTUBHUK Yac omnoBiAl. BiamiHHOCTI Yy
YacCOBOMY CIIPSMYBaHHI II1€1 peakili JJ03BOJIAIOTh BHUPI3HUTH TMPOCHEKIIHHY
(peakuiss 11O CTAHETBCS?), perpocrekuiiny (peakmis IO CTAJIOCA?) i
pekorHitiiny (peakiis 110 BIJIBYBAETHCA?) KIICH, siki hopMyrOTh KOTHITHBHI
MOJIeNII HApaTUBHOI CTPYKTYpH KOHKPETHHX TEKCTIB. Taki KOTHITHBHI MOJENi
NOAUISIIOTBCS. HAa JIBI TPYNH: MOJETI-CUMIUIEKCH Ta MOJIE1-KOMIUIEKCH.
KoruiTuBHi CHUMIUIEKCH KOHCTHUTYIOIOThCS Juiie ofHiero 3 Tpbox KIICH.
KoOrHITUBHI KOMIIJIEKCH YTBOPIOIOTHCS HIIAXOM 00’enHaHHs nekinbkox KIICH 1
3a crocoOoM iXHBOI KOMOIHATOPHKHM (JHojdaBaHHS Ta/abo BKIIIOYCHHS) €
aIUTUBHUMHU, 1HKITFO3UBHUMH Ta aTUTUBHO-1HKIIFO3UBHUMH MOJIEIISIMHU.

5. Ilporpama iHTepnperailii HapaTUBHOI HAMpPYXEHOCTI (Jajl — mporpama
HANpy>KCHOCTI) HasBHAa SIK MIHIMyM Y TpbOX IUIaHAX CTPYKTYpPH HApaTHUBY:

CIO’)KETHOMY, JKaHPOBOMY Ta JIECKPUIITUBHOMY. Y CIOKETHOMY Ta KaHPOBOMY
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IUTaHaX HapaTHBHA HAMPY>KEHICTh ICHYE 32 PaXyHOK PELENTUBHOI EHTPOMIMHOCTI
TEMaTUYHUX (3MICTOBUX) CTPYKTYp, HpPEICTaBICHUX Y HapaTUBHUX (Qa3ax
Mozenil. Y JeCKpUIITUBHOMY IUIaHI HapaTHBHA HANPYKEHICTh peaji3yeTbcs 3a
JIOTIOMOTOI0 TPUTEpiB Ta IHTEHCU(]IKATOPIB — MAECKPUIILINA, NPUCYTHIX Yy
BepOanpHIM TKaHMHI HapaTuBy. Cepea TpuUrepiB HapaTUBHOI HAMPYXKEHOCTI €
KOTHITUBHI Ta €MOTHBHI. KOTHITHBHI TpHUrepu HampyKEHOCTI aKTUBYIOTh
HacamIepea 1HTEJIEeKTUBHY peakilio yutada (y ¢bopmi 3anmuTanb, iHQEpeHIii Ta
IPUIYIIEHb CTOCOBHO CHOKETHOTO PO3BUTKY MOJII), CYIIPOBO)KYBaHY NEBHOIO
eMOILIIIfHOI0  peakuli€l0. EMOTHBHI TpUrepd  HaAMpY>KEHOCTI  aKTHBYIOTh
Hacamimepel  €MOLIMHY  peakIlil0 uuTaya, CYINPOBOKYBaHYy  IEBHOIO
IHTEJEKTUBHOIO peakui€ro. J[isi KOTHITUBHO-EMOTUBHUX TPUIEPIB MIJCUIIOETHCS
1HTEeHCU(DIKaTOpaMU HapaTUBHOI HANIPYyeHOCTl. KOrHITHUBHI 1 EMOTHBHI TPUTE€PU
Ta IHTEHCU(IKATOPU HAPATUBHOI HANpPYKEHOCTI € CHUCTEMOIO CTaHJapTHUX
HapaTUBHUX 3aCO01B.

6. OnoBimanns A. Kpicti HanmexaTh 10 8 IKaHPIB TOCTPOCHOKETHOI
jmiteparypu  (OETEKTHBY, TAEMHHMYOi 1CTOpii, MIiCTHYHOI icTopii, icTopii
NPOTHCTOSIHHSA, (MEJIO)ApamMu, TpWiepy, NPUTOAHUILKOI iCTOpii, KBecTy), a
HapaTHBHA HaNpy>KEHICTb, BOYJOBaHA y iXHIO HAPATUBHY CTPYKTYpPY, Ma€ B IIUX
OMOBIJJAHHAX CIHIJIbHI Ta BIAMIHHI pucH. OCTaHHI 3yMOBJEHI >XaHPOBOKO
cneruiKor TEKCTY OIMOBIIaHb.

/. HapaTuBHa CTpyKTypa TOCTPOCIOKETHHX oOmnoBigaHb A. Kpicti mMoxe
OyTH TIpeJCcTaBiIeHAa KOTHITUBHUMH MOJEISIMH — CHMJIEKCAMH 1 KOMILIEKCAMH.
JlomiHyBaHHS TIEBHOTO THUITy KOTHITHBHOI MOJIENl 3aJeXKHUTh BIJ KAHPOBOI
MPUHAJICKHOCTI OTIOBIJAaHHS.

8. 3acTocyBaHHS! KOTHITUBHUX 1 EMOTUBHUX TPUTEPIB Ta IHTEHCU(IKATOPIB
HApaTUBHOI HAMNpYKEHOCTI TOTO YM IHIIOTO THUIy 3YMOBJIEHE KaHPOBOIO
BaplaTUBHICTIO TOCTPOCIOKETHUX omnoBiAanb A. KpicTi.

TeopernuHe 3HAYEHHS TPOBEACHOTO JTOCTIIKEHHS IMOJSTae B TOMY, 110

OTpUMaHi B HBOMY peE3yJbTaTH JIIHIBOKOTHITUBHOTO aHali3y HapaTUBHOI
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HANpPY>XKEHOCTI K CEMIOTHYHOI KaTeropii XyJ0KHbOTO TEKCTY JOTOBHIOIOTh
JOpOOOK Cy4acHOI KOTHITUBHO-IUCKYPCHBHOI HapaJurMy Ta PO3LIMPIOIOTH MOJIE
JOCTIKeHb KOTHITMBHOI HApaToJIorii 1 JIHTBICTUKK HapatuBy. [lomoxeHHs Ta
BHCHOBKH JHCEpTAaIlii MO0 KaTeropii HapaTUBHOI HANIPY>KEHOCTI SIK KOMIIOHEHTa
KOTHITHUBHO-€MOTUBHOI IIPOTpaMu 1HTEpIIpETaLlli Xy J0)KHbOTO TEKCTY € CYTTEBUM
BHECKOM Yy p030y/I0BY TIOJIOKEHB TEOPii KOTHITUBHO-EMOTHUBHOI 0OPOOKH TEKCTY,
CTPYKTYpHO-apEeKTHBHOI Teopii, Teopli YMTAILKOrO CHPUUHATTSA, Teopii
KOHCTPYIOBaHHsl M MamyBaHHA. Po3poGieHa B poOOTI JOKJIagHa METOAOJIOTIS
JIHTBOKOTHITUBHOTO aHali3y HApaTUBHOI HANpPYKEHOCTI B aHIJIOMOBHHX
TOCTPOCIOKETHUX TEKCTaX € KOHCTPYKTUBHUM BHECKOM B TE€pPMaHICTHKY.
Busiiena B po0OOTI jkaHpOBa BapiaTHBHICTh 3ac00IB 00’ €KTHUBAIlll HAPATUBHOI
HAIPY>KEHOCTI CHpHsIE BUPIIICHHIO MPOOJIEMHHUX MUTaHb Cy4aCHOI XKaHPOJIOTIi.

IIpakTuyHe  3Ha4YeHHs] OTPUMMAHHX  Pe3yJbTATIB  3YMOBIICHE
MO>KJIMBICTIO 3aCTOCYBaHHSl 3allpOMOHOBAHOIO B POOOTI METOJO0JIOTTYHOIO
amapary J0 aHajizy BepOaJbHUX HApaTUBIB PI3HOI MOJAIBHOCTI (XYA0KHBOTO,
KiHeMaTorpayHoro, HapaTUBY KOMIKCY, aydiOll’€CM TOIIO), a TaKOX
HeBepOaTbHUX HApaTUBIB (My3UYHOIO, TAHIIOBAIBHOIO, HAPATUBY KOMIT IOTEPHOI
rpu Ta iH.). Pe3ynabpTaTi q0CHiKEHHSI MOKYTh OyTH BUKOPUCTaHI Yy pO3p00JIeHH1
IHCTPYMEHTapit0, HEOOXIAHOro Ui aHali3y CyCHUIbHO-3HAUYYIIMX HapaTHUBIB
(MOMTUYHOTO, TMENaroriyHOr0, PEeKJIaMHOTO Ta 1H.), BABYEHHS SKUX J03BOJHUTH
BUSIBUTH iXHI CTpaTeriyHi XapaKTEPUCTUKH, HEOOXIJHI i YCIHIIIHOTO
ameIlIoBaHHS J10 ajpecaTa 1 BIUTMBY Ha HbOTO.

Martepian 1 pe3ynpTaTd poOOTH MOXKYTh OyTH IMIUIEMEHTOBaHI B
aKaJeMIuyHl TEOpPEeTUYHI Ta TMpaKkTU4yHI Kypcu. TeopeTHyHUMHU € Kypc 3
JIHTBICTUKU TEKCTY (po3aiiau « TeKCT sik ouHUIlsI MOBU 1 MOBJIEHH», «KaTteropii
TEKCTY») Ta CHEIKYpCH 3 Teopii HapaTUBY, KOTHITMBHOi JIHTBICTUKH Ta
JIHTBOCEMIOTHKH, CIPSMOBaHI Ha  JOCHIDKCHHS  AHTJIOMOBHUX  JIaHUX.

[IpaktnuauM KypcoM € «HaBuaHHS TBOPYOMY AaHIVIOMOBHOMY HHCBMY».
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TeopeTnuH1 MOMIOKEHHS 1 BUCHOBKU JUCEpTallli BUKOPUCTOBYIOTHCA B HAyKOBO-
JOCITTHUIIBbKIN TISJIBHOCTI CTYJIEHTIB Ta 3/100yBaviB HAyKOBUX CTYIICHIB.
Anpobania pobotu BimOynmacs Ha 20 KoH(DEpeHIsx, y TOMY YHCIHTI
17 mincnapoonux: Mixnaponua HaykoBa koH@epenuis “Philology of the 3
Millenium” (Bynanemr, Yropmmua, 2013), V Mixuapoguauii KpuMcbkuii
JHTBICTUYHUN KoHrpec «MoBa 1 cBit» (Snra, 2013), VI Mixuaapoana
KOH(pepeHIlis «AKTyallbHI MpoOJIeMH TEPMIHO3HABCTBA, POMAHO-TEPMAHCHKOI
binonorii Ta mnepeknany» (Yepnismi, 2014), Tperss MixHaponHa HayKoBa
[HTepHeT-KOHPepeHLis «S3bIK, KynbTypa U npodeccruoHanbHasi KOMMYHHUKAIUS
B coBpemeHHOM oOmectBe» (Tamb6oB, Pocig, 2014), MixHaponHa HaykoBa
koH(pepenuis YAKJIII «Mosa — mjiteparypa — MHCTEUTBO: KOTHITHBHO-
cemioTnunuii 1HTEepderic» (Kuis, 2014), MuibkHaponHa HaykoBa KOH(EpeHUis
“Actual Problems of Philology and Linguistics — 2014” (bynanemT, YropiiuHa,
2014), MuixHapogHa HayKoBO-lpakTHyHa KoH(pepeHuis «CydacHa (inonoris:
Teopiss Ta mpaktukay (Opeca, 2014), MbkHapoiHa HayKOBO-TIPAKTUYHA
KoH(pepeHLis «AKTyanbHl NUTAHHS (DUIONOTIYHUX HAyK: HAYKOBI JIUCKYCIi»
(Opmeca, 2014), MixHapoaHa HaykoBO-IpakTH4Ha KoH(epeHuis «Hose Ta
TpaJMIliiiHE y JOCHI/DKEHHSIX CY4YaCHUX TMPEJCTAaBHUKIB (IJIOJOTIYHUX HAYK»
(Opeca, 2015), MixHapoiHa HayKoBO-TpakTHuHa KoH(pepeHiis «I TaBpilcbki
dimomoriuni  yutanHs» (Xepcon, 2015), VI MixnapoaHna xoHbepeHIis
«Po3Butok Hayku y XXI ct.» (Xapkis, 2015), Mi>kHapo/iHa HayKOBO-TIpaKTHYHA
KoH(pepeHuis «MoBa, miTepaTypa 1 KyJdbTypa: aKTyajlbHI MUTAHHS B3a€EMOJIIi»
(JIeBiB, 2015), Mixkxnapoana HaykoBa KoH(pepeHilis «KorHiTUBHA JIHTBICTHKA Y
MDKIUCIUIUTIHAPHOMY KOHTEKCTI: Teopis 1 mpaktuka» (Yepkacu, 2016), VII
Mixunapoguuit  ¢popym «CyyacHa 1HO3eMHa  (UIOJIOTIS:  JOCIHIIHULIBKUH
noteHmiamy (XapkiB, 2016), MixHapogHa HAYKOBO-TIPAKTUYHA KOHGEPEHITis
«CyuacHuii BuMip ¢dutonoriuaux Hayk» (JIeBiB, 2016), MixkHapoHa HayKOBO-
npakTUdHa KoH(epeHiist «AKTyaibHI TpoOjeMu (PUIONOTIYHUX HAyK: TOCBIT

HayKoBIIB Ta ocBITsH [Tonbmi 1 Yipainm» (JIro6min, Pecrrybmnika [lonbima, 2017),
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Mixnaponna HaykoBo-mipakTuuHa kKoHpepenuis «III Taspiiicbki ¢inonoriuxi
yutanHs» (XepcoH, 2017); 3 eceykpaincoxux: 111 BceykpaiHchbka HaykoBa
npakTHuHa KoHpepeHis «KorHiTuBHO-IparMaTH4YHI TOCHIKEHHs podeciiHuX
nuckypcei» (Xapkis, 2014), V BeeykpaiHcbka HayKOBO-TIpaKTHYHA KOH(GEPEHIIis
«AxTyanpHl MpoOieMu (UIOJOTIYHOI HAyKHM Ta MEAaroriyHoi IMPaKTHKW»
(duimpomnerpoBebk, 2014), V 3aouna HaykoBa KoH(epeHIis «HaykoBi miacymku
2016 p.» (Xapkis, 2016).

IMyoaikanii. OCHOBHI MOJOKEHHS AUCEpTaIlli BUCBITIEHO Y 37 HayKOBHX
nyomikamifax, cepes AKUX OJHOOCIOHa MoHorpadis, 15 crareil y HayKOBHX
(daxoBUX BUJAHHAX YKpaiHH, 3 CTaTTl y HAYKOBUX MEPIOAMYHUX BUIAHHSIX 1HIINX
JepkaB, 3 CTaTTi y BHJAHHAX YKpaiHW, BKJIIOYCHHX JO MIDKHApPOTHUX
HAayKOMETpUYHUX 0a3, 14 Te3 y 30ipHHKax MarepiajiB HAYKOBUX KOH(eEpeHI1H
Ta OJMH PO3AUT y 3apyOiKHIA KOJEKTHBHIM MOHOrpadii. 3araibHHil 00CsT
nyOumikamiid craHoBUTh 31,3 aBT. apk. MoHorpadist Ta 21 cTarts HanKcaHi aBTOPOM
0J1H00C10HO. O1HA CTATTs HANMCaHA y CMIBAaBTOPCTBI. Y Hili 0COOMCTUM BHECKOM
JTUCepTaHTa € CHUCTEeMHMI aHali3 BU3HAYCHb MOHATTS «IHCKYpC» Ta MOro
KOMITOHEHTIB.

Crpykrypa nmcepramii. JucepTaliisi cCKiIamgaeTbesi 31 BCTYIy, YOTUPHOX
PO3/IIIB 13 BUCHOBKAMHM JO KOXXHOTO 3 HHMX, 3arajbHUX BHUCHOBKIB, CITUCKIB
BUKOPHUCTAHUX JKEPEI 1 JKEPEIT ITI0CTPAaTUBHOTO MaTepiaty Ta T0JaTKiB.

VY BeTyni 0OrpyHTOBAHO aKTyallbHICTh OOpaHOI MPOOJIEMaTHKH, BU3HAYEHO
METy 1 3aBJlaHHsI poOOTH, ii 00’€KT 1 MpeaMeT, CXapaKTepu30BaHO (PaKTUYHUUN
Marepial 1 METOAW JOCHKeHHs, Cc(QOopMylIbOoBaHO poOody TimoTesy Ta
MIOJIO’KEHHS, III0 BUHOCSITHCS HAa 3aXUCT, PO3KPUTO HAYKOBY HOBU3HY 1 TPAKTHYHE
3HAYEeHHS JUCepTallii.

Y mepmomy po3ain «HampykeHicTh y cHCTeMi KaTeropii TEKCTY»
HAJAI0ThCS JIIHTBICTUYHI MOTPAKTyBaHHSA TEKCTY 1 JUCKYPCY Ta BU3HAYAETHCS
croci0 1XHbOI B3a€MOJIl, 3aBISKU SIKI B MeXaX TEKCTYy BHOKPEMIIOIOTHCS

nigcucteMud (pakTyanbHOI Ta AUCKypcuBHOI 1HGopmamii. Ll migcucremu €
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OCHOBOIO IS 1/IeHTH(]IKAIl] B3a€EMOMOB’ I3aHUX CEMIOTHUHUX KaTeropii TEKCTy —
dakTyaabHUX, IJUCKYPCHUBHUX Ta (haKTyadbHO-AUCKYpCcUBHUX. Jl0 oOcCTaHHIX
BiJTHECEHO 1 Kareropiro (HapaTHBHOI) HANPYKEHOCTi. Y PO3IUTT BU3HAYAETHCS
3MICT TIOHATTA «HApaTHUBHA HAIPYXKEHICThY», BUOKPEMIIOIOTHCS 11 OCHOBHI
KOMITOHEHTH, BUPI3HSIOTHCS (DAKTOPU BUHUKHEHHS 1 MIATPUMYBaHHS HAPATUBHOI
HaIPY>KEHOCTI, BHOKPEMITIOIOTHCS] YATAIBKUH 1 TEKCTOBUH TIIAHU 11 BUBUEHHS.

Y  apyromy posaiun  «MeTononoris  JIIHTBOKOTHITUBHOTO — aHANi3y
HapaTUBHOI HAIpPYKEHOCT!» BUCBITJIIOIOTHCA OCHOBHI HANpsMU KOTHITUBHHUX
JOCITII)KEHb HApaTUBY, OKPECIIOETHCS CUCTEMa HEOOX1JHUX /I aHai3y 0a30BUX
HOHSTH, PO3POOIAETHCS METOAMKA MOOYJOBH KOTHITUBHUX MOJIEE€ HapaTUBHOI
CTPYKTYPH XYJIOKHBOTO TEKCTY, 30KpE€Ma TOCTPOCIOKETHOTO, BHU3HAYAKOTHCSA
CKJIQJHUKHA HApaTUBHOI HANPY>KEHOCTI SIK MPOTrpaMu 1HTEPHPETaLli XyA0KHBOTO
TEKCTy, BOyJOBaHOI y HOro HapaTWBHY CTPYKTYpy Ta TMpEACTaBlIeHOI B ii
CIOXKETHOMY, KAHPOBOMY Ta IECKPUIITUBHOMY TIJIaHAX.

VY tperbomy pozauni «[Iporpama HampyXeHOCTI B HapaTUBHINA CTPYKTYpi
rOCTPOCIOKETHUX ONoBIAaHb AraTu KpicTi» 311HCHEHO )XKaHPOBY AU(EpEHIIAIII0
145 omoBiaHh NMMCHbMEHHMII, BU3HAYECHO THITM KOTHITUBHHMX MOJEJEH IXHBOT
HApaTUBHOI CTPYKTYpH 13 BIIMCAHOIO B HEl MPOrpaMOoI0 HAIMPYXKEHOCTI, a TaKOX
BCTAHOBJIEHO CHIJIbHI Ta BIAMIHHI O3HAaKM HapaTHUBHOI HAIpPY>KEHOCTI [JIs
aHaATI30BaHUX >KaHPIB. BHOKpeMJieHI THUNU KOTHITUBHUX MOJEJIeH HapaTUBHOI
CTPYKTYpH OTIOBIJIaHb MPECTABIICHI 3a JOIIOMOTOI KOHIIENTYaJIbHOT rpadiku Ta
MPOUTIOCTPOBAHI MPUKIAAAMHU 13 KOPIYCY AaHUX.

Y 4yerBepromy po3nuti «Tpurepum Ta iHTEHCHU(IKATOPU HAPATHBHOI
HAIPY>KEHOCTI Y TOCTPOCIOKETHUX OmoOBiAaHHAX AraTu Kpicti» aHami3yroThcs
TEKCTOB1 JIECKPHIIIii, SIKI BUKOHYIOTH POJIb TPUIEpIB Ta IHTEHCU(IKATOPIB
HapaTUBHOI HAMpPYXKEHOCTI. BuokpemiieHHs iXHIX THIIIB CYNPOBOIKYETHCS
3HAYHUM 32 00CATOM UTIOCTpaTUBHUM MarepiaioMm. Hanmanuii y mpomy posmaiii

aHaJI3 MPOTOKOJIIB, SIKI (DIKCYIOTh TPUTEPH Ta IHTEHCH(IKATOPH, 3aCTOCOBAHI B
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KOKHOMY OTOBIJaHHI, J03BOJSE 3 SICYyBaTH OCOOJMBOCTI IXHBOTO B>KMBaHHS
3aJIe)KHO BiJ JKaHPY.

VY 3arajJibHUX BHCHOBKAX MiOUTO MiJICYMKHU JOCIIKEHHS Ta OKPECICHO
NEPCTIEKTUBHI HAMIPSIMU MOJABIITNX HAYKOBUX PO3BIIOK.

biomorpadis Bxmoyae 403 mo3unii (i3 HUX 217 — 1HO3eMHOIO MOBOIO).
Crmcok JpKepen UTIOCTpaTUBHOTO MaTepiany Hamidye 145 mosumiit. JlogaTku
MICTSTh CHCTEMAaTH30BaHI JaHi, OTpUMaHiI B pe3yJbTaTi aHajizy (aKTHIHOTO
Martepiairy: pos3mnofin  omnoBimaHb  A. Kpicti 32 iXHBOIO  YKaHpPOBOIO
MPUHAIEKHICTIO Ta IPUKJIAJAA TPOTOKOIIB aHANII3y TEKCTOBHUX JIECKPHIIILIIH, 5Kl €
TpurepaMd Ta I1HTEHCHU(IKATOpaMU HApaTUBHOI HAMNPYXEHOCTI B  IHX
OTIOBiTaHHSAX. 3araibHuii o0car pobotu — 456 cropinok /19 aBT. apk. (obcsr
OCHOBHOTO TEKCTy auceprarlii — 356 cropinok / 14,8 aBT. apk). PoboTa MicTUTB

30 pucyHKIB 1 7 TaOIUIIb.
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Po3min 1
HATIPYKEHICTDb Y CUCTEMI KATEIOPId TEKCTY

OpHuM 13 HAWBAXIIMBIIIMX HAMPSIMIB JIIHTBICTUYHOTO aHAJI3y TEKCTYy €
BHUBUYEHHS Ta OMHUC OO0 OCHOBHUX KOHCTHUTYTUBHUX O3HAK, SIKI BUZHAYAIOTHCS Y
CX1THOEBPOIEUCHKIN JIHTBICTHIN TEPMIHOM «Karteropii Tekcty» (mami — KT).
He3Baxkaroun Ha HasSBHICTh YMCIIEHHUX JOCIHIKEHb, MpucBsueHux onucy KT, ms
TeMa 3aJUIIAETHCS JUCKYCIHHOIO: BIACYTHS €IMHA TOYKA 30py CTOCOBHO MOHSTTS
«Kareropii TeKCTy» (IUB. MOKIamHO Yy [26, c. 24-27; 25, c. 30-34; 18, c. 158
10 CIIPUYMHSE MocTiiiHe po3pocTtanHs cnucky KT [180, c¢. 102]. Kpim Toro, i3
BBEJICHHSM JO HAyKOBOIO O0OIry TMOHATTS <«JIUCKypC» yBara JOCIIJIHUKIB
NepeKoyniIacss 3  aHajidy BJacCHE TEKCTy Ha  aHaji3  IpOIECiB
TEKCTOIMOPOKAECHUS 1 TEKCTOCHPUUHSTTS, 110 CIPUYMHIIIO HEBIIBOPOTHI 3MIHU B
aKicHOMY 1 KuibkicHOMY HaOopi KT. Tum camuMm BU3HAY€HHsS Miclsg 1 poJil
TEKCTOBOi KaTeropii HampyxkeHocTi y 3aranbHiii cuctemi KT motpelye,
Hacamrepesl, CTBOPEHHS TaKOi CHUCTEMH, SKa, 3 OJHOTO OOKY, IEMOHCTPYE
OpUHLUNN B3aeMO3B 53Ky uucieHHuX KT, 3ragyBaHux y pi3HUX Mparsx, a 3
IHIIOTO — BUSIBJISIE BIIMIHHOCTI HAapaTUBHOI HAMPYXEHOCTI SIK CEMIOTHYHO1
TEKCTOBOI KaTeropii BiJ IHIIMX KaTeropi. Y po3aull po3risiAaeTbCsl 3MICT
JIHTBICTUYHOI ~ KaTeropii Hampy>KeHOCTI, AaHaNI3Y€TbCSl TOHATTA TEKCTO-
MOTHBOBAHOTO / HAPATHBHOTO IHTEpPECY SK MOTHUBAI[IMHOTO YAHHHMKA YHTAIBKOT
JUSTBHOCTI,  3MIIMCHIOETHCS  PO3MEKYBAaHHS  TOHSATh  «HANPYXKEHICTB» 1
«HAIPYXEHHS», BU3HAYAETHCS 1HTEIEKTUBHO-€MOTUBHA NIPUPOJIa aHAII30BAHOTO

(dheHOMEHa.
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1.1. TekcT 9K JIHTBICTHYHHUN 00’ €KT

Y cyuacHId JOCHIAHHUIIBKIA TMapagurMi TEKCT BHU3HAIOTH OJHUM 13
KITFOUOBUX TOHATH XX CTONITTS, «3aCO000M BHPAKEHHS 1 3aKPIMJICHHS HAYKOBOTO
3HaHHs, SKE€ CTaHOBUTh OCHOBY mmBLm3amii» [173, c. 15]. 3amumiaroduchk
00’€KTOM OKPEMOi HAyKOBOI TUCIUILTIHA — JIIHTBICTUKH Tekcty [228; 237; 201;
33; 53; 131; 330; 331, 159; 331; 78; 66; 67; 23; 25; 26; 116; 147; 135; 36; 18 Ta
1H.], TEKCT ONMUHSIETHCS TaKOX Yy (HOKYCl yBaru iHIIMX — SIK TyMaHITapHUX, TakK 1
OPUPOAHUYMX —  HAyK, 3aBOJIKH 4YOMYy Teopis TeKcTy  HalOyBae
MDKJIUCIUIUTIHAPHOTO cTaTycy. [HTerpansHuil maxija 10 TeKCTy BU3HAETHCS HUHI
00’€KTUBHOIO HEOOXIIHICTIO 1 MOSICHIOETHCS HEMOXJIMBICTIO OMUCATH TEKCT 3a
omauMm kputepiem [180, c. 33]. Llel Buxia 3a MEXi €IMHOT MPEIMETHOCTI
BIJINOBIJIA€ 3araJilbHUM CTPATerisiM HAyKOBOTO PO3BUTKY, TOMY IO 3HaHHS,
pO3apiONieH] MO AUCHUIUTIHAPHUX cdepax, BUABISIOTHCS HEAJACKBATHUMU IS
BUPIIIEHHS CKJIAMHUX TpoOieM. SK HACHIIOK, IUCHUILIIHA 00’ €HYIOThCS,
JUCHUILTIHAPHI MEXK1 PO3MHUBAIOTHCS, & KOTHITUBHI CXEMHU MEPEHOCITHCS 3 OHIET
chepu 10 iHIIOI [Tam camo]. Y JIHTBICTHIII HOBa, KOTHITUBHO-TUCKYpPCHBHA
napajurma, sika JeMOHCTPY€E «OCOOJMBY 1HTErpalliio JBOX KIIIOUOBHX IMapaJurM
CY4YaCHOCTI — KOTHITUBHOI 1 KOMYHIKaTUBHO1, iXHiil parioHaapHul cuHTE3» [168,
c. 154], 3ymoBmMiIa 3CyB AOCHITHUIILKOTO IHTEPECY B 01K BUBYCHHS KOTHITUBHUX,
JUCKYPCUBHUX Ta IHTEpPIpETAlliHUX  acrlekTiB  TekcTy. (OO00B’A3KOBUM
MPUHIIMIIOM KOTHITUBHO-JUCKYPCUBHOTO MIAXOAY € aHalli3 KOXHOTO MOBHOIO
SBUIIIA, KOXHOI MOBHOI (OpMH 1I0/0 i1 y4acTi y BHKOHAaHHI MOBOIO JBOX ii
HaWBKIUBIMUX (YHKIIH — KOTHITUBHOI Ta KOMYHIKaTUBHOI [74, c. 519], mo
noTpedye  TMEepPEeOCMHUCIICHHS  HAKOMMYEHOr0  HAyKOBOTO  JIOCBIAY 1
«mepeopmaTyBaHHS» CTpaTerii BUBYCHHS BEpPOAIbHUX YTBOPEHb. Y IHOMY
HIIPO3AUIT PO3TIIAJAI0THCS JIHTBICTUYHI TMOTPAKTYBAHHS TEKCTY 1 JUCKYPCY,
BU3HAYAIOTHCS MPUHIIMIY CITIBBIHOMICHHS ITUX MOHAThH, BU3HAYAIOTHCS KpUTEPIil

knacudikamii KT.
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1.1.1. JlinrBicTUYHI MOTPAKTYBAHHSA TeKCTY i AUCKYypcy. CTaHOBIEHHS
JIHTBICTUKHM TEKCTY B CTaTyCl CaMOCTIMHOI JUCHMIUIIHK TOYaJIOCs 1€ B KIHIII
60-x pokiB XX cT., IpOT€, HA TYMKY CaMHUX TEKCTOJIOTIB, 3araJIbHOMPUIHSATOTO
BU3HAUEHHS TEKCTY HE ICHYe€ ¥ goremep, a OUIBLIICTh JOCTIKEHb Yy LIl cdepi
«PO3MOYMHAIOTHCA 3 PO3AYMIB, 110 CAME € TEKCTOM 1 5Kl 0O3HAKU a00 BIACTUBOCTI
XapaKTepu3yloTh T, W0 TO3HAYa€eThcsl LUM TepMmiHom» [76, c. 510].
KoMeHTyloun HasiBHy CHTYyallilo, KOJM HHU3Ka HayK, SIKI BHUBYAIOTh TEKCTHU
(repMeHEBTHUKA, JITEPaTypPO3HABCTBO, JIHTBICTUKA, IICUXOJIOTIS TOIIO), HE MAIOTh
3arajJbHOMPUWHATOTO BU3HAYEHHS CBOTO TOJIOBHOTO 00’ €KTA, a 3aJJ0BOJILHIIOTHCS
BJIACHUMHU BHU3HAYCHHSAMH, BIIOMHUN pociiickkuii korHitojor O. C. KyOpskoBa
3a3Havae: «Mailke KOKHHM aBTOp, AKUH O€3MOCepeHbO MPALIOE B JIHIBICTULII
TEKCTY, BBaXKA€ 3a MOTPIOHE PO3MOYATH CBOE JAOCIIKEHHS 200 3 JIAKOHIYHIIIIOTO,
a0b0 3 OUIBII PO3rOPHYTOrO0 BU3HAYEHHS TEKCTY, MO0 MOTIM 3yNMUHUTHCS Ha
nepepaxyBaHHI HHM3KM HOr0 BIJIACTUBOCTEH, SKI, MPOTE, BPEIITI-pEIIT HE
MOBTOPIOIOTHCS Y PI3HMX THINAX TEKCTIB» [Tam camo, c. 508]. Ilocunarounchr Ha
aBTOPUTETHI 3apyOiKHI Ta BITUM3HSAHI Jkepena, B. €. UepHsBcbka BKa3ye Ha
icuyBaHHs moHaa 300 nediHimiii TEKCTy, 0 TOSICHIOETHCS «PI3HOMAHITTSIM
M1XO/IB 10 BU3HAYEHHS TEKCTY (IpaMaTUYHOTO, CEMAaHTUYHOTO, TParMaTuyHoO i
KOMYHIKaTUBHO OpPIEHTOBAHOT'0, & OCTAHHIM YacOM 1 KOTHITUBHOI0), 5Kl IO 4Yep3i
3MIHIOBaJIM oauH ogHoro» [173, c. 12].

3MIIIEHHS AaKIEHTIB 3 OIKCY OpraHi3aiii MOBEPXHEBUX CTPYKTYP
(«rpaMaTUKH TEKCTY») Ha BUBYCHHS HOr0 CEMaHTUKH, BUSHAHHS TEKCTY «BHIIIOIO
peamiero moBw» (I'. A.3omotoBa), mepexin y 80-90-1i poku XX cT. 10
(YHKILIOHAJIBHOTO ONUCY TEKCTIB Yy pYycll KOMYHIKaTUBHO-IPAarMaTUYHOTO
MiJX0AYy, BHUCYHEHHS Ha TMPOBIJHI TMO3WIIi B HAyIll aHTPOIMOLECHTPU3MY 3
MOJAJBIIAM  aHAJI30M TPOIECIB TMOPOKEHHS 1 CHOPUMHSTTS TEKCTy B
KOTHITUBHO-OPIEHTOBAHOMY paKypcl — BCE€ 1€ 3yMOBWIO PO3LIMPEHHS MEX
JOCITITHALIBKOTO TIOJISl, B3a€EMOIIEPETUHAHHS TEOPETUYHUX KOHIICTINN 1 MOSBY

JI0JTATKOBOTO METOJI0JIOTIYHOTO 1HCTPYMEHTAPIIO.
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[HIIIMM YWHHUKOM, SIKUW TIOSICHIOE ICHYBAaHHS YHCIEHHUX BU3HAYCHD
TEKCTY, 1110 BUCBITJIFOIOTh Tl UM 1HIII aCTEKTH HOTo MPUPOIU, € OaraTomapoBiCTh
CaMoOro TOHSTTS «TEKCT». 3alIeKHO BiJl HAYKOBHX CHpPSIMYBaHb JIHTBICTIB Ta
(doKycy IXHIX JOCTIKEHb TEKCT po3risaaeThes [156, ¢. 21-23]:

— 5K 3HaK (CKJaJaHUHN 3HaK ab00 3HAKOBa IMOCJIJOBHICTh) BIAMOBIIHO J10 HOTO
KOHCTUTYTUBHUX  AaCIHEKTIB:  CTPYKTypHOTOo  (MapagAurMaTH4YHOTO 1
CHHTarMaTUYHOI0), 3MICTOBOTO, (PYHKIIOHAJIBHOTO (KOMYHIKATHBHOTO,
parMaTuyHoOro); SIK CUCTEMa, THM 1 (DEHOMEH; CTPYKTYPHO-CEMaHTHYHE 1
KOMYHIKaTUBHE YTBOPEHHS; CHCTEMHO-CTPYKTypHa U iH(popmaliiiHo-
dbyHKIIOHATbHA CYTHICTD;

— SIK KOMYHIKaTUBHAa a00 KOTHITUBHA MOJIEb; JTUHAMIYHA OJWHULS Yy TUIaHI
TEKCTOTMIOPO/KCHHSI, TEKCTOYTBOPEHHS 1 TEKCTOPO3YMIiHHS; TEKCTOBa
JISUTBHICTD; MPEIMET THUIIOJOTIYHUX IMOOYJA0B; KOMIIOHEHT KYJBTYPH, 3aci0
MDKKYJIBTYPHOI KOMYHIKAIii; IICUXO0- 1 COLIOJIHTBICTUYHUIA ()EHOMEH, SIBUILE
KyJIbTYDH;

— SIK 00’ €KT BUBYEHHS CTUJIICTUKH Ta PUTOPUKH; MPEIMET TEOpli IHTepIpeTAaLli;
KOMIUIEKCHUM, MIKAUCIUTITIHAPHUMA 00’ €KT.

Pi3HoacmeKkTHICTh TOTPAaKTyBaHb TOHSATTS «TEKCT», 10 3yMOBHUJA
PI3HOMaHITHICTh MIAXOJIB JO OMKHCY HOr0 OCHOBHUX BIIACTUBOCTEH Ta O3HAK,
CBITYUTH MPO CKIAAHICTh 00’ €KTa BU3HAYCHHS 1 MOSCHIOE Ty TUIIOPATICTUYHICTh
TEOPETUYHUX IMO3ULINA Ta MPOMOHOBAHUX MOJEJEH TEKCTy, SIKa € XapaKTepPHOIO
pPHUCOI0 JIIHTBICTUKUA TEKCTY YNPOAOBXK ii po3BUTKY 3 60-x pokiB XX cT. i
JOTerep.

YucieHHl OUCKYCli IIOJ0 NPIOPUTETHUX HAMNpPSMIB BHUBYEHHS TEKCTY
(meTampHUE aHai3 JUB., HANPUKIa, y [162]) Haganu MOXIIMBICTE CPOPMYBATH
MOPIBHAHO YCTaJCHUN MOTJISA Ha TEKCT SIK HA CEMIOTUYHY CUCTEMY, sIKa € He
JUIIE CTPYKTYPOK 3 1€papXidHOK B3a€EMOOOYMOBJICHICTIO €JIEMEHTIB PI3HHUX
MOBHUX (1 HE JWIlIe MOBHHMX) pIBHIB, ajie W KOMIIO3UIIIHHOIO €JIHICTIO,

KOMYHIKQTUBHO-TIpAarMaTUYHUNA  3MICT  SIKOi, YTBOPEHUH y  pe3ynbTarti



48

KOHTEKCTYyaJIbHOI B3a€MOJIl OKPEMHX OJMHUIlb IIUIICHOI KOJOBOI CHUCTEMH, HE
MOske OyTH BUBEJICHUM 13 MPOCTOTO MiJICYMKY 3Ha4eHb X oauHUIh [180, c. 181].

VY3aranbHIOIOYM HasiBHI BU3HaueHHs Tekcty, €. O. ['onuaposa [Tam camo,
c. 181-182] Bupi3Hsie Tpu NPUCYTHI B HUX 3MICTOBI KOHCTaHTH, SIKI MO-PI3HOMY
(hOpPMYITIOIOTHCS JOCITHUKAMMU:

1. TekcT € 3aBEepIICHOIO 3 TOUKHU 30py MOro TBOPIIS, ajie B CMUCIOBOMY ¢
IHTCHIIIOHAJIbHOMY  IIJIaHI  «BIAKPUTOIO»  JUISL  pPEIUIIIEHTAa  JIHIMHOIO
MOCJIIJIOBHICTIO TepefaHux rpadiyHo abo0 yCHO MOBHHUX 3HaKiB, CEMaHTHUKO-
CMHUCJIOBA B3a€EMOJISI SKMX CTBOPIOE KOMIIO3MIIMHY €IHICTb  TEKCTY,
HIATPUMYBaHY JICKCUKO-TPAMAaTUYHUMHU 3B’ A3KaMH MK OKPEMHMH €JIeMEHTaMU
TEKCTOBOI CTPYKTYPH.

2. SIk aBTOHOMHE MOBHO-MOBJICHHEBE YTBOPEHHSI TEKCT Ma€ CIenupiuyHy
IPONO3UI[IOHATILHO-TEMAaTUUHY CTPYKTYPY.

3. B OCHOBI TEKCTy J€XHUTh KOMYyHIKaTHBHA i, 3 OAHOrO OOKy, HOTO
aBTOpa, KU 3a JOMOMOIOI0 IMEBHHX MOBHUX 1 KOHTEKCTyaJbHUX CHUTHAJIB
peani3ye 'y CTBOPIOBaHId HHM CTPYKTypl HEOOXIJHY KOMYHIKaTUBHO-
nparMaTMyHy CTparerito, abdo CHUCTEMY «KOTHITUBHUX (KOHILIENTYalbHO-
CMHUCIIOBUX) HacTaHoB» (3a B.I'. AnMoHi), a 3 1HIIOro, — HOro 4yWTaya, SKWH,
CIUPAIOYKCh HA 11 CUTHAJIM, peaii3ye CBiil Hamip HalaJeKBATHIIIE «PO3rajaTy
1[I0 CTpaTeriio (11 KOHIENTYalTbHO-CMHUCIIOBI HACTAHOBH).

Takum YUHOM, CHOTOMHI MiJI MEKCHOM PO3YMIIOTh «1€pApPXiuHy €JIHICTh
BUILOTO paHry, OaraToBUMipHe, OaraToacrnekTHe U OararodyHKIIOHAJIbHE
CUCTEMHE YTBOPEHHS, SIKE TO€IHYE XapaKTEpUCTHKU CKIAJHOTO 3HaKa Ta
KOMYHIKaTUBHOTO I1JIOr0» [TaM camo, c¢. 36; auB. Takox 45; 146]. Tum camMum
TEKCT € MPOJYKTOM CHiJIbHOT KOMYHIKaTUBHOI JISUTLHOCTI aJipecanTta i ajpecara,
0 Hajxae oOcOOJMBOI 3HAUYIIOCTI MUTAHHSAM CIHIBBIJHOLIEHHS TEKCTY 3
KOMYHIKAIII€}0, 3 MOBJICHHEBOI ISUIBHICTIO, 3 MpollecaMud MOPOHKEHHS 1

CIIPUMHATTS MOBIJIGHHEBOTO TBOpPY. [HTepec MOCTIAHWKIB 30CEpPEHKYEThCA Ha
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BHUBYEHHI «JIOMOBHOT'O MaTepialy», MEpEeTBOPIOBAHOIO Ha BEpOANbHUN TEKCT,
M03aTEKCTOBHX 3B SI3KIB 1 CITOCOOIB iXHBOIT aKTyasli3allii y paMKax TeKCTY.

Buxin 3a pamMku oOmmcy TEKCTy SK TEPMETHYHOTO CaMOJOCTaTHHOTO
YTBOPEHHSI 1 3aJydeHHS [0 WOro aHamidy eKCTPaIHrBaJbHUX (TO3a- 1
HAJIMOBHHX, CTUJIE- 1 TEKCTOTBIPHUX) YMHHUKIB 3yMOBWIH IEPEHECEHHs (POKYyCy
JOCITIJIKEHB 3 OMKCY MOJEII TEKCTY Ha OMUC MOJIEI KOMYHIKAMUBHOI cumyayii,
NPEACTABICHOI  CHUCTEMHOIO  KOPEJSII€I0  MEBHUX  CKJIQJHMKIB,  SIKI
OTIOCEPEAKOBYIOTh 1H(QOpMalIMHUI OOMIH 1 KOMYHIKAaTHBHI Jii, a TaKOX
CHIBBIIHOLIEHHSIM TIE€BHUX ONEpalii, pe3yJbTaTOM YOro € TPAHCIIOBAaHHS
1HopMmarlii BiJ JpKepena-aapecaHTa yepe3 Horo TEKCT J0 PeIuIliEHTa-ajapecara
[147, c. 120]. IIpu upoMy TEKCT BUCTYTAE SIK «HAOYHO-3HAKOBHI HOCIH OOMiHY»
[150, c.69], chopmoBanmii y pe3yiabTaTi 3JIMTTS KOMYHIKATUBHOI MiSUTBHOCTI
aJpecaHTa 1 ajapecara. YSBJICHHS NPO KOMYHIKATUBHY CHUTYaIllO, Mif SKOIO
PO3YMIIOTh «pEJIEBAaHTHI E€KCTPATEKCTyaJibHI MOBHI ¥ MO3aMOBHI OOCTaBHUHU
[264, c. 4], «cyKyNHICTh peaibHUX YMOB 31IHCHEHHS KOMYHiKaIii» [68, ¢c. 73], y
Cy4YacHil JIHTBICTUYHIN TPaJUIIil aCOI[IFOIOTHCS 3 TOHATTSIM JUCKYPCY.

Jluckypc [K KOMIUIEKCHUM, OararoacieKTHUM (peHOMEH, TOCHIIKyBaHUN
HU3KOI0 HAyK: MOBO3HABCTBOM, JIITEPATypO3HABCTBOM, KYJIbTYpPOJOTIELO,
MCUX0JIori€r0, (pinocodiero, COII0IOTIEI TOIIO, — € OJHUM 13 KIIOUOBUX MOHSTH
Cy4aCHOTO HAayKOBOTI'O 3HaHHSA. He3Bakaroun Ha 3HAYHY KUIBKICTH 3apyOiKHHX
[12; 229; 230; 232; 233; 234; 209; 365; 245; 351; 352; 397; 219; 220; 241;
242; 238; 315; 235; 215; 252; 295; 391; 286; 394 Ta iH.], CX1JHOEBPOMEUCHKUX
[153; 77; 73; 75; 59; 60; 61; 154; 169; 170; 171; 172; 117; 118; 21; 39; 42; 184;
155; 126 Ta iH.] Ta BiTUYM3HSAHUX AOCHimkeHb [9; 148; 149; 147; 127; 128; 175;
176; 57; 121; 143; 134; 139; 140; 10; 52 u ap.], npucBsaueHux mpodiemMam
BUBYCHHS JUCKYpPCY, YITKOTO 1 3arajlbHONPUMHSITOTO BU3HAYCHHS TMOHSTTS
«IUCKYpC» HE ICHYe W JOTemnep, M0 MOSCHIOEThCA K MDKIUCHUILUTIHAPHUM
CTaTycOM CaMoro MOHATTA (auB., Hanpukiag, [141, c¢.88-89]), Tak i

BIIMIHHOCTSIMM B HOT0 MEPBUHHOMY IMOTPAKTYBaHHI HALIOHATbHUMH IMIKOJIAMH
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JUCKYPCUBHOTO aHaji3y: aHrjo-amepukanchkoro (3. Xappic, JIx. I'paiimc,
T.TiBon, B.UYeiid), ¢panmy3skoro (E. benBenict, M. Ileme, M. ®dyko,
I1. Cepio), Himeubko-aBcTpiiickkoio (B. Maac, IO.Jlink, }. Xabepmac,
P. Bonak) (meramphime muB. y [173, c. 136-142]). Illoxo cximHOEBpOIEHCHKOT
JIHTBICTUKH, TO TYT 3alO3WYCHUN TEPMIH «IUCKYpC» (y BIIACHE JIIHTBICTUHYHOMY
ceHcl) OyB CIOPOEKTOBAaHMW Ha BXE ICHYIOUl Tpaauiii (yHKIIOHAIBHO-
CTWJIICTUYHOTO aHaJli3y MOBJICHHS, YHACIIJIOK YOro KajJbKOBaHE BUKOPHUCTAHHS
[LOTO TEPMIHY YacTo BigOyBajocs 0e3 MOCIIJOBHOI OMOPHU Ha Pi3HI TEOpii, 110
CTOSITh 32 HUM [TaM camo].

[TonsitreBa «po3muticth» [40, c. 46; nuB. Takox 41] TepMiIHY «IUCKYpPC» 1
PI3HOMaHITHICTh HOT0 MOTPAKTYBAHb 3yMOBUJIM HOT0 IIMPOKE BXKUBAHHS y cepi
JIHTBICTUKM W CYMDKHUX 3 HEK HayK, a/JKe€ 3aBISKHA BIJICYTHOCTI YITKOL
nedinimii came 1€l TEepMiH 3MIT 3aJI0BOJBHUTH PI3HI TMOHSATTTEBI MOTPEOU
HUIAXOM MEBHOI Moau(ikanli TpaguUldiHUX YSABIEHb PO MOBJEHHS Ta MOro
KOHCTUTYTHBHI OJUHUII — 6UC/I061eHHs (SIK OJUHUINIO MOBIIOMJICHHS, HAIJICHY
CMUCJIOBOIO LITICHICTIO 1 CTBOPEHY B XOJ1 KOHKPETHOI'O MOBJICHHEBOI'O aKTY) 1
mexcm (K CTaTUYHUN  pe3yJbTaT MOBJIEHHEBO-MHUCJICHHEBOI  JiSTIBHOCTI
KOMYHIKAaHTIB), a TaKOX VSBIEHb TMPO KOMYHIKamueHy iHmepaxkyito (sK
B3a€EMOJIII0 CITIBPO3MOBHUKIB) 1 MOGIeHHESUU Jicanp (SIK BIIHOCHO CTaJIUi
TEeMAaTUYHUH, KOMMO3WUIINHUNA 1 CTUJIICTUYHMM THIT TEKCTy, IIOB’S3aHUM 31
Croco0OM  pempe3eHTallli THUMOBOI  CHUTyallli y BUIISIAI  KOHKPETHUX
KOMYHIKaTUBHUX cTparerii 1 Ttaktuk). BoaHouac, Ha nymky I. C. IlleBuenko
[175, c. 10], «HaBpsia 49 MOYKHA TOBOPUTH MPO IMOSIBY HEBIJIOMOIO paHilie
JIHTBICTHYHOTO (heHOMEHY a00 MOBHOTO / MOBJICHHEBOT'O PIBHS: Y pa3i JUCKYpPCY
MIBUIIE MAEMO CIpPaBy 3 HOBUM (DOKYyCOM MIOCHIKEHb, HOBUM TOPU30HTOM
OadeHHS MOBJIEHHEBOT KOMYHIKAIII1».

Pi3HOMIIaHOBICTh BHU3HAYE€Hb AUCKYPCY CBIAYUTH MPO TE€, 110 HUHI HOTrO
pO3yMIIOTh SIK CKJIaJIHE KOMYHIKaTHBHE SBHUINE, aHAJI3 SKOTO Mepeadadae

BpaxyBaHHS JIIHTBICTUYHHUX 1 €KCTPAJTIHTBICTUYHUX YMHHHKIB, 110 BU3HAYAIOTh
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cnenu@iky TPOIECIB TEKCTOMOPOKEHHS Ta TEeKCTOoCTpuiHATTS. CrhiibHa
KOMYHIKaTHUBHA JISUTBHICTH ajJpecaHTa 1 ajapecara, akKIEHTOBaHAa B OUIBIIOCTI
nediHimiii  JUCKypcy, TOB’si3aHa 3 HWOTO IHmMepaxyiuHo (iHmepakmueHoo)
npupoot0. ['0JIOBHUM NPUHLMIIOM IHTEPAKLIKHOT MOJENIl KOMYHIKallii, Ha
nymky JlI. llluddpin, € «B3aemosis, MoMimieHa B COIIATbHO-KYJIBTYPHI YMOBH
cutyamii» [352, c.398]. Ilpu 1mpoMy CyO0’eKTH KOMYHIKaIlli 0OOB’SI3KOBO
CIPUHUMAIOTBCS K  PIBHONpPAaBHI  KOMYHIKaHTH, 00’€JlHaHI B3a€EMHHMHU
OUIKYBaHHSIMU ¥ HACTAaHOBAaMHU, CIIJILHUM 1HTEPECOM JI0 MPEIMETY CHUIKYBaHHS
[35, c.202]. Taka Touka 30py € OUIBII HIK NPABOMIPHOK, aHKEe cama
KOMYHIKaIlisl B IJIOMY 1 JIFOJAChKAa KOMYHIKAIlisl 30KpeMa € MpOoIecoM B3a€EMHOI
KOOpJIMHALIl AISIBHOCTI 32 JOMOMOr0I0 BepOAbHUX 1 HEBEPOAIbHUX 3HAKOBHX
CUCTEM, CTBOPIOBAaHMX 1 3MIHIOBaHMX Yy camMoMmy Ipomy npoueci. Tomy
KOMYHIKaTUBHUHN TPOIIEC MPUITYCKAE€ HASABHICTh chepu CHUIBHUX i, a TaKOX
KOHCEHCYaJIbHO1 ~ TUCKypcuBHOI  (abo 3HakoBoi) cdepu [63]. Edexr
KOMYHIKaTUBHOI B3aeMojii (iHTepakiiii) MpOsBISEThCA Y 30IMKEHHI abo
BIITAJICHH] TMO3MI[IA KOMYHIKaropa Ta pELUIIEHTa CTOCOBHO CIUIBHOIO
NpEeAMETY CIUIKYBaHHS, TOOTO y pO3MWIMPEHHI a00 30JMKEHHI MOXIJIMBOCTEU
iXHBOTO B3a€EMOPO3YMIHHS Ta CHIBIIpAIli, 1 B KIHIIEBOMY PaXxyHKY — y JOCSTHEHHI
3roAM MDK NapTHEpaMH IO KOMYHIKalli. BuUHHKHEHHs 3roam 3ale3mnedye
B3a€EMOIIPOHUKHEHHSI KAPTUH CBITY, OIIIHOK, MOYYTTIB YYaCHUKIB 1HTEPAKIIii, 1110
HaJa€ TM MOKJIUBICTh PO3YMITH, ClIpUMaTH a00 BIKUIATH TOYKH 30pYy  OIIIHKU
onuH oaHOTO [35, ¢. 202]. [HTepakTUBHICTH (MTOP. AiaJOTIUHICTh Y IOTPAKTYBaHHI
M. M. baxTtiHa) € mpUPOAHOIO BIACTUBICTIO AUCKYPCY 1 MPOSBISETHCS B HOTO
aJIPECHOCTI, CIUIBHOCTI MpOOJieM, JIaJIOTIYHOMY XapakTepi MHCICHHS /
po3ymiHHA i T. 1. [176].

VY TepMmiHAaxX IiaJOriyHUX BITHOCHH, BCTAHOBIIOBAaHUX MDK CyO’ €KTaMu
KOMYHIKaIlll, OUCKypC PO3TIISIIAETHCS SIK B3a€MOJIII KOMYHIKAHTIB (aapecaHTa 1
anpecata) B COLIAJBbHO-KYJBTYpPHHUX YMOBax CHUTyalli 3a JIOIOMOTOIO

cemioTnuHoro koxy. Kox, 3a BusHaueHHsM Y. Eko, € «cucremoro
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KOMYHIKQTUBHUX KOHBEHIIIH, K1 MapaJurMaTUYHO MOEAHYIOTH €JIEMEHTH, cepii
3HAKIB 13 CEpPIsIMH CEMIOTMYHHMX OJIOKIB (CMHCIIB) 1 BCTAHOBIIOIOTH CTPYKTYPY
000X CHCTEeM: KOXKE€H 13 OJIOKIB BU3HAUAETHCS MpaBUIAMU KOMOIHATOPUKH, IO
pPETrJIaMEeHTYIOTh  TIOPSJIOK, B SKOMY €JIeMEHTH (3HakW) BHUOYIOBaHI
cuHTarmMatuaHo» [181]. V BepOanbHOMY AHMCKYpCi B3a€MOisi KOMYHIKAHTIB
3IACHIOETHCS 32 JTOTIOMOTOI0 TEKCTIB (YCHHX 1 MHUCHMOBHX), YTBOPIOBAHHUX 32
JIOTIOMOT'0I0 MOBHOTO Kojy. Llst B3aemojiist Mae Ba B3a€MOIIOB’A3aH1 aCIEKTH —
adpecayiito SIK CTBOPEHHS TEKCTy aBTOPOM ISl ajpecara Ta inmepnpemayiro siK
CIOPHUUHSATTS 1 PO3yMIHHSI OCTaHHIM TOTO, 110 XOTIB NOBIAOMHUTH aBTOp. CyyacHe
PO3YMIHHS TUCKYPCY K B3a€MOJIIi KOMYHIKAHTIB y TIEBHUX YMOBAaX CIIJIKYBaHHS
aKIICHTYI0€ HEOOXIJHICTh 3’SICYBaHHS CITIBBIJIHOUIECHHSI TIOHSTH <JIUCKYpC» 1

KTCKCT».

1.1.2. Teker i AuCKypc: CHiBBiIHONIEHHS TOHATH. Y Cy4acHOMY
MOBO3HABCTBI Mpo0jeMa KOPENsiii MOHITh «OUCKYPC — MeKCmy HaJICKUTh 0
HalOUIbII  MpOOJEMATUYHUX, IO € HACIHIAKOM  BIJCYTHOCTI  €QUHHX,
3arajibHONPUUHIATUX BU3HAYEHb CAMHUX TMOHSATh. Y OUIBIIOCTI JIHTBICTUYHUX
JOCITIJIPKEHb BOHHU PO3TIIAIAIOTHCS SIK KOMIUJIEMEHTApHI, TOMY HEPIAKO MOHATTA
«IUCKYpC» BU3HAYAETHCSA dYepe3 MOHATTI «TEKCT», a B CaMHUX BHU3HAYEHHSIX
3raJyloThCsl T1 UM 1HII acCIEeKTH iXHbOi B3aemoii. [IpobGiaeMa Takoi B3aeMoii
obrosoproetbes B mparsx O. C. Kyopsikosoi [77; 73; 74], ®. C. bauesnua [9],
T. B. Minescokoi [125], O.1. Mopo3zosoi [127], 1. C. Illeuenko [174; 175; 176],
I. O. IlupoBoi  [180], JI. M. bonmapeoi  [19], T.JIL. KoBan  [65],
A.TI. Maptuniok [121], B. €. Uepnsascekoi [173], M. @. Anedipenko [155] Ta
0aratboX IHIIUX aBTOPIB, MPOTE MUTAHHS MPO caMy MPUPOIY B3AEMOJIT TEKCTY i
JUCKYpCY ¥ JOCI 3amumiaeTbCcsi BIAKpUTUM. CHCTEMAaTH3yHOUH  JTyMKA
JOCTITHUKIB 00 XapakTepy iXHbOro B3aemo3B’s3ky, . b. Pybept [auB. 19,
c. 93-94] BHOKpEeMIIIOE TPHU OCHOBHI IMJIXOAW JI0 BHUPIIICHHS TEPMiHOJIOTIYHOT

MPOOIEMHU «IUCKYpC — TEKCT»: 1) OTOTOXXKHEHHS 000X TOHSATH, 2) IXHE MOBHE
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pO3MEXYBaHHS 3a MApaMETPOM «CTaThKa OO0 €KTy» (TEKCT) — «IuHAMiKa
KOMYHIKaIi» (IUCKypc); 3) BKIIOYEHHS TEKCTy JO TIOHATTS JIUCKYPCY.
JI. M. bonnapeBa [Tam camo, c.94] [IOMOBHIOE LeH CHHCOK III€ OJHIEI0
MO3UINIEI0, YTOYHIOIOUM KpUTEPil PO3MEXKYBaHHS TEKCTY Ta JUCKYpCYy: Y
NEepIIOMY BUIAAKY CIIOCTEPITraeThCsl MOBHE PO3MEKYBAaHHS 3a3HAYEHUX IMOHSTH
SK SIBUII PI3HOTO MOPSIAKY; y IPYTrOMY BUMAJAKY iXHE BHPI3HEHHS 3I1HCHIOETHCS
Ha OCHOBI JIMIIIE OJIHIE€T KOHKPETHOI OMO3UIlli, IPYHTOBAaHOI HA MPOTUCTABJICHHI
CTaTUYHOTO W JUHAMIYHOTO aCIIEKTIB.

KomenTyroun BIAMIHHOCTI MDK aHaIi30M TEKCTY 1 JAUCKYpC-aHaJi30M,
O. C. KyOpsxoBa 3a3Hauae, 10 TMPOTUCTABICHHS mMeKCmy 1 OUCKypcy, Y
MPUHIINII, HE Ma€ MiJCTaB, TOMY 1[0 «TEKCT — I1€ OCOOJIMBUN PE3ybTAT MPOLIECY
MOBJICHHSI, 1 B I[bOMY CEHCI 3aBEpIICHUN TBIp, HAPOJKEHUU Y AUCKYPC1», TOOTO
oOuzBa Ll MOHATTSA MOB’S3aHI 1€ ¥ MPUYMHHO-HACTIAKOBUM 3B’SI3KOM: TEKCT
CTBOPIOETHCS B JUCKYpCl Ta € Horo gituiem [74, c. 519]. Pi3Hum nipu npomy €
JUILE pakypc iXHbOIO OCMMCICHHS: SKIIO aHalll3 Ouckypcy BHUMarae
O00OB’SI3KOBOTO  ypaxyBaHHSl BCIX COL[laJbHUX [apaMeTpiB  TOTo, IO
BIIOYBAETHCS, KYJIbTYPOJIOTIYHUX 1 COLIAIbHO-ICTOPUYHUX JaHUX, PIZHUX
MparMaTMYHUX YWHHHUKIB MOro peanizamii (XTO 311MCHIOBAB JIUCKYPCHUBHY
JISUTBHICTB, JUJISE 4YOTO, 3 SIKMX TO3UIIii), TO mekcm MOXHA aHali3yBaTu W
abCTparyrounch BiJ 6ararb0X YMHHUKIB 13 3a3HAYEHOTO MEPETiKy, 0OMEKYIOUUChH
TUM, II0 MOKHA BHJIYYUTH 3 TEKCTy K Takoro. [Ipum mpomy TEKCT K HOCIiH
iH(popMaIlli BXKE pO3paxOoBaHUN Ha PO3YMIHHA, & OTXKE€ — Ha BWIYYEHHS L€l
iHopmartii [Tam camo, c. 520].

VY uimomy K, y OUIBIIOCTI Cy4YaCHUX KOHUEMIN JUCKYPC BU3HAETHCA
KOMIUIGKCHUM ~ (DEHOMEHOM, TIIOB’SI3aHMM 13 MOBJICHHSIM SIK  IPOIECOM
BUKODUCTaHHA  MOBH,  (pikcoBaHMM Yy  TeKcTax 1  OOyMOBJICHUM
EKCTPATIHTBICTUYHUMH (paKTOpaMu. 3BIJACHM TEKCT BKIIOYAETHCS JO MOHATTA
nuckypey [234; 40; 62; 77; 147; 170; 76; 175 Ta in.]. ToOTO mig TUCKYpPCOM,

Hacamrepes, MaloTh Ha yBa3l «KOTHITUBHMU MpOILIEC, MOB’SI3aHUN 3 pealbHUM
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MOPOPKEHHSIM MOBJICHHSI, CTBOPEHHSIM MOBJIEHHEBOTO TBOPY; & TEKCT € KIHI[EBUM
pe3yabTaTOM MOBJIEHHEBOI JISTIBHOCTI, III0 BUJIMBAETHCS B MEBHY 3aBeplieHy (i
3adikcoBany) dopmy» [77, c.16]. BigmosigHo, sk 3a3Hadae A. O. KiOpik,
JTUCKYPCOM HAa3WBaIOTh peabHYy B3a€EMOII0 MOBJIEHHEBOI MISUTBHOCTI Ta il
pe3ynbTaTy, TOOTO TEKCTY: meKcm € CTaTUYHUM OO0’ €KTOM, SIKU BUHUKAE Y
MPOIIeCi MOBJICHHEBOI TISIIHOCTI, ajie OuUCKYpC BKIIIOYae B cebe, KpiM caMmoro
TEKCTY, TAKOX MPOILIECH MOT0 CTBOPEHHS ¥ pO3YMIHHS, 1110 PO3TOPTAIOTHCA B Yaci
[64, c.4]. I3 mum TBepmkeHHSIM 30iraetbes i mosuiis 1. C. IlleBueHko Ta
O. I. Mopo30BOi:  OUCKYpC € IHTErpaJbHUM (PEHOMEHOM, MUCJIECHHEBO-
KOMYHIKaTUBHOIO JISUTBHICTIO, SIKA € CYKYMIHICTIO MpoIlecy W pe3yibTaTy Ta sika
MICTUTh Yy €001 €KCTpaJlHIBaJIbHUI Ta BIACHE JIHIBaJIbHUN aCIEKTH.
JIiHrBajbHUM acCHeKT JUCKYPCY OXOIUIIOE€ MOBJIEHHEBY JISIBHICTh KOMYHIKAHTIB
(mporiec) 1 TeKCT (pe3yJbTar), eKCTPATIHTBATBLHUN aCMIEKT BKJIIOYA€ KOTHITUBHY 1
KOMYHIKaTUBHY [isJIbHICTH MOBIIIB, a TaKOX JHUCKYPCHBHHH KOHTEKCT [176,
c.38]. YV pamkax Takoro MmigXxoay mekcm 1 Ouckypc CHpUHAMArOThCS HE K
CUHOHIMIYHI (ajie¢ ¥ HEe TNPOTHIICKHI 3a 3MICTOM) MOHSATTS, a K MOHSATTS, IO
nepeOyBaroTh Y BITHOMICHHSIX «Iiiie (Juckypc) — vyactuHa (mexcm)». PazoM i3
TEKCTOM JI0 CKJaAy IUCKYpPCY BXOJSTh YYAaCHHKM KOMYHIKaIii (aapecaHT 1
azpecar) Ta TUCKYPCUBHUM KOHTEKCT.

3a yMOBHM MNPHUPOJHOrO CIUIKYBaHHS B pekuMi ON-line ioro ydacHuku
BCTYIAIOTh y Oe3mocepeaHii KOHTAKT, MOIISI0YM YMOBH KOMYHIKaTHBHOI

cHTyalrlii — yac, Micre, 00CTaBUHH CIUIKYBaHHs To1o (puc. 1. 1).

Konrekct
Anpecant o] Texcr |......... »| Anpecar
(peanbHUIA) [ rmerrees < (peanbHMIN)
KonTtekct

Puc. 1.1. TekcT y peanbHOMY JUCKYPCUBHOMY MPOCTOP1
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Tum camuM y TUCKYpCUBHOMY HPOCTOP1 (POPMY€EThCS 30HA CIUIBHOT yBaru
(joint attention), o nepeadayae «He MPOCTO OJHOYACHY yBary J0 OJHOTO i TOro
camMoro 00’€KTy», aje «CHUIbHE 1HTEHIIMHO OOYMOBJICHE CTaBJICHHS JO CBITY»
[373, p. 24-25]. BinmoBigHO 0 KOHIIEMIIIi aMepHKaHChKO1 gocmiaauii B. Tooin
[Tam camo, c¢. 25] cuTyallis CIUIbHOI yBaru xapakTepu3ye Modito, B sKik aBa (i
OutbIe) Cy0’€KTH B3aEMOJIIOTH OJWH 3 OJHHM 3a TOCEPEAHUIITBA TIEBHOTO
o0’ekta. Ilpn mpomy oOuJiBa y4aCHHUKH KOMYHIKaIlli YCBIAOMIIIOIOTH, IO IIs
yBara € OOOMNIJIBHOIO, 1 CHPUWMAIOTH OJMH OJIHOTO «HEHadye 330BHI», SK
PIBHOIIPaBHUX YYaCHUKIB MOAIl. 3aTHICTh 10 CHIJIbHOI YBaru JIEKUTh B OCHOBI
MOBHOT KOMYHIKaIlli. YMIHHSI MUCJIUTH 1HTEPCYO’ €KTHO, B3a€MOJIIIOYH 3 1HIIUMU
JIOJIBMU 1 TMOJJISIIOYM 3 HUMHU YSIBJICHHSI MIPO HABKOJIMUIIHIO MIMCHICTH, HE JIMIIIE
COpHsIE OMAHYBAHHIO MOBH (BKJIOYHO 31 BCTAaHOBJIEHHSM pedepeHUInHUX
3B’SI3KIB 13 HABKOJIMIIIHIM CBITOM), aJie i rapaHTy€e MOXJIMBICTh BUCJIOBIIIOBATH U
PO3YMITH MEHTAJIBHI i71e1 Ta 00pasu [Tam camo, c. 3].

®dakTop CHUIBHOI YBaru 3yMOBJIIO€ HAasBHICTh JUCKYPCHUBHOTO MPOCTOPY,
AKUH € cnitbhum & anpecaHTta Ta azapecarta (shared discourse space) y
TUIIOBUX YMOBAX yCHOI KoMyHikalli. [[poTe B TMCbMOBIN KOMYHIKAIli apecaHT 1
anpecar pos’enHaHi y (i3uyHoMy yaci Ta/abo MmpOCTOpi, YHACHIIOK YOTro
muckype, Ha nymky Jk. ['eBiHc, BusiBiserscs posugennenum (Split discourse
space) [muB. 79, c.96]. 3a yMOB pO3MICIJICHOI KOMYHIKaIlii, 3iiCHIOBaHOT B
pexxumi  Off-line, cy0’ekTr B3aeMOIiIOTH OOUH 3 OJHUM, MOJUISIOUN «3a
3aMOBUYYBaHHSIM» YMOBHU ¥ OOCTaBMHM KOMYHIKallli, KOMyHIKaTUBHI 1HTEHIII],
cnocobu iXHBOI peanizallii TOImo, TOOTO IUCKYPCUBHHM KOHTEKCT CIIIJIKYBAaHHS.
PosmierienHss  auckypcey crpuse (GopMyBaHHIO aBTOPCHKOI Ta YUTAIbKOI
«TIEPCIIEKTUBY, 3 SKUX OJUH 13 YYaCHHUKIB KOMYHIKAIlli 3aJUIIA€ThCS pEeaTbHUM
(«emmipuanumy» [3, c. 63]), a iHIIMA BHUSBIAETHCS BIPTyadbHUM («iJCaTbHUMY

[182, c. 13]). V po3sierieHOMy AUCKYpCi, B3ITOMY B aBTOPCHKIN MEPCIEKTHBI,

MPE/ICTaBIICHI peajbHUN aBTOp (aapecaHT) 1 BIPTyaldbHUN 4uTad (ampecar) —

puc. 1.2(a). Posmemnenuit AMCKypC, B3SATUH Yy YUTAlbKIA HEPCHEKTHBI,
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NPUITYCKAa€E HASBHICTh PEAIbHOTO YHTauya, SKUA IHTEPIPETyeE TEKCT, 1 Horo

BipTyajpHOT0 aBTOopa — puc. 1.2(6).

Anpecanr .| TEKCT i Anpecanr E{___ TEKCT
(peanbHuii)  (BipTyanbuuit) |
T bommm e : A
1
________ ) AN
' Anpecar i Anpecar
(a) i (BipTyanbHuii) ! (0) (peanpHmit)

Puc. 1.2. TekcT y po31IeIIEeHOMY TUCKYPCUBHOMY MIPOCTOPI

OckiIbKM  O0’€KTOM  HAIIOTO JIOCHDKEHHS € CTBOPIOBAaHUU
aBTOPOM XYJAOXHIWA TEKCT, MOro mnoJamplIMi aHami3 Oyne
3MIIMCHIOBATUCA 3 YypaxyBaHHSIM aBTOPCHKOI TMEPCHNEKTHBH, MPEACTABICHOI B
posuieruieHoMy nuckypcel. Crnuparounch Ha CcQOpMYJIbOBAHY paHIIIE TyMKY
O. I1. Bopo6iioBoi [26, c.44], BiamoBiAHO 10 SIKOI TEKCT € HE IPOCTO
pEe3yJabTaTOM  MOBJICHHEBOI  JiSJIBHOCTI, a  BIZOMTKOM  CKJIQJHOTO
KOMYHIKaTUBHOTO aKTy, 3[IMCHIOBAHOTO 3 MEBHUMHU IUISIMUA 1 HACIIKaMH, MU
BBA)KAEMO, 10 KJIFOYOBUM MPHUHITUIIOM, SIKUHA XapaKTepU3y€e B3a€EMOBIIHOIICHHS
MDK JUCKYPCOM 1 TEKCTOM SIK HOTO CKJIQJHHKOM, € MPUHIUIT BiJIJI3EpKAIICHHS.
Came BIH 3yMOBIIOE MPUPOAY TEKCTOBOTO 1H(POPMALIMHOIO MPOCTOPY, SKUH
1HTerpye pakTyaabHUH 1 TUCKYPCUBHHM IUIAHU.

[Tin 6i003epkanennam, y HalIUPIIOMY CEHCI, PO3YyMIIOTh MEBHUM aCIEKT
B3a€MOJIIi JBOX a00 JEKUIbKOX OO0’€KTIB (CHUCTEM), 3a SIKOT «3 YChOTO 3MICTY
B3a€EMOJIii BHOKPEMIIIOETHCS JIMIIE T, IO B OJHIA CHCTEMI 3 SBIIIETHCS B
pe3ynbTaTi BIUIMBY 1HINOI CHUCTEMHM 1 BIANOBiAAae (TOTOXKHO, 130- abo
TOMOMOP(HO) 109171 OCTaHHI» [161]. [Tonsarrs BiJI/I3EpKAJICHHS
BUKOPUCTOBYETHCS SIK y IPUPOAHUYMX 1 TEXHIYHUX HayKax (MaTemaTuill, (izuiii,
¢131o01011i, 1HPOpMATHULIl, KIOEPHETHII TOIIO), TAK 1 y UUIHA HU3LI T'YMaHITApHUX
mucruturie - (pinocodii, cormiosorii, MmcUXOJOTii, memarorimi Ta 1H.), 1€

BIIJI3EPKAJICHHS. 1 KOMYHIKaIiio Oe3rnocepeHb0 TMOB’SI3YIOTh 3 TMOHATTAM
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iH(dopmarrii, Mo BiIKpPUBAE HOBI MOXJHMBOCTI B JIOCTIPKCHHI 1H(POpPMAIIHHIX
MpOLIECIB SIK BIAJ3EPKANIOBAILHUX, a BIII3EPKAIIOBAIBHUX IMPOIECIB — SIK
iHpopMmariitnux. Kareropis Biaa3epkaaeHHs J€KUTh B OCHOBI HE JIUIIE TOHATTS
KOMYHIKaIlii, ajie i MOHATTS BIPTyaJbHOI PEabHOCTI, OCKUIbKHU BiAA3epKaTICHHS
MOPOJKYE CBOEPITHE «IOJIBOEHHS» peanbHOCTI. TuUM caMuM cucmema, wo
8i003epKanioe, Kpim ingopmayii npo ceill GHYmMpIwHill 3micm (Cmpykmypy), y
pe3ynomami  8i003epKaleHHs Micmumos iHopmayito i npo cucmemy, o
8i003epkantoemuvcs [Tam camo | (kypeus Hamt — I JL).

ExcTpanonsiiiss npuHIUNY BiJJ3€pKajJe€HHS Ha CIIBBIIHOIICHHS TOHATH
«JIUCKYPC — TEKCT» JI03BOJISIE CTBEPKYBATH, 1110 IXHS B3a€EMO3YMOBJIECHICTH Ma€
BiJA3€epKalOBaJlbHUN XapakTrep, TOOTO TEKCT, OyIy4d CKJIaJOBOIO
YaCTHHOIO JHMCKYPCY, OJHOYACHO BKIIOYAE 1 HOTO «BIIA3EPKAICHHS», IO €
aHAJIOrOM KOHOTAaTUBHOI 1H(OpMaIli, TpeIcTaBlIeHOl y 3HAYE€HHI CcJoBa 1
MOB’S13aHOI HE 3 BJACHE IMEHOBAaHMM OO0’€KTOM, a 3 MOBIIEM Ta CHTYAI€l0
MOBJICHHS — (hopMasIbHOIO uu HedopmaabHOIO [84, ¢. 318]. ¥ TeKkcTi MiCTUThCS
He Jumiie i1HdopMallsi Mpo MpeaMeT TOBIIOMJIEHHS, ajle M «yBech Habip
Cy0’€EKTUBHHX, COIOKYJIbTYPHUX, Y TOMY YHCI CTEPEOTHITHHUX, MPEICACHTHIX
Ta IHIIUX CMUCHIB» [166, c. 61], HasBHUX Yy KOMYHIKaTUBHIN cutyailii. MoBelpb
(ampecaHT) CTBOPIOE CBi1fi MOBJIEHHEBUM TBIp, CIHPAIOUYHUCh HAa CHUIBHY 3
aapecatoM pedepeHTHY CHUTYAIllIO 1 3 OIJISiAy Ha CBOI 1HTEHIIIi, eMOIllii, OIlIHKY;
3B’SI3y€ BHUCJIOBJICHHS BIJMOBIIHO JO TEKCTOBHX 3aKOHIB CMHCJIOBOI Ta
CTPYKTYPHOI ILIICHOCTI, 3aBEPIICHOCTI, KOre3ii Ta KOT€pEeHTHOCTI, 0(popMITIOI0Un
TaKUM YHWHOM «IIEBHHUH pe3ylbTaT — TEKCT, TOOTO “‘ymakoBYIOYH IHUCKYpPC Y
TEeKCT» [TaM camo]. [HmmMMu cnoBamMu, JUCKYPCUBHUN MPOCTIp (KOMYHIKaTHBHA
cuTyallis / CcuTyallid CHUIKYBaHHS), IO € HEOOXIJIHUM CepeOBUIIEM s
CTBOPEHHSI TEKCTY, «BIAI3EPKATIOETHCS» B CEMAHTHYHOMY TIPOCTOP1 OCTAHHBOTO,
dbopMyroun B TEKCTI OCOOJUBY IIJICUCTEMY BepOaIi30BaHOT OUCKYPCUBHOL
iHpopmayii — TPO YYACHUKIB 1 KOHTEKCT KOMYHIKamii. Y TEKCTI BOHa

HAIIAPOBYETHCS HA BepOaNli3oBaHy akmyanvHy iHpopmayito — TPO TPEAMET
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NOBIIOMJICHHS (PO MPHUHIMIHN PO3MOALTY 1H(pOpMAIl B TEKCTOBOMY MPOCTOPI
muB. [111, ¢. 37-40]). KoxHa 3 nux mijcucTeM HaJiIeHa BIACHOK CUCTEMHICTIO,
0 YMOJKJIUBIIIOE PO3TJISJT TEKCTY SK TOJICUCTEMHOTO CEMIOTHYHOTO IIiJIOTO,
TOOTO «CKJIaJHOTO CHUCTEMHOT'O YTBOPEHHS, SIKE€ IHTEIPye€ HU3KY B3a€MOJIIOUHUX
nigcucrem» [26, c. 14].

Ines moA0 MOMICUCTEMHOCT] TEKCTY 1 MOXIUBOCTI BUPI3HEHHS
B Oro Mexax JAEKIJIbKOX IMiJICUCTEM, SIKa aKTHUBHO MIATPUMYETHCS B CY4YaCHHX
po3BigKax 3 Teopii Tekcry [26; 179; 173 Ta iH.], y HamoMy JOCITIDKCHHI €
KJIFOYOBOIO. MU pO3IIISIIaEMO meKcm K TIOJICUCTEMHE CEMIOTHYHE IIijie, /e
TOJIOBHUM KPHUTEPIEM BUOKPEMJICHHS Ti€i UM 1HIIOI TEKCTOBOI MIJICUCTEMHU CTA€
3MICT HasgBHOI B HIA 1H(opmanii (pakTyanbHOi 1 «BIAA3EPKATIECHOD»
JUCKYPCUBHO1), a TAKOK CIOCIO IXHBOI BepOAIbHOI penpe3eHTallli.

KokeHn 13 ceMioTUYHUX TPOCTOPIB (MIJCUCTEM) TEKCTY-MaKpO3HAKYy Mae

MIEBH1 CYTHICHI O3HAKH (BJIACTUBOCTI), IPEACTABIEHI B CUCTEMI KATErOPii TEKCTY.

1.2. Cucrema KaTeropiii TekcTy

Y upoMy MiIpO3AUTT PO3MIISTHYTO TMpoOiemMy i1aeHTU(IKaIli TEKCTOBUX
KaTeropi, NpOaHali30BaHO MPUHLMIM iXHBOI Kiacudikaiii, po3poOIeHO
kputepii nudepenmianii ocHoBHUX KT 1 3miiiCHEHO iXHIO CHCTEMAaTU3aIlio,
OKpECIICHO  MIAXOAM  J10  BUBYUEHHSA  KaTeropii  HampyX eHOCTI Yy

CX1THOEBPOIEUCHKIM JIIHTBICTHIII.

1.2.1. Ilixxoaqm [0 BHUBYEHHHA KaTeropiii Tekcry. Sk o00’ekT
JOCITIKEHHS, TEKCT BUCTYMAE Yy ABOX I1MOCTACSAX: BIH € HAWBUIIOK OJUHUIICIO
OJIHIET 3 MIJCHUCTEM 3arajibHOi cucTeMu MoBH (puc. 1.3), a TakokK CaMOCTIMHOIO
lepapXi4HOI0 CHUCTEMOIO, 110 00’ €IHY€E OJTMHMIN HUKYUX PiBHIB (puc. 1.4).

Teker sk ogunwmis B cuctemi MoBH (puc. 1.3) mae cBoi 0cOOJIMBOCTI, IO

BIJPI3HAIOTH MOTO BiJ HE-TEKCTYy Ta BiJ 1HIIMX OJWHHUIL MOBHOI CHUCTEMH. Y
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3apyODKHIM  JIIHTBICTUYHIA Tpamguili 1l OCOOJWBOCTI BHU3HAYAIOTHCS  SIK
«TekcTyanbHicTh»  (textuality) — CcykymHiCTh TICBHMX CHCTEMHHX O3HaK
(BMacTHBOCTEH, TapaMeTpiB), MpUTaMaHHUX TeKcTy. Cami X 11l CHCTEMHI O3HAKU
HA3UBAIOTh  «Kpumepismu mekcmyanvHocmi». HaiimoBHime BoHU Oynu
posrasnyTi P.-A. ne Borpanmom 1 B. [Ipecnepom y ixHIi (QyHIaMEHTaIbHIM
npamui «Beryn o miareictuku TekcTy» [201]. Ha gymky aBTOpiB, KpUTEpisIMH
TEKCTYaJILHOCTI € CiM 0a30BUX O3HAK: KOTe3isl, KOTEPEHTHICTh, IHTEHI[IOHAIBHICTB,
3pO3yMUIICTh, 1IHPOPMATUBHICTh, CUTYaTUBHICTh Ta IHTEPTEKCTYaAJIbHICTh. YCI CIM
KpPUTEPIIB € 000B’I3KOBUMH 1 CYKYITHO YTBOPIOIOTH IHTEIPATUBHY €IHICTb, CBOTO
poJly MOJENh TEKCTYaJIbHOCTI: 32 YMOB HEBUKOHAHHS OJIHOTO 3 IUX KPHUTEPIiB

BepOANIbHE YTBOPEHHS HE BBAXKAETHCS TEKCTOM.

Texer > TEKCT
T | Handgpa3zosa ennictb
HandgpazoBa eanicTh
Peuenns
[ [
CioBocnosry4yeHHs
Peuenns
[ [ Caoso
CiaoBocnosryuyeHHs
[ v
Choso
Puc. 1.3. Tekct sik oquHUIS Puc. 1.4. Texct sik 1€papxidyHO OpraHi3oBaHa
MOBHOI CUCTEMU OJIMHMIIA (CUCTEMA)

Mopnens TtekctyanbHocTi P.-A. ne borpanga 1 B. Jlpecnepa it moremep
3aJIMIIAETHCS HAMABTOPUTETHINIOW 1 HAWYacTillle IUTOBAaHOI B HAyKOBIM Ta
HaBYaJIbHIN JIITEpaTypl, HE3BAKAIOUM HA ICHYBaHHS ¥ 1HIIUX MOAIOHMX MoOAesen
(muB. y [173, c. 34-35]). PazoM 13 TiM, TOCITITHUKHU 3BEPTAIOTh yBary Ha JACSIKY
PI3HOPIAHICTh NPEJICTABICHUX Yy MOJENI KpPUTEPIiB TEKCTYaJbHOCTI, SIKI
BiIOOpaKatOTh Pi3HI TEOPETHUYHI MIAXOAM JO BH3HAYEHHS CYTHOCTI TEKCTY 1

HeaudepeHiioBaHo 00’ €IHYIOThCS y CKIaal Iioro [tam camo, c. 22]. Tak,
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BUPI3HEHHSI Ko2e3ii UTI0CTpY€e TpaMaTUYHO OPIEHTOBAHY MOJENb TEKCTy, SKa
csirae BUTOKIB (opMyBaHHS JIHTBICTUKH Tekcty B 60—70-x pokax XX cT.;
Ko2epeHmHicms Ta iHopMmamueHicms TIOB’I3aH1 13 CEMAHTUYHO OPIEHTOBAHUM
OIKCOM TEKCTY, IO MIAKPECTIOE TTUOMHHO-CMHICIIOBI B3a€MO3B’I3KH TEKCTOBHUX
€JIEMEHTIB Y CKJIaJll €AUHOTO HUIOTO. «IIparMaTuyHuii MOBOPOT» Yy MOBO3HABCTBI
BUBIB Ha TMepIMA IUJIaH (QYHKIIOHAIbHY TEPCIEKTHBY TEKCTy, HOTO
KOMYHIKaTUBHE TPU3HAYEHHS, [0 3YMOBUJIO JOCIITHUIBKUI 1HTEpeC 0
BUBUCHHS KPUTEPIIB iHMEHYIOHANbHOCMI, 3PO3YMIIOCMI, CUMYAmMueHOCHI,
inmepmexcmyanvbHocmi. Bu3HaHHS O€3CYMHIBHOI TEOPETUYHOI 3HAUYIIOCTI
mozaeni P.-A. ne borpanza 1 B. [lpecnepa He BUKITIOUa€ MOMKIMBOCTI 11 KpUTUUHOT
1HTeprnperanii 1 JONMOBHEHHS IHIIMMU CYTTEBUMH O3HaKaMu (HAIpUKIAI,
KpUTepieM oduckypcugrocmi). I1icTaBoro 1711 HOr0 BUOKPEMIIEHHS € «PO3yMIHHS
TEKCTy HE SIK 130JIbOBAHOI OJIMHUII, a SIK CKJIAJO0BOi YAaCTMHU METaTEKCTOBOTO

pocTopy» [TaM camo, c. 174].

TekcT sik caMocTiifHa iepapxiyHa cuctema (puc. 1.4 Ha c. 59) posrasgaeTbes
K aBTOHOMHHUU 00’€KT, 110 Ma€ BJIACHY «BHYTPILIHIO» CTPYKTYpy. Tum camum
OOTOBOPEHHIO MiJISITAIOTh 8HYMPIUHbOCUCTEMHI O3HAKH TEKCTY, 10 CTIPUSIOThH
BUSIBJIICHHIO GHYMPIUWHbOMEKCMO60i 1€papXii MOBHUX OJMHHUIIL 1 3B’SI3KIB, SIKI
BCTAHOBJIIOIOTHCSI MK HUMHU. BHYTPIIIHBOCUCTEMHI O3HAKH TEKCTY YTBOPIOIOTH
HOT0 BHYTPINTHROCUCTEMHI KaTeropii (3arajibHl ¥ 4acTKOBI), 1[0 BU3HAYAIOTHCA
K KaTeropii TekcTy, omucy skux mnpucBsueHi mpami [. P. [amsnepina [33],
O. I. Mockanscekoi  [131], 3. 4. Typaesoi [159], B. A. Kyxapenko [78],
O. M. Mopoxoscbekoro [130], E. 5I. Mopoxoscbekoi [129], T. B. MatseeBoi [122],
JI. M. Mypszina i A. C. repn [132], O. I1. BopoGiioBoi [25; 26], A. ®. ITamixoi [138],
O. O. Cemnisanosoi [147], M. I1. Kotropogoi [70], H. A. Hikominoi [135], JI. I'. baberko i
0. B. Kaszapina [7], H. C. BonotHoBoi [18] Ta 6araThox iHIIIKX aBTOPIB.

TepMiH «kaTeropist TEKCTy» OYyJIO BBEJIEHO IO HAYKOBOT'0O 00Iry B cepeauHi
70-x pokiB XX cT., mpoTe BiH J0ci He Ma€e diTkoro BuzHaueHHSA. KT posrisgaroTs

sk BiactuBocTi Tekcty (3. . TypaeBa) abo ioro 3acobu (A. @. [lamina),
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3aragbHl Ta 4YacTkoBl o3Haku (O. M. MopoxoBcekuii, H. C. bomotHoBa),
tunojoriunl o3Haku (T. B. MarBeeBa), rpamaruuni kateropii (I. P. 'anmbnepin,
E. {I. MopoxoBcbka), KoHmentyanbHi o3Haku Tekcty (O. I1. Bopobiiora),
xkornituBHi mapamerpu (I. O. [{uposa, B. €. YepnsiBcrka) Tomo. Yacto mum
TEPMIHOM HAa3MBaIOTh B3a€EMO3aMiHHI a00 OJHOTHIHI XapaKTEPUCTHKU TEKCTY,
10 HIBEJIOE PO3MEXKYBAHHS MOHITH «O3HAaKa» 1 «kareropis». Ilpu mpomy Take
pPO3MEeKyBaHHS MOKe OyTH JJOCUTh CYTTEBUM, aJike, sk 3a3Havyae B. B. KpacHux,
«O3HAKM <..> TEKCTy IMOKJIMKaHI BIAPI3HATH HWOT0 BiJl OJWHHUIIL 1HIIIOTO POIY,
BUJIJIATA 3-IOMDK MOJIOHMX, y TOM Yac SK KaTeropii, sKI MOXYTb OyTH
aOCTPaKTHIIIMMUA 32 O3HAKH, BHOKPEMIIIOKOTBHCS BIIHOCHO HHMX» [71, c. 65].
BuzHnarouu oOrpyHTOBAHICTh 1ILOTO 3ayBa)KEHHS, MU BBa)KA€MO, 1110 1] TOHSATTS
TEKCTOBOi ~ KaTeropii MawTb OyTH TMIABEIEHI HaWBaXJIWBIII  CYTHICHI
(pynnameHnTanpHi, r00anbHI) O3HAKU, SIKI MAlOTh MMEBHI (OPMH BUPaKCHHS.
Tomy, caigom 3a T.B. MaTBe€BOIO, MU BHU3HAYAEMO Kamezopilo meKcmy S
«OIHY 13 B3a€EMOTIOB’SI3aHUX CYTTEBUX O3HAK TEKCTy, MO0 € BiIOOpaKeHHSIM
MIEBHOI YaCTHHH 3arajbHOTEKCTOBOTO 3MICTy Pi3HUMH MOBHHMH, MOBJICHHEBUMU
1 BJJaCHE TEKCTOBUMH (KOMIIO3UTUBHUMHM) 3acobammy» [123, c¢. 533]. Tum camum
MU MOTPAKTOBYEMO TEKCTOBY KATETOPIIO SIK KAMe2opito ceMiomuyHy, sik €THICTb
3MICTOBOTO 1 POPMaJIBLHOTO TUIAHIB.

AHanizyroun mpoOsieMy CITIBBIIHOIIEHHS TEKCTYy 1 HOTo KaTeropii,
O. Il. BopobiioBa Bkazye Ha JBa OCHOBHI MiJAXOAH, SIKI TMPOCTEKYIOTHCS Y
JIHTBICTUYHUX JOCIHIJKEHHSAX TEKCTYy: MEepIIMd MiAXI NPUIYCKaE, IO TEKCT,
dbopmyrounch, HaOyBa€ TIEBHHUX BJIACTHBOCTEM — KaTeropil; APyruid MiAXiz
IPYHTYETbCS Ha TOMY, LIO cami KaTeropii opMyroTb a00 CTAHOBJIATH TEKCT.
AOcomoTHh3allisi OCTAaHHBOTO MIAXOAY HEPIAKO MPU3BOAUTH 10 Toro, mo KT
MOYMHAIOTh BUBYATHUCS SIK OKPEMI CYTHOCTI, a TXHii Onuc, HEeMOBOU y BIJIPHBI BiJl
TEKCTy, crae camoniuno [26, c.22-23]. Posymitoun KT sk KOHCTUTYTHBHI
o3Haku BepOasibHOTO 00’€KkTa, O. I1. BopoOiioBa cripaBeanuBo 3ayBaxye, mo KT

SK BIIACTUBOCTi, HaOyTI TEKCTOM y Xoi Horo ¢opMmyBaHHS (IIOPOIKEHHS 1
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pO3rOpTaHHs), HE CTUIBKM CTaHOBIATH a00 (OpPMYIOTH TEKCT, CKUIbKH
XapaKTepu3ylTh MOro 3 pIi3HUX OOKIB, CYKymHO 3a0e3Meuyroud SIKICHY
BU3HAYCHICTh TEKCTYy SK  JIHTBOCEMIOTUYHOTO, KOMYHIKATUBHOTO  Ta
MUCIIEHHEBO-MOBJICHHEBOTO YTBOPEHHS [TaM camo, c. 24].

OO6uaBa MiAX0AU A0 BUBYCHHS TEKCTY — SIK OJWHUII CHCTEMH MOBH 1 SIK
CaMOCTIHHOI  i€papXi4HOi CHCTEMH — MOXHA BBaXaTH TaKUMH, MIO
B3a€MOJIONOBHIOIOTh OJMH OJIHOTO. SKIO Apyruil migxXili Opi€HTOBaHUM Ha
BUSIBJICHHSI TUX KaTEropii, sKi BIJCTEXKYIOThCS B CAMOMY TEKCTI, TO TEpIIUN
MIJX1]] CTAaBUTb MUATAHHS MPO MOJIIOHOCTI 1 BIIMIHHOCTI MiX KaTE€ropisiMu TEKCTY
Ta KaTeropisMH OJWHHUIIb IHIIMX MOBHMX piBHIB. OJHaK BIAMOBIAL Ha II€
MUTAaHHS HEMOXJHBa O€3 3’SICYBaHHS TOTO, SKUMH BHYTPIITHbOCHCTEMHUMU
XapaKTEPUCTHUKAMU BOJIOJIE CaM TEKCT, TOOTO SKMMHU € KaTeropii TEeKCTy 1 SK
CTATUYHO1 (CHCTEMHO1) OJTMHMIII MOBH, 1 IK TMHAMIYHO1 (AUCKYPCHUBHOT) OJIUHMIIL
MOBJICHHSI.

VY cXiTHOEBPOIEUCHKIN JIHTBICTUIIl OCHOBH 00roBOopeHHs Temu KT Oyro
3anouatkoBaHo B MoHorpadii I. P. Nabnepina «TekcT sik 00’ €KT JIIHTBICTUYHOTO
nociixeHHs» (1981), ne MicTuthbes nepenik 000B’SI3KOBUX 1 (haKyJIbTaTUBHHUX
KT. Jlo o0OOB’SI3KOBUX HaleXaTh: iHpopmayia  (inpopmamuenicms),
yneHoB8anicmo, Koeesisi (34CIUICHHS), KOHMuHyym (JIOTIYHA TIOCIIIOBHICTD,
0a3oBaHa Ha TEMITOpaJIbHOMY Ta / ab0 MPOCTOPOBOMY B3aEMO3B’SI3KY OKPEMHUX
MOBIJIOMJICHD ), agmocemanmis 8iopizkie mexkcmy (IXHS BIJTHOCHA CAaMOCTIMHICTB),
pempocnexyis ~ (BIAHECEHICTh O  TOMNEPEIHbOI  3MICTOBO-()aKTyalbHOT
iHdopmartii), npocnexyis (BIAHECEHICTh JO TMOJAIBIINOI 3MICTOBO-(PaKTyaIbHOI
iH(opMmailii), modanvHicme, iHmezpayis, 3asepuieHicms (BUYEPIHE BUPAKCHHS
3aIyMy, 3 TOYKH 30py aBTopa). DakynpraTuBHUMH KT BU3HAIOTBCS niomekcm,
npecynosuyis, napmumypuicme Ta iH. 1. P. anenepin Bu3Havae mi kateropii sk

rpamMaTUy4H1 1 BIIHOCHUTH 1X 10 3MICTOBHX Ta (DOPMaJIbHO-CTPYKTYPHUX, BKA3yIOUU

Ha TMEeBHY YMOBHICTh TaKOro nojiny: «dopmanbHO-CTPYKTYpHI KaTeropii MaroTh
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3MICTOBl XapaKTEPUCTHKH, a 3MICTOBI KaTeropii BHpaXeHI B CTPYKTYpPHHUX
dbopmax» [33, c. 5].

[lepenik KT, naBenenuit y mpami 3. 1. TypaeBoi «JliHrBicTHKa TEKCTY»
(1986), Takox CympOBOMKYETHCSA iXHIM TOMIJIOM Ha CTPYKTYPHI Ta 3MICTOBI

(xoHuenrtyanepHi). [Ipu 1boMy aBTOp, BiJ3HAYAIOUYU YMOBHICTH TaKOTO MOILTY,

BITHOCUTD 70 cTpyKTypHuUx KT Ti, 110 «mpUTaMaHHl TEKCTY K JIIHTBICTHYHOMY
00’€KTy» 1 «3aKJIaJIeH1 B caMiil CTPYKTYpi TEKCTy», a 110 3micTtoBux KT — Ti1, 110
«XapaKkTepU3yloTh MPOIEC BIAOOPKEHHS B TEKCTI 00’ €KTUBHOI MIACHOCTI» 1
«GIIACHIOIOTH 3B’ 30K MK TEKCTOM Ta 00’ €KTUBHOIO JIMCHICTIO, BITOOpaKEHOIO
B TekcTi» [159, c. 81]. Cepen CTpyKTypHUX KaTEropiid 3raaylOTbCs 3uenieHHs,
inmezpayis, npoepecis | cmaenayis, a cepell 3MICTOBUX — XYOOXNCHIU NPOCMIp |
yac, obpas aemopa, HOOPMAMUBHICMb, NPUYUHHICMb, niOmexkcm Ta 1H. [TaM
camo]. BuokpemiieHi KaTeropii aHami3ylOThCS TMEPEBAXHO Ha Marepiaii
XYJIOKHIX TEKCTIB, X04a B ICSIKUX BUIAJIKaX (HaNpUKIA, Yy IJIaHI TEMIOPAIbHOL
CTPYKTYpPH) aBTOP MOPIBHIOE iX 13 HAYKOBUMH TEKCTaMH

XynoxHIA TEKCT cTae 00’ €KTOM aociikeHHs 1 B mpaiil B. A. Kyxapenko
«Iarepnperamiss  Tekcty»  (1988).  Opientyrouuch Ha  Kiacu@ikaliro
I. P. lanbniepina 1 AOMOBHIOIOYHM i1 BJIACHUMH TEOPETUYHUMH IOJOKEHHSIMH,
nociiaHuIs BupizHie ABaHAAUATh KT 1 HABOAWTH iX CIHUCKOM: YleHOBAHICMYb,
36’s3nicmeb ((popMalibHa, TIpEJICTaBICHA Ko2e3iclo, 1 3MICTOBA, MpEJICTaBICHA
KO2ePeHMHICMI0), NPOCHeKYis | PempoCneKyis, aHmponoyeHmpuyHicme,
JIOKAJIbHO-MEMNOPAIbHA 8IOHECEeHICMb, KOHYEeNnmyalbHiCMb, IHGhOpMamueHicms,
yinicuicms (3a68epuienHicms), MOOANbHICMb, NPAZMAMUYHA Cnpimosanicms [18,
c. /0-79]. Ilpu uwpomy Ttumnosorizamiss KT He 3aiiicHIOeThCA. BaxiuBum
MomMeHTOM y  KoHmermii  B. A. KyxapeHko €  BBEACHHS  IOHATTSA
«aHTPOTIOIIEHTPUYHICTh TEKCTY», SIKE CTAJIO0 OCHOBOIIOJIOXHUM JJISI TTOATBIIIOTO
PO3BUTKY TE€OPil TEKCTY.

Y wmonorpadii JI. M. Mypszina 1 A.C.lrepn (1991) ocHoBHUMHU

TEKCTOBUMH  KaTEropisiMH BU3HAIOTBCA 36 A3HICMb 1 YLiCHICMDb,



64

nudepeHniioBadi 32 (OPMaNbHO-3MICTOBUM — MPHUHIMIIOM: IIUIICHICTD €

KaTEeropi€ro 3MICTOBOIO (Ha BiAMIHY BiJl (hOpMajabHOI IPUPOIN 3B’ SI3HOCTI), BOHA
Opl€EHTOBaHAa Ha 3MICT, Ha CEHC, SKOro HalOyBa€ TEKCT, IOCTaBICHUHN Yy
BiANOBiAHICTG A0 cutyamii [132, c.11-13]. SIk oxuH 13 acmexTiB 368 sA3HOCMI
3ralyeThCs ii COPSIMOBAHICTb, MPEJCTaBICHA MPOCHEKYil0 1 pempocnexkyicio.
L]inichicmb TEKCTy, B OCHOBI SIKO1 JIGKUTh cumyamuericms (CIIBBIIHECEHICTH 13
MM03aMOBHOIO JIICHICTIO), CIHMPAETHhCS OJHOYACHO Ha JBI B3a€EMOBHKIIIOYHI
XapaKTEPUCTUKU — Oe3nepepericmy 1 ouckpemuicms. TEKCT, TAKUM YUHOM, SBJISIE
co00I0 CTPYKTypHE, TOOTO po3usieHOBaHe, Iiie. CIiBICHYBaHHS IIUTICHOCTI Ta
PO3WICHOBAHOCTI TOSICHIOETHCSI aBTOpaMU 3 TIOCWJIAHHSAM Ha TOJOKEHHS
0. M. JlorMana mnpo HasBHICTh JBOX THWIIB TEHEPATOPIB TEKCTY, IO
BIIMOBIAIOTH JBOM THUMaM cBigoMocTi. OfHa CBIIOMICTh OMEPYE TUCKPETHUMHU
BETMYMHAMU 1 BIJINOBIJIa€ 3a TOETHAHHS OKPEMUX CErMEHTIB Yy JIAHIFOKKU
TEKCTY; Apyra CBIIOMICTh CIUPAETHCS HA KOHTHUHYAJbHICTh TEKCTY. YUaCHUKHU
CHUJIKYBaHHS KOPUCTYIOTHCS ITUMU Te€HEpaTopaMu IMO-PI3HOMY: KOIyBaJIbHHK
BIJILITOBXYETHCS BiJi KOHTUHYAJIBHOCTI TEKCTY 3 TUM, 1100 HOro po34jeHyBaTH, a
JEKOyBAIBHUK, HABIAKH, CIPHAMAIOYM OKpPeMi KOMITOHEHTH TEKCTY, IparHe
MPEACTaBUTH HOTO SIK HEPO3WICHOBAHE KOHTHUHYaJIbHE M. 3BiJCH, MEXaHI3M
PO3WICHYBAaHHS Yy3TOJDKYETHCS 3 MEXaHI3MOM pPO3TOPTaHHS, a MeEXaHI3M
KOHTHHYaJIi3allll TeKCTy — 3 WOro 3ropTaHHsM [Tam camo, c. 14]. Tum camum y
mpari JI. M. Myp3ina 1 A. C. lllrepu g0 omucy KT BBoaSThCS MOHATTA,
MOB’513aH1 3 MPOLECOM KOMYHIKalIii.

Hocnimxenuss y cdepi Teopii KOMyHIKalli Ta 3BepHEHHS 10 (akropa
aHTPOIOIICHTPUYHOCTI 3yMOBWJIM TIEPETIISA] CaMOTO IOHSTTS TEKCTYaJIbHOCTI,
CIPUYMHCHUA BW3HAHHSM HEAJICKBATHOCTI OIMHUCY TEKCTYy SIK TEPMETHYHOTO
camopocTataboro yreopenns [180, ¢. 39-40]. 3i 3miHO0 pakypcCy JiHTBICTUYHUX
JTOCITIKEHb CTPYKTYpHi (hopMasbHi 1 3MICTOB1) OMUCH TEKCTY OYJIM JOMOBHEHI
onmrcamMy KOMYHIKaTUBHUMU. J[0 HMX MOXHa BIJIHECTH KATErOPialbHO-TEKCTOBY

cemantuydy mozaenb O. I1. Bopo6itoBoi (1993), sika BiApi3HAETHCS B 1HIIAX
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moMi0HUX MoIenen TphOMa PUHITUTIOBUMHU XapaKTEPUCTHKAMMU:
MOJIICUCTEMHICTIO, MPOTOTUINYHICTIO W aHTPONOLEHTpHUHICTIO [26, c. 14].
AHaI3yI0Ud CEeMAaHTHYHUN TPOCTIP XYI0KHBOTO TEKCTY, aBTOP BHOKPEMITIOE

TpH TEKCTOBI MIACUCTeMH, sIKI mepebyBaioTh y B3aemonii. lLle TexcToBi

MIJICHCTEMH MaKpO3HaKa, KOMYHIKaTa 1 JIUCKYpCY (K 3B’S3HOI MOCIIIOBHOCTI
peueHb / BUCIIOBJICHB), Y paMKax sKux peanizytorbest Ti um iHmi KT. Tak, y
MPOCTOpPl Makpo3HaKa BUOKpeMintoloThcsl riobanbHi KT pegepenyitinicmo,
KOHYenmyaibHiCms, a0pecaHmuicms 1 aopecosanicmo. Y OUIBII PO3TOPHYTOMY
BUrsiAl mobansHl KT BUSABISAIOTBCS B KOMYHIKATI Ta JUCKYpCl. Y MIJACHUCTEMI
KOMYHIKaTa 3a3HaueHl TEKCTOBI KaTeropii H0nmoBHIOIOTECA TekcteMHumu KT, 1o
SKUX  BITHOCITBCS  KO2epeHmuicmv, Koeesis, npocnekyis | pempocnexyis,
OUCKpemHicmy, HHOPMAMUBHICMb, CUMYAMUBHICMb, [HMEPMeKCMYalbHiCMb,
iHmpoOdyKmueHicms Ta 1H. [TaM caMo, c. 46]. Y miiaHi AUCKYpPCY CIIBICHYIOTh J1Ba
Buaun KT: Ttpanchpactuuni (3uennenusi, Kopegepenyis, uieHumicms, @OKyc
yeazu, mema-pemamuyHa (KOMyHIKamuena) npozpecisi, monikaibHicmsy Ta iH.) 1
TEKCTOHOMIYHI (memnopanvricms, 10KamueHicmy, 6usHaveHicms | HesusHaueHnicmo,
MOOAbHICMb, CY0 €eKmuHicms (Cy6 ekmHicms), npeouKamueHicms, (HiHimHicmo
Tomo) [Tam camo, c¢.52]. besymoBHa TeopeTHYHA 3HAYYINICTh KaTEropiaabHO-
tekcToBoi Mozeni O. I1. BopobitoBoi mosisirae B ToMmy, 110 Brepuie y (¢okyci
JIOCITITHUIIBKOT YBaru OINUHSAETHCS TeTeporeHHui xapaktep BuokpemieHux KT,
SIK1 BIJHOCATHCS HE OO OJHIEI, a J0 KUIBKOX IIOHATTEBUX IUIOIIMH, IO
MPEACTABIIAIOTh TEKCT y MOTO PI3HUX 1MOCTACSX.

B  ocnoBi  knacudikamii, 3anpomoHoBaHoi  JI. I'. baGenko 1

FO. B. Kazapinum (2003), nexuts npuniun iepapxiunocti KT. ABTopu HaBoasATh

nocuth Benukuid cnucok KT 1 poOaste cnpoOy iXHBOI CcUCTEMaTH3allii.
VuiBepcanbuuMu KT Xyg0KHBOTO TEKCTY BU3HAIOTHCS YLIiCHICMb 1 368 A3HICMb,
10 BCTYMNAIOTh y BIAHOIICHHS TOJATKOBOCTI, miapxii [7, c. 41]. ¥V cBowo yepry,
yinicHicmsb 3a0€3MeUy€EThCS KaTETOPIsIMU IHopmamueHocmi, iHmecpamusHoCmi,

3aeepuieHocmi (KOHMeKCMYaIbHO-CMUCL0801), XPOHOMONY (MeKCMo8020 4acy i
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MeKCmogo20 Npocmopy), Kamezopiamu obpa3y aemopa i HnepcoHaxca,
MOOANLHOCME, eMOMUBHOCMI Ta eKcnpecusHocmi. 36°s3Hicmb JOTOBHIOETHCS
KareropissMu pempocnexyii | npocnexyii 1 unenoeanocmi. KpiM IUTICHOCTI 1
3B’SI3HOCTI, 10 OCHOBHHUX KT 3apaxoBYIOThCS abconomua
aHmMponoyeHmpuuHicms, coyionociunicms (3B’SI30K 3 €MOXO, COIlaJbHUM
YCTPOEM  CYCHIIBCTBA 1 3JaTHICTh BHUKOHYBaTH  coOIllainbHI  (DyHKIIIT),
oianoziunicms, pozeopnymicme (3B’A30K TOJOBHOI TeMH 3 MiATEMaMH) i
NOCNIO0BHICb (N02TYHICMY), CMAMUYHICIb | OUHAMIYHICINb, HANPYICEHICMDb,
ecmemuyHicmos, 0bpasnicme, inmepnpemosanicms [TaM camo, c. 42-45].
OdeBugHOIO TepeBaroro i€l kinacudikaiii € po3MupeHHs Kiacu]ikamiiHux

pPaMOK 3a paxyHOK 3aJIy4eHHS J10 aHali3y KYJIbTYPOJOTIYHUX XapaKTEPUCTHK

TEKCTy. [HTepnpeTalis XyJ0XKHbOTO TEKCTY K (PEHOMEHY KYyJbTYpU HO3BOJIHIA
aBTOpaM BHOKPEMHTH KaTeropii IHmepmexkcmyanbHoCmi, MOBHOI MeKCmosoi
ocobucmocmi 1 npeyedenmnux mexcmis [TaMm camo, c. 33].

Axmo y Hu3mi kinacudikamiii BuuiaeHoByrOThest KT, siki BimHOCSATBCSA 110
BiacHe TekcTy (BHyTpimHboTekcTOBI KT), 1 KT, moB’s3ani 3 BUKOPHUCTaHHSIM
TEKCTY B KOMYHIKaTUBHOMY MpOIIECI, TO B JEAKHUX 13 cyyacHux mpaup yci KT

BU3HAIOTHCSI KOMYHIKATUBHUMU/IMCKYPCUBHUMH (muB. nokianHime B [180,

c. 96-100]). Tak, y wmonorpadii A.dD.Ilanminoi «Tekct: #Horo omuHHUIN i
riobanbHi Kareropii» (2002) TEKCT 1 AUCKYpPC PO3TIISAAIOTHCS SIK «OJIM3BbKI 3a
3HAUEHHSAM TMOHSTTS KOTHITMBHOTO (JIHTBOICHXOJIOTIYHOT0) HAMpsiMy B HayIll
PO MOBY». ABTOp MPOEKTYE Ha TEKCT Moenb Auckypey T. A. Ban Jeiika (1989)
1 BHOKPEMJTIIOE Takl TJI00albHI TEKCTOTBIPHI KaTeropii XyIO0XHBOTO TEKCTY:
1) yuacnuxu romymnixamusnoeo axmy (Cy0’€KTH TEKCTy — peaJbHHH aBTOP,
«o0pa3 aBTopa», JIPUYHUN Tepoi, OMoBiAay, po3MOBiAay, MEPCOHAXKI; 00 €KTH
TEKCTY — aJipecar, uhTad, ciyxad); 2) nodii, npoyecu, paxmu; 3) uac (peanbHUR
XyIOXKHIM — O0’€KTUBHUM, NHUKIIYHUN, CYO €KTHUBHUM, TICUXOJIOTTYHUM;
ippeasibHUN — acTpalibHUi, 1H(pEpHAIbHUN, (paHTaCTHUHUN, Yac 3aa3epKauis,

CBITY Ka30K); 4) npocmip i micye 06 ’ekmig (XyIOXKHIN MPOCTIp — peaNbHUIN Ta
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ippeanbHuli: 00YMOBIEHUN 0CO00I0 MOBIS (CyO’€KTUBHUN 1 OO’ €KTUBHHNA);
0O0YMOBJICHHI TOYKOIO BIUTIKY (JIIHIHHUM, TIEPCIIEKTUBHUM, ITAHOPAMHHUI TOIIIO);
5) oyinka, T006TO Oe3mocepenHs ad0 ONMOCEpeIKOBaHA PEakilis MOBIS HA YsBHI
ab0 peaybHi, 0a30BaHI Ha MepIerIii i, 00’€KTH i 03HAKK 00’ €KTiB 30BHIITHBOTO
Ta BHYTPIIIHBOTO CBITY: akciojioriyHa (sSKICHa 1 KIJbKICHA), pallloHaJIbHA,
yTUIITapHa, HOpPMaTHBHA, TEJIEOJIOTIYHA, JIOTIYHA, eMICTeMiuHa, IECOHTUYHA
ouinku [138, ¢. 93-95, 135, 166, 267].

AHanizytound 3arajibHi TeHJeHIli BuBYeHHS Tekcty y 2000-1 pokw,
O. M. KonmutoB KOHCTarye 30€peKEHHS KOMYHIKATUBHOI  CIPSMOBAHOCTI
JOCITIJIKEHb KaTeropiaJibHOI CTPYKTYPHU TEKCTY 1 IoMiHyBaHHA B 1ux onucax KT,
0 BU3HA4alOTh 1) (OpMaNbHO-CTPYKTYpPHI O3HAKU TEKCTYy; 2) MOJII0, Yac 1
npocTip; 3) TOJOBHUX CYO’€KTIB MOBJICHHS (YYaCHUKIB KOMYHIKATUBHOTO aKTY)
[69, c. 151]. Jocnignuk npornoHye cBoro kiaacudikamiro GpyHaamentanibaux KT.
OcTaHHl, HAa HOro AyMKY, NOBUHHI 3aJI0BOJIBHSTU TPHUEIMHY BUMOTY — OYyTH
OJTHOYACHO 3aC000M KOMMO3UTHUBHOCTI (I[IJTICHOCTI Ta 3B’SI3HOCTI TEKCTY), MOJIEM
1 «poO0UOI0, TPAIIOIYOI0» OJIMHUIICIO aHami3y. JlogaBim imme oAHYy BUMOTY —
BCl KaTeropii MarwTh OyTH B3a€MOINOB’SI3AHMMH, — aBTOP PO3PI3HSE I SATh
bynnamentanbaux KT: 1) Aopecanm 1 Adpecam: anpecanTt BKIIIOYA€E BC1 1IOCTAC]
aBTOpa — BIJ aBTOpa 17Iei MO JUKTOpa 1 CKPUMNTOPA; BiJ OCOOMCTOCTI aBTOpa
(aBTOpa-y-miaoTi) A0 HaWeK30TUYHIMIOTO (cobaka, KiHb, MpeaMeT MeOJiB)
OTIOBiZIaya B XYJIO)KHbOMY TEKCTI a00 aHOHIMa B OQIIiHO-IUIOBOMY; ajapecar
BKJIIOYA€ BCl 1MOCTAci YMTaya-ciiyxada: BiJ] «IPOBIICHINIAILHOTO» IO
«0e3rpaMOTHOTOY 1 «uuTada-Bopora»; 2) Xponomon, ToOTO B3a€MOIIOB’3aH1 Yac
1 TIpocTip y OyAb-SIKUX CBOIX MPOSIBAX — BIJ «PEATBHUX» [0 «IppEaTbHUXY;
3) I1oois: nesnuil «CTaH CIpaBy», Paiyc SIKOTO JOPIBHIOE PaaiyCy BChOTO TEKCTY,
a He OKpPEeMOl HOro 4acTHWHH, sika CTae cyOKareropiero mpomnosuiii; 4) Axkmanm:
repoi omoBiAl, MPeIMET ONMUCYy, TeMa MIPKYBaHHs, 110 MalOTh CBOI NapaJurMu;
5) Juxmym i Mooyc: nepiuii 03Ha4ae «Te, 10 AOPIBHIOE CHCTEMaM JiHCHOTO UM

MOJKJIMBOTO CBIiTy 1/a00 30iraeTbCs 3 HUMHY»; IPYTHH — «T€ B TEKCTI, IO €
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JIOTIKO-TICHXOJIOTIYHOIO OIeparfi€ro 3 Woro TUKTyMOM» [Tam camo, c. 151-152].
He3Bakatoun Ha KOHCTPYKTUBHY CIHpOOY HOCHIAHMKAa BU3HAYUTH OCHOBHI
imeHTrdIKaIil Ta IPUHIIAIH CITiBBITHOIICHHS M)XK COOO¥0.

CyvacHuil eTar po3BUTKY TEOPIii TEKCTY XapaKTePU3YETHCS IOMIHYBAHHAM
KOMYHIKaTHBHO-TIParMaTUYHUX, CEMIOTMYHUX Ta KOTHITHBHUX KOHIICTINH 1
Mojeaei Tekcry / muckypey (aetambHui orysn aumB. y [147, c. 123-156)), ae
TEKCTOLGHTPUYHHUM MIAXIJl 3MIHIOETbCS HA aHalli3 1HTEPAKIlli aBTopa 1 yuTaya,
TEKCTOBUX CTpaTerii, 11ajloriyHOCT], KOMYHIKaTUBHOI €()eKTUBHOCTI, a CaM TEKCT
pO3MIISIAE€TbCA K  KOMIIOHEHT — CKJIAQJIHINIE OpPraHi30BaHOi  KOTHITUBHO-
KOMYHIKaTHBHOI CHCTEMH — JUCKYPCY.

Po3yMiHHS TEKCTOBO-IMCKYPCUBHOI TPUPOAM BEpOATBHOTO YTBOPCHHS
3HAXOJWTh BIJIOOpaKEHHS B J1AJOTIYHIA MOJIeTl KOMYHIKATUBHOI CHUTYaIlii
0. O. CeniBanoBoi (2002). ABTOp 00IpyHTOBY€E BUOKPEMIICHHS I SITU MOJYJIIB —
CaMOCTIMHUX (PYHKITIOHAJIBHUX BY3JB, J1ajOridyHA B3a€MOJisl SKUX 3a0e3redye
3MIHCHEHHS] KOMYHIKQTUBHOTO TIPOIIECY: MOXYJs ajapecaHTa (aBTopa), MOAYJISA
aapecara (4dtaya), MOJYJsl TEKCTY SIK 3HAKOBOI (JOpMH OpraHizailii AUCKYpCY,
MOYJISl IHTEPIOPU30BAHOTO OYTTS JIIHTBOKYJIBTYPHOI CIUIBHOTH 1 MOJYJISI KOIY
KyJIbTYpH, HAyKW W 1HIIMX cemiocdep, TOOTO CEMIOTUYHOTO YHIBEPCYMY [TaM
camo, ¢. 143]. JlocmiaHMII TTOCTIIOBHO OMKCYE KOXKEH 13 MOIYJIB i 3BePTAETHCS
710 TIpoOJIEMU BUOKPEMIJICHHS B paMKaX MOJYJISI TEKCTY 1HBapiaHTHUX CYTHICHHX

O3HAK — TEKCTOBO-IMCKYPCUBHUX Kareropid. OCTaHHI MPEACTaBICHI TaKUM

CIHCKOM: YiniCHICMb, OUCKpemHuicmy (4ienosanicms), iHgopmamuenicme (i3
M1JIKaTEropisiMu ¢daxmyanvrocmi, KOHYenmyaaibHoCmi, niomexkcmy,
aKciono2ivHocmi, emMomusHocmi), 36 s3Hicmo, Kowmunyym (13 TiIKATETOPisIMH
npoepecii, cmazHayil, uacy [ npocmopy), pedhepenyitinicmeo,
AHMPONOYEHMPULHICIb  (AOPECAHMHICIb, AOPECAMHICMb), THMEePAKMUSHICIb
(i3 maKaTeropisMu iHMEHYIOHANbHOCIE, CMPAMEe2IYHOCMI, [HMepnpemanmi,

eghekmusnocmi) Ta inmepcemiomuunicms [Tam camo, c. 200-239]. V konuemnii
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O. O. CeniBaHOBOT HAroJIONIYETHCSA HA HEOOXIAHOCTI 3allydeHHsSI 10 aHaJi3y
TEKCTY MOro JIUCKYPCHUBHHUX XapaKTEPUCTUK, aje 3aJMIIAEThCS BIIKPUTUM
nuTaHHs 1po npuHimny rpynyBanHs KT ta mpo xapakTep 3B’s3KiB MK HUMH.

Crucnuii oryisi HasiBHUX Kiacu(ikaiiil CBIIYUTH PO BIACYTHICTh €IMHUX
kputepiiB cuctematuzaiii KT, mo 3yMoBiIeHO NEBHUMH MPUYUHAMH. 3 OJHOTO
00Ky, HEp1JIKO BHOKPEMJICHHS Ti€l YM 1HIIOI KaTeropii MOSCHIOETHCS 3aBJaHHIMU
KOHKPETHOTO JIOCTIDKEHHS; 3 1HIIOrO0 OOKy, MDK yciMa KaTeropisiMd iCHYIOTh
HACTIJIbKU TICHI B3a€EMO3B’SI3KH, 1110 MPAKTUYHO KOKHY 3 HUX MOYKHA BU3HAUUTHU
i omucatu uyepe3 1Hm1 KT [26, c.28]. Kpim Toro, iHOAml A0 KaTeropii
3apaxoOBYIOThCSl BIACTHUBOCTI TEKCTY, SIKI CTOCYIOTHCSI PI3HUX PIBHIB aOCTpaKIii
(HampuKIa;, aHTPOIOIICHTPU3M 1 OKPEMJICHICTB), JIEesAKi Kareropii JayOJFOIOTh
omHa onHy (HampuKIajd, WICHOBAHICTh 1 JTUCKPETHICTB), a JUIS OKPEMHUX
KaTeropii  iCHyIOTh TapHi HaliMeHyBaHHs (iHTerparfis / iHTerpaTHBHICTb,
iHpopmaris / iHpopmaTuBHICTE TOIIO) [82, . 218].

UYucnenni cripobu knacudikyBatu KT, BubyayBatu ixHio iepapxiro [150,
c.48; 122, ¢. 18-19; 7, c. 42—45 Ta in.], Bu3HauUnTH npoBimHi [53, ¢. 21-23; 150,
c.4-5; 78, c. 75-76; 132, c. 11 Ta iH.] HE 3MOTJIM 3HATH BHYTPILIHI TPOTHPIYYS,
cnpuurHeni onucom KT sax mapamerpiB, JOKami30BaHUX Y OJHIA TEKCTOBIN
wionwHi [26, c. 28]. Ha mymky O. I1. Bopo6iioBoi, «TekcT Ak (pyHKIIOHATbHA
CHUCTEMa HE MIJIAE€ThCS KOPCTKIN periiaMeHTallii 1 BUSBIAETbCS HA3BHYANHO
YYTJIMBAM JIO 3MIH Yy CepeAOoBHINI HOro (yHKIIOHYBAaHHS, IO BHUKJIMKAHO SK
CUHXPOHIYHUMH, TaK 1 J1aXpOHIYHMMU YWHHUKaMHU, a HOro KareropiajbH1
BJIACTUBOCTI YTBOPIOIOTH BEJIBMH PYXJIMBHUH KapKac, OCOOJMBOCTI SIKOTO
3HAYHOIO MIPOIO 3aJeXaTh BiJl TUIY TEKCTY 1 CHEIU(IKH KOHKPETHOTO TEKCTY»
[Tam camo]. ToMy B iCHYIOUYMX ONUCaxX TEKCTOBUX KATETOpid, SIK IMPaBHIIO,
3QJIMIIAETHCS BIAKPUTUM TUTAHHSA MPO T€, B OJHIM a00 B PI3HUX ILUIONIMHAX
nexath KT, BU3HaUeH1 SK MPOBIJHI, a TAKOXK MPO T€, K PI3HI IUIOLIMHU, Y pa3i
HAsSIBHOCTI TaKMX, CIIBBITHOCITHCS MIXK 00010 [Tam camo, ¢. 28-29]. Tum camum

HEOOX1IHICTh ynopsakyBaHHS mapametpiB onucy KT, sSkuxX HUHI HamiuyeTbCs
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noHax 50, crae mefani OYEBHIHINION 1, SIK  HACTIIOK, MOTPeOy€e BU3HAYCHHS
CHUIBHUX KpuUTepiiB BupizHeHHsT KT, KoTpi, 3 01HOT0 OOKY, PO3MOBCIOIKYBAIUCS
Ou Ha ycl HasBHI Kareropii TEKCTy, a 3 IHIIOTO — BpaxoByBalu O iXHIO

TeTePOTeHHICTb.

1.2.2. losicucTeMHicTh TEeKCTY IK KpUTepiil Kiaacudikauii TekcTOBUX
kaTeropiii. KonctpyktupHy cnpoOy po3MexxyBatu mapametpu onucy KT Oyno
3anporioHoBaHo B po6oti O. B. Jlepuenko [80], sika BIZHOCHUTH BJIACTHUBOCTI

(kaTeropii) TEKCTy A0 NEPBUHHUX 1 BTOPUHHUX. AHaJI3yl0ul HasiBHI B HAyKOBIU

miteparypi BusHadeHHs1 KT, aBTop Xapaktepusye ix sik 0e3cyO’€kTHI, TOOTO
«TaKli, 110, HacaMmIepel, BIACWIAIOTh A0 BHYTPIIIHBOTEKCTOBOTO MPOCTOPY
cMHUCIIB a00 (pialie) 10 ONMMCaHOI B TEKCT1 PeajbHOCTI, aje HE J0 BIJHOIICHBb
TEKCTYy 3 OJHHUM 13 HOro CcyO’€KTiB», A€ caM CYyO’€KT Jie[lb BraJyeTbcs Ha
3aIHbOMY TIUIaHl. Pa3oM 13 TuUM, 3a3Hayae JOCHIAHUIIA, BJIACTUBE Cy4acHIN
KyJbTYpl BIJHOIIEHHA JO TEKCTy BHUMAara€ IMepexoay Bil OOTOBOpPEHHS
BJIACTUBOCTEN «TEKCTy B COO1» JI0 PO3TJSAY CHPUUHATTS TEKCTY, TOOTO [0
aHaJI3y «TEKCTY ISl HAcy»: KO ABTOpP (CyO’€KT MOPOIKEHHS TEKCTY) 1 TIOMep
(3a P. baprom), To Unutau (Cy0’eKT CHpUUHSTTS TEKCTY) XKMBE 1 HaOyBae Bce
OLIBLIIOT BJIaAX HaJ TEKCTOM.

Ha migtpumky cBoei aymku O. B. JleBueHko [Tam camMo]| MpOBOAMTH
1ICTOpUYHI Tapajeni 3 MOJIOKEHHSIMU aHTUYHOI (ijocodii mpo BUBUEHHS peuei
Ta ICHYBaHHS 3HAaHb MPO pedl 3 HasBHICTIO cy0’ekta (emoxpiT), a Takox
napajieni 3 MRBHIMUMH  (II0COOCHKUMU BUYEHHSMH TPO  CyO €KTHBHICTD
cupuitaaTTs (Kamnanenna, I"anineit, Jekapt, ['066c) 1 ananizom wi€i npodiemu B
TepMiHAX TIEPBMHHUX 1 BTOpUHHUX sikocTed (JIokk). 3rigHo 3 JIokkoM,
NEePBUHHUMHU SIKOCTSAMH pE€Yel Ha3WBaIOTh CIPaBXKHI BIACTUBOCTI peueH, 3
YCYHEHHSIM SIKMX YCYBAIOTbCSI 1 caMl pedi, a BTOPUHHUMH SIKOCTSMH — Ti, IIO
BUHUKAIOTh YHACIIOK BIUIMBY TU1 Ha Hallle YyTTEBE Mi3HAHHS 1 HAJIEKaTh peuyaM

TITBKH BUTAJAKOBO 1 70 TMEBHOI Mipu. Y pe3yiabTaTi OOTOBOPEHHSI MPOOIeMH
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NEPBUHHUX 1 BTOPUHHUX SKOCTeW Oysno c(hOpMylIbOBaHO 3arajbHOBU3HAHE
MOJIOXKEHHS PO Te, 110 HasIBHI Y CBIIOMOCTI JIFOJMHHU CyO’€KTHBHI 00pa3u peueit
HE € MPOCTUMU KOIISIMU MPEIMETIB 30BHIIIHBOTO CBITY. [3 IIbOT0 BUILIKMBAE, 11O
pi3HI BJIACTHBOCTI O0’€KTy BIIOMBAIOTHCS B Horo oOpas3i 3 pi3HUM CTyIEHEM
TOYHOCTI. IlepBHHHI SKOCTI HE MOXYTh HE BigoOpa)kaThcs, TOMY M0 3 iX
YCYHCHHSIM TI€PECTa€ ICHYBaTH caM OO0 €KT, BTOPHHHI SIKOCTI NMPUBHOCUTH Y
B3a€EMO/Ii10 3 00’ €KTOM caM Cy0’€KT, BOHH YCYBAIOThCS Pa30M 13 Cy0’ €KTOM.
[IpoexTyroun ysBJICHHS PO MEPBUHHI Ta BTOPHUHHI BJIACTUBOCTI Ha
BepOanbHuil 00’ ekT (TekcT), O. B. JIeBueHko [TaM camo]| KOHCTaTye, 110 Hapasi B
Teopii TeKCTy y (OKyCl BUBYEHHS IMepedyBalidi MOro NMEPBUHHI BJIACTUBOCTI —
HEYCYBHI, IPUTaMaHH1 BJIACHE TEKCTY He3alie’KHO BiJ ABTopa 1 Yuraua. Huni x
OnuC TEepBUHHUX (00 €KTHUX) BJIACTUBOCTEM Mae OyTH JOMOBHEHUM OMHCOM
BTOPUHHUX (CyO’€KTHO-00’€KTHHX) BIJIACTUBOCTEH, SIKI BHUHHUKAIOTh IIiJT Yac
B3a€MO/IIi Cy0’€KTa 3 TEKCTOM 1 3HUKAIOTh 32 YMOB PO3MUKAHHS I[IbOTO KOHTAKTY.
[Moxinsroun nymky O. B. JIeB4eHKO PO OUEBHUIHY PI3HOPIIHICTD CYTTEBUX
O3HAaK TEKCTy 1 PO3IMJISIAIOYM TEKCT SIK MOJICUCTEMHE CEMIOTHYHE IIlie, MU
BBAXKAEMO, 1110 CaM€ MPUHIMI MOJICUCTEMHOCTI TEKCTYy Ma€ OyTH 3acaJHUYUM
st qudepentianii oro koHctuTyTuBHUX 03HAaK — KT. Ilpu npomy KT cnin
NOTPAKTOBYBATH SIK ceMiomuumi, 3Hakosi kameeopii. Taxki Kareropii €
OunatepanbHUMU: 1H(QOpMaITis, HassBHA B TIM YM 1HIIIM TEKCTOBIN MIJCUCTEMI, MAE
neBHi ¢popmu BepOabHOI penpe3enTalii. Takumu GpopMaMu € He CTUIBKU OKpeMi
CIIOBAa 4YM PEYEHHSA / BUCIOBJIEHHS, CKUIbKM ILUIICHI (parMeHTH TEKCTOBUX
JNECKpUIiid. BixuTi B pI3HUX YaCTHUHAX TEKCTy, JIHTBaJIbHI (opMH
JIEMOHCTPYIOTh CHHEPTiI0: BOHHU 3alUIIAIOTHCS CKJIAJHUKAMH «HACKPI3HOTO»
dbopMaIbHOrO TATEPHY, HAAUICHOTO TIEBHUM KaTeropiaJbHUM  3MICTOM.
BuBueHHS TEKCTy SIK LIIICHOTO CEMIOTMYHOTO OO’€KTY BHMMAra€e 3alydeHHs
HOBOT'0, CUCTEMHOT0 miaxoay Ao aHamizy KT 1 BU3HaAUeHHS MPUHIUIIB iXHBOTO
B3a€EMO3B’SI3Ky B paMKaxX TEKCTOBOTO IIUJIOTO (JETaJIbHO TMPO MPUHIUIN

YIOPSAKYBaHHS 1 KJIacu(ikarii TeKCTOBUX KaTeropii quB. [111, c. 56-75]).
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OCKITbKM TEKCT-MaKpO3HAaK SK IMOJICUCTEMHUN CEMIOTUYHHM 00’ €KT
MICTUTh JIBa OCHOBHI THOHU 1Hpopmaiii — gakmyarvuy (Ipo MpeaMeT
MOBIJIOMJICHHS) 1 «BIAJ3EpKaJICHY» Ouckypcusny iHpopMalito (Mpo yJacCHHKIB i
OoOCTaBMHU KOMYHIKaIlil), TO pe3yapTaToM 00’ ekThBamlii Ii€i iHpopmarii 3a
JIOTIOMOTOI0 PI3HUX MOBHHMX 3aC001B CTa€ ICHYBaHHS JIBOX BHJIB CEMIOTHYHHX
metakateropit (nam — CMK) 1 mignopsakoBaHuX iM CEMIOTHYHHX KaTeropii
(mam — CK) Tekcry — pakmyanvhux 1 OUCKYpCUBHUX, $KI BIIIOBIIAIOTH
BuokpemiieHuM O. B. JleBueHnko rpynaMm nepBUHHUX (00’€KTHUX) 1 BTOPUHHHX
(cy0’ekTHO-00’€kTHUX) TekcToBuX  Karteropid. Cepen umcienHux KT,
BHOKPEMJICHUX Y JIHTBICTUYHHUX JOCIIKEHHSX, € Ti, 1110 aHajoriuni uM CMK 1
CK, 1 11, 10 BHUCTYNalOTh y SIKOCTI iXHIX XapaKTEpPHUCTHUK, abd0 O3HAaK, KOTpl
po3kpuBaroTh NoHATIIHY cyTh CMK 1 CK.

3a Hamoro kinacudikaiiero, TUCKYPCHUBHUMMU (BLIA3EPKAJICHUMHU)
TexkctToBumMu kateropigamu € CMK aBropa 1 uuraua Ta
nignopsaakoBadi iMm  CK  JTOKaTUBHOCTI, TEMIIOPAJIBHOCTI, KOMYHIKATUBHOI
YCTAaHOBKH, CTWJIIO, COIlO- / ICHXOTHITy, IO € O3HaKaMHu, 3a SKUMH
XapaKTepU3yrThCs aBTOP 1 UUTay.

3a yMOB pO3MIEIUICHOI KOMYHIKaIil Bija3epkaieHa iHQopmallis mpo
peanbHOro aBTOpa 1 BipTyanbHOro ynutaya xapakrepusyerbes sk CMK aBropa i
yutavya. [lpu mpomy aBTOp 1 uutau € @yukyiero (M. M. baxtin). Ilig uac
IHTeprIpeTalii TEeKCTy peaJbHUM 4YuTadeM (YHKIIEI0 CTa€ aBTop. 3a
Bu3HaueHHsIM  O. O. CeniBaHOBOi, KaTeropiss aapecaHTHOCTI BUXOAUTH 3
OCOOHMCTOCTI aBTOpa-TIOAUHU, TPAHC(POPMOBAHOTO B TEKCTI B aBTOpa-(hyHKIIIIO
(0oOpa3 aBTopa, JipuyHHil Tepoil Tomo). KaTeropis aapecaHTHOCTI KOpENIIOE 3
BOYJIOBAaHOIO B TEKCT IMporpamoro iHtepmperamii [147, c.228], ne Takox
IOpejcTaBiIeHa 1 TMO3MIIS ajapecaTa, sKa BIANOBIAAE 3aAyMy aBTopa, MHOTo
KOHIIEMIli aJpecoBaHOCTi. ABTOP-(PYHKIIISI € TEKCTOBUM aHAJIOTOM BiJICYTHBOTO
aBTOpa. ABTOp-(YHKINS MOXXe OyTH IMIUNIIIUTHUM, TpOoTe cdepa Horo AyMOK,

OLIHOK, TOYYTTIB, €MOIIH 1 T.J. TPOCBIYYE Kpi3b TEKCTOBY TKaHUHY,
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OKpECJIOIOYM KOHTYpPH JTUCKYPCHBHOI OCOOHMCTOCTI peajibHOro aBTOpA.
ExcruminutHuit  aBTOp-GyHKISE  MOXKE  BIANMOBiAaTH  00pa3y  aBTopa,
MPEICTABICHOMY 3HAKaMHU OCOOMCTHX 1 MPUCBIMHUX 3aiiMEHHHKIB, J1€CIIOBAMH,
BCTYIHUMH CJIOBaMH ToOIIO. ABTOp-QyHKIIST BOYIOBYETbCS Yy Mporpamy
1HTEeprpeTalii TeKCTy pealbHUM YUTayeM, TEKCTOBUM aHAJIOTOM SIKOTO € YUTau-
¢ynkmis (y tepminax O. O. CeniBaHoBoi — «anpecar-(QyHKIIsS» [Tam camo,
c. 229]). Yurau-pyHKISA € TIMOTETHYHOI MOJCIUII0 MMOBIPHOTO YHWTaya, SIKY
BUOYIOBY€ peasibHUM aBTOp TeKCTy. Lle TeKcToBUiA aHaIOr MOKH II€ B1JICYy THBOTO
yUTaya, SIKOMY aapecoBaHO TEKCT 1 SKUW 3 BIPTYaJIbHOTO IMEPETBOPIOETHCS Ha
pEeaNbHOTO 32 YMOBU IIPOYUTAHHS HUM L[BOT'O TEKCTY.

CMK aBtrOopa 1 uWTaya KOHCTUTYIOIOTBCS HHU3KOI0 «IayalibHuX» CK,
JTIACHUMU 1 711 aBTopa, 1 aig untada. CK nroxkamuenocmi i memnopanvnocmi
00’€KTUBYIOTH 1H(OpMAIlI0 TPO HAIEKHICTH aBTOpa 1 YUTaya JO TMEBHOTO
KyJIBTYPHO-ICTOPHYHOTO CEPEAIOBUINA, SKE PETIaMEHTye HOPMHU MOBIIEHHEBOI
MOBEAIHKU KOHKpeTHoro coriymy. Jlo ckmagy miei CK BXOOuTh TakoxX
iHpopMallis Tpo KOHKpeTHY cutyanito crinkyBaHHs. CK couio- | ncuxomuny
Hajae 1HQOpMAIliI0 MPO CoIiajdbHI XapaKTePUCTUKH aBTOpa 1 yuTada (iXHIO
€THIYHY, TEHJEpHY, BIKOBY, MpodeciiiHy Tpymmy TOII0), a TaKOoX Mpo iXHI
MOXJIHUBI TicuxosioriyHi  ocobnuBocti. CK  komynikamuenoi ycmanoexku
00’exTuBYE 1H(OpPMAIlIIO TPO TE, IJIT YOTO CTBOPIOETHCS TEKCT aBTOPOM 1 IO
OUIKY€ThCA BIiJl UdTa4ya 1bOro TeKCcTy. KoMyHIKaTMBHAa yCTaHOBKa BTITIOETHCA
IUISIXOM 3aCTOCYBaHHS MEBHOI TEXHIKK OpraHizallli TeKCTy, 10 SKOi 3aIydeHO He
JUINE CTHIICTUIHO MapKOBaHI MOBHI OJWHHII, aje ¥ MOBJICHHEBI CTpaTerii i
TaKTHKH, 10 pPeasli3yl0Th KOMYHIKaTUBHY YCTaHOBKY. [H(dopmalis npo TexHIKH
opranizauii Tekcty npeactasieHa CK cmunaro, 10 BpaxoBye KOMYHIKaTUBHUMN
perictp CHUIKYBaHHS 1 BH3HAYae >aHp TEKCTy, akTyali3alis $KOro B
KOHKPETHOMY TBOpI 3JIEKUTh BiJl YMIHb aBTOpa SIK KOMYHIKATMBHOI 1 MOBHOI1

ocobucTocTi (auB. mpo 1ie qokaaano [111, c. 56-60]).
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«dyanpHicTe» nuckypcuBHUX CK BUABIAETHCS B aBTOPCHKIN 1 UMTALIbKIN

nepcrekTuBax. PeanbHuid aBTOp, cxapakrepusoBanuil y uux CK, aapecye Tekct

BIpTYAJIbHOMY YHWTAYeBi, HAIJICHOMY XapaKTepHUCTUKAMH, TMPEACTABICHAMH B

ananorivaux CK: yuTau — mrouHa MEBHOTO 4acy 1 MEBHOI KyJbTYypH, BIH Mae
MEeBHI COLIAJIbHI XapaKTEPUCTHUKHU 1 JIOCTATHIO KOMYHIKAaTMBHY KOMIIETEHIIIIO,

o0 3pO3yMITH KOMYHIKQTUBHUN Hamip aBTOpa, BTUICHUH y TEKCTI MEBHOTO

XKaHpy, a TaKOX OLIHUTH AaBTOPCBKUM imiocTuib. PeanbHuMil  yMTay,
cxapakTepu3oBaHuii 3a o3Hakamu CK, 1HTepIpeTyrodH TEKCT, YCBIIOMIIOE HOTO
KOMYHIKaTUBHY YCTAHOBKY, IO BIJNOBIJA€ AHPOBOMY KAaHOHY, JIa€ OLIHKY

ITIOCTHIIIO TEKCTY 1 pOOUTh BUCHOBKM MPO MOro BIPTYaJbHOTO aBTOpaA SIK PO

IpeICTaBHUKA MTEBHOTO Yacy, MEBHOI KYJIbTYpH 1 IEBHOI COIIAIBHOI TPYIIH.
JluckypcuBHA 1HTEPCYO €KTHICTh B3a€EMOBIJHOCHUH «aBTOp — 4YHUTauy,

BiIOOpakeHa B CEMIOTHYHOMY TMPOCTOPl TEKCTy, Iependadyae KOPESIio

BianoBigHuX auckypcuBHuX CMK 1 CK TekcTy, a iXHA y3romxeHictb (abo

HEY3TOJKEHICTh), sSKa BUSBIIETHCS 1€ Ha Tid cramii, siky M. bepk Ha3uBae

«repemuuTanasmy (pre-reading) [211, c¢. 101], ctae ogHUM 13 OCHOBHHX

YUHHUKIB YCMIIIHOCTI (200 HEYCMIIIHOCT1) KOMYHIKallii.

Cepen tpamumiiinux KT, 3ragyBaHuX y YHMCIICHHHX Ipallsix, aHAJIOTaMH 1

XapaKTEePUCTUKAMU JUCKYpCcUBHUX («Binazepkanenux» y Tekcri) CMK 1 CK e:

— CMK aBToOp: aHajoru — ob6paz asmopa, aopecanm; XapaKTEPUCTHKU —
IHMepPaKmusHicMob, A0PecoB8aAHiCMb, OIAN02TUHICND;

— CMK uwuTau: aHanoru — o6pas uumaua, aopecam; XapaKTEPUCTUKH —
inmepaxmusHicmo, inmepnpemanma (peaxiiss Ha 3HAK, IO CIPUKUMAETHCH),
inmepnpemosanicmuv (TEKCTY), eheKmusHicmo;

— CK komynikamuena ycmanoeka. aHAIOTU — NpASMaAmuiHa CHPSAMOBAHICb,
inmenyionanoricmo | 3po3yminicme;

— CK cmunb: XapakTepUCTUKHM — MOBHA  MeEKCmosd  ocobucmicmo,

CmMpame2iyHIiCmb, EeKCnpecusHicmo, ecmemuyHicmy, obpasnicme,
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cmamuynicme i OuHamiuHicms, cumyamusHicms (BIATOBIAHICTh CHUTYyaIlil
CIJIKYBaHHS);

— CK Joxamuenicms: aHaIoOr — JOKAMUBHICMb; XapAaKTEPUCTHKA —
coyionoziunicms (3B’S130K 3 €MOXOI0 1 COIMIIYMOM);

— CK memnopansvnicms: aHAJIOT — MeMnopaIbHiCMb.

JluckypcuBHa (ogaTkoBa) iHGOpMaIlis, Bila3epKkajieHa B TEKCTi, BIUTHBAE
Ha apamwxyBaHHs (akTyaiabHOi (0cHOBHO1) iHpopmarii. Jlo pakTyaabHHX
TEKCTOBUX KaTeropiil Hanexurb CMK TEeKCTOBOro KOHTHHYyMY Ta
nianopsiakoBani it CK  TeKCTOBHUX 00’€KTIB, TEKCTOBOTO MPOCTOpYy-4acy,
LIIJIICHOCTI 1 3B’ SI3HOCTI.

@dakTyalbHUI CEMIOTMYHUNA TPOCTIp TeKcTy, mnpeactaBieHuii CMK
TEKCTOBOI0 KOHTHHYYMY, TaKOXX Ma€ aBTOPCHKY 1 YHTAIlbKy TEPCIICKTUBH.
aBTOp CTBOPIOE TEKCT-TIOBIAOMJICHHS, YUTAad PO3YMi€ MOro EKCIUIIIUTHY Ta
IMIUTIHUTHY CKJIAJIOBI YaCTHHH. Y JIHIBICTULI TEKCTY KaTEropis KOHTUHYYMY
O3HAYa€ «IEBHY MOCTIAOBHICTh (DaKTiB, MOJIN, IO PO3TOPTAIOTHCS B Haci Ta
MPOCTOP1», MPUUOMY PO3TOPTAHHS MOJINA 31MCHIOETHCS HEOJHAKOBO B PI3ZHMX
tunax TekcTiB [70]. TeKCTOBUI KOHTHHYYM Ma€ MPOCTOPOBO-YACOBI MapaMeTpH,
IPE/ICTABIICHI 3arajlbHUM MeKCHOo8MU HPOCHIPOM-4AcOM (XPOHOMONOM),
YJICHOBAHMM Ha JIOKAJIbHI XPOHOTOMH TEKCTOBUX CHUTYAIll, YIaCHUKAMH SIKUX €
mexkcmogi 00°ckmu — TPEAMETHI CYTHOCTI, 1O QITYpyHOTh Y TEKCTi-
noBiomiieHH1. [Ipupoa TekcToBUX 00’ €KTIB 3aJI€KHUTh Bl )KaHPY TEKCTY.

TexkcToBl 00’€KTH B3a€EMOJIIIOTH OJUH 3 OJHUM Yy MeEXaxX HMeKCmoeol
cumyayit, TiJl SKOK PO3yMIIOTh MEBHUIN (parMeHT 3MICTOBOTO 1 CTPYKTYpPHO-
KOMIMO3UIIMHOTO TPOCTOPY TEKCTy. IneHTudikoBaHa sSK TUCKpETHA OIWUHUIIS,
TEKCTOBA CHUTYallisl B1I0OpaXkae B 3arajbHUX PUCAX CTPYKTYPY 1 3MICT CUTYyalii
o0’exTtuBHOI miicHOCTI [27, c. 18; muB. Ttakox &, c.5]. IIpocTtopoBo-uacoBa
paMKa  TEKCTOBOI  CHUTyaIili  CTBOPIOETHCS  JIOKAIBHHUM  XPOHOTOIIOM.
B3aeMO03B’130K TEKCTOBUX O0’€KTIB yCepenrHl TEeKCTOBHX CHUTYyalllid, a TaKOX

KOMOIHAaTOpHKa CaMUX TEKCTOBUX CHUTyallli y MeXax YChOrO0 TEKCTOBOTO
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KOHTUHYYMY  PETJIaMEHTYIOTbCS ~ KOMMO3UIIMHUMH  BUMOTAaMH  JKaHPY,
3a0€3Ieuyour TUM CaMUM yiaicHicmeo 1 36’a3nicms 1ioBiioMiieHHs. [Ipu npomy
SK LUTICHICTB, TaK 1 3B’SI3HICTh € 3MICTOBO-(OPMaTbHUMHU, TOOTO CEMIOTUYHUMHU
KaTeropisiMu: LUTICHICTh MpPEJCTaBJICHA ITepalisiMi 3MICcTy 1 (opm; 3B A3HICTH
MpeACTaBlieHa pesalisMu  3MIicTy 1 ¢dopM (JIOKIaaHUN aHam3 IOHATH
IUTICHICTBY, «3B’SI3HICThY», KKOTePEHTHICTBY 1 «Kore3ism» nuB. y [111, ¢. 67-69]).

®axryanbai CK, mianopsakoBani CMK TeKcTOBOTO KOHTHHYYMY, MalOTh
pizay mpupoxay. CK TekcroBux o0O0’€KTIB 1 TEKCTOBOTO MPOCTOPY-4acy
IHKOPIOPYIOTh MPEIMETHI CYTHOCTI, BKJIFOUEH1 JJO CKJIaAy TEKCTOBUX CUTYaIlli, 1

BiTHOCATRHCA 110 cyocraniionansHux CK. LlimicHICTD 1 3B A3HICTh 3a0€3MEUyIOTh

KOMITO3UIIIHO-CMUCTIOBE ~ O(QOPMIIEHHS  TEKCTOBOTO  MOBIJOMJICHHS 1

BU3HAYAIOTHCA HaMU K onepargoHaipHl CK.

CniBeignomenHst ¢akryanbhux CMK 1 CK 13 iXHiIMH TpaguniiHUMU

BIIIOBITHUKAMHU, Ma€ TaKUH BUTJIA;

— CMK TeKCTOBMH KOHTHHYYM: aHAJIOT — KOHMUHYYM; XAPAKTEPUCTUKH —
OUCKpemHicmo, YJ1IeHOBAHICMD, asmocemanmis 8I0pI3KI8 mekcmy,
IHmez2pamuenicms, IHMPOOYKMISHICMb, KonmuHyaivhicms | be3nepepsnicmeo,
po3zeoprymicms (BITHOIICHHS TEM 1 IIJATEM), JIHIUHICMb, MeMa-pemMamuyra
npoepecisi, mMonikaibHiCMb, @QIHIMHICMb, 3a8epuieHicmb; peghepenyitiHicmb,
KOHYENnmyaibHicmob, niOmeKcm,

— CK mexcmoeuii npocmip-uac: aHaIOTU — XPOHOMON, XYOOJCHIU Yac i
npocmip, JIOKAJIbHO-MEeMNOPAbHA BIOHeCeHiCmb, uac, npocmip i micye
00 exmis; XapaKTEePUCTUKH — Npo2pecis, CMacHayis;

— CK mekcmosi 00’ckmu: aHanoru — oopas nepcoHadca, akmamm, y4acHUK
nOOIl; XapaKTEPUCTUKH — 8UsHaueHicmo | nHesusnauenicms, pokyc ysacu,

— CK uyinicnicmob: aHanor — yinicHiCmb, XapPaKTEPUCTUKU — KO2epeHMmHICMb,

Kopeghepenyis (kopepepenmuicmy);
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— CK 36’a3nicmyp: aHanor — 36 A3HicMb;, XapaKTEPUCTUKU — 3UenieHHsl, KO2e3isd,
IHme2payis, NPeouKamueHicmb, NOCAIO08HICMb, NPUYUHHICMb, npocnekyis |
PempoCneKkyisi.

OxpiM  ¢akTyanbHUX 1 JUCKYpCUBHUX, ICHYIOTh TaKOXX HAaCKpi3HI
bakKTyalbHO-TUCKYPCHBHI TEKCTOBI KaTeropii: ixHil 3MiCT
BKJTFOYA€E 1H(POPMAITiFO, sIKa BITHOCUTHCS 1 10 (PaKTyadbHOTO, 1 10 TUCKYPCUBHOTO
miaHiB Tekcty. lle CK aHTpOINOneHTpUYHOCTI, MOJAJIBHOCTI / OIIHHOCTI /
€MOTHBHOCTI, IHPOPMATUBHOCTI-IHTEPCEMIOTUYHOCTI, IHTEPTEKCTYAIbHOCTI (JTUB.
npo 1e [111, c. 72-74]. 1o uucna daxryansHo-auckypcuBHux KT mMu BiTHOCUMO
1 CK nanpyscenocmi, sxa € 0e3nocepeaHiM 00’€KTOM HAIIOTO PO3IIITY.
HampyxeHicTh 4K TEKCTOBa Kareropia mnepeadadae ocoOJMBHI  crnociO
opraHizauii 1 mnojgaHHs (akTyanbHOI 1HGOpMalii B TEKCTI, 3A1HCHIOBAaHUHN
aBTOPOM 3 METOI0 BHUKJIMKATH HAMPYKEHHUM 1HTEpeC 4MTaya 0 I[bOTO TEKCTY.
TekcToBl Mapkepu HAMPYXKEHOCTI, SIKI 3aKIaJaloThCsl aBTOPOM 1 JEKOIYIOThCS
YUTa4eM, PO30CEPEKEH1 TI0O BChOMY MTPOCTOPY TEKCTY-MaKpPO3HAKY.

Y macyMmky cCaiji 3a3HaudTH, 10 Yy CBITJII HAYKOBUX JOCSTHEHb
HapaToJIorii, JUCKYpPCOJIOTii, KOTHITUBHOI JIHTBICTHKH, TICUXOJOTiI 1 Teopii
YUTaHHS, KaTeropiajibHa CUCTEMa XYIO0KHBOTO TEKCTY PO3IJISAIA€THCA ChbOTOJHI
HE MPOCTO SIK HaOip OCHOBHMX O3HAaK, IO 3a0€3MeUyI0Th €JHICTh TEKCTOBOTO
IIJIOT0, a K ocoOymBa KoH(pirypairis nmapameTpiB HapaTtuBHOCTI. Lli mapamerpu
XapaKTEPU3yIOTh CKJIATHUN CEMIOTHUYHHUNA KOHCTPYKT — XYJOXKHIA HapaTus,

OJIHI€IO 13 KIIFOUOBUX OCOOJIMBOCTEN SKOTO € MOT0 HAINPYKEHICTb.

1.3. Kareropisi HanpyskeHoCTi B MOBi Ta MOBJICHHI

VY CXiIHOEBPOMEWUCHKINM JIHTBICTUINl TIEpIIl COPOOM OMHCY KaTeropii
HANpPYKEHOCTI / Hanpy>KeHHsT TOB’s3yI0Th 13 mpamsimu B. I'. Aamoni [1; 2], ne
HaIMpYy>KeHICTh (y TUX YW IHMUX 11 (PopMax) NPUIHCYETHCS BJIACHE MOBHUM

CTPYKTypaM — SIK TpPaMaTUYHUM 1 JIGKCUYHUM (PEUYEHHIO, CIIOBOCIIOIYYEHHIO,
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CJIOBY), TaK 1 PUTMIKO-IHTOHAIIIMHUM (CHHTarMmi, CTHJIIO), — IO TOSICHIOETHCS
iXHBOIO JIIHIAHOIO, «TOPU3OHTAJIBHOIO» MOOYMOBOI. 3a Takoi MoOyA0BH,
3a3Havya€ aBTOP, Il CTPYKTYPH YTBOPIOIOTH MIITHI €THOCTI, SIKI HE PO3CUITAIOTHCS 1
K1 0OPMITIOIOThCS, HacaMmIepes, IHTOHAIIIMHIME 3ac00aMU: «3aBEPIIATIEHOIO
IHTOHAIlI€I0, OO’€HaHHSAM Yy CJIOBI HCHAroJIONIEHWX CKJIaJiB  HaBKOJIO
HaroiomeHoro tomo. OAHak y JAeAKHX BHIAJKaX pEUEHHS MOxe OyTH
00’€THAHUM y MIIHY CTPYKTYpPY 3aBISIKA TOMY, IO OJWH 13 HEOOXITHUX JIJIs
HOTo iCHYyBaHHSI KOMITOHEHTIB CTOITh HANPHKIHIII YTBOPEHHS, CTBOPIOIOYHU THUM
caMuM 0coOJIMBE HamlpyXeHHS B yciil moOyaoBil. HampykeHHs, «siKe BUHHUKAE B
CUHTarMaTU4YHOMY (TOOTO MOBHOMY) psily B IPOLIECI pO3rOPTaHHs LBOTO PSAy
K CHIBBIAHOLIEHHS MK WOrO MONEPEIHIMH 1 HACTYMHHUMH KOMIIOHEHTaMM,
JOCTITHUK Ha3UBA€ curmazmamuynum HanpyxeHusm [1, c. 16].

VY xonneniii B. . AAMOHI TPHUHIMI CHHTAarMaTUYHOTO HANPYKEHHS €
JTIACHUM 1 1 OUIBIIOrO YTBOPEHHS — TEKCTY: «XYIOXKHIA TEKCT Mae
3aIliIKaBUTH, HEMOBOW “B3STH 3a MAylly YWdTada BXKE 3 MEPIIUX PSAKIB 1
MOCUJIIOBAaTH 1HTEpEC — TO OUIBIIO, TO MEHIIOK MIPOK, 4YacoM 13
“peTapaalli€ro” B MOAANBIIOMY PyCl TEKCTY aXK 10 MOro 3aBeplieHHs. THUIOBOIO
JUTSL XyA0KHIX TEKCTIB — BiJ] JIIOOOBHOI JIIPUKHU IO pOMaHy, Bij Oaliku 10 Ipamu —
€ yCTaHOBKa Ha ‘‘CIIpSAMOBaHUN pyX 10 KIHIA®, A0 TaKOro 3aBEpIICHHS,
OUlKyBaHHS sIKOro (<...> Ounple abo MEHINE) HaJa€ HANPY>KCHHs 3arajibHOMY
CIPUIHATTIO TeKCcTy» [2, ¢. 130]. Bupi3ustoun «CHHTarMaTu4He HANPYKCHHSD»,
aBTOp 3rajye ¥ 1HII HOTO PI3HOBUIU, 30KpEMa eMOYIUHY HANPYIHCEHICMb, SIKa
NEPEAaEThCsl OKIMYHOIO 1HTOHAIUEID, YBEACHHSIM EMOIL[NHO MiACUIIOBAIbHUX
CIIiB, IOPYIIEHHSM 3BUYHUX TPAMaTHYHUX CTPYKTYp Ta iH., @ TAKOXK 2IUOUHHY
HanpyxceHicms, 10 BUHHUKAE B PE3yJIbTaTl CKIAJHOI B3a€EMOJIIi TEKCTOBHX
KOMITOHEHTIB, KOXEH 3 SKMX € HOCIEM HU3KM 3HAa4€Hb, HAIIaPOBAHWX OJHE Ha
olHE. Y IIMPUIOMY IUIaHI TJIMOMHHA HAINpPYKEHICTh BHUCTYMae «y (opmi
Hanpy>XeHOro  3aryiMOJNIeHHAs y 3MICTOBY CHCTeMy TBOpY, Yy ¢opmi

aKTyaJli30BaHOTO 1 YCKJIQJIHEHOTO OCATHEHHS» [TaMm camo, ¢. 132].
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Inei B. I'. AnmoHi cTanu BiANPaBHUM IMYHKTOM JJIs [TO/IaIbIIOT0 BUBUEHHS
KaTeropii HampyXeHOCT1 1 BU3HAUIJIM PI3HI BEKTOpH ii omucy. Tak, MOHATTS
CHHTarMaTHYHOTO HANpy>KEeHHs OyJ0 MEPEOCMHUCICHO 1 JOMOBHEHO Y Tpalli
C. B. KynukoBa, skuii 3poOMB KOHCTPYKTHBHY CIpoOy pO3MEXKYyBaTu
Hanpyxcents (K XapaKTEPUCTUKY CTaHy PELUIIEHTa) 1 Hanpyscenocmi (5K
XapaKTePUCTHKY TEKCTy, TOYHIIIe — HOT0 CMHCIOBOi CTPYKTypH) [auB. 151,
c. 95-96]. Take po3MexyBaHHs, HA HAILy AYMKY, € I[IJIKOM BUIIPABJAHUM, TOMY
10 BOHO JI03BOJISIE HE JIMIIE€ YTOYHUTH ACIEKTH JOCHIKYBAHOTO SIBHILA, a U
BUCBITIUTH MOTO PELENTUBHO-TEKCTYaIbHY TpHUpoy. BukoprcToBytoun TepMiH
«cxemMoobpa3 cuTyalli», aBTOp TpaKTye HaNpyKeHHd B Takuil cnocio:
«PEUMIMIEHT TOYMHAE TIEPEKUBATU CTaH HAMPYKCHHS 3 MOYATKOM CHPUUHATTS
MOBJICHHEBOTO MOBIJOMIJICHHS (1110 € JIsl HbOTO MPEIMETOM JISJIBHOCTI) 1 3HIMAE
el cTaH y pe3yJbTaTi MoO0YyI0BU J1aXpOHIYHOTO CXeMO0Opa3y MmepeCcTaBICHOT y
MOBIJOMIJIEHHI cuTyaiii». CBO€I Yeproro, «CMUCIOBA CTPYKTYpa MOBIJOMIICHHS,
IO CIpHsie 30€peXEHHIO0 CTaHy HANpy>KEHHS pelenieHTa 10 MOMEHTY MOBHOI
eKCIUTIKaIll  BIATBOPEHOIO  CXEMOOOpa3y, XapaKTepU3yeTbCS  HASBHICTIO
HaIlPY’>KEHUX BIJHOIICHb CTSATHEHHsS, a00 HampyxXeHicTio» [TaM camo]. Sk
3ayBaxxye C. B. KynukoB, CTymiHb HaNpy>KEHOCTI MIHIMAIbHOT OJWHUII
CMUCJIOBOI CTPYKTYpPU TEKCTY MOKHA BHU3HAYUTH 3a KIJIBKICTIO JUCTAHTIB, SKI
3HAXOMATHCS MIXK €JIeMEHTaMH TOBIIOMJICHHS, 00 €HAHUMHU HaIMpPYy>KEHUMHU
BIJTHOIIICHHSAIMH, 1 MEPEIIKOKAIOTh iXHIM 1HTerpamii» [Tam camo]. BiamosigHo,
aBTOp BU3HAYA€ ONTUMAJIbHUM, IOMYCTUMUI 1 IOPOTOBHM CTYNEHI HAIIPYXKEHOCTI.

B inTepnperartii H. JI. Mumikinoi HampyXeHHS € €HEpProJIMHAMIYHOIO
BJIACTUBICTIO KOMYHIKaTUBHHUX OAWHUIL MOBH [133, ¢. 70], y 3B 3Ky 3 UMM TEKCT
PO3TIIAAAETHCS SIK CMUCIIOBA €IHICTD, sIKA YTBOPIOE CHHTAKCUYHO 1 CEMAaHTHYHO
HaMpYKeHy CTPYKTypy. li CTymiHb HAIIPYKEHOCTi «3alekKUTh Bijl KiIbKOCTI
“Oap’epiB”, 110 MEPELIKOKAIOTh MUTTEBIN peanizallii Npoekiiil cioBodopm»
[Tam camo, c.74]. [ocmimHuilsi BHU3HAYA€ HANPYXKEHHA SK KaTEropiro,

aKTyaHiBOBaHy B TEKCTI 3aBASKN IPOCKTUBHUM BJIACTUBOCTAM MOBHUX OJWHHUID,
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a TAaKOX 3a PaxyHOK pi3HUX (YHKTOPiB, 00pa3iB, eMaHalliid, KOJIUBaHb 1 CTATHEHb
cmuchiB. [Ipu 11boMy Hamnpy>KeHHs, KOHCTaTy€e aBTOP, MOKE€ BUHMKATH B PI3HUX
BHMIpax 1 MJIaHax TekcToBoro mpocropy. Ha aymky H. JI. Mumkinoi, Bu3HaHHS
KaTeTOPIiaJIbHOTO CTAaTyCy HAIpY>KCHHsS € OJHIEI0 3 MiJCTaB I BiTHECEHHS
TEKCTY J0 CHEPreTHYHUX CHCTEM [TaM camo, C. 75], AKi aHAMI3YIOThCS 3 MO3MUIIIH
JIHTBOJMHAMIKY 1 JTIHTBOCUHEPTETUKH.

Sk kareropist TEKCTY, HAMPY>KEHICTh PO3MISIAETHCS 1 B IUCEPTALITHOMY
nociipkerHi T. B. FOxinoi (1990). Cnix 3a3HaduTH, 0 HA CHOTOJHI 1€ €IMHA
po0oTa, MPUCBAYEHA BUBUEHHIO O€3MOCEpPEeIHbO KaTeropii HaMpy>KEHOCTI, Ha
BIJIMIHY BiJl 1HIIMX Mpalb, J€ TeMa HaIMpPYy>KEHOCTl aHATI3YEThCS MOODKHO, Mij
yac BUpILIEHHS 1HIUX npodsieM. Y nocmipkeHHl T. B. KOniHOT HanpyKeHICTh €
«3MICTOBOIO  KATETOPIEI0 XYIOXKHBOIO TEKCTYy, B OCHOBl1 SIKOi JIEXKHUTh
300pakyBaHMi Y HbOMY KOHDikT» [183, c. 8]. Ila kaTeropis, Ha TyMKY aBTOpa,
peani3yeTbcsi B TEKCTI NEBHUM HAOOPOM JIIHIBAJIBHUX 1 E€KCTpPaJiHIBaJIbHUX
3ac00iB, SIKI 3ajJeXaTh BIJ aBTOPCHKOI I1HTEHII 1 CTBOPIOIOTH Y YHTaua
MaKCUMaJlbHy KOHLEHTPALI0 YBAark i OUIKyBaHHSA BHUPIIMICHHS KOH(IIKTY.
HaiiuiTkilie kareropisi Hampy»>K€HOCTI MPEACTaBIeHa B JKaHPaX MCHXOJIOTIYHOI,
JIETEKTUBHOI 1 TNPHUTOJHUIIBKOI TIpo3u [Tam camo, c. /—8]. HasuBaroum
HaIpYy>KEHICTh AuMHaMiyHOwo Kateropieto, T. B. FOxina BOauae ii nuHamMmiky B
TOMY, 1110 B TEKCTI BOHA MPOXOAUTH TPU €TAIM PO3BUTKY: CTBOPEHHS, HAarHITAHHS
1 BupimieHHa. Ha OCHOB1 HU3KHU KpUTEPIiB HOCTIAHUI AUGEPEHINIOE TaKl BUIU
Harpy>keHocTi: 1) oguHu4Hy 1 OGaratopa3oBy; 2) Oe3mepepBHY 1 CTyHIHYACTY;
3) BUpIIIEHY, HEBUPIIIICHY 1 YaCTKOBO BUPIIIICHY HAMPYXKEHICTh [TaM camo, ¢. 8].

[Inan BupakeHHs Kareropii HampyxeHocTi, Ha ayMmky T. B.IOxinoi,
bopMy€eThCSL 3a PaxyHOK PI3HOPIBHEBUX OJUHHIL (IpaMaTUYHUX, JICKCUYHUX,
CUHTAKCHUYHUX, KOMIIO3HUIIIHO-CTHIIICTUYHHX), IO MalOTh (YHKIIOHAJIbHY 1
CEMaHTUYHY CHUIbHICTb. OCHOBHAa yBara B POOOTI MNPUIISETHCS BHBUYECHHIO
JIEKCUYHUX 3ac001B BUPAXKECHHS HAMPYKEHOCTi, O SIKUX aBTOP BIIHOCUTH SIK

OQUHMII JIEKCUKO-CEMAHTHUYHOI'O IOJIsT «tension», Tak 1 JIEKCeMH, SKI €
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MapKepaMy HaMpy>KEHOCTI JIMIIE B IEBHOMY KOHTEKCT1. ¥ MeXKaX TEKCTy 0O0HIBa
PI3HOBU/IM JICKCUYHUX OJIMHMIIL BCTYHAIOTh Y B3aEMOJII0 13 3aco0aMU 1HIIHX
PiBHIB, SIKi €KCILTIKYIOTh KaTErOPi0 HAIIPY>KEHOCTI [TaM camo, c. 5].

Ax 3ayBaxye T.B.IOmina, ydgactp JeKCMYHHX 3acO0iB Ha IMO3HAYCHHS
KaTeropii HampyXeHOCTI B MOBJICHHI aBTOpa 1 B MOBJICHHI TNI€pCOHaXa, €
HEOJTHAKOBOIO, TOMY IO Pi3HUMH € iXHI (YHKIIi: B aBTOPCHKOMY MOBJICHHI
HaIpy>KEHICTh K BiJOOpPaKEHHs ICUXOJIOTIYHOTO CTaHy MIMOBUX OCI0 Yy MOMEHT
KOH(DIIKTY Moke OyTH mMo3HaueHa a0 OIKUCaHa BIAMOBIHOIO JIEKCUKOIO
(HOMIHATHBHA 1 JECKPUNTUBHA (PYHKIi), Y TOM Yac sIK y MOBJICHHI II€PCOHaXa
HAIPYXKEHICTh MPOSIBISETHCS B MIJIBUINEHIA EMOIIIWHOCTI, CTBOpIOBaHIN
MEPEBAXKHO 3a PAXYHOK B3a€EMOJIl JIEKCMYHUX 3aCO0IB 3 CHHTAKTHUKO-
CTWJIICTUYHUMH (BUpa3Ha QyHKUIA). Buxonsuu 3 mboro, aBTop BUOKPEMITIOE TPU
THUIN JIEKCUYHUX 3aC001B, BYKUBAHUX JIJIsl aKTUBAIIll HAMIPY>KEHOCT1: HOMIHATHBHI,
JICCKPUIITHBHI Ta BUpa3Hi [Tam camo, ¢. 12].

Kopotkuit ornsn myOikaiiiii, TpuCBIYEHUX MpoOIeMaM OIUCy KaTeropii
HAmNpy>XeHOCTI, JI03BOJISIE TOBOPUTH TMPO JOCHTHh IIMPOKE TIyMAdeHHS
BIJIMOBIJTHOTO TEPMiHYy, OIMCHOTO SK Il cdepu MOBH, Tak 1 mia chepu
MOBJIEHHS. Y cdepi MOBH HANPYKEHICTh AaCOLIIETHCS 3  TMOHATTAM
1H(pOpMaIIiHOT HEMOBHOTH TIelITANbTY, SIKA MIATPUMYEThCS 0araTO3HAYHICTIO
MOBHHUX OAMHHUIL. Y cdepi MOBIeHHs / TEKCTY BUBYCHHS (heHOMEHa
HAIPY>KEHOCTI 3BOJMTHCS, K MPaBUJIIO, JO aHali3y pPI3HOPIBHEBUX MOBHHX
3ac001B, 32 IOMOMOTOI0 SIKMX OMUCYIOTHCS P13HI MICUXOJIOTTYHI CTAaHU TIEPCOHAXKIB
K peakilis Ha PO3BUTOK HapaTHUBHUX mofid. [lpum mpoMy mo3a yBaroro
CX1AHOEBPOMEUCHKUX JOCHITHUKIB 3aJUIIAEThCS cepa YnuTalbKoi perentii, ae
MOHATTS HAIPY>KEHOCT! (TEKCTY) KOPENIOE 3 MOHATTSM HaIpy>KEeHHs (4uTaya),
0 yMOXJUBIIOE  PO3TJS] — KaTeropii  HAmpyXEHOCTI SK  CKJIaJHUKa
1JI00aJIBHIIIOTO MOHSTTS — TEKCTOBOTO (HAPAaTUBHOTO) 1HTEpECY.

Cepen 3apyODKHHMX JOCIHITHUKIB TONIUPEHOIO € JyMKa IMOAO TOJBIHHOI

IPUPOJIM TEKCTOBOTO 1HTEPECY, AKHUIl ICHYE Y ABOX MEpPCHEKTUBAX: SIK (PEHOMEH,
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JTIHTBaJIbHO a00 CTPYKTYpHO «peanizoBanuii» (realized) y miteparypHux Tekcrax,
1 K cTaH, y skoMmy mepeOyBae (experienced) iHAMBIA IiJ Yac YHMTAHHS IUX
tekcriB [lwata 285, p. 11-12]. 3Bakatoun Ha MipkyBanHs JIx. [Taimepa mpo Te,
110 32 BIACYTHOCTI ayJUTOpii, sKa CIIpUiiMae TEKCT, MOXHA TOBOPHUTH JIMIIIE TPO
Horo moTteHuiHe icHyBaHHs, lO.IBara BBaxkae, 10 1HTEpec, IOTEHIIIMHO
HasIBHUHM y TEKCTI 3 MOMEHTY HOTO CTBOPEHHSI aBTOPOM, MOXKE OyTH aKTUBOBAHHIA
JUIEe B TIPOIleCi YUTaHHS, KOJIM YUTad IOYMHAE BiAYyBaTH €MOIlIHHY abo
IHTEJIEKTyallbHY TOIJIMHEHICTh TEKCTOM, SIKMHM BIH BU3HAYa€ SIK LIKaBUH [Tam
camo, c.12]. BrnacHe TOHATTS TEKCTOBOTO IHTEpPECY € KOMIUICKCHUM,
IPEJCTaBICHUM PI3HUMHU IUIAHAMHU, KOXKEH 3 SKHX MOXE CTaTH TEMOI OKPEMOTO
JTOCHIDKEHHSI. Y Hamiil poOOTI pO3TsJaeTbcsl OAWH 13 I[UX IUIaHIB —
HANpPYXEHICTh TEKCTOBOTO(HApPAaTUBHOTO) 1IHTEpECY.
OpHak, mepul HDK MHEpedTH OO0 OMNHCY HAINPYKEHOCTI SIK CEeMIOTHYHOI
KaTeropii XyJO0XHbOTO HapaTHBY, CJiJi YTOUHUTH CYTHICTb CaMOIO MOHSTTS
«(HapaTUBHA) HAMpPY>KEHICTHY», BOYJOBAHOTO B IIMPIIWNA (opMar pelenTUuBHO-
MICUXOJIOTIYHUX 1 HAPATOJOTTYHUX JOCIIKEHb, TPUCBIYEHUX BUBUEHHIO PI3HUX
aCIeKTIB aHali30BaHOro (EHOMEHa, CUCTeMaTH3allisl SKUX TpEeJCTaBlieHa B

HACTYITHOMY TI1JIPO3/IiIil AUCepTaIllii.

1.4. HapaTuBHA HANIPYKEHICTH

Kareropiss HampyXeHOCTI BIAHOCUTBCA [0 pO3PSAAY  JIHTBAJIBHUX
dbeHomeHi1B, sIKi Hapa3l He OTPUMAJIA HAJIGKHOTO BUCBITJIICHHS B poOOTax 3 Teopii
TEKCTY, 110 MOSCHIOETHCS HU3KOI MPUYUH, TOJOBHOK 3 SKUX € KOMIUICKCHUMN
XapakTep CaMoro MOHSATTS, PI3HOOIYHUN OMHUC SKOTO MOXKe OyTH 3A1HCHEHMI
JUIIEe B paMKaxX MUKIUCIUIUTIHAPHOTO MIXONY, KN 00’ €IHy€E HamparroBaHHS
Teopii 1HTEpeCy, Teopii YMTAILKOTO CIPUUHSITTS, TEOpii uUUTalbKUX adeKTiB,

Teopii MamyBaHHs 1 KOHCTPYIOBAHHS Ta 1HIIMX CyYaCHUX KOHIICTIIii.
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Y  mpoMy miApo3aini, MPUCBAYEHOMY 3°SICYBAHHIO CYTI TOHATTA
«HAIPYXEHICTh XYZO0KHBOTO HapaTuBY», 311HCHIOBAaHOMY y
JIHTBOKOTHITUBHOMY BHUMIpi, 3a3Hau€HI Teopii CTBOPIOIOTH METOOJIOTIYHE
HOIATPYHTS JJIA TOCIIJOBHOTO PO3IJSAY HHU3KM HACTYIHUX TEM: IHTEpec 0
TEKCTy SK 00’€KT IOCIIPKeHb, HApaTUBHHUH IHTEpeC Ta MOro 1HTEHCHBHICTD,
HAnpy)XEHICTb HapaTMBHOTO TeKcTy. HaBempeHuid nami oI OCHOBHUX
PELENTUBHO-TICUXOJIOTITUHUX Ta TEKCTOJOTTYHHUX KOHIIETII HapaTUBHOI
HAIPYKEHOCTI B 3apyODXKHiM' THIBICTULI JO3BOJISE BU3HAYMTH CUCTEMY 0A30BHX
MOHATh, HEOOXITHUX JUIsl JTIHTBOKOTHITUBHOIO aHAJI3y KaTeropii Hampy:KeHOCTI

XYJI0)KHbOT'O HAPATHUBY.

1.4.1. Texkcro-moTHBOBaHUIl iHTepec. BUBUEHHS MPOLIECIB PO3YMIHHA Ta
00poOku TexcTiB (comprehension and text processing) posmouaiocs B 1970-x pp.
i3 cepii ekcmepuMmeHTiB 'y cdepax ncuxousorii (Thorndyke 1977),
NCUXOJIHTBICTUKA Ta JiHrBictukn Tekcty (van Dijk  1972; Rumelhart
1975; Schank & Abelson 1977; van Dijk & Kintsch 1978), Teopii mTy4Horo
inTenexty (Wilensky 1983) [285, c. 1]. YBara nocmignukiB OyJia 30cepe/keHa Ha
PI3HUX aCMEKTaX TEKCTOBOI IIUTICHOCTI Ta 3B’SA3HOCTI, @ MaTepiajoM I aHaIi3y
CIIyT'yBaJId MaKCUMAaJIbHO MPOCTI (HalyacTIlle TYYHO CKOHCTPYHOBaH1) TEKCTH,
K1 UTIOCTPYBAJIM TEOPETUYHI TOJIOKEHHSI TIPOMTOHOBaHMX KoHIen . [TocTymnose
pPO3MIMPEHHS chepu TOCTIKEHb 32 PaxXyHOK BKIIIOUEHHS 10 HEi JTepaTypHO-
XYJIOKHIX TEKCTIB CHPUYMHUIIO aKTUBI3alll0 3yCWJIb aKaJeMIYHOI CIIJIBbHOTH,
CIOPSIMOBAaHMX HA BHU3HAUCHHS Ta OINUC OCHOBHUX CTUMYJIB YHTAIbKOT
JISITBHOCTI, KJIIFOYOBUM 13 sKuX € iHTepec. Y 1980-1990-x pp. moHATTS iHTEpecy
CTaJ0 IEHTPAIbHUM TOHSATTSIM IICUXOJIOTIi Ta MCUXOJIHrBicTUKH. Ilimxoau 1o
HOro  BHBYCHHS  BH3HAUaJMCSd  BIATOBIZHUM  BEKTOPOM  JOCHTIIKCHB:
MICUXOJIOTIYHUM, JIIHTBICTUYHUM, KOTHITUBHUM, pelIeNTUBHUM To1I0. [Ipu nibomy

dbeHoMeH 1HTepecy IHTEepIIPETYBaBCA aBTOpPAMH MO-pi3HOMY: 1) sik 000B’s3K0OBa

! Hanani y IbOMY TIIPO3LTI MEPEKIIaIN MOJIOKEHb aHTJIOMOBHUX pOOIT BUKOHaHi Hamu. — [, JI.
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yMOBa, IO 3alyckae MexXaHi3M 4YuTanbkoi misuibHocTi (Schank 1979; Kintsch
1980; Hidi & Baird 1986; Tan 1994); 2) sk pe3yabraT 0OpoOKH iH(OpMariii
(Kintsch & Dijkstra 1994); 3) sk ymoBa yTpUMaHHS 4YHTAllbKOI YBarw
(de Beaugrande 1982; Hidi & Baird 1986) [Tam camo, c. 2].

3anexkHO BiJT OOpaHOTrO paKypcy HOCHIKEHHsS, 00 €KTOM pO3TJIsLy
CTaBaJId AK CYTHICHI acleKTd 1HTepecy (BUOIPKOBICTH yBar, 1HTEHCHBHICTb,
TPHBAIICTh TOINO), TaK 1 MOTHUBALIKMHI Ta CTUMYJIIOI0UI (PAKTOPH, IO CIPHUAIOTH
MIITPUMII YUTAlbKOi akTUBHOCTI. [lapayienbHO AOCHTIKyBalacs B3a€MO/IIS
IHTEpeCY 3 IHIIMMHM CKJIQJHUKAaMH YHUTAlbKOi MISUIBHOCTI: 3 MpoLecaMu
3anam’stoByBanHsa (Hidi 1990; Iran-Nejad 1987; Schiefele 1991); 3 edexrom
3agoBojicHHs Bix umranHsa (Cupchik & Gebotis 1990; Tan 1996); 3 edekrom
3a;0BoJIcHHS Bia po3B’s3ku (Iran-Nejad 1987); i3 mikasictio (Loewenstein 1994);
3 eekTOM HeouikyBaHOCTI 1 cacrieHcoMm (Brewer & Lichtenstein 1981, 1982); 3
ysiBoto 1 po3yminasam (Sadoski, Goez & Rodriguez 2000) [aue. 305].

VY 4HCIIeHHUX JOCTIIKEHHSIX, TPUCBIYCHUX 1HTEPECY SIK TICUXOJOTIYHOMY
(deHoMeHy, pO3MEXKOBYIOTbCS BHYTPIIIHI ¥  30BHINIHI YUHHUKKA  HOTO
BUHUKHEHHS: BHYTPIIIHI TMOB’S3aHI 3 OCOOMCTICHUM IHTEPECOM IHIWBIAa, a
30BHIIIHI — 3 HOro cuUTyatuBHUM iHTepecoM. [lin ocobucmicnum unmepecom
(personal / individual interest) posymieTbcsi «BiZHOCHO CTaOiIbHA CXHIIBHICTH
JI0 YOrOoCh, SIKa PO3BUBAETHCA 3 YacOM 1 acCOIUIOETHCS 3  IMIABUIICHOIO
3HAYYINICTIO, OOI3HAHICTIO Ta TMO3UTHBHUM CHOPUHHATTAM» [277, c.194].
OcoOucCTICHHI 1HTEpeC BHUPAXKAETHCA Yy UYITKO C(OKYCOBAHUX, CTIHKHUX
IHOUBITyalbHUX — ynonoOaHHsX. Hampukinan, ocoOUCTICHUE — 1HTEpec 110
KOHKPETHOTO TEKCTYy (TEKCTIB) MOKe OyTH MOB’SI3aHUM 3 THUM, L0 YUTA4 3HAE 1
I[iHYy€ 1HIII poOOTH 11bOT0 aBTopa. Cumyamuenui inmepec (Situational interest)
PO3IIIAIAEThCS SIK «IOTEHINIIHA peakiis Ha iH(opmalliio, ska HaIXOIUTh 13
HABKOJIMIITHLOTO CEPEIOBHINA Ta XapaKTepPU3ye TEBHI aCNEKTH CHTYyaIlii» [Tam
camo]. Takuii iHTEpeC € KOPOTKOYACHUM 1 KOHTEKCTyaJlbHO-OOYMOBJICHHM, BiH

BUHUKA€ SIK pEaKilisi Ha TOMITHUH, sSCKpaBUil 1H(GOpMAaLIHHUNA KOHTEHT Ta
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HOoBM3HY [216, C.8]. Tak, cuTyaTUBHHMI IHTEpeC 10 KHHTH MOXeE OyTH
BUKJIMKAHUN 1i SCKpaBOI OOKJIAJWHKOI, TO3UTUBHUMH BIJITYKaMH 1HIITHX
YUTauiB, yCMIIIHOI MAPKETUHIOBOIO CTPATETIEI0 TOIIIO.

He3Bakatoun Ha BIAMIHHOCTI MIDK OCOOHUCTICHUM 1 CHUTYyaTHUBHHUM
iHTepecoM, obuaBa (EHOMEHM MOB’S3aH1 HE CTIIBKH JUXOTOMIYHHUMHM, CKUIBKU
KOMIUIEMEHTApHUMH BiJTHOIIEHHAMU. Ha KOPUCTh LIbOTO TBEPKEHHS CBI1IYAThH
aprymeHTH, siki HaBonuth C. Xawai [277, c. 193]. [To-nepie, i ocoOUCTICHUH, i
CUTYyaTUBHUHN 1HTEpeC BIUIMBAIOTh HA (DOpMYyBaHHS y YHTada IMCUXOJOTIYHOTO
CTaHy IHTEpecy, AKUM IMIUIIKY€ MIABUIIEHY yBary, akTHUBAI[ll0 KOTHITUBHHX
byHKIIM, TXHIO HaMpY>XEHICTh, a TakoX adekTuBHUN KoMmroHeHT. [lo-apyre,
oOuJBa THUNM IHTEPECY BUHUKAIOTHh SK pe3yJbTaT B3a€EMOMIl I1HAWBIIA 3
HABKOJIMIIHIM CcBITOM. [lo-TpeTe, unciieHHl TOCHIIKEHHS ATBEPAKYIOTh TYMKY
po Te, 0 CUTYaTUBHHUM 1 OCOOMCTICHUN 1HTEPEC MOXKYTh B3a€EMOJISTH OIUH 3
ofHuUM. binmpmie TOro, y HAeAKMX BHMAJKaX CUTYaTHBHHUN 1HTEPEC MOXKeE
TpaHC(HOPMYBATUCS B OCOOMCTICHUH.

AHani3 CcTUMyINIB, fKI BHUKIMKAIOTh 1 CYNPOBOJXYIOTh CHUTYaTHUBHUUI
1HTEpEeC, JO3BOJIMB BUOKPEMUTH B MOr0 CTPYKTYp1 Bl YMOBHI (Da3u: MOYATKOBY,
Jie 1Ied 1HTepec BUHUKAE, 1 MOJaNbIIly, A€ BIH YTPUMYEThCS [TaMm caMo, ¢. 194]. Y
CYYacCHHX JIOCII/DKCHHAX YyTPUMAHHS YBard IMiJ 4ac YUTaHHSA TEKCTY MOB’SI3YIOTh
13 TIPOSIBOM OCOOJIMBOTO THUITYy 1HTEpECYy — iHmepecy 00 mekchiy, a0 meKcmo-
momueosanozo inmepecy (text-based interest), «mo ¢GokycyeTbcss Ha THX
TEKCTOBHX XapaKTEPUCTHKAX, sIKI U poOJIATH Marepian JJis YATAHHS ILIKABHUM»
[Tam camo, c. 196]. Jlo HMX BiJHOCSTH HOBW3HY, HEOUIKYBAHICTh 1H(OpMAIIii,
1H(pOpMaIliliHy HACHYEHICTb, KOHKPETH3allll0, ILIHHICTh (3HAYYLIICTh), 3MIHY
TeMH, BKJIIFOYEHHS €MOIIIHHO MapKOBaHOI Ta MPOBOKATHUBHOI 1H(OpMaIlii TOIIO
[355, c. 2; 277, ¢. 196-197]. Crpoba crcremMaTH3allii TEKCTOBUX XapaKTEPUCTHK,
K1 BIUIMBAIOTh Ha CTYMiHb aKTyali3allli 1HTepecy uuTada, Oyja 37ilcCHEeHa
I'. llpo, P.Bpyniarom i K. CBobomoro [355]. 3amporoHoBaHa HUMH

MYJIBTUKOMIIOHEHTHA MOJIENTh BKITIOUAE TICTh (PAKTOPIB TEKCTOBOTO 1HTEPECY:
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— JIOCTYITHICTB y pPo3yMiHHI (ease at comprehension);

— TeKCTOBY 3B’s13HICTH (text cohesion);

— «BI3yaJTi3alliro» Mo, o omoBigaroThes (Vividness);

— YuTaIbKy 3anydeHicTh (reader engagement);

— eMoTHBHICTB (emotiveness);

— nontepeHi 3HaHHA (prior knowledge).

3a TBEp/KEHHSIM aBTOpIB, 3a3HaueHi (AKTOPU IMO-pI3HOMY BIUIMBAIOTH HA
dbopMyBaHHS 1HTEpeCy 10 TEKCTy, MPU IOMY CTYIiHb iXHBOI PEIEBAHTHOCTI
3aJICKUTh pajlle BiJ I1HAUBIAyAIbHUX XapaKTEPUCTUK YWTaya, HIK BiJ
KOMILJIEKCHOT B3aeMO/Iii ITX (hakTopiB Mixk coboro [Tam camo, c. 11].

VY KOHTEKCTI 00rOBOPIOBAHO1 MPOOJIEMH CHiJ] 3a3HAYUTH, 10 B MEPEBAKHIMI
OUIBIIOCTI pOOIT BUBYEHHS (PAKTOPIB, SIKI CTUMYJIIOIOTh TEKCTOBUI IHTEPEC, MAJIO
YITKO BHpPaXXEHY MPUKIAJAHY CIPSIMOBAHICTh. METOI0 TakuX AOCHIHKeHb Oyia
ONTHUMI3allisl CTpaTeriii 3acBOEHHS 1 30€peKeHHs TEKCTOBOi 1H(opMamii Ta
MIBUIIEHHS €QEKTUBHOCTI MpoIleciB HaBuaHHsI. CaMe TOMYy B SIKOCTI 00’€KTy
aHalli3a HaWyacTille BUKOPHCTOBYBAJIM TaK 3BaHI  «po3’SICHIOBAJIbHI /
MOSICHIOBAJIBHI  TEKCTH»  (eXpository / explanatory texts), To06To HaykoBi W
HAyKOBO-TIOMYJISIPHI TEKCTH, 1HCTPYKIIii, TOCIOHUKK TOIIO, a00 3MilllaHl TEeKCTH
(mixed texts), mo koMOiIHYIOTh PO3’sICHIOBAIbHI 1 HAPATHBHI €JIEMEHTH (Ta3eTHi
Ta KypHajabH1 myOmikarii, Oiorpadii Tomo). BomHowac, BiacHe HapaTHBHI
TEKCTH, B3ATI B IXHOMY 3B’SI3Ky 3 (DEHOMEHOM IHTEpecy, 3aIUIIIUCS T03a
cheporo CUCTEMHOTO aHali3y.

B iHmy kaTteropito BHOKPEMIIOIOTH I1HTEpEC, SKHM BHHHUKAE 3aBISKU
3BEpHEHHIO 70 IMEBHOI TeMu — memamuunun inmepec (topic interest) [277,
c. 194]. BigHOCHO yMOB HOro BUHHMKHCHHS JYMKH BYCHUX PI3HATBHCS: OHI
PO3IIIAIaI0Th TEMATUIHUH 1HTEpeC K popmy cutyaruBHoro inTepecy (C. Xaiini,
JIx. MakiiapeH), 1HIII BIJHOCATH MOTO 10 TPOSIBIB OCOOUCTICHOTO IHTEPECY
(V. lIudene, A.Kpamm), Tperi BBaXKawTh, 0 TEMAaTUYHUU I1HTEpPEC €

pe3yabTaTOM B3a€EMOJIT OCOOMCTICHUX Ta cuTyaTuBHHX (aktopiB (M. Eitnimi).
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Tak uu iHaKIIe, TEMATHYHUN IHTEPEC JETEPMIHYE CaM MPOIEC YUTAHHS, TOMY IO
TEeMa, HaBeJeHa B 3aroJIOBKY TEKCTy abo Mo4yaTKOBOMY a03alli, 4acTO BU3HAYAE
NoJlajblii Aii YuTaya CTOCOBHO TOTO, YM Oy/e BIH YUTATH 1€l TEKCT, YU Hi [TaMm
camo, ¢. 194-195]. Tum caMuM TeMaTUYHUN IHTEPEC BUCTYIAE B POJIi CIIOTyYHOT
JAHKU MDK I103aTEKCTOBUM (OCOOMCTICHUM Ta CHUTYaTHBHHUM) 1 TEKCTOBUM
1HTEpPECOM, UMM 1 TIOSICHIOETRCS, Ha HAITY AYMKY, HOTO OCOOIMBUHN CTaTyC.

VYV wmexax BuBueHHs TematuyHoro iHtepecy P.Ilenk (1979) Bupizusie
HU3KY TEMAaTHYHUX YHIBEPCAJIIbHUX KOHIIEITIB, Kl BUKIUKAIOTh MTPOTHO30BAHUMN
IHTEpeC y YMTaya, HE3aJIeKHO BiJ KOHTEKCTy curyauii. /lo Takux yHiBepcamnii
JTOCTITHUK BIJHOCUTH CMEPTh, HEOE3NeKy, Xaoc, IeCTPYKIlio, XBOpoOy,
YIIKO/DKEHHSI, BJaay, TPOIIi, ceKc i poMaHTW4Hi BimHOocwHU [muB. 390, c. 4]
(mi3HiIIe JOCHIIHUKY JIOTTIOBHUIIN 1IEH MEepeiK 1111€ OJJHUM MyHKTOM — KHUTTEBOIO
npoonemarukoro  (life issues) [muB. 400]). Hasuparoum 11i TOHATTS
«abconmtoTHUMU  1HTepecamm», P.lllenk Bkadye Ha JBa crmocoOH, sKi
YMOKJIUBITIOIOTh TIOCWJICHHS iXxHBO1 edekTuBHOCTI. [lepmuii cmocid — 11e
BBEJICHHS €JIEMEHTIB HEOUIKYBAHOCTI B 300pa)KCHHS MO, a)Ke HE3BUYHICTb 1
HOBU3HA € YMHHUKaMM 1HTeHcu(ikauii iHTepecy. Hanpuknan, peuenus /[ocon
nompanug 00 KiMHamu, 3413wy y 6iKHO 13 CaMOTr0 IMOYaTKy € OUIBII I[IKaBUM,
HDK pedeHHs1 [owcon ysitiuos 0o Kimuamu, 8i0kpuswiu Osepi. [pyruit cmocid
nepeadayae 3aIy4eHHs YnTavya 10 MePeKUBaHb 3a JIOJI0 Teposi, M0 JOCITa€ThCA
3a paxyHOK jeramizaiii #oro oo6pasy [muB. 390, c.4]. Ilo cyti, Bu3HaueHI
P. llenkoM 1 ¥Oro IOCITIAOBHUKAMHM TEMH, SKI BHUKIHMKAIOTh HE3MIHHHI
YUTAILKUM 1IHTEPEC, 1 € OCHOBHIUMH TEMaMH XYJI0KHBOI JIITepaTypH, Yy 3B A3KYy 3
YUM X MOYKHA HA3BaTH «ITEPATYPHUMH YHIBEPCATIIMU.

Konuenuiss miteparypuux yHiBepcamii P. [llenka posmupuna Mexi
JOCIAHUIIBKOTO TIOJISI 1 CIIPHUsUIa IHTEHCUBHIIIIOMY 3JIyYeHHIO 10 chepu aHami3zy
HapaTuBHUX (y TOMY 4YHMCII XYyJIOXHIX) TekcTiB. Howuii, mupmmuii dopmar
JOCIIPKeHb BHMaraB pO3pOOJICHHS IHINMUX KPUTEPiiB audepeHiiamii THITiB

1HTepecy, 110 BPaxOBYIOTh CHEIM(IKY TEKCTIB CKJIAJHIIIOrO PiBHSA opraxizamii. [



88

Takuii kputepiit 6yB 3anmpornonoBanuii B. Kinuem y po6oTi «JlochimkeHHs TeKCTy,
piBHI po3yMmiHHs, abo Yomy mu uyurtaemo kHmwkku» (1980). 3 ormsgy Ha
BIIMIHHOCTI, 3aKJIaJieHI B caMiii TpupoAl TekcroBoro iHTtepecy, B. Kinu
copMyITFOBaB TIOHSTTS EMOIIMHOTO IHTEpeCy Ta KOrHITHBHOTO iHTepecy [290].

Emouiunun inmepec (emotional interest) Bunukae B pe3ysibTaTi «IPSIMOIO
EMOIIIITHOTO BIUTMBY» TEKCTYy Ha 4YWTada, 3MIMCHIOBAHOTO IUIIXOM 300paKeHHS
NOJiii TMeBHOI TeMaTWKW (CMEpPTh, HACHJIBCTBO TOIINO) 1 3yYMOBJICHOTO SIK
BHYTPIIIHIMU TEKCTYaJbHUMHU XapaKTEPUCTUKAMU, TaK 1 OCOOMCTUM CTaBJICHHSM
gyuTaya J0 TekctoBux moxii (personal relatedness) abo ioro igeHTH}IKALIE 3
nepconaxem (character identification) [muB. 390, c. 4]. ¥ cyuacHiii HayKoBiit
JITEpATypl, IPUCBSIUYCHIN BUBYEHHIO IHTEPECY, KEPESIa EMOLIIMHOTO 1HTEPECY, SIK
IPABHJIO, ACOIIOIOThH 3 TeMaTHUHUMU JTomiHanTamu P. [llenka [277; 216; 396].

Ha BigMmiHy Bim eMoOIiiHOTO iHTEpecy, KoeHimusnuii inmepec (cognitive
interest) 3ajeuTh BiJ CHOCOOY perpe3eHTallii TEeKCTOBUX IMOAiN 1 opraHizariii
TEKCTY: «IHTE€peC JI0 1CTOPii MOXe OyTH BUKIMKAHUM a00 CKIQJHUM XapaKTEPOM
OMMCYBAaHUX TOAIN, ab0 iXHIM HECMOJIBaHUM PO3BUTKOM, ab0 CcrocoOoM
ormoBimi» [auB. 358, c. 192]. 300paxeHi 0COOJMBUM YHMHOM TEKCTOBI MOJIi HE
MaroTh OYTH 3aHAJTO TependadyyBaHUMU, aje MPHU 1bOMY YUTad MOBUHEH MaTu
YiTKE YSBJIEHHS Mpo Te, SAK caMe€ OKpeml moAii abo pe3ynbTar MNOIIN
«YKIIQJAI0ThCS» B 3arajibHy CTPYKTYpY TeKcTy. 3a cmoBamu B. KiHua, «TekcT sk
I[iJIe TIOBUHEH 3B’SI3yBAaTHCSA B IIJIE 1 MaTH CEHC JUI 4WTada, MO0 TOM 3Mir
BUOY/yBaTH KOTEPEHTHY MaKpOCTPYKTYpPY, J€¢ KOXKHa TEKCTOBA OJWHHUIIS Ma€
CBOE MICIIE 1 Y3TO/KYETHCA 32 3MICTOM 3 THITUMHU YaCTUHAMU TeKCTy» [auB. 390,
c. 4]. Cepen YMHHUKIB KOTHITMBHOI'O 1HTEpECY aBTOP TaKOX 3a3Hayae (POHOBI
3HAHHS YWTa4ya, CTHJIb TEKCTY Ta HOBU3HY KOHTEHTY.

Inei B. Kinua oTpumainu nmmpoke BUSHAHHS CEPeJl TOCHITHUKIB TEKCTOBOTO
1HTepecy, MOKJIABIIM MOYATOK JUCKYCIi IIOJ0 CHIBBIAHOIICHHS KOTHITUBHUX
(IHTEJIGKTUBHUX) Ta EMOIIMHUX THUIIIB I1HTEpeCYy 1 — MUpIIe — MO0

CHIBBITHOIIIEHHS KOTHIIIIT Ta €MOIIiil y mporiecax oOpoOKH Ta po3yMiHHS TEKCTIB.
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Amnanizyroun BucHoBkHM B. Kinua, I1. CunBia 3a3Havae, 110 3anpornoHOBaHa HUM
THUIIOJIOT1S «JIEMOHCTPY€E pajllie MPUYUHU IHTEPECY, HIXK Pi3HI THIU 1HTEpECy sIK
TAKOro», TOMY Oynb-sfiKi crnpoOW MPOTUCTABUTH KOTHITUBHUN IHTEpEC
emoriitHomy (muB., Hampukiazn, [270]) € xonTpnpoayktuBHUMHU [358, c. 192—
194]. YV mpausx camoro B.Kinya Take mpoTHCTaBIIEHHS  BIJCYTHE.
JudepeHiioodn eMOLiiHUN Ta KOTHITUBHUHN 1HTEpEC, BiH, BOJHOYAC, TOBOPUTH
npo iXHIO B3aemojito. SIK 3a3Hauvae aBTOp, IiKaBl 1CTOPil aKTHBYIOTh OOHIBA
TUIK 1HTEPECY: 3a BIJICYTHOCTI €MOIIMHUX €JIEMEHTIB CTapaHHO OpraHi30BaHa
IcTOpId BUTJIAAaNa O HyJHOIO, a 0€3 KOTEPEeHTHOI perpe3eHTalli MepcoHaxiB Ta
HOJIifl eMOIIiiHI eJIEeMEHTH BTPAYaloTh CEHC [IUB. TaM camo, ¢. 192].

[Ipore koOrHITUBHUN (IHTEIEKTUBHUM) 1 E€MOLIWHUNA TUIH 1HTEPECY
30epiraloTh CBOIO CYTHICHY AaBTOHOMHICTh, IO CTa€ OYEBUJHHM 32 YMOB
31CTAaBJICHHS! CTPYKTYpU IHTEpECY, AaKTUBOBAHOTO HAPATUBHUMH TEKCTaMH
(Xy1OKHIMH TBOPAMH, >KYpPHAIBHUMU IMyOIIKALIAMH, MYyOIIYHUMHU BHCTYIIAMH,
pEeKJIaMHUMM ~ TEKCTaMH,  aHEKJOoTaMH  TOLO0) 1  HEHApaTUBHUMH,
PO3’ICHIOBATBHUMHU TEKCTaMU (HAyKOBHUMH Ta HAYKOBO-TIOMYJIIPHUMHU TEKCTaMH,
MOCIOHMKAMHU, ITHCTPYKIISIMU Ta 1H.). SIKIO KOTHITUBHUN (1HTEJIEKTUBHMIA)
1HTepec, (POKyCcOBaHMII HA acCMEKTax TEKCTOBOI LUIICHOCTI Ta 3B’SI3HOCTI, MOXE
CYNpPOBO/KYBAaTU PO3YMIHHS OyAb-SIKOIO TEKCTY, TO EMOIIHUN 1HTEpec €
XapakTEepHUM JIMIIE JJIS HapaTUBIB (I YacTKOBO — 3MIIIAaHUX TEKCTIB).
Emoriiinuii iHTepec He MOXE ICHYBaTH 130JIbOBAaHO, BIH CHHTE3Y€ThCA 13
KOTHITUBHUM (1HTEJIEKTUBHUM) 1HTEPECOM, PE3YJIbTaTOM YOro CTa€E (popMyBaHHS
CUHTETUYHOI €JHOCTI BHIIOTO PIBHA, $SKy MH [IO3HAYAEMO TEPMIHOM
napamusnui inmepec (nuB. noxnanuime y [98]). Po3mexyBaHHS 3a KpUTEpieEM
«HAPATUBHICTH / HEHAPATHBHICTh  TEKCTY» B IUUIOMY 3HIMAae MpooOsieMy
CHIBBIJHOILIEHHS KOTHITUBHOTO Ta EMOIIIIHOIO 1HTEpECY A0 TEKCTY, OJJHAK TaKUi
pO3MO/ILNI BUMAarae Onopu Ha meBHI kputepii. Ha Hamy aymky, micTaBoro is

nudepenItianii HapaTUBHOTO 1 HEHAPATHBHOTO IHTEPECY MOXYTh CIYT'YBaTH
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BIIMIHHOCTI B XapakTepi KOMYHIKATHBHOI yCTaHOBKM 4MTaya 1, K HACIIAOK, Y
HOTO CTpaTerisix YUTaHHS.

VY cygacHiii Teopii TEKCTy 3araJbHOBH3HAHUM € TIOJOXKCHHS, 3a SKUM
YUTalbKa AISUTbHICTS BUHAYAETHCS IHTEHIISIMU 1 IIUISIMH: YUTadl 3aCTOCOBYIOTh
pi3H1 cTpaTerii BIAMOBIIHO 10 CBOiX MOTHBIB, 5IKi, CBOEI0 4epror, (OpMYyIOThCS
TEeKCTyaJbHUMHU 1 CUTyariiHuMU dnHHUKamMu [234]. Ha ayMKy mOCTigHUKIB,
YUTaHHS PO3 SCHIOBAIBHUX TEKCTIB CYIMPOBOJKYETHCS YCTAaHOBKOIO  Ha
3armam’siITOBYBaHHsS a00 y3arajibHEHHs 1H(GOpMaIlii, ToAl K YUTAHHS XYJI0KHbOI
JiTepaTypH MOB’A3aHe 13 3allydeHicTio (engagement) i OTpUMaHHSIM €CTETHYHOTO
3a0BOJICHHS (enjoyment) Big camoro mporecy uuTanHs [386]. 3Biacw,
PO3YyMIHHSI TEKCTY TPAKTYEThCS SK «IMOKA3HWUK CTYICHS 3aCBOEHHS TEKCTOBOL
1H(opMailii, sika HalaeTbesl a00 MependayaeThCs», a YhTaIlbKa 3aTy4eHICTh — SIK
«TOKA3HUK CTYIICHS CIPUMHSTTS TEKCTY, SIKUW € 1HTEHI10HATbHO-00YMOBICHUM
apre@akTomM», CTBOPEHUM JUIsl MEpEJaBaHHS MEBHUX MOYYTTIB, BIAYYTTIB,
nepexkoHanb Ta inei. Ilpu mpomy oOuABa MPOIECH HE € B3a€EMOBUKIIOUHUMH,
BOHU CKOpIllIe JEMOHCTPYIOTh JBa PI3HI MIAXOAW A0 ONUCY YUTAIbKOI
nisuibHOCTI. Sk 3a3Hauvae JI. @enric, SKIIO PO3MISIAATH YUTAHHSA SIK TIPOILIEC
orpuManHs iHpopmariii (information-acquisition), to #Horo cyTh mojsrae B
00’€IHAHH] TEKCTyaJIbHUX 00 €KTIB B OJHE I[JIE; SIKIIO MiJ YATAHHAM PO3YyMITH
3aJy4eHICTh JO TEKCTOBUX MO, TO WIAEThCSA MPO B3AEMOJII0 aBTOpa 1 YMTayda
(reader-writer interaction), 3aiificHIOBaHy 3a JOTIOMOTO0 TEKCTY [IUB. TaM camo].

3BakalouM Ha MOJIOKEHHS, 32 SIKUM BIJMIHHOCTI y CTpaTerisix oOpoOKH
HCHApaTHBHUX 1 HapaTUBHUX (Y TOMY YHMCI XYIOKHIX) TEKCTIB BH3HAYAIOTHCS
BIIMIHHICTIO B KOMYHIKQTUBHMX YCTAHOBKaX YWTaya, BUJIAETHCS 3a JIOLLIbHE
PO3MEXYBATH TIOHSITTS HEHAPAMUBGHO20 IHMeEPecy, 3yMOBIICHOTO TIParMaTHYHOIO
YCTAaHOBKOIO Ha OTpuMaHHS iHpopMalii, 1 Hapamuenozo inmepecy,
3yMOBJICHOTO YCTAaHOBKOIO Ha OTpuMaHHs iHdopMalii Ta/abo eMoIiiHoro

3aJ0BOJICHHA BiI[ IIPOYUTAHOTIO.
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Mu npummyckaemo, 10 3arporoHOBaHI PI3HUMU aBTOPAMH TPaKTyBaHHS
1HTepecy 1 K BJIACHE TICUXO0JIOTTYHOTO (heHOMEHa, 1 K (peHOMEHa, OB’ A3aHOI0 3
YUTAHHSAM TEKCTY, Y TOMY YHCI XyJO0XHBOTO, MOXYTh OyTH CHCTEMAaTH30BaHi
TakuM 49uHOM (puc 1.5): 4yuTarnbKui iHTEpec — MOCTIHHUH (0COOMCTICHUK) i
eMI30IMYHUM (CUTyaTUBHUH) — BHUKJIUMKAHUN TIEBHOIO TEMOK (TeMaTHYHUU
1HTEpeC), sika MOKe OyTH MPECTaBICHA B TEKCTI (TEKCTO-MOTHBOBAHHM 1HTEPEC);
1HTepec YuTava JI0 TeKCTOBOI 1H(pOpMaIlii MOXke 3ajie)KaTy BiJl KOTHITUBHUX, a00
Mi3HABAIBHUX, 1 €MOIINHUX YWHHUKIB (IHTEJIEKTUBHHM IHTEpeC 1 eMOIINHUN
1HTEpEC); IHTEJIIEKTUBHUM 1HTEpEC MPUITYCKA€ HASBHICTh Y YMTa4ya YCTAHOBKU Ha
oTpuMaHHA 1H(oOpMaIlli, eMOIiiHNI 1HTepec — YCTAaHOBKM Ha OTPUMAaHHS
€MOIIIITHOrO 3a/I0BOJICHHS BlJl YWTAHHSA; 1HTEJIEKTUBHHUI 1HTEpEC MOB’SI3aHUN 3
HEHAPAaTUBHUMU TEKCTaMH (HEHApAaTUBHUW  1HTEpeC), IHTEICKTUBHUM 1
eMOIIIITHUY 1HTepec y IXHii B3a€MOJIi — 3 HAPATUBHUMHU TEKCTaMU (HapaTUBHUMN

inTepec) [93, c. 176].

YUTALBKUU
IHTEPEC
oco0ucTicHUIt CUTYaTHUBHMH
> TeMaTHYHUI <
TEKCTO-
MOTHBOBaHM I
iHTeJIeKTHBHUI eMoIiiHui
(mizHaBaJILHUI)
HeHapaTHuBHMI HApATHBHUI

Puc. 1.5. Tunu iaTepecy
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BuBueHHs1 1HTepecy SK CKIAQJHOTO TICHMXOJIOTIYHOTO sBUIIA HaOyBae
0COOJIMBOI 3HAYYIIOCTI MiJ] Yac aHaji3y MPOIECIB CHPUNHATTS, PO3YMIHHS Ta
iHTEeprnpeTanii XyJZOKHBOTO HapaTUBY. Y IIbOMY BHITQJIKy IHTEpEC CTa€
MOTHBALIITHUM CTUMYJIOM YHTAIbKOi MISUTbHOCTI, SIKMA BH3HAYa€ CTpaTerii
BWJIYYCHHS Ta 0OpOOKHU pi3HOTO pojay iH(popMaIlii, a TaKoXK CTYIiHb 3aTy4eHOCT]
YuTaya JI0 MPOoIeCy KOHCTPYIOBAHHS 1 peKOHCTPYIOBAHHS CMUCITIB.

OckiIbKM 00’€KTOM HAIIIOTO JIOCTIKEHHS € XYJOXHIA HapaTuB, Jajl y
doxkyci yBaru nepeOyBaTUME HapaTUBHHUM 1HTEpEC, OAHHUM 13 MPOSIBIB SKOTO €

HapaTUBHA HANPYKEHICTb.

1.4.2. HaparuBumii iHTepec. VY cydacHiii Haparojorii MOHATTS
HApaTUBHOTO 1HTEPECY HAJICKUTH 0 KOJia MHUTaHb, SIKi MOKU IIe HE OTPUMAIIA
OJIHO3HAYHOTO BHPIIIEHHS, TOMY CHOpPOOM HOTo OmucCy, SK MpPaBWIO, IAIOTh
MOIITOBX JJII CEpHO3HUX AMCKYCIH, COPSIMOBAaHUX Ha MOILIYK YHIBEpCalii, sKi
YMOKJIMBITIOIOTh BU3HAYCHHS CYTi IBOro MOHATTS [276, ¢. 111]. Hapasi poboTu
MPOBITHUX HAPATOJIOTIB MPUCBAYCHI ab0 BJIACHE HapaTUBY, a00 Mpolecy HOro
COPUMHATTS, ab0o0 KOMOIHATOpHIl KOro TEKCTyaJlbHUX 1 pEUenTUBHUX
XapakTEepUCTHK. TUM caMuM 00’€KTOM PO3IIIAY cTae ab0 YMTAIbKUIA TIIaH, abo
IJIaH CaMOT0 TEKCTY, MOB’sI3aHUM 13 KOro aBTOPOM, a00 K CITIBBIHOIIECHHS IMX
iadiB. Tak, Hanpukman, M. CtepuOepr BHU3HAe yHiBepcalisiMU HApaTUBHOTO
iHTepecy aeKTHBHI CTPYKTYpH, MO3HAYEHI TEPMIHAMHU «cacreHc» (Suspense),
«mikaBicTh» (CUriosity) i1 «30eHTexeHHs» (Surprise). M.-JI. Paitan moB’s3ye
(dbeHoMeH HapaTUBHOTO IHTEPECY 3 TAKUMU (TEPe/)TEKCTyaAIbHIMH €JIEMEHTAMHU,
K TeMa 1 CrokeT [AuB. TaM camo]. k. DenaH akleHTye yBary Ha BHYTPIIIHINA
CTPYKTYpl YHTAILKOTO 1HTEpecy 1 AudepeHIiroe HOro KOMIOHEHTH TaKUM
YHUHOM: MIMemuyuHull iIHTEPEC € THTEPEeCcoM JI0 «CBiTy ictopii» (Storyworld), To6to
CBITY HApaTUBHUX TOAIN 1 TEPCOHAXIB, meMamuyHuii 1HTEPEC BUKIMKAHO
i1eooriuHuMH,  GUTOCOPCHKUMH, ETUYHUMHU Ta 1H. TpoOJemMamMu, sKi

PO3KPUBAIOTLCSA B OMOBIMI;, cuMmemuyHuii THTEPEC 30CEPEHKEHUN Ha Crocooi
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KOHCTPYIOBaHHS HAapaTHUBY 1 3aKJIaJeHUX Y HBOMY €CTETUYHHX I[IHHOCTSIX.
YactuHa HapaTuBiB, Big3zHauae J[x. denaH, BUKIMKAIOTH JIMIIE OJWH 13 THUIIIB
1HTepecy, 1HII — MPUITYCKAIOTh YepryBaHHs LIUX THUIIB y MPOLECi pO3rOpTaHHs
OTIOBI/Il, OKPEMI K €Mi30/1 1 PparMeHTH MOXKYTh aKTUBYBATH JBa 00 HaBIThH YCI
TPH TUIK iHTEepecy oanouacHo [333, c. 300].

VY pi3HHX MiAXOAax [0 OMUCY HApPaTUBHOTO IHTEPECY SK YHTAlbKOTO
(dhakTopy CIOCTEpIraloThCsl PO30IKHOCTI BIAHOCHO 3MICTOBOTO OOCSTY CamMoro
TEPMIHY 1 MOHATTS, fiKke cTOiTh 3a HMM. Hanpukian, E. Tan, anamizyrouu
0CcO0IMBOCTI KiHEMaTOrpaiyHOTO HApaTUBY, 3BOJUTh BU3HAUYECHHS] HAPATUBHOIO
iHTepecy JI0 TOHATTA «cTayjiol emorii» (permanent emotion), HamieHOT
3MaTHICTIO A0 3pocTtanHs (Self-enhancing) 1 HasBHOI y pi3HHX cdepax JFOICHKOT
nisutbHOCTI (ever-present) [367, ¢. 118]. Inmoi xymku noTpumMyrothes JI. Xepman
1 b. ®epBek. IHTEpec 10 HaApaTHBHOTO TEKCTy, BBAXAlOTh JOCIIIHUKH,
BIJI3HAYAEThCS TAaKUM pPO3MAITTAM (opM, IO OMUCAaTH WOro MOKHA JIWIIE
«3aKMHYBIIM CITKy sikomMora mmpiie» [276, c¢.111]. Hanomnsrarooun Ha
HEOOX1THOCTI po3wmupeHHs popmaty nuckycii, JI. Xepman 1 b. ®depBek cBigomo
NEPEHOCITh OOrOBOPEHHSI ACMIEKTIB HAPATUBHOIO 1HTEPECY 0 KYJIbTYPOJIOTTYHOI
IUTOLIMHH, JI€ LI€ TIOHATTS PO3TIISAAETHCSA SIK «KYJIbTYPHO-3aJI€5KHA TOMOBJICHICTb
(cultural negotiation), npuramanHa OyJb-IKOMY BHIIy B3a€MOJIl MK YATA4YeM i
(HapaTHBHUM) TEKCTOM» [TaM camo].

Mu BBaxkaeMo, M0 PI3HOIUIAHOBICTh ICHYIOUMX MIAXOAIB IO OIUCY
HAapaTUBHOTO IHTEpEeCy TMOB’sA3aHa, Hacammepea, 31 CKIAQHICTIO Ta
O0aratonpo(dibHICTIO TOHSATTS «HapaTHB», BHUBYCHHS SKOTO B OCTaHHI
JNECATWIITTS HA0YyJ0 1HTEHCUBHOIO PO3BUTKY B PI3HUX cdepax TymMaHITapHOIro
3HaHHs (PO ICTOPIIO CTAHOBJICHHS 1 PO3BUTKY Teopii HapaTtuBy muB. [22; 379;
160; 158; 157; 329; 322]). IlouaTtkoBe MOTPAaKTyBaHHS HAPATUBY SK «YCHOI
OMOBIJ, 3a3BUYai BiJ TEPIIOi OCOOM, MPO YHECH OCOOHMCTE BPAXKEHHS,
«BepOaTBLHOTO CHOCO0Y perpe3eHTallii OmNoBieH, SKHM BIANOBIAAE YaCOBIN

nociigoBHOocTi moxit» (VY. Jla6os, k. BaneTchki) HaOyJI0 METOIOJOTIYHOTO
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oopmitennss y BusHaueHHi JIx. [lpuHca y «CrnoBHuKY Hapartosorii» (1987):
HapaTUB — 1€ «OMOBIIb (SIK pe3yJIbTAT 1 Mpolec, 00’ €KT 1 TeXHIKa, CTPYKTypa 1
MPOIIEC CTPYKTYPYBaHHS) MPO OHY UM OLIbINE peaqbHUX ad0 BUTAJaHUX IO,
3MIMCHIOBAaHA OJHHMM, JIBOMa a0o0 mekiapbkoMma (Ourbmn abo MEHI SIBHUMH)
OTOBiJa4aMy 1 MpU3HAYEHA OJHOMY, JBOM abo0 JeKiIbkoM (Oiabln abo MeHIn
SBHEM) ajapecaTam» [335, c. 58].

VYCBiIOMJIEHHST BaKJIMBOCTI OMOBIIEH Yy JIOJACBKOMY JKHUTTi, PO3YMIHHS
TOTO, IO BOHHU € HEBIJI €MHOI0O YacCTHHOIO HE JHMIIe BepOadbHUX, alie WU
HEBEpOAIbHUX JUCKYPCIB 1 IIO0 HApPATOJIOTIYHI MOHATTSA Ta apryMEHTH MOXKYTb
OyTH 3acTocoBaHl 1 B IHIIUX cQepax HAYKOBOTO 3HAHHS, CIPUYUHUIIO
3al03UYEHHS. TEPMIHY «HApaTUB» TEOpPIEI0 KOMYHIKallli, KOTHITUBHOIO
MICUXOJIOTIEI0, COIIOJIOTIEI0, TMeNaroriko, @igocodiero, Teopiero mam’sTi,
TEOpPI€I0 IITYYHOTO IHTENEKTYy, a IIi3HIIe — MEIUYHOI JIarHOCTUKOIO,
comiaabHOI poboToro [auB. 158] 1 momitonoriero [316; 366]. Teopernuune
OCMHCIICHHSI TIOHSITTS «HApPaTUB» CIPUSJIO 3aKpiIUICHHIO 3a HUM CTaTycCy
YHIBEPCAIBHOTO MDKAUCIUIUTIHAPHOTO 1 MIKKYJIBTYPHOrO ()EHOMEHa, KU Y
HaWIIMPILIOMY CEHCl XapaKTepU3ye CIOCIO COIlanbHOI B3a€EMOJIIi: HAPATUB — L€
«pyHIaMeHTaNBpHUN CIIOCIO oOpraHizaiii JIOJACHKOTO JOCBIAY W IHCTPYMEHT
KOHCTpPYIOBaHHsI mojenei peanbHocT» (. Xepman), «dpopma, 3a J0MOMOTORO
AKOI MH CTPYKTypyeMo 1 30epiraemo mam’sth mpo miocky» (K. Ieddep),
«OCOONMMBUM PEXHM  MHCJICHHS, 3a SKOIO0 KOHKpPETHE 1 CIeianbHe
MPOTUCTABIIAEThCS  aOCTpakTHOMY 1 3arajdbHOMY» (/K. BpyHep), «cmocio
NPOBIAHMX 1/1€0JIOTIH Ta iIHCTpyMeHT Biaam» (M. dyko) Ta iH. [auB. 344].

3BakarouM Ha 11 1 3aBIaHHS HAIIOTO JOCTIKEHHS, MU TTOCITYTOBYEMOCS
BY3bKUM, JIIHTBICTUYHUM TpPAKTYBaHHSM HapaTWBY, 3CiAHO 3 SKUM IiJ
Hapamueom pPO3YMIIOTh OCOOJMBHUI THUN TEKCTy, TPYHTOBAaHHUH Ha TEBHIH
«ictopiin. OnHUM 13 0a30BUX MOJIOKEHb HAPATOJIOTIi € PO3MEXKYBAHHS BIacHE
icTopii (ITpo 10 PO3MOBINAETHCS) 1 CIOCOO0Y i BUKIIAJEHHS (SIK PO3MOBIIAETHCS ),

0 BIAMOBIA€ TPAAMIIIHHOMY MPOTUCTABICHHIO (hadyiu (SIK XPOHOJOTIYHOI
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MOCIIZOBHOCTI MOAIN) 1 croocemy (SK crnocoOy perpe3eHTallil LuUxX MOoAiil B
onosini). lle po3mexxyBaHHS, 3yMOBJIEHE MPUHIMIAMU CTPYKTYPHOIO aHaji3zy
TEeKCTy, sKi Oynu chopMyapoBaHI Ha TMOYaTKy XX CT. POCIHCHKUMU
dopmainicramu (B. b. [lIknoBcekuMm, b. M. Elixenbaymom, b. B. TomameBcrkum)
1 OTpUMaJid TOCJIIJIOBHUI po3BUTOK y poborax B. f. [Ipomnma, M. M. baxTiHa,
FO. M. JloTMaHa, OKJIaJIEHO B OCHOBY MOJEJIE HapaTUBHOTO KOHCTUTYIOBaHHS,
K1 PI3HATHCS B YMCJIICHHUX HAPATOJIOTIYHUX CHUCTEMaX 3a KUIbKICTIO PIBHIB [JIUB.
3, ¢.46]: 1) nBa piBHI y (paHIy3bKHX CTPYKTypauicTiB (ictopis / muckypc);
2) Tpu piBai 'y K. XKenerra (icropis /omoBink / Hapamis) i1y K. Hlripie
(monii / icTopist / TekcT ictopii); 3) yotupu piBHi y B. HImiga (momii/ icTopis /
Hapailis / mpe3eHTarlis Hapariii).

Po3BuTOK Teopii HapaTMBY 1 TMOCTYNOBHM NEpexi Bl KOPCTKUX
CTPYKTYpPaJICTChKMX TPHUHIMINB 1 METOMIB aHamidy, CHOpSIMOBAaHUX Ha
BU3HAYECHHS aOCTPAKTHHUX BJIACTUBOCTEH 1CTOPIi, A0 OULIBII THYYKOrO PO3yMIHHS
HapaTUBY SK B3a€MOIi MK TEKCTOM 1 yuTadeM [246, c.10] cnpuuuHMIHA
MEPEOCMHUCIIEHHS CaMOT0 MOHATTS HAPATUBHOCTI. SIKIIIO B KJTACUYHIM HAapaToJIorii
KpUTEPISIMU ~ HAPATHUBHOCTI  BBAXKAJIUCS  TOPSIAOK  TMOJINA, YCKJIQJHEHHS,
HAJICKHICTh MEPCOHAXKIB JI0 KJIACy ICTOT, IIJIECIPIMOBAHICT IXHIX Jii Ta iH., TO
B MOCTKJIACHYHHX JOCITIPKEHHSIX HAPATUBHICTh BU3HAETHCS HE THUM, 1110 BIACTHBE
TEKCTY SIK TaKkOMy, a THUM, IO TPHUIUCYEThCS TEKCTy uuTadeMm. Hampukian,
M. OnynepHik MOTPAKTOBYE HApaTUBHICTh K «PETPE3CHTAIIII0
ekcriepieHmianpHOCTI» (the representation of experienciality), To6to 3aaTHICTB
TEKCTY aKTUBYBATH PEaKIli Ta €MOIlil JIIOAUHU CTOCOBHO >KUTTEBUX TMOMIIH, SIKi
pO3ropTaroThcs Mmepen Hew [auB. TaMm camo, c.8-9]. Tum camMuM TEKCT
BBKAETHCS HApPATHBOM JIMIIE 32 YMOBH EMOIIIMHOI 3aJyd4eHOCTI YuMTada [0
PO3BUTKY OMOBIMHMX TOJI{, MOB’SA3aHUX 13 MOJOJIAHHAM TEPOSMH TPYIHOIIIB 1
nepenko/l. [Hakie Kaxxydu, TAK|i TEKCT TOBUHEH BUKJIMKATH IHTEpEC 1 aheKTUBHY

criBnpuyeTHICTH (affective participation) 3 6oky unTaya [1uB. Tam camo, c. 7].
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bepyun 10 yBarm BHKIAQAEHE BHILE, MU PO3IIANAEMO HAPAMUGHUIL
iHmepec s CKIaJHy 1HTEJICKTUBHO-EMOIIIHHY pPeakIlito ynTaya Ha MeBHUHN CI1oci0
oprasizailii Tekcty. HapatuBuuii iHTepec Mo€qHye B c001 JIBa pI3HOCHPSIMOBaHI
MPOIIECH TUCKYPCii — afipecaltito Ta IHTepIpeTaIit0 HapaTHBHOTO TEKCTY.

ChopmynboBaHe y TCHXOJIOTII YWTAHHS TMIOJIOKEHHS TIPO JBI CTafii
dbopMyBaHHS 1HTEpECy — CTaJil0 BHHUKHEHHS Ta CTaJil0 YTPUMAHHS — JI03BOJISE
nudepeHIIOBaTH TOHSTTS MepeIHAPATUBHOTO 1 BJaCHE HAPATUBHOTO 1HTEPECY.

llepeonapamuenuii 1HTEepeC dbopmyeThCS B M03aTEKCTOBOMY
JMCKYpPCUBHOMY IMPOCTOP1 YMTaya Mij] BIUIMBOM OCOOUCTICHUX 1 CHUTYaTHBHHUX
YUHHUKIB, TIOB’S3aHUX 3 IHJAMBIAyaIbHUMH BIIOJOOAHHSMH 1 MOTHBAILIsIMU
KOHKpPETHOT'O ajpecara, JUJIsl SKOro Ieil TeKCT Nnpu3HadyeHuid. ToOTo, y uuTaua
MOX€ 3 SBUTHCS OakaHHS YUTATU TEKCT, SKIIO BiH: a) BIAHOCUTHCA IO HOrO
(udTaya) ICTOPUYHOIO dYacy Ta Horo (4uTaya) KyJIbTYpHOTO KOHTEKCTY;
0) y3rO/Ky€eThCS 13 TMCHXOJOTIYHUM THIIOM YHTa4ya Ta HOro KOMYHIKaTHBHUMU
BMIHHSIMH, 110 JO3BOJISE YUTa4y 3pO3YMITH TEKCT, B) BIAMNOBIAAE
KOMYHIKaTHBHUM TIOTpeOaM duTada — TOMY, JJIS 9OT0 BiH XOU€ YHMTATH TEKCT;
T') 3aJI0BOJIBHSIE OUIKyBaHHS yyTaya CTOCOBHO KOMYHIKaTUBHOTO
pericTpy / ®aHpy TEKCTY.

BrnacHe napamuenuii 1HTEpeC KOHIEHTPYETHCS Ha CHO)KETHO-TEMATUUHIN
iH(popmarrii Ta cnocobax i opraHizailii B CEMIOTUYHOMY MPOCTOpl TekcTy. [lpu
bOMY IHTEpPEC MOXE€ MIATPUMYBATHUCS: a) (paKTyaapbHOIO 1H(OpPMAIIIEI,
npeacrasienoro  CMK  tekcTtoBoro kKoHTMHYyMy 1 cybopauHatHumu CK
TEKCTOBUX 0O0’€KTIB, TEKCTOBOTO IMPOCTOPY-4acy, IUIICHOCTI Ta 3B’SI3HOCTI;
0) TUCKYPCUBHOIO («BIIA3EPKAIICHOIO» B TEKCTI1) 1H(POPMAIlI€I0, TPEACTABICHOIO
CMK aBropa # wuyurtaua Ta mignopsakoBanumu CK  corio- / meuxoruimy,
JIOKaTUBHOCTI, TEMIIOPaJIbHOCTI, KOMYHIKATMBHOI YCTaHOBKHM 1 CTHIIO. TuUM
caMHM HapaTUBHUHN iHTEpec MOke OyTH BUKIMKAHUN SK BIACHE OIHMCOM
TEKCTOBUX MOJIH, TaK 1 TIEI0 TUCKYPCHUBHOIO, MOB’SI3aHOI0 3 aBTOPOM TEKCTY,

1H(pOopMalli€lo, SIKa TaK YU 1HAKIIIE B1II3epKajIeHa B TEKCTI.
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[ie omHi€IO CTaI€10 HAPATUBHOTO THTEPECY — CTAMIEI0 HOTO 3aKPITUICHHSI—
MOKHa BBaXaTH, Ha HaIly AYMKY, nocmuapamuenuti iHTepec. [lepemymMoBoro
HOTO PO3BUTKY € OIIHIOBAHHS YATAYEM BJIIACHUX BIAYYTTIB BijJ] IPOYUTAHOTO, IIIO
TpaHCHOPMYEThCS y OakaHHS YWTATH B MOJAIBIIOMY TBOPH IHOTO
nuchbMeHHHKA / skaHpy / enoxu / KyJIbTypH.

Po3mexyBaHHs YMOBHHUX CTa i HapaTUBHOTO 1HTEpECY
(mepeHapaTHUBHOI, BIACHE HAPATUBHOI 1 MOCTHAPATHUBHOT) Y3TOJKYETHCS 3 1/ICEI0
TPHOXETAITHOTO MPOYUTAHHS XYAO0KHBOTO TEKCTy, chopmynboBaHoro M. bepkom
[211]. Ha #oro mymKky, me# mporec He OOMEKY€EThCsS paMKaMH TEpioay 3 TOTO
MOMEHTY, SIK 4YHUTad BIJKPUB KHHUTY, 1 JO MOMEHTY, KOJHM BiH ii 3aKpuB, a
OXOILTIOE IIMPIINH TepioJ, MO BKIOYAE, KpiM oCHOBHOTO (reading), momepeaHii
(pre-reading) i1 3axmrounuii (post-reading) eranu unranHs [Tam camo, c. 149]. Ha
eTami Tepen-yuTaHHS, 3a3Havya€ aBTOp, Y CTPYKTypax mam’sTi 4YHhTauda
aKTUBYIOThCS «BiIOUTKH» (residues) oOpasiB, TeM, CTHIIICTHYHUX OCOOJIUBOCTEH,
3aKpITUICH] BHACIIIOK TOMEPEIHBOTO JIOCBIY YUTAHHS XYAOXKHBOI JITEpATypH,
0 «HAJIAITOBYE» YMTaya Ha OCOOJMBHUM JIaJ 1 CHpHUS€ peleriii KOHKPETHOTO
TBOpY. ETan nocT-ynTaHHs XapakTepU3yEThCS TUM, 1110 Pi3HI apeKTUBHI QaKkTopH
HAKJIQJAI0ThCsl OJWH HA OJIHOTO Ta MPHUBOAATH Yy 10 KOHIENTYadbHUN 1
COMAaTHUYHHUA BUJIM E€MOTHMBHOIO BIATYKY, siki M. bepk Ha3BaB «KOTHITHBHOIO
eMolieo» Ta «aeKTHBHOK KOTHIiIi€o» [Tam camo, c.155]. V¥V minomy,
JOCIIITHUK TPAKTy€ UYWUTAHHA XYJIO0KHBOTO TEKCTYy HE SIK «IIPOIEC MPOCTOTO
cripuitHATTA 3HaKkiBy (@ purely sign-fed process), a sk TpuBanMii UKITIYHUHI
mporec, y MeXax SIKOTO eTamu TMepea-YMTaHHsS, YUTAHHS 1 MIC/IsS-YUTaHHS
bopMmyroTh Oe3niepepBHy cripans npountanns (literary reading loop) [Tam camo,
c. 153].

[Tpoekriis monoxenb Teopii M. bepka Ha BUBYEHHS IHTEpECY 03BOJISIE
PO3TIIAAATH HApamueHuill inmepec K KOMIJIEKCHUN PeleNTUBHO-TEKCTyalbHUN
dbeHoMeH, 10 XapaKTepU3YEThCS HASBHICTIO TpHU(a30BOi CTPYKTYpH, ne (asza

HApaTUBHOTO IHTEPECY SK TAaKOro TOB’s3aHa 13 BJIacHE TEKCTOM, a MBI IHIII
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(mepeaHapaTUBHUI 1 TOCTHAPATUBHUM 1HTEPEC) — TLIBKU 31 CHEPOI0 YUTALBKOI
peueniii. 3 Oriasay Ha Il Ta 3aBAaHHS HAIIOTO JOCHIDKEHHS, Jajl ITij
TEPMIHOM «HapaTUBHUM 1HTEpEC» MU OyAEMO PO3yMITH HOTO BIIaCHE HApaTHUBHY
dazy 1 30cepenuMocs Ha PO3TIAAl THUX IMAHCHTHHX O3HAK HApaTUBY, SKI
CIPUSIOTH IHTEHCHU(IKALIIl 1HTepeCy A0 HHOTO 1 BUKJIMKAIOTh Y YUTa4ya BIIUYTTS
3amoBosicHHs (pleasure and enjoyment) Big yuTaHHS.

Y HaApaToJIOTIYHUX  JTOCHIKCHHSX IHMEHCUBHICMb HAPAMUBHOZ0
inmepecy, SIK TIPaBUIIO, aCOINIOETHCS 3 IMOHITTAM «3aHYpPeHOCTI B Tekct / text
absorption» [359; 297] (B iHmid TepMiHONOTII — «3arjauOJIiCHHS B
tekcr / immersiony [343], «3amyuenocrti/ involvementy [369], «HapaTtuBHOI
npucyTHocTi / narrative presence» [212], «mepemilieHHsS OO0 CBITY TEKCTY»
(transportation) [262]). ¥ wmimomy, mig IHTEHCHBHUM HapaTUBHUM IHTEPECOM
PO3yMIIOTh CTaH MIMOOKOT KOHIIEHTpAIli yBar 4ntaya, COpUYMHEHUA HE CTUTBKU
CaMUM aKTOM YUTaHHS, CKUIBKM CIOKETHUM PO3BUTKOM IOAINA ab0 crocoOoM ix
noJaHHs B HapaTUBHOMY TekcTi [297, c. 28]. Cnuparounch Ha JaHl YHUCICHHUX
emmipuuHux gociimkenb, A. Kpamnm, C. Xaiiai ta K. E. Penninrep [294, c. 14]
BU3HAUYWJIM HM3KY (akTopiB, $KI BIUIMBAIOTh HA IHTEHCHBHICTH OOpOOKHU
TEKCTOBOI 1H(poOpMaIlii Ta IHAYKYIOTh Y YUTa4a CTaH MOTJIMHEHOCTI TeKcToM. Jlo
TakuxX (¢akTopiB Oynu BigHeceHi: imeHTHdikaris 3 mnepconaxem (character
identification), HoBu3na (novelty), sxurteBa Temaruka (life themes), cryminb
obpasnocti (imagery value) i manpysxenicTs aii (intensity of action).

OcranHili 13 3a3HayeHUX (PAKTOpPIB — HAMPYXKEHICTh OMNOBIAI — €
oe3mocepeHiM 00 €KTOM HAIIOTO PO3TISAY. 3HAUYCHHS TEPMIHY «HapaTHBHA
HaANPY>KCHICTh» CIUPAETHCS HA TIOHATTSA «HApAaTWBHE HAIMPYXKEHHS», CYTh SIKOTO
PO3KpUBAETHCSI B MCUXOJIOTIYHUX JOCHIKEHHSIX. [[OHATTS «HaNpy>XKeHICTh» 1
«HAMPY>KCHHS» BIAOUBAIOTH PI3HI paKypcH aHaJII30BaHOTO SIBUINA. YCIiJ 3a
C. B. Kymikopum [muB. 151, c¢. 70], mum Oyaemo Hamaimi Ha3WBaTH
«HATPY>KCHHSIMY» TICUXOJIOTIYHHIN CTaH 4uTayda, a «HAMPYKCHICTIO» — TEKCTOBY

BJIACTHUBICTH, KA BUKJIMKAE 1€l ctaH. Po3MexxyBaHHS TEpMiHIB 30epiraerbcs i
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M 4Yac TepeKiagy IOJIOXKEHb AaHTJIIOMOBHUX poOIT, 1e oOuaBa MOHSTTS

TI03HAYAIOThCS TEPMIHOM «tensiony.

1.4.3. Hanpy:XeHHs sy INCHXOJOTiYHUH (eHOMeH. 3 TOYKU 30Dy
MICUXOJIOT1i, HANPYKEHHSI € KOMIUIEKCHUM MOJINapaMeTpaIbHUM MOHATTAM, SIKE
OXOILTIOE PI3HI AaCHeKTH JIOACHKOI JisSNIBHOCTI (Big (i310JI0TIYHOTO CTaHy
M’SI30BOTO HAIPY>KEHHS JI0 €CTETUYHOI peakKilii Ha MeBH1 KyJIbTYpHI apTedakTn).
Pi3HOMaHITHICTh KOHTEKCTIB MOBCAKISCHHOIO >KHTTS, B SKUX 1HIWBIJ BiJIUyBae
Hallpy’>KEHHs, TIOB’SI3aHE 3 TIEPEAUyTTSAM BHUPIIICHHS HEBU3HAYCHOI, alie
MOTEHIIIITHO 3HAYYIIO1 /1T HhOTO CUTYyallli (HalpuKIaj, OYiKyBaHHS MEIUYHOTO
J1arHo3y, pe3yybTaTiB ICIUTY a00 CiBOECIAM TOLIO), JO3BOJISIE TOBOPUTH MPO TE,
110 HANpY>XEHHS € OAHUM 13 (yHAAMEHTAIbHHUX ACTEKTIB KOTHITUBHO-€MOTHUBHOI
TISTIBHOCT1 JroauHU. [[iATpYyHTSAM HaANpyKeHHsS € CKJIagHl IICHXOJIOTIYHI Ta
Helpoddizionorivni mpouecu i mexanizmu [303, ¢. 1].

VY  [CHUXONOTIYHUX  JOCHIKEHHSX MiJ  HANPYXEHHSM  PO3YyMIIOTh
«aeKTUBHUM CcTaH, 1O (a) ACOLIIOETHCS 3 TMOHATTIM KOHMIIKTY, JUCOHAHCY,
HEeCTaOUIbHOCTI a00 HeBHM3HAaueHOCTi; (0) BHUKJIMKAaE TOCTpe Oa)xkaHHS
SKHAWUTIIBUIIONO BUPINIEHHS CHUTYyallii; (B) CTOCYEThCA TOMAIM, fAKI MaloTh
NOTEHIIIIHY eMOUIWHY 3HayyllicTh s 1HAMBIAA 1 (T), BKIIOYAE NPOLECU
OUIKYyBaHHS, Iepe10ayeHHs Ta MPOTHO3YBaHHM» [TaM caMo, c. 2]. Ilpu mpomy i
adeKTUBHUM CTaHOM, a00 adeKTOM, PO3YMIIOTh TNCUXO-(Di310JIOTTYHUIA CTaH
OpraHi3my, 110 BUHUKAE SIK 360POMIHA peakyia Ha 30BHIIIHI Ta / a00 BHYTpIIIHI

crumyiu [nuB. 269] (Bumineno mamm — I. JI)%. Tepmin «aexkTHBHHI cTan»,

2 CBOIO TIOYAaTKOBY pPO3pOOKY TOHATTA adeKTy OTpUMaO0 B JOCTIIHKEHHSIX (i310JI0TiB,
HEHPOAHTPONONOTiB Ta comiadbHux mcuxojorie (Tomkins 1962, 1963, 1965, 1999; Ekman
1994, 1999; Griffiths 1997; Le Doux 1998; Nathanson 1992 ta in.), n¢ adekT BU3HAYABCSA SIK
aBTOMAaTUYHA PEAKI[isl OpraHi3My JIOAWHH Ha TOAPAa3HUKU PI3HOTO POy, IO PO3BUHYJACS B
IHIMBIIyyMa y TIpoIleci eBOJoIil Ta Oyra cipsiMoBaHa Ha (i3zudHe 30epexeHHsT BUAY; a(exT
Opu BOMY TIYMAauyuBCSA SK PEAKIlis, HE TOB’s3aHa 3 MEHTAIBHHUMHU MPOIECAMU BHUIIIOTO
nopsaky [306, ¢. 437].
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BXKMBAaHUI Yy BHU3HAUEHH1 HANpYy>KEHHSA, NOTpeOye MOSICHEHb, OCKUIBKU BIH Mae
BY3bKY 1 IIIUPOKY MHTEPIIpETAITii.

Y BY3bKIM iHTepmperamii TepMiH «adeKT» oO3Ha4ae€ «PanTOBHUU

KOPOTKOYACHUN IHTEHCUBHUN EMOIIMHMIA CIUJiecK, BHOYX, y MeXax SKOTro
CBIJIOMICTh JIFOJIMHU 3BYXKYEThCS (OyIydH CIPSIMOBAHOIO Ha JyKepesio adekTy), a
pIBEHb CAMOKOHTPOJIO 3HUKYEThCs» [auB. 167, c. 15]. [Ipu upomy A0CTiAHUKH,
SK MPaBUIIO, PO3MEKOBYIOTh €MOIIil, MOYYTTs, BIAYYTTS 1 aQeKTH, 3BaKal0UM Ha
iXHIO OLIIHHICTb, TPUBAJIICTh Ta IHTEHCUBHICTH [TaM caMo, c. 16—17]. ¥ mmpokii

1HTepIpeTallii, MpUuTaMaHHIN 3axiHIM KOTHITUBHIA Ta COIaJbHIA TMCHUXOJIOTI,

aeKT, 3 OgHOTrO OOKY, OTOTOXKHIOEThCS 3 eMoliero [auB. lwata 285, c. 6; gus.
Takox 222; 206; 284; 265], a 3 iHIIIOrO — Ma€ CTAaTyC y3arajibHIOIOYOTO MOHSTT,
MiJ SK€ MiABOJATHCS 0a30Bl €MOIlll y KOMIUIEKCI 3 I1HIIMMHU pEakiisiMd Ha
noapasuuk. Tak, K. E. I3apx [55, c. 70] BimHOCHTH 10 adeKTiB eMOIIilHI ATePHH,
(b1310JI0T14HI JIpaiiBy, a TAKOXK MPOLIECH 1 PE3YJIbTaTH 1XHBOI B3aemoii. Jx. I'pocc
[266, c.212-213] Bkaovae 10 ckimany adekty craieHHs (attitudes), Hactpoi
(moods) Ta emorii (eMOtioNs); ocTaHHI, CBOEI YEProro, MPeACTaBICHI
nouyttssmu / BimaytTsamu (feelings), moseminkoBumu peakiiissimu (behaviour) Ta
dizionoriuanmu peakuismu (physiology).

Crnij 3a3HaYUTH, 11O TOHOBJICHHSI B OCTaHHI J[BAa JECATHIITTS IHTEPECY 10
BUBYCHHS (PAaKTOPIB BIUIMBY 30BHIIMIHIX 1 BHYTPINIHIX CTUMYJIB Ha
KUTTEMSUTBHICT 1HIUBIY CIPUYMHIIIO MOSIBY LIJIOT HU3KU POOIT, OPIEHTOBAHUX
Ha JTOCHIIHPKEHHS peakIliid JIFACKKOr0 OpraHi3My, y TOMY YHCI TICUXOJIOTTYHUX,
(b1310JI0TIYHUX, €MOIIMHUX, TOBEAIHKOBUX TOIIO, HA TPHUPOAHI ab0 IMITY4HO
cTBopeHi nmojapasuuku (quB. Hanpukiaaz [302; 327; 337; 342; 354; 289; 306; 284;
282; 283 Ta in.]). Ilepeocmucienns imeir C. Tomkinca [376; 377], I1. Exkmana
[239; 240], XK. lenro3a i @. I'Barrapi [226], A. Jamacio [225] Ta iH. mo3Ha4MIIO

HOBUM eTall Y PO3BHUTKY 3aralbHOHAaYKOBOI'O 3HAaHHA, IO OTPHMAaB HA3BY
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«apextuBHOrO mosopoty» (affective turn)®, me moxomoruBoMm 3MiH BHCTymMIA
comianpHa mcuxosoris (b. Maccymi [310], E. Cemxsik [357], H. Tpidt [371;
372], [II.Knmagp, k. Xewm [217], M. TIperr, [Ix. Celimxsopt [263],
P. Jle#i3z [306]; M. Yerepen [392; 393]). Sk 3ayBaxkye Y. KonHouti, aheKTHBHUIA
MOBOPOT CTaB HACIIIKOM YCBIJIOMJIEHHS TOTO, IO BIUIUB COIIIaJbHUX 1
MOJIITUYHUX TOJINA Ha JIIOJAMHY JOPIBHIOE BIUIMBY KIHOQUIBMY Ha TJsSadiB Ta
nepeadavyae ydacThb 1HIMBITY B cepil akTiB ifeHTH(iKaIlii, CHiBOPUYETHOCTI 1
NPOSIBY 3BOPOTHHMX peakiliii — Biapasu, MmigHeceHHs, nuHisMy [auB. 393, c. 350].
Sk «HOBWI KOHIIETITyaJlbHUU iHCTpyMeHT» (new conceptual tool) [tam camo],
MOHATTS aheKTy CTaJIO0 KIOYOBUM JJIA 11JI0OT HU3KK HOBUX HAYK: HEUPOMOJITUKH,
Helporeorpadii, HelipoecTeTrku Touo. He auBHO, 10 1 B I[apuWHI BUBYEHHS
XYZO0XHBOT'O TEKCTY TEPMIH «a(PEKT» TaKOkK HA0YB CTATyCy TIOMIHYIOUOIO TIOHSATTSL.

AHami3 ocTaHHIX poOIT 3 TEOopii XYAO0KHBOTO TEKCTY JO3BOJIUB BIJIOMOMY
ameprkaHcbkoMmy Hapartosiory I1. Xorany [283, c. 4—5] Bupi3HUTH ABa 3araljibHi
HampsIMKK B JOCTI/DKEHHI adeKTiB, NpeNCTaBlieHI «a(EKTUBHOI HAYKOIOY

(affective science) Ta «reopiero adekriBy (affect theory). AdektuBHa Hayka

(adekToJIOTIsI) € TMOXiJHOK BiJ KOTHITUBHOI HAayKH, 0 ¥ 0OyMOBIIOE ii
BIITAaHICTh ~ METOJOJIOTIYHUM TPUHIIMIIAM  OCTaHHHOI Ta  BUKOPUCTAHHS
1HCTpyMeHTapito korHiTuBicTiB. H. @piiina 1 K. lllepep BimHOCATH MOHATTA
aeKTy 10 «KiIacy abo KaTreropii MEHTaJIbHUX CTaHIB, K1 BKIIFOYAIOTh €MOII,

HACTPOi, CTaBIIEHHS, MI>KOCOOHMCTICHI TO3UIIII Ta 0COOIMBOCTI XapakTepy» [2595,

c. 10]. [o cTocyeThbcst Teopii adeKTiB, TO BOHA PO3BUBAETHCS Y MPOTYKTUBHOMY
J11aJ1031 3 MICUXOJIOTIEI0 M KYJIBTYPOJIOTIE0, IPYHTYIOUHUCH HA TICUXOaHAIITHYHOMY
MOTPAaKTYBaHH1 BJIaCHE 00’ €KTY JOCHIIKEHHS — aQeKTy, SIKUH TYT PO3IJIAIa€ThCs
y CHIBBIAHOIIEHHI 3 MOHATTSAM 0a30BUX 1HCTUHKTIB (HANpUKIaA, MPUIYIICHHS
330BHI CeKcyasibHOro OaxaHHs, 3a Y. PaiikpodTomM, € NPUYNHOIO THIBY,

obymoBiieHoro (pycrpariero) [mus. 283, €. 5]. BuszHatoun oueBUIHY YMOBHICTb

3 TepMiH «ad)eKTHBHUIl TIOBOPOT» BHHHK 33 AHAJIOTI€I0 3 IMOHATTSAMH (JTiHTBHCTHYHOTOY,
«KOTHITHBHOTO», «HApaTUBHOI'O» IOBOPOTY, CYTh SKHX OOrOBOPIOETHCS B HACTYIHUX
MiIPO3AIax JUCEpTaIlii.



102

3aIpPOTIOHOBAHOTO PO3MEKYBAaHHS BEKTOPIB pociimkeHHs adektiB, I1. Xoran
3BEpTa€ yBary Ha iICHYBaHHS CTY/iH, sIKI IHTETPYIOTh IOJOXKEHHS 0/pa3y 000X
TpaaWIii, 5K, Hampukian, y poo6oti JI. Yepsa, skuii crnmpaeThcs Ha imei
NOCTCTPYKTypalicTchkoro  mncuxoanamizy  lO. KpucrteBoi Ta  gocsArHEHHS
HEHpoHayKH, IpecTaBicHl B podoTax A. Jlamacio [Tam camo, c. 5].

VY HalzarajgpHIIIOMY 3K CEHCI Wi aghekmom pPO3yMiIOTh KOMIUIEKCHY
3BOPOTHY PEaKIlifo iHIMBIga Ha MEBHI 30BHIMIHI Ta / a00 BHYTPILIHI YUHHHUKH, IO
IPU3BOJUTH J0 3MIHM HOTO MEHTAJIBLHOTO, Y TOMY YHCI €EMOLIIMHOTO, a B JESKUX
BUIagkax — 1 (isiomoriunoro, cramy?. Tum camuMm adeKT BH3HACTHCS
«HEB1J1’€MHOIO YaCTUHOK €JMHOI KOTHITUBHO-pENpe3eHTalliHOi cucteMm» [250,
c.6]. Pe3ynpTaT OCTaHHIX JOCIIJDKEHb Y cdepl HEHpOICHUXOoJIOorii 1
Helpodi310710rii CBIAYATh MPO ICHYBAHHA OYEBUHOTO JBOCTOPOHHBOTO 3B’SI3KY
MDK aeKTOM 1 KOTHIIEIO: SK Pi3HI aQeKTHUBHI CTaHU CYTTEBO BIUIMBAIOTH Ha
KOTHITUBHI (DYHKIIIi 1 MOBEIIHKOBI peakuii JIIOJAUHH, TaK 1 KOTHITUBHI POLECH Ta
MEXaHI3MH CHPUSAIOTh 1IeHTH(IKail adeKTiB 1 BIIIHOBIECHHIO KOHTPOJII HaJ
HHUMHU [TaM camo].

[ToBepTarounce 10 MPEAMETY HAIIOTO JOCTIIKEHHS, CIi 3a3HAYUTH, 110 Y
Cy4YacCHIM KOTHITHBHIA TICHXOJOTIi HampyXeHHS TPaKTYeTbCAd SK adeKTUBHUN
cTaH (y IIMPOKOMY PO3YMIHHI TEPMiHY «a(eKT»), MIATPYHTS SIKOTO CKJIaJar0Th
npoiiecu nporuo3ysanns (predictive processes). OctaHHi HE JIMIIE UTIOCTPYIOTh
OCHOBHHMH NIPUHIIMN Oy10BH JtochKo01 cBimomocTi (Gregory 1980; Dennett 1996)
1 ynkuionyBanus Mo3ky (Bar 2007; Friston 2010; Arnal & Giraud 2012; Clark
2013), ane i BiAIrparoTh KJIFOYOBY POJb y (popMyBaHHI €MOIliH [AWB. TaM camo,
c. 2]. lls obcTaBuHa BKa3ye Ha HEOOX1IHICTh 1HTErpalii (hakTopa NPOrHOo3yBaHHS
B 3arajibHy T€Opito apeKTiB 1, HA JYMKY JOCIIAHUKIB, CBITYUTH PO KOZHIMUBHO-

eMOYiiiHy TIPUPOJIY HAMPYXKEHHS, 110 € «JIaHKO0, K01 OpakyBaao» (missing link)

# Tak, Ha OCHOBI pe3yJIbTATIB eMIipUdHUX Jociimkenb (Zillman 1975; Krumhansl 1997; Kreibig
2010 Ta 1iH.) OyJNO BCTAaHOBJCHO 3B 30K MK TIOCHJICHHSM HAINPY>KEHHS Ta 3MIHOIO
(i310JI0TTYHUX XAPAKTEPUCTHK JIIOJICHKOTO OpraHi3My (IIOKa3HUKIB ITyJIbCY, YaCTOTH JAWXAHHS,
apTepiaIbHOrO TUCKY, MPOBIAHOCTI MIKIPHUX MOKPHUBIB, TeMIeparypu Tina) [aus. 303, c. 3].
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B JIAHITI031, KOTpui 3’emHye «xojomHi» (COld) korHiTHBHI (IHTEICKTHBHI)
IPOILIECH, 3 OJHOrO OOKy, 1 «rapsui» (hot) emoriiini mporecH, 3 iHIIOTO [Tam
camo] (Buaiiaeno Hamu — I, J1.).

BiamoBimHO [0 MOJIOXKEHB 3arajabHOI TICHMXOJIOTIYHOI MOJIENI HAMPYyKeHHS,
3anporonoBadoi M. Jlene 1 C. Kenmmem [Tam camo, c. 3—7], 11e MOHITTS BKIIIOYAE
YOTHUPU OCHOBHI KOMIIOHEHTH, B3a€MOJIS SKUX CIOPUYUHSIE BIATIOBITHHMA
adextuBHui cta: 1) koHbuikT / auconanc / HecTabimpHicTh (CoNflict / dissonance /
instability); 2) neBm3Hauenicth (Uncertainty); 3) ouikyBauHs / TPOrHO3yBaHHS /
nepemayTTs  (expectation / prediction / anticipation);  4) emomiiiHa  3HAYYIIICTH
(emotional significance). Po3risiHeMo KOXEH 13 IMX KOMIIOHEHTIB JIeTaIbHIIIIC.

Cran HampyKeHHs, SK MPaBWIO, € pEaKI€0 Ha TMOJli, MOB’s3aHl 3

KOH(JIIKTHOIO cuTyaliero (y pealbHOMY KHTTI) abo 3 ii ommcoM (y siteparypi),

a00 3 BIIUYTTSIM HECTaOIJILHOCTI, AUCTApMOHIT (Y My3HIli) 1 T.1H., [0 BUKIIUKAE Y
cy0’exTa Oa)kaHHS BIJHOBUTHU CTaH piBHOBaru. OCHOBY LBOTO sIBULIA (POPMYIOTH
MpOILIECH TaK 3BAaHOTO «IICHXOJIOTIYHOTO TOMEOCTa3y» OpraHiamy, TOOTO
IpParHeHHs BUPIIIUTH TICUXOJOTIYHI KOH(IIKTH Ta MPOTUPIYYS 3 METOIO
JIOCSITHEHHSI CTaHy cTab1IbHOCTI Ta OanaHcy. Lleit camuii MexaHi3M € KJIFOYOBUM 1
B Teopii KOrHiTHBHOro naucoHaHcy JI. @ecriHrepa, 3rigHO 3 SKOK 1HIUBI
HAMara€TbCs YCYHYTH  TICUXOJIOTIYHHM JWCOHAHC, 00 TIOBEPHYTHCS 1O
MIOYaTKOBOI'O «rapMOHiitHOro» korHiTuBHOrOo crany (Festinger 1957; Cooper
2007 Ta in.) [1uB. Tam camo, ¢. 4]. OHaK MparHeHHs 10 CTa0lIbHOCTI aKHISIK HE
O3HAYa€, IO CTaH HaIMPYKCHHS 3aBXKIH CYNPOBOKYETHCS HETATHBHUMU
eMOIlisIMU  (HampuKJIaJ CTPaxoM YH TPUBOTOIO) ab0 MI0 BIMAYYTTS CTIHKOT
PIBHOBAru 3aBXJM € NpUBAOJMBIIINM 32 CTaH HanpykKeHHs. HaBnaku, B IeaKux
BUITQJIKaX TMOMii, 10 BHUKIWKAIOTH HAMPYXCHHSI, MOXYTh CIPUAMATHCS K
MO3UTHBHI, OCKITKM BOHU CHPHYMHSIOTH IHTCHCHBHI €MOIIIHI MepeKUBaHHS Ta
BIIUYTTS PadiCHOro 30Y/DKCHHS, SKUX HEMOJXJIMBO 3a3HATU y CTaHI €MOINHOI

piBHoBaru. Hacammepen, 1ie crocyeThcsi ad)eKTUBHUX CTaHIB, SKi BUHUKAIOTh y
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pI3HUX €CTeTMYHMX KOHTEKCTax (Ml 4Yac CHOPUHHATTA JITepaTypHHUX,
KiHeMaTorpadiyHux, My3UYHHUX TBOPIB, PaIiol’ €C, TeaTPpaIbHUX BUCTAB TOIIO).

Jlpyruii KOMITOHEHT HaIlpY>XEHHS — HEBU3HAYCHICTb — IIOB’SI3aHUN 13

po3ropTaHHsAM KOH(]IIKTHOT a00 HecTabnbHOI cuTyarii. CipoOu cy0’ekTa 3HIATH
1[I0 HCBH3HAYCHICTh MOSCHIOIOTHCS HOTO «IIparHeHHsM 10 KoHTposro» (need for
control), sike IICHXOJIOTHM BIJHOCATH JO THIIOBUX XapaKTEPHUCTUK CHCTEMHU
MOBEIIHKOBUX pEaKIii JIOJUHU. 3 METOI caMoijeHTHdikamii B yMOBax
HaBKOJIMIITHLO1 JIWCHOCTI 1HAWBU/JI MIOBUHEH MOCTIMHO CTaBUTH ce0e B CUTYyaIlli,
K1 JO3BOJISIIOTh OMY BIUIMBATU Ha X1 MOJIM. SKIIO 11e HEMOXIIMBO 31HCHUTH
[UIIXOM aKTUBHOT'O KOHTPOJIIO, TO BIH HAMaraeTbcsl peaiizyBaTu 110 MoTpedy 3a
JOTIOMOT'OF0 MTPOTHO3YBaHHS, TOOTO MIISTXOM MACHBHOTO KOHTPOJIIO, IO CaMO TIO
co0l 3HMXKY€E HEBU3HAYCHICTH po3BUTKY moxiii [399, c.53]. 3a TBepKCHHIM
[1. Bycca, MOHATTS KOHTPOJIO 3a3BHYail IMOB’A3YIOTh 13 KOTHIIIEID, OJIHAK 3a
YMOB PETEIBHIMIOTO aHANI3y CTa€ OYCBUIHUM, IO (AKTOP KOHTPOIIO CYTTEBO
BITMBAE 1 HAa (popMyBaHHS eMOIlii. SIK MpaBUIIO, JOCATHEHHS CTaHy KOHTPOJIIO Ta
3HSTTS HEBHU3HAYCHOCTI CYMPOBOKYETHCS IMO3UTUBHUMH CEMOIISIMH, a BTpara
KOHTPOJTIO — HeTaTUBHUMHU [TaM camo, ¢. 54].

VY KOTHITHUBHIM TICHUXOJIOTIT HEBHU3HAUEHICTh PO3IIIIIAETHCS B paMKax
TEOPETUYHOT KOHUEMNUli oO0poOku 1HpoOpMalii 1 AaCOUIIETHCS 3 MOHATTAM
«iHpopMamiiHuK  pedinuT». BIAMoBiAHO 10 TOJOXKEHb IMi€l  KOHIICTINi
BIJICYTHICTh HEOOX1/THOI MparMaTUYHO OPIEHTOBAHOI 1H(OPMAIIli TOTO UM THIIOTO
pody BHUKIHUKA€ TIEBHUH CIIEKTP €MOIliH, $5KI 3alyCcKalTh «0COOJUBHUI
HEeWpoOMeXaHi3M, TpHU3HAYCHUN JUIsi KOMIeHcalii iHdopMaiiitHoro aediury,
AKUW BIUyBa€ OpraHi3M y Ipolieci aaanrtamii» [Tam camo]. HezamoBosena
notpeba y mnparMatuyHid 1HdopMallii 3aBXKIU € JHKEpeIoM EMOLIHHOIO
HaANpPY>KCHHS, CTYIIHb SIKOTO 3aJICKUTh SIK BiJl IHTEHCUBHOCTI caMOi OTpeOH, Tak
1 BiJ] pI3HULII MDK 00csiroM 1HQopmarlii, HeoOX1THOI JJIsI 3HATTS HEBU3HAYEHOCTI,
Ta iHdopmartii, HasBHOI y iHANBIAA. TOMY KOMIIEHCATOPHHII MEXaHI3M BKIIIOYA€ B

ce0e mpoliec MPOTHOCTUYHOTO OLIHIOBAHHS, 110 BU3HAYa€ MOTPeOy B JOJATKOBIH
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iHpopmanii [tam camo]. 3a M.Jlene 1 C. Kemmem, HEBHU3HAYEHICTh MOXKeE
HaOyBaTu pI3HUX (GOPM 1 CTOCYBaTHCS PI3HMX AacIeKTiB CHUTyallli: xmo-1ie-
3pobuB / whodunit, wo Moxe craTuCs, sk 1€ MOXE CTaTHCS, KOAuU I MOXKE
cTaTucs 1 yu 8i0boydemuvca mochk B3arani [303, c. 4]. HeBu3HaueHicTh sIK yMOBa
dbopMyBaHHS HanpyXKeHHs Oe3MocepeHhO IMOB’s3aHa 3 EMOLIMHMM CTaHOM
NePEeAUyTTsI, SIKUW TIePSKUBAE THAWBI B OUIKYBaHHI HACIIIKIB TTO/IIH.

Cran  ouviKyBaHHs / IEpeMUyTTS  CYHPOBOJKYETbCS  IMPOLEAYpaMu
OIIHIOBAHHSI Ta MPOTHO3YBAaHHS, K1 3A1MCHIOE 1HAMBIJ y MPOIIECI PO3rOPTaHHS
o1, OyJb-TO MOAIl PEaJTbHOTO KUTTA 200 (DIKIIOHAIBHOTO CBITY. JloCmiHUKN
MOB’SI3YIOTH II€¥ CTaH 3 €MOIIISIMU HaJlil 1 CTpaxy: O4YiKyBaHi MOJii 3 MO3UTUBHOIO
BAJICHTHICTIO BHKJIMKAIOTh €MOIIO HAaJll, TOJl SK MOXKJIWBI HETraTHUBHI IOIT
BUKJIMKAIOTh BIOYYTTA CTpaxy 1 TpuBOrH. ToMmy HaifyacTime eMoliliHa
BaJICHTHICTh HAIPY>KEHHSI BU3HAYAETHCS EMOIIIMHOIO BaJICHTHICTIO OYiKyBaHOI
po3B’si3KM [TaM camo, c.6]. Y OuibmiocTi BUNAAKIB eMouli Haali 1 cTpaxy
CHIBICHYIOTb, TOMY IO HACIITOK IMOAIA MOXe OyTH SK IO3UTUBHHM, TaK 1
HeraTUBHUM. [Ipy IbOMY CTyMiHB HANPYKCHHS MOXE BapIIOBATUCSA B KOXHOMY
KOHKPETHOMY  BHUIAJIKy, 3aJ€XKHO BIJ CIIBBIJHOIIEHHS TMPOTHO30BAHUX
pe3yNbTaTIB CUTYyaIlli: 32 YMOB WMOBIPHOCTI «BKpaW CIPHUSTIMBOTO» 1 «BKpau
HECHPUSATIMBOr0» BUPILIEHHS CTYIIHb IHTEHCUBHOCTI HAIPYXEHHS Oy/Ji€ 3HAYHO
BUIMM, HIX 33 YMOB HWMOBIPDHOCTI «IOPIBHSHO CHPHUSTIMBOTO» 1
KHEHTpANBHOTO» pe3yibTary [Tam camo, c. 4]. [lo okpemoi kareropii M. Jlene i
C. Kenu BIZHOCATH Tak 3BaHE «AU(PYy3HE HAMPYKEHHS SK BIIUYTTS HAOIMKEHHS
SKUXOCh 3HauyIux moii (something significant will happen). Sk npasuo, ynm
ounein po3mutoro (divergent) e emoriliHa BaJCHTHICTh OYIKYBaHHMX IMOJIH, THM
OLIBII PO3ILTMBYACTHAM 1 HEBU3HAYCHHUM € CTaH HAIIPY>KEHHS [TaM caMo, C. 6].

OcTaHHiii 3 OCHOBHUX KOMIIOHEHTIB HAamlpyXEeHHI — EMOIliifHa
3HAUYIICTh — OB’ SI3aHUM 3 TUM, IO 1HAWBIJ B OYIKYBaHHI pe3yjibTaTy MOJIN
ocobucmo 3aIliKaBICHUHN Y TOMY, 1100 sIkach KOHKpPETHA Mo/Iisg BigOymacs (abo He

BinOynacs). [Hakie kaxxy4u, Hanpy>KeHHsI MOXYTh BUKJIMKATH JIUILE Ti TO11, K1
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0e31MmocepeTHbO CTOCYIOThCS CY0’€KTa 1 € JUIsl HhOTO 3HAYYIUMU a00 OakKaHUMH,
NPUYOMY HE3QICKHO BiJI IXHHOI €MOIIMHOT BaJCHTHOCTI (OYIKyBaHHS
pe3ynbTaTiB  po3irpamty Jotepei, B OAHOMY BHUIAAKy, a00 OYIKyBaHHS
pEe3yNbTaTiB MEIUYHOTO OOCTE)KEHHS — B IHIMIOMY) [Tam camo, c.5]. lle
TBEPJHKEHHSI CYroJIOCHE 3 IMOJIOKEHHSIMU KOTHITMBHOI TE€Opii €MOIli, 3TigHO 3
SKOI0O eMollli € pe3yJbTaTOM OIIHIOBAaHHS CHUTYyallii 3 TOYKHA 30py IHTEPECIB
cy0’exta (Oatley & Johnson-Laird 2014), a Takox 3 MOJOKEHHIMH TeOPii
eMOIIili, TPyHTOBaHiii Ha OOYHMCIIEHHI OYiKyBaHb Ta OaxkaHb (Computational
belief-desire theory of emotion) (Reisenzein 2009) [nuB. Tam camo]. Ha BigMiHy
BiJl TIOJIM pEaIbHOTO KUTTS, Yy PI3HUX €CTETHUYHUX KOHTEKCTAaX HaIpPYXKEHHS
HNIATPUMYETHCA CTBOPEHHSAM MO3UTUBHOIO 00pa3y MPOTAroHiCTa 1 aneltoBaHHAM
0 MOpadbHHX IIHHOCTEH uwWTaya /Tisgada, W0 MPU3BOIUTH JO HOTO
imeHTUdIKaIii 3 NepcoHaKeM 1 BUHUKHEHHS emmaTii ctocoBHO repos (Hogan
2010; Oatley 2012) [auB. Tam camo, c. 6].

Takum 4WMHOM, Yy Cy4acHOMY IICHUXOJIOTIYHOMY TpPaKTyBaHH! KOTHITHBHO-
EMOIIMHUN (PEHOMEH HanpyyceHHsA PO3TISNAECTHCS SK IHTErpaTUBHA €IHICTH
YOTUPbOX OCHOBHMX UMHHHUKIB (KOH(IIKTHOI CHUTyallli, HEBU3HAYEHOCTI,
OUIKYBaHHS ¥ €MOLIMHOI 3HAYYIIOCTI), pEe3yJIbTATOM B3AEMOJIi SIKUX €
dbopMmyBaHHS B  1HAMBIZA  OCOOJMBOrO  MCHUXOJOTIYHOTO  CTaHy, IO
XapaKTEPU3YEThCSA PI3HUM CTYIEHEM IHTCHCHBHOCTI TMO3MTHUBHUX / HETraTUBHUX
BiquytrtiB [103, c. 7]. SIkmo ysSBUTH KOXCH 13 3a3HAUYCHUX YOTHPHOX
KOMITIOHEHTIB Y BHUIUISIII TOJIbOBOI CTPYKTYpHU, TO IXHIO B3a€EMOAII0 MOKHA
IPOJIEMOHCTPYBATH 3a Jornomororo kin Einepa (puc. 1.6).

ITponionoBana rpadiyHa penpe3eHTarlis ICUXO0JOTIYHOT MOJIEI HANIPY>KEHHS
UTFOCTPYE SIK B3a€MOJIII0 MOT0 KOMITOHEHTIB, TaK 1 IXHIM MPUYMHHO-HACIIIKOBUMA
3B’5130K: moJjie  «KOHQKT / mucoHaHc / HeCTaOIMbHICTE)  BU3HAYAE  Odicepeno
HaANpPYKeHHsI, TOA1 SK 1HILI MMOJSI MapKYIOTh pe3)1bmamuHi CTaHU HAIPYKEHHSI.
[Icuxonoriune HampyXeHHs MOXKe OyTH 1HIIIOBaHMM 3a JIOTIOMOTOI0 MOBHHUX

3ac001B, 110 MEPETBOPIOE ii HA SBUIIE CYTO JIIHTBICTUYHOIO IUIaHy, TOOTO Ha
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Harpyxkenictb.  O.Il. BopoGiioBa Bu3Hawae ii sk  0OararoacneKkTHHH,
«HACKpI3HUW» (EHOMEH, IO peai3yeTbcsi B MOBI Ta TEKCTI B JCKUIBKOX
imocracsx: 1) K 3aradbHUM TPHUHLHUI CTPYKTYPYBaHHS Ta (PYHKIIOHYBaHHS
MOBH; 2) AK CyTHICHa XapaKTepUCTHKa O0Opa3HOCTI; 3) AK OAMH 13 MPHUIOMIB
1no0yTOBH CIO’KETY Ta pO3rOPTAHHS HApaTUBY; 4) K CKJIaJ0Ba YACTUHA MEXaHI3MY
eMOIIITHOTO PE30HAHCY; 5) K KOMYHIKaTUBHUI MPUHIUI CMHCIOMOPOIKEHHS,

OyIb-TO BiacHe ceHe abo HiceHITHHIMA [32, ¢. 44; nuB. Takoxk 388; 389].

HeBu3HnaveHnicTn OuikyBaHHA

Konduikr /
aucoHanc /

Emoniiina HECTAOLILHICTEL

3HAYYIIICTh

Puc. 1.6. KoMImOHEHTH MCUXOJIOTIYHOTO HAMPYKEHHS

Y pamkax Hamoro JIOCHIPKEHHS HaNpyXeHICTbh PO3IIIAJAEThCA SK
IMaHEHTHA XapaKTEPHUCTHKA XYJOKHBOTO HapaTuBy. [Ipw mpoMy mig TepMiHOM
«HapaTWBHA HANPYKEHICTH» MU PO3YyMIEMO 3arajbHy aBTOPCHKY CTpaTerito
OTIOBII1, 110 Mepeadavyae 0coOIMBUNA croci0 MOOYI0OBU Ta PO3TOPTAHHS CIOKETY 1
Mae Ha MeTi (OpMyBaHHS y 4YWTaya IHTEHCHUBHOIO 1HTEIEKTHBHO-EMOIIIHOTO

CTaHy HaIpy>KCHHS.
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1.4.4. Hanpy:KeHHs1 i HANPY’KEHICTh: YMTANBKUMN | TEKCTOBUI IUIAHU
HapaTuBy. He3Baxkaiounm Ha Maibke TPUALSTUPIUHY ICTOPIIO BUBYEHHS
dbeHoMeHy HapaTUBHOI HAIPY)KEHOCTI, YITKOTO Ta OJHO3HAYHOTO BH3HAYCHHS
I[LOTO SIBUIIA HE ICHYE 1 TOTenep. Y MPOMOHOBAHUX TOCIIIKEHHSX, K MPaBUIIO,
PO3MIISIIAI0THCS MOTO OKPEMI XapaKTePUCTUKH — HEBU3HAYEHICTh, 3MiHA MOPSAKY
penpe3eHTaIlii mojiid, po3B’si3Ka, 3MiHA HApaTUBHUX IEPCIEKTHB, €MOIlIHA
3aJIy4CHICTh, OUIKyBaHHs MEBHOTrO OaxkaHoro ¢inamy [285, c. 4]. OnHak onucH
[UX XapaKTEPUCTUK 3AIUIIAIOTHCS TMEPEBAKHO (PparMEeHTApHUMHU HE JHIIE 3
IPUYUHHA PO3CIIOBAHHS MO PI3HUM poOOTaM, ajie il 3 OIJIAly Ha y3arajlbHEeHICTh 1
BIJICYTHICTh €JMHUX TPUHIMIIB BHU3HAYCHHS caMoro mnoHsATTsA. [Ipobiema
BU3HAUEHHS HApAaTUBHOI HAMPY>KEHOCTI YCKIAJHIOETHCA TAaKOX THUM, IO YacTO
BOHA OTOTOXXHIOETHCS 3 TIOHATTIM «cacreHcy (SUSpense), iHoai 6e3 ypaxyBaHHS
PI3HMIN Y 3MICTOBUX HIOAHCaX OCTaHHBOTO. Tak, SKIIO Y BY3bKOMY PO3YMIiHHI
TEPMIHOM «CAaCIEHC» MO3HAYAEThCS A(DPEKTUBHUI CTaH OYIKYBAaHHS BUPIIICHHS
CUTYyaIlil 3 IBOMa YiTKO MO3HAYEHUMU TMOJSIPHUMH aJibTepHAaTHBaMH (200 repoi
y0’e muxoxis, abo nuxonid yo’e repos) [303, €. 2], To B HIMpHIOMY CEHCI T
CaClIEeHCOM  pO3yMIIOTh  3arajbHUW CTaH HANpyXEHHS, T[OB’A3aHUN 3
«iHTeHCU(IKAIIE€0 1HTEpeCy YMTada J0 TOro, IO BimOyBaTUMEThCS Aaii» [236,
C. 2]. ToO6To y mepmioMy BUMNAAKY CAcICHC € OJHHMM i3 PI3HOBHUIIB HapaTHBHOI
HAIPY>KEHOCTI, y IPyrOMYy — OTOTOXKHIOETHCS 3 HEIO 1 BUCTYTIAE SIK 11 MOHSATTEBUN
CKBIBAJICHT. 3Ba)kKarOuW Ha IIe, IMJ Yac IOJAJIbIIOr0 OOTOBOPEHHS TOJIOKEHD
TEOPETUYHUX KOHIIEMI[IA aHTJIOMOBHUX aBTOpPIB MU OynemMo AudepeHIioBaTH
3HAUCHHA TEPMIHY «CAaCIEHC)» 3aJIeKHO BiA CHEU(IKH TOro 3MICTY, SIKAN
BKJIaJIa€ B HBOrO aBTOp. TepMmiH 3anuImaTuMeThcs 013 3MIH JJIsi BY3bKOTO
TOHSITTS; JUTS ITUPOKOTO TIOHSATTS BXKUBATUMETHCS TEPMIH «HATIPY>KEHICTHY.

AHani3 HayKkoBHX MyOiKaiiii OCTAaHHBOTO JECATHIITTSA, MPHUCBIYCHUX
OMKCY PI3HUX AaCIEKTIB HAPATUBHOI HANPYXEHOCTI, CBIAYUTH MPO Te, IO B
Cy4aCHOMY JTOCJIITHUIIBKOMY TIOJI 1€ (PEHOMEH pO3TIIAIA€ThCA y BOX IUIAHAX:

SK HamnpyXeHHsA, a00 KOMIUIEKCHA IICUXOJIOTIYHA peaKilisl 4MTaya Ha MOJii
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(i1KI1OHANTBHOTO CBITY 1CTOpPii (YUTALBKUM TUIaH), 1 SIK OCOONMBA cTpaTeris
OMOBIJI, 13 3aJyYEHHSM IE€BHUX HAPATUBHUX CTPYKTYpP, Kl BUKIUKAIOTH Y
YUTaya CTaH MCUXOJOTIYHOrO 30yMKEeHHs (TeKCTOBHM IJIaH). [HIIMME clioBamH,
HAeThcs Tpo JBa PI3HOCHPSMOBAHI BEKTOPH BHBUEHHS aHAJII30BAHOTO SIBUIIA —
peyenmugHO-ncuxono2iunull 1 mekcmonociunuti. CXapakTepu3yeMo KOKEH 13 HUX.
VY paMkax peuyenmueno-ncuxo102iuH020 nioxo0y HapaTUBHE HAIPYKEHHS
BHU3HAYAEThCS SK «eMolidHui cran» [259, c. 93], «emoriiiiHa peakiis Ha
XyI0XHIA HapatuBy» [214, c. 74], «eMollis, SKa CyNPOBOPKYE PO3BUTOK ITOi»
[Tam camo, c. 78]. lleli HampsiM MpeACTaBICHUN TCOPETUIHUMHU W eMITipUYHIMHU
JNOCTIPKEHHSIMU,  SIKI ~ BU3HA4YalOTh  CTaHW  HANpyKEeHHA  4YdTada. Y
NICUXOJIOTIYHOMY TPaKTyBaHHI HAMpYy>KEHHS MOKHAa YMOBHO BHOKPEMHTH TPH
OCHOBHI OJIOKH TEOPiil, y KOKHOMY 3 SIKMX yBara JOCIHIJIHUKIB KOHIIEHTPYETHCS
HAa BUBYEHHI IEBHOIO  KOTHITUBHO-€MOTHMBHOIO  KOMIIOHEHTY, SIKOMY

NPUITUCYETHCS CTATyC ToMiHyrodoro [89, c. 56].

Tak, y mepmiomy OJoIi TeOpid KIOYOBHUM KOMIIOHEHTOM BHU3HAETHCS
HeBHU3HavYeHicTh  (uUncertainty), ska  BBaXaeTbCsi  00OB’A3KOBOIO
IepeyMOBOI0 BHHUKHEHHs HampyxkeHHs [258; 367; 395; 309; 213; 214; 334;
278]. Ha nymxy H. Kepoma [214, c.74], ocHOBY Hampy>KeHHS CTBOPIOIOThH
MOMEHTH, 10 BEAYTh IO PO3B’S3KH, Y PE3yibTaTi SKOI YMTad HE BIICBHCHHI.
[loku ¢inan € HescHWM, uuTad TepeOyBae y CTaHl HampyxXkeHHS. SIK TUIbKA
HACTa€ pO3B’sA3KA, HAMPYXKEHHS TMOCTYMAEThCA MICIEM IHIIUM EMOIlsM —
3IMBYBAHHIO, MOJICTIICHHIO, PAJ0CTI TOIO. ABTOp Hajae onuc GopM HapaTUBHOI
HEBU3HAYCHOCTI 1 3a3HAYA€ BIAMIHHOCTI MIXK «IITEpaTypoOro cacmeHcy» (Suspense
fiction) 1 «riteparyporo Ttaemumii» (mystery fiction): mig dwac uuTaHHA
KJIACHYHOTO JCTCKTUBY YMTA4 BiJUyBa€ HECBU3HAUCHICTHh MO0 MUHYJIUX IO,
TONl fAK Yy JITepaTypl CacleHCy HEBU3HAYEHICTh CTOCYEThCS TOTO, IO
B110yBaTUMETHCS B MaOyTHROMY. Y KJIACUYHOMY JIETEKTHUBI, IIPOJIOBKYE aBTOP,
KUJIBKICTh IHUTAaHb, SIKI BHUKJIMKAIOTh HEBU3HAYEHICThb, BIAMOBIAAE€ KUIHLKOCTI

MiJ03pIOBAaHMX, TOAI fAK Yy JITEpaTypi cacmeHcy #aeTbcs Tpo  JBa
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B3a€MOBUKJIIIOYHI BapiaHTH BupimeHHs noaiid. Pasom 13 Tum, H. Kepon Bkasye Ha
MOJKJIMBICTh ICHYBaHHS 3MiIIaHUX >kaHpiB (Mixed genres), 1o MicTATh OOHBI
(dbopMHU HapaTUBHOT HEBU3HAYCHOCTI [TaM camo, c. 75].

CX0XXUM 4YHHOM TpakTye€ BIAMIHHOCTI y ¢opMax HEBU3HAYEHOCTI W
M. Crepubepr [360]. Onnak, Ha Biaminy Big H. Kepona, sikuii acoliitoe cacreHc
13 Tak 3BaAaHUMHU «PO3BOXAIBHUMH JKaHpamu», M. CtepHOEpr mOmUPIOE
MOJIOKEHHST CBOET TEOPii 1 HA «CEPHO3HY» JiTepaTrypy. BianpaBHUM MyHKTOM Y
fioro kourenmii € moHATTS «Opak iHdopmarii» (lack of information).
[TpotucraBnsroun adeKTUBHI CTaHW 3alfikaBieHocTi (CUriosity) i cacreHcy
(suspense), aBTOp BH3HAYae CcacIeHC SK pe3yapTar aedinuty iHpopmarii
CTOCOBHO BHUPIIICHHS KOH(IIKTY «B HapaTUBHOMY MaHOyTHbOMY», a
3aIliKaBJICHICTD OB’ SI3y€ 3 MOMISIMH «HAPATHBHOTO MUHYJIOTO» [TaM camo, ¢. 65].

VY uinoMmy, TEHIEHIUS 1O PO3MEXKYBaHHA JBOX (OpM HEBU3HAYEHOCTI
(3amikaBIIEHOCTI 1 CACIEHCY) MPOCTEKYETHCS B OUIBIIOCTI POOIT pElENTHBHO-
HICUXOJIOTIYHOTO crpsMmyBaHHs. Sk BBakae k. Kymuuk [223, ¢. 190], ocHOBOIO
JUISL  TakOrO PO3MEXYBAHHS CIYI'YIOTh BIAMIHHOCTI B caMiid Mpuponl
aHa30BaHUX SBULI. Tak, SIKIIO MiJI CACIIEHCOM PO3YMIIOTh «CTaH MEHTAJIbHOT
HEBU3HAYCHOCTI, TOB’s3aHUM 3 OYIKyBaHHSM a00 Oa)KaHHSAM SKHAWIIBHIIIOTO
BUPIIIEHHS CUTYaIlil, 0 3a3BUYail CYIPOBOKYETHCSI TPUBOKHUM OUiIKyBaHHSIM
1 CYMHIBOM», TO CTaH 3aIliKaBJICHOCTI XapaKTEPU3YEThCS K «Oa’KaHHS J13HATUCS
Y TMPOSCHUTHU I110Ch, HAWYACTIIIE TE, IO € HE3BUYHUM a00 JUBHUMY». BuzHatoun
OYEBHUIHICTb CYTHICHMX BIIMIHHOCTEM MK 3a3Ha4eHUMH apeKTUBHUMHU
CTaHaMH, JOCIIIHUK 3BepTa€ yBary Ha HEOOXITHICTh MOPIBHSIBHOTO OIHUCY
MICUXOJIOTITYHUX MEXaHI3MIB 1 MPOILIECiB, 110 3yMOBIIIOIOTh ICHYBaHHS KOXKHOI 13
3a3Ha4eHUX (POPM HApATHUBHOI HEBU3HAUEHOCTI [TaM camo|.

Ha nymxy II. Onepa i I'. Himinra [328, c. 137], B yMOBaxX HEBHU3HAYEHOCTI
rasaad / uutad miacBiioMo (OpMye OUiKyBaHHS IOJIO PO3BUTKY CIOXKETY, —
«OYIKyBaHHSI, 110 BUSBIISAIOTHCSA y BUTIISAI IMIUTIIIUTHUX 3alUTaHb, BIAMOBIAl Ha

K1 MOXKYTh HaJaTH MOJANbIl HapaTUBHI cuTyauii». [IporHo3yBaHHS PO3BHUTKY
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NOJIA BHUKJIMKAE Yy 4YWTa4a CTaH OYIKyBaHHS Ha BHPINICHHS KOHQIIKTHOI
CUTYyaIlli, BAXKJIMBOI JJIs1 JIOJI1 IPOTAroHICTA.
dakTop ouikyBaHHs (anticipation) € HEHTpaJIbHUM IOHATTAM Y

apyromy OJIOIi TEOpil pernenTUBHO-TICUXOJOTIyHOTO crnpsMmyBanHs [398; 368;

223]. HampyxeHHsI TyT BHUCTYIIA€ SIK «CyOKareropis nepemuyrts» [auB. 314,
c.37] abo «mepenbauyBaHa CTpecOBa peakIis», sika BUHUKAE B IMOYATKOBUX
HapaTUBHUX €M1130/1aX 1 TPUBA€E JI0 MOMEHTY Mpe3eHTAallii KPUTUYHOI PO3B’A3KU
[395, c. 111]. 3a tBepmkenusm X. Bynadda [398, c. 1], HanpykeHHS HE MOXeE
ICHyBaTH 0€3 CTaHy NepeIuyTTs, CyTh AKOT0 MOJIATAaE y BUPAXOBYBAaHHI BapiaHTIB
(calculating), ouikyBanni (expecting) Ta oriHroBanHi (evaluating) momii, 1o
HaOmkaoThes. CTaH nepequyTTss (OPMYEThCS TOCIIIOBHICTIO  KUIBKOX
PI3HOMAHITHUX JTIHA:

— HasBHA 1HQOpMaIIis CIPUINMAEThCA SIK MIATPYHTS U HOJANBIIOTO PO3BUTKY
1CTOpIi, COIlaIbHOI cUTyalii a0o rnepediry noaiif;

— rasaa4 / yuTay aOpUCHO YSBISE MOXKIUBUI CIieHapid PO3BUTKY IOJIH,
3BaXAlOYM Ha BXXE€ OTpUMaHy IH(QOpMALi0 Ta BJACHI 3HAHHSA MPO CBIT Y
iJIOMY, a TAaKOK 3HAHHSA PO KAHPHU Ta HAPATUBHI PEKUMH;

— OCKUIbKM MaWOyTHI HAapaTHMBHI CHUTYyallli B paMKaX CIOKETy € Tpynamu
aIbTEPHATUBHUX BaplaHTIB, OCHOBOIO OYIKYBAHHS BHU3HAETHCA CTYIIHb
WMOBIPHOCTI peajtizailii IMX BaplaHTIB Y MOJATBIIOMY PO3BUTKY IMOJIIH;

—Yy pe3ynbTaTi OIIHIOBAaHHS MOXIIMBUX BapiaHTIiB IisAgad / yutad MOKeE
MIPOTHO3YBaTH UMOBIPHI il Ta KOHTP1i MPOTAroHicTa.

Takum ymHOM, y 1eHTpi yBarum X. Byndda nepebyparoTh rimore3u Ta
OYiKyBaHHS, K1 TJs1a4 / yntad GhopMmye Tij Jyac neperiisiay / YnTaHHs HapaTHBY,
a HapaTHBHAa HAaIPYXXEHICTh IHTEPIPETYEThCS aBTOPOM SIK «pe3ynbTar abo
CymyTHsI 00CTaBHHA MPOIIECy OUiKyBaHH» [TaM camo, c. 16].

AHanizytoun 1mporiec (OpMyBaHHS OUIKyBaHb i Yac CIOPUUHATTSA
kiHemaTorpadiuyHoro HapaTuBy, Jl. bopasenn Haromnomrye Ha BIIMIHHOCTSX MIXK

rinore3amMm 3arikaBieHocTi (Curiosity hypotheses) i rimoTe3amu cacreHcy
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(suspense hypotheses). T'imoTe3u 3allikaBJIEHOCTI BIIHOCATBCS JO MO Yy
HapaTUBHOMY MUHYJIOMY, SIKI HE OTPUMAlM pO3’SICHEHHS HA TEBHUA MOMEHT
OTIOBIJIi; TIMOTE3H CACIIEHCY, CBOEIO YEPTOIO, OB’ A3aH1 3 OUIKyBaHHAM OJIM3BKHUX
noniid. Takuil po3monin mepekiukaerbesa 3 igessmu M. CrepHOepra, onHaK, Ha
BinMiHY BiJl M. CtepHOepra, sSikuii HaroJjsraB Ha 4iTKOMY PO3MEXYBaHH1 peaxilini
3alikaBiIeHOCTI Ta cacrnency, JI. bopaBemn o6’eqnye iX y pamkax €IuHOT
HapaTuBHOi cTpaterii. Ha aymky mocmigHuka, y OyIb-IKWH MOMEHT OITOBiJi
obuBa adextu 6epyTh yuacTb y (hopMyBaHH1 OUiKyBaHb 1010 TOJIINA — 1 TUX, SIK1
nepeayBajli MOMEHTY OIOBIJI, 1 THX, fKI JIOKami30BaHl y (DiKIIOHATBHOMY
MaiOyTHboMy. ToOTO, y TMpoleci KOHCTPYIOBaHHS MOJIMBOI TOCIIJOBHOCTI
noAid riuanad GopmMye MEBHI OYIKYBaHHS, YACTUHA 3 SAKUX 3aMOBHIOE MPOTATIUHU
y MoNepeHii cxeml L€l MOCIIJOBHOCTI, a 1HIIA YaCTUHA PO3LIMPIOE TOPU3OHT
OUIKYBaHHS I10/I0 MOJAIBIIOI0 PO3BUTKY mofid. Y Tepminosorii B. Kinua uei
IpoIleC Mae Ha3By «JIBOCHpSIMOBaHOI 00poOku iHdopmarii» (bidirectional
processing) i po3risaaeThCs SIK OCHOBHA YMOBa YTPUMYBaHHS KOTHITHBHOTO
inTepecy [auB. 368, c. 153].

Jlemo 1HaKie MIAXOAuTh A0 omucy (akropa ouikyBanHa JIx. Kymuuk
[223, ¢.189-197]. 3 ormagy Ha Te, WO CTPYKTypa JITepaTypHUX i
KiHeMaTorpayHuX HapaTUBIB mependadae ocoOJMBHIA crmocid opraHizamii 1
noaaHHs 1HdopMaIlii, SKui BUSBISETHCSA B MTOPYIICHH] XPOHOJIOTTYHOTO TOPSIKY
BUKJIAAy TIIOJIA, YYEeHUH BHOKPEMIIIOE€ JBa BHUIAM MEHTAJIBHHX IIPOIECIB, SKi
CYIPOBOJIKYIOTh CHPUHHATTS TEKCTy: MpOrHO3yBaHHsS (predictions) po3BuTKy
1CTOpIi, BKIIFOYAIOYH TEPEKUBAHHS T€POIB 1 pe3ylbTaTH iXHIX 1M, 1 OCMUCICHHS
(understanding) momiii, siki BiOyBarOThCS, II0 BUMAara€ ONPHIIIOJIHECHHS ICIKUX
(axTiB, SIKi 10 MEBHOTO MOMEHTY MPHXOBYIOTHCSI aBTOPOM BiJl unTaua / rismada
[Tam camo, c. 189]. ¥ xorHiTuBHOMY mporieci oOpoOku iHdopmariii ob6uaBa
MEHTaJIbHI MPOIECH BUKOHYIOTh Pi3Hi (DYHKIIII: TPOTHO3YBAHHS CTBOPIOE OCHOBY

Uit GopMyBaHHS CTaHY HANpY>KEHHS, TOAl K OCMUCIICHHS MOTOYHUX IMOAIA Mae
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MOMOJaTH CTaH JIe30pI€EHTAIlli, SKUH BHUHHMKAE BHACTIAOK TIOCTIHHOTO
HAJIXOJDKEHHS HOBOT iH(OpMaIlii, 4acTo HeCIOiBaHOI /)1 unTayda / risjgaqa.

B inTepnperarii cyrHocTi HanpyskeHocti Jx. Kymuuk cnimpaetbest Ha iei
TICHIXOJIOTIB TIPO MO3UTHBHY BAJICHTHICTB 30y KeHHs (arousal), cyrpoBokyBany
noJiermeHHsM. HeBu3HaYeHICTh CTOCOBHO PO3BUTKY CIOXKETY 1 TOB’sI3aHE 3 HEIO
IPOTHO3YBaHHS BIUIMBAIOTh HAa YHUTAIbKy [ISJBHICTH JIBOMA CHOCOOaMHU:
1) cTUMYITIOIOTh MMiAHOM 30y/IKEHHS B Mipy HAOJMKCHHS KyJbMIHAII 1CTOPIil
(arousal boost); 2) 3HWKYIOTH CTYyMiHb 30y/KCHHS, SK TUIBKH CTa€ BiJIOMHM
pesyabprar moxii (arousal moderation). YV cBoix MipkyBanHsax J[x. Kymuuk,
nocunatounch Ha Jx. KoeHa, 3Beprae yBary Ha JIUHaMIYHO-IIPOLECYaJbHY
OpUPOly HAMpPYXKEHHS, HA3MBAIOYA MOTO «TPANI€EHTHUM  HAMPYKCHHIM)
(gradient tension): i3 HaOJMKEHHSIM OYiKyBaHOT IMO/II1 MAJILHICTH YATaYa 3POCTAE,
1110 3MYIIIY€ HOTO ceplie OMTHCS Aeaalli CHUIIbHIIIC 1 CHiIbHiIIe [TaM camo, ¢. 193].

3alydeHicTh ynuTaya 70 npouecy (popMyBaHHSA OUYIKYBaHb 3yMOBJIEHA HOTO
CHIBIPUYETHICTIO 10 MOIX (PiKIIOHATBHOTO CBITY. B AKOCT1 OJTHOTO 13 OCHOBHUX
KOMITOHCHTIB Halpy>KeHHS cmiBHmpuuYeTHIicTh (investment) posrismaerses

y TPETHOMY OJIOI PEIENTUBHO-TICUXOJOTTUHUX TEOPIH.

Sk 3a3HAYarOTh JIOCHIHUKH, CIHIBIEPEKUBAHHS 1 TPHUBOTA 3a JIOJIO
TOJIOBHOTO Teposi MOB’s3aHI MEPEBAXXHO 3 MPOSIBOM €MIIaTii, Ky BIIYYyBa€ A0
HbOTO uuTad. [ligkpecmroroun ponb emmarii y ¢GOpMyBaHHI HaIpy>KEHHS,
. Huneman [402, c. 221] HasuBae Tpu (GaKTOpH, BaXKIUBI IS €MOIHHOT
3QJIy4eHOCTI YWTaya: 1) MO3UTHUBHE €MOI[IHHE CTaBJIEHHS J0 MPOTaroHICTa;
2) cTymiHb 3arpo3u ioro Oesmeri abo Oyaromnonyyuro; 3) cy0’€KTUBHE BiT4yTTs
BIPOT1IHOCTI peanizauii 1i€i 3arpo3u. [[03UTHUBHE CTaBJIEHHS A0 TOJIOBHOIO
reposi, 3a /. [lunbMaHOM, BUHHKAaEe SIK pe3ydbTaT CTBOPEHHS MO3UTHUBHOTO
XYJIOKHBOTO 00pa3y MpOTaroHiCTa, HAIUICHOTO TIEBHUMU OCOOUCTICHUMH
BJIACTHBOCTSIMH, III0 BHKJIMKAIOTh MPUXUIbHICTh YnTava. [Ipu bOMy MO3UTUBHUN
oOpa3 TOJIOBHOTO Tepos Mae OyTu  30ajaHCOBaHWUN  HETaTUBHUMU

XapaKTepUCTHKaMHU 00pa3y aHTaroHicTa, KU 3arpoKye OJIaromnoIyqyio repos, i
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YUM pETENbHIIIe «IIPOMalbOBaH» o00uaABa 00pa3d, THM 1HTEHCHUBHILIOKO
BUSIBIIIETHCS €MOIIiifHA 3aTy4CeHICTh YUTa4a [TaM caMo)].

He 3amepeuyroun 3HauymocTi posi emnarii y ¢(opMyBaHHI YUTAIbKOI a0
rIAaanepKoi cniBnpudeTHocTl, [1. dopaepep 3BepTae yBary Ha iCHyBaHHS 1HIIUX,
HE MEHII IPOTOTUIIOBUX BUIAJKIB, KOJM HEOJHO3HAUYHICTh 00pa3y MpoTaroHicTa
MOJKE€ BHKIIMKATH y ynTava / Tisgada pizHi OCOOUCTICHI OIIHKH, HE 000B’SI3KOBO
3aJICKHI B1J] €MIIaTii 10 Tepos. bkl Toro, y AesSKUX BUIAJIKaX YUTadeBl OyBae
HaBITh CKJIaJIHO BU3HAYUTH, YU T0J00A€ThCS oMy repoi, un Hi [387, c. 246—
248]. V 3B’s3ky 3 M 1. @opaepep akieHTye 3HAYYIIICTh aHAI3y «3MiHHOTO
¢bakTopa B3aemoBimHOCUHY (variable of relationship), 3a skum uutad / Tsaq
cTae Ha OIK TOro MHepcoHa)xa, o0pa3 SIKOro BHIHMCAHWI HANMOBHIIIE Ta
HallpeTeNbHIle 1 [1i SIKOr0 BUKIMKAIOTh Yy YATAaya BHYTPIIIHE CXBaJeHHA. TUM
caMuM 4uTad / Ts1ad pO3paxoBye Ha MO3UTUBHUMA PE3yNbTAaT JJIsl TOTO Iepos,
PO SIKOTO BIH 3HAa€ OUIbLIE, SIKOMY BiH CHUMIAaTH3y€ 1 3 SKUM BIH XOTIB Ou
HiATPUMYBATH BIIHOCHHU B peaibHOMY JKHUTTI [TaM camo, c. 248].

Jlemo 1iHmE NOTpakTyBaHHA (PakTopa CHIBIPUYETHOCTI MPOMOHYE
H. Kepon [214, c. 71-91]. Bin 3a3Hauae, mo B cuTyalii BUOOpY MiX JBOMa
B3a€MOBUKIIIOUHUMH BaplaHTaMHU PO3BUTKY MOAIM JHILE OJHA 3 albTEpHATHUB €
eTruHO KopekTHOro (morally correct) i 30iraerbes 3 OYiKyBaHHSMH OUITBIIOCTI
yuTaipkoi ayaurtopii. [Ipu mpoMy MOHATTS «eTHdHOCTI» (concept of morality)
BUXOJUTHh 32 pPaMKH HOro 3aradbHO(1I0CO(MCHKOTO PO3YMIHHS, TOMY IO
MoOpajbHa OIIHKA HApATUBHUX TMOJIH, sIKI BUKJIUKAIOTh HAPY>KCHHS, «HE 3aBXKIH
TOYHO BIJNOBIZA€ 3BUYHOMY HAOOPY MOpPATBbHUX HACTAHOBY, IO PEai3yIOThCS
YUTa4YeM y 3BUYAHOMY KHUTTI [Tam camo, ¢. 78—79]. Tak, untau Mmoxke BiA4yBaTu
NPUXWIBHICTh JI0 TIEPCOHAXY, SKUH TOPYIIMB 3aKOH, Yy pa3i OYEeBHUIHOTO
JIOMIHYBaHHSI TTO3UTUBHUX MOPAIBHUX XapAKTEPUCTHK y XYAOKHHOMY 00pasi
TaKOro MepcoHaxy. 3 OISy Ha 1€, MOpajibHa OIlIHKA JIIi MEePCOHAXIB MOXeE
Oytu chopmoBaHa i BIUTMBOM O€3MOCEPEIHHO CAMOTO HApaTHBY. Y MacOBIid

JITEpATypl 1€ € JOCTaTHHO OYECBUAHHUM, aJKe (IKIIOHATHHUA TEPOU 3aBXKIH



115

BUCTynae Ha Oomi Oulblml c1a0KUX 1 MEHII 3axXUIIeHUX nepcoHaxiB. Jlii
MPOTAroHicTa BIAMOBIAAIOTh OYIKYBAaHHSAM YHMTadya BHACHIIJIOK CIUIBHOCTI
CTUYHHX TPHUHITUIIIB, IO W CTBOPIOE OCHOBY JIJI1 BUHUKHEHHS CITIBIPUYECTHOCTI
[Tam camo, c. 79].

TakuM 4MHOM, Y CBITJI1 PEIENTUBHO-TICUXOJOTTYHUX KOHIIEMIIIH (peHOMEeH
HAPDAMUBHO20 HANPYMCEHHA BU3HAYAETHCS SK OCOOJMBUN  KOTHITHBHO-
EMOI[IfHUI CcTaH 4YuTaya, [0 BHUHHMKA€E SK 3BOPOTHA pEAKIid Ha TIOJIE€BY
CTPYKTYpY HapaTuBy 1 (POpMYyeTbCs 3aBISKH B3a€MOJll, SK MIHIMYM, TPbhOX
KOMIIOHEHTIB — HEBH3HAYEHOCTI, OYIKYyBaHHsA 1 cmiBopudetHocTi. Cuin
BIJJ3HAYUTH, L0 11 KOMIIOHEHTH Y3IOJKYIOTbCS 3 MOJEIUIIO MCHXOJIOTTYHOTO
HanpykeHHs (puc. 1.6. Ha ¢. 107) y yacTtuHi ommcy i pe3yJIbTaTUBHUX CTaHIB.
[Io cTocyeThCsl MpENCTaBICHOTO B MOJETI JpKepelia HanpyKeHHs (KOHQITIKTHOT
a00 HecTaOUTbHOI CUTYAIlli), TO BOHO CTBOPIOETHCS 3aBIAKU CIIOCOOY OopraHizallii
NOJAHHS HApaTUBHUX MOAIN, 1m0 nepeOyBae B LEHTPl yBaru JOCIHIJIHUKIB
TEKCTOJIOTIYHUX XapaKTEPUCTUK HAPATUBHOT HAIIPYKEHOCTI.

Ha nymky oaHOTO 3 TpEACTaBHUKIB MEKCHOI02IYH020 NiOX00y 10
BUBUYEHHS HanpyxeHocTi J. Jloka, HapaTUBU CTUMYJTIOIOTh YUTALBKHI 1HTEpEC,
MOCTIMHO (HOPMYJTIOIOUM 3aMHUTaHHS, aJPECOBaHI CBIJIOMOCTI PEIUITIEHTA, 1 J0
MIEBHOTO MOMEHTY Biaknamaroun Biamosini Ha HUX [308, c. 15]. Onni 3anuTanHs
CIPUYMHEHI Kay3aJbHUM 3B’ SI3KOM (HAIIPUKIIAA, «xmo-ye-3poous? [ whodunit?y),
1HII — MOB’S3aH1 13 BHYTPIITHBOTEKCTOBOIO TEMIOPANBHICTIO (HAMPUKIIAM, (U0
O0yoe oOani?y). 3anmuTaHHS TMEPUIOTO THUMNY BUKJIUMKAIOTh Yy YHWTadya CTaH
3ayikagnenocmi; 3aIUTaHHsI IPYTOro TUITY CHPUSIIOTh BUHUKHEHHIO cacnency. SIk
IPOTOTUIIOBI MPUKIAAM HAPATUBIB, IO MOPOJKYIOTh 3alUTAHHS PI3HUX THUIIIB,
J. Jlomx HazuBae KJIACUYHUM JIETEKTUBHUN HAPATUB 1 HAPATUB MPUTOJHUIBKOI
icTopii BimmoBigHO [TaM camo, c.14]. Po3MexoByroud aBa THIH OIOBIIHOT
CTPYKTYpH, BUCHHU IOB’SI3y€ CACIEHC BUKIIOYHO 3 JITEpaTypoOrO MPHUTOJ i1
TPWJIEPOM, a TAaKOX 13 JKaHpPamH, SKI KOMOIHYIOTh €JIE€MEHTH JETCKTHUBHOI 1

IPUTOTHUIBKOT ICTOPii. Y TakuX HapaTHBax 300pa’keHHs A1 TOJOBHOTO Te€pos,



116

SKUW ONMUHSAETHCI B EKCTPEMAJIbHUX YMOBAaX, BHUKIUKAE Yy YHATAYad TMOYYTTS
CHIBIEPEKUBAHHA 1 TPUBOTH 3a JOJIO0 MPOTAroHICTa, IO W MPU3BOJUTH 0
BUHUKHEHHsA cacrieHcy. BojgHouac, HapaTuBu, SKI BHKJIMKAIOTh CTaH
3alliKaBJICHOCTI, MAlOTh YKOPCTKIIIY CTPYKTYpY, TOMY OOMEXYIOThCS >KaHpPOM
KJIACHYHOTO JICTEKTUBY TUITY «XTO-1Ie-3p00nB?» [Tam camo].

[loniOHUM YWMHOM TpPAaKTy€ BIAMIHHOCTI B OMOBIJHUX CTPYKTypax 1
mBeiapcekuii  Hapatojor P. Baponi [198, c. 89]. Po3ymiroum HapaTHBHY
HAIPYXKEHICTh SK «3JaTHICTh 1CTOpIi 3alHTPUTYBAaTH YUTada», aBTOP PO3PI3HAE
JIBa i MOJYCH: 3ayixasieHicmev 1 cacneHc. Y TMEpPUIOMY BHUIMAJAKY «EPEKT
3allIKaBJICHOCTI» JOCATA€TbCA «CTPATETIYHOIO HEMOBHOTOIO» pENpe3eHTallli
HapaTUBHOI CHUTyallli, 10 Tmepeadadyae MOCUJIEHHS YHUTAIbKOI aKTHUBHOCTI,
COpPSIMOBaHOI Ha PEKOHCTPYKIIIO MponymeHux (aktiB abo moail. Y apyromy
BUIAJIKY — HAapaTUBHA CHUTYyallisl € HECTaOUIbHOIO 1 BHMAara€ TOr0 YW IHIIOTO
BUPILIEHHS, MpPU LbOMY YCYHEHHs MepemKkos adbo po3B’d3aHHSA MpoOJeMU
CBIIOMO Biakianaerbca. P. baponi posrisgae mi gBa MOAYCH SK apXeTHUITHI
(eHOMEHOJIOT14HI CTpaTerii BJacHE OMOBIAl 1 MOIIMPIOE MOJIO0KEHHS CBO€ET TEOPii
Ha pI3HI BUAM HapaTUBIB, HE OOMEXYIOYHCh paMKaMU TOCTPOCIOKETHOI
JITEpaTypu, Xo4a 1 BHU3HAE, M0 CaM€ B TOCTPOCIOKETHUX TEKCTaxX Il JBI
cTparerii — HeMOBHOTH 1 BIIKJIaIaHHSI — PEaTi3yIOThCs HAlBUpa3Hille [TaM camo].

Cnig Bi3HAYUTH, IO MPUHUMN JudepeHItianii OMmoBIIHUX CTPYKTYpP 3a
TUIIOM TIPOTHO30BAHOTO YHTAILKOTO a(eKkTy s OUIBIIOCTI JOCIIIKCHbD,
NIPHUCBSYCHNX AHAN3y HAPaTMBHOI HANPYXEHOCTi, € 3acagHuunM. Moro
TEOPETUYHUM TMIJATPYHTSAM CTalld TOJOKEHHS CTPYKTYpHO-aheKTHUBHOI Teopii
V. bproepa ta E.JlixTeHmraiiHa, 3anpornoHoBaHl B po0OoTi «lcropii moBHHHI
po3Baxarn: CTpykTypHO-adeKTHBHA Teopis omoimi» (Stories Are to Entertain:
Structural-Affect Theory of Stories, 1982). Cniuparouncs Ha i€l CTPYKTypasIicTiB
y ctepi Teopii aiteparypu (Chatman 1978; Culler 1975; Sternberg 1978 Ta in.),
aBTOpu C(HOPMYIIOBAIM BIAMIHHOCTI MDK TOHATTSAM «IOMIEBOI CTPYKTYpPU»

(event structure), moB’s3aHOi 3 «OpraHizami€ro TMMOAiId y iXHIA YacoBiid
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MOCIIZJOBHOCTI BCEpeIUHI HMOBIPHOTO CBITY MOAii», 1 MOHATTAM «OMOBITHOI
cTpykTypu» (discourse structure), ToOTO MOCHIIOBHOI OpraHizamii 1uX MOIiH y
pamkax BiacHe HapaTuBy [204, C. 2]. OG’€KTOM JOCTIIKEHHS CIYTyBaIN TEKCTH
pO3BaXaNbHUX, TaK 3BaHUX «PopMynpHUX» *kaHpiB (Tepmin JIx. KaBenti), 1o
SAKUX BYCHI BIJHECIW JIETEKTUBHY ICTOPIIO, BECTEpPH, IIMIOHCHKY 1CTOPIIO,
JI000BHY 1CTOPIIO, ICTOPIIO kKaxXiB, TOTUYHY 1CTOPIiI0, MPUTOAHUIIBKY 1CTOPIIO Ta
HayKOBY (haHTaCTHKY [TaM camo, c. 9].

VY cBoemy nochimkenni Y. bproep ta E. JlixTeHmTailH BUPI3HUIU TpU
OIOBIMHI CTPYKTypH: cacmeHc (Suspense discourse structure), 3amikaBJICHICTb
(curiosity discourse structure) i 36enrexenicts (surprise discourse structure)®,
JUIS  SIKKX OCHOBHUM KpPHUTEPIEM pO3MEXKYBaHHS CTa€ TMOPSAJOK TOJAHHS
1H(popMarlli y HapaTuBl. Y CacOEHC-CTPYKTYpl OMOBIAb MOYMHAETHCS 3 «BUXI1IHOI
noxii» (Initiating Event), mnorenmiiiHo 3Ha4ymoi A OpOTaroHicra, i
3aKiHIy€eThes «(iHampHOO moxiero» (Outcome Event), mo Bu3Ha4Yae 3araJbHUAN
pesynbrar cutyarlii. Onuc po3BUTKY Jii MDK IUMHU JBOMA MOAISIMUA 3MaJIbOBYE
TPYAHOLU W YCKIAQAHEHHS, 3 SKUMHU CTHUKAETHCS TEPOH, 1 BUKIMKAE B YMTada
BIIUYTTSl TPUBOTM 1 3aHENOKOEHHS B OYIKYBaHHI CIO)KETHOI pO3B’A3KH. Y

CTPYKTYpi, acoIliioBaHii 13 3alliKaBIEHICTIO, 1H(GOpPMAIIiS MPO BUXITHY TMOJI0

HAaBMHUCHE BUITYCKA€ThCS 3 OMOBIiAl, a BUKJIAJ] MO MOYMHAETHCS HaMyacTime 3
onucy HachiakiB KoHpikTy. [Ipy iboMy unTay 3HA€ MPO ICHYBAHHS MPUXOBAHOT
1H(opMaIrii 1 HaMaraeThCsl BIIHOBUTH i1 CAMOCTIMHO, 10 3MYIITy€ HOTO BiA4yBaTH

3aIlIKaBJIEHICTh X JO CamMOro MOMEHTY ONpPHIIOJAHEHHS iHdopmalii, SKOi

panime OpakyBasio. B omoBimHIN CTPYKTypi, fKa BHUKJIMKAE 30CHTEKEHICTD,
MOYATKOBA MOIS TAKOX 3AJIMIIAETHCS MPUXOBAHOIO BiJ YMTaya, aje, Ha BIAMIHY

BiJl MIONIEPE/IHBOI CTPYKTYPH, BIH HE YCBIJOMIIIOE TOTO, IO YacTUHA 1H(opMmarlii

5 M. Kopronepc BBakae Takuii croci0 HailMeHyBaHHS HE 30BCIM BIAJIHMM, OCKUIBKH B OIUCI
OTIOBITHUX CTPYKTYp MOBa Ma€ WTH HE Mpo a(eKTHUBHI CTaHW, SKI BUHUKAIOTH Y YUTada B
NpoLIECi CIPUAHSTTS TEKCTY, a PO TeKCTyanbHi 3acodu (textual devices) ixupoi akruBarii. 3
ormsaay Ha 1ie, M. Kpromepc po3MekoBye TOHATTS cacrieHcy / 3a1iikaBiaeHocCTi / 30€HTeKEHOCTI
(4K HapaTHUBHHUX 3ac00iB) Ta MOHSITTA «BiAuyToro» (experienced) cacmency / 3amikaBiieHHs /
30eHTeXEeHHS (SIK eMOIIHUX peakiiii aapecara) [297, c. 38].
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3aJIMIIAETHCS HEJAOCTYITHOIO, TOMY (DiHaMbHA PO3B’A3Ka CTA€ JJIsl HHOTO TOBHOIO
HECIIO/IBAHKOIO, 1110 i BUKJIMKAE ePEeKT 3AMBYBaHHS [TaM camo, ¢. 13—-15].
3ano3uuyroun mojoxeHHs Teopii VY. bproepa ta E. JlixteHmraitna ans
BUBUEHHS HapaTUBHOI HampykeHocTi, M. Kplomepc BBaxkae 3a JOIIbHE
30CEpEeIUTH yBary JIMIIE HAa OMOBIASX, SIKI MOB’SI3aHI 3 PEaKIIIMH CaCIICHCY Ta
3aI1IKaBJICHOCTI, BUKIIOUUBIIK 3 PO3TISAY OMOBITHY CTPYKTYPY, IIO BHKIHKAE
30€HTeX)eHICTh. JlOCHITHUIA apryMeHTye 1€ THM, II0 B TaKOMY BHIAQJIKy
BIJICYTHICTh 1H(OpMAIIil PO MOYATKOBY MOJII0 1MO30aBJIS€ YUTa4a MOKIUBOCTI
BUOY/JIOBYBATH OYIKYBaHHS IIOJO PO3BUTKY MOJIA Ta MPOTHO3YBATH BaplaHTU
BUpIIIEHHST cuTyalii. ToMy OCHOBHMMH HapaTUBHUMHU 3acob0amu (popMyBaHHS
HAIPY>KEHOCTI, SKa CHPHYMHSE YUTAIlbKy 3aHYpPEHICTh y TekcT, M. Keromepc
BBA)KA€ HApaTUBHI TEXHIKM CTBOPEHHS CACIEHCY Ta 3alllKaBJIEHOCTi, HE
BIJIMOBJISIFOUMCHh YTIM BiJI BUKOPUCTAHHS B SIKOCTI JOTOMDKHHX 3ac00iB THX
CJICMCHTIB, 1110 BUKJIUKAIOTh y YWTa4a CTaH 30CHTE)KEHOCTI / 3IMBYBaHHS.

Jlemo iHaKIe MIAXOAUTH 10 TNPOOJEMH BU3HAYECHHS HApaTHBHOI
HanpyxeHocti [[x. JlaB. Po3rnsmaroun HampyXeHIiCTh K OAHY 3 (opm
(IKI[IOHAJIBHOI CHIBIIpall aBTOpa 1 yuTaya, COPSIMOBaHY Ha I1HTEHCH(QIKAI[IIO
guTalbkoro iHTepecy, Jx. [laB [236, c. 4] BU3HAYae TpHU OCHOBHI aCIEKTH IILOTO
(dbeHoMeHy: a) Hanpy>KeHICTh BUHHUKAE JIMILIE 32 YMOBH YMTALBKOI 3ay4EHOCTI 10
PO3BUTKY TOJIH; 0) HAMPYKEHICTh 3aJICKUTh, PaIIIe, BiJ IHTCHCHUDIKAIIT TTOdIH,
aHDK BIJ] X 3aTSATYBaHHS; B) HANIPYXKEHICTh 3JICKHUTH OUTBIIIOI0 MIPOIO BiJI TOTO, IO
YyHUTay yKe 3Ha€ (He 3Hal0UU BChOT'0), HIXK BIJ] TOT'O, PO 110 BIH XOY€ A13HATUCS.

AHamni3ytoud YOTUPU THIH TOCTPOCIOKETHUX JIITepaTypHUX (POpMyrT —
«icropito mnporucrostaus / Tpuitep» (Encounter Story / Thriller), «raemunuy
ictopito» (Mystery Story), «aetexktuBHy ictopiro» (Detective Story) ta «ictopito
npo Haampupoxane» (Supernatural Story), k. /laB Bkasye Ha iCHyBaHHS
3arajibHUX CTPYKTYPHO-KOMITO3UIIIMHUX XapaKTEPUCTHUK, SIKI 1 CTAHOBJATH, HA

JIYMKY aBTOpa, OCHOBHI HapaTHBHI (a3u HampykeHocTi [Tam camo, ¢. 50]:



119

— akymyssamis (cumulation) — ¢a3za HakONWUYeHHS NMUTaHb, HEBIAMOBITHOCTEH,
JTI0Ka31B, KOH(JIIKTIB, K1 Oy IyTh BU3HAUATH MMOJATBIITNA PO3BUTOK MOIIH;

— Bigkmaganas (postponement) — ¢asa, B sIKili OYiKyBaHHS PaHHBOI PO3B’SI3KU
HE 3HaXOJIUTh ITiITBEPHKCHHS;

— anprepHaris (alternation) — ¢asza cymHIBIB 1 KOJHBaHb, ITOB’S3aHUX 13
HEBU3HAYEHICTIO MOYKJIMBOTO PE3yJIbTaTy MOJIN;

— noreHiiHicTh (potentiality) — kputuuHa dasa, 1e HaWOLIBIIT IMOBIPHHMIA (piHAT
BUJIA€THCS HEB1IBOPOTHHUM.

Brim, 3a3nauae k. JlaB, 111 MOCHIIOBHICTh MOXKE BapilOBATUCA 3aJICKHO
BII IJIed aBTOpa: MUK «BIJIKIaJaHHI—aJIbTEPHAIII—TIOTEHIINHICTE) MOXKe
MOBTOPIOBATHUCS JICKIIbKA pa3iB; a (haza BIKIIaJaHHS a00 albTepHAIlil MOXe OyTH
BumynieHa. KpiM Toro, Mexi BCiX YOTUPBHOX (Pa3 € T0BOJII pOSMUTHMH 1 3a3BHYai
HaKJIaJal0ThCsl OJIHA HA OJIHY [TaM camo, c. 5].

Y  xonuenmii  JIk. /laBa  3arajibHa = YOTUPUYACTUHHA  CTPYKTYypa
HAIPY>KEHOCTI MPUITYCKA€ HASBHICTh YOTUPHOX PENAIIHIUX KOMIOHEHTIB (A, B,
C, D), BusiBIeHUX y HapaTuBHIN (a3i akymysmii. Jlo HUX aBTOp BIAHOCUTH
inimiaropa (the mover), o6’exr (the object), mampyxkeHictb i KoH)IIKTH,
3yMOBJICHI BIUTMBOM iHiIiaropa Ha 00’ ekt (tensions), a Takok OOMEXCHHS B JTisIX
IpPOTAaroHicTa,  CIOPUYMHEHl  CYNyTHIMM  OOCTaBMUHAMH, SK  IPABUIIO,
COIIIOKYJIBTYPHOTO a00 MopanbHO-eTHuHOTO iany (discipline). KomnoneHT «A»
MOKe OyTH MpeACTaBICHUN HeOe3neuHuM 00’ €KTOM (BeNuKa aKysa) abo repoemM
(Iepnox  XomMmc); koMmMImoHEHTOM «B» Moxke cTaBaTH KepTBa, Ha SKY
CIpsMOBaHa 3arpo3a, abo 3J04YHMHEIb, SKOro mnepeciigye cuiuk. KommoHeHT
«A» 1 KOMIOHEHT «B» MOXyTh OyTHM NO3UTUBHUMHM, HETAaTUBHHUMH a0o0
HEUTpaJbHUMHU, 1HIIIATOp «A» 3a0e3meuye pO3BUTOK 1CcTOpii, 00’ekT «B» €
MIIIIEHHIO iHiIiaTopa [TaM camo, ¢. 51-52]. 3micToBe HAMMOBHEHHS KOMIIOHEHTIB
Ta iXHA B3a€EMOJis B paMKax HapaTUBHOI 1CTOPIl BU3HAYAIOTHCA >KAHPOBUMH

KOHBEHIIISIMH Ta aBTOPCHKUMH 1HHOBAITISIMHU.
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JIx. laB  BBaxkae, 1O MOXJIUBICTh Yy3araJbHEHHS CTPYKTYpHO-
KOMIMO3UIIMHUX  XapaKTePUCTUK (POPMYJIBHUX TEKCTIB PI3HOI  KaHPOBOI
NPUHATICKHOCTI JT03BOJISIE TOBOPUTH TPO ICHYBaHHS OCOOJMBOI HapaTHBHOI
CTPYKTYpH, METOI0 CTBOPEHHS $IKOi € TIATPUMKAa CTaHy MOTIUHEHOCTI
(absorbing), skuit crnoHykae uyHMTaya IEpEeropTaTH CTOPIHKA B OYIKyBaHHI
HapaTUBHOI PO3B’SI3KH [TaM camo, c¢. 55].

Takum 4yuHOM, Y PYCIi TEKCTOJOTIYHOTO MIAXOAY HANPYHCEHICHMb TIOCTAE
K 0COOJIMBa CTpaTeris OMOBifl, MpeACTaBieHa KUIbKOMa OCHOBHUMH THUIIAMU
OTMOBITHOI CTPYKTYpH 1 po3paxoBaHa HA BHHHMKHEHHS Yy dYHTada TIEBHOTO
adeKTUBHOTO CTaHy, SIKMM CIpHsi€e YTPUMAHHIO Ta 1HTEHCHU(IKAIlll HApAaTUBHOTO
1HTEpECY 10 TEKCTY.

VY miacyMKy 3a3HauMMo, M0 00’€KTOM aHali3y TEKCTOJOTIYHUX TEOpIA €
aCIeKTH, TIOB’SI3aHl 3 aJpecalli€l0 HampyKeHOCTiI (TeKCTOBHM IUIaH), TOIl 5K Y
PEIENTUBHO-TICUXOJIOTIYHUX ~KOHIEMINSIX yBary BUYEHUX 30CEPEHKCHO Ha
BIJIMOBIJTHUX aCTEKTax 1HTEprpeTallli BIacHE HaINpY>KEHHS, Ha 3’sCyBaHHI CYTI
UpOro MOHATTA (uMTaubkuii miuaH). OOuABa BEKTOPU  JOCIIKEHb —
TEKCTOJIOTTYHUM 1 PELENTUBHO-NICUXOJIOTITYHUI — aKIEHTYIOIOTh aMOi1BaJIEHTHY
MIPUPOIY aHAIII30BaHOTO (DEHOMEHA, PO3KPUBAIOYH Bl CTOPOHU OJHOTO 1 TOTO XK
SIBUIIIA, TTIOX1THOTO BiJl IIUPIIIOTO MOHSATTS «HApaTUBHUM 1HTEpec» (puc. 1.7).

CyTHICHUI TUIaH TOHATTS «HApPATHUBHE HAIPY>KEHHS» MPEJCTaBICHO HOro
PEIENTUBHO-TICUXOJIOTIYHUM acCIEeKTOM, TOOTO HAmNpyKEHHSM, SIKE€ TEepPeKUBAE
YuTay MijJ 4ac YUTAHHS TEKCTy. 32 CHOCTEPEHKEHHSMU 3aXiTHUX HApATOJIOTIB,
BOHO CTBOPIOETHCS IIJISAXOM B3a€EMOJII HHM3KM UYHWHHHKIB: HEBH3HAYEHOCTI
(MOB’s13aHOT 3 HEMOBHOTOIO, HE3BUYHICTIO 300paKEHHUX MOJIH, 3 X OCMHUCICHHIM
1 OI[IHIOBAHHSM, 3 TIOJOJIAaHHIM JI€30pI€HTAIlll), O4IKyBaHHS (MEPEaIyTTTs TOTO,
0 TpPamHWThCS, TMPOPAXOBYBaHHS BapiaHTIB PO3BUTKY TMOMIA Ta iX
MIPOTHO3YBAHHS) 1 CIIBIPUYETHOCTI — €MOIIiiHOT (emmaTii a00 aHTHUIIATII YhTayda
CTOCOBHO TepCOHaXIB) Ta/abo IHTEICKTyalbHOI, 3YMOBICHOI 3aJIyYCHICTIO

yuTaya A0 MPOLECY KOHCTPYIOBAHHS 1 PEKOHCTPYIOBAHHS HAapaTUBHUX MOIIH. Y
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HAnpYy>XEHOCTI  SIK  TEKCTOJIOTIYHOMY  SIBUII  3apyODKHI  JIOCHITHUKU
11eHTU(PiKyIOTh, SK MIHIMYM, TpPH HapaTUBHI CTPYKTYpH, SKI aKTUBYIOTh
3alliKaBJIeHICTb, cacneHc 1 30enTexeHicTs [101]. Bomgnouac cnocobu cTBOpeHHS

X CTPYKTYP Ta IXHA CyTh B ICHYIOUHX POOOTaxX HE OOTOBOPIOIOTHCS.

HAPATUBHUU
IHTEPEC

!

InTeHCHMBHMIT HApAaTHBHUI

iHTEpEC
y
HAPATHUBHE HAPATHBHA
HATIPYXXEHHA HATIPYXEHICTb
A 4 A 4

PerienTHBHO-TICUXOJIOTTYHUNA aCIEKT TeKCTONMOT1YHMM acneKT

(1) HeBU3HAUYCHICTH; 1) cTpykTypa, 10 aKTUBYE 3aI[iKaBICHICTh
(curiosity structure);

(2) ouikyBaHHS; 2) CTPYKTYpa, 110 aKTUBYE CACIICHC
(suspense structure);

(3) cmiBpHUYETHICTS. 3) CTpyKTYypa, 1110 aKTUBY€E 30€HTEKEHICTh
(surprise structure).

Puc. 1.7. HapatuBHe HanpyxeHHs / HapaTHBHA HATIPY>KEHICTh:

3MICT IOHSTH

3a3HaueHi  PELENTUBHO-TEKCTYalbHI  XapaKTEPUCTUKH  HApPaTHBHOI
HAnpy>XEHOCTI MOTpeOyoTh MOJAJbLIOI  CHUCTeMaTHu3alii y IIHPIIOMY,
KOTHITUBHO-IMCKYPCUBHOMY (hopMmaTi, KMl J03BOJIA€ 3’siCyBaTH creuudiky ii
JIHTBOKOTHITHBHUX 3acaj]l SK CEMIOTHYHOI KaTeropii XyJO0XXKHBOTO HapaTHBY,
KOTpa Mae€ CBiii 3MICT 1 BiIacHi (opMalibHI CIIOCOON BUPAKEHHSI, MPE/ICTABIICH] HE

CTUIBKH TEKCTOBHUMH €JIEMEHTAMH, CKUILKHA TEKCTOM SIK CEMIOTUYHUM ITUIHM.
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BucHoBkn 10 po3airy 1

1. OgHUM 13 KITIOYOBMX IOHSTH 3arajJbHOHayKoBoro 3HaHHA XXI cT. €
TEKCT, SIKUH PO3TIIAJAETHCS B PI3HUX 1MOCTACSX: K 3HAK, CUCTEMa, CTPYKTYpPHO-
CEMaHTUYHE Ta KOMYHIKaTHBHE YTBOPEHHS, CHUCTEMHO-CTPYKTypHa Ta
iHpopMaIliiHO-(PyHKIIIOHAIbHA CYTHICTh, KOMYHIKaTHBHa a00 KOTHITMBHA
MOJIeIb, 3aci0 MDKKYJBTYPHOI KOMYHIKAIlli, MCHUXO- W COI[IOJIHI'BICTUYHUM
dbenomen Tomo. CyyacHUW IHTETpaTUBHUU MIAXIJ 1O BHUBYEHHS BepOAJbHUX
00’€KTIB (CHCTEM) YMOXJIMBHB NOTPAKTYBAHHS TEKCTYy SIK 1€papXIYHOI €IHOCTI
BUII[OTO MOPSAKY, OararoBUMIPHOIO, 6araroacleKTHOro i 6aratoyHKIIIOHAIBLHOTO
CHUCTEMHOTO YTBOPEHHS, SIKE€ MOEIHYE XapaKTEPUCTUKH CKIIAJHOTO 3HAaKa Ta
KOMYHIKaTUBHOT'O I1I0T0. AKIEHTYyal[isl KOMYHIKaTUBHO1 IPUPOJU TEKCTY, BUX1]T
3a paMKH HMOro BU3HAYEHHsS SK TE€PMETUYHOTO CaMOJIOCTATHBOI'O YTBOPEHHS
3YMOBWJIM 3MILIEHHS (POKYCY HAYKOBUX AOCIHIIKEHb 13 ONUCY MOJENl BJIACHE
TEKCTY Ha OMNHC MOJeJl KOMYHIKAaTUBHOI CHUTyallli, ysBICHHS TIPO SKY
acoLIIOIOThCS 3 TOHATTSM JHUCKypcy. Y Hamiil poOOTI miJ JUCKYpCOM
PO3YMIETBCSI B3a€EMOJliI MIK KOMYHIKAaHTaMH, OINOCEPEAKOBAHA CEMIOTUYHUM
(Hacammepen BepOadbHUM) KOJOM 1 3/IACHIOBAHA B MEBHIA CUTyaIllli, sKka Mae
COLIIaTTbHO-KYIBTYPHHUI KOHTEKCT.

2. VYBelleHHA 10 HAYKOBOIO OOITY TOHSTTS <JIUCKYpC» 3a0e3Neuunio
nepexiJl JIHTBICTUKUA TEKCTY Ha SIKICHO HOBHM PIBEHb TEKCTOBOTO aHAII3Y, IO
BpaxoBy€ BIUIMB Ha (OPMYBaHHS MOBIIEHHEBOTO TMOBIJOMJICHHS $K BJIacHE
JIHTBAJIBHUX, TaK 1 EKCTPaJIHTBaJbHUX YWHHUKIB MOBJICHHEBOI KOMYHIKAIIii.
Pazom 13 1M, 0coOaMBOI akTyaldbHOCTI Halyla mpoOjema CHIBBIIHOUIECHHS
MOHSATh «IUCKYPC» 1 «TEKCT», CHOcoOM BUPIMICHHS $KOi JAEMOHCTPYIOTHCS
TpbOMa OCHOBHUMH MIAXOJaMH /O BHU3HAYCHHS 3MICTY IIMX TIOHSTH:
1) OTOTOXHEHHST TEKCTy 1 JUCKypCy; 2) IXHE TIOBHE pO3MEKYBaHHS 32
napamMeTpoM «CTaTHKa 00’€KTa» (TEKCT) — «JIMHAMiKa KOMYHIKaIii» (IUCKypC);

3) BKJIIOYEHHS TEKCTy B MOHATTS JHCKypcy. OcCTaHHS TOYKa 30py, fKa
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HOJITSIETHCS 1 B HAIIOMY JOCITIIKEHHI, € JOMIHYIOYOI0 B OUIBIIOCTI Cy4yacHUX
JIHTBICTUYHUX KOHIICMINH, /¢ TEKCT — 3aci0 KOMYHIKAIlli — pO3TJIAIaeThCs SK
OCOOJIMBHUI PE3yJIbTaT MOBJIICHHEBO-MHUCIEHHEBOI ISTILHOCTI, sIKa mependadae
KOMYHIKaTUBHY B3a€MOJIiI0 Cy0’€KTIB y IEBHUX COLIATbHO-KYJIbTYPHUX YMOBaX.
OKpIM TEKCTy, CKJIaJIHUKaMU JHMCKYpCY € YYaCHMKU KOMYHIKalli (aapecaHt i
azpecar) Ta TUCKYPCUBHHUI KOHTEKCT.

3. B indopmamiitHoMy TIaHI CHIBBIJHOIICHHS TOHSTH «TEKCT» 1
«IIMCKYpC» Ma€ BII3EPKATIOBAIBHUI  XapakTep, TOOTO TeKCT, Oyaydu
CKJIaJIOBOIO YACTHUHOIO JIUCKYpCY, OJHOYACHO MICTUTh Yy c001 1 H#oro
«BlAA3epKaieHHs». TuM caMuM y TeKcTi GOpPMYEThCS MifCUCTEMa O0COOJIMBOI —
BepOai30BaHOI JHMCKYpCHUBHOI — 1H(oOpManii (Ipo YYACHHUKIB 1 KOHTEKCT
KOMYHIKaIlii), fKa HallapoBYe€ThCs Ha BepOanizoBaHy (akTyanbHy 1HGOpMaIlio
(po mpeAMET MOBIJOMIICHHS ), IO JO3BOJIE PO3TIISAATH TEKCT SK MOTICUCTEMHE
cemiotnyne 1e. KokeH 13 CEMIOTHYHUX IUIaHIB (MiJACUCTEM) TEKCTY-
MaKpO3HaKy TIPEJCTABICHO HHU3KOK XapakTepHUX O3HAK (Kareropii), sKi
CYKYITHO YTBOPIOIOTH KaTeropiajJbHy OCHOBY TEKCTY SIK TaKOTO.

4. Kareropieto Tekcry (KT) € meBHa wyacTMHa 3arajJlbHOTEKCTOBOIO
CMUCIY, TpPaHCIbOBAHOTO PI3HUMH MOBHUMH, MOBJICHHEBUMH 1 BIIACHE
TEKCTOBUMH (KOMITOBUTUBHUMH) 3aco0amMu. B OCHOBI Hamoro migxomay A0
kinacudikamii KT nexurs iges O. I1. Bopo6iioBoi mnpo MOMICUCTEMHICTD
TEKCTOBOTO TPOCTOpYy. PO3riisimaroun TEKCT SK MOJICHCTEMHE CEMIOTUYHE IiIE,
Mu BuzHauaemo KT sk cemioTH4HI, 3HAKOBI Kareropii: iHQopmarlis, 110
MICTUTBCSL B TI UM 1HINIA TEKCTOBIM MiJCUCTEMI, Ma€ IMEBHY (GopMy MOBHOI
penpe3enTanii. 3anpornonoBana Hamu kiacudikamis KT BimoOpaxae crnenudiky
posnoainy  iHGopmalii B MeXaxX  TEKCTy-MakpO3HaKy 1  JIO3BOJISIE
nudepenItiroBaTyd (akTyadbHl Ta «BIIA3EpKaIEH» AUCKYPCUBHI METaKaTeropii i
nianopsiakoBani iM cemiotuuHi KT.

Jo nuckypcuBHux Hanexatb CMK aBropa 1 yWTaya, KOHCTUTYHOBaHI

HU3KOI0 «ayanbHux» CK: JTOKaTUBHOCTI, TEMIOPAIBHOCTI, COIiO- / IICHXOTHITY,
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KOMYHIKQTUBHOI YCTaHOBKM 1 CTWJIIO (Kl € acOIiHOBaHMMH 1 3 aBTOPOM, 1 3
yutaueMm). daxryansna CMK TeKCTOBOro KOHTHHYYMY BKJIIOYa€ CyOOpJIMHATHI
CK TtekcToBuX 00’€KTIB, TEKCTOBOTO MPOCTOPY-Yacy, IUIICHOCTI Ta 3B’S3HOCTI.
HuckypcusHi 1 ¢dakryansni CMK 1 CK yTBOproioTh cucteMy yHiBEpCalbHUX
TEKCTOBHX KaTeropiii, sika JEMOHCTPY€ MNPUHIMIK BHYTPIIIHBOI OpraHizarii
TEKCTOBOTO IIijloro 1 cmpusie cuctemartuzamii uuciaennux KT, sramyBanux y
JIHTBICTUYHHUX CTYIISX.

5. Kpim akTyalibHHX 1 JUCKYPCUBHUX, ICHYIOTh 1 «HACKPI3HI», TUCIIEPCHI
CK, 3MICT SIKMX OXOIUIIO€ HasiBHY B TEKCTI (aKkTyallbHy 1 BIJI3E€pKAICHY
nuckypcuBHy 1H(popmariito. Jlo miei rpynmu CK, ski B HaIlOMy JOCIIIKEHHI
BU3HAYEHI K (AKTyalbHO-AUCKYPCHBHI, MH BIJHOCHMO 1 KaTEropito
HaIIPY>KEHOCTI, fKa Ma€ B JIHIBICTULI JOBOJI IIMPOKE TIyMAadeHHs K y cdepi
MOBH, TaK 1y cepi MoBIIeHHS. MU po3riifiaeMo HaIpy>KeHICTh K (aKTyaabHO-
JTUCKYPCUBHY CEMIOTHYHY KaTETOpil0 XYAOKHBOTO HAapaTUBY, sKa mependadae
ocoOnmBHUil croci® opraxizailii 1 mojgaHHa (akTyanbHOi iHGOpMaIii B TEKCTI,
3M1MCHIOBAHUN aBTOPOM 3 METOK) BUKJIMKATH HAIMpPY>KCHUH 1HTEpeC uuTada 10
LBOTO TEKCTY. 3MICT 1 CHOCOOM BUPAKEHHS KaTeropii HapaTUBHOI HAIIPY>KEHOCTI
NOTPeOYIOTh PO3TIISAY Y IMIUPIIOMY, JTIHTBOKOTHITUBHOMY (hOpMAaTi.

6. IHTEepec € KIOYOBUM CTHUMYJIOM YHTAIlbKOi MisUTBHOCTI. 3aJ€KHO Bij
TUIy TEKCTY MM PO3pI3HSIEMO HEHApaTUBHUU 1HTEpec (CYNPOBOKYE UUTAHHS
PO3’SICHIOBJIBHUX TEKCTIB 1 Ma€ IEPEBAKHO KOTHITUBHY MPUPOTY) 1 HApATUBHUN
1HTEepec (CYNpOBOIKYE YUTAHHS XYAOXKHIX TEKCTIB 1 BHUHHUKA€E SIK pPE3yJbTaT
MEPETUHY 1HTEJICKTUBHOTO Ta €MOIIIMHOTO 1HTEepecy). 3 OTJsiay Ha IMOJIOXKEHHS,
chopmyboBaHi (haxiBIsAMU y cepi MCUXOJIOrii YUTaHHS 1 Teopli HApATUBY, MU
nudepeHIiroeMo Tpu Ga3u HapaTUBHOTO IHTEPECY: MepeaHapaTUBHY, HAPATUBHY
1 moctHapatuBHy. [lepenHapaTHBHHMII 1HTEpeC BHUHUKAE B I03aTEKCTOBOMY
JTMCKYPCUBHOMY TMPOCTOP1 YMTaya Mij BIUIMBOM OCOOMCTICHMX Ta CUTYaTMBHHX
dakTopiB. BracHe HapaTuBHUH 1HTEpeC CPOKYCOBAHHI HA CIO)KETHO-TEMATHYHIN

iH(popMmarii Ta crocobax i1 opraHizauii y CEMIOTUHYHOMY MPOCTOPI TEKCTy. Bin
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MOJKE€ MIITPUMYBATUCS AK (DaKTyalbHOIO, TaK 1 AUCKYPCHUBHOIO 1H(OpMALi€lo,
IpeJCTaBICHO0 B TeKCTl. IlocTHapaTuBHUIN 1HTEpeC BUSBISAETHCS Y UyMTaya Ha
CTalli OLIHIOBaHHS HWOTO BpaKeHb BiJl MPOUYMUTAHOTO, IO 3HAXOJAUTH MPOSB Y
OakaHHI YWTAaTH W HaJalli TBOPH KOHKPETHOTO NHChMEHHHKA / KOHKPETHOTO
KaHpPy, KOHKPETHOI enoXu / KyJIbTypu. Y LIJIOMY, MU PO3IJISIa€EMO HapaTUBHUM
iHTepeC AK KOMIUIGKCHHM  pEeLEeNTHUBHO-TEKCTyalIbHUNH  (EeHOMEeH, IO
XapaKTEepU3y€eTbCs HASBHICTIO TpU(]a30BOi CTPYKTypH, 1€ (asa BiacHe
HApaTUBHOT'O IHTEPECY ACOIIIOETHCS OE3M0CEPEAHBO 13 BIACTUBOCTAMHU TEKCTY, a
(da3u nepegHapaTUBHOIO Ta IMOCTHAPATHBHOIO I1HTEpeCy — 31 cPEeporo BIlaCHE
pereniiii agpecara.

7. OIHUM 13 YNHHUKIB IHTEHCH(]IKALlll HAPATUBHOI'O 1HTEPECY € HAPATUBHA
HaIPY>KEHICTb. PO3pI3HAIOYM TMOHATTA HANpPYKEHOCTI 1 HANpy>XeHHs, 1]l
HAIPpYKEHHSAM» MU PO3YMIEMO IICUXOJOTIYHMNA CTaH 4YWTada, a IMif
«HAIMPY>KEHICTIO» — TEKCTOBY BJIACTHBICTh, SIKA BUKIMKAE IEH cTaH. Y CBITII
PELeNTUBHO-TICUXOJIOTTYHUX KOHLENLINA (DEHOMEH HanpycenHs BU3HAYAETHCS K
0COOJIMBUI KOTHITUBHO-EMOIIMHUI CTaH, 110 BUHMKAE K 3BOPOTHA PEaKiiis Ha
NOJIEBY CTPYKTYpPY HapaTHBy 1 (OpPMYETbCA 3aBASKUA B3a€MOJIi, K MIHIMYM,
TPHOX KOMIIOHEHTIB — HEBU3HAYEHOCTI, OUIKYBaHHS 1 CHIBIPUYETHOCTI. Y pycii
TEKCTOJIOTIYHOTO MIAXONY HAnpysyceHicms TIOCTa€E SK O0COOJIMBA CTpaTeris
OTIOBiJl, TIPEJICTaBlIeHa KUIbKOMAa OCHOBHHUMH THIIAMH OMOBIJHOI CTPYKTYpH 1
po3paxoBaHa Ha BMHUKHEHHS y YWTadya NEBHOro aeKTUBHOIO CTaHy, KU
CIpusie YTPUMaHHIO Ta IHTeHCHU(iKalii HApaTUBHOTO I1HTEPECY 10 TEKCTY.
TexcTosoriyHe BU3HAYEHHSI HApaTUBHOI HANPY>KEHOCTI € OCHOBOIOJIOKHUM JJIst

HAIIIOr0 JOCHIIHKEHHS.

OcHOBHI TIOJIOKEHHSI PO3/UTY BUCBITIICHO y 25 pobortax aBTopa [81; 82;
83; 84; 85; 86; 87; 88; 89; 90; 91, 92; 93; 94, 95; 96; 98; 99; 100; 101; 102; 103;
104; 105; 111])).
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Po3min 2
METOI0JIOI'IA JIIHMBOKOTI'HITUBHOI'O AHAJII3Y
HAPATHUBHOI HATIPY)KEHOCTI

VY cydacHii HayKoBiM mapagurmi i KOTHIIIE PO3YMIIOTh MCUXIYHI
(MeHTanbHI, pO3YMOBI) TMpoOIlecH, TOB’si3aHI 3 00poOKoi0  iH(popMaIllii
MuUcIeHHsM / Mo3koM [72, c. 81; 338, c.6]. Jlo 3aBmaHb KOTHITHBHOI HayKu
BXOJIUTh BHUBYEHHS CHCTEM TIPEJCTaBICHHS 3HaHb, MPOIECIB OOpOOKH Ta
nepepoOku  iHGopmallli, a TakKoXK JOCHKEHHS 3arajbHUX MPUHIUIIB
00’€IHaHHS KOTHITUBHUX 3/[10HOCTEH JIIOJIMHU B €IMHUN MEHTAJLHUNA MEXaHI3M 1
BCTAHOBJICHHSI TXHBOTO B3a€EMO3B’SI3KYy Ta B3aemoii [75, c. 8-9]. Lli 3aBmanHs
BUPIMITYIOTHCS B TOMY YHCJIi 1 IUISIXOM 3BEPHEHHS JI0 HAPATHUBY, STKH BBAKAETHCS
HE MPOCTO OMOBIJIHOIO CTPYKTYPOIO, aJie i HOCIEM COOIMBOTO TUITY MEHMANbHUX
penpezenmayiil, TOOTO MUCIEHHEBUX CTPYKTYD, SIKI BIATBOPIOIOTh pEajbHUMN CBIT
y CBIJIOMOCTI, BTUIIOIOTH 3HAHHS MPO HBOTO 1 BIAYYTTS, Kl BIH BUKIIUKAE,
BiIOOpaKarOTh CTaHMW CBIJIOMOCTI Ta mporiecu mucieHas [178, c. 214-215]. 3a
TBep/ukeHHSAM  [[. XepmaHa, HapaTWBH, SK MEHTaJdbHI pempe3eHTarii Ta
KOTHITUBHI CTPYKTYPH, MEPEIAOTh JTOCBiA 1HAWBIAyyMa IIJIIXOM MPEACTaBICHHS
JUHAMIYHOTO PO3BUTKY IMOAIN B OMOBIJIHOMY CBITI 1 BIUIUBAIOTh Ha peajbHy a0o
(iKIIOHATBHY CBIJOMICTB, 110 pearye Ha I mofii [275, c. Xvi]. Busnadenus ta
OMMKIC KOTHITUBHUX CTPYKTYp, SIKI CTOATHh 32 30BHINIHBOIO, MOBHOIO (POpMOIO
TEKCTY, € OJHIEI0 3 KIIFOYOBUX MPOOJIEM KOIHITUBHOT HAPATOJIOT 1.

Y 1upomy po3aini 3AIMCHEHO CTHCIHWNA OTJIAJ OCHOBHHX HAIPSIMIB
KOTHITUBHUX JIOCHI/P)KEHb HapaTUBY B 3apyOiXKHIA 1 BITUYM3HSAHIN JHTBICTHUILIL,
CXapaKTEPU30BaAHO CUCTEMY 0a30BUX MIOHATb, HEOOX1THUX 1S
JIHTBOKOTHITHBHOTO aHaJI3y KaTeropii HapaTUBHOI HAMpYXEHOCTI, a TaKOX

3apONOHOBAHO METOJIOJIOTIYHUM amapar 1 OMUCaHO MPOLEIyPY TAKOTO aHAII3y.
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2.1. OCHOBHi HANIPSIMU KOTHITUBHUX J0CJTiI’KeHb HAPAaTUBY

«HapaTtuBHui» MOBOPOT y PpO3BUTKY CyYacHOI HAyKH B IJIOMY,
posnmouatnii 'y 80-x pokax XX CT. 1 CTaBIIMH YaCTHHOI 3araJibHOTO
(JIIHTBICTUYHOTO», «IHTEPIPETATUBHOI'0» IOBOPOTY, MOB’SI3aHUN 31 CIPOOOIO
OCMUCIHUTH (PYHKLIOHYBaHHS PI3HUX (OPM 3HAHHS HUIAXOM PO3TISAY IXHBOI
HapaTUBHOI, OMOBIAHOI NpHUpoaAM. THUM caMHM HapaTUB HaOyBae cTarycy
MDKIUCIUIUTIHAPHOTO  (DYHIAMEHTAJIILHOTO — TOHSTTS,  PEJIEBAHTHOIO IS
COLIIAJIBHO-TYMaHITAPHUX 1 MPUPOJHUYMX HAyK, SIKI HHHI 3BEpPTalOThCS JO
HarpalfoBaHb Pi3HUX HAPATOJOTIYHUX MIKLT 1 HanpsMmiB [113, c. 47].

Cepen 1ICHyrOUMX Yy KIACH4HIM HaApaTojorii pI3HOMAHITUX TEopill i
KOHIIENI1 HAalO1IbII KOHCTPYKTUBHUMH, HA AYMKY JOCHIAHUKIB [158; 157], €:
Teopii pociiickkux ¢dopmainictiB 1 crpykrypaiictiB (B. IIponmn, b. Eitxenbaywm,
B. llIknoBChKHMIA); AlajoriyHa Teopiss HapaTHBY, Ol BUTOKIB SKOI CTOSIB
M. baxTin; Teopii «HoBoi kputuku» (P. I1. briiekmep); HeoapicToTenanCchKl Teopii
(Uukazpka mkona: P.C.I'peitn, V.byr); ncuxoanamituuni Teopii (3. Opeiin,
K. bepk, XK. Jlakan); repmeneBTHuHI Ta (eHomeHosoriuni Teopii (P. Inrapaen,
I1. Pikep); cTpyKTypamicTChbKi, cemioTH4Hi ¥ Tpomojoriuni Teopii (K. Jlesi-
Crpocc, P. bapt, 1. Tomopos, A. I'peiimac, K. XKenett, X. Yailt); MapKCUCTChKI Ta
comionoriuni Teopii (P. J[>kelimicon); Teopii unTanbkoro cupuiHaTTs (B. [3ep,
X.P. flycc);  MOCTCTPYKTYpamiCTChKi ¥ JE@KOHCTPYKTHUBICTCBKI  Teopii
(CK. Heppina, II. ne Man). Hesaxaroun Ha OdYEeBUJHY OaratoriaHOBICTh 1
PI3HOACTIEKTHICTH MAXOIB 10O BABYCHHS HAPaTUBY Ta MOB’S3aHUX 3 HUM IOHSTb,
CHUTBHUM  JJi1  3a3HAa4€HUX TEOpid € TparHeHHs [0  BHU3HAYCHHS
byHIaMEHTAIbHUX, CMUCJIOTBIPHUX PUHIIUIIIB OpraHi3ailii OmoBi/Il.

OpHOuacHO 3 «HAPATHBHHUMY» TIOBOPOTOM, SIKHHA CYTTE€BO BIUIMHYB Ha
XapakTep PO3BUTKY 0araThOX COLIAJIBHO-TYMaHITAPHUX IUCUMILIIH, BiaOynocs
e OJHE BAXXIJIMBE 3pPYIICHHS B 3araJbHOHAYKOBIM Mapagurmi, SIKE€ OTPUMAJIO

Ha3By «KOTHITHBICTCHKOTO» (200 «korHiTHBHOTO») moBopoty [189; 383; 384;
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385; 203; 260; 271; 272; 279; 280; 282; 187, 188; 191; 340; 341; 256; 319]. 3a
cnoamu J. Xepmana [273, c. 12], ans HapaToJyiorii CyTh ILBOTO IOBOPOTY
moJisirajia B TIEPEOpi€HTAIlli Ha OMUC KOTHITUBHUX (DaKTOPIB CTBOPEHHS Ta
GyHKIIOHYBaHHS HAapaTUBY (TIEPEIyMOBU BUBUCHHS SIKUX YK€ MPOCTEIKYBAIUCS
B HaIlpallOBaHHAX MIKUT CTPYKTYPHOTO 1 MOP(OJIOTIYHOrO aHali3y), 3 aKTUBHUM
BUKOPHUCTAHHSAM IPH IbOMY TEOPETUYHOTO apCeHaTy KOTHITMBHOI JIIHTBICTUKH 1
pe3yJbTaTiB EMIIPUYHUX KOTHITUBHUX JOCHIKCHb.

Sx 3ayBaxye M. @nynepuik [248, c.48-49], KOTHITUBHUI MOBOPOT B
HapaToJIOrli CTaB 3aKOHOMIPHOIO PEAKI€I0 HAa 3MIHM B 3arajibHOJIIHTBICTUYHIN
napaaurMi XX CT., BIUIMB KO HA PO3BUTOK TEOPii HAPATUBY BUIAETHCS aBTOPIII
IIIJTKOM OYEBHUIHUM: CTPYKTYypalli3M 3all0YaTKyBaB KJIACHYHY HApPATOJOTIIO;
reHepaTHBHA JIHIBICTHKA CIIpUsiia po30ya0Bl TEKCTOBOI I'PaMaTUKH; CEMAaHTHUKA 1
mparMaTvka € TICHO TMOB’SI3aHMMH 3 TEOPI€I0 MOBJICHHEBHX aKTiB; JIIHTBICTHKA
TEKCTy HajJajla IMIIYJIbCY PO3BUTKY KOHBEPCAI[IMHOTO aHAII3y 1 KPUTUYHOIO
JTUCKypC-aHali3y; KOTHITMBHA JIIHTBICTMKAa cTana  (QyHIAMEHTOM IS
CTAHOBJICHHSI KOTHITUBHOI Hapartojorii. KorHiTuBHa JIIHTBICTHKA aKIIEHTYyBajia
yBary HapaToJoriB Ha 3HaYYIIOCTI MEHTAJIbHUX CXEM 1 MPOTOTHUIIB, ICHYIOUHX Y
CBIJOMOCTI JIFOJAMHHU 1 SIBICGHUX Yy MOBHHUX CTPYKTypax 1 HapaTtuBax sK
penpe3eHTaIlisaX JIIACHKOTO MocBiny (mokmamuime mauB. y [319; 321; 192; 193;
320; 364; 288; 318]).

VY pe3ynbTari KOrHITUBHOTO MTOBOPOTY BUBUCHHS HApaTUBY MPOJIOBKUIIOCS
y IIBOX HampsMax: 3 OJIHOTO OOKY, II¢ CIIPUHHATTS aapecaToM IMPEeACTaBICHUX B
OMOBiAI i 1 TMOAIN; 3 I1HIIOrO, — II€ aHali3 HapaTUBHUX CTPYKTYP,
TpaHciaboBaHuX (transmitted) camum TekcToM, 1 BepHdikallis IUX CTPYKTYp Ha
npeaMeT iXHbOI BIJMOBIAHOCTI 3arajlbHUM KOTHITMBHUM TapamerpaM abo
dpetimam [248, c. 49]. KpiMm TOro, po3BUTOK KOTHITHBHOI MapagurMud OKPECIHUB
JIBa PI3HI METOJIOJIOTIYHI HaIlpsSMH B JOCHIKEHH1 omoBiaei. I[lpencraBHuKH

IEpPIIOro HAOpsMy 30CEpPEeNUINCS Ha KOHBEpCAlllHHOMY aHaii3l Ta BUBYEHHI

YCHHMX HApaTHBIB SK MPOTOTHUIIB MUCHMOBHX, Y TOMY YHCII XYIOXHIX, TEKCTIB.
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HpeI[CTaBHI/IKI/I X APpYIroro HaIpsiamy, CIIMpar0IrcCh Ha MMPUITYIICHHS

KOHCTPYKTHUBICTIB 100 B3a€EMO3B’SI3KY «TEKCT — 4YHUTauy», CKOHIEHTPYBaJIU
3yCHIIJISL HA €MITIPUYHOMY aHalli31 YMTaIbKOI 3aHYPEHOCTI B TEKCT [TaM camo;
muB. Takox 197, ¢. 2-3].

Jlo MOCSITHEHb TMOCTKJIACHYHOI 3apyODKHOI HApaTojorii OCTaHHIX TPhOX
JECATHIIITh CIiJ BIAHECTUTH: PO30YAOBY WiJIOI HU3KM METOJWK HApaTUBHOTO
aHaI3y — BIJ MIJIXO/IIB 13 3AIy4EHHSIM TeOopii MOXKJIMBUX CBITIB 710 iHGOpMaIliitHO-
Opi€EHTOBaHMX 1 Memia-TexHojoriunux miaxomie (Ryan 1991, 1999, 2001);
MDKAMCLMIUIIHAPHI  JTOCHIJDKEHHSI, sIKI 00 €IHYIOTh HarpaioBaHHsa Quiocodii,
JIHTBICTUKH, KOHBepcamiiHoro axamizy (Herman 1995, 2002); KOrHITUBHO-
KyJIbTypoJjioriuni gociaimkeras (Ninning 1997, 2000); emmipuvHi HapaTOJIOTIYHI
nocaipkeras (Duchan, Bruder & Hewitt 1995; Bortolussi & Dixon 2003);
opra"inucTruuHo-icropuuni  crynii  (Fludernik 1996, 2003); ympoBamkeHHs
TI0JI0)KEHb PUTOPUKU Ta €THKH B JMCKPETHY HapaToyioriyHy napamurmy (Booth
1983, 1988; Phelan 1989, 1996; Phelan & Rabinowitz 1994, Rabinowitz & Smith
1998); excTpanoJisiilo OCHOB HapaTUBHOT TEOPii HA MEINHI CTYAIl 1 TOCHII>KEHHS
xanpiB (Wolf 2002, 2003) (muB. noxnamHo [248, c. 37]).

VY BITUM3HSHINA JIHTBICTUIIl BUBYEHHS HApPATUBY 3AIMCHIOETHCS B PYCIi
JIHTBOMOETUKH, a00 T€OPil XyJ0)KHBOTO TEKCTY, 1€ pOOOTH OCTAHHIX JECATUIIThH
JEMOHCTPYIOTh TOSIBY Pi3HHX (GopM 1 METOAIB aHam3y, SKi BTUIIOIOTH
IHHOBAIIIMHUMA TIAX1A 0 JOCHIIKEHHS XYJAO0KHBOTO TBOPY SK BITOOpaKCHHS
CBITOCHIPUHHSATTS 1 CBITOBIMUyTTS TUchbMeHHUKA [145, c.214]. KorHiTuBHMIA
MOBOPOT Y JIHIBICTUIII OOYMOBHUB MOSIBY KOTHITUBHOi MOETHUKU (KOTHITHBHOI
CTHIICTHKH / KOTHITUBHOI Teopii mitepatypu) [29]. Ha nymky 3acHOBHHKA
yYKpaiHChbKOi 1mIKoJdu KOrHITUBHOI moeTuku O. I1. BopoOiioBoi, po3BUTOK HOBOI,
KOTHITUBHO-TUCKYPCUBHOI TApaJuTMU  CTOPUSIB  TOSB1 YUCJICHHUX CTYIIN
XYyJI0)KHBOI CEMAHTHKH, JI¢ BUPIIIYIOTHCS JBAa OCHOBHI MUTaHHSA: 1) SKUM YHHOM
MOETHUYHA MOBA 1 XyJI0’KH1 ()OPMH, a TAKOXK COPUUHSITTS OSTHYHOTO (1 MIUPIIE —

XYJO)KHBOTO) TEKCTy IOB’sI3aHl 3 KOHIENTyami3alielo (OCMUCICHHAM CBITY
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JIOAWHOI0), a TaKOX CMeur(}ikol KOTHITUBHHMX TMPOILECIB pAalliOHANIbHOI Ta
eMOIlIHHOI 00poOKM 1HGoOpMalii; 1 2) YUM XYIAOKHE OCMHCJICHHS CBITY
BIJIPI3HSIETHCS BiJ] HOTO OCMHUCIICHHS MOBCSAKICHHOIO CBIJOMICTIO, BPaXOBYIOUH
TBOPYMMA XapakTep OCTaHHBOI [Tam camo]. Ili muTtanHs mepeOyBarOTh y MEHTPI
yBaru LUIOTO PSIy JOCHTIKEHB, /1€ PO3TISAAIOTHCS OCOOIMBOCTI XYIOKHBOTO
MUCJICHHA aBTOpa, (iKCOBaHI 3a JOMOMOTOI0 CHMBOJIUYHUX 1 MeTa(opHuHUX
3HaKiB, BIIUCAHUX y TEKCTOBY TkaHuHy roro TBopiB (O. I1. Bopoo6iiosa [28; 30;
31]); po3po0IAIOTECS MPUHIMITKA KOTHITUBHOI Teopii oopasHocti (JI. I. benexora
[11; 15; 16]) i mMOETHUKO-KOTHITUBHOTO aHaNi3y XYyJI0KHBOTO TEKCTY
(B.T. HikonoBa [137]); aHami3yroThbCsI KOTHITHBHO-OIL[IHHI MOBHI 3acoOu
BUPXEHHS KYJIbTYPHHX apXETHINIB y TOCTMOJEPHICTCHKOMY XYyI0XKHBOMY
muckypei  (O. A. babemrok  [6]); BU3HA4YarOTBCA  KOTHITHBHO-CEMIOTHYHI
XapaKTEePUCTUKU  Mi(OJIOPHO-aBTOPCHKUX XYAOXKHIX 00pa3iB y CyyacHId
amepinmiancekii mpo3i  (C. B. BonkoBa [24]); aHami3yloThCA KOTHITHBHO-
CEMIOTHYHI MeXaH13MH napagoKCaTbHOCTI B aMEpUKaHCbKOMY
NIOCTMOJIEpHICTChKOMY ~ moeTuHoMy  nuckypcei  (O. C. Mapina  [120]);
MOJICTIIOETHCSI KOHIIENTOCHUCTEMAa AHTIIOMOBHOTO MOJEPHICTCHKOTO AUCKYPCY
(I. A. Bexra [13; 14]); Bu3HauaeThes crienudika KOrHITUBHOI MeTad)opu 4acy B
OputancekoMy noetuaHomy nuckypcei XX cr. (€. B. bornapenko [20]) Tormo.
KomeHTyroun 0CHOBHI TEHJIEHIIIT Cy9acCHHUX JIHIBOKOTHITUBHUX JIOCIIKCHb
xynoxkuboro Tekcty, O. I1. BopoGiioBa ¢okycye yBary Ha OCHOBHHUX Tpo0OJieMax,
AK1 CTOAThH Mepel KOTHITUBHOIO MoeTukoro. Lle mpobnema pedepeniii 1 cnocodiB
penpe3enTalii CBiTy B XYAOXHIN JiTepaTypi; mpobdiieMa IPUPOIUA «TBOPUOTO» 1
TBOPYOCTI; MpoOJieMa B3a€MOBITHOIICHL MIXX MOBOIO XYJIOXKHBOI JITEpaTypu Ta
MOBCSAKJICHHOIO MOBOIO. KorHiTHBHa moeTMka B YKpaiHi, PO3BHUBAIOYH ITIO
npoOJieMaTKy, 30Cepenuiacs Ha TPhOX OCHOBHHX HampsiMax JOCTiIKEHb

XYJOKHBOTO TEKCTY (IEepEeBaXHO aHTJIOMOBHOTO). Ilepiinii HanpsiM MOB’A3aHUi 3

pO30yI0BOIO IHTErPOBAHOI METOJMKU KOHIENTYAJIbHOTO aHaMi3y IJIOr0 TEKCTY —

mpo3oBoro (Manoi (opmu) abo0 MOETUYHOTO, 1€ KOMOIHYIOTHCS PI3HI TEXHIKH
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TAKOTO aHaJi3y, IO Yy CBOiA CYKYITHOCTI JO3BOJISIIOTH 00’ €KTHBYBATU I1HTYIIIIIO

iHTepHpeTaTopa B IIOIIYKAX IMMPUXOBAHUX TCKCTOBUX CMHMCIIIB. Jpyruii HanpsiM Mae

Ha METI BCTAaHOBJICHHA MEXaHI3MIB (OpMyBaHHS Ta (DYHKIIOHYBaHHS OKPEMHUX
XYIAOXKHIX TPHUIOMIB, TaKMX SIK CIOKETHA HANpPYXEHICTh, aMOITyTUBHICTb
(HEOTHO3HAYHICTD), MHOXKHUHHICTb CEHCY 1 T. /1., @ TAKOX XYyJI0KHBOT 00pa3HOCTI B

niiomy. TpeTii HanpsM OpIEHTOBAHMN Ha IHTETPAllil0 KOTHITUBHUX CTyIIH 3

EMITIPUYHUMU JOCII/DKECHHSAMHU JITEPATYPHUX TEKCTIB, y TOMY YHCI B aCIeKTl iX
MDKKYJIBTYPHOTO 3icTaBieHHs [29].

3apyOiKHI Ta BITYM3HSHI JOCHIDKCHHS CHOPUSIIOTh CTAaHOBJEHHIO 1
NOJaJbIIOMY PO3BUTKY HOBOI NapagiurMM B HaparoJorii — KOTHITUBHOL
HapaToJIorii, SKa CTBOPIOE 3allUT HA BJIACHUN METOAOJOTIYHUHN 1HCTPYMEHTAapiil,
10 /1I03BOJIIE BCTAHOBUTH 1 OMKCATH 3B’SI30K HAPATUBY SIK 3HAKY (CEMIOTUYHOIO
L1JI0T0) 3 MHUCJIEHHSIM, MOro KOHUENTYalbHUMH CTPYKTYpamH, KOTHITUBHUMH
onepauisiMH, TpUHIMIAMU CTPYKTYpYBaHHs 3HaHHS Ta 00poOku iH(popmarii. Y
HAIIOMY JIOCJI/PKEHHI OCHOBHHM IHCTPYMEHTOM JIIHTBOKOTHITUBHOTO aHATI3y €
KOTHITUBHA MOJI€NIb HAPATUBY, B SIKIM CIIBICHYIOTh «IIOCTIMHI 1 3MIHHI O3HaKH,
SBHI Ta MPUXOBaHI KOHCTPYKTHU YCIX PIBHIB XyAOXHbOro uigoro» [17, c. §].
[TobynoBa 111€i Mozeni Ta 1i BUKOPUCTAHHS JUIsl JIIHTBOKOTHITUBHOI 1IHTEpIIpeTAaIlii
(dheHoMeHa HapaTUBHOI HAMPYXKEHOCTI CIUPAETHCS Ha CUCTEMY OOTOBOPIOBAaHUX

nasl 0a30BUX ITOHATE.

2.2. Cuctema 6a30BMX NOHATH /ISl JIIHTBOKOTHITUBHOI iHTepripeTamii

HAPAaTHUBHOI HANIPYKEHOCTI

Metononoriyauii anapaT, HEOOXITHUN AJIsI JIHTBOKOTHITUBHOTO aHaJI3y
HapaTUBHOI HAIMpPYKEHOCTI, BKIIOYAE TaKl MOHSTTS, SK HapaTHBHA CTPYKTYypa,
BOy/lOBaHa B HEi Nporpama IHTEpIpeTalii HanpyXeHOCTI Ta KOTHITUBHO-

E€MOTHBHI CKJIQJHUKH I1i€1 TpOrpamu.
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2.2.1. HapaTtuBHa cTpyKTypa. Y 3arajbHOMY IUIaHl MiJ HApaTUBHOIO
CTPYKTYpPOIO PO3yMIIOTh CIOCIO opraHizallii OmoBijl, SKUHM BIJNOBIIA€ TTEBHOMY
KaHOHY, BIITBOPIOBAHOMY y BUTJISIII MOjeli. BUBUEHHST HapaTUBHOI CTPYKTypH
NPEJCTaBICHO PI3HUMHU HampsMaMH, [0 aKUEHTYIOTh MPIOPUTET (OopMaIbHHUX
a00 3MICTOBUX XapaKTEPUCTUK HAPATHUBY.

VY pamkax JIIHTBOKOTHITUBHOTO MIAXOAY MOHSTTS HapaTUBY € MPHUKIATIOM
«KOTHITUBHOI JIIHT'BICTUYHOT KOHCTPYKIIIi, IKa JUHAMIYHO PO3TOPTAETHCS B Yaci»
[261, c. 83]. [i OHTOJIOriYHOIO OCHOBOIO CTa€ IHTepaKIllOHAJIbHA JISUIBHICTD,
noB’s3aHa 3 moertarHoio (incrementally accomplished) Tpancnsmiero nmeBHOTO
KOTHITUBHOTO IIJIaHy BiJ MOBII J0 ciayxada [350, ¢. 73]. Ha nymky M. bam6Gepra
i B. Mapuman [196, c. 277], akT omoBiai BKItOYae B ceOe ABa B3aEMOIIOB’sI3aHi
KOTHITUBHI TpOIECH — «pedepeHIiiHn» Ta «iepapXiuHui». PedepeHuiinui
MPOLIEC CTOCYETHhCS TOCIHIIOBHOTO PO3BUTKY TMOIiH, MaTepiaii3oBaHUX Y
MPOIO3HUIIISX Ta BEpOATbHO 3aKOJJOBAaHUX Y MEXaxX Kiiay3 1 peueHb. lepapxiuHuid
MIPOIIEC MPEACTABIIIE OpPraHi3allilo THX CaMUX BepOabHUX OAWHUIIL BiJIOBIIHO
70 «TJI00AJIbHOI TeMW» HapaThBy. TOOTO JIHIBICTUYHA (B 1HILIA TEPMIHOJIOTIT —
cuHTarMatudHa [329, c. 5]) ropu3oHTaIBHA BICh, KA (HOPMYETHCS 00’ €THAHUMHU
MDK COOOI0 pEUYeHHSMH 1 Kjay3amu, 1 TeMaTu4yHa (B 1HIIN TepMIHOJOTIT —
repMEHEBTUYHA [TaM camo]) BepTUKaJIbHA BICh YTBOPIOIOTH €JIHICTh, /¢ KOXKHA
OKpema MpOMNo3uIlis BIAMOBIIA€ 3arajabHIA TEM1 OMOBIII.

M. bambepr 1 B. Mapuman [196, c.279] 3a3HavaroTh, 1m0 yKOpiHEHA
MpaKTUKa JOCTI/HDKEHHS 3a3HAYEHUX TMPOIIECIB Y BIAPHUBI OJWH BiJ OJHOTO B
pe3ynbTaTi TpHU3BeNa 10 PO3MEXKYBaHHS 1 BIJOKPEMJICHHS JBOX TPATUIIIN
HApaTUBHOTO aHaJi3y, OpieHTOBaHMX Ha BUBYCHHs pedepenuirinux (referential
narrative tradition) Ta iepapxiunux (hierarchical narrative tradition) 3B’s3kiB

BIJINMOBITHO. Y MEPIIOMY BUIAJKY yBara JIOCHITHUKIB (POKYCY€EThCS Ha CIIOc00ax

JIHIAHOT oOpraHizaiii pi3HUX 3a YacoM 3BEpIICHHA MOAIN 1 MmwMpuie — Ha
BepOanbHUX Popmax 1 mpuiomax, o 3a0e3MeuyloTh YiTKy (KOT€3UBHY) OMOBIb.

VY apyromy BUMajaKy MoOBa iiie Mpo cnpoOu OMHCY MEHTAJIBHUX MOJEJEH, CXeM
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ab0 CTPYKTYp, KOHCTPYHOBaHHMX IHAMBIAOM Yy paMKaxX KOTHITMBHOTO MPOILECY
PO3YMIHHSI HapaTUBY, JIe CaM aKT OIOBIiJIl BUBHAYAETHCS SK JisIIbHICTh, B OCHOBI
SIKOI JIS)KUTh KOHIIETITyalli3allisl IEpapXi4HOi CTPYKTYpPH 1CTOPIi, 110 OTOBITAETHCS
(meranpHime auB. [218; 323; 320; 329; 322]). [Ipu 11b0My OCHOBHUM TOHSATTSAM
JUTSl IPEJICTABHUKIB 000X HAMNPSIMIB € TOHSTTSI HAPATUBHOI CTPYKTYPH.

B ictopii Haparomorii mepiii copodu ONUCY CTPYKTYpH HapaTUBY
MOB’SI3YIOTh 3 AHTUYHOIO TPAJIULIIEI0 JITEPATYpHOrO aHaji3y, OCHOBHI MPUHIIUIN
sxoro Oynu BukiajneHi B «lloetuni» Apicrorens: 1) HapaTuB € «iMiTali€» abo
«pemnpe3eHTamieoy i (MIMeSIS praxeos); 2) ms «pempe3eHTallis» Mae
BUKJIMKATH eMOIIii (30KpemMa CHiBYyTTs 1 cTpaxy); 3) «npaBuibHi» (Well-formed)
¢dabynm opranizoBaHi gk 1iie (holos), mo mae moyaTok, cepenuny i Kinenb. Lli
TPH XapaKTEPUCTHKH, Ha AYMKY CydacHUX gochiaaukiB [197, C. 1], m03BONAIOTH
CKJacTh 0a30Be€ YABIIEHHS PO TEMIOPAIbHO 3yMOBJIEHY OpraHi3allito HapaTHuBy:
MOJii, 1[0 OMOBIIAIOTHCS, MOCIIJOBHO PO3rOPTAIOTHCSA B 4acl; eMOLIi cTpaxy 1
CiBUyTTS (DOKYCYIOTh UMTAIlbKy yBary Ha HaOmmkeHH1 (DIHAJIBHOI pO3B’S3KH;
€HICTh pemnpe3eHTalli 3a0e3nevyerbesi KaTahopUyHOK (PYHKIIEHD MOYATKY 1
aHa(OpUUHOIO (PYHKIIIEO KIHIIS.

B ocHOBI Oyab-sIKOTO HApaTHUBY JICKHMTH 3MiHA CTaHy MepcoHaka Ta / abo
TpaHchopMmallisi TMOYATKOBOI CHUTyallli Yepe3 pi3Ky 3MIHYy HanpsMKy [ii
(mepurietito, 3a ApicroreneM). Takux MOBOPOTIB y HapaTUBHINA IMOCIITOBHOCTI
MOKe OyTH JEKUIbKA: «MOYAaTKOBUN CTaH — pPyHHYBaHHS — HOBHM CTaH —
pyiiHYBaHHS — HOBUM CTaH — ... — (QiHaIbHUN cTaH (piBHOBara)». Koxxuwuii
HOBUU CTaH OJTHOYACHO € 1 BIANPABHUM IYHKTOM, 1 3aBEpIIATLHUM, CTAIOYH TUM
CaMUM IHCTAHTAlll€I0 TUMYACOBOI PIBHOBAru MIiX «Z0 1 MICJsD», MK MUHYJIUM 1
MaifOyTHiM [251, C. 521]. [HmuMu ciioBamu, CTpyKTypa HapaTuBy mepeadadae
«HEOOXITHICTh TEBHOI AWHAMIKH CTaHIB, 30BHINIHBOI a00 BHYTPINIHKOI, IO €
pe3yJbTaToOM  JISUIBHOCTI  mepcoHaxiBy  [44, ¢.97]. 1a  JiAIbHICTH
MINOPAIKOBaHA JIOTIII PO3BUTKY TOMIN, 3aJ€KHIM B MIOOATHHOI TeMHU

HapaTuBy (po3ragka TaeEMHHI, OTPUMaHHS OaXaHOTO 00’€KTa, BUKPUTTS
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3JIOYUHII, PO3BHTOK OCOOHMCTICHHMX BITHOCHH TOIIO), JIe¢ KOXKHOMY ITEPCOHAXY
MPUIUCYETHCS CBOSI POJIbOBA (PYHKITIS.

VY cyyacHUX JOCHIPKEHHSAX 0a30Ba CTPYKTypa HapaTHBY PO3IJISAIAETHCS,
AK TIPaBWJIO, y [JBOX IMOCTacsAX: SK HapaTUBHA IIOCTIIOBHICTh OIIOBIII
(bopmanpHul acmekT) 1 SK TEeMaTUYHO OOYMOBJICHA CHUTYyallliHa MOJEib
(3MICTOBHUI aCIIeKT).

Inei ApicroTens moao TphoX (a3 KOMIO3UIINHOT CTPYKTYpU TBOPY
(moyaTky, cepeIMHu 1 KiHI) 3aKiaand GyHIaMEHT IJIsl 11101 HU3KHU JTOCHIIKEHb,
CIOpsIMOBAaHMX Ha BHU3HAYCHHS Ta ONHUC pPI3HUX AacCleKTIB HapaTHUBHOT
nocaigoBHOCTi (narrative sequence). YV mux IOCHIDKEHHSIX OCHOBHI
MOJIO’KEHHSI apiCTOTENBCHKOTO BYEHHS OYJIO JIOMOBHEHO 1 MEPEOCMHUCICHO B
pycill KJACUYHOI (a MOTIM — 1 MOCTKIACUYHOI) HApaTOJIOrli, 110 3yMOBHWJIO MOSABY
YUCJICHHUX Teopi 1 wmoxenei 0a3oBoi cTpykTypu HapatuBy. CTucio
CXapaKTEepU3yeEMO HAMBIIOMINII 3 HUX TEOPIH.

Ha nmoyaTtkoBOMYy eTami po3BUTKY HApaTOJIOTIl y KOMIO3UIIIHHIA CTPYKTYpi
TEKCTy BHOKpPEMJIIOBaIM (a3u eKCHo3ullii, 3aB 3K 1 pO3B’s3KH (AUB.,
Hanpukian, [195]), mo sxux 3rogoMm Oymo pomaHo (a3y KysiabMiHAIi, IO
nepeayBaia po3B’s3ii. TUM caMuM CTPYKTypa HapaTHUBY BKIIOYasia B cebe Taki
komoneHtn [356, C.64]: 1) excnosuuis — mnouatkoBa (aza omoBimi i3
3a3HAYCHHSM MICIIS 1 Yacy pO3BUTKY MOJIiH, a TAKOXK OCHOBHMX JIHOBHX 0Ci0; 2)
3a6’A3Ka — dYacTHHA OIOBiJl, B SKIA KUTTA TMEPCOHAXKA YCKIATHIOETHCA
BHACJIIJIOK MTEBHUX 00CTaBUH; 3) Ky/ibMiHayis — MIiCIIE B OTIOBII, JIe HAIIPYKCHHS
csira€ MakKCUMyMYy, a Pe3yJIbTaT TOJii BUIIISIIA€ HANUOUIBII HECTIPUSTINBUM,
4) po36’ a3Ka — BUpIlIEHHS MPo0IeMH (HE 3aBXK/IM O3UTHUBHE).

3 TOYKM 30py MPEICTAaBHUKIB CTPYKTYPATICTCHKOI IIKOJIM HApaTUBHOTO
aHami3y [Tam camo, c. 64—66], Oyab-sIKuii HapaTUB MIT OyTH CXapaKTEePU30BaHUN
3a JIONOMOTOK HOro Tpu- a00 YOTUPUYACTHHHOI MOJENl (Xoda iCHyBaJd 1
CKIQAHIII  Mojaeni 3  OUTbIIO  KUIBKICTIO ~ KOMIIOHEHTIB).  BapiaHt

YOTUPUYACTUHHOI MO/IeN 300paxkeHo Ha puc. 2.1.
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Amnanizyrouu 3a3Haueny mozenb, Jx. CKOTT 3BepTae yBary Ha Te, 10 B ii
rpadiuHii pempe3eHTallii IpeAcTaBieHa HaIpyXEHICTh, $Ka BHUABISIETHCS
«BOY/IOBaHOIO» B CTPYKTYpPY HApaTHUBY: PO3BUTOK CIOKETY IOYMHAETHCS 3
eKCIO3UIIi1, 3pOCTA€ MO BUCXIAHIN 3 TOCTYIIOBUM MOCUJICHHSIM HAIPYKEHOCTI K
peakiiii Ha yckJIaJHeHHs (200 cepilo YCKIAIHEHb), J0CIra€ TOUKH KyJbMiHaIIii,
MICJIsl YOTO HAIPYXKEHICTh PI3KO CHaAae, a Xif MOMAIN 3aBEpUIYETHCS PO3B’A3KOI0

[Tam camo, c. 66].

Kyneminamis
(Climax)

YcxknagHeHHs
(Complication)

Po3p’s3ka
(Resolution)

Excriozuris
(Exposition)

Puc. 2.1. Tpaguiifina 4oTUpUIACTHHHA MOJIeIb HapaTUBY [356, C. 64]

[ToxibHMM YMHOM TpakTye 0a30By CTPYKTypy HapaTtuBy 1 Jx. beppoyei,
BUKOPUCTOBYIOUH, OJIHAK, JCIIO 1HIIY TepMiHoJoriio. HaparuBHa cTpykTypa, Ha
JYMKY aBTOPKH, BKJIIOYAE: 1) Konghaikm (M IepcOHaKaMU; MK TIEPCOHAKEM 1
HOT0 BHYTPIIIHIM «S1»; MK MEPCOHAXEM 1 00 €KTOM, SIKUM BiH XOY€ BOJIOMITH);
2) Kpu3y (curyarlist HaOIMXKAETHCSA 0 BHUPIIICHHS, 1 HAPYXKEHICTh CATa€ CBOTO
niky) 1 3) po3é’a3ky (Kpu3a BUpilIeHa, a pa30M 3 HEI BUPIMICHUNA 1 KOH)IIKT)
[iuB. Tam camo, C.64]. Tpu- i YOTHPUYACTHHHI MOJEII JOCI 3aJUIIAOTHCS
aKTyaJbHUMHU B JIITEPaTypO3HABCTBI, aji¢ BOHU BUSBJISIIOTHCS  3aHAITO
y3araJlbHEeHUMHU, a TOMY MalloiHQOPMATUBHUMH ISl LIJEH JIHIBICTUYHOTO

aHaJli3y TeKCTiB.
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3HauHUI BHECOK Yy po30ymoBYy Teopili HapaTuBy 3pobuiia (paHIry3bKa
IIKOJIA CTPYKTYpPHOTO aHami3y, mpexacrabieHa imenamu P. bapta, XK. XKenerra,
L. Tomoposa, A.I'peiimaca, K. bpemona Ta iH. ¥ pycii CTpyKTypadiCTCHKOTO
iAXoay 3ycuiuis (paHIly3bKHX HapaToJIOTiB OyJiM CHpPsIMOBAaHI Ha CTBOPEHHS
yHIBEpCAJIbHOI MOJIEl HApaTUBHOI CTPYKTYpH, HPUHIMUIN MOOYJOBU SKOi
MONIUPIOIOTHCS HA Oy Ib-SKUI THI OMOBII. PO3rIsTHEMO [esKi 3 ITUX MPUHIIUITIB.

3a 1I. TongopoBum (mpami 1968-1973 p.p.), B OCHOBI HapaTHBY JICKUTh
MOHATTS MPOMO3UIlli. Y MeXax HapaTUBY MPOMNo3ullli 00’€AHaHI B LUKIIH,
11eHTU(iKaIlis IKUX HE BUKIIUKAE YCKIATHEHb, TOMY OyAb-IKUW YWTa4d PO3Mi3HAE
iX IHTYITUBHO (B1YyBarOUd 3aBEPHICHICTh 11I0r0). OJIMHULIIO TaKOro, BUIIOTO,
piBHs L. TomopoB Ha3uBae MOCHITOBHICTIO (SEQUENCE) 1 3a3Hayae, 110 MOBHA
NOCIIJIOBHICTh  «1JA€AJIBHOIO»  HapaThuBy  OOOB’SI3KOBO  BKJIIOYA€E I SATh
MIPOTIO3UIIIM: OMOBIIb MOYUHAETHCSA 3 OMUCY CTAOUIBHOI CUTYyaIlli, SIKy MOPYIIye
AKachb 30BHIIIHS CHWJIa, BHACIIJOK YOr0 BHHUKAE CTaH JaucOaliaHcy
(disequilibrium); 3a momoMororo MeBHUX il CTaH PIBHOBArd BiJHOBIIOETHCS,
BUSIBIISIFOUYM TIPU 1IOMY CXOXKICTh (aje HE TOTOXKHICTh) 13 MEPBUHHUM CTAHOM.
3BIACHM aBTOpP pPOOUTH BHUCHOBOK IpPO ICHYBAaHHA JABOX THWIIIB HapaTUBHUX
€Mi30/iB: OJIHI OMUCYIOTh CTaHW (OanaHCy uM AuCOANaHCy), 1HII OMUCYIOTh
nepexiza (transition) Bixg omuoro crany mo ixmoro [auB. 190, c. 3]. L. Togopos
BKa3ye Ha MOXJIMBICTh KOMOIHATOPHKHU IMOCIIJIOBHOCTEH MK COOOIO 1 BUPI3HAE
TpU THIK KoMOiHamii: BkmaneHHs (embedding), moemnanus (enchaining) i
yepryBaHHs, a0do nepervierenns (alternation, or interlacing) [Tam camo].

Inei L. TomopoBa otpumanu po3Butok B podoTtax K. bpemona (1973) i
I1. Jlapiseitna (1974). K. BpeMoH yBiB 10 CXeMHU aHaJli3y MOHITTS «HAPATUBHUX
iMoBipHOCTe#H» (narrative possibilities), 1Mo yMOKIMBUIO PO3IJISLA HApaTUBY SIK
30CEpe/UKeHHST TMOTEHUIMHUX TO4YoK Oidypkauii y Oyap-skuid cepii momii,
COpSIMOBaHUX Ha TOM 4M 1HIIMK pe3ynbTar [Tam camo]. Tak, apicToTeniBchbKa

Tpiaja, 10 XapaKTepu3ye, HAPHUKIA, Mepexia Bija crany Herracts (misfortune)
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no crany macts (happiness), moxe OyTu TpaHchopMoOBaHa B cepito MOMAid 3

BIIKPUTHUM KiHIIeM (pHC. 2.2).

baxxane mominmeHHs >>>>  BiaCyTHICTh MPOIECY MOIMIIEHHS >>>>
(Improvement to be obtained) (Absence of a process of improvement)
a6o >> [Ipornec nmominmeHHs >>>> Y ciX: NOJIMIIEHHS JOCITHYTO
(Process of improvement) (Success: improvement achieved)
a00 >> HeBnayva: BIICYTHICTh MOJIIIIICHHS
(Failure: absence of improvement)

Hucdopis >>>> [Ipomnec noginmenns >>>>  Eiidopis
(Dysphoria) (Process of improvement) (Euphoria)
Eitdopis >>>> [Iponec nominmeHHss  >>>> Jlucdopis
(Euphoria) (Process of improvement) (Dysphoria)

Puc. 2.2. Monens HapatusHoi ctpykrypu K. Bpemona [190, c. 3]

Csoero uyeproto, II. Jlapieinb, cnupatounch Ha mosioxkeHHs B. IIponma,
K. bpemona 1 A.I'peliMaca, 3amponoHyBaB BJIACHY MOJEJIb HApPAaTUBHOI
MOCTIAOBHOCTI, 10 00’ €qHYy€E JBI aKIiOHAJbHI Tpiagu [TaM camo, c.4]. Y mii
mozeni ¢gaza 4 € HachmiagkoMm (asu 3 1 BigauieHa BiA (asu 5, gKa, TECOPETUUHO,

MOYKe CIIPUYUHUTH (POPMYBAHHS HOBOI MOCIIOBHOCTI (puc. 2.3).

J10 M1 YAC MICJIA
(BEFORE) (DURING) (AFTER)
[TouaTkoBuii Tpancdopmarris diHanbHUN
CTaH (110 3AICHIOETHCS CTaH
(Initial state) a00 3a3HAETHCS) (Final state)

(Transformation
(effectuated or

undergone)
PiBHOBara JunaMiuHmii PiBHoBara
(Equilibrium) npotiec (Equilibrium)
(Dynamic process)
1 2 3 4 5

[TpoBoxkarris Jist Cankiis

(meTonatop,Tpurep) Action (macnigok)
(Provocation Sanction

(detonator, trigger) (consequence)

Puc. 2.3. Monens HapatuBHoi ctpykTypu [1. Jlapiseitns [190, c. 4]
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Cepen 3HAYHOTO PI3HOMAHITTS ICHYIOUMX MOJENeH Ooprasizaiii OmoBifl
BUPI3HAEThCS Mozenb Y. Jlaboa 1 [Ix. Banerchki, cTBOpeHa CIOYATKy s
COLIIOJIIHTBICTUYHOTO aHaji3y YCHUX HapaTUBIB a(ppoaMEpUKAHIB HBIO-
ropkcbkoro ["apnema [299, c. 41]. Lro Mmoaens npenctaBieHo Ha puc. 2.4, ne O —
Orientation (Opienranis), C — Complication (Ycknanuenns), E — Evaluation

(Ominka), R — Resolution (Pimrenns), Coda — ITincymoxk.

O Coda

Puc. 2.4. Monens HapatuBHOI cTpykTypu Y. Jlabosa 1 [[x. Banercoki
[299, c. 37]

Y BaockoHaneHoMy BapiaHTi moxeni (puc. 2.4) V. Jlabos [298, c. 363]
pO3pi3HSA€ IIICTh KOMIIOHEHTIB HApaTUBHOI CTPYKTypH (3alMTaHHS, SKi
PO3KPHUBAIOTh CYTh KOXXHOTO KOMIIOHEHTa, OyJM J0JaHl Mi3HIlIe BiJIOMUM
teopetukoM M. Tynanom [378, ¢.137-138]). V wiit moxmeni Pesrome €
3arajbHOI0 XapaKTEPUCTUKOI0 TOro, Mpo 1o Oyae WTH MoBa B HapatuBi (1[0
byHKLII0, SK TPaBWIO, BUKOHYE 3arojoBok abo Bcrym). Daza Opiecnmauyii
BBOJIMTH YUTa4a J0 CBITY (akTyaabHOT a00 (IKI[IOHAIBHOI OTOBI/1, 3HAHOMHTH 3
MICIIEM 1 4YacoM /ii, OCHOBHMMHU TNepcoHaxaMu. B Ycknaouweanwvhiii nooii
OKPECIIIOEThCSI HApATUBHUM KOH(DIIKT, 1110 noTpedye BupimeHHs. Pa3a Ouinka
MICTUTh H(pOpPMAIII0 PO HACIIIKHA, CIOPUYMHEHI YCKIamHeHHsM. Po3BuTok mii
3aBepiiyeTrbesi Pimvennam (Pezynomamom), sike TI€IO YU IHILOKO MIPOIO 3HIMAE
KOH(JIIIKT 1 BITHOBIIOE TToyaTkoBuil Oananc. Paza ITiocymKy moBepTae aapecara

(y BuUmaaky 3 XYJOXHIM HapaTMBOM — 4YHUTaya) J0 peagbHOi JIHCHOCTI,
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OPOKJIAJAI0ud  «MICTOK» MK JBOMa cCBiTaMH — (QakTyanbHuM (abo

GbiKIIOHATEHUM) 1 pealibHUM (puc. 2.5).

1) Pestome (Abstract) VY 4omy CyTh HapaTUBy?
2) Opienrariis (Orientation) Xto? Komu? Jle? 1lo?
3) VckmamaroBanbha mogist (Complicating Action) o cramomocs?
4) Ouinka (Evaluation) I o Temep?
5) PesynbraT a6o Pimenns (Resolution) Uum yce 3aKiHIuIocs?
6) Ilincymok (Coda) SIk 1e crocyeThes HAaC TYT i Terep?

Puc. 2.5. Monens HapatuBHOi ctpykTypu Y. Jlabosa [190, c. 4]

JlocmigHUKH 3BEpTAlOTh yBary Ha JIOCUTh THYYKI TMpaBWia, IO
pErjlaMeHTyI0Th (DOpMYyBaHHSI CTPYKTYpU HapaTwBy: 1) He 3aBXKIu BCl IIICTh
KOMITOHEHTIB PEali3yIOThCs B KOHKPETHOMY TEKCTI1; 2) MOPSAOK MOCIHIIOBHOCTI
HapaTuBHUX (a3 Moke OyTH 3MiHEHUM; 3) NesKi (a3 MOXYTh TOBTOPIOBATUCS
110 JIeKiabKa pasiB [356, C. 65; nuB. Takox 164].

Mopenr Y.JlaboBa crala OaHIEIO 3  HAWBIAOMIIIMX  MOJIEJICH,
3aCTOCOBAHUX JIA aHalli3y CTPYKTypu HapaTuBy (1 He i€ BepOaJIbHOTO).
JIx. CKOTT, UIFOCTPYIOUM Te3y, 3a SKOK XYJOXKHIH TBIp MOXE BKJIIOYATH
OJIHOYACHO JIeKUIbKa HapaTUBIB, OJUH 3 SIKUX OOOB’SI3KOBO OyJle MaTH CTaTycC
JIOMIHAHTHOTO, MPOBOJUTH AHAJIOTIIO 3 HAPATUBOM KOMIT FOTEPHOI Tpu. Takwuii
HapaTHB CKJIAJAE€ThCS 3 «OCHOBHOTO 3aBAaHHs» (Main quest), sike repoit MoBUHEH
BHUKOHATH, II00 YCIIIIHO 3aBEPIINTH TPy, 1 «I0JaTKOBUX 3aBiaHb» (Side quests)
TUITy TIEpPETpPaBH 4Yepe3 PiuKy, sKi rpaBellb HEe 3000B’S3aHUI BUKOHYBATH, aJie
MIPOXOJIKEHHS SKUX 3MOXKe 30araTUTH MOro TOCBiJA 1 TOCUJIUTH 3aJJ0BOJICHHS Bij
irpoBoro mporecy [356, C. 65]. Ilpu 1boMy BIA3HAYAETHCA, IO HapaTUBHA
MOCJTIIOBHICTh CEMIOTMYHOTO TEKCTY KOMIT FOTEPHOI IPH TOBHICTIO BIAMOBIIA€E
HapaTuBHUM (azam 3a Y. JIaboBum.

Crucnuii orfisiy; HaBEJEHUX BUIIE MOJICJICH YMOKJIUBIIOE BHCHOBOK TPO

Te, MO 3 TOYKH 30py (opManbHUX BIACTUBOCTEH HApaTHBHA CTPYKTypa
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BU3HAYAETHCS SK «TEKCTyaJlbHA CHHTarMaTHYHA CXeMa» — TIOCIIOBHICTh
MPOMIXKHOTO PiBHs, MO0 (YHKIIIOHYE MDK pIBHEM pedyeHb 1 ab3amiB, sKi
00’ €IHYIOTH KJIay3H, 1 pIBHEM MaKpOTEKCTyaJIbHOI OpraHi3ailii, TOOTO TeKCTOBUM
mwiadom [190, c. 7]. TekcroBuil miaH MpeACTaBICHUN «TI00aTBEHOI0 TEMOIO»
HapaTUBy, a00 MOro 3arajJbHUM 3MICTOM.

Sxmo  JOCHIKEHHS ~— «CHHTarMaTU4YHOI»  CTPYKTYpH  HapaTUBY
nepeadavyasio BUSBJICHHS 1i CETMEHTIB 1 MPUHIMIIB iXHBOI KOpessiii MpH
pO3rOpTaHHl CIOKETYy, TO MOJICIIOBAaHHI 3MICTOBOi CTpPYKTYypH
HapaTHUBY 3IIMCHIOBAIOCS 3HAYHOIO MIPOIO y BIAPHUBI BiJf CTPYKTYpH BJIaCHE
OTOBII Ta OyJIO 30cepepkKeHe Ha TeMi caMmoi 1CTOpii, Mpo SKY OMOBIA€ TEKCT.
MerToto aHanizy OyJio BUSBIEHHS 3aKOHOMIPHOCTEW OpraHi3alli i€l TeMu, TOOTO
il y3arajapHEHOI CTPYKTYypU, OOTOBOpPEHHs $IKOI ab0 0OMEXyBajocsi paMKaMH
IICBHOTO JKaHPY, a00  MparHyJo BUATH 3a ixHi Mexi [114, c. 86].

VY nocaimkeHHSX 3MICTY HapaTHBY KIIIOUOBA POJb MO IpaBy HAJEKHUTh
pociiicbkkoMy BueHOMY-CTpykTypamicty B. f. Ilponmy. ¥V po6oti «Mopdororis
yapiBHO1 Kazku» (1928) B. . [Iponn cTBOpMB KIIACHMYHUN BaplaHT OMHCY 1
Kkjacuikanii CrOXKETIB, J€ LEHTPAJIbHOI0 KaTeropielo aHamizy craiga [Jid
nepcoHaxa, abo moro dyskuis. [lin ¢hyukuiero aBTop po3ymie «BUHMHOK Ai1HOBOI
0ocoOu, SIKMI BU3HAYAETHCS 3 OTJIAAY Ha MOro 3HAUYyNIICTh IS xomy Aii» [144,
c. 22]. [TIlpoanamizyBaBui wmarepian 100 poOCIHCHKHUX 4YapiBHUX Ka3o0K,
B. d. [Iponn BuokpemuB 31 QyHKIIO, cepen SKUX — TMOYaTKOBA CHUTYallis,
TUMYacoBa BIJICYTHICTh, 3a00pOHA, MOPYIICHHS, BUIMUTYBaHHS (B1AOMOCTEN),
BUJla4ya (BigoMoCTel) Ta iH. [Tam camo, ¢. 26—59]. OO0’ exnanHs 1ux GYHKIIHA Yy
TaK 3BaHl «KoJia Jii» JT03BOJIUJIO aBTOPOBI 1IEHTU(]IKYBATH CIM I1HBapiaHTHHUX
niioBuX o0ci0 (axmanmie), TUTIOBUX JJII BCIX TEKCTIB Ka30K: IIKIJHUK,
JTapyBaJIbHUK, TIOMIYHHUK, O0’€KT TOIIYKY, BIATPABHUK, T'epOH 1 MOMHUIKOBUN
repoii [Tam camo, c. 73]. Bynb-sika KOHKpeTHa Ka3ka, TaKUM YUHOM, MICTUTh

MeBHY KOMOIHAIIIIO K171 1111, SIK1 OXOIUTIOIOTH MEeBH1 (QyHKIII].
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Konnermist B. f. [Iporma crana mepmioro, ajie HE €IWHOK CIPOOOI0
MOJICJIIOBAHHSL 3MICTYy TeKCTy. Y cBoil «CtpykTypHid cemantuii» (1966)
A. I'petimac, xomeHTyroun cxemy [lpormma, BBakae i «3aHAATO €MIIPUIHOION 1
HAMara€eThCsl PEIyKyBaTH il 3a JOIMOMOTOI0 TOHSATTS aKTaHTa, SKWH HE € aHi
cnenupiYHUM CIOKETHUM €JIEMEHTOM, aHl MEePCOHAXEM, a JIUIIE CTPYKTYpPHOIO
gacTkoro [auB. 54, c. 135]. A.I'peiimac BupizHse crouatky 20 map QyHKIIii
(TumM4YacoBa BiJCYTHICTh, 3a00poHa VS. TIOPYIICHHS; BUIMTYBaHHS VS. BHaya
BIJIOMOCTEH; po3dapyBaHHS VS MOKOpa 1 T.J.), a TOTIM 3BOJUTH IX JIO I ATH:
VKJIaJaHHs JI0roBOpy (mpumuc VS. 3roja); OopoTb0a (IPOTUCTOSIHHS VS.
nepemMora); KOMyHikaiis (repeiada VS. OTpUMAaHHS); MPUCYTHICTh; IIBUIKE
nepemimienus [38, c. 277-281]. V pe3ynbrari (hOPMYy€ThCS CIHCOK 13 MISCTH
aKTaHTIB, PO3TAIIOBAaHUX II0 TPHhOX CEMAHTHYHUX oOcax (puc.2.6): 1) Bich
OaxxaHHs (cy0’eKT — 00’€KT); 2) BiCh BUIIPOOYBaHb (MOMIYHUK — CYIIPOTHUBHUK);

3) Bich KOMYHIKaIlii (agpecant — aapecar) [37, ¢. 158-163].

Anpecant —> 06’ ext —>  Anpecar

[TomiuHUKk ~~ —> Cy6’ext — CymnpoTHBHUK

Puc. 2.6. AkrantHa cxema A. I'peiimaca [nuB. 165, ¢. 97]

Amnanizyroun mojzens A. I'peiimaca, P. @paniio3i BBaxkae, 110 BOHA MPALIOE
TaKUM YMHOM: (a) AjpecaHT iHilitoe nofito; (0) Aapecar OTpuUMye BiJ TOMIIT
Burony; (B) CynpoTHBHUK YIHOBUIBHIOE TMONI0 a0b0 3aBaxae I NUISIXOM
npotuctosinHa Cy0’ekTy a0o KoHKypyBaHHsS 3 HUM 3a OO0’ekt; (r) IlomiuHuk
HaOmmkae mnoxito, gomomaraioun CyO’exty. Ilpu 1nbpoMy oOKpeMuil axkTaHT

BKJIFOYA€ B ce0e MM KJIac TIEPCOHAXIB, BIH MOXE BTITIOBATHCS B JIEKLITHKOX
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MEPCOHAXKAX OJIHOYACHO, a TaKOXK He OyTu 3amisauM B3arani [251, c. 524]. Tum
camuM A. I'peiiMac rparnyB po3MIMPUTH KaHPOBI PAMKH HApaTUBY T4 BUOKPEMUTH
HOTO CTPYKTYpHI €IEMEHTH, IPUAATHI JUIs aHAI3y TEKCTIB PI3HHUX >KaHPIB.

Y pycii KOTHITUBHO-TUCKYPCHUBHOTO TMIAXOAY 10 BUBYEHHS CTpaTerii
PO3YMIHHSL 3B’SI3HOTO TEKCTY 3MICTOBI aCIEKTH HapaTUBY Y3rOJKYIOThCA 3
HNOHATTAM  «cumyauiiinoi modeni», 3anponoHoBanuM T. A. Ba JleiikoMm i
B. Kinuem. Sk Bi3HauyaloTh aBTOPH, «PO3YMIHHSI TEKCTY mependayae HE JIMIE
MPEACTaBIICHHS TEKCTOBOI 0a3M B €IMI30JMYHIN MMam’sTi, aje TaKoXX aKTUBAIIiIO,
OHOBJICHHS Ta IHIII CIOCOOU (DYHKIIIOHYBAaHHSI TaK 3BaHOI cumyayitiHoi Mooeni B
eMi30JMYHIN TaM’ATi: 1Ieé KOTHITUBHA pEmpe3eHTallis Mojiid, ocid 1 B3araii
CUTYyaIlili, IO SKi ¥xe MoBa B TekcTi» [234, ¢. 11-12]. 3ayBakeHHsT HAyKOBIIIB
I0JI0 CTPYKTYPH 3B’SI3HOTO TEKCTY SIK Takoro (y TOMY YHCII ¥ HapaTUBHOTIO)
Y3TO/DKYETBCSI 3 1€€I0 MPO ICHYBAaHHS «IJI00ANBHOI CXEMHOI (OpMU» TEKCTY
(global schematic form), ii «romoBroi Temm» (global theme) — ineero, sxa €
OJTHMM 13 KJTFOYOBHX IMOJIO’KEHB cydacHoi HaparoJorii [370].

baraTopiuni HaykoBI MOWIYKH y cdepl ONHCYy TEeMATUYHOTO HAIOBHEHHS
TEKCTY JO3BOJIMIIN AOCTITHUKAM chOpMYIIOBaTH Bu3HaueHHS Temu: «Tema — 1ie
YKaHpPOBa KOTHITMBHA CTPYKTYypa, SIKa aKTUBYETHCS JiSIMU, IO BiI0OYBAaIOTHCS B
¢ikuionampHOMY cBiTi» [367, c.127]. Ilig dac aHamizy OCOOJUBOCTEH 3MICTY
kiHemarorpadiuyHoro HapatuBy, E. Tan [Tam camo, c. 120] Bupi3Hse aBa #oro
OCHOBHI KOMIIOHEHTH — memamuuny cmpykmypy (thematic structure) i
cmpykmypy nepconaxcie (Character structure). Ha naymky aBTOpa, mepuiuii
KOMIIOHEHT PEryJIO€ YWTallbKi OYIKyBaHHsS IOAO PO3BUTKY IMOMAINA, APYTrUd —
yIpaBisie OYIKYBaHHAMH IIOJAO AOJI MEPCOHAXIB, SIKI BUKIMKAIOTH CHIBUYTTS 3
OOKy unTaya.

Jliteparypa 3 teopii apamu, nponoBxkye E. Tan, nmpeacraBieHa 3Ha4HOIO
KUIBKICTIO pOOIT, NPUCBIYEHUX OMHUCY CHUTyallid, ski (HOpMYyIOTh SAPO
apamMaTHYHUX TBOPiB. Tak, (panHmy3pkuii TeatposHaserb JK. [TonbTi (mparti

1921-1977 p.p.) 3ampomnoHyBaB kiacu@ikaiito 3 36 CIOXKETIB, IO BKIIOYAE
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datanbHy HEOOepexHICTh, 3aranky, Bukpaaenus, CamMomoxepTBY 3apaau
Oonu3bkoi JoauHu, CylnoBy NOMWIKY ToIno. I[Hmwmil Bimomuit (QpaHiy3bkuit
teopetuk, (imocod E.Cyp’e (1950) po3poOHMB KOPCTKINTy CXeMy aHami3y,
BUOKPEMHUBIIIN Taki Apamarypriudi ¢yHkuii, sk CropsiMoBaHa JpamMaTHyHa CUJa
(Aimed Dramatic Force), naifuacTiiie I MOPUCTPAcTh, Oa)KaHHSA 1 CTpax;
[Minnicte (Value); TlpencraBumk 1inHocTeld (Representative of Value);
[Mepconax, skuii 3HaxoauTh LliHHicTh; CynpotuBHuk (Adversary). 3a3HaucHi
byHK111i, CBO€IO Yeproro, (opMyI0Th TEMaTUYHI KiacTepu (Hampukiaa, Cnokycu,
3paau, [Tomctn) [Tam camo, c. 121-122]. 3 ornsay Ha TaKUi PO3MOALT, IIISTXOM
KoMOiHyBaHHA 1 Monudikamii ctpykrypHux cxem E. Cyp’e inentudikyBan
npubmuzHo 200 000 croxetHux cwuryanii. Sk 3ayBaxkye E.Tan [Tam camo,
c. 122], kmacudikamis Cyp’e, sKa CXEMaTHYHO OKpeciniIa MPOTOCICMECHTH
CTPYKTYPHOTO aHalli3y, cTaja nmpooOpa3oM akTaHTHOI Mojienm A. ['pelimaca.

[Ilo crocyeThCs JOCHIIKEHb OCTAaHHIX JIECSATUIITh, TO PO3BUTOK
KOTHITUBHOT HAapaToJIOTii JO03BOJIUB 1i MPEACTABHUKAM pPO3POOUTH MO
PO3YMIHHSI HApaTUBY, B OCHOBY SIKUX OyJIO MOKJIAJICHO 3rajlyBaHy HaMHu paHille
KOHLIETILIIIO «TEMaTUYHUX yHiBepcatiii» P. Illenka, TOTIOBHEHY
HanpairoBanasivu M. [laitepa (1983), B. Jlenepr (1982), P. Binencoki (1983)
[Tam camo, c.128]. ¥V nux monaensx poO3yMiHHS HapaTUBY pO3TISIAIoCs y
CHIBBIJIHECEHHI 3 TMPOIIECOM KOHCTPYIOBaHHS KOTHITMBHOI perpe3eHTallii B
HaMpsMKY  «3Hu3y-BBepx» (bottom-up), TOOTO BiZ KOHKPETHIIIOrO JI0
3aranpHimoro. Ilpu npomy, sk 3a3Hadae E. Tan [ram camo]|, TemMaTUYHUM
CTPYKTypaM Pi3HUX TapaMeTpiB BIABOAMIACA POJIb PETYJISATOPIB pempe3eHTarlil
JIA 3aJie)KHO BiJ PIBHS Jeraiizaiii. Y Hal3arajJbpHIIIOMY CEHCl Il Mojell
JeTai3yBajau Il oAHOro abo OuIblle MPOTAroHICTIB, MJIAHW JOCSTHEHHS IUX
Ii7IeH, B3a€EMHE HaKJIQJEHHs IIJICH, TUIaHIB 1 I PI3HUX MPOTArOHICTIB, a TAKOXK

MO>KJIMB1 pe3yJIbTaTH (3 YpaxyBaHHSIM XapaKTEepPHUX MOMUIIOK Y TUTAHYBAaHHI).
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* * *

3anponoHOBaHUM BUIIE OIS MOJENIe HapaTUBHOI CTPYKTYPH LITIOCTPYE
Te3y M. bambepra i B. Mapuman mpo icHyBaHHS JBOX MapajelbHUX BEKTOPIB
JOCITIIKEHb, TIOB’SI3aHUX, 3 OJHOTO OOKYy, 3 BUBUYCHHSM (OpPMH HApaTUBY, a 3
1HIIIOTO, — 3 aHaJI30M Koro 3MicTy. OpraHiyHe MO€JHAHHS IIUX IBOX BEKTOPIB Y
MeXaxX €IUHOI METOAOJIOTIYHO PEICBAHTHOI CXEMU IMOKH IO 3AJTUIIAETHCS JIAIIE
MEePCIIEKTUBOIO, TIPO 1110 CBIIYATH 1 JA€sIKi POOOTH JIIHTBICTIB CX1THOEBPOIICUCHKOI
mkoau. Tak, pociiiceka npocaigaunsg H. FO. @imicroBa [163], 3aiiicHIOOYH
MOPIBHSUIbHUIN aHali3 aHTJIMChKUX Ta POCIHCHKUX JETEKTUBHHUX OIOBIIaHb,
BUKOPUCTOBYE MeTonuKy Y. JIaboBa i JIxk. BaseTchki 1 mpencTaBiisie CTpyKTypHY
OpraHizalilo KO>KHOTO0 ONOBIJaHHS B TepMiHaX KOMIIOHEHTIB ((ha3) HapaTUBHOI
cxemu «Pestome — Opientamis — YckiagHenHss — Orinka — Pimenns —
[Tincymox». Y niioMmy aBTOpKa BHOKPEMIIIOE BICIM THITIB HApPATHUBHUX CXEM,
XapakTEepHUX IS JETEKTHBHOI OMNOBIAl. BogHouac, aHami3 3MICTOBOrO ILJIAHY
OTIOBi/IaHb 3JIMCHIOETHCSA 1032 HOro 3B’A3KOM 13 HapaTUBHOIO CXEMOIO: BIH
OpIEHTOBaHUM Ha BU3HAYCHHS 0A30BUX KOHIICTITIB JETEKTUBHOIO TEKCTY (TaKUMHU
BU3HAIOTHCS 3JIOUYNH, TAEMHULIS, PO3CIIIITYBAHHS, TIOKAPAHHS) 1 BUSIBJICHHS
0COOJIMBOCTEHM iXHBOI JIEKCMYHOI pernpeseHTallli. IHma pociiicbka JOCIITHMIIA,
IO. B. llleBsixoBa  [177], crnupawounch Ha aKTaHTHY CXEMy  aHalizy,
3anpornoHoBany A. I'peiimacom, MpeacTaBisie CTPYKTYpPy 3MICTy aHTJIOMOBHHX
JIETCKTUBHHUX OIOBiaHb Y BUIJISAII «KOTHITUBHHUX KapT», J€ POJIbOBI aKTaHTH
XapaKkTepU3yrThCsl 32  JOTMOMOTOI  CUCTEMHM CEMAaHTUYHUX  BIJIMIHKIB,
BIJICTE)KYBAaHUX Yy MPOIMO3ULIOHAIBHUX CTPYKTypaX. OCTaHHI K BUBOJATHCSA Ha
M1JICTaBl aHAJII3y CUHTAKCUYHUX OJIMHUILL. BB Bane 3aCTOCYBaHHS METOIUKHU
KOHIICTITYaJIBHOTO MOJICITFOBAHHS JI0 3MICTy TEKCTY IPOJIEMOHCTPOBAHO, Ha HAIII
noryisi, y poboti ykpaincekoi gocmigauii JI. B. bapou [8], nme aBtopka,
BUKOPHCTOBYIOYH TIOJIOKCHHS bpeitmoBoi CEMaHTHUKH, BiJITBOPIOE
KOHIICTITYaJIbHY MOJI€NTb TEKCTOBO1 CUTYaIlli «3JI0YMH — IMOKapaHHs 1 pO3TJsaac

il aKTyami3amiio B aHTJIOMOBHUX TEKCTaX PI3HUX (YHKI[IOHATBHUX CTUIIB. OHAK
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aBTOPHU OCTaHHIX JIBOX pPOOIT HE CIIBBIAHOCITH CBOI J1aHl 3 HAPATUBHOIO CXEMOIO:
BOHA 3aJIUIIAETHCS 1032 paMKaMU aHali3y.

Pazom i3 tum, M. bamGepr 1 B. Mapuman chnpaBeasiuBO BKa3ylOTh Ha
HEOOXITHICTh PO30YOBHM KOMIUIEKCHOTO, CHCTEMHOTO IMIJIXOMy 110 BUBYCHHS
CTPYKTYpH HapaTUBHOTO TEKCTy — IIJAXOAY, IO BpaxoBye 1 (opMaibHi, 1
3MICTOBI AaCMEKTH HApaTUBHOI Oprasizaiii, MiANOPSAIKOBAHOI KIIOYOBOMY
IPHUHIIKITY OJHOYAcHOro «ckpimieHHs» (binding) 1 «posropranus» (unfolding)
icTOpil BiJ piBHS JIOKaJIbHOI KOTe3ii 710 piBHA riio0anbHOI iepapxii [196, c. 279].
[Moninsoun 110 TyMKY, MH BBaXXa€EMO, IO PE3YyIbTATOM TaKOTO MiAXOIY Mae
cTaTu MoO0y/I0Ba YHIBEpPCAIbHOI KOTHITUBHOI MOJIeNIl HapaTUBY, CTPYKTYpHI
INPUHIUIN SKOi OyAyTh BIANOBIAATH SIK 3aTAJIbBHUM KPUTEPISIM HAPaTUBHOCTI, TaK
1 BUMOTaM xkaHpoBoi creuudiku onosiail. KpiMm Toro, moOyaoBa Takoi Mojeml
BUMarae 3ajJlydyeHHs /0 aHajll3y 4YMHHMKA aJpecara, OCKUIbKM MOTEHLINHI
CTparerii 00poOIeHHSI HUM HAPATUBHOI'O TEKCTY MPOTHO3YIOThCS MOr0 aBTOPOM 1

YBOJSITHCS I0 CTPYKTYPH OTOBIII.

2.2.2. YuHHMK ajapecata y CTpPYKTypi HapaTuBy. [lomoxeHHsS mpo
3HAUYYIIICTh YUTAIILKOTO (haKTOPY 3aKPIMUIIOCS B TEOpIi HAPATUBY BHACTIIOK TaK
3BaHOT'O «EMICTEMOJIOTIYHOTO  HANpPYXEHHD, o0  BHUHHKJIO MIXK
00’€KTUBICTCHKOIO KOHIEMIIIEI «ieanbHol (padynm» 1 KOHCTPYKTHBICTCHKOIO
TEOPIEI0 «B3a€EMOJIIi 00’ €KTUBHHUX XapaKTEPUCTHUK HAPATHBHOI pempe3eHTarii 1
cy0’ekTMBHMX BiguyTTiB ayautopii» [197, c.3]. I saxmo dopmanictu 1
CTPYKTYPAJIICTH 3BEPTAIHCS /IO BUBYCHHS JIOTIYHOI OpraHizamii «IpaBHIbHO
oopmiteHHX» ICTOPIH 3 METO omucy ixXHbOI iMaHeHTHOI (i OLIBII-MEHII
inBapianTHoi) ctpyktypu (K. XKennerr [257], P. bapt [199; 200], B. lIwmix
[353], M. bans [194]), To y mi3Himix poOOTax, BKIIOYHO 3 PEUEHTHBHUMHU
(Y. Exo [182]), ncuxoanamituunumu (I1. bpyke [207; 208]), putopuunumu
(Ix. ®eman [333], M. Crepubepr [360]) i KOTHITHBHUMH HOCITIIKEHHSIMU

(d. Xepman [272], M.-JI. Paiian [343], M. ®nyaepuik [247]), mnepeBara
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HaJaBajlacs PO3MIIANY OUHAMIYHHUX AacCleKTiB, SKI MiAKPECTIOIOTh PYXJIUBICTh
KOH(irypaiii HapaTUBHOI IOCTIJOBHOCTI (CTPYKTYpH), BIATBOPIOBAHOI Y
CBIIOMOCTI YWTa4ya y Tmporeci yuTaHHs Tekcrty. Ha mymky P. Baponi, 1e
3pyIICHHS B HapaTOJIOTIUHIA mapagurmi Oyio 3ymoBiene me B 1979 p.
3ayBakeHHsIM Y. Eko crocoBHO Toro, mo (alyna «He BHOYAOBYETHCA
OJTHOMOMEHTHO TICJsl MPOYMTAHHS TEKCTy: ¢abyia — 1€ pe3ysapTaT TPUBAJIOi
cepii 3aHYpeHb y TEKCT, 3[IMCHIOBAHMX YWUTAa4eM Yy Mpoleci yuTaHHSA. Tomy
(alyJia 3aBX/IM BIATBOPIOETHCS KPOK 3a Kpokom» [auB. 197, ¢. 2—-3].

V¥ cBoeMy ormsaal poOit 13 cywyacHoi Hapartodorii E. KadaneHnoc 3Beprae
yBary Ha HeoOX1JJHICTh J€TaTbHOTO BUBUCHHS IHTEPAKTUBHUX IPOIIECIB, 10 AKUX
JIOJTy4€HI 4YWTad 1 TEKCTOBa pernpe3eHTalliss (HapatuB). KOMEHTYHOUM OCHOBHI
MOJIO’KEHHS CyJacCHUX KPUTUYHUX CTY[iH 3 Teopii HapaTHUBY, aBTOPKA 3ayBaXKye:
«IIlo s 6Gayy HOBOroO, TaK Ii¢ MOSBY JOCIIIKEHb, OPIEHTOBAHUX HA BU3HAYCHHS
CTYIICHIO BIUTMBY YHUTAI[bKHX PIllIEHb HAa KOHCTPYIOBaHHS HApaTUBHOTO CBITY.
<..> lloganpiie mnpocyBaHHA B IbOMY HANpPsMKY, SIKIIO TaKe CTaHEThCA,
JIO3BOJIUTL 13 OUJIBIIOK TOYHICTIO ONMCATH MOMEHTH, SKI TOKH III0 HE
Mi1al0ThCS TOSICHEHHIO, @ TaKOXK 3°5ICYBaTH YMOBH, IO CIPHUSIOTH MOCUJICHHIO
B32€MO/IIi MI’K TEKCTOBOIO PEIIPE3CHTALIIEI0 1 YNTAYEM Yy MPOIIEC] KOHCTPYIOBAHHS
HapaTUBHUX CBITIBY» [287, c. 114].

Bxotouennss  ¢daktopa uMTadya A0 KOHIENTYaJIbHO-METOAOJOTIYHOTO
amapary Teopii HapaTUBY CTBOPHUJIO MEPEAYMOBH JIJISl TTOSIBH YUCIEHHUX MOJIeTIeH
00poOKH 1 po3yMiHHs TeKcTy. Lle inTepakTuBHa mozensb 1. Pymensxapta (1977-
2004), monen uutanpkoro ouikyBaHHa K. I'ynmana (1967-1982) 1 @. Cwmita
(1971, 1973), inTepaktuBHO-KOMIIeHCcaTOpHa Mojeab K. Ctanosuua (1980) Tomro
(muB. mokmamHo B [339, c. 53-65]), cepen AKMX HAWBIIOMIIION 1 HaW4acTiIe
3raJlyBaHOI0 € KOHCTpYKIilHO-iHTerpaiiina Monens (Construction-Integration
Model — Cl-model) Banbrepa Kinua.

Im’s B. Kinua npoxoauTh 4epBOHOIO HUTKOIO Yepe3 ycito Outhbin Hik 40-

pIUHY ICTOPiI0 KOTHITMBHOI MCHUXOJOTl 1 JOCHIIKEHb MpPOLECiB YUTAHHS W



147

o0poOku TekcTy. Pa3zom 31 cBOIMH Kojeramu, cepea SKUX CIiJ OKPEeMO
BisHauntu T. A. Ban Jleiika, B. KiH4 po3poOuUB TEOpit0 PO3YMIHHS TEKCTY
(Theory of Comprehension), IPUHIUIN SIKOT TOIIMPIOIOTHCS aBTOPOM Ha BCI
dopmu monckkoro posyminasa [290; 291]. JloomparpoBaHEe 1 PO3MIUPEHE
BUJAHHSA KHUTH B. Kinua «Po3ymiHHS: [Tapagurma CB1IOMOCTI»
(Comprehension: A Paradigm for Cognition, 1998) crano pe3ynbraTom
OaraTopiuyHUX JOCIIIKEHb, SKI OXOIUTIOIOTH Iepioa 13 cepeaunu 1970-x mo
cepenunau 2000-x pp. 1 AK1 3a3HAIM BIUIMBY PI3HUX HAYKOBHUX TE€Yiil 1 TPEHIIB —
TaKuX K TEOpis CXEM, TE€Opis MEHTaJbHOIO0 MOJCIIOBAHHS, TEOPis IITYYHOIO
IHTENIEKTY, TpaMaTuKa TeKCTy Ta iH. [auB. 339, C. 54].

3rinHo 3 wmoaemwnto B. KiHua, uwurtampka JisIbHICTE € ABOGA30BUM
MPOIIECOM, IO CKJIAJA€ThCs 3 KOHCTPYKIIIMHOI Ta 1HTerpamiiinoi ¢az. VY

KOHCTPYKINIHHIA a3l uutad 00polOmnse iHdoOpMalio, 10 HAIXOIUTh, 1

KOHCTPYIOE noeepxnegy penpesenmauiro (surface representation) rekcry, To0TO
MEHTaJbHy pENpe3eHTaIlll0 KOHKPETHHX CliB 1 (pa3, HA MIACTaBl SKOi
BUOYJIOBYIOTHCSI MPOMO3UIIIT (110 BKJIIOYAIOTh CEMAHTUYHI 3HAHHS, EMOIIIMHI Ta
oOpasHi ¢aktopu) 1 hopMmyroThesi moHATTA. L1 mpomno3uilii, Ha AYMKY BYE€HOTO,
JIOKaMI3yI0Thesa B Oydepl KOPOTKOCTPOKOBOI Mam’sITi 1 OB’ A3yIOThCA MikK COOOI0
3a JIOIIOMOTOI0 MPOIO3HUIIOHATbHOT Mepexi (propositional network), sika 3any4ae
710 TIporiecy oOpoOku 1HGOpMaIllii TaKOXK 1 TPOIO3HII 3 JOBIOCTPOKOBOT IaM’STi,
[0 TIIOCTYIIOBO POOUTH MEPEXKYy BCE OUIBII HECTIMKOI, HEKEPOBAHOIO,
MOJIIBAJICHTHOIO 1 CYNEPEeUuBOIO. YcepeluHi KOHCTpykKuUiiHOi ¢a3u B. Kinu
[292, c. 1274] nudepeHiiiroe MiKpo- 1 MAKPOCTPYKTYPH 3B’ SI3HOTO TEKCTY: SKIIO
nepil BU3HAYAIOTh MPOIMO3UIIIOHATIEHO-CEMAaHTUYHUIM 3MICT TEKCTy, TO JpYri
3a0€3MeuyIoTh «TrJ100aJIbHY OpTraHizalilo [UX TMOHSITh B OJUHHUII BHUIIOTO
nopsaky». OOuaBi 1i CcTpykTypu (GOpMyIoTh mekcmogy oazy (textbase),
«cemaHTHYHHN (QyHIaMeHT (Underpinning) TexcTy».

VY npyrii, iHTerpaiiitHii dasi 10 06poOKH 1 PO3YMIHHS TEKCTY 3aTy4a€eThCs

3HAHHS KOHTEKCTY, SIKMM Hakiajgae Mesiki OOMEXEHHS Ha MpPOMO3UIIOHATbHY
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Mepexy: HepeneBaHTHI cmucioBi By (knowledge nodes) meaktuByroThes, a
MIPOIIO3HUIIIi, SKI BIAMOBIJAIOTh CMHUCIOBOMY KOHTEKCTY, IIJICHIIOIOThCS. Lls
TISUTBHICTD MIATPUMYE CTaOUTBHICTE MEPEXKI aK 0 MOMEHTY (POPMYBAaHHS O1TBII
TPYHTOBHOI CHUTYallidiHOI pemnpe3eHTarii, abo cumyauiinoi modeni (Situational
model), sKy 4YacTo Ha3HMBaIOTh MEHMANbHOIO MoOeio mekcmy. SIKIO X
IHTErpallis He BiIOYBA€THCS, TO MOYUHAETHCS HOBUU KOHCTPYKIIAHUE eTam. Sk
3ayBakye B.KiHu, «ueld rpomi3akuil mpolec aKTHUBallli BUIIAJKOBOTO 3HAHHS
(random knowledge), 110 BuIaeTbcs MapHUMY», 3BUYAHHO K, HE € CKOHOMHHM 3
OISy HAa JOKJAJIeHl 3yCWUIA, ajleé BIH TapaHTye BHYTPILIHIO aJalTHUBHICTH 1
THYYKICTh YCEpEIMHI TMOCTIMHO 3MIHIOBaHOTO KOHTekcTy. B. KiHu mocnigoBHO
BI/ICTOIOBAB CBOIO T€3y MpO Te, IO JJIs YuTaya HE ICHY€ TakKuX CrnocoOiB
PO3YMIHHSI TEKCTY, SIKI 0 HE MPUIyCKalu xo4a O MOODKHOrO O3HANMOMIICHHS 3
TEKCTOBUM MatepiaioM. ToMy BUEHHI MPUALIAB OCOOIUBY yBary MiJKpITJICHHIO
CBOEI TEOPil pe3yJbTaTaMy EMIIPUYHHUX JOCTIIKEHb, HAPUKIIAJ, TaHUMH POOIT
M. Jlxxacra 1 I1. Kapnentep (1980) 13 BuBYEHHsI pyXiB Ou€d MiJ 4ac YUTAHHS
[muB. 339, c. 55].

Sx 3ayBaxye C.Paiixap [Tam camo]|, Mozenb KiHua pocuTh 4acto
3a3HaBaljia KPUTHKU 332 HAJTO OYEBHUJHY, HA TyMKY OMOHEHTIB, MPUXUIBHICTh 10
MOJIOKEHb  TEOpil IITYYHOrO 1HTENEKTy, a TakKoXX 3a BIJCTOIOBAHHS
nepiovyeproBoi poi ¢asu 00podku iHpopmarii (data-driveness) y 3araibHoMy
mpoiieci  po3yMiHHS Tekcty. llpu 1boMy B anbTEpHATUBHUX  MOJEISIX
(manmpukian, y moaessix K. I'ynmana 1 @. CmiTa), 3anpornoHOBaHUX Y PYCIIi YITKO
apTUKYJIHOBAHOTO MIAXOMY «3BEpXy-BHHU3» (tOP-down), TOOTO Bijx 3arajabHOIO 10
KOHKPETHOT'0, yBara JOCIIJHUKIB (hOKyCyBaiacs Ha aHaji3l OYiKyBaHb yuTaya,
110 (popMyIOTECS y IPOLECT YUTAHHS.

VY uigoMy, He3BaKalOUM Ha ICHYIOUY KPUTHUKY JESKHUX MOJIOKEHb Teopii
B. Kinua, 3amnponoHoBaHa HHUM KOHCTPYKIIHHO-IHTErpaliifHa MOJeilb J0Cl
3QJIUIIAETHCS OJHIEID 3 HAMOUTBIT TOMYJSPHUX 1 HAWOUIBIN aJanTOBAaHUX O

noTpeO KOTHITUBHOI HAYKH 1 CYMDKHHUX 3 HEIO JUCIHIUTIH. Tak, caMme 1151 MOJIeIb,
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nomoBHeHa HarparroBanusamu JI. dmayepa (1987), A. I'peccepa i P. 3Bana (1993),
T. Ban Jleiika (1987), M. 3inrepa (1992), 1. Miana (1988) ta iH., Oyna nokiaaeHa
B OCHOBY KOHIICTIIi KOTHITUBHO-EMOTHBHOI OOpOOKHM XyIOKHBOTO TEKCTY,
po3pobiieHoi rojanacbkuMu BueHuMu E. B. Kuenikencowm i P. 3Banom [293].

Crnix 3a3HauYMTH, IO B IMApaJUrMi JIHTBICTUYHUX JOCHIKCHb MOHSTTS
«eMoIIii» JOBTUU dYac CIOpUAMAanocs SK Take, M0 MPOTUCTABIAETHCS KOTHIIIIT,
a0o0, mpuHaiiMH1, HE BIUIMBA€E HA HEl 3HaYHOIO Mipoto. Mojens Knenkenca—3Bana
K TCOPETUYHUHN HACTIJOK 3MIIIEHHS (OKYCYy yBaru KOTHITHBICTIB JIO aHAII3Y
BIIHOIIIEHb «TEKCT — YUTau» IMOKJaja MOYaTOK 1 MEPEOCMHUCICHHIO BIJTHOIIEHD
«KOTHIIS — €MOlIii», BUKIMKABIIM CIJIECK HAYKOBOTO IHTEPECY O BUBYCHHS
eMOIIIHOI cepu 1HaUBIIA.

J1. Miaj, oauH i3 IMOCIIiIOBHUKIB Teopil unTanbkoro crpuitasaTts (Reader
Response Theory — RRT), y cBoemy ece «3a Mexxamu iHTepriperaltii: KornitnBHa
3HAUYIIICTh 4uTaHHs» (2005) miggaB cepilo3HIM  KPUTHIN  MOJIOKEHHS
KOTHITUBHO1 TMOETUKH, 32 SKHUM €MOIlli BU3HAYAIOTHCS SK IIOCh BTOPUHHE, SIK
HACIIJIOK KOTHIIli, a He 11 pymiiHa cuna [312, €. 147]. Ananoriuna Touka 30py
npexacraBieHa 1 B moneni KuenkeHca—3BaHa, /1€ BU3HAETHCS MPIOPUTETHICTH
dbyHKIIi eMoIiii: eMoIlli, Ha JYMKY aBTOpIB, CIPSIMOBYIOTh yBary umMrada Ha
NEeBHI TUOW 1HQOpMalii B TEKCTl, YHACIIJOK YOro 1HUI TUOM 1HQOpMAIii
BIAXOOATh Ha 3anHii 1rad. Came 3aBOsSKU I(1Hi BJACTHBOCTI €MOIi YacTo
neperiMaroTh (PyHKIN KOTHIII, KOJM YUTad BiUyBa€ TPYAHOII B PO3YMIHHI
TEKCTy, OCOOJIMBO Ha MOYaTKy uynuTanus [293, ¢. 128].

VY pamxax cBoei Teopii E. B. Knenkenc 1 P. 3Ban po3MexoByIOTh /1Ba TUTTH
eMoltiit: gikuionanvni emouii — @-emouii (fiction emotions — F-emotions), ski
YHTaY Bi{UyBa€ CTOCOBHO CBITY MO/, 1 apmegaxmui emouii — A-emouii (artefact
emotions — A-emotions), M0 BHHUKAKOTh Yy YUTa4a CTOCOBHO BCHOTO TBOPY B
IIJIOMY 3 YpaxyBaHHSIM TEMAaTHKH, CTHIIIO aBTOpPA, CTYIICHS BUKOHAHHS 33aayMy Ta
1H. PazoM 13 TuM, DOCHIAHMKHM BiJI3HAYAIOTH OYEBUIHY YMOBHICTH IOIIOHOTO

MOJIUTY, BKA3yIOUM Ha JIETKICTh, 3 KOI0 OOM/BA THIIM €MOLI MOXYTh EPEXOIUTH
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3 omHi€l karteropii B iHmry [tam camo, c. 130]. Jam E.B. Kuenkenc i P. 3Ban

CHIBBIIHOCATH Il €MOIlii 3 PIBHSAMH OOpPOOKH TEKCTYy: Ha MOBEPXHEBOMY DIiBHI

aKTyaJTi3yIOThCSl BUKITFOUHO A-eMmoyii (AMTad OIHIOE CTUJTh, PUTM, CHHTAKCHYHI Ta

CEeMaHTHYHI1 AeBialii 1 T. 1I.); Ha piBHI TEKCTOBOI 0a3u (CeMaHTUYHOTO (hyHIAMEHTY

TEKCTY) €MOILIIMHO MapKoBaHa iH(GOpMaIlisl HalJacTile «PO3UYUHSAETHCS» B

€MOTHBHO HEUTPaJbHUX (PparMeHTax; Ha PiBHI CUTYAIINHOT MOJEI aKTUBYIOTHCS

anomepouyenmpuuni  @D-emouii, (HOKycoBaHI Ha  €MOISAX  IEPCOHAXKIB
GIKIIOHAIBHOTO  CBITY, 1 e2ouyenmpuuni @D-emoyii, BUKIVMKAHI BJIACHUMU

NEPEKUBAHHAMU YMTaya MI0A0 PO3BUTKY MO/Ii; 1, HAPEUITI, HA PIBHI OIparMaTUYHOi

mozeni (pragmatic model) 3HOBY BcTymaroTh B cuiy A-emoyii, TOB’si3aHi 3
OIIIHIOBAaHHSIM TBOPYOI MaWCTEPHOCTI MHChbMEHHUKA. [Ipy 1IbOMY MpOSIB TUX YH
IHIIUX A-eMOLI MOXKE 3ajekaTu BiJ pi3HUX (pakTopiB: 1) Big AOCBIAY yuTaua
(tocBimUeH1 YMTayl BIIYYBaIOTh OUIbIIE A-EMOIIINA, TOMY IO JIETKO «CXOILTIOIOThY
CTWJIICTUYHI TPUMOMU 1 OCOOJMBOCTI aBTOPCHKOI TEXHIKM); 2) BiJ >KaHPOBOIi
HAJICXKHOCTI TEKCTY (pealiCTUYHHUIA JETEKTHB BUKJIMUYE Y YMTaya HA0arato MEHIY
KUTbKICTb A-EMOIIiM, HI’K TOCTMOJIEPHICTCHKUIN poMaH); 3) Bijl XapakTepy po3B’sI3KU
(1HOA1 TBIp 13 BIAKPUTHUM (PIHAJIOM MOKE MPUHECTH KOHKPETHOMY YUTAYEBI MOYYTTS
HE3aJI0BOJICHOCTI Ta po3dapyBaHHs) i T. iH. [TaM camo, ¢. 133-134].

Amnanizyroun monens Kauenkenca—3BaHa, JOCTITHUKY 3BEPTAIOTh yBary Ha
O0OMEXEeHY KIJTbKICTh EMITIPHYHUX JOCHIIKeHb, 3JaTHUX MIATBEpAUTH abo
CIIPOCTYBATH 1i TMOJIOKEHHS, a TaKOX Ha OYEBUJIHY YMOBHICTH AuepeHIiarii
3a3HauYCHUX PiBHIB 00poOku Tekcty [339, C. 105]. BomHnouac, He MOXHa HE
BIJI3HAYUTH BaXJIUBICTh II€] KOHUEMIIT ISl PO3BUTKY KOTHITMBHOI MCHXOJIOTII,
HapaToJIorii, Teopii YWTAaHHA, TEOPii YUTALBKOTO CIPUMUHATTS, TEOPil €MOIiil,
00’€KTOM JOCHIDKEHHS AKUX € cdepa peueniyi agapecara — podotu [l. Miana,
N. Kaiikena, [[x. Kymuuka, K. Oytmi, I1. Cunsia # 11, (nuB. goxmamno B [339,
c. 106-114])).

3anponoHOBaHWM HAMU  OTJISL  Mojened O0OpoOKM 1 pO3yMiHHSA

HApaTUBHOTO TEKCTY MIATBEPKYE BUCHOBOK MPO T€, L0 YUTALbKa JISUIbHICTD €
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«CKJIAJTHOIO MEHTAJILHOIO OTIEePAIli€l0», BIAMOBITHO 10 SKOi «CBIIOMICTh MPOCIIOE
HOBY 1 B)XE€ HasBHy 1H(OpMaIli0, PO3Mi3HAE TMAaTepHU, AKTHUBYE CTPYKTYpH
nam’sITi 1 BCTAaHOBJIIOE, 3MILHIOE Ta MEepeOyOBYE 3B’ SI3KM MEHTAJIBHUX MEPEkK»
[Tam camo, c. 16]. Unuranpka MisUTbHICTh € «KOTHITUBHO-EMOTHBHUM TPOIECOM,
3aJICKHHUM BiJl COLIAIbHO-KYIBTYPHHX YMHHHKIBY» [249, ¢. 126; nuB. Takox 268].
Le#t mporiec mependavae BUKOPUCTAHHS aApecaToM TEKCTY TEBHUX KOTHITHBHO-

€MOTHBHUX CTpaTeriil.

2.2.3. KorHiTuBHO-eMOTHBHI cTpaTerii 00po0KH TEKCTy ajapecaToM. Y
X0/l aHami3y SIBHINA HANPYXCHHS / HATPYKCHOCTI MH BXE 3rajyBajd IPO
ICHYyI0YE PO3MEXYBAHHS MK MOHATTAMU eMouli il adekTy, sKoro Mu Oynemo
JOTPUMYBATHCA 1 B HAIIOMY JocCiiKeHHl. Haramaemo, mo Mu cnupaemocs Ha
IIMPOKE MOTPAKTYBAHHS IIbOI'O MOHATTS, 3T1JIHO 3 SIKUM i ae€KTOM PO3yMIIOTh
KOMILUIEKCHY 3BOPOTHY peakuil0 iHAMBiIAa Ha TeBHI 30BHImHI Ta/abo
BHYTPIIIHI ()aKTOPH, 10 BUKIHKAIOTH 3MIHY HOTO MEHTAJILHOTO CTaHy. Y I[bOMY
pycni II. Xoran ineHTU(IKye YUTAUbKUN apeKT SK «BIATYK YMTaya Ha TEKCT
(reader response), BKIIOYHO 3 HOro eMoIliiHuM BiarykoM (emotional response)»
[283, c. 14]. Tum camum aBTOp Mae Ha yBa3i, [0 OKPIM €MOIIIHOTO BiATYKYy Ha
TEKCT YMTAlbKUI apekT BKIro4ae moch ime. [Ipore mo came moxe popmyBatu
JIOMATKOBHM 3MICT YWTAIlbKOI peakilii, aBTOp He 3a3Hayae. BiamoBinp Ha I1e
NUTaHHS MOKHA 3HANTH y CyyaCHUX poOOTax, BAKOHAHHUX Yy pamMKax a(eKTHBHOI
Hayku (adekrtonorii) 1 HelpoHaykH, 1€ mpobiiema adekTy oOroBOPIHOETHCS 3a
JBOMa HampsMamu: pedIEeKTOPHICT, / OCMHUCICHICTh 3BOPOTHOI peakilii Ha
MOAPa3HUK Ta EMOTUBHMM / KOTHITUBHUHN 3MICT II1€1 peaKIii.

Ak 3ayBaxxye M. Yerepen [393, c. 351], HayKoB1 CTyail OCTaHHIX POKIB
MOCTABWJIM Tl CYMHIB TIOJIOKEHHS TIPO PO3MEKyBaHHS pedrieKTopHOTO adeKTy
(human affect) Ta yceimomienictio / ocmucnenictio (mindfulness), mo mo mporo
yacy HaHyBaJlo B KOHLEMUIAX ¢axiBLiB 3 Oiojorii 1 ¢izionorii moauHu. Y

pobotax 3 mpuckypcuBHOi mcuxodorii [391; 392; 393] aBTopka, IpyHTYIOUHCH Ha
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JocimKeHHax cBoix koxer (Hemmings 2005; Thien 2005; Laurier & Philo 2006;
Gill & Pratt 2008; Papoulias & Callard 2010; Pile 2010; Leys 2011; Blackman
2012), mOCIiIOBHO BIJICTOIOE JTyMKy Ipo Te, IM0 adekT Oe3mocepeHbo
OB’ sI3aHUH 13 TIPAKTHKOIO MOPOJKEHHS 3HaueHHs (Mmeaning-making practices),
o Mae comatuuHi nposieu [393, ¢. 353]. IIpu bomy M. Verepen 3BepTae yBary
Ha pe3yJabTaTH JOCITIDKCHb B IApWHI HEWpPOHAYKHM Ta TmcuxoOiosorii. Tak,
MPOBITHUN CHEIIANICT Y TJIOMIMHI eKCIIEPUMEHTAIBHOI TICUXOJIOT1l Ta BUBYEHHS
emoriii K. Illlepep (2005) cTBepmKkye, 1m0 TPOsABH adeKTy BKIIOYAIOTH
«CUHXPOHHE 3aJy4y€HHS COMAaTHYHUX 1 MEHTaJbHUX pecypciB»; A. Jlamacio
(1999), BimomMuii mpencTaBHUK HEHPOHAYKH, BBaXKae, M0 cdepa MOBCAKICHHUX
EeMOLIITHUX  peakliid €  CBOEPIJHUM  KOHTHHYYMOM,  IpEACTaBICHUM
«besmepepBHOIO ToTihoHiero» (running polyphony), ska crBoproe ocoOIHMBY
TKaHUHY TiJIecHOTO 1 nicuxiunoro (the fabric of body / mind); ekcriepumenTabHI
ncuxosiorn JI. Bapperr (2009) 1 JIx. Paccenn (2003) tinymauath adext sk
IJIACTUYHUM 0araToaCleKTHUM KOHCTPYKT, SIKHM € pe3ylbTaTOM OJHOYaCHUX
NpoLIECIB  YCBIJIOMJIEHHSI,  Opradisaiii, Kareropizauii, —MapKyBaHHS U
TPAHCIIOBAHHSA, — KOHCTPYKT, SKHH y MIACYMKY CTa€ COLIajJbHO 3HAYYIIO0
«eMmotriero» [Tam camo, C. 355].

Takum uYnHOM, adexT, Oyayud KOMIUIEKCHOIO 3BOPOTHOIO PEaKIII€Lo,
MICTUTh KOTHITUBHHMM 1 eMOLIMHHUIA CKJIAIHUKH, PEJICTABIICH] Y IXHBOMY TICHOMY
MPUYUHHO-HACTIIKOBOMY  B3aemo3B’si3ky. Came ToMy T dYac aHalizy
HaIPY>KEHOCT] SIK aBTOPCHKOI CTpaTerii 1HIyKyBaHHS MOTEHIIHHOIO YUTAIbKOTO
adekTy, TOOTO 3BOPOTHOI peakilii ajmpecaTa Ha XyAOXKHIA TEKCT, MH OyJeMO
PO3pI3HATH JBa 1l KOMIIOHEHTH — Ko2HimueHuil (TIOB’sI3aHMIA 13 GOPMYITFOBaHHIM
3aMMuTaHb, MOOYJOBOIO TINOTE3 Ta (GopMyBaHHSAM iH(EpeHLId 00 PO3BUTKY
MO/ 3 METOIO 3HSTTS HapaTMBHOT HEBU3HAYECHOCTI) Ta emomuenuii (Takui, 110
(biKCye TPOBIAHY €MOIIiI0, SIKa CYMPOBOKYE OOpOOKY UMTayeM 1HTEIEKTUBHOI
iHopMartii, mpeacTaBieHoi y TekcTi). OOuaBa KOMIOHEHTH PO3TJISIAE€ThCS HAMH

SK PIBHOIIPaBHI, OCKUIbKM B MEKaX HApaTUBHOTO €Mi30Jy BOHU AKTHUBYIOTHCS
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CuIbHO. BiAMIHICTD M1 HUMHU TOJISITA€ JIUIIE Y MOPSAKY iXHBOI akTHUBalii: abo
KOTHITUBHUM KOMIIOHEHT BHKJIMKA€ CYNYTHIO €MOL0, a0o X €eMOTUBHHUU
KOMIIOHEHT CTa€ JHKePEIOM YMOBUBO/IIB UMTaYA.

Crnig TakoXX 3a3HAYUTH, IO EMOTHBHHMM KOMIIOHEHT Ma€ JBa piBHI
peamzariii: (GokajabHHI (piBeHb TEKCTOBUX O00’€KTIB) Ta IMOMAiI€BHI (piBEHb
HApaTUBHUX €Mi30/1iB, KOHCTHUTYHOBAaHMX HAPATUBHUMH IOMISIMHU). Y [HOMY
CeHCl pokanbHuli E€MOTHUBHUM KOMIIOHEHT CIIBBIJHOCUTBCS 3 TOHSTTSIM
anbmepoyeHmpudnux @ikyionanvnux emoyiu, BupizHeHux E. B. Knenkencowm 1
P. 3BaHoM: 1e peakiis yuMTaya Ha €MOLIi TEKCTOBHUX MepcoHaxiB. BomHouac,
noodiesuti E€MOTUBHUI KOMIIOHEHT KOPEJIIOE€ 3 TIOHATTSAM e20YEeHMPUYHUX
Qixyionanvnux emoyin ynutada 3a E. B. Knenkencom 1 P. 3BaHoM, TOOTO BiH
XapakTepu3ye y3arajibHEHY PEaKkililo YuTaya Ha pO3BUTOK MO (IKI[10HATEHOTO
CBITY, 13 CTaBJICHHSIM JIO TNEPCOHAXIB BKIIOYHO. TOOTO MOJi€BUNA €MOTHUBHUU
KOMITOHEHT I1HTEerpye (hOKaJIbHUI €MOTHUBHUN KOMIIOHEHT, XO4Ya CEMAHTHYHUU
3a30p MUK TEPMIHOJIOTIYHUM OOCATOM KOXKHOTO 3 HHUX 1HOJI BHUSBIISIETHCS
HE3HAYHUM, a TOMY HE 3aBXKJI4 NMOMIiTHUM. OJIHaK BIIMIHHICTb ICHY€: TaK, YATad,
MepeKUBAIOYH 3a J0JII0 TePOiHi, siIka MOTpaIuiIa B MacTKy, OyJe BiA4yBaTH pa3zoM
3 HEI eMOIlli cmpaxy 1 6idyaro, TONl SK 3arajlbHOI0 EMOIIIHHOI0 PEaAKIIIEI0
yuTaya Oyze cTaH TPUBOXKHOTO OUIKYBaHHS PO3B’SI3KH, a00 cacneHc.

[TonsTrss adexty € TIEHTpadbHUM Y CTPYKTypHO-aDeKTHBHINA Teopil
V.bproepa 1 E.Jlixrenmraitna (1982), monoxkeHHS ~ AKOi  JETaIbHO
oOroBoproBaiucs Hamu y miapo3ain 1.4.4 aucepraiii. Buokpemiieni ¥ onucani
aBTOpamMu Tpu adeKTUBHI CTPYKTYPH — 3aI[IKaBJIEHICTh, CACIICHC 1 30€HTEKEHICTh —
y Halli KOHIENIi BU3HAIOTbCA KIIOYOBMMM JJIi CTBOPEHHS HApaTUBHOL
HaAINpPYKEHOCTI, BKJIFOUEHOI 10 IPOrpaMu IHTepHpeTalii HapaTuBHOro tekcry. Ha
KOPHUCTh IMX CTPYKTYP CBIAYUTH 1 TEOPisS BIJOMOTO 13paiIbChKOTO KPUTHKA
M. Crepubepra (pobotu 1971-2003 pp.), sfKa MOCTYIIOE€ HASBHICTh TPhOX
HApAaTUBHUX YHIBEpCaliil, MPEJCTaBICHUX OKPEMHUMH CTpaTerisiMu OOpoOKH 1

PO3YMIHHS TEKCTY.
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VY cBoix mipkyBanasx M. Crepu6Oepr [361, c. 326-328] BuXxoauTh i3 TOTO,
110 BJIaCHE HApaTHUB € YHIKAIbHOIO JUCKYPCUBHOIO KOHCTPYKIIEIO, Y MEXKaX SKOi
BiOYyBa€ThCS ~ B3a€EMOHAKIAMaHHS  (CONCUIrance) NBOX  TEMIOPaTbHUX
nocnigoBHocTeil. [locmimoBHicTh (akTyanbHHX ab0 (IKIIOHAIBHUX MOAIM
IeMOHCTpYe noodiecsuit uac (represented time). IlocmigoBHICTh, y sKiit
BiIOYBAETHCSL OMOBIAL IHUX TMOIIN, PO3TOPTAETHCS B KOMYHIKAMUBHOMY 4aci
(communicative time). IToxieBuii 4ac AEMOHCTPYE AUHAMIKY CaMOIl OIHCYBaHOI
Jii, KOMYHIKaTUBHMM 4ac — crmociO omoBijii (MOp. MOHATTA «MHUCIMMHMA yac /
conceived time» ta «dac 0oOpoOku / processing time» y KOTHITUBHIA rpaMaTHIli
P. Jlenekepa [300, c. 79] — I'. JI.). Sk 3a3nauae M. CtepHOepr, I AyaJlbHICTh
HapaTUBY YOMYCh 4acTO HE OEpeThCs 10 yBaru, YHaciiJoK 4oro y (okycl yBaru
JOCIIITHUKIB OMUHSIOTHCS MEPEBAXKHO /11 NEPCOHAXKIB (IKI[IOHAIBHOTO CBITY, SIK1
3BOMSITBCS 70 OJHIET YacoBOi oci — oci penpeseHTarii cepii moaii [361, c. 326].
KaTteropuuno He MOro/KyrUuuch 13 TakuM miaxoaom, M. CtepHOepr Hamossirae
Ha TOMY, III0 aHaIi3 HApaTUBY IMOBUHEH BPAaxOBYBaTH (PAaKTOP KOMYHIKATUBHOTO
4acy, BiMOBITAIBHOTO HE TUTHKH 3a onoiguui akT (telling) i oro cipuitHATTS
(reading), ame ¥ 3a BimacHe HapatHBi3alito (narrativizing) omosimi. Y mexax
HApaTUBHOTO TEKCTY OOMJIBa TEMMOPaIbHI MPOLIECH 3JIMBAIOTHCA B €IUHE IILIE 1
«MPOEKTYIOTh HApaTWB y HAlly CBIJIOMICTh 3a JIOTIOMOTOIO JIATEHTHHUX
aKI10HAJILHUX TPUTEPIBY», AHAJIOTIYHO TOMY, SIK «OMOBIJAIOTHY CBOI 1CTOPIi TBOPHU
x)uBonucy. Hapatus, TakuM 4MHOM, «ICHY€ HE BCEperH1 a00 1032 4acoM, a MidC
JIBOMa YacaMu, a pa3oM 3 HUM TaK camo ICHYeEMO W MM, UMTadi, cryxadi, Iisigadi,
MoK TmepedyBaeMo y mpoleci HWoro cuopudHATTs» [Tam camo]. ToO6To
NPEACTAaBICHUM y HapaTWBl CHUHTE3 MOAIEBOTO 1 KOMYHIKATUBHOIO 4acy Mae
YHIKaJIbHY OHTOJIOT110, sika BU3HaUaeThcst M. CTepHOEProM SIK «IOJIOKEHHS M1
(in-betweenness) [Tam camo], 110 1a€ MOXJIMBICTh, HA HAIy TyMKY, Ha3BaTH ICH
CUHTE3 HaApamueéHuUM 4acom.

HapaTuBHuii yac mpumyckae BUKOPUCTaHHS YMTA4Ye€M TAaKHX BH3HAYCHUX

M. Crepubeprom koraituBaEX omeparrii (functional operations of the mind), sik
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npocnekyis, pempocnekyia 1 pexozuniyia. O0’enHYIOUN IIi omeparii 3 TpboMa
adekTaMd — TPUBOKHMM  OYIKyBaHHsAM, abo cacnencom  (SUSpeENse),
3auikaenenicmio (CUriosity) i szbemmescenicmio (surprise), M. CtepHOepr
BU3HA€ BIAMOBIJHI KOTHITUBHO-EMOTHBHI CTpaTerii OOpOOKH TEKCTy 4YMTadeM
HapaTHBHUMH YHIBEpCAIIsIMU 1 Ha3UBAE X ISl CTUCIOCTI 1M’ sIM adeKTy: cacIeHc,
3alliKaBJICHICTD 1 30eHTexeHIcTh. HaBeneMo ¢parMeHT 3 mepIioi YacTUHU Tpalli
M. Crepubepra «HapaTuBHi yHiBepcasii Ta ixHii KorHiTuBHui craryc (1)» [361,
c.327], ne aBTOp [Hla€ CTHUCIY XapaKTEPUCTHKY 3a3HAYCHUM SIBUIIAM:
«CacmneHCc BHHHMKAE B pe3yjbTaTl KOHKYpEHLIi IBOX CLEHapiiB MailOyTHHOTO
4yepe3 HEeBIAMOBIIHICTh MK TUM, III0 MM, YATa4l, 3HAEMO TIPO MOJIii0 (HAPUKIa,
po KOH(JIIKT) Y KOKHUNA KOHKPETHUH MOMEHT OMOBII, 1 TUM, 1110 3HAXOIUTHCS
103a HAllMM 3HAHHSAM, SK I[OKA II0 HEBHU3HAUYE€HE 1 HeBHpimeHe. J[Bi 1HIII
yHIBepcadil pajuie CBiA4aTh MNP0 MAHINYJALIl 3 MOMIAMU MHUHYJIOTO, HE
aKTyan30BaHUMH B onoBigl. CyTh 3211 KaBJIE€HOCTI1 MOJSATa€ B TOMY, LIO,
YCBIIOMJIIOIOYM  HEMOBHOTY CBOTO 3HAHHS, MH IPOCYBAaEMOCS  BIIEpEN,
nam’siTaloud MpO OMyIIEHI (parMeHTH 1 Hamarar4uch BIATBOPUTU iX Y
perpocnekii. 32 YMOB 30 €HTEXE€HOCT1 HapaTUB CIOYAaTKy HEMOMITHO
BUITYCKa€ JIeIKI mojii a00 3MIHIOE IXHIO XPOHOJIOTIIO, a IOTIM HECIOIIBaHO
JEMOHCTPYE HaM MOMMWJIKOBICTh HallMX MOOYAOB, 3MYILIYIOYM TUM CaMUM ilIe
pa3 PEKOHCTPYIOBAaTHM TOMAII B 3aBepuiaibHii (a3l mnepe-ocmucieHHs (re-
cognition)» [Tam camo, ¢. 327].

AKIIEHTYIOUM yBary Ha CBO€PIAHOCTI, BUHSTKOBOCTI H YHIBEpCAJIbHOCTI
HapaTUBHUX CTpaTerii MpOCIeKIli, peTpocnekiii 1 pexorHimii, M. CtepaOepr
BKa3y€ Ha iXHIM HEPO3PUBHUM 3B’S30K 3 apeKTaMM K PEaKTUBHUMHU CTaHAMHU 1

3a3Hayae, 110 30CHTEKEHICTh, HE3aNEKHO B1J (POPMU 1 CTYIEHS IHTEHCUBHOCTI, €

«IHIMKATOPOM TIOMHJIKOBOI iHTeprpeTarii 1 3ami3HiniuMm 3akaukom (a belated

call) o pekoHcTpyKIIiT MOAIM»; BUHUKHEHHS 3alliKaBJICHOCTI «CUTHAIII3YE MPO TE,

mo MuHyJe Oyno naedhopMoBaHO 1 Temep MPEICTaBICHO B aJIbTEPHATUBHOMY

dbopmarti»; cacleHc K€ «KHUIa€ Hac B OOIMH HESCHOTO MalOyTHHOTOM,
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3MYyIIyIOYH BUOYJIOBYBaTH TINOTE3W 1 MPHUIYHICHHS I0A0 WMOBIPHOTO
pesynbTaTy Tmoaii [Ttam camo, c¢.327-328]. 3Bijcu aBTOp BHU3HAYAE
HapamueHicmb SK «TPy cacleHcy / 3amikaBiaeHoCTi / 30€HTe)KEHOCTI, IO
BiIOYBAEThCS MIXK TOJI€EBUM 1 KOMYHIKATUBHUM dYacoM (HE3aJeKHO BiJl
KOMOIHAIlli X HapaTUBHUX CTpaTerid, 3aco0iB 1 (OpMHU IXHHOTO BTIJICHHS —
SIBHOI YM MPUXOBAHO1)», & CaM HApamue — siK «3B’SI3HUI TEKCT, B SKOMY TaKa Ipa
JIOMIHY€: TIOHSTTS] HAPATUBHOCTI TUM CaMUM BTPaya€e CBOIO KOJIUCh MapriHAIbHY
1 IPYTOPSIAHY poib <...> 1 HAOYBA€E CTATyCy PETYJSITUBHOTO MPUHITUITY, TOJIOBHOTO
cepe1 MPHOPITETHUX MPUHIIMITIB OTIOBII / YUTaHHD» [TaM camo, ¢. 328].

3aciyra M. CtepHOepra nosjsirae B TOMy, 1110 HoMy BAasiocs 3adiKCyBaTH
3aJIEKHICTh XapakTepy adexkTy BiJ MEBHOI KOTHITMBHOI CTparterii oOpoOKu
1H(opMallii, MoB’s13aHOI 3 HAPATUBHUM YaCOM: CACIICHC € HACIIJIKOM MPOCIEKIIi,
3aIliKaBJICHICTh — PETPOCIEKIli, 30CHTEXKEHICTh BIJANOBIJIA€ PEKOTHIIIII.
Anamizytoun koHueniio M. CtepHOepra, MOCHITHUKU BIJ3HAYAIOTh YITKUM
3B’SI30K IIUX CTpaTerii 3 (EHOMEHOM HapaTUBHOTO I1HTEPECY: CacIeHC
OOyMOBJICHHI IHTEpECOM 4YHWTaya JI0 TOro, mo Ime Oyae po3Ka3aHo;

3aIIKaBJICHICTh MOSICHIOETHCS 1HTEPECOM uMTadya 10 NporayiuH (gaps) B yxke

OTPWIIFOAHEHIM YacTHHI 1CTOpIi; 30€HTEKEHICTh BIJHOCHUTHCS JIO YHUTAIBKOTO

NEPEOCMUCIIEHH THUX MpOrajuH, SKi OylM 3aloBHEHI paHille 1 Tenep
PEIHTEPIPETYIOTHCA HaiiHecmoAiBaHimM yrnHoM [333, €. 297].

3 ormagy Ha imei, cdopMmyiIbOBaHI MPOBIIHUMU  3apyODKHUMH
HapaToJIOraMy, MU BBA)KAEMO HAPATUBHE HAIPYKEHHS a)eKTOM, TOOTO PEaKI[i€I0
yUuTaya Ha TEKCT, $Ka MPOTHO3YETbCS CaMUM 3MICTOM I[bOTO TEKCTY.
HampyxxeHHs sk nepeabauyyBaHa aBTOPOM peakilisi 4YMTaya Ha TEKCT €
KOTHITUBHO-eMOTUBHOO cyTHicTio [108]. Ii KorniTuBHMII acnekT moB’s3aHuii i3
BEKTOPOM HapaTMBHOTO dYacy: peTpocrekiiero (peakmis IO CTAJOCS?),
npocrnekmiero (peakuiss 1O CTAHETBHCS?) Ta pekorHimieo (peakuisa 11O
BIJIBYBA€TBHC?). EMOTHMBHUM aclEKTOM HApAaTHUBHOTO HAMNPYXEHHS €

IPOrHO30BaHI aBTOPOM YHTAllbKi €MOIli 3alllKaBJIEHOCTi, CacleHcy Ta
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30€HTEKEHOCTI, IIOB’A3aHl 13 BIANOBIAHUMU KOTHITUBHUMH CKJIQJHUKAMHU.
CxemaTH4HO 1€l B3a€EMO3B’SI30K 300pakeHO Ha puC. 2.7, 1€ KOXHIH 3
KOTHITUBHHUX CTpaTerii (MPOCHEKLil, pETPOCTIEKIIii, PEKOTHillii), BIAOBIIA€ OCHOGHA
emouyia (pO3TAIIOBaHA 10 OC1 HABMPOTH) 1 1Bl donomixcHi emoyii (po3TaIioBaHi 1o
oOu/IBl CTOPOHU BiJl HAMEHYBaHHS KOTHITMBHOIO CKJIagHHKa). OCHOBHA €MOILIis €
O0OB’A3KOBOIO, JIOMOMDKHI ~ eMolii — (aKkyJIbTaTUBHUMHU: BOHHU  MOXYTh
CYIPOBOKYBATH a00 HE CYIPOBOKYBATH OCHOBHY €MOIIIFO.

11O BIIFYBACTLCSI?
PEKOTHILIIS

cacneHc " 3allikaBJIEHICTh
“HAPATHBHE--~
HATIPYIKEHHSA §
PETPOCHEKIIIS ! MPOCHEKIIIS
1O CTAJIOCSI? ; 1O CTAHETBCS?

30€HTEeKEeHICTh

Puc. 2. 7. KOrHITUBHO-€MOTHBHI CKJIQAHUKN HAPATUBHOTO HAMIPYKEHHS

Sx mokazaHo Ha puc. 2.7, U PETPOCHEKIi OCHOBHOIO EMOINEI0 CTa€

3aIliKaBJICHICTh (AOMOMIDXKHI €MOIlli — cacleHc 1 30€HTEXEHICTh); A
IPOCIEKIIi — cacmeHc (JOMOMIXKHI €MOIlii — 3aliKaBIEHICTh 1 30€HTEKCHICTB);
JUISL PEKOTHILT — 30€HTEXKEHICTh (JOMOMIXH1 €MOILIii — CACTICHC 1 3aI[IKaBJICHICTb).

KorniTuBHi ~ cTpaTerii  OpoOCHEKIi, peTpocHeKkuli 1 PEeKOTHilii,
CYNIPOBO/DKYBaHI  BIAMOBITHUMH  €MOIISIMH,  BH3HAYalOTh  CHEmUQIKy

O0OroBOpIOBaHUX J1ajli KOTHITUBHUX MPOTOCTPYKTYP HAPATHUBY.
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* * *

Y mimomy, Ui HAIIOTO JIOCHIHKEHHS OCOOJHMBOI  METOOJOTIUHOI
3HAYYIOCTI HAa0yBalOTh TaKi MOJOXEHHs, cHOpMyIbOBaHI B 3a3HAYCHHUX BUIIE
poboTax:

* CrpykTypa HapaTUBy pO3rOPTAETHCS 32 TOPU3OHTAIBHOIO 1
BEPTUKAILHOIO OCAMH. | OpHM3OHTalbHA, CHHTAarMaTHYHAa BICh JIEMOHCTPYE, 3
OJIHOTO OOKY, TIporiec BepOaizaliii (moOy 0B MOBJICHHS 3a JOTTOMOTOI0 MOBHUX
3aco0iB), a 3 1Hmoro OOKy,—mnporec pedepeHiii (MOCHiJOBHUN PO3BUTOK
ONMKMCYBAHMX TMOAIN). BepTukanbHa BiCb HApaTHUBY IMPEACTABISIE TEMAaTHUYHY
l€papxil0 TEKCTOBUX MOJINA, iXHE MIANOPSIKYBaHHS 3arajbHIA TeMi OIOBiJI
(M. bambepr, B. Mapuman), abo ry100aJ1bHIi TEM1 HAPATUBY.

* I'mobGanpHa TemMa HapaTUBY € 3aJIEKHOK BIJI CHEUU(PIKA KaHPY 1
MPEICTABICHOI0 TEMAaTUYHOIO CTPYKTYpPOIO, SIKa PEryJIl0€ YUTAIbKI O4iKyBaHHS
moa0 po3Butky mnofid (E. Tan). TemaTtuyHa cTpykTypa ri100aiabHOI TeMHU
1€EpapXigyHO BKIJIIOYAE€ MAKpO- 1 MIKPOCTPYKTYpH. MIKPOCTPYKTYpH, SKI
BU3HAYAIOTh MPOIO3UIIOHATEHO-CEMAHTUUHUN 3MICT TEKCTOBUX JIE€CKPHIIIIIM,
00’€IHYIOTbCSI B MAaKpPOCTPYKTYpH, MIANOPSAKOBaHI TJI00adbHIA CTPYKTYpI
(B. King). MakpocTpykTypa € CHUTYaliiHOIO MOJEII0 / MOS0 TEKCTOBOI
cutyauii (T. A. Ban Jleiik 1 B. Kinu). Lg 1epapxis Qopmye ceMaHTHUHUN
dbyHIaMEeHT TeKCTy, a00 TekcToBy 0a3y (B. Kinu).

* CBOTro pojIy «MakpOCTPYKTypaMuy», Kl 00’ € THYIOTh MPOMO3HUITIOHATBHUN
3MICT MIKPOCTPYKTYp, € HapaTUBHI «IIOCIIIOBHOCTI», IIUKIIYHO BiJTBOPIOBAHI B
tekcTi (1. Tomopos). Taki «UKIN», MPECTABICHI KOMITJIEKCOM HapaTUBHUX (a3
«Opientamis — YcknagaenHs — Ominka — Pimenns — I[lincymox» (V. JIaGoB),
00’€KTUBYIOTh MEBHY TEMATHYHY €IHICTh. Y HAPATUBHIN CTPYKTYpl LUKIIYHO
BIJITBOPIOBAHI «IOCIITOBHOCTI» MOKYTh KOMOIHYBaTHUCS OJTHA 3 OJHOIO MIISXOM
noenHaHHs, BkJIaneHHs 1 nepemiereHHs (L. TomopoB). TekcT Moxke MiICTUTH
JeKiIbKa HapaTUBIB, OAWH 13 SIKMUX € JIOMIHAHTHHAM, a I1HIII — JOJJaTKOBUMH

(. CxotT).
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* CrpykTypa HapaTuBy BKJIIO4Yae BOyJOBaHy B HEl HaNpyKEHICTh
(k. CKOTT), 3yMOBIIOBaHY «HAapaTUBHUMH WMOBIPHOCTSIMUY», SKI CTalOTh
«roukamu Oidypxarii» (K. bpemon) y Tiit un iHmI# HapaTUBHIN (a3si.

+ CkJaJHMKaMH HapaTHUBHOTO HANpPY)XEHHS 4YWTaua € TMPOTHO30BaHI
aBTOPOM TEKCTy YHUTallbKl €MOIlIHI peakilii cacleHCcy, 3aIliKaBJICHOCTI Ta
30enTexxeHocTi (Y. bproep, E. JlixTeHmraiin), siki CynmpoBOKYIOTh IPOCHEKIIIIO,
perpocriekiito 1 pekorHimito (M. CtepHOepr) sK TeMaTH4HI BEKTOPH
HapaTUBHOTO Yacy.

* [Ipoekiiss HapaTUBY y CBIJIOMICTh YMTaya 3/1MCHIOETHCS 3a JOIIOMOIOIO
JaTEeHTHUX akiioHanbHUX TpurepiB (M. CTepHOepT), IPUXOBAHUX Y TOBEPXHEBIM
penpesenTanii Tekcry (B. Kinu).

L1 monoxkeHHs 3HaXOASATh 3aCTOCYBaHHS B PO3pOOJICHII HAMU KOMILIEKCHIN
METO/IUII TOOYZI0BH KOTHITUBHUX MOJIEJICH HApaTuBYy, SKiI BKIIOYAIOTh aJPECOBAHY

YUTA4EeBl MPOrpamy IHTEpIIpeTallii HApaTUBHOI HAIPYKEHOCTI.

2.3. MeToauka no0y10B1 KOTHITUBHUX Mo/ieJiell HApaTUBY

MeTo10 HaIIOTO TOCIHIKEHHS € BUSBIICHHS Ta OMHC JIHTBOKOTHITUBHOIO
MEXaHI3My CTBOPEHHS 1 MIATPUMKH HAapaTHUBHOI HAIPYXEHOCTI, 110 BUKJIMKAE Y
yuTaya OCOOJMBHI CTaH IIOIJIMHEHOCTI TEKCTOM Ta 1HTeHCH(]ikye Horo
MOTHBAIlIIO 10 yuTaHHs (1HTepec). s BupimeHHs 1ie€i mpobiieMu HEOOX1THO
BCTAHOBUTH  MIHIMaJbHy OJMHHMIIIO  (POPMaIbHO-3MICTOBOTO  YJIEHYBaHHS
HApaTUBHOTO TEKCTY, a TaKOXX CTBOPUTH METOJOJOTIYHUMN THCTPYMEHTapid s
OOpOOKHM TEKCTOBUX CErMEHTIB. Y Haiii poOOTI MIHIMAIBHOIO OJMHMIICIO
(bopMalIbHO-3MICTOBOI'O WJICHYBAHHSI HAPATUBHOTO TEKCTY € HAPATUBHUI €Mi30/.
HapaTtuBHi emi3oau, BHOKPEMIICHI B KOHKPETHOMY TEKCTI, YIIOPSAKOBYIOTHCS 32
JIOTIOMOTOI0 HOTO KOTHITUBHOI MOJieJi, OyAIBEIbHUMU OJIMHMIISIMU SIKOi CTalOTh
KOTHITUBHI TMPOTOCTPYKTYPH HapaTUBY — TMPOCHEKINitHA, pPETPOCHEeKIliiHa 1

pEeKOTHIIIHHA.
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2.3.1. UneHyBaHHsl HAPATUBHOIO TekcTy. [lepmMm kpokoMm y moOynoBi
OyJb-IKO1 MOJENTI, Y TOMY YHCI W JIIHTBICTUYHOI, € BCTAHOBJIEHHS 11 0a30BHX
€JIEMEHTIB, Y3TO/DKYBAaHHUX 3 OJIMHUIISIMH JOCHIDKEHHS. AHaJi3 HapaTUBY TaKOXK
noTpeOye TIEBHUX OJWHWIb, BHUOKPEMJICHHS SKHX BHUSBISAETHCS JTOBOJI
npobnematuuauM. Sk 3ayBaxkye B. I Tioma [160], mpobGimema cermeHTarii
HApaTUBY YCKIIATHIOETHCS HOTO «JIBOSIKOTIOI€BOIO» MPUPO00. To0TO, 3 0HOTO
OOKY, «I10/I1€10» € IOPOXKEHHSI HAPATUBY B MIEBHOMY JUCKYPCUBHOMY KOHTEKCTI.
3 iHmoro OOKy, caM HapaTWB OIOBiJAa€ MPO MEBHY MOJi0 abo momii (mop.
aHAJIOTTYHY KOMYHIKaTUBHY 1 MOJIEBY «JIBOAKICTb» HapaTUBHOTo yacy — I'. JL.).
Haiinpocrimmii crocié cerMeHTariii HapaTUBHOTO TEKCTy — Horo (opmaibHe
YJIeHYBaHHS Ha BiAPi3Kku (po3auiu, ad3amu, ¢ppasu, CHHTarMHM), 10 PO3AUIIIOTHCS
nay3aMy Pi3HOI IHTEHCMBHOCTI, — HE B1JI00pakae HapaTUBHY CHEUUPIKY TEKCTY,
Xoua 1 BJIOBIIFOE HOTO PHUTMIKO-IHTOHAINIMHY CTPYKTypy. IHINE, cy0’eKkTHO-
KOMITO3HITIiHE, a00 MHUCKypCHE, YICHYBAHHS IMPHUITYCKA€ BUSABJICHHS B paMKax
€IMHOTO HApaTUBHOTO JUCKYPCY BHYTPIIIHBOTEKCTOBUX CYOJHUCKYpCIB —
«moNi», MO0 PO3PI3HIAIOThCS CyO KTOM, anpecarom T1a/abo crnocobom
BUCJIOBJIIOBaHHS (y TOMY 4YHCIl ¥ mo3aHapaTuBHHM). CrociO BHUCIIOBIIOBaHHS
(omoBiAl) MOB’S3aHUN 3 KOMIIO3MINEI TEKCTy. 3MiHa Xo4ya O OfHi€l 3 IuX
XapaKTePUCTHK, MPOJOBKYE aBTOP, TO3HAUAE MEXKY JBOX CYCIAHIX CYOAUCKYPCIB
TeKCTy. Taka CerMeHTallisl € BaKJIMBOIO ISl BUBUCHHSI PI3HOPIBHEBUX OTIOBIIHHUX
IHCTaHIIH Haparlii, a TakoX 11 riOpuaHUX QGopM, TPOTE I CErMEHTaIlis
NPaKTUYHO HE CTOCYEThCS PEPEpPEeHTHOro IUIaHy HapaTuBy — ICTOpii, sKa
JIOHOCUTBHCS J0 YWTaya 1 mependadae HasBHICTh HU3KU IMOMIN SK «TIETCTHYHUX
CETMEHTIB» [TaM camo]. TuM camMuM ajJieKBaTHa CETMEHTAIlisl HApaTUBY MOBUHHA
BpPaxOBYBATH 1 3MICT 1CTOpIi, IO PO3MOBIIAETHCS, 1 cOCIO i opraHizarii.

Bumoram «JIBOSIKOTIONI€BOI» CErMEHTAIlli HapaTWBy IEBHOIO MIipOIO
BIIMOBIZA€ Taka TpagulliiHA sl 3apyOi1KHOT HAPATOJIOTIi OJAMHUII aHATI3Y, K
enizo0 (episode), Mexi sSKOro, O00’€KTHBOBaHI MOBHHMMH MapKEpaMH,

CTBOPIOIOTHCSI OMOBIAHMMH TEpPEXOAaMH BCEPEIUHI HApaTUBHOI CTPYKTYPH.
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Enizon 3aiimae mpomidKHE TMOJIOKEHHS MK PEUYEHHSM 1 BIacHe TekcToMm [196,
. 280-281]. V nochikeHHSIX TEKCTY / IUCKYpCy TEpMiH «emi3o» HaOyBaB
YKOPIHEHHSI TOCTYIOBO, JOBI'MH 4Yac BiH KOHKYPYBaB 3 IHIIUMHU TEPMIHAMHU:
«muckypeuBHa —oxmHuI / discourse  unity  (B. Foster, B. Wald, F. Linde,
L. Polanyi, R.J. Scha), «rematuunuii a63ar / thematic paragraph» (T. Givon),
«moHATTEBMMA  a03ar / conceptual paragraph» (R. Tomlin) a6o mpocto
«ab3an / paragraph» (J. Brown, J. Yule, W. Chafe, R. Langacker) [tam camo].
He3Bakatouu Ha KpUTHUYHI 3ayBaKeHHS JIOCHIIHUKIB, 30kpeMa P. TomiiHa, sikuii
BBAXKA€ «EMi307» 1 «ab3al» NOHATTAMH, IO «B IUIOMYy HE HIJJAI0ThCs
EeMITIpUYHOMY aHaizy» [auB. 205, c. 74], TepMiH «eMmi30» MIIHO 3aKPIMHUBCS B
METO/IOJIOTIYHOMY apCeHalll KOTHITUBHOI HaparToJjorii, Teopii TEeKCTy, Teopli
JiTepaTypH, TeOpii YMTAILKOTO BIATYKY [Tam camo, c. 73].

CdopMoBaHuii KOHCEHCYC 1100 BU3HAHHS €130y MOXKJIMBOIO OJMHUIICIO
HapaTUBHOTO aHaJli3y BOJHOYAC 3QJIMIIAE BIIKPUTUM MUTAHHS MPO 3MICT IILOTO
noustTs. [Tocunarouncs Ha podoTr [Jxx. Menmiep (1984) i P. Tommina (1987), ae
MOJAHO KOHTPABEPCIMHI MIAXOAM OO ONUCY MOHATTA «emizoa», M. bambepr 1
B. Mapuman [196, c. 280-281] Bupi3HAIOTH B1 BITHOCHO CaMOCTIHHI TEHIEHIII
WOTO BHBYEHHS, JI€ HAPAaTUBHUM €Mi30]] PO3TISATAEThCs: 1) IK CTPYKTypHA
OJIMHULS, 0 GOpMy€e 1HBApIaHTHY HAPATUBHY CTPYKTYPY B MPOLECI PO3YMIHHS
TEKCTY «3BEpPXY-BHU3», BiJl 3arajibHOTO O KOHKPETHOTO; 2) sIK KOHIENTyaJlbHa
OJIMHULIS, 1II0 BUKOPUCTOBYETHCS B MPOIIECI TEKCTOMOPOKEHHS «3HU3Y-BBEPX»,
B1JI KOHKPETHOTIO JI0 3arajbHOr0.

VY KOTHITUBHOMY IUIaHl eni300, 3a BuszHaueHHsAM T. A. Ban [leiika, €
«KOTEPEHTHOIO TOCTIOBHICTIO PEYCHb 3B’SI3HOTO TEKCTY, SKa Mae BepOaIbHO
NO3HA4YeHI To4yaToKk Ta/abo KiHeIb 1 XapaKTepU3yeThCsl B TEPMiHAX MEBHOT
«TeMAaTHYHO! €JHOCTI» — HANpPUKIaA, Y TEPMIHAX 1ICHTUYHUX YYACHHKIB,
OJIHAKOBOT'O Yacy, MicCIsl, roJIoBHOI moii abo aii» [231, €. 177]. Ha ocHOBI 11bOTO
BU3HAYCHHS Oynu chOpMyIbOBaHI KIIOUOBI XapaKTEPUCTHKHA HAPATHBHOTO

emizony: 1) TemaTHuHa €AHICTH; 2) BHYTPIIIHA KOTEPEHTHICTh; 3) HAsSBHICTD
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MOYATKY 1 KIHIIS, O BiJMOBIIAIOTH MOHATTIO «3aBEpIICHOI €THOCTI» (closure) y
P. Jlenekepa [205, c.74]. XapakTepuCTUKH HApaTUBHOrO e€Mi3oay Oyiu
nomnoBHeHl JI. MiajoM, SKMii BHKOPUCTOBYE II€ll TepMiH y CBOill Teopii
YUTAILKOTO COpUUAHATTA. Tak, 30kpema, JI. Miam [311, c. 112] miakpecitoe
3B’SI30K MDK IOCJIJJOBHUM PO3TOPTaHHSAM iCTOPIi, sSIKa CKIIAAa€ThCs 3 €Mi30/iB, 1
3pYIIEHHSAMHA B pO3yMiHHI unTadeM cyTi omosimi (shift in the reader's
understanding). Ilpu 1bOMy aBTOp BiJ3HA4Ya€, IO HAWYaCTIlIE HA TOYATKY
€Mi30/ly JA€ThCS XapaKTEPUCTHKA 3arajibHOi 00CTaHOBKH a00 MpoOJeMu, MOTIM
YBOAUTHCS 1HPOpMAIlis, 110 XapaKTepUu3ye Xija Mojiil, a B 0JHOMY-/IBOX OCTaHHIX
pPEUEHHSX €Mi30/ly PO3BUTOK il HECHOMIBAHO 3MIHIOE€ HaIpPsSMOK abo0 K Mojii
IOCTalOTh y sskoMych HOoBomy cBiTiai (Offering a special twist or insight), mo
CTUMYJIIO€ YNTALbKY MOTHBAIIIIO IO «OCBOEHHS» HACTYIHOIO €Mi304Yy 1 IIUPIIE —
JI0 TPOJIOBKEHHS YUTAHHS BCHOTO TEKCTY.

VY cX1IHOEBPONENCHKIN TpaJMIlil BUBYEHHS XYJI0KHBOTO TEKCTY MOPSA 13
tepminom «emizon» (B. 1. Twoma, K. O. AugpeeBa, P. 1. CaBuyk, 1. A.bexra)
BUKOPUCTOBYIOTbCA ~ TepMiHM  «TekcTtoBa  cutyauisn»  (O. I1. Bopobiiosa,
JI. B. bap06a), «naparema» (H. II. [30TOBa) 1 «KOMMIO3UIINHO-CIO)KETHUIN OJI0K»
(O. C. CononoBa). Haramaemo, 1mo miJg TEKCTOBOI CHUTYAII€EI0 PO3YMIIOTh
«MEeBHUM (parMeHT 3MICTOBOIO 1 CTPYKTYPHO-KOMITO3HUI[IHHOTO TMPOCTOPY
TEKCTY, 11eHTU(IKOBAHUHN SK TUCKpPETHA CUTYaIlis, 1Mo BigoOpaxkae y 3arajibHUX
pucax CTPYKTypy 1 0araToameKkTHICTh CUTYyallii 00’ €KTUBHOI IACHOCTI» [8, c. 5].
Hapatema BuH3HauaeTbcsd SK «CTPYKTYPHO-3MICTOBA OJIMHULSA OMOBIII, IO
BUKOHYE pOJIb OpraHizaTopa MpeIMETHO-TEMATHYHOTO 3MICTy HapaTHBY» [56,
c. 10]. TepMiH «KOMMIO3UIIHHO-CIOKETHUI OJIOK» BUKOPUCTOBYETHCSA ISt
MO3HAYECHHS TEMAaTUYHO OJHOPITHUX TEKCTOBUX cuTyarii [152, c. 3]. Ilonsarts
TEKCTOBOi ~ CHUTyailii, HapaTeMHd 1  KOMIIO3HI[IHHO-CIOKETHOTO  OJIOKY
MPEACTABIIAIOTh MIHIMAJIbHY OJMHUINIO 3MICTOBOIO IJIaHYy HApaTHBY 1 MEBHOIO
MIpOIO CHiBBITHOCATHCA 3 MOHATTAM (yHKIIi y B. f. [Iponna. KonBenuionanbue

K 3HAUEHHS TEPMIHY «HAPAaTUBHUU €Mi30[1» € IIUPIIAM, OCKUJIBKA BOHO
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Y3TOJDKYEThCSI HE JIMIIE 3 TPEIMETHO-3MICTOBUMH, ajie ¥ 3 JiHIHHO-
KOMITO3UIIIMTHUMU aclleKTaMU HapaTUBHOI CTPYKTYPH.

3 ormsgy Ha Il 1 3aBAAHHA HANIOTO JOCHIIKEHHSA, MU Oyaemo
MOCIyTOBYBAaTHCSI TEPMIHOM «HApPATUBHUU €M130]1», BKJIAIAI0YM B HHOTO 3MICT,
0 BIJANOBIJIa€ BH3HAYCHHIO, 3amporioHoBaHoMy T. A. BaH JleiikoM 1 #oro
nocnioBHUKamMu. HapaTuBHi emi30q MOXYTh OO €IHYBaTHCS B OUIbIII
CTPYKTYPHO-KOMIIO3HUIIIMHI KJIacTepH, SKI B HaIlli KOHIEMINi BiJMOBIIAIOThH
HapaTuBHUM (azam, abo eranam (3a Y. JlaGoBum): OpienTanii, YckiaJHEeHHS,
Omuinku, Pimenns, I[lincymky (kpim Pe3tome, 1110 Kopemtoe i3 3arojioBkom). byib-
sKa 13 3a3HAYCHUX HApPATUBHUX (a3 MOXKE CKIAJaTHCS 3 OAHOrOo abo Oiiblie
HapaTuBHUX emi30iB. [locniioBHICTh X (a3, B ki YckimaaHeHHs ¥ OriHka
MOXYTh HEOJTHOPA30BO MOBTOPIOBATHCS, (HOPMYE OCHOBY 3arajibHOi KOTHITUBHOT
CTPYKTYpPH HapaTUBy, MpPEACTaBICHOI KOTHITUBHOIO Mojaeito. [lpu Bchomy
CBOEMY pPO3MAiTTi, fKE BIJOMBAE OCOOJMBOCTI KOHKPETHUX TEKCTIB, IXHI
KOTHITUBHI MOJIEJII MalOTh CIIUJIbHI MPUHIIUMIIN TTOOYAOBH: B HUX BiJITBOPIOIOTHCS

OJIHI 1 T1 % caml KOTHITUBHI TPOTOCTPYKTYPH HApATHUBY.

2.3.2. KorHiTuBHIi NPOTOCTPYKTYpPH HApaTHUBY: MNPOCHEKIlis,
peTpocnekuisi, pekorHimisg. YBeleHe HaMU  TMOHATTS  «KOTHITUBHI
nporoctpykrypu HapatuBy» (KIICH) Bumarae nosicnennsi. KIICH konkpetusye
chopmynpoBany L. TogopoBuM i7et0 HapaTUBHOIO IMKIY, a00 IIMKIIYHO
MOBTOPIOBAHOT «HAPATUBHO1 MOCIIIIOBHOCTI». TEPMIH «IIPOTOCTPYKTYpa» BKa3ye
Ha Te, 1110 BOHA, MO-TIepIIe, € HEOOX1THOIO JIJISl BIIHECEHHS TEKCTY /10 HApPaTHUBY 1,
Mo-Jpyre, BUCTYIMA€E SK KOHCTUTYTHBHUN (OyIiBENbHUN) €JIEMEHT 3arajibHoi
KOTHITUBHOT cTpYKTYpu TeKcTy. KIICH € KOMIIEKCHOIO MOHSATTEBOIO CXEMOIO
(y3araabHEHHSIM), IKa IEMOHCTPYE: (a) CHHTarMaTuKy HapaTuBHUX (a3; (0) TxHe
TeMaTHUYHE po3ropTaHHs; (B) mepeadadyBaHy TEKCTOM YHUTAIlbKy peakililo Ha

HapaTUBHUUN Yac OTOBI/II.
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Cuntarmatuka HapaTtuBHuX ¢a3 OpieHtamii, YcKiIagHEHHS,
Ouinku, Pimenns i ITiacymky (3a VY. JlaboBuM) 0OOYMOBIIOETBCS CIOCOOOM
iXHBOTO PO3TOPTAHHS, KU 3aJICKHUTh BiJl TOBTOPIOBAHOCTI (a3 YCKIaIHEHHS I
O1iHKM y MPOMIDKKaX M1k MOYaTKoBOIO (pa3oro OpieHTarlil Ta KiHIeBUMU hazaMu
Pimenns / [Tigcymky.

Tematuune po3ropranHnsa HapatuBHuX (a3 KIICH mpumnyckae, mo
KO)XKHa 3 HHX, Oyayud iHQOpMaIiiiHUM BY3JI0M, PENPE3CHTYE MaKpomemy
(ananor cutyarniiiHoi Momem B. Kinua [234]), ska y3arajibHIOE MIKpOTEMH,
00’€KTUBOBaHI B TEKCTI KJay3aMH 1 PEYEHHSAMHU. YC1 MAaKpOTEMH HAPATUBHHX
da3, CBO€ 4Yeprowo, MIAMOPSAAKOBaHI TJIOOANbHIM TeMi HapaTUBy, sKa
BU3HAYAETHCS KAHPOM TEKCTy. MakpoTema TOB’s3aHa 3 MEBHOIO JHUCKPETHOIO
MOII€I0, 3aJIeKHOIO BiJ Ali akTaHTIB. BigHeceHHS KUIBKOX €Mi30IB J0 OJHIET
MaKpOTEMHU BIJIOYBAEThCS 3 ypaxyBaHHSM CIUIBHOCTI Takoi Aii (abo miif),
y3rOJI’KEHOT 31 3HAaYeHHSIM HapaTUBHOI (a3u. Hanpuknan, y 7eTeKTUBI HApaTUBHA
daza YcknaaHeHHS MOXKE MOE€IHYBATH JEKUIbKa €Mi30/iB 13 HACKPI3HOIO JI€I0
«OTMUTYBAHHS CBIIKIBY.

Cknazn akTaHTIB MakpOTeM, MPEACTABICHUX Y PI3HHUX (a3zax HapaTUBHOI
CUHTarMH, 3ajJMIIA€TbCS  HE3MIHHUM, 10  3abe3neuye  pedepeHIiiay
KOTE€PEHTHICTh TEKCTY. BIIMIHHICTh MaKpOTEM OJIHA BiJ OJAHOI 3aJ€XKUTh BIJ i,
B SKI  aKTaHTU  HAAUIAIOTBCS  TEBHUMU  CEMAaHTUYHHMH  POJISIMU,
MPEJACTABICHUMH B HaIllli KOHIEMIII CHCTEMOI BIJHOCHUX / MHUTaJIbHUX
3aiiMEHHUKIB. AKTaHTH MakpoTeMu, o0’e€qHani JIICIO, GOpMYIOTh memamuymy
maxpocmpykmypy. Y HapaTUBHIA CHUHTarMmi KJIIOYOBOIO CTa€ MAaKPOCTPYKTypa
da3u YCKIIaHEHHS, 1€ OKPECIIOEThCS TeMaTUYHUU KOH(QIIIKT, IMOB’sI3aHUM 13
Ji€r0, SIKy OAMH akTaHT (XTO) 3iiiicHIoe BiHOCHO iHIIOro (KOI'O) B SIKOMYCh
Mmicii (JE) B sikuiick yac (KOJIM) SKUMOCh criocoOom (SIK) 3 sSKOiCh NMPUYMHU
(UOMY) 3 skorwck MeToro (HABIIIO) 3 sskuMoch pe3yibratoMm (HACIIJIOK). Y
TepMiHAX HAIIOTO JOCHTIDKEHHS MH OyJeMO TOBOPUTH TMPO KOHCTUTYEHTH

TEMaTUYHOT MaKpPOCTPYKTypu SIK Tpo apeymenmui cromu (mam — AC). Kpim
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3a3HaueHux Buine AC, TeMaTHUHa MaKpOCTPYKTypa Moxke Bkirouatu i iHmi AC,
NOTEHI[IHHO  MOXJIMBHM  TEpeNiK  SKUX  MpEACTaBiIeHUH y  0a3uCHUX
NPOMO3UIIIOHATIFHUX CXEMaX, CXapakTepu3oBaHMX Yy pamkax CeMaHTHUKH
JIHTBAJILHUX Mepex (auB. mpo 1e [49; 50; 51]).

JluHaMmika TEeMH OIOBiJI 3aJCKHUTh Big 3MiHM i Ta/abo ckiamgy
NEepCOHaXiB, TOOTO 3MIHU MakpoTeM Y pi3HUX (pa3ax HApaTUBHOI CUHTArMu, 110
nepeadoavyae B3a€MOJIIO BIAMIOBIIHUX TEMAaTUYHUX MAKPOCTPYKTYP (ITOP. MOHATTS
peNAIiHOT KOTE€PEHTHOCTI TeKCTY). Ha pi3HMX HapaTUBHUX eTarax y TeMaTH4HiH
MaKpOCTPYKTypl oauH abo Ouibimie AC 3anumuaroTbesl 6iOKpumumu, TOOTO HE
3alIOBHEHUMH CIOKETHOI0 1H(dopmartieto. bynyun «mouxamu 6igpyprayii» (3a
L. TomopoBuM), BOHHM 3a0€3ME€UyIOTHh MOB’SI3aHY 3 HEBH3HAYEHICTIO 3arajibHy
EHTPOIIKHICTh OMOBIJI, KA PYXA€ThCA MO OCl «YCKIaAHEHHS — PlmeHHs», 110
dopmye inmpuey (B Tepminosnorii I1. Pikepa). Kondumikr, chopmynboBanmii y dasi
VYcknanuenss, 3HiMaeThes y ¢asi Pimmenns, e Bci AC 3aoBHIOIOTHCS PEIEBAHTHOIO
iHdopMmartiero, 3a0e3medyrodn po3yMiHHs / IHTEPIPETALIFO HAPATHBY.

I[lepenbauyBaHna TEKCTOM peakiis yurtava Ha
HapaTUBHUN Yac OMNOBIJI BU3HAYAETHCS SIK MPOCHEKIIs, PETPOCHEKLIS Ta
PEKOTHIIIA, TO€IHAHI 3 BIAMOBIHUM EMOIIIMHMM CTaHOM — CaCIICHCOM,
3aI11KaBJICHICTIO Ta 30€HTEKEHICTIO.

Cnenudika nependadyBaHOi TEKCTOM peakIlii yuTaya Ha HApaTUBHHI Yac
no3Bossie ineHtudikyBatu tpu KIICH — mpocmekiiiiHy, peTpocmlekIiiiiHy Ta
PEKOTHIIAHY, $KI B  «TOPU30HTAJIbHOMY», CHHTAarMaTUYHOMY  IUIaHI
Y3TOJDKYIOTBCS 3 IIEeCTUKOMIIOHEHTHOIO  cxemoro Y. JlaGoBa, a 'y
«BEPTUKAIIBHOMY» TIJIaHI TEMaTHYHOI 1€papxii — 13 «CUTYaI[IiHOI MOJIEILITION
B. Kinua. Jlami omnuc xoxuoi KIICH ©Oyne cynpoBoKyBaTuCs Pi3HOIO
KOHIIETITYaJIbHOIO Tpadikoro: kommoHeHTu mnpocrekiiitnoi KIICH ngani B
IeCTUKYTHUX (opMmax, kommnoHeHTH perpocrekiiinoi KIICH — B oBambHHX

dbopmax, kommoHeHTH pekorHimniiaoi KIICH — y npsMokyTHux dopmax.
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VY npocnekuiiiniii KIICH (puc. 2.8) y ¢a3i YckiagHeHHS apryMeHTHi
CJIOTH TEMaTHYHOI MAaKpPOCTPYKTYpH, SK IIPaBWJIO, 3allOBHEHI KOHKPETHOIO
iH(popMartiero abo X IXHIH 3MICT YTOYHIOETHCS TIO XOJy PO3TOPTAHHS CIOXKETY.
€IMHIM HE3aNMOBHEHUM CIIOTOM, aK 10 HacTaHHs (a3u PimenHHs, 3amumaeTbes
cinot HACJIJOK, mo nependayae abo Mo3UTUBHE, a00 HEraTUBHE BHPIIICHHS
koH(pIikTy. Came mporec 3amOBHEHHS IBOTO CJIOTY € 3alOpyKO YTpUMaHHS
iHTepecy uutada (Tasmada/ ciiyxada) — (pakTopoM, SKHH BHKJIMKAE B 4YUTayda

BHYTPIIIIHE HAIMIPY>KEHHS 1 TPUBOKHE OUYIKYBaHHS, a00 cacnenc.

4yomy/
HABIILO

OILITHKA

Mpocnekuisa (cacneHc)

OPIEHTALLIS YCKJAJTHEHHS

TEMA

< KOro >

Puc. 2.8. [Ipocnekmiitna KIICH

JAE / KOJIK

[Ipocnexkuiiina KITCH nexuTh B OCHOBI NEpEeBaKHOI OLIBIIOCTI HAPATUBIB
(y ToMy "Mcii ¥ XyIOXKHIX). 3ajar04u1 TTOYaTKOBY HEBH3HAYECHICTh PO3B’S3KH, BOHA
BTATY€E ajpecara B TEPMAaHEHTHUM MPOIEC MPOTHO3YBAHHS WMOBIPHOTO (hiHATY
1CTOIi.

Ha Bigminy Bixm mnpocnekiiinoi, perpocmekuiiina KIICH (puc. 2.9)
JEMOHCTPYE HEBU3HAUEHICTh, MOB’s3aHy 3 HEMOBHOTOK 1H(oOpMalii, sika € B
po3nopsykeHHl aapecata. Lle o3Hauae, 1m0 B TEMaTUYHUX MaKpOCTPYKTypax
HapaTUBHOI CHHTarMu ofuH abo Oinbine AC BHUSABISIOTHCS HE3AIIOBHEHUMH aX
70 camMoi pO3B’SI3KM, BUKJIMKAKOYM y ynTava (Tisgada/ ciayxada) HampyKeHUH
CTaH 3ayikasieHocmi, SKUi 3HIMAEThCS y ¢asi PimmeHHs, ae moyaTkoBuii HaOip
poyiell 3a3Ha€ MEBHUX 3MiH 1 KOHKPETHU3YETHCS 3a TOMOMOTOI0 JOJATKOBOI
CIOKETHO1 1H(opMallii Mpu TOMY, IO TeMa MOAIl 3aJMILAETHCS HE3MIHHOIO.

PerpocnekuiiiHa HapaTUBHA CTPYKTypa XapakTepHa [Uisi TBOPIB IEPEBAXKHO
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TOCTPOCIOKETHUX JKaHPIB: JETEKTUBHUX 1CTOPIi, 1CTOPii-KBECTIB, TA€EMHUYUX
icTopiit, Ae AedIUT MOYaTKOBOI 1HGOPMAIIii 1 pallioHaIbHE MOSCHEHH 00CTaBUH

y (iHai € HEOAMIHHUMH YMOBAMH OTIOBIII.

OeTpocneKuiﬂ (3aLI,iKaBJ'IeHiCTb©
XTO: XTO
2

YCKJAJTHEHHS: PIIEHHSI:

TEMA TEMA
@
?
i @
?

Puc. 2.9. Perpocnekmiitna KIICH

Y  pexorniniiinii  KIICH  (puc. 2.10) npencrtaBieHo  XuOHY
IHTEpIIPETALll0 aApecaTOM OTPUMAHUX NEPBUHHUX JAHUX, IO NPU3BOIUTH A0
noOyZ0BM HUM IOMUJIKOBOI TEMATHYHOI MAaKpOCTPYKTYpH y (a3l YcKiiagHeHHs
(Tema 1). YcBigomiileHHS ajapecaToM MPOPAXYHKIB y CBOIX MEHTAJbHUX [IsSIX
BimOyBaeTbcss y a3zl Pimenns, ge iHdopmalis, 110  HAIXOJUTh,
BITOPSAIKOBYETHCSA, aJie BXKE B paMKax 1HIIOI TeMaTuyHoi MakpocTpykrypu (Tema
2). TpynHomr, SKHX 3a3Ha€ ajapecar y TMpoIeci CHCTeMaTH3alii JIaHHX,
BUKJIMKAIOTh Y HbOTO CTaH 30enmedicenocmi 1 3UBYBAHHS, SIKE 3HIMA€EThCS y
¢da3i PimeHHs, Kooy XiJ NOJIA PEIHTEPIPETYEThCS, ajleé BKE B 30BCIM THIIOMY

kitoui (Tema 1 — Tewma 2).

XTO . . XTO
PekorHiuist (36eHTexeHiCTb

SIK qyomy / SIK qyomy
HABIIIIO
OPIEHTALIS VCKIAJHEHHS! OTHIA PIMIEHHS: HIICYMOK
TEMA 1 TEMA 2
IE / HACJILIOK: IE / HABIIIO
KOJIH ? KOJIH
‘ KOro | ‘ KOTro \

Puc. 2.10. Pexoruimiina KIICH
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SIk 1 B momepeaIHbOMY BHUMAJKY, LIEW THI CTPYKTYpU XapaKTepHUH IS
TOCTPOCIOKETHUX OIOB1JIaHb (KPUMIHAJIBHUX 1CTOPIH, 1ICTOPIA MPO HAAPUPOIHE
Ta 1H.), @ TaKOX IJs XYAOXHIX TBOPIB KaHPY HOBEIH 3 MOro HAMpPyKEHOIO
IHTPUTOIO 1 HECIIOJIIBAHOIO PO3B’sI3K0I0 (Hampukiaa, HoBenu O. ['enpi).

[Ipocnekuiiina, perpocnekiiiiHa 1 pekorHimiina KIICH e cBoepigHumu
«OJIOKOBUMH €JIEMEHTAMW», 3 SIKUX OyIyIOThbCS KOTHITHBHI MOJIENl KOHKPETHUX
TEeKCTIB. MU pO3NMOALIAEMO III MOJEI Ha JBlI TPyNH: MOJEI-CUMIUICKCH 1
MO/IEJT1-KOMILJICKCH.

Kozcnimueni cumniexcu — TpOCIEKIisS, PETPOCHEKIIsl, PEKOTHIIIS — 1€
KOTHITUBHI MOl KOHKPETHUX TEKCTIB, KOHCTUTYHOBaH1 JIMIIE OJHIEIO 3
oanoiMennux KIICH.

Kozcnimueni xkomnnexkcu GHopmyroThes NUIAXOM 00’ €HAHHS JIEKIJIBKOX
KIICH. Cnoci6 ixHbOi KOMOIHATOPHKM TMPEACTABICHO B TPbOX THIAX
KOMITJIEKCHUX KOTHITUBHUX MOJIEJICH: aAWTHBHUX, IHKIIO3UBHUX W aJUTHBHO-
iHKmo3uBHUX  (mop. 'y  kowueniii Il TomopoBa cTBOpeHHsS HapaTHUBHUX
«TOCIIIOBHOCTEM» MUISTXOM MOEIHAHHS, BKJIQJICHHS 1 IEPETIJICTEHHS).

AITUTUBHI KOMMOJEKCH MOXYThb OYyTH JABO- 1 TPHUCKIAJOBUMU
3aJIe’HO BiJl KUTbKOCTI KOHCTUTYTHBHUX KIICH, siki mociiioBHO MpUETHYIOTHCS
onHa A0 onHoi. OcobnuBicTh koMOiHyBaHHs KIICH B anuTUBHMX KOMILIEKCAaxX
nependayae, mo pexorHimiiiHa KIICH ne moxxe nepeOyBatu B iHiIIadbHINA ab0
CepeAWHHIA TIO3MINi, aJpKe CyTh PEKOTHIMil Tmojarae B TOMY, 100
OPOJEMOHCTPYBATU  XHOHICTb TMEPBUMHHMX YMOBHMBOJIB Yy  TE€MaTUYHIN
MaKpOCTPYKTypi | Ta peiHTeprpeTyBaTH NPUUYUHHO-HACTIAKOBUN 3B’ SI30K MOIN
y TEeMaTU4HI MakpoCTpyKTypi 2, TOOTO B 3aBeplIayibHIM (a3i KiHIEBOTrO
Pimenns, sike He nepegdavae NoAanbIIOr0 pO3ropTaHHs 1CTOPII.

B iHKTI0O3UBHUX KOMIJIEKCaX OCHOBHUW HAapaTUB BKJIIOYAE OJHY
abo Oljpllle JOJATKOBUX CHOKETHUX JIIHIM (0JAaTKOBUX HapaTUBIB), 110
YCKJIQJHIOE 3arajibHy CTPYKTypy omoBiji. OCHOBHUI HapaTWUB MPE/ICTABICHUN

onuiero 3 Tppox KIICH. JlonaTkoBuii HapaTUB MOXe OyTH MPOCTOIO 1HKIIO3IEIO,
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100610 MicTuTH oaHy KIICH, abo ckiaagHOW IHKIIO3i€l0, MPEACTABICHOO

kutbkoMma KITCH.

B aI[I/ITI/IBHO-iHKJIIOIBI/IBHI/IX KOMOJEKCaX OCHOBHMHU HapaTuB

Ma€ QIUTHBHY CTPYKTYPY, SKa, CBOEK YEPror0, MICTHTHh I1HKIIO31I0 — IMPOCTY

(xoHcTuTyioBany opHieto KIICH) abo ckiagHy (mpeactaBieHy aauTUBHUM
komiiekcom KITCH).

KornitTuBHI Mojel HapaTUBHUX CTPYKTYp, MOOYI0BaHI 3a JOMOMOTOIO
KIICH, BignmoBigaioTh BUMOTaM <«IHTETPATUBHOCTI»: BOHU JIEMOHCTPYIOThH SIK
dbopmanbHy OpraHizaiilo TEKCTy B HOTO HapamusHiu cxemi, Y TOCTIJOBHOCTI
Horo HapaTtuBHUX (a3, TaK 1 OPTraHi3allil0 MeKCcmoB8020 3micmy, IPEACTABICHOTO
y BUTJISAJII B3a€MOTIOB’ SI3aHUX TEMATHYHUX MAaKPOCTPYKTYP, SIKi BiITBOPIOIOTHCS B
X HapaTuBHUX (hazax. KorHITMBHA MOJIEh HAPATUBHOI CTPYKTYPU IEMOHCTPYE

porpaMy iHTEepIpeTallli HapaTUBHOI HAMPYKEHOCT1, BOYI0BaHY B 110 CTPYKTYPY.

2.4. TlporpamMa HANpPyKeHOCTi B CTPYKTYPi HApaTUBY

3anponoHOBaHWI BHILE OTJsAJ pPOOIT, MPUCBAYEHUX aHAIZY Kareropii
HAIpPY>KEHOCTI, CBIAYUTH MPO JIOCUTh IMIMUPOKE TPAKTYBAHHS IOTO TEPMIHY.
HamnpyxeHicTh MNOSICHIOIOTH: 1H(OpPMAIIITHOI0 HEMOBHOTOI0, sIKa BUHUKAE Ha
pI3HMX eTamax YWTaHHS; BXXMBAaHHSIM HHU3KM HapaTUBHUX TMPUHOMIB, SKi
peani3yloTh aBTOPCHKY IHTEHIII0O 1 BUKJIMKAIOTh Yy 4YWTa4ya MaKCUMAaJbHY
KOHLIEHTPAI[Il0 yBard Ta OYIKYBaHHS BHUPILIECHHS KOH(MIIKTY; BUKOPUCTAHHSIM
MEBHUX JIEKCHYHUX OJWHUIIL 1 CTHJIICTHYHUX 3aco01B. [mropanicTHyHICTh TyMOK
[I0JI0 HApaTHBHOI HANPYKCHOCTI TOSCHIOETHCS THUM, IO BOHA € CKJIQJHUM
(dbeHomMeHOM, 1 B 3a3HAYEHUX pOOOTAaX 00’€KTOM aHANI3y CTa€, K MPABUIIO, JIUILIE
onvH 13 ii acnekTiB. O0’€IHAHHIO PI3HUX ACIMEKTIB HApaTUBHOI HAIMPY>KEHOCTI
CIpUs€ BUKOPUCTAHHS KOTHITHBHOI MOJENI HApaTUBHOI CTPYKTYpH, ajpKe
porpamMa HarpyKeHOCTl, CTBOPIOBaHa aBTOPOM TEKCTY 3 YpaxyBaHHSM YHHHUKA

azpecaTa, IEBHUM YMHOM «BOYIOBaHa» B LII0 CTPYKTYPY.
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[lin npocpamoro napamuenoi nanpyscenocmi, 10 € YACTUHOIO MPOTPAMHU
iHTepnperanii Xygoxuboro Tekcty (O. I1. BopobiioBa), Mu po3yMieEMO KOMILIEKC
PI3HOPIBHEBHUX, 1€pApXIYHO  B3a€EMOIOB’SI3aHUX  3HAKOBHX  3ac00iB,  fKi
BUKOPUCTOBYIOTHCS aBTOPOM TEKCTYy 3 METOK BHUKJIMKAaTH y WOro YMTaya
HaIpy>KeHUW 1HTEepec. MOXKIMBO CTBEPIKYBaTH, L0 IMporpama HanpyKeHOCTI
HasBHA, SIK MIHIMYM, Y TpPhOX IUIaHAX HAPATHBHOI CTPYKTYPH XYIO0KHBHOTO
TEKCTY: CIO)KETHOMY, >KaHPOBOMY 1 IECKPUIITUBHOMY.

CroXeTHUHN NiaaH HAPATUBHOI CTPYKTYPHU 3aJEKUTh B KOHDIrypaiii
HapaTUBHOI CXEMHU 1 CIOcoOy 3allOBHEHHS TEMaTHYHHUX MAaKpOCTPYKTyp y ii
dazax.

Hapamuena cxema K HOCII HAapaTHBHOI HAINpPYKEHOCTI BIJIOBIJIAE
HOHATTIO Hapamuenoi npocnekyii, po3pobienomy M. Tynanom [380; 381]. Ha
JTYMKY JOCIHIJIHAKA, y TIPOIleCi YUTaHHS ajapecaT OdYiKye, IO I1CTOpis, SKY
OMOBIJAI0Th, MATUME JMHAMIYHUNA PO3BUTOK 1 3aBEPIIMTHLCA, IIBUIIIE 32 BCE,
SKUMOCh TI€BHUM (2 HE BHUIIQJKOBMM) YHHOM, III0 BUIUIMBAE 3 JIOTIKH
posroptanHs croxkery [380, c.105] (mop. BU3HAUEHHS CHHTAarMaTHYHOTO
HanpykeHHa y B.I'. Anmoni). Lle mepeauyTTsi «HapaTUBHOTO MPOAOBXKECHHS
M. Tynan npomnoHye ONMMCyBaTH y ABOX MEPCHEKTUBAX — YUTAIBKIM 1 TEKCTOBIA:
y YHUTAIbKOMY IUTaHI LEeHd TPOIEC BHU3HAYAETHCSA SIK HAPAMUBHE OYIKYBAHHS
(narrative expectation), mos’si3aHe 3 iIMOBIpHICHUM MPOTHO3YBaHHSIM PE3YJIbTATy
icTopii. ¥ TeKCTOBOMY IUIaHI WACThCS MPO Hapamueny npocnekyiio (narrative
prospection), oOymoBIIeHy NEBHOIO TEKCTOBOIO opraHizariiero (textual design),
ska ¥ BuUkiIukae 1e ouikyBaHHs [381, c.113]. TekcryanbHi mnpuiiomu, 3a
JIOTIOMOTOI0 SIKUX MIATBEPKYIOThCS a00 CIPOCTOBYIOTHCSA OYIKYBAaHHSI 4MTaya,
CTBOPIOIOTH TICPEIyMOBH 11 BUHUKHCHHSI CTIHKMX KOTHITHBHO-EMOIIIMHHIX
peakiiiii (responses), ski aBTOpP HA3WBA€ KIOUOBHMHU (HDAKTOpAMH YHTAI[bKOL
JTISTBHOCTI.  AHai3yloud CTPYKTYpy (ITOCT)MOJEPHICTCHKOIO  KOPOTKOIO
ornoBinanns, M. Tynan BU3Ha4ya€ yuTaHHS SK «Oararoa3oBUil mporec, y Xoi

SIKOTO TEKCTOBI MJKa3KH CTBOPIOIOTh YUTAIIbKI OYIKyBaHHS, 5IKi, CBOEIO YEPTOIO,
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BUKJIMKAIOTh PI3HI BITYYTTS: CTPaxy, CacleHcy, 30€HTeKEHHs, 3arpo3Hu, CMYTKY,
THIBY 1 T.1H., TOpsiA 13 JAYMKaMH IIPO HECIHPaBEIJIMBICTh, OE3IIIBHICTB,
HECYMIpHICTh a00 po3ayMaMy MPO JAMBOBIKHY JIOJIO MEPCOHAXKIB — YCIEIO TI€IO
raMmor0 MOMKJIMBHX JYMOK 1 €MOIliH, sIKI 3allOBHIOIOTH Hally CBIIOMICTH 1
HOMIMHAIOTH YBAr'y ITiJ1 4ac YhTaHHs 3aXoInrodoi kaurm» [380, ¢. 106].

3a HaIMM TPUITYIICHHSM, HApaTHBHA CXEMa MOXE MAaTH PI3HWHA CTYITiHb

HAPY>KEHOCTI, [0 3aJIEKUTH B KIJIBKOCTI HApAaTUBHUX (a3, skl BITOKPEMITFOIOTH

nmo4yaTtkoBy (ha3zy OpienTamii Bix kiHeBux ¢das Pimenns / [Tincymky.

3rizHo 3 M. TynaHoMm, NOCIHIJIOBHE PO3TOPTaHHS CIOKETY € OCHOBHHM,
Xo4a ¥ He €MHUM, (aKTOPOM IPOrpecii KOTHITUBHUX 1 eMOTUBHUX PEAKIIIH, SIKI
BUHUKAIOTh y unTada: «lllo craneTbcs 3apa3 abo moTiM, abo 1mie gami, abo B
CaMOMY KIHIII? — OCh T1 3allUTaHHS, SIKI YUTA4 MOCTIMHO CTaBUTH COO1 Mija Yac
yuTaHHS» [Tam camo, c. 107]. Lle cmocrepexeHHs BIAMOBIAaE TOMY, IO MU
HA3UBAEMO MEMAMUYHOIO MAaKpocmpykmypolo HapatuBHux (a3. Komm y
KOTHITUBHIM MOJENIl HAapaTHUBY Taka MaKpOCTPYKTypa OpraHizye iHpopMallii y
¢dazax Opienrtanii 1 OiHKM, BOHA MICTUTh K BIIOMY, TaK 1 TIIOTETHYHY
iH(popmarriro. OcTaHHs IMIUTIKYETbCS Y (OpMI 3alUTaHb Ta 1HPEpEeHIId yuTaya,
nependayeHux 3MICTOM TEKCTy. BHKOpHUCTOBYIOYM TEpPMIHM  HENIHIMHOI
JUHAMIKH, Y IbOMY BHMAJKy MO>XHA TOBOPUTH NP0 peyenmueHy eHmpOoniuHicmy
memamuynoi maxkpocmpykmypu. CrymniHb ii eHTpomiiiHOCTI (iHpOpMaIiiHOI
HEBU3HAYCHOCTI) 3aJICKUTh BiJ] KUIBKOCTI BKJIIOUEHHUX J10 Hei eHTponiiiHux AC,
K1 TOPODKYIOTh YMTALIbKI YMOBHUBOJIH, CYNPOBOJKYBaHI €MOLISIMU CACIIEHCY,

3amiKaBJIEHOCTI Ta 30eHTexkeHocTli. Yum Bumia enrpomididicte AC v ckiaal

TEMATUYHUX MAaKPOCTPYKTYP, Kl PEOPE3CHTYIOTh 3MICT HapaTuBHUX ¢da3 (4um

OUIBIIE 3alMUTAHh BUHUKAE V YMTAYA 1 YUM DI3HOMAHITHIIIUMHUA € HOTO MOMKJIHUBI

VMOBHUBOJIM V CIIP00ax BIAMOBICTA HA HUX ), TUM O1JIbII HAIIPYKEHUM € HAPATUB.

«BOy/nOBYBaHHS» HANpPY>KEHOCTI B  CIOKETHUN IUJIaH HapaTUBHOI
CcTpykTypu (il HapaTUBHY CXeMy 1 TeMaTH4YHI MaKpOCTPYKTpPH, JIOKaJIi30BaHI B

HapaTuBHUX (a3ax YcknaaHeHHd W OIIHKH), T03BOJISIE BIAMOBICTH HA MUTAHHA,
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IO € OJHUM 13 HaWOUIbII JUCKYCIMHMX: YM € HANpPY>KEHICTb XapaKTePUCTUKOIO
OyIb-IKOTO HapaTUBYy, a00 X TUIBKH TOCTPOCIOKETHOro? OCKUIbKU Oyab-sKUN
HapaTUB Ma€ CBOIO KOTHITMBHY CTPYKTYpY 3 IMaHEHTHO BOYJOBaHOIO B Hei
IPOrPaMoOI0 HAIMPYKEHOCTI, OCTAHHA € YHIBEPCaIbHOIO KaTEropi€r0 HapaTUBHOTO
TekcTy. CTymiHb XK€ HOTro HapaTHBHOI HAMPYXEHOCTI MOXKe OyTH pI3HUM
3aJIeKHO Bia KOH(irypamii HapaTUBHOI CXEMH TEKCTy 1 TOTO, HACKUIbKA
CHTPOMINHUMH € TeMaTHYHI MaKpPOCTPYKTYpH ii By3:iiB. Ha cTymine HapaTUBHOI
HaIPY>KEHOCT] BIUIMBAE TAKOX 1 )KaHPOBUH TUTAH HAPATUBHOI CTPYKTYPH.

KaumpoBun MJaH CTPYKTYpH  HapaTUBYy  MOB’SI3aHMI 31
crenudikaiiero «riIodaabHOl TEMH» TEKCTy, SKIM MIANOPSAIKOBaHI HOTO
MakporemMu 1, BignmoBigHO, AC iXHIX TEMAaTUYHUX MAaKpOCTpyKTyp. Tak,
HaMpuKiIaa, y KIaCHYHOMY JI€TEKTUBI «rio0OaiibHa Temay PO3CJIAYBAHHS
3JIOUMHY Bu3Hauae crenudikaimito aiid 1 BianoBimHux iMm AC (3JIOYMHELD,
XXEPTBA, CIIOCIB, MICHE, YAC, MOTUB TOI110) Y TEMaTUYHUX MaKPOCTPYKTypax
yCcix HapaTuBHHUX ¢a3. Y MICTUYHOMY TpPWIEpl «TI00aTbHOI TEMOIO» €
3ATIOBITAHHSA 3ATPO3I, a AC TeMaTUYHUX MAKPOCTPYKTYp CTarTh CYB’E€EKT
3AT'PO3M, OB’EKT 3AT'PO3U, CIIOCIB, MICLE, YAC, ITPUUMHA, HACJIJOK 1 T.1.
(mop. 3 akTaHTaMH Ta iXHIMU (QyHKIUsMU, BcTaHOBIeHUMHU B. f. [Iponmom mms
YapiBHOT Ka3Ku).

CtyniHb )aHPOBOI HAMPYKEHOCTI 3AJICKUTH BiJl KUTbKOX (pakTopiB. OHUM
13 HEX € TemaTtuuHi gomiHantu P. Illenka, miamopsakoBaHi «TJI00aIbHIA TEMi»
(makporemi) sxaHpy. Haramaemo, mo P.IlleHk BiZHOCHTH A0 TEMaTUYHUX
JOMIHAHT TEMH, SIKI TapaHTYIOTh BHHHKHEHHS 1 YyTPUMaHHS YHUTAI[bKOTO
1HTEepecy: CMepTh, HEOE3MEeKy, AECTPYKIII0, XBOpoOy, Biaay, TpoIli, CEKC,
POMaHTHYHI CTOCYHKH Ta 1H. TOMY IIJIKOM 3aKOHOMIPHO, 1110, HAPUKIIA]I, PIBEHb
YKAHPOBOI HAMPY>KEHOCT1 B MOJITHYHOMY TPHJIEPi, A€ MPHUCYTHI JEKIIbKa TaKUX
JIOMIHAHT, Oy/ie epEBUIIYBATH KAaHPOBY HANIPYKEHICTh CIMEMHOTO pOMaHy.

[me ogaMM akTOpOM BIUIMBY Ha KAHPOBY HAIPYKEHICTh, €, HA JTYMKY

3axigHux gochigHukiB [387, C. 238], BiAHECEHICTh HapaTHBY [0 aKI1OHAJIbHO-
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opieHTOBaHMX (@ction texts) abo ekcrepieHIiabHO-OpiEHTOBAHUX (EXperience
texts) TekctiB. B iHIIIA TEpMIHOMOIT e «TEKCTH I 3ad0BOJIeHHsS» (texts for
pleasure) i «rexctu misa posyminas» (texts for understanding), abo macosa i
«BHCOKa» Jnitepatypa. B akyionanvno-opicnmosanux napamusax y Qokyci
OmoBiZl TepeOyBaroTh (i3WyH1 J1i, 3A1MCHIOBaHI IEPCOHAXaMH, TOJI SK B
eKCNepieHYiaNbHO-0PIEHMOBAHUX HAPAMUBax 'y TEHTPl yBard OIUHSAIOTHCS
BHYTpIIIIHI TIEPEKUBAHHSA TepoiB, iXHI AYMKH Ta eMoIlli. Po3mexyBaHHS
HapaTHUBIB 32 TAKUM MPUHIUIIOM, BBaxae [1. Dopaepep, € IJIKOM BUIIPABIAHUM:
HE3Ba)KAIOYW Ha Te€, M0 OyIb-IKUH TEKCT, K MPABUJIO, MTOETHYE CICMEHTH JIii i
CJIEMEHTH TEepPEeKUBaHb, KUIbKICHE JIOMIHYBAaHHA THUX YM IHIIMX €JIEMEHTIB, a
TAaKOX CIOCOOM iX KOMOIHYBaHHS OyIyTh PI3HUTUCS 3aJE€KHO BIJI KaHPY
HapaTUBY [TaM camo].

[lomin HapaTuBIB Ha akKIIOHAJLHO-OPIEHTOBAHI W EKCHepi€HIIAIbHO-
OpIEHTOBAH1 HMIATPUMYIOTH 1 TOCHTITHUKY MPOIECIB YATAHHS 1 PO3YMIHHS TEKCTY.
3okpema, JIx. BpyHep BUXOIWTh 3 BIAMIHHOCTEM MK <JIaHAMA(TOM iii»
(landscape of action), skuii popmyeThcss HaMipamMu TIEpCOHaAXKA, HOTO IUIAMHU 1
criocobamu iX JOCATHEHHs, 1 «iapamadToM po3yminus» (landscape of
CONSCIOUSNESS), CTBOPIOBAHUM 3HAHHSAMH, AyMKaMH Ta eMollismMu repois [210,
c. 14]. JIx. bpyHep BBaxkae, 10 BIAMIHHICTH MDK aKIIOHAJbHO- 1
EKCIIEePIEHITIaTbHO-OPIEHTOBAHUMHU TEKCTAMU KPHUETHCS Y PIZHUX BUMOTAX, SIKI
BHUCYBa€ HapaTHB JI0 YMTaya: aKiiOHAJHLHO-OPIEHTOBAHI TEKCTH BUMAraloTh BiJl
HbOT'O BIATBOPEHHS MPUYMHHO-HACIIIKOBOTO 3B 513Ky MIXK HapaTUBHUMU
MOISIMU; E€KCIIEePIEHIIaTbHO-OPIEHTOBAHI TEKCTH, CIPSMOBaHI Ha CTBOPEHHS
eMIIaTii MO BIJHOLIEHHIO JO Tepos, BUMAararTh BiJ 4YUTa4ya, HacaMmIepe,
iHTeprpeTalii 1HTeHIIA nepcoHaxa. ILle o3Haudae, 1m0 171 PO3yMIHHS TEKCTIB
HOTO TWITy YWTAa4 BHKOHYE JICIIO IHINI KOTHITMBHI [1i, TMOB’A3aHl 3
po3M(POBKOIO TEKCTOBUX CUTHAIIIB (HAPUKIIAA, Y pasi onucy BUpa3y oOauyus
mpoTaroHicta abo y pas3i BUKOPUCTaHHS JICKCHUKH, SIKa PO3KPUBAE€ MEHTAJbHUN

CTaH reposi) [Tam camo, c. 238-239].
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[IpenacraBuuku pernentuBHO-Ticuxojorignoro Hanpsimy K. Oytai (1994) i
Jx. Kymmuuk  (1996) Bka3yloTh Ha BIIMIHHOCTI B YHTAIbKMX CTpaTerisx,
BXKUBAHUX I11]] YaC YNTAHHS HAPATUBIB JABOX PI3HHUX THIIIB — aCUMUIATUBHOTO Ta
akomogaTuBHOT0. CyTHICTb ACUMINAMUBHO20 YUMAHHA TIONATAE B TOMY, IO
noctynoBe (ax 70 camoro (iHanay) J0JaBaHHS HOBHX €JIEMEHTIB Y CIOXKETHY
CXEMy HapaTHBY, XapaKTepHE ISl aKIliOHAJIbHO-OPIEHTOBAHUX TEKCTIB, BUMAarae
MOCTIHHOTO YTPUMAaHHS 3arajlbHOi KapTHHHU OMOBIAI Yy CBIIOMOCTI yuTaya. Ilix
yac K€ aKOMOOamMuGHO20 YUMAHHA yBara 4YWTada CHOPSIMOBaHA Ha TIOLIYK
acorfianii Mi>k MOBHUMM BHUpa3aMH Ta IXHIMU MOJIMBUMHU 3HAUYCHHSIMU. Y
pe3ynbTaTi NPOBENCHUX EMIIPUYHUX JOCHIKEHb OYyJ0 BCTAaHOBJICHO, IO
IIBUJIKICTh YMTaHHS O€3MOCepeaHbO 3aJICKUTh Bl TUIy HAPATUBHOTO TEKCTY:
aKI10HaJbHO-OPIEHTOBAHI TEKCTH HE BHUMAararoTh TpPUBAJIOi OOpOOKH 1 TOMY
MPOYUTYIOThCS HabaraTto MIBUIIIE, HIX EKCIEepieHIlaTbHO-OpieHTOBaHI. Kpim
TOTO, EKCIIEPUMEHTAJIPHUM IIUIIXOM OyJI0 OBEACHO, IO aKIiOHAJLHO-
OpPIEHTOBaHI TEKCTU CIPUUMAIOTHCS YWTAYaMU SIK OUIBII HampyXeHi, HIXK
CKCIIepieHIIaIbHO-0pieHTOBaHI [nuB. 285, C. 37].

HapaTuBHa HanpyXeHiCTh, OB’ s3aHa 3 CIOKETHUM 1 KaHPOBUM ILIaHAMH
HApaTUBHOI CTPYKTYpU TEKCTy, MpEJCTaBlieHa B €JHOCTI, TOMY IO cama
CTPYKTypa HapaTHBY, sKa BijoOpakae 3arajibHl MPUHLMUMNM HOTO OpraHizailii,
ICHye JMIlle B TIEBHOMY JKaHPOBOMY BTUIEHHI, KOTpPE, CBOE€I0 YEProro,
3QJIMIIAETHCSA A0CTPAKIIIEIO, IO y3arajbHIOE OCOOIMBOCTI KOHKPETHHUX TEKCTIB.
3Ba)kaloud Ha CEMIOTHYHY MPUPOJY TEKCTy / HApaTWBY, y TEpPMiHAX HAIIOro
JOCIIJIKEHHSI  CIOKETHO-)KAaHPOBUHN TUIAH CTPYKTYPYE GHYMPIWHIO  (HopMmy
HApaTUBHOTO TEKCTy, fKa MICTUTh iH(QOpMAIlIO, IO € YacmuHow WOro
3HaueHHs / iHTepnperantii. Il{ogo 30BHIMHBOI (GOPMHU TEKCTY, TO BOHA
Mpe/ICTaBlieHa BepOAIBHUMH 3aco0aMu, TOOTO BIAaCHE MOBHOIO TKAaHUHOIO
TEKCTY, SIKa IOB’s3aHa 3 JCCKPUTITUBHUM IUIAHOM CTPYKTYPH HapaTHBY.

JIeCKpUTITUBHUNW MJIaH HAPATUBHOI CTPYKTYPH MICTUTH, HA HaITy

IYMKYy, TI <JIaTeHTHI Tpurepu», ski, 3a M. CtepuOeprom, 3a0e3neuyroTh
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«MPOEKIIII0 HApaTUBY Yy CBLAOMICTh uMTaya». TEKCTOBI JECKPHMIi, M0
0e3Mmocepe/IHbO PEMPE3CHTYIOTh TeMaTUYHI MaKpOCTPYKTYpPU HAapaTUBHHX (a3,
CTBOPIOIOTh a00 TMOCWIIOIOTh peyenmueny ewmponitinicms AC TeMaTHUYHUX
MakKpOCTPYKTyp. PementuBHa eHTPOMMHICT SK peakiiss Ha TEKCTOBY
JIECKPUIIIII0 Tiepeadadyae BUHUKHEHHsS Yy 4YWTada 3aluTaHb, 1HQEpeHId 1
MPUITYIIEHb, CYNPOBOHKYBAHUX CACIIEHCOM, 3allIKaBJICHICTIO 1 30€HTEKEHICTIO.
TekcToBl JeCKpHMIli, 1110 BUKIUKAIOTh TaKi peakilii, MU Ha3UBAEMO mpucepamu
Hanpyxcernocmi. TEKCTOB1 JIECKpHIIli, IO MMACWIIOITh TaKi peakiii, Mu
BIJIHOCUMO J10 iHMEHCUDIKaAmopie HanpyiHceHocni.

[ndopmartisi, mpeacTaBieHa B XYJOKHBOMY TEKCTI, MOXe OyTH
IHTETICKTUBHOIO (3BEPHEHOIO JI0 PO3yMY) i €eMOTHBHOIO (TaKoOlO, IO BIUIMBAE Ha
nouytts) [5, c. 10]. BignoBigHO, MU TOAUISIEMO mpuzepu HanpysceHocmi Ha
KOTHITUBHI (IHTEJIEKTHBHI) i EMOTHBHI.

Kozcnimueni mpucepu mnanpyscenocmi, 3BEpHEHI JI0 pO3yMy dYHUTauya,
aKTUBYIOTh Y HbOT'O CTaH MEHTAJIbHOI HesusHauenocmi. MU BBa)KaeMo, 1110 caMme
HEBHU3HAYEHICTh, CYNPOBO/KYBaHa CTAHOM OYIKYBaHHS 1 CHIBIIPUYETHOCTI
(iHTenekTyanbHOI Ta / a0 eMOIIiiHO1), € OCHOBOI HapaTHBHOI HAINPY>KEHOCTI.
BapiaTuBHICTh MOHSATTS HEBU3HAYEHOCTI JTO3BOJISIE TOBOPUTHU TPO ICHYBaHHS SIK
MIHIMYM YOTHUPBOX TPyl KOTHITUBHHMX TPUTEPIB — TEKCTOBUX ACCKPUILIN, i€
npeacTaBiieHi: 1) HegocTaTHICTh 1H(oOpMalii, 2) T HEOAHO3HAYHICTh, 3) ii
HeJoriuHicTh 1 4)ii WimMoBipHICHICTh. Crnenudikailiio KOTHITUBHUX TPUTEPIB Y
Mekax KOXKHOI rpynu OyJie 3alpolIOHOBAHO B YETBEPTOMY PO3/iiIi HAlIOi pOOOTH.

Emomueni mpuzepu nanpyycenocmi, 10 BIUIMBAIOTh HAa IOYYTTEBY
chepy aapecara, BUKJIUKAIOTh Y HBOTO CTaH €MOIIMHOTO 30Yy/IPKEHHS, CYMICHOTO
3 €MOLIIITHUM CTaHOM TPUBOKHOTO OUIKYBaHHS (CaCIIEHCY), 3alliKaBJIEHOCTI abo
30€HTEKEHOCT1, YHACIIJOK YOTr0 y CBIIOMOCTI YMTaya 3alyCKarOThCS MEHTAJIbHI
MPOIIECH OIIHIOBaHHA ¥ MPOTrHO3yBaHHs TMojaidbiux moAil. TeopeTnuHum
HIAIPYHTSAM IS 1IeHTH(IKAIT TPyl eMOTUBHHUX TPUTEPIB Y HAIii poOOTI CTaIN

kinacudikanii MOKa3HUKIB E€MOTHUBHOCTI XYAOXXHBOTO TEKCTY, 3alpONOHOBaHI
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C.B.T'nmanbo [34] Ta I'. 1. XapkeBuu [167]. Cepen eMOTUBHUX TpPUTEPIB MU
BUPI3HAEMO €MOTHBHI CHUTHAJIM, €MOTHBHI CHUTYyallli Ta €MOTHBHI TOmiku. [lifm

emomusHumy _cuenanamu, ycmin 3a I'. 1. XapkeBud, MU pPO3yMi€EMO TEKCTOBI

KOMIIOHEHTH, SIKI BKa3ylOTh Ha EMOIIMHHMI CTaH MepCcOHa)ka, HA3UBaIOTh abo0
OMUCYIOTh IIEH CTaH, y TOMY YHCII 1 IIJIIXOM BiJICUJIAHHS JI0 TIOYYTTIiB, PO3TyMiB
9y 30BHINIHIX peakmiid (MIMiKH, >KeCTiB, TMOBEMIHKH) repos [167, c. 35].
BignoBigHuii eMOIiHUNA CTaH NEpCOHa)ka OTPUMYE OIKMC: B aBTOPCHKOMY
MOBJIEHH1 Bif 3-1 ocoOu; B OMOBiJI BiJ iIMEHI MEpPCOHI(IKOBAHOTO OMOBigaya,
T00TO Bifg 1-i ocoOu, sika mepeOyBae B TOMYy  HApaTUBHOMY CBITI, IO H
IIEPCOHAXKI; Y BHYTPIIIHROMY MOBIIEHHI CaMOro mepcoHaxa [tam camo, c. 31].

Emomueni _cumyauii, 00’€KTMBOBaHI B TEKCTOBUX JECKPUIIIISAX, MICTITh

€MOLIIOr'€HHI 3HaHHS IPO CBIT, TOOTO 1HPOPMAIIO, 3aTHY BIUIMBATH HA EMOIIIHY
chepy umTada 1 GpopMyBaTH HOro eMOIlIHE CTaBJICHHS JI0 OO0 €KTIB, areHTIB 1
nomiii  TekcroBoi mificHocTi [34, c.10-11]. fx 3ayBaxye C.B.I'magwo,
1meHTU(IKaIlisl eMOTUBHUX CUTYaIllll y TEKCTI MOTpedye BpaxyBaHHS CHUIBHOCTI
MOTJISIIIB aJpecaHTa M ajapecara Ha MPOTOTUIIOBE MOEAHAHHS TUX YU 1HIIUX

CUTyalllid 3 MEeBHUMH eMOIlIsIMU [TaM caMmo, ¢. 11]. Ilig emomusnumu monikamu

MU Ma€eEMO Ha YyBa3l SK TEMH, EMOTHUBHICTh SKUX OOyMOBIIEHa pPaMKaMu
KOHKPETHOI'O TEKCTy [TaMm caMo, C. 12], Tak 1 TeMHU 3 MepeniKy JITepaTypHUX
nomiHaHT P. [IleHka, eMOTHBHO aKIIEHTOBAHUX JIJIS CYCIIJIBCTBA B LIIJIOMY.

Y TEKCTI KOTHITMBHI W €MOTHUBHI TpPUIE€pH HAIPY>KEHOCTI MOXYTh
BUKOPUCTOBYBATHUCS SIK aBTOHOMHO, TaK 1 B KOMILJIEKCl, IO MIJBUILYE CTYMiHb
HAIPY>KEHOCTI OMOBIMI, SKHM MOXXE TaK0X 3pPOCTaTH 3aBMASIKM 3aCTOCYBAaHHIO
inmencugixamopie  nHapamuenoi  nanpyycenocmi. B  SKOCTI  Takux
1HTEeHCU(DIKATOPIB BUCTYMNAIOTh PI3HOTO BUIY MOBTOPH: JIEKCHYHI, CHHTAKCUYHI,
aHa(opuyHI Ta KOMITO3HUIIIHHI.

VY miacymMKy, MOKHA CTBEPIKYBATH, 1[0 HApaTUBHA HANPYKEHICTh TEKCTY
€ CKJQJHUM 3HAKOBUM KOHCTPYKTOM, SIKHM Ma€ JIBa OCHOBHI PIBHI 3HAKOBOI

penpe3eHTallli: piBeHb TEKCTOBHX JCCKPHUMIIKA 1 PiBEHb KOTHITUBHOI MOEII
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HApaTUBHOI CTPYKTYpH, A0 SKOTO BIACHIAIOTH i Aeckpumiii. Yum Oinbiie
TEKCTOBUX  JCCKDHUIIIIN  CTalOTh  TpUrepaMH Ta  IHTEHCU(DIKaTOpaMu
HAnpy>XeHOCTI, THM BHIIOI0 € pEIEeNTUBHA EHTPOIMIWHICTh MaKpOTEM,
MPEICTABIICHUX TEPEBaXHO B HapaTWBHUX (azax YckimamHeHHS W OIIHKH, SKi
pyXarThb OMNOBiJb. YuM OUIBIIY KUIBKICTh CHTPOINIMHUX HapaTUBHUX a3
Yekmaguenus ¥ Ominkwm (iHOAI Mo HEUX jAomaetbes (aza OpieHrarnii) Mae
HapaTUBHA CTPYKTYypa TEKCTY, TUM BUIIUM € CTYMiHb HOTO HANpy>KEHOCTI.

Hapamuena  nanpyscenicmp, Oyoydd  JUCIEPCHOIO  TEKCTOBOIO
KaTeropiero, MIMCHO MOB’si3aHa K 3 (DAKTyalbHOIO, TaK 1 3 «BIAA3EPKATICHOIO»
JTMCKYpCUBHOIO 1H(OpMAaIli€l0, HasBHOIO B TeKcTi. HaparnBHa HampyXKeHICTh
nependayae Takuid crnociO apaHXyBaHHS U MofaHHS (pakTyasbHOI 1H(pOpMaLii B
TEKCT1, KM aKTUBYE y 4YMTa4ya OCOOJIMBUN CTaH MOTJIMHEHOCTI TEKCTOM, IO
1HTeHCcU(DiKye Hioro MOTHBAIlIIO 710 unTaHHs (1HTepec). Opranizaiis GakTyaabHOl
iH(popmartii xapakrtepuszyetbcsi TekcroBuMu CK  1mumicHocTi (mpencraBieHa
CMUCJIOBUMH 1 (OpMaJIbHUMHU ITEpalisiMi) Ta 3B A3HOCTI (MpeacTaBicHa
CMUCJIOBUMH 1 (opmanbHUMU pessiisiMu). CMHCIIOBI W (QopManbHl pesiii
NPEACTaBICHI Yy TOCIIIOBHOCTI (a3 HapaTUBHOI CTpPYKTypu. CmmucioBl U
dbopmanibHi  iTeparii NPUCYTHI B TEMaTUYHUX (3MICTOBUX) PO3ropTKax
HapaTuBHUX (a3. JIMCKypCHUBHUHN acleKT KaTeropii HapaTUBHOI HaIpy>KEHOCTI
[oJIsira€ B TOMY, II0 BOHA € CKJIQJHUKOM IPOrpaMu 1HTEpIIpeTalii Xy10KHbOIO
tekcty (3a O. I1. Bopo6iioBoto), BOy10BaHOi y HOro HapaTUBHY CTPYKTYypy. Lls
nporpaMa, MaroBaHa THUCHBMEHHUKOM Yy BepOalbHIM TKAHUHU TEKCTY,
po3paxoBaHa Ha Tl KOHCTPYIOBaHHS YUTAYEM®,

VY KOTHITHMBHIN HayIl MiJ KOTHITUBHUM, a00 MEHTAJIbHUM, MANYEAHHAM
(mapping) y mmupoKoMy CEHCl pO3yMiOTh MUCIICHHEBY PEIPE3CHTAIIIIO JIFOIUHOIO
HaBKOJIMIIHBOTO CBITYy. KOrHITUBHE MallyBaHHsS BKJIIOYA€ Pi3HI MCUXOJOTIUHI

npolecH, TMOB’s3aHl 31  COPUUHATTAM,  KOJIYBaHHAM,  30€pEKEHHSIM,

¢ YV Teopii TEKCTy BIJMOBIIHUKAMU TEPMIHIB «MallyBaHHs» (y CTBOpPEHHI 3HAaKy) Ta
«KOHCTpYIOBaHHS» (B 1HTepmpeTauii 3HaKy), BXKMBAaHHMMM Yy KOTHITHBHIM JIHTBICTHLI, €
TEPMIHU «KOHCTPYIOBAHHS» (TEKCTY) 1 «PEKOHCTPYIOBaHHS» (1HTEpHpeTallii TEKCTY).



178

JIEKOIyBaHHSAM 1 BUKOpPHUCTaHHAM 1H(popMallii mpo cBiT. OTpuMyBaHi B pe3yibTari
KoeHimueHi manu, ab0 MEHTAJIbHI perpe3eHTallli, 3a CBO€I MPUPOJOID €
HEMMOBHUMH 1 XapaKTepU3yIOThCS JCSIKUMHU JEBIaIisIMU, 10 CTA€ OYCBHIHHUM ITi]T
yac BTIJICHHSI KOTHITMBHUX Manl y NEBHIA MartepianbHiid gopmi [47, c. 180]. Sk
3azHayae C. A. KaOoTHMHChKA, HEMOBHOTA MalyBaHHS BUSBIISETbCS Ha PI3HUX
PIBHSX CTBOPCHHS 3HAKa: HAIlle MUCIEHHS Mamye (dhparMeHTapHO BimoOpaxac)
iHQopMallito Mpo CBIT, IO BIUIUBAaE Ha (POpMyBaHHS 3HAYCHHS; BHYTPIIIHS
dbopma 3HaKa (pparMeHT 3HAYCHHS, BUBEJICHU Y HOT0 30BHIIIHIO (opMy) Mamye
3HAQYEHHS 1 MOJIETIIYE JOCTYN JI0 HHOTO; 30BHIIIHS, MaTepiadbHa (opMma 3HaKa
Manye (HEMOBHO NPEJCTaBIIsi€) HOro BHYTPIIIHIO (OpMY: MIEBHA YaCTUHA HASIBHOI
B HIM 1H(oOpMaIl 3alHMIIAETHCA HEMO3HAYEHOI, IMIUNIMTHON, 3aJIUIIEHOI0
aBTOPOM «MIX PSIAKIBY» 1 Ma€e OyTH BHBEJICHOIO ajpecaToM [Tam camo, c. 180-181].

[Ipouiec 00poOkM 3HaKa aapecaToM IMOB’SI3aHUN 3 KOHCMPYHOBAHHAM
(construal), mig SKUM PO3YMIIOTH CIOCIO, SKMM JIFOJJUHA CIIPHIIMAE, pO3yMi€ Ta
IHTEepPIpPETY€E HABKOJMIIHIN CBIT, CTBOPIOIOYM T, IO 3a3BUYall HA3WBAIOTh
«Cy0’€KTUBHUM 00pa3oM 00’ €KTHUBHOI peasIbHOCTI» [TaM camo, ¢. 179]. V upomy
BUIAJIKY BIJCYTHI JETalll 3MICTy BHUBOJIATHCS, «JI0OYIOBYIOTHCS» YUTA4YEM, 3
OTIOPOIO Ha Te, IO BXKE BIJOMO: HA OCHOBI 30BHINIHBOT (POPMU 3HAKA BUBOJASTHCS
IMIUTIKATYp 1 «JOOYJOBYETHCS» WOro BHYTpIIIHSA (opMa; HA OCHOBI
BHYTPIIIHBOI (POPMHU 3HAKA «JIOOYIOBYETHCS» MOro 3HAa4YeHHs (1HTEpHpeTaris),
0 MPUITYCKAE 3TyYeHHSI KOMIUIEKCY MPEeCyno3ullii — inpopmariii, aKoi Hemae B
caMOMy TEKCTI, ajie sika aKTUBY€ETbCS HUM BHACIIJOK 1i COUIBHOCTI JJIsl aBTOpa 1
anpecata [401]. ¥V minomy X MamyBaHHS Y3TOJKYETHCS 3 OHOMACIOJOTTYHUM
BEKTOPOM CEMaHTUYHHUX JOCHIKCHb, KA Ma€ HaNpsSMOK «BiJ 3HAYCHHS 0
3Haka» (10 BIANOBIZa€ TIO3MINT  agpecaHTa), a KOHCTPYIOBaHHS — 13
CEMACIOJIOTIYHIM BEKTOPOM, CIPSIMOBAaHUM «BiJ 3HAKa 10 3HAYCHHs» (1110
BIJIMOBIIa€ MO3UIIIT aapecara) [TaM camo].

CkazaHe BHJA€THCA CIPABEJIMBUM 1 JJIS HApaTUBHOI HANPYXEHOCTI,

HAsIBHOT y KaHBI TEKCTY SIK 3HaKy. Y Mpolecl TeKCTOMOPOKEHHS (BUKJIAJACHHS
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1H(popMallii, 30cepemKeHol y caMiil «BHYTpIlIHINA (opMi TEKCTy») aBTOp MaIye
HapaTUBHY HAIPY>KEHICTh: BOHA MOXE OYTH SIK BHUPAXEHOIO 3a JOMOMOTOI0
MOBHHUX 3HAKiB, TaK 1 HEBHPAXEHOIO, IMIUTIIIUTHOIO, 3aJUIICHOI0 «MIX DPSIKIBY
JUis il TONAjbIIOro BIJHOBIECHHS YWTA4eM, IO CYMNPOBODKYETHCS MEBHUM
IHTEJIEKTUBHO-EMOIIIMHUM  JTUCKOMGOPTOM 1 TparHeHHSM HWOro BHUPIIIUTH.
Pexonctpykitis iHbopmarrii (00’ €THAHHS B IIIJIE «CKa3aHOTO» 1 «HECKA3aHOTO») Y
BHYTPIIIHIA (opMi NEBHOI YaCTHHU HApaTHUBY CYIPOBOKYETHCS BiJICHIIAHHSAM
yuTaya J0 MPEecyno3uiliil sk iHdopmarlii, MOB’sI3aHOI 1 3 YHIBEpCATbHUMU
OUIKYBaHHSIMM, IO BHUIUIMBAIOTh 31 3HAHHSA JKUTTEBUX CHUTyallld, 1 3
OUIKYBaHHSIMH, JETEPMIHOBAHMMH KaHOHAMU KOHKPETHOT'O HapaTUBHOTO XKaHPY.
TakuM 4YMHOM, EKCIUIIKaTypu (CKaszaHe), IMIUTKATypHu (HEIOCKa3aHEe B CaMOMY
TEKCT1) 1 Mpecymno3uilii (cucTema 3arajJbHUX 3HAHb) CTAIOTh [JIsi aBTOpa
XYJI0KHbOTO  HApaTUBY CBOTO  pOJYy  IHCTPYMEHTapieM, MaHCTEpHICTh
BUKOPHUCTAHHS SAKOTO CIIPUSE 3aTyYCHHIO YATa4Ya A0 COPUMHATTA TeKcTy. [Iporec
KOHCTpYIOBaHHS 1H(opMaIii mpo TMOTEHIIHHO MOXIIHMBI MO/l MHHYJIOTO,
TEMEPINIHHOTO 1 MaOyTHHOTO BUKJIMKAE Yy HHOTO BIJMOBIJHY 3allporpaMOBaHy
aBTOPOM EMOIIIIHY PEaKIIilo — 3al1KaBJIEHICTh, 30€HTEKEHICTh, CACIIEHC.

Y Hamomy JOCHIDKCHHI JIIHTBOKOTHITUBHMM MEXaHI3M MaITyBaHHS
HApaTHBHOI HAIPYXEHOCTI aBTOPOM XYIOXKHBOTO TEKCTYy pPO3TISAAcTbC Ha
MPUKJIaJaX TOCTPOCIOKETHUX omoBigaHb A. KpicTi, mporeaypy aHami3zy SKHX

BUKJIAJICHO B HACTYITHOMY T1PO3J1UI1 POOOTH.

2.5. Ilpouenypa JiHrBOKOTHITUBHOTO AHAJII3y HAPATUBHOI

HANPYKEHOCTI B rOCTPOCIOKETHUX onoBigaHHsAX Aratu Kpicri

[Ipomienypa JIHTBOKOTHITMBHOTO aHAi3y HApPATUBHOI HAMPYXKEHOCTI
BKJIIOUYAE TPU €Tanu: kaHpoBy nudepeniiaiio 145 onosigans A. Kpicti; anamni3
KOTHITUBHUX MOJIeJIeH, 3a SKMMHU YTBOPEHI HapaTUBHI CTPYKTYpPH OMOBI/IaHb, TA

BIITBOPEHHS MPOTpaMH HAPATUBHOI HATPY>KEHOCT1, BOYIOBaHOI B 11l CTPYKTYPH;
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aHalli3 TpUTepiB Ta IHTEHCU(IKATOPIB HAPATUBHOI HAMNPYKEHOCTi, SKi
00’ €KTUBYIOTh KOTHITUBHI MOJI€JI1 HAPATUBHOI CTPYKTYPH aHAT130BaHUX TEKCTIB.

1. 2Kanpoesa ougpepenuiayia onogioansv A. Kpicmi 31iiiCHIOETbCS IUTSIXOM
KAHPOBOTO aHaji3y, CIPSIMOBAHOTO Ha PO3TJSA  TBOPIB TOCTPOCIOKETHOI
JiTepaTypH.

2. Ananiz KozHimugHux mooejeil HaApamueHoi CMpPyKmypu OnoGioaHb
3IHCHIOETHCS B JCKIJIbKa KPOKIB (IMIPUKJIAIOM CIyT'yBaTUME omnoBiganus “Double
Clue” (IToapiitamii qoka3, 1974).

Ha mepmioMy Kpoilli aHanizy B KOXXKHOMY OIOBIJIaHHI BCTaHOBIIIOETHCS

kuibkicTh HapaTuBHUX emnizoniB (HE). HE e «rematuunoro enniction (T. A. Ban
Jlefik), 1m0 Ma€ TMOYaTOK 1 KIHEUb Ta XapaKTEepU3YEThCS BHYTPILIHBOIO
korepeHTHicTio. 3MiHa HE BH3HayaeThcs 3MIHOKO YYacHUKIB MOMIINA, IXHIX
POJIbOBUX BIJIHOIIEHb, (POKYCY YBaru, a TaKoXK Micisl Ta /abo yacy mojii, 110
BinOyBaetThcs [347, c¢. 132]. Tak, onosimanusa “Double Clue” ckiamaerbes 3 14
HApaTUBHMX €IMi30/1iB, KOXKCH 13 SKMX OTPUMYE CBOIO Ha3BY (auB. puc. 2.11).

Ha gpyromy xpomi mu, 3Ba)kKaroud Ha 3MICT €MI30/1B, CHIBBIJHOCHMO iX 13

HapaTuBHUMHU (a3amu. HapatuBHa (aza Moxke MICTUTH OAMH a0 JEKUIbKa
teMatuuHo noegHanux HE. BusHaueHnHs 1 mepenik HapatuBHUX (a3 BiAMOBIIA€E
CKJIaJy HapaTUBHOI CTpyKTypu 3a Y. JlaboBum. ToOto, y (a3t OpieHTaris a0
OTIOBIJII BBOASTHCS TOJIOBH1 YYACHUKHU MO, y (a3l Y CKIagHeHHS POPMYITIOETHCS
npoOsieMHa cutyallis (KOHQIIKT), il y4aCHUKH, TPUUMHU, OOCTaBUHH TOIIO; (aza
Ouinka mnpesncraisie iHGoOpMalliio, sika CIOHYKae J0 aHalizy cuTyarii; ¢aza
Pimennst penpesentye Bupimenas mnpoonemu (koHpiikty); daza Ilimcymox
CTOCY€ThCS Mepediry Mofii, Mo CTajaucs MICTsS PO3B’SI3KU. Y CTPYKTYpl HApaTUBY
dazu YcknagnenHs ta OLiHKa MOXYTh HMOBTOproBatucs, (a3u x OpieHTamis 1
[Tlincymox € QakynpraTuBHUMU. Hampukman, HapaTMBHa CXeMa OIOBITAHHS
“Double Clue” mae takuit Burisin: Opientanis (HE-1) — Veknannenns (HE-2) —
Ouinka (HE-3) — Veknaguenns (HE -4) — Orinka (HE-5) — Ycknannenns (HE-6-7) —
Ominka (HE-8) — VYcwmagwenns (HE-9) — Ominka (HE-10) —YckimagaeHHs



HE-1.V 6yausaky XapamaHa.
HE-2. Tadopmaris npo 37109HH.
HE-3. K010 migo3proBaHux.
HE-4. Orman micnsd 371049HHY.
HE-5. Anani3 curyamii (1).

HE-6. Onurypannsa beprapaa Ilapkepa.

HE-7. Bizur rpa¢uni Pocakosoi.

DOUBLE CLUE

HE-8. Anami3s curyarii (2).
HE-9. B odici m-pa JKoHCTOHA.

HE-10. BupueHHA nigpyYHHKa 3 TPAMaTHKH.

HE-11. 3amucka.

HE-12. IToBepHEHHA KOMTOBHOCTEH.

HE-13. Bpaxkenns Ilyapo.
HE-14. PexoHCTpYKIIisl HOIH.

3. 3aUiKaBNeHicTb

2. 3aliKaBneHicTb

1. 3auikaBneHicTb 2. XTO: ?

3.XTO:B,B, T, A? XTO: 1?

5. 3auikaBneHicTb

1. 110

Maprye Xapmaar

5.XTO:B,B, T, A?
XTO: B? XTO: B?

8. 3aliKaBaeHicTb
10. 36eHTEXKEHICTD

8. {TIOKA3-1:T}
XTO: T?

AKTOpH:

A — Mapkyc XapamaH

b — M-p /xoHCTOH

B — rpa¢duns Bipa Pocakora
I' — bepnapg Ilapkep

J— nexni PaukopH

E — Epxkrois Ilyapo

13. 3auikaBneHicTb

10. E: mo pobrTs?

9. XTO: B?

" XTO: T?
4. {a: TOKA3-1} UHl TOKA3-1? ol

{6: JIOKA3-2} Wi TOKA3-2?

6. JOKA3-1:T? TOKA3-2?

11. {E: 38ae XTO} XTO: ?
12. {OB’€KT: y B} XTO: B?

{XTO: re B}

7. {I0OKA3-2: T} XTO:T'?

Wl TOKA3H: B, B, T, J1? XTO: I'?

4. 3auiKaBneHicTb

6-7. 3aUikaBNeHiCcTb

E: ax 3goragaeca?

9. 3auikaBneHictb  11. 3auikaBneHicTb
12. 3auikaBneHicTb +

3beHTeKeHicTb

Puc. 2.11. Onoeiganns “Double Clue”: kornitueHa Mmoaens (Perpocneknis)
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OYHKTOPH:
a —pyKaBHIII
0 — mopTcurap

Mapryc Xapmaar

14. 3HATTA HANPYKEHOCTI
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(HE-11-12) — Ouinka (HE-13) — Pimmenns (HE-14).

TperiM KpokoM aHali3y € BHU3HAYEHHS TEMAaTUYHOI MaKpOCTPYKTYpH

HapatuBHUX (ha3. KoxkHa 13 Hux (okpim Opienraunii 1 [lincymky) Mae TeMaTudny
MaKpOCTPYKTYpPY, KOHCTUTYHOBaHy TeMOIO IO/ Ta il apryMEHTHUMU CIIOTaMH —
OBF’EKT TOJAIl, CYB’EKT MOAI, NMPUUMHA, HACHIJOK, MICLIE, YAC TOIIO.
3anexHO BijA JKaHpPY, I y3arajbHEH1 apryMEHTHI CJIOTH cneludikyroTscs. Tak,

B onoBiganui “Double Clue” temoro € 3JIOUMH, a apryMEeHTHHUMH CIOTaMH —
XKEPTBA 3JIOUMHY, OB’€EKT KPAJDKKHW, MICHE 3JIOYMHY, JOKA3N,

3JIOYMHELb. OcTaHHI CJIOT € BIAKPUTUM (HE3aIIOBHEHUM), MOYMHAIOYH 13 (pa3u
nepumoro YckjiagHeHHs 1 10 HacTaHHsA ¢as3u PimenHs. HasBHICTH BiAKpPUTHX
CJIOTIB Y HApaTUBHUX (ha3ax CTBOPIOE IXHIO €HTOPOMINHICTbH, CYNPOBOIKYBaHY
IPOrHO30BAaHUMHU AaBTOPOM YWTALbKUMM 3allUTaHHSAMH, 1HQEpEeHLIsIMU Ta
eMOLISIMU, SIKI CYKYNHO (OpPMYIOTh MpOTrpaMy IHTEpHpeTalii HampyKeHOCTI,
BIIMCAaHY B HapaTUBHY CTPYKTypy. HamoBHEHHs aprymMeHTHUX CJOTIB
3MIACHIOETBCS 32 PAXyHOK 1HQoOpMaIlii Mpo HapaTUBHI OO0 €KTH — AKTOpHU
(mepconaxi) 1 GyHKTOpHU (HEKUB1 00’ €KTH, 3HAUYII 1Ji OMOBI1). B omoBigaHH1
“Double Clue” akropamu e: A — Mapkyc Xapaman, b — m-p J[xoHcToH, B —
rpaduns Bipa PocakoBa, I' — bepnapa I[lapkep, [l — neai Pankopn, E — Epxkroinb
[Tyapo; bynkTOpamu €: a — pykaBulisg, 6 — moprcurap.

YeTrBepTyM KpPOKOM aHaJli3y OMOBiaHb € BIATBOPEHHS KOTHITUBHUX

MoJiesiel IXHbOT HApaTUBHOI CTPYKTYPH 1 BU3HAYEHHS THUIIIB LUX Mojaeneil. Jlms
FOr0 BUOYJyBaHa HapaTHBHA CUHTarMa po3ryIsIa€ThCs Ha MpeIMeT HasBHOCTI B
Hiit neBHux TumiB KIICH — Ilpocnekuii, Perpocnekiii Ta Pekorniuii. Tun KIICH
BHU3HAYAETHCS 32 YACOBUM CIIPSIMyBAaHHSAM MPOTHO30BAHOI YMTAIbKOI peakIlii Ha
TeKCT (IO CTAJIOC? IO CTAHETBHCSI? IO BIJIBYBAETLCS?), NpeIcTaBIEHOT y
mporpaMi HapaTUBHOI HampyKeHocTi. 3anexxkHo Big kuibkocTi KIICH 'y
HapaTHUBHIA CHHTarMi, KOTHITHBHI MOJCIl BH3HAYAIOTHCS SK CHMILICKCH 1
KoMIutekcH. 3anexxHo Bia tuny noeananHs KIICH y kommiekcax (MIpUMHKaHHS

a00 BKJIFOUEHHS), BOHU 1JICHTU(IKYIOTHCS SIK KOMIUJIEKCH — aJJUTUBHI, 1HKJIFO3UBHI1
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a00  agUTUBHO-IHKIIO3WBHI. Pempe3eHTtaiiss KOTHITHBHUX  MOJENeH i3
BOY/IOBAaHOI0O B HUX MPOTpamMoOI0 HAPATUBHOI HAINPYKEHOCTI BiAOyBaeThCsa 3a
J0TIOMOT010 (pOpMyYJT Ta KOHIENTyalbHOI rpadiku. Tak, KOTHITUBHOIO MOJIEILIIO
HapaTUBHOI CTPYKTypH B omnoBiganHi “Double Clue” e cummiekc Perpocmekiris,
o mMae popmyny: {Opientaris (HE-1) — Vexnagnenns (HE-2) — Oninka (HE-3) —
Ycekmamaenns (HE- 4) — Ominka (HE- 5) — Vekmagnenns (HE- 6-7) — Ominka
(HE-8) — VYcknamnenns (HE-9) — Ominka (HE-10) — Ycrknamnenns (HE-11-12) —
Owminka (HE-13) — Pimenns (HE-14)}perpoen. [MFOCTpaliero koHIENTYaTbHOT
rpaiki KOTHITMBHOI MOJENl 13 BIKCAHOK B HEI MNPOrpaMoOl0 HapaTUBHOI
HarpykeHocTi € puc. 2.11. V cummuekci Perpocnekiiisi mporpamMa HapaTUBHOI
HaMpy>KEHOCTI BKJIIOYA€ TMependadyyBaHI TEKCTOM UHWTAIlbKI 3alUTaHHS Ta
iH(epeHuli, nop’s3aHl 3 MHUHYJIUM. KOrHITUBHHMII KOMIIOHEHT MpOorpamu
HApaTUBHOI HAMNPYKEHOCTI CYIPOBOJUKYETHCA THUIIOBUM Jisi  Perpocmekiii
CMOTHUBHMM KOMIIOHCHTOM — YHTAllbKOIO eMoIliero 3arfikaBiaeHocti (HE-1-9,
11-13), sixy cynpoBOKYy€e A07aTkoBa emoiris 30entexxenocti (HE-10, 13).

VY TekcTi pobOTH 10 UIHOCTpallii Pi3HUX THUIIB KOTHITUBHUX MOJIEJEH,
NpEACTAaBICHUX 33 JONOMOIOK  KOHILENTyaJdbHOI  rpadiku, JOJAETHCS
TPAHCKPUINT, SIKAWA PO3’SICHIOE 3MICTOBUM acmeKT Mofedi. Y TPaHCKPUIITI
MICTUTBCS KOPOTKUM OMuUC MOl (MOiif), acoIifoBaHO 13 KOKHOK HAPATUBHOIO
dazor0, HABOAUTHCS (PparMEHT OPHUTIHAIBLHOTO AHTJIOMOBHOIO TEKCTY, SIKHH
nepeadayae YUTAIBKY PEaKIlilo, 1 HAJAEThCs cama Il peakiis (momiieHa y

KBaJPaTHI JTy>KKH).

[I’ITUM KPOKOM aHajli3y KOTHITUBHUX MOJeJied HapaTHUBHOI CTPYKTYpPH B
onoBifanHsXx A.KpicTi € iX KUIbKICHMM aHami3 3a Tunamu. Takui aHami3
3MIACHIOETBCS: 3 METOK BCTAHOBJIEHHS THUIIB KOTHITUBHUX  MOJEIIEH,
JIOMIHAHTHHUX JIJISI KOHKPETHHUX >KaHPIB OIOBiIaHb; 3 MeToro BusBieHHs KIICH,
HalyacTile 3aJiIHUX y CTBOPEHHI KOTHITUBHUX MOJENIEH; 3 METOI0 pO3IJIsiay

BCIX KOTHITUBHHMX MOJIEJEH SK MPOTOTHITHOI HOMIHATHBHOI KaTeropii, ska Mae
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HEHTPaJbHUX 1 MepudepiiiHNX WICHIB 1 € XapaKTEPHOIO ISl TBOPUYOIO TOPOOKY
MMCHbMEHHMUIIIL.

3. Ananiz mpuczepie ma inmeHcugikamopie HanpyyiceHocmi, SKi
00’€KTHBYIOTh BIAMOBIAHY TMporpaMy B KOTHITHBHIM MOJENiI HapaTUBHOI
CTPYKTYpPHU TEKCTY, TAKOXK Ma€ JIEKiJIbKa KPOKiB.

Ha mnepuiomy Kpolli aHami3ylOThCSl KOTHITUBHI Ta €MOTHBHI TpUTepU

HapaTUBHOI HaIpy>KeHOCTI. KOTHITUBHUM TpUTrepoM € TEKCTOBA JAECKPHUIIILs, SKa
IHIYyKy€e 4HTallbKe 3allUTaHHS, CYNpPOBO/KyBaHe emotlieto. [lpukimamom €
¢parment tekcty 3 omnoBiganHs “Double Clue”, ne cumuk Epkrons Ilyapo
OKPECIIIOE KOJIO MiI03PI0OBAHUX Y KPAIIKI[l KOIITOBHOCTEH:
‘Bien, monsieur. So we have four possible suspects. The Russian countess,
the English grande dame, the South African millionaire, and Mr. Bernard
Parker. <...> Mr. Hardman, of these four people, which do you yourself
suspect?’ [XTO 3 YOTUPHOX BKPAB KOIIITOBHOCTI? / 3aIliKaBJI€HICTh)].
EMOTHMBHUM TpuTepOM € TEKCTOBa JCCKPHUIINS, fKa IHIYKYE UYHUTAIBKY
€MOIII}0, CYMNPOBO/KYBaHY OILIHIOBaHHSM Ta MPOTHO3yBaHHsAM. Hampukian, B
aHai30BaHOMY onoBifaHHi ['actinre, maptaep Ilyapo, BiguyBae 30€HTEKEHICTD,
OCKIJIbKA HE PO3yMi€, HABIIO WOTO TOBAPHUII CTYAIIOE MIAPYYHUK 3 POCIMCHKOT
rpaMaTHKH:
| picked up the book from the floor and dipped into it curiously, but could
make neither head nor tail of Poirot's remarks [3BEHTEXEHICTL / Illo
BiI0yBaeThCs? HaBimno BiH 4yuTa€e miapydHuK?].
ITonanpIa THMOJIOTIS KOTHITUBHUX Ta EMOTHBHHMX TPHUTEPIB 3M1HCHIOETHCS
3 ypaxyBaHHsIM 0co0JMBOCTeH 1H(MOpMaIllii, 6e3MocepeIHhO HAAaHOT Y TEKCTOBIM

JeCKPUIIITI.

Jpyrum KpokoM € aHaii3 iHTeHCHU(DIKATOPIB HAPATHUBHOI HAIIPYKEHOCTI —
TEKCTOBHMX JECKPUIILIN, K1 MIACHIIOIOTh 1HIYKOBaHY TEKCTOM IHTEJIEKTUBHY Ta

eMOIIiiiHy peakIiio 4uTada. [HTeHcudikaropamu € moBTopu. Hampukmnan, B
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omoBimanHi “Double Clue” xa3sin ykpajeHuX KOIITOBHOCTEH M-p XapaMmaH
XapaKTepPHU3y€e OJTHOTO 3 MiI03PIOBAHUX:
(Poirot) ‘Who is Mr. Parker, by the way?’ The question seemed to
embarrass Mr. Hardman considerably. ‘He is — er — he is a young fellow.
Well, in fact, a young fellow 7 know’. <...> ‘He is a young man about
town — not, perhaps, quite in the swim.’ [IIIO BIH HE JAOI'OBOPIOC? /
3aIiKaBJIEHICTh + IHTeHCH(IKAIIA].
[Topanpiia TUMOJNOTISE IHTEHCU(PIKATOPIB 3IMCHIOETHCS 3 ypaXyBaHHAM
0COOJIMBOCTEN MOBTOPIOBAHUX (POPM.

TperiM KpokoM € aHaii3 MPOTOKOJIB TPUTEPIB Ta IHTECHCU(DIKATOPIB

HapaTUBHOI HampyxeHocTi. IIpoTokonu, yknaaeHi naias KoxHoro 13 145
OMOBi/IaHb,  MICTATh  MOCHIJIOBHUA  MEpeNiK  HapaTUBHUX  €Mi30/iB,
CYNpPOBOI)KYBAaHUN 3a3HAUYCHHSIM THUIIIB TPUTEPIiB Ta IHTEHCU(IKATOPIB, SIKI B HUX
¢irypytoTb. ¥ pe3ynbTaTi Takuid MPOTOKOJ JTO3BOJISIE CKJIACTH YSIBY MPO Te, SIKi
TUMIA TPUTEPIB — KOTHITUBHI YM €MOTHBHI — JIOMIHYIOTH B OIOBiJIaHHI 1 YU
CYNpPOBO/KYIOTbCSI  BOHM  1HTeHcU(ikaTopamu. I[IOpiBHSHHS  TPOTOKOIB
OTOBIJ]aHb, SIKI HaJeXaTh J0 PI3HUX JKAHPIB, 1 KUIBKICHUN aHalli3 JaHUX IUX
MPOTOKOIIB YMOKJIUBIIOIOTh 3 SICYBaHHSA 3aJICKHOCTI THUIy TPUTEPIB BiJl
KAHPOBOI MPUHAIEKHOCTI TEKCTY.

PesynbraTti 3acTocyBaHHS 3a3HAY€HOI MPOIEAYPH JIHTBOKOTHITUBHOTO
aHai3y HapaTUBHOI HAMpYXEHOCTI B omnoBigaHHAx A. KpicTi BukiaaeHi y

HACTYITHUX PO3ijax JucepTallii.

BucHoBkHM 10 po3ainy 2

1. JIiHTBOKOTHITHBHA TE€OPis HapaTUBY (KOTHITUBHA HAPATOJIOTisA) BUBYAE
MEHTaJbHI peNpe3eHTalli 1 KOTHITUBHI CTPYKTYpH, IO JIeKaTb B OCHOBI
HapaTUBHUX TEKCTIB. [Ipu 11bOMY 3M1MCHIOIOTHCS JOCTIHKEHHS SIK BIIACHE TEKCTY,

TaK 1 HOro COpUUHATTS YUTA4eM. 3alIPONIOHOBAHUI HAMU OTJIS[] HAPATOJIOTTUHUX
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KOHIENIM MIATBEPIKYE Te3y MPO HEOOXITHICTh KOMIUIEKCHOTO, CHCTEMHOTO
OMKCY CTPYKTYPU HApaTUBY, IO JO3BOJISIE BUCBITIWUTU K (OpMalibHI, TaK 1
3MICTOB1 OCOOJIMBOCTI HOTO OpraHizarii. TeopeTHIHOI0 OCHOBOIO TAKOTO OIHCY €
noOy10Ba yHIBEpCaabHOI KOTHITUBHOI MOJIENI HAPATUBHOTO TEKCTY, CTPYKTYpHI
MPUHIUANK SKOI BIAMOBIIAIOTh K 3arajlLHUM KPUTEPISIM HapaTUBHOCTI, TaK 1
BHMOTaM KOHKpETHOro xaHpy. O00B’SI3K0BOI0 YMOBOIO MOOYI0BU TaKOi MOJENi
€ 3Ty4EHHS J0 aHaJi3y YMHHHUKA ajpecara (YuTaya HapaTUBHOTO TEKCTY).

2. Y cyyacHIi KOTHITMBHIN Teopii HapaTHUBYy BHUPI3HEHHS TPbOX
aQeKTUBHUX CTPYKTYp (cacmeHcy, 3aliKaBJIEHOCTI 1  30€HTEXEHOCTI),
acoIliOBaHUX 13 YUTA4YeM, TOB’SI3YEThCS 3 1/I€€I0 ICHYBaHHS TPhOX HAPATUBHUX
yHiBepcasil, Kl BIAMOBIAAIOTh MEBHUM (DYHKIIIOHAILHUM OIEpallisiM CB1JIOMOCTI —
MpOCHEKIIii, peTpocnekiiii 1 pexorHiuii. CacneHc (SIK HACHIAOK MPOCHEKIIHHOI
00poOKM TeKCTy — 3anuTanHs 11O CTAHETBCS?) 00yMOBIIIO€ 1HTEpEC YUTaya J0
TOro, 1o OyJe po3Ka3aHO Jaji; 3alliKaBJICHICTh (SIK HACHIAOK PETPOCHEKINT —
3anmuTaHHs [0 CTAJIOCSI?) BUKJIMKAaHA TPOTAIMHAMH y BXKE ONPWIIIOTHEHIN
YaCTUH1 1CTOpIi; 30€HTEXEHICTh (SIK pe3yJbTaT PEKOTHIlli — 3amuTaHHsa 110
BIZIFYBACTBHCS?) moOB’sA3aHa 3 peiHTEpPIPETAIi€l0 icTopii B aOCOJIOTHO
HeouikyBaHOMY (GopmaTti. [Ipocmekiiisi, peTpocnekiiisi 1 PEeKOTHIIisl, SIK TpU
HapaTUBHI yHIBEpCalii, aKTyalli3yIOThCS B MEXKaX OMOBIA1 OCOOJIMBUM YHHOM, LIO
MOSICHIOE BIJAMIHHOCTI B KOH(Iryparisix BiJMOBIIHUX KOTHITUBHUX MOJENeH
HApPaTUBHOTO TEKCTY.

3. 3ampomnoHOBaHa HaMHM KOMIUIEKCHa KOTHITUBHA MOJZIE€NIb HApPATUBY €
CXEMHOI0 TIOHSTTEBOIO CTPYKTYPOIO, 5IKa, 3 OJTHOTO OOKY, BijoOpaxae Xapaktep
pO3ropTaHHsI HAPAaTUBHOI MOCIIAOBHOCTI, a 3 1HIIOTO, — BU3HAYa€ MPEIMETHO-
TeMaTUYHUN 3MICT ii JaHOK. OCHOBHOIO OJMHHUIICIO YJICHYBAHHS HApaTHUBY €
HapaTUBHUK  emi3o[. BuokpemsieHi B  TEKCTI  HapaTUBHI  €Mi301U
YHOPSAIKOBYIOThCSI 32 JOTMOMOIOI0 KOTHITUBHOI MO, MOOyI0BaHOI 13
3a]ly4eHHSIM TPhOX KOTHITUBHUX TpoTOocTpykTyp HapatuBy (KIICH) -

mpocrekiiinoi, perpocnekmiiaoi 1 pexorHimiiHoi. [li KIICH, inentudikoBani
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HaMU 3 ypaxyBaHHSM mojioxkeHb pobit M. CtepuOepra, Y. JIabosa 1 B. Kinua,
JIEMOHCTPYIOTh: (a) CHHTarMaTuKy HapaTtuBHuUX ¢a3; (0) ixHe TeMaTH4He
po3ropTaHHs; (B) peakIlito ynTada Ha HApATUBHHUM Yac OTMOBIII.

VY KIICH cuntarmaTka HapaTUBHHUX (a3, MpeACTaBICHUX MOCTII0OBHICTIO
«Opientamis — YcknaaHenus — Ominka — Pimenns — Ilizcymok» momyckae
NOBTOPIOBaHICTh (a3 YckimagHeHHs W OLIHKH y MPOMDKKAaX MK IOYaTKOBOIO
¢azoro0 Opientamii 1 kinuesumu ¢azamu Pimenns / [Tincymky. TemaTuune
posropranHs HapaTuBHuUX ¢a3 KIICH mnependadae HasBHICTH MaKpOTEMH,
MOB’SI3aHOI 3 TEBHOK HAPaTHUBHOKO MOIEND, YYACHUKAMU SIKOi € i1 aKTaHTH.
AKTaHTH MakpoTemu, 00’ eaHaH1 JI€I0, GopMyIOTh TEMATHUYHY MaKpOCTPYKTYPY,
KOHCTUTYEHTaMU sIKOi € aprymeHTHi ciiotd. HaparuBauit yvac KIICH kopentoe 3
KOTHITUBHOIO  CTpaTeri€ro  aapecara  (NMPOCHEKIEI0,  PETPOCHEKIIIETO,
PEKOTHIIIE),  CYNPOBOMKYBAaHOIO  BIAIMOBIJIHOK  €MOINE€K  (CacleHCOoM,
3allIKaBJICHICTIO,  30eHTexeHIicTio).  [lpocmekuiiiHa,  peTpochnekiiiHa 1
pexorditiina KIICH BukopucToBYIOThCS SIK «OIOYHUI MaTepiam s o0y 10BU
KOTHITUBHUX MOJENEe KOHKPETHHUX TEKCTIB: KOTHITUBHUX CHUMIUIEKCIB 1
KOMILJICKCIB.

4. KorHiTuBHI CHUMIUIEKCH BiAMoOBiNal0Th  oxHoimeHHuM  KIICH
(mpocnekuiiHiil, peTpocneKUiiHii, peKorHiuiiHii). KOorHiTuBHI KOMIUIEKCH €
pesynbratoM koMOiHanii KIICH. 3anexxno Bia Tuiy 3B’s3Ky (MIpUMUKaHHS a00
BKJIFOUECHHS), MH JU(GEpPEHINIOBAIM TPU THUMH KOTHITUBHUX KOMILJIEKCIB:
aIINTUBHI, 1HKJIIO3MBHI ¥ aJWTHUBHO-1HKJIO3WBHI. AJIMTHBHI KOMIUIEKCH
(bOpMYIOThCSl TIUIIXOM TOCIIJOBHOTO KOMOiIHyBaHHS 1BOX abo Tpbox KIICH.
[HKTFO3MBHI KOMIUIEKCH, KpIM OCHOBHOTO HAapaTHBY, BKIIOYAIOTHh JOJATKOBUI
HapaTuB, SIKUH MOXKe OyTU MPOCTUM a00 CKIaAHUM. B aIMTUBHO-1HKIIO3UBHUX
KOMITJIEKCaX OCHOBHHUI HApaTWB Ma€ aJNTHBHY CTPYKTYPY, SKa, CBOECID YEProo,
MICTUTh 1HKJIIO3110 — TpocTy (KoHcTuTyioBaHy oaHiero KIICH), abo cknaany

(npencraBieny anutuBHUM KoMmiuiekcom KIICH).
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5. Crpykrypa HapaTUBY MICTUTh BOyIOBaHy B Hei mporpamy
HaIMpy>XE€HOCTI, TMPEJACTaBICHY KOMILJIEKCOM  PI3HOPIBHEBUX, I1€pApXidHO
B3a€MOIOB’I3aHMX 3HAKOBUX 3aC001B, BXXMBAHUX aBTOPOM TEKCTY JJI aKTHUBALii
HaANpY>KEHOTo 1HTepecy unTada. [Iporpama Hampy>KeHOCTI HasBHA K MIHIMYM y
TPhOX  IJJaHAX  HApPATUBHOI  CTPYKTYpPHU:  CIOKETHOMY, JKaHPOBOMY 1
necKpunTUBHOMY. CIOKETHHI TUIaH CIIBBIAHOCUTHCS 31 CTPYKTYPOIO HAPATUBHOI
CXeMH 1 CIOCOOOM 3allOBHEHHS TEMAaTHYHUX MAaKpOCTPYKTyp y ii ¢azax.
TemarnuHa  MakpoCTpyKTypa, IIOB’s3aHa 3  YMOBUBOJAMM  4YMTaya,
XapaKTepU3y€eThCsl PELENTUBHOIO EHTPOIMINHICTIO, CTYMIHb SIKOi 3aJ€XHUTh Bij
KUIBKOCT1 BKJIIOYEHUX JIO 11 CKJaJy EHTPOMIMHUX apryMEHTHHX CJIOTIB, SIKI
IHAYKYIOTh CACIEHC, 3al[IKaBJICHICTh 1 30€HTEKEHICTh K CKJIAJIHUKU HAPATUBHOI
HampykeHocTi. Ha cTymiHb HapaTHMBHOI Hampy»XEHOCTI BIUIMBAE TaKOX 1
JKAHPOBHUM IIJIJaH HApaTUBHOI CTPYKTYpH, TOB’S3aHMM 31 crenudikaliero
«rnobanpHOi TeMu» TekcTy. CTymiHb KaHPOBOI HANPYXEHOCTI HapaTUBY
3QJICKUTHh BIJT HAaSBHOCTI TEMATHYHHX JOMIHAHT (TeM, 3aBXIHM IIKaBUX IS
YuTaya) 1 IXHbOI KOMOIHATOPHUKH, & TAKOX BITHECEHOCTI TEKCTY A0 MEBHOTO THUITY
HapaTUBY — aKL[1OHAIbHO-OPIEHTOBAHOTO a00 €KCIEeplEHIIATbHO-OPIEHTOBAHOTO.
HampykeHictb Ha piBHI HapaTUBHOI CTPYKTypu (CIOKETHa 1 >KaHpOBa
HANPYKEHICTh) 00 €KTUBYETHCSI HA CyOOpAMHATHOMY JIECKPUIITUBHOMY PiBHI, ¢
MEBHI TUMHM TEKCTOBUX JECKPHUMIIA BHUCTYNAlOTh Yy pOJl TpUrepiB Ta
1HTeHCU(DIKaTOPiB HAPATUBHOI HAMPYKEHOCTI.

6. 3anporoHOBaHa HaMU TPOIeAypa JIHTBOKOTHITUBHOIO JOCHIIKCHHS
HapaTUBHOT HANIPYKEHOCTI CKIAAE€ThCS 3 TPhOX €TAIiB: )KaHPOBa AU(epeHIiaris
onoBimanb A. KpicTi; aHami3 KOTHITUBHUX MOJEJNEH i1XHbOI HapaTHUBHOI
CTPYKTYpH; aHali3 TEeKCTOBUX JECKpUMIi, sKi 00 €KTUBYIOTh MpPOrpaMmy
HapaTUBHOI HATPYKEHOCTI, BIIMCAHY B 111 KOTHITUBHI MOJIEI.

OCHOBHI MOJIOKEHHSI PO3/LTY BUCBITIEHO y 9 myOmikaiisix aBropa (IuB.:

[97; 108; 109; 110; 111; 112; 113; 114; 115]).
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Po3min 3
IMPOI'PAMA HAIIPYKEHOCTI B HAPATUBHIN CTPYKTYPI
IF'OCTPOCIOXKETHUX OIIOBIJAHb ATATHU KPICTI

VY nocniKeHHsX, MPUCBIYCHUX aHalli3y MacoBOi JiTeparypu (1 mmpuie —
MacoBOi KYJbTYpH), 1i OCHOBOIIOJIOKHOIO O3HAKOK CTa€ 3a3BMYail oaHa 3 ii
CYTTEBUX XapaKTEPHUCTHK, siKa M 1 (IKCYEThCA y Ha3Bl LIbOTO BUAY JITEpaTypH.
Tum camum, macosa niteparypa (SKy 4MTae MacoBe CYCIIIBCTBO) IMEHYETHCS
a00 nonynspnoro (Takolo, 10 3aJ0BOJIBHSIE BUMOTH HAWIIHMPIIOI ayauTopii), abo
mpusianbroro (Takoro, IO BIATBOPIOE CYCIHIJIbHI Ta XyIOXKHI CTEPEOTHIIH), abo
HU3bK010 (KITUYEBOIO, €CTETHYHO HU3BKOMPOOHOI0) Tomro. [Ipu 11boMy aHajorivuHa
CUTYyallisl ciocTepiraerbest 'y cdepl 3apyOKHUX KPUTUUHUX JOCIIKEHB (TIOP.
popular literature, kitsch literature, lowbrow art, pulp fiction, Trivialliteratura,
paraliterature) [136, c. 26].

VY cyuacHOMY JITEpaTypHOMY KOHTEKCTI MACOBY JITEPATypy PO3TIISAIAI0Th
K YaCTUHY 3arajibHOi KYJbTYpHOI Tpagulii, MOpsAJ 31 3pa3kaMH «BUCOKOI»,
«emiTapHOI» JiTeparypu. Y 3B’SI3Ky 3 IIMM, TEPMIHH «IIONYJsipHA JiTeparypa /
popular literature» (/x. Kasenti [57], b. Menmuens [124]) abo «roctpocroxeTHa
mitepatypa/ plot-oriented literature» (I1. ®opaepep [387], JIx. Bpynep [210],
M. Hikonaesa [324]), BuOarOThcs HaM JEMIO0 KOPEKTHINIUMH TOPIBHSIHO 3
BU3HAYCHHSIMHU THIy «MacoBa JiTeparypa» abo «TpUBIaJibHA JITEpaTypay,
OCKIJTBKM Takl TEpPMIHM JO3BOJIAIOTh YHUKHYTH CYNEpEeWwIMBUX, a 1HOMI 1
3HEBOXJIMBUX BIATIHKIB BKA3aHOTO TIOHATTS, SIKE OXOIUTIOE HE JIUIIE
«BUPOOHUIITBO, CTPYKTYpY, CHOCOOM MyOJiKalli Ta MOIIMPEHHS JITepaTypHUX
TEKCTIB, aJie 1 iXHIo penenitio» [124, c. 394].

[lin 2ocmpocrorcemnumu meopamu po3yMiroTh TBOPH, SKI HAJIEKATH 10
KOHKPETHUX TOCTPOCIOKETHHUX KaHPIB 1 SIKI MICTSTh NMEBHUN HAOIp €JIEMEHTIB,
KOTpl BH3HA4arOTh kaHpoBuil (popmat Tekcty [119]. B ocHOBI 0OmoOBiai JEKUTH

aBaHTIOPHO-TIPUTOJHUIIPKA 200 KpUMIHAJbHA 1HTpUTa, TOOTO KIIFOUOBA CUTYAaIlis-
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npobiemMa TBOpy, MOOyJOBaHA HAa KOH(IIIKTI, HABKOJO SKOi PO3BUBAOTHCS
OCHOBHI HapaTuBHI mojii. J[JI1 KOKHOTO 13 TOCTPOCIOKETHUX >KaHPIB ICHY€E CBOS
TUTIOBA 1HTPUTa, sIKa TPUMae yBary (IHTpUTy€) yuTaya MpOTITrOM YCi€i OMoBiai: y
NPUTOHUIBKIM 1CTOpli — 4YM BIJAUIYKa€ TOJOBHUH repod ckapO?; vy
MICUXOJIOTTYHOMY TPHJIEP] — XTO 1 3 SIKOI0 METOIO MOTPOXKYE reporo?; y NEeTEKTUBI —
XTO 1 3 IKOIO METOIO 3[ICHUB 3JI0YMH?; Y TAEMHHUUIN 1CTOPIi — XTO a0 110 CTOIThH
3a 3araJKOBUMHU TOAISAMU? 1 T.1H. Y 3aJ€XKHOCTI BiJl TUITY IHTPUTHU OyAYIOThCS
KOHKPETHI TBOPH PI3HUX KaHpiB. BogHoYac, yci rOCTpOCIOKETHI TBOPH 00’ €IHYE
OJIHAa XapaKTepHa puca — MaKCHUMaJlbHa JUHAMIYHICTh OMOBIJI, IO BUKJIHKAE Y
yrTaya CTaH HANPY)KEHOro iHTepecy [224; 227; 296; 325; 346; 202; 221; 348].
SIx 3a3Havae BigoMui TIMchbMeHHHK SIH ®dneminr, «Oarbko» areHta 007 —
JlxeliMca boHga, «SKIIO BU 3ralaeTe ycl MPOYUTaHI BamMu OecTcenepH, TO
BUSIBUTKCS, 10 YC1 BOHU MalOTh OJIHY CIUIbHY O3HAKY: BOHH TaK 1 3MYIITYIOTh Bac
TIEPErOPHYTH CTOPIHKY, 100 JOBIiTATHCh, 110 CTAaHEThCs Aaii» [auB. 119].

[HHOBaLIMHUN  MAXiA 0 BUBYEHHS €CTCTHYHUX  XapaKTEPHUCTHK
TOCTPOCIOKETHOI JITepaTypy YMOMIJIMBHUB 3aCTOCYBAHHS 710 HEl MOBHOTO CIIEKTPY
Cy4aCHHUX HayKOBHUX METOJOJIOTIM, y TOMY YHMCII HApaTOJOrIYHOTO aHami3y, a
TAKOXX KaTeropil Cy4acHHUX CEMIOTHYHHX 1 KOTHITUBHHUX JociikeHb [336]. YV
HAIil poOOTi LIIOCTPAaTUBHMM MatepianoM Oyio obpano onosizanns A. Kpicri’,
10 B LIUIOMY BiJOOpaxaroTh >KaHPOBY CIeU(]iKy TOCTPOCIOKETHOT JITEPaTypH 1
HAJAI0Th MTUPOKE MOJIe AJIsi CEPHO3HUX HAPATOJIOTTUHUX CTY 1.

VY upomMy po3nii MM BH3HAYAEMO >KAHPOBY MPUHAJICKHICTH OMNOBIIAHBb
MMCHMEHHHIII 1 TUITM KOTHITUBHUX MOJIENEH, SIKi € MIATPYHTSIM IXHbOi HAPATUBHOT

CTpyKTypu. OMNHC KOXXHOTO THUIY KOTHITUBHOI MOJENl CYNPOBOIXKYETHCS

" Arara Kpicri (1890 — 1976) — pizmoma anrmiiichbka MHCHMEHHHIIA, aBTOp HoHaj 70
pomaniB, 19 306ipok moBicTeil 1 omoBigaHb, moHan 30 m’ec. 3a oOcaroM THpaxiB i TBOpU
nocizaroTh TpeTe Micue micns biomii 1 TBopi V. lekcmipa. ¥V 1955 p. Oyna ynocroena npemii
«['paHa-maiictep» AMEpPUKAHCHKOI akajeMii MUChMEHHHKIB-IETeKTHBICTIB. Y 1971 p. Oyma
HaropoJUkeHa opnaeHoM bpuraHcekoi immepii 3a 3acayru B Jjiteparypi. TBopu A. Kpicri
nepekitaneHo morax 100 mosamu.
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rpa(ivHOI0 PEMPEe3CHTAIIEI0, KA IEMOHCTPYE OCOOIMBOCTI HAPATHBHOI CXEMH
OTOBIJJaHHSA, a TaKOX CIOCI0 peami3aiii KOTHITUBHOIO Ta €MOTHBHOTO

KOMIIOHEHTIB HOT0 MpOrpamMu HapaTUBHOI HAMIPYKEHOCTI.

3.1. ZKanposa nudepeHuianisa rocTpociokeTHUX

onoBiganb Aratu Kpicri

Opniero 3 HAWOUIBII AUCKYCIHHUX MPOOJEM, MOB’SI3aHUX 13 BUBUYCHHAM
TOCTPOCIOKETHOT JIITEpaTypH, € mpodsiema ii kaHpoBoi Kiacudikallii, agpxe, Ha
aymky T. B. SIXoHTOBOi, KOXHHUI >KaHp HEMHHY4Ye MOJU(DIKYETbCS IIiJI 4ac
MOPOJKEHHSI HOBOTO TEKCTY W BOJHOYAC CIYTYE CBOEPITHUM MPUKIAIOM IS
noOyZOBM 1HIIMX TEKCTIB — peali3aliid IpOro >XKAaHPYy — 3aBASKHA BIACHIN
HopMmatuBHocTi [185, c. 85; 186, c. 12].

He3Baxatouu Ha 4uCleHHI CpoOM JOCIHIIHUKIB pO3pOOUTH YHI(PIKOBAHY
THUIIOJIOTII0 TOCTPOCIOKETHO1 JITepaTypu, MUTaHHS 1i >KaHpOBO1 audepeHIianii
yce 1Ie 3AMIIAETHCSA BIAKPUTHM. ABTOP KOHUEMNUII «(pOpPMYIIBHOI» JITEPATYpPH,
amepukaHcbkuil KynbTyposor Jxx. Kasenri (1976) 3anpononyBas kinacudikariio,
Jie BU3HA4YeHI Taki jiTepaTypHi Gopmynu [auB. 57, c. 35]: npuroxa (adventure),
mo0oBHa icTopis (romance), TaemHuya ictopis (mystery), wmenoapama
(melodrama), icropis mpo He3BWYHMX iCTOT 1 auBHI cranu (alien beings or
states).

V. bproep 1 E.Jlixtenmraitn [204, €. 9], oOrpyHTOBYIOYH IOJIOKEHHS
CTPYKTYPHO-a(peKTUBHOI TEOpii, BITHOCATH JO TOCTPOCIOKETHOI JIITEpaTypu TakKi
KaHPU: JETCKTHBHY icTopito (detective story), Becrepn (WeStern), mmuryHCbKy
ictTopito (Spy story), moboBHy icTopito (romance), icropito xaxiB (horror),
rotuuny icropito (Gothic), mpurogauibky ictopito (adventure story) i HaykoBy
danTactuky (science fiction).

B anprepnatuBHOMy TpaktyBanHi J[x. JlaBa [236, C.59-61] B Mexkax

TOCTPOCIOKETHOI JITEpaTypd BUOKPEMIIIOIOTHCS YOTHPU OCHOBHI CTPYKTYpHI
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naTepHH, 3acaJHu4i i1 OyAb-sKOro TeKcTy: icropisi mpoructosHHs (the
Encounter Story), Bkmouno i3 tpuiepom (7Thriller), taemuuua icropis (the
Mystery Story), nerektuBHa ictopis (the Detective Story), icropis mpo
HaanpupoxaHe (the Ghost Story).

Binoma muchmenHuns 1 xypHaiict A. I[latrepcon [332] roBoputh mpo
ICHYBaHHS I’ SITH OCHOBHHX >KaHPIB TOCTPOCIOKETHOT JIITEPaTypH, KOXKEH 3 SIKHX
MOX€ BKJIIOYATH Pi3HI mijpkaHpu: 1) TaemHudya ictopis (mystery); 2) mroOoBHa
ictopist (romance); 3) tpuuep (thriller); 4) denresi (fantasy); 5) mHaykoma
danTactuka (science fiction).

Cnin 3a3HaunTH, 10 Mpodiema Kiacudikaiii roCTPOCIOKETHUX TEKCTIB
YCKJIAAHIOETHCS PI3HOMAHITHICTIO JKaHPIB 1 )KaHPOBUX PI3HOBUIIB, MEXI1 SKHX HE
€ 4JiTKUMH. lle TOSICHIOEThCA BHYTPINIHBOIO CIHENU(IKOW TaKoi JITepaTypu:
Ha/lJIeHa BUCOKMM CTYIIEHEM CTaHJapTu3allli, BOHA, OJHAK, 3aJIMIIAE MPOCTIp
JUIS €CTETUYHOTO EKCIEPUMEHTY aBTOpa, SKUM MOXE <«JIaTh HOBE KHUTTS
CTEPEOTUTIaM» 1 «IT0-HOBOMY 3MIHUTH CIOKET 1 CEpeOBUIIIE Ail, 3aJUIIAIOYUCh Y
mexax Gopmymm» [57, c¢.40]. V pe3ynbTrari TOCTPOCIOKETHI HapaTHBH
MOMOBHIOIOTHCS TIOpUAHMMHU  (opMaMu, HAAUIEHUMH O3HaKaMHU JIEKUIbKOX
KaHpiB. IXHs 5kaHPOBA TPUHATIEKHICTh BU3HAYAECTHCA 33 03HAKAMM JIOMiHAHTHOI
dbopMynH, 1HII X O3HAKW JETEPMIHYIOTH 1i KaHPOBUU PI3HOBUA (HAIpPHKIA,
IPOHIYHUM JE€TEKTUB — 11€ AETEKTHUB 3 €JIEMEHTaMH MEJIOJIpamMH).

3 ornsAny Ha icHYIOY1 Kiacuikailii, MU BBaKa€MO 3a MOKJIMBE BUPIZHUTH
12 HAUTUNOBIMIKMX >KaHPIB MOMYJAPHOI JiTeparypu: 1) IeTeKTuB; 2) TaEMHHUYA
icTopist; 3) micTU4HA icTOpis; 4) BECTEPH; 5) ICTOPist MPOTUCTOSHHS (BKIIFOUHO 31
HIMUTYHCBKOIO 1CTOpi€l0); 6) Tpuiep (BKIIOYHO 3 ICTOPIEIO KaxiB 1 TOTHMYHOIO
icTopi€ro); 7) mpurogHuIilbka ictopis; &) a000BHa ictopis; 9) meno(apama);
10) denresi; 11) kBect; 1 12) HaykoBa ¢antactuka [304, c. 50]. Koxen i3 1ux
KAHPIB XapaKTEPU3YEThCA IMEBHOIO TEMOIO (PO3CIHIIYyBaHHS 3JI0YHHY, MOIIYK

ckapOiB, TOPIATYHOK YKEPTBH, PO3raayBaHHsS TAEMHHUII TOIIO), sKa mepemdadae
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BIAMOBIAHUN HAOlp apryMEHTHHUX CJIOTIB, @ TaKOXK BJIACHY JWHAMIKY PO3BHUTKY
CIOXKETY 1 XapakTep po3B’SI3KH.

O6’extoM Hamoro mociipkeHHs € 145 omoBimanb A. Kpicti pi3HOi
TEMaTUKU. 3a pe3ynbTaTaMy aHami3y, Li OMOBIAAHHS BIAHOCATHCS IO BOCHMHU 13
3a3HAYEHUX BHUIIE TMOMYJSIPHUX KaHpiB. lle nerekTuB, TaeMHHMYa ICTOpIA,
MICTHYHA 1CTOPIsl, KBECT, TPUJIEP, MPUTOJHULIbKA 1CTOPIs, ICTOPIS MPOTUCTOSHHSA,
(meno)apama. Po3rissHeMO TOKIIa IHIIIEe KOKEH 13 HUX.

1. JleTreKTHB — TUIOBA KJIaCUYHA JICTEKTUBHA 1CTOPIs, 1€ B OCHOBI CIOKETY
JICKUTh PO3CIIAYBAaHHS CKOEHOTO 3JI0YHMHY. ['OJIOBHHM TepOeEM € pO3CiiayBad
(xBecTOp), (DYyHKIIIT SKOTO B OIMOBIJI MOXKE BUKOHYBATH MpodeciiiHuil JeTEKTUB,
ab0 OJIMH 13 MEPCOHAXIB, SIKMA CTaB KBECTOPOM IIiJI TUCKOM oOcTaBHH. Tak,
HEHTpadbHUM mepcoHax Ouibmocti TBOpiB A. Kpicti — Epkrons Ilyapo —
3aliMa€eTbCs PO3CIIIyBAaHHIM 3JIOUMHIB TpodeciiiHo: 30ipku omoBiganp “Poirot
Investigates” / «Ilyapo Beme cmimctBo», 1924; “Poirot’s Early Cases” / «Paunni
cupasu Ilyapoy», 1974. Bognodac, He MeHIII BioMa T'epoiHs cepli JETCKTUBHUX
icTopiii mic JIkeitH Maprut € aMaTopoM, BOHa BUKPUBAE 3JI0YMHIISL 1 PEKOHCTPYIOE
00CTaBMHHU 3JIOYMHY Ha MIiJICTAaBl JIMIIE dXUTTEBOTO JTOCBIAY 1 3HAHHS JIIOJCHKOI
ncuxostorii (30ipku “Thirteen Problems” / « TpuHaaugTh 3araIkOBHX BHIIAAKIBY,
1933; ”Miss Marple's Final Cases” / «Ocranni cipaBu mic Mapmi», 1979). Inoxi
y po3ciiayBaya € MOMIYHUK, SKUH BIJITIHIE TeHIaIbHICTh JETEKTHBA (HAPUKIA,
kamitad [actinrc y Epkrons Ilyapo) 1 sikuii Jj1si aBTOpa TEKCTY Haiyacriiie
aCOIIIOETHCA 3 POJUTIO «HAIBHOTO YWTada». Y ACSIKUX BUMAAKAX PO3CIiTyBaHHS
3MIACHIOIOTh JIBA TIOBHOMpPAaBHI KBecTopw, Hampukiaaa Tomwmi 1 Tammenc
Bepechopa (36ipka “Partners in Crime” / «IlaptHepu 1o 3mounny», 1929), xoua
11 HE € TUTIOBHM.

JleTekTHBHA 1CTOpPis 3a3BHuYail 3aKIHUYETbCS BCTAHOBJIEHHSIM OcoOuU
3JIOYMHIISL Ta HOro apeiiToM, IpoTe ICHYIOTh 1 BUHATKHU: y (DiHAJI CHUILUK MOXKE

BianmycTutu 3104nHIs (onoBinanus “Double Clue” / «Iloasiitauii qokas», 1974),
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a0o0 >k 37mounHIl HasjoraHse kapa Ilposuainas (onosimanus “The Mystery of
Hunter's Lodge” / «B6uscTtBo B Xanrepc JIomk», 1934).

2. TaemHunya icTopisi — TUNO icTOpii, A€ B MEHTPI OMOBIAI MepeOyBarOTh
He3BHMYaMHI a00 JMBHI OOCTAaBUHM SKOICh MHOAIi, IO HE MalOTh JOTIIYHOI'O
MOSICHEHHS. Y XOJ1 PO3BUTKY CIOKETYy I1II OOCTaBUHM YTOYHIOIOTHCS 1
KOHKPETHU3YIOThCS, OJTHAK IMOBHA KapTHHA PO3KPUBAETHCS JUIIE Y (iHAI TBOPY,
Jie Ta€ThCs pallloHaJbHE MOSICHEHHS TO/I1H, TPUYOMY Il MOJI1i MOXKYTh a00 MaTH,
a00 HE MaTH BIJTHOIICHHS JI0 3JI0YHUHY, TOOTO BIIHOCUTHUCS K 10 KPUMIHAIBHOTO,
TaKk 1 HEKpUMiHAJIBHOTO IUIaHy. Tak, B omoBiganHi ‘“The Case of the Missing
Lady” / «CnpaBa mipo 3umkiy Jemi» (1929) mapeuenuit, skuii JIOCTPOKOBO
MPUIXaB 3 €KCIETUIlii, 3BEPTAEThCA JO NETEKTUBHOTO areHTCTBA 3 MPOXaHHSIM
pO3IIyKaTH 3HUKIY HapedeHy. JleTekTWBM BHUXOASAThH HA CIIA JAIBYMHH,
BCTAHOBHUBIIIY, 1110 BOHA 3HAXOJUTHCS B OJIHIM 3 MPUBATHUX KIIHIK, BIACHUKOM
AKOI € KOJUIIHIN JIIKap 13 MiA03puIoro pemyTauieto. [IpunyctuBmm, mo 1iB4nHA
CTajla >KepTBOIO BUKPAJEHHS, JETEKTHBU PO3POOJISIOTH TUIAH 1i MOPATYHKY 1
3MIMCHIOITh Horo. Po3B’si3ka BUSIBIISIETHCS. HECIMOJIBAHOIO: TOTYIOUHCH JI0
BECULIS, HapeyeHa BUpIIIWJIA CKUHYTH Bary B CIELIaI30BaHId KIIHILI, alie
MIOCOPOMMIIACS CKa3aTH MpO 1€ CBOEMY 0OpaHIiieBl. TUM caMuM y IIbOMY BUITAJIKY
3HMKHEHHS JIBYMHM HE MAa€ HIYOrO CIHUJIBHOTO 31 3JIOYMHOM. B iHIIOMY X
omoBimanui A. Kpicti — “Disappearance of Mr. Davenheim” / «3HukHeHHS
mictepa [laBenxaitma» (1924) — TaeMHMYE 3HUKHEHHS BiZIOMOTro OaHKipa JIHCHO
Mae KpuMiHaibHe miArpyHts. Ilomimis po3risiiae Aekiabka Bepciid: yOUBCTBO,
BUKpaJieHHs, caMmoryoctBo. CrpaBa yCKIQJHIOETbCA THM, WIO0 pazoM 13
JlaBeHxaiiMOM 3HUKIM oOuiramii Ta Bejlvka cyma rpouei. [ligkimounBmmcsy 10
cnpasy, [lyapo BcTaHOBIIIOE, 1110 3HUKHEHHS OaHKipa — 1€ CIPUTHA MiCTU(IKaIis
camoro JlaBenxaiima, SIKHil BUPIIIUB CKOPUCTATUCS TPOIIMMA BKJIAJHUKIB OaHKY
1 cxoBatucs B [liBnenniit Amepuiii.

3. MicTtuuyna icropis OyayeTbCs 3a TUM CaMUM TPUHIIAIIOM, IO 1

Ta€EMHUYA I1CTOPIS, MPOTE 3aMICTh PAIIOHATLHOTO TOSCHEHHS MO YWTadeBl
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HAJA€ThCS 1ppallloHaNIbHE TIOSACHEHHS, MOB’s3aHe 3 JMI€I0 HAIANPUPOTHUX CHIL.
Tak, B omosimanui “The Dressmaker's Doll” / «JIsimbka kpaBuuni» (1979) B
atenbe Cioium dokc 1 Amicii Kym01 HEBiIOMO 3BIAKW 3’SBISETHCS IUTAYA
asuibka. L nsibka cripaBiisie Bipas3iivBe BpaXKeHHSI Ha KIIIEHTIB 1 CIIIBPOOITHHUKIB
atenbe, ToMy CuOuia npubupae ii B HalJanblly KIMHATY, MOJIajl BiJi CTOPOHHIX
oueit. OTHaK HACTYIHOTO JHS JSUTBKY 3HOBY 3HAxXOHATh y BiTalbHi. Ta cama
ICTOpIsS MOBTOPIOETHCS 1 HacTynmHoro AHs. Cubiia moYyrMHae MiJO3PIOBATH, IO
BOHA CTaja >KEPTBOIO pO3Irpailry KOrochb 13 MEpPCOHANy, ajie 1 MpaliBHUKH, 1
KOMITaHbOHKAa KAaTErOPUYHO 3aMepedyloTh CBOIO MPUYETHICTh 10 MoAiil. Pazom
13 THUM, 3arajgkoBl TIEPeCyBaHHS JISUIbKM OyJAMHKOM IIO3HAYalOThCS Ha
ncuxosioriyHoMy ctadi CiOULIM: BOHA CTa€ 3HEPBOBAHOIO 1 APATIBIMBOIO, a
JsIbKa ISl HET IEPETBOPIOETHCS Ha YOCOOJEHHA 3/1a. B oJlMH 13 IHIB J10Be/eHA
1o Bimuaro Cubiyuia BUKUJAE JISIBKY 3 BiKHA 1 HECIOAIBAHO I ceOe BiuyBae
BennuesHe nosiermenHs. [1ia0irmm 10 BikHa, KOMIAHBUOHKK 0adaTh, SIK JISUIBKY
nigoupae He3HalioMa niBumHKa. Cubina 1 Amicis HaMararThCs 3yIMUHUTH i, aje
Ta panToM 3asBiifA€, IO JISJIbKA JMIIE XOTuia, mo0 ii molunu. Ilpu mpomy
OONMYYs AWTHHM 3a3HA€ HEBJIOBUMHX 3MiH: B O4YaX 3’ SBISIETbCS HEMPUEMHUHN
OJINCK, a B TOJIOCI 3By4aTh 3JIOBICHI 1HTOHAIi. PiHAJ ONMOBIMAHHS 3aJHIIAETHCS
BIIKpUTUM — J1BUMHKA 3a0Upa€ JSIIbKY 13 CO0010.

4. Icropisi-kBecT (OKYCYEThCA Ha JIOTIYHOMY PO3IUTYTYBaHHI CKJIAHOTO
IHTEJIEKTyaJIbHOTO 3aBlaHHs (TOIIyK cKapOiB, AemupyBaHHS TOBIIOMIICHHS,
po3ragyBaHHs TaeMHHIl Toio). Hanpukinan, B omoBiganui “The Case of the
Missing Will” / «3uukuii 3amoBit» (1924) no Epkrons Ilyapo 3BepTaeThes Mic
Baitosnier Mapin 13 npoxaHHSM JOMOMOTTH BIANIYKATH 3aIOBIT, 3aJUIICHUM il
naneukoM. Jlsaeko EHapro HIKOMM HE CXBajioBaB TparHeHHs Baiioser a0
HABUAHHS, HAIOJSITAI0YM HA TOMY, IO OKIHIIl CJiJl OOMEXHUTHUCS XaTHIM
rocrofapcTBOM 1 HE BUTpAyaTH 4Yac Ha YUTAHHA KHUXKOK 1 (PL1ocoPChKHUX
TpakTaTiB. AJle OCKUTbKM Balioner BmepTo Hamossiraja Ha CBOEMY, [SIbKO

Enzapio yknaB 3 HEIO CBO€piAHE mMapi: SIKIIO MICHAs MOro cMepTi AIBYHMHA,
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BUKOPHCTOBYIOUH CBOi 1HTEJNEKTYalbHI 3A10HOCTI, 3MOXE BIAIIYKAaTH B OyAMHKY
3aXOBaHUU 3aMOBIT, TO CTAHE €JUHOIO 1 MOBHOMPABHOIO CHAJKOEMUIICIO CTATKIB
nsabpKa. Jlam po3BUTOK CIOKETY MOBHICTIO MiAMOPSAIKOBAHUHN MOIIYKY 3aMOBITY:
TOJIOBHI T€pOi HaMararoThCs PO3rajaTy KOJ, BAKOPUCTAHHM y 3aMUCIl, IIYKAIOTh
MIJKa3KW, aHali3ylTh 3J0TaJAKd 1 T. 1. Y MJCYMKy, 3a gomomororo Ilyapo,
Baiioner BraeThcsl 3HaWTH 3aMOBIT 1 BUKOHATH OCTAHHIO BOJIIO CBOTO pojauya. Sk
0a4urMo, B 1CTOPIi-KBECT1 KIIFOUOBY POJIb BIJIIrpae iHTENEKTyallbHA HANIPY>KEHICTb,
CYIIPOBO)KYBaHa 3allIKaBJICHICTIO YUTaya.

5. TpuJjiep € nomMpeHUM TUIIOM 1CTOPIi, 1€ TOJOBHUM IepoeM (FEPOiHEI0)
BUSIBIIIETBCS JKEPTBA NpUTOAU / 3II0YMHY, sika 3a3Hae ¢iznyHoro Ta/abo
MICUXOJIOTIYHOTO BIUIMBY. be3BUXiHE CTaHOBHINE, B SKOMY ONMHHSIETHCS JKEPTBA
OMOBIi/I, 3MYIIye 1i CaMOCTIMHO IIyKaTH BHUX1J 13 CHUTYyallii, 110 CKJajacs, a
TPY/AHOIII, sKi T JOBOIWTBHCS JOJNATH 3apaad TMOPATYHKY BIIACHOTO JKUTTS /
cB00O/IM, BUKIIMKAIOTh Y YATAa4a IOYYTTS EMOIIITHOTO HAMPYXEHHS, TIOB’ 3aHOTO
3 TPUBOXKHUM OYIKYBaHHSIM PO3B’SA3KH.

B sixocTi mpuknany ictopii-Tpuiiepa MoKHa HaBecTH onoBinanHg A. Kpicti
“Red Signal” / «YepBonuii curnam» (1933). TomoBHHMI Tepoil ONMOBIAaHHS
Hepmot Yect, nepedyBatoun Ha Bedipill B OyJIMHKY CBOTO apMiMCBhKOTO JpyTa
Jlxexka Tpenta 1 Horo npyxuuHu Kiep, yBech Bedip BII4yBa€ MiACBIIOMY
tpuBory. llpomy cropusie 1 armocdepa 3a CTOIIOM: TPHUCYTHI OOTOBOPIOIOTH
MPUMXH JIFOJICHKOI TICUXIKH, OCOOJMBOCTI MOBEAIHKUA AYIMIEBHOXBOPUX, CTYIIHb
iXHbOI HeOe3MeKu JyIsi 0Touyounx Tomlo. [losiBa B OyIMHKY BIJOMOTO Meaiyma,
KWW TIepelpiKae MBUIKY CMEPTh OJHOMY 3 YYAaCHHKIB CHIPUTUYHOTO CEAHCY,
MOCUJTIOE 3aHEMOKOEHHS ToJ0BHOTO Tepost. [licns Bewipku Jlepmorta 3ampornye 10
cebe HOro MAsAbKO — BIJOMHUN MCHXIATp, SIKAA Takok OyB MPHUCYTHIM Ha
CHIPUTHYHIN BHCTaBl. SIK 3’siCyBajiocs, BIH XOTIB 3aCTEpErTd TUIEMIHHUKA BiJ
30mkenHns 3 Knep TpeHrt, B siky JlepMOT, K BUSIBUJIOCH, OyB TAEMHO 3aKOXaHUM.
Heb6axaHHs 0OCTAHHHOTO OOTOBOPIOBATHU 1110 TEMY MPHU3BOIAUTH 10 CBAPKHU, MICIS

90ro YecT MOBEPTAETHCS 10 APY3iB.
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Jami BigOyBaeThcsi po3moBa 3 Kiep, sika HecmomiBaHO 313HA€THCA Y
B3aeMHOMY TouyTTi A0 Jlepmora. OgHaK MOJIOI JIFOAH HE MOXKYTh OyTH pa3oM:
IUTYTalO4KCh 1 3aTUHAIOYUCH, Kilep moBigoMIsie, 0 iXHI CTOCYHKH TPHUPEUEHI, 1
BUHOIO TOMY — JylIeBHa xBopoOa. Lle He 3ynuHsie YecTa: BiH 00ilsie BiaBE3TU
KOXaHy Ha y30epex:Ks 1 MKIyBaTUCS MPO Hel 10 KIHIIS CBOIX JIHIB.

[Ticast moBepHeHHs noaoMy JlepMOT moMivae, 1110 MOYyTTsI HEOE3MeKH, sKe
HE 3aJMINa0 WOT0 BECh BEYip, PalTOBO MOCHIMIOCA. Y 3aJIyMJIMBOCTI FOHAK
IIOYMHAE OTJISAaTH KIMHATY, BIJKpUBATH JBepLsATa mad, BUCYBAaTH IIYXJISIH.
HecniopiBaHo B OJIHINM 13 HUX BIH 3HAXOJMTH PEBOJIbBEP. XapaKTEpPHHUM 3amax
rapy BKa3ye Ha Te, 10 31 30poi Helo1aBHO CTPUBUIA. Y 1€l MOMEHT Ha Mopo3i
OyIuHKY 3’gBJsIETbCS TOMILIs. [[pUKMHYBIIMCH CIYroo, SIKMil 4eKae Ha CBOIO
rocnoaaps, JlepMoT Ai3HAETHCS, IO BiH MIJI03PIOETHCA Y BOUBCTBI CBOTO JISIIbKA,
a TOJIOBHUM JI0Ka30M IPOTH HBbOT'O € 3HAMIEHUI pEBOJIbBEP.

3amiIo3pHBIIY, 110 BiH CTaB >KEPTBOIO YMHOTOCH TUSBOJBCHKOTO IIJIaHY,
VYecrt Bupiinye BTIKTH, 100 caMOMy BIAIITYKaTH 370unHIg. Ha Ge3mtonHiii Bymui
BIH cTUKaeThbes 3 JxexkoM TpeHTOM, 1 TOM 3roJIONIy€eThCS JAOMOMOITH APYTOBI.
YABOX BOHU MNPUIXKIKAOTH A0 TpeHTiB, 1 TaM rocnojgap OyIUHKY pOOUTH
IIOKyro4e 313HaHHA: 1ie BiH, Jkexk Tpent, youB nsapka Jlepmora 1 MiIKUHYB
3HApALAA BOMBCTBA. buibll TOro, MynmeBHOXBOPUM Yy pojauHi TpeHTiB € J[xkek, a
He Horo ApyxuHa. J{gnpko-ricuxiatp OyB 3ampoileHuid Ha BEUIpKy ISl TOT0, 1100
JaTH MEIWYHUHM BUCHOBOK IIPO CTaH IMCHXIYHOIO 3JI0POB’S TAIlI€HTA, 1, HA JKaJlb,
HOro BUCHOBKM OynM HEBTIIHUMU. 1100 YyHUKHYTH MPUMYCOBOi rocmiTami3alii,
Tpent yOuB mikapst 1 3BaJMB MPOBHHY Ha HOro IuieMiHHuKa. HacTymHumu
xeptBamu Manmu cratu Knep 1 Jlepmor. Ha macts, y Toil MOMEHT, KOIH
3JI0OYMHENb TIIHSIB PEBOJIbBEP, 10 OYJIMHKY yBipBajiacs MOJiMis. Y CBIJOMHUBIIH
0e3HaIHICTh CBOTO CTaHOBUINA, J[>kek TpeHT 3acTpenuBcs.

Bigznauumo, 1o Tpuiep, 3aBASKA CBOiM  3JaTHOCTI  BUKJIMKATH

MaKCUMaJbHE €MOIlIfHE HAaNpyXCHHS Yy 4YWTaya, HAJIEXUTh JO HaWOUIBII
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NPOAYKTUBHHX JKaHPIB, Kl aKTMBHO €KCIUTYaTYIOThbCS SIK y JTepaTypl, TaK 1 B
KiHeMarorpadi.

6. Ilpurognnubka icTopisi TPYHTYETbCA Ha 300pa’kK€HH1 3aXOILTIOIOYHX
IIPUTOJT TOJIOBHOTO T'eposi, SIKUK J10JIa€ TMEPENIKOIM 3 BJIACHOI BOJI, HE Oyqy4yu
KEPTBOIO OOCTAaBHUH. Y IIbOMY BHUIIQJIKy YMTAIbKI OUIKYBaHHS € MO3UTHUBHUMU:
YUTAaueBl IMIIOHYIOTh LIJIECHPSIMOBAHICTh, PIITYYICTh 1 BUHAX1ATUBICTH Tepos. [o
IPUTOIHUIIBKHUX 1CTOPii BimHOCUTHCS ¥ omoBiganus A. Kpicti “The Case of the
City Clerk” / «Bumnazaoxk i3 micbkum kiepkom» (1934). I'onoBHuUI Tepoii, MiChKH
KJIepk M-p Pobeptc, 3BepTaerhes 3a nonomororo go arentctBa [lapkepa Ilaiina,
SKe, SIK BUIUIMBAE 3 PEKJIAMHOTO OTOJIOMICHHS, JOMOMArae JIIoAsM 3/11iCHIOBATH
cBoi Mpii. ¥ PobGeptca € cim’st 1 poOoTa, aje KUTTS WOro MPOXOJUTh HACTIIILKU
OJIHOMAHITHO, IO BIH Mpi€ Xo4ya O HEHAJOBrO BUPBATUCA 3 KUTTEBOI PYTHUHHU.
[Tapkep [laiin Bupilye JOTIOMOITH KJIEPKY 1 TPOTIOHYE BUKOHATH CIICI[3aBIaHHS.

[Tonopox motsirom a0 YKeHeBu Oyia CIIOBHEHA MPUrOJ 1 HECIOIBAHOK:
PoGepTc To nomomMarae gapiBHii HE3HAMOMIII, IO BUSBHJIACS 3Tr0JIOM POCIHCHKOIO
KHSTUHEI0, TO TIKAa€ BIJl MOrOHI, TO BCTynae B Oiil 13 rpabi>kKHUKaMU 1, BPEIITi-
peIlT, BUKOHYE 3aBJaHHS — MIepe/ia€ CeKPEeTHY Kpunrorpamy. I konm yepes Kiibka
nHiB BiH oTpumye Bin [lapkepa [laiiHa nucT-mOAsKy 3a BUKOHaHY poOOTY,
PobGeptc BinuyBae cebe abCOIIOTHO HIACIUBOIO JIFOJAUHOIO.

Hes3Baxkaroun Ha Te, M0 y MPHUTOTHUIBKIA 1cTOpii (hOKYCOM OIIOBiJIl €
ckiaanHi (a 1HOMI W KPUTHYHI) CUTyaIllli, B SKUX 3MYIICHUN HISITH TOJOBHUUN
repou, po3B’si3Ka 1CTOPIi € 3aBXKIU O3UTUBHOIO.

7. IcTopisi NPOTHCTOSIHHS 3MATbOBYE KOH(MIIKT IBOX MPOTUIICKHUX CHJT —
reposs Ta aHTurepos (IHOAI — CyHeprepos 1 CyNnepiauxofis), MNPUIOMY
CYyNpOTUBHUK (0co0a abo opraHizallis) BHU3HAYAEThCA 1€ B 3aB’s3Ill. IcTopis
MPOTUCTOSTHHS € TUIIOBOIO I OOMOBHKIB, BECTEPHIB, MIMUTYHCHKUX POMAaHIB,
icTOpiit mpo crenareHTiB Ha kmTant J>keliMmca bonaa Toio.

B onosimanni “The Augean Stables” / «Asriesi craiini» (1947) mpem’ep-

MmiHicTp AHrail 3Bepraerbes 10 Epkroms Ilyapo 3 myxke nmemikaTtHOi CrpaBu.
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BusiBuiocs, mo #oro TecTh, BIJOMHI MOJITHK Y BiJICTABIl, Ha MOYaTKy CBOET
Kap’ epu OyB MPUYETHUN 70 MOMITUYHUX Ta (PIHAHCOBUX MaxiHaIlIH, 1 IIe OCh-OCh
3arpokye CrumBTH y Tipeci. OmHa 3 OyJbBapHUX Ta3eT HATAKHYJIA PO ICHYBaHHS
JIOKa31B HE3aKOHHOI MISITBHOCTI €KC-TIOITHKA 1 3aByaJIbOBAaHO 3alpOCHiIa HOTO
39Ts1 10 Bedukoro Ttopry. IlpeM’ep-miHICTp He Xo4ye WTHM Ha TIOBOLY Y
[IAHTAXHUCTIB 1 MPOCHUTH JOMOMOTH y BIJOMOTO JETEKTHBA. TaKuM YUHOM, BXKE B
3aB’SI311 OKPECHIOEThCA KOHQIIKT «IETEKTUB — IIAHTAKUCT», 1 MOJANbIIAN
PO3BUTOK CIOKETY MiANOPSIKOBAHUN BHUPIIIEHHIO LBOTO KOHQIIIKTY, MPUUOMY
oco0a INIAHTAXKKCTA BiJlOMa — 1€ TOJOBHUM peNakTop OyJIbBapHOIO JHMCTKA
«PentreniBcekuil npominby. Ilyapo BaaeTbcs HEWTpasli3yBaTh IIAHTaXHCTA,
BJIAIITYBaBIIM TOMY XHUTPOMYIpPY TMAacTKy: CHIIUK TMIACYHYB peIaKiii
IICEBJIOCEHCAIllI0, a MOTIM MOJaB M030B 3a (hanbcudikamito iHpopmarlii Ta BUrpaB
CIIpaBy B CY/Ii.

B inmomy omnoBimanai A. Kpicti — “The Adventure of the Sinister
Stranger” / «Bisur 3moBicHoro HesHaomis» (1929) — cmiBpoOITHHKH
MDKHApPOJHOTO JETEeKTHUBHOro areHTtctBa Tommi 1 Tammenc bepecdopn
IPOTUCTOATH IIMUTYHCHKIM OpraHi3ailli, sika IMOJII0E€ 32 CEKPETHUM JIMCTOM, IO
3HaXOJUThCS B pyKax JeTeKTuBIB. ToMMI BHUKpaJaOTh, OJHAK 3aBISKU
KMITJIMBOCTI Ta BUHaXI1JJIMBOCTI MOro ApyXuHU TammeHc mosiiisi BUXOAUTh Ha
CJI1JT 3JIOYMHITIB 1 3BUTbHSIE TOMMI.

SIx mpaBuiio, B iCTOpIi MPOTUCTOSHHS KOH(IIIKT BUPINIYETHCS HA KOPHUCTH
(cynep)reposi, a HapaTHUBHA HANPYKEHICTh MIATPUMYEThCS €MIATIE0 O TOJIOBHOTO
MEPCOHAXY 1 MEPEKUBAHHAMH YMTAYa 111010 PO3B’SI3KM KPUTHYHOI CUTYaIli].

8. (Meno)apama — Tum icTopii Ha KUTTEBY TEMATHKy, Y LIEHTPl SKOI
nepeOyBarTh ocoducti Ta/abo CiMEHHO-TIOOYTOBI BIJIHOCHMHU TIEPCOHAXKIB.
Ao BOHM MarOTh JAPaMaTUYHUN XapakTep, 1 BiJl BUPINICHHS KOHOIIKTY

3QJICKUTH JIOJISl OJTHOTO YU OUIbIIE repoiB, TO WIAETHCS MPO APaMATUYHY 1CTOPiIO

(apamy). Ilpu 1OMY pO3B’si3Ka OMOBiAI MOX€ OyTH SK IIACIWBOI, TaK 1

TpariyHow. SKIo » oO0CTaBUHM KOH(QIIKTY HE HACTIIBKU JOJEHOCHI, 1 Horo
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TEMOIO € SIKICh MPoOJIeMHn 0cOOUCTOr0 ab0 COIIABPHOTO XapaKTepy, TO MU MAEMO

CIIpaBy 3 MCJIOAPAMOIO, AKaA 3aBKJIH 3daBCPITYETHCS IIACINBHUM q)iHaJIOM.

B omnosimanni “The Soul of the Croupier” / «Jyma kpym’e» (1930)
TOJIOBHUU TepoM, JONHUTIMBHUNA cTapuii-paHThe M-p CaTTepTyelT, 3HAUOMHUTHCA
Ha BIJMOYMHKY 3 MOJIOJIOI0 aMepUKaHChKO maporo — Emizaber MapTin 1
®pankninom Pymxem. Uepes aeskuit yac M-p CaTTepTyelT CTae CBIAKOM iXHBOT
CBapKu, MPUYMUHOIO sKOi cTano 3axoruieHHs PpankiiHa rpaduneto [{apHoBoro.
FOnak, y 3axBati BiJ] KpaCUBO1 3p1J10i *KIHKH, IIParHe 3aBOIOBATH 11 MPUXUIBHICTb.

VYV kasuHo CarTepTyedT ONMHSETHCA 32 OJHUM ITPOBHUM CTOJIOM 3
rpadunero. 3poOUBIIM JEKiIbKa HEBJAIMX CTaBOK, llapHoBa minuia Ba-OaHK.
[Tapuk pyneTku 3ynuHUBCS Ha craBli CaTTepTyeiTa, OJHAK KPYIl'€ MPUCYAUB
Burpam rpaduni. CaTTepTyedT He CTaB 3alepedyBaTH, ajie, HECIOAIBaHO
3ITKHYBIIUCH Y (oife 31 cBOIM cTapoBUHHUM JApyroM Apii KiHom, mockapkuBcs
TOMY Ha TMOBEIIHKY Kpym'e. 3aMicTb BianoBial wmictep Kin 3anpocus
CarrepryeiiTa Ha BEYEPIO.

YBeuepi 3a iXHIM CTOJIOM 30MPaEThCA 11171a KOMIIaH1s: MOJIO/II aMEpUKaHIIL,
rpadunsa IlapuoBa 1 kpyn’e [I’ep Bome. 3a Bedepero M-p Boie po3smnosinae
1CTOpir0 OaraTopivHOi JaBHUHH MPO KOXaHHS IOHAKa 0 MIHJIMBOI KpacyHi, sika,
OJTHOTO pa3y 3HUKHYBIIH, Yepe3 ACSKUN Yac 3HOBY MOBEpHYJACS A0 HBOTO, ajie
oOpakeHHIl 4YOJIOBIK HAaBITh HE HAaJaB ili MOXIMUBOCTI TOpO3yMmiTucs. bymayuun
3aHaJTO TOPJOI0, KPAaCyHs HE CTaja BUIIPABAOBYBAaTHCH 1 MOJUIINIA OYyAHHOK.
3MydeHH CTpaXJaHHSIMH, OHaK TI0YaB TOBUTHHO, alie HEBIIBOPOTHO
OIyCKATHCs Ha colianbHe JHO. Moro BpsATyBana BiifHa: BOHA CTpYCHYJIA HOTO i
MoKa3ajia HOBI KUTTEBI opieHTHpU. CripaBH MIIUIM HA JIa/1, YOJIOBIK BJIAIITYBABCS
Ha poOoTy B Ka3uHO. | oCch OHOTO pasy BiH 3ycTpidae ii — Ty camy KpacyHIo 3
MUHYJIOTO, SIKa CTaBUTh Ha KiH yC1 CBOi 3a0IIa/PKCHHS. Y CBIIOMUBIIH, IO T
MAacCKOIO0 XOJIOJJHOKPOBHOCTI XOBa€ThCsl 3017HUIA 1 TJIMOOKO HEIlacHa >KiHKa,

KpyI’€ iJie Ha MOPYLISHHs MpaBuJ 1 BiAae 1if He3acmy>KeHUH BUTpaILL.
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Konu [T’ep Boiie 3akiHUMB CBOIO pO3MOBib, 32 CTOJIOM MOBHCAE TTTUOOKA
tuma. i nepepuBae HanpyskeHuii ronoc rpaduHi, SKa 3aNUTye IPO IPUUUHY, IO
CIIOHYKana Kpymn’e 70 TaKkoro BYMHKY. lif Biamosimae IT’ep Borue, skmif, sk Bci
BXKE 3J0rajanucs, i OyB TUM IOHAaKOM, O€3 IaM ATi 3aKOXaHUM y MOJIOAY
rpadunio [{apHoBy. BiH 03Bydy€e NpUUHHY — KaJIICTh /10 KOJKUCH SICKPABOT KIHKH.
30epiraroun KpwkaHUil CHOKiH, TpaduHs CKpydye SKHIICh Hamipelb, 3amaitoe
HOro BijJ CBIUKH 1 JIorIoMara€e Kpyr’e TPUKYPUTH BiJ HbOTO IMIapKy, a IICHs
bOTO HecmojiBaHo Hie. PosropHyBmu HamiBoOropinuii mamipeis, [I’ep Boie
BIIUyBa€ MOTPSICIHHA: 1€ Oyna M SITUASCATUTUCSYHA KYIIOpa, YBECh BUTpAIl
rpaduHi. 3 yciX HIT YOJIOBIK KHJIA€ThCA 32 HEIO.

Onosimanus “The Soul of the Croupier” e ngpamoro 31 IacIUBOIO
pPO3B’SI3KOI0, JI€ HapaTUBHA HAIMPYXKEHICTh CTBOPIOETHCS 3a  PAXYyHOK
JpaMaTUYHOI IHTPUTH 3 HEBIIOMUM (iHamoM. EMoIliiiHI nepeXxuBaHHS 3a 0
TOJIOBHUX TIEPCOHAXKIB BHKJIMKAIOTh Y YUTA4Ya €MOIIIfHE HAMPY>KCHHS, 3yMOBJICHE
EMIIATIEI0 JI0 TEPOIB.

XKanpoBa cnenugika onosimanb A. KpicTi nonsdrae He aumie y BHOODI

aBTOPOM IIEBHUX JKaHPIB, aJie 1 B IXHbOMY JToMiHyBaHHi (Tab:. 3.1).

Tabmuns 3.1
Kanposuii po3noaij rocTrpocroxkeTHux onosiganb A. Kpicri
3ar. Kanpu
K-Th
1 2 3 4 5 6 7 8
145 | nerekTuB | (MeNoO) | TAEMHMYA | MICTHY- | ICTOpiS | MPHUTOA- | TPHIEP | KBECT
(100%) apama | icropis Ha MPOTH- | HHUIbKA
iCTOpist | CTOSHHS | icTOpist
73 25 18 9 6 6 5 3
(50,4%) | (17,2%) | (12,4%) | (6,3%) | (4,1%) | (4,1%) | (3,4%) | (2,1%)

3a JaHUMHM KUIBKICHOTO aHami3dy, 31 145 onosimanbp A. Kpicti Mmaibxe
MOJIOBUHY CTaHOBJIATH AeTeKTUBH (73 — 50,4%), 1110 BiAMOBIa€ XapaKTEPUCTHUII
MUCHMEHHHUIII SIK MaiicTpa JETEKTUBHOTO JKaHpy. Jlami WayTh npamu / MemoapaMu
(25 — 17,2%) 1 taemuuui ictopii (18 — 12,4%). Mictuuni ictopii (9 — 6,3%),

icTopii npotuctosHus (6 — 4,1%), npuroanuiibki ictopii (6 —4,1%) 1 Tpunep (5 —
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3,4%) y KopIyci JaHUX HE € pemnpe3eHTaTUBHUMHU. Halipimmie 3ycTpidaeThes
xkaHp kBecty (3 omoBimanHs — 2,1%). JleranpHa xaHpoBa cTpaTHbIKALis
rocTpociokeTHux onosifanb A. Kpicti mictuthes B Jlogatky A.

TexcTn omoBigaHb, fAKI BITHOCATHCA 1O 3a3HAUYCHUX JKAHPIB, MAlOTh

KOTHITUBHI MOJIEJ IIEBHUX THUIIIB.

3.2. TUNH KOTHITUBHUX MOJieJiell B TOCTPOCIO’KETHUX ONMOBiTaHHAX

Arartu Kpicri

VY tekcrax 145 omosigans A. Kpicti Oyno BijmcrexeHo 11 KOTHITUBHUX
MOJENEN IXHBOI HApaTUBHOI CTPYKTypu. Hukye 3amporoHOBaHO TOKJIAIHHN
aHai3 MPUKJIAAIB ONOBI1IaHb, HAPATUBHA CTPYKTYpa SKUX BIAMOBIIAE KOXKHIN 13
ouX Mojesed. AHali3 BKIIOYAE PENPE3CHTAlll0 KOTHITUBHUX MOJeNel 3a
JIOTIOMOTOI0 KOHIIETITyallbHOT1 Tpadiku, MPOLTIOCTPOBAaHOI paHilie Ha puc. 2.8 —
2.10 (c. 166—167 nuceprarii). I'padiuna penpeseHTaliss KOTHITUBHOI MOJEi
KOHKPETHOTO TEKCTy MAa€ OCHOBY Y BHIJISAI HAapaTUBHOI CHHTarMu, ska
JEMOHCTpYE OUHAMIKy 4epryBaHHsS HapaTuBHUX (a3 «OpieHTamis —
VYeknaguennsa — Oninka — Pimenns — [TizcyMmok», KokHa 3 SKUX MOXE BKJIIOYATH
onuH 1 6inbiie HapaTuBHUX eni3oAiB (HE). I'padika nHapatuBHux a3 Bigodpaxkae
THUIT KOTHITUBHO-EMOTHBHOI CTpaTerii 0OpOOKM TEKCTY MOTEHIIWHUM YHUTAYeM —
MPOCIIEKI10 (MIECTUKYTHI (POPMHU), PETPOCIIEKIIi0 (OBaJIbHI (POPMU), PEKOTHIIIIIO
(mpstmokyTH1 (hopmu). Peamizariito nporpamMu Hampy»>KEHOCTI B HApaTUBHIN cXemi
300paK€HO MPOTHO30BAHOIO aBTOPOM PEAKIIIEI0 YMTada Ha TEKCTOBI MOIIi, sSKa
3MIHIOETBCS M1JI Yac MOCIIIOBHOTO PyXY Bijl OJHIET HApaTUBHOI (a3 A0 1HIIOI.
Ha pucyHKy KOTHITUBHOMY paKypcy HporpamMu Hampy>K€HOCTI BIANOBIAAIOThH
YOTUPUKYTHUKH, SKI MICTATh WMOBIPHI YHWTaIlbKi 3amuTaHHS (3arajibHi,
aNbTEpHATHBHI, CIHEllajdbHl) 1 BIJIMOBII HAa HUX (TBEPUKEHHS 1 MPUIMYIIEHHS,
nomimieHl y Qirypai ayxku). [I[porHo3oBaHa KOTHITHMBHA pPEakilis yWTada Ha

1oJ11i HAPATUBHOTO €TaIly CYMPOBOKY€ETHCS BIAMOBIIHOK €MOIIIITHOIO PEaKII€r0
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(cacmeHc, 3alllKaBICHICTh, 30€HTEKEHICTH), sIKa € JAPYTUM CKJIAJHUKOM
KOTHITUBHO-EMOTHBHOI MPOTpaMH HApPaTHBHOI HAMPYKEHOCTI 1 TAaKOX OTPUMYE
MO3HAYEHHS HAa PI3HMX BiJpi3KaX HApaTHBHOI CXeMH. Y 3MICTI HapaTUBY MH
po3pizHaeMO dxkmopu (TiepcoHaxi) 1 ¢yukmopu (HESKWBI HApaTUBHI 00’€KTH,
3HAYMMI I CIOXKETY). AKTOpPU IO3HAYEH] 3aroOBHHMU OyKBaMu ajndasiTy,
(GYHKTOPH — IPOITUCHUMH.

Jlanmi TOpSAOK ONMHUCYy KOTHITHBHUX MOJIENEH HApaTUBHOI CTPYKTYpH
onoBimanb A. KpicTi BiANOBiIa€ MPUHIMUIY CTPYKTYPHOTO YCKJIAIHEHHS

MoJieiel (B1J CUMILJIEKCIB 10 KOMILJICKCIB).

3.2.1. KornituBai  cummjiexkcd. KOTHITHBHUMH  CHUMIUIGKCAMU €
pPETPOCHEKIIis, TPOCTEKIIIS 1 PEKOTHIITIS.
Cummekc PETPOCIHEKIIA Biactexeno B 40 omoiganusax (39,6%), 13

HUX 37 neTekTHBiB i Tpu TaemHmdi ictopii. [lpuknan — nerexktus “The Million

Dollar Bond Robbery” / «Bkpanennii minbiton» (1924). Axropu: A — ®imin

Pimxseir, b— mM-p BaBacyp, B — m-p oy, I' — Ecme ®apkyap, I — m-p

BentBopt. HapatuBHa cxema omnosinanns: 10 HE, 7 naparuBHux a3, onna

KIICH: {Opienrauis /1/ — Ycknaguenns /2—4/ — Ouinka /5-6/ — YckinagHeHHs

7/ — Oninka /8/ — Pimenns /9/ — ITincymoxk /10/}perpocn. (puc. 3.1).

TpaHcKkpUNT 10 KOTHITUBHOT MOJICII OTIOB1TaHHS
“The Million Dollar Bond Robbery” (1.5)

e Opientania (1): HE-1. Indpopmania B raseri. Ilyapo i I'actinrc
OOroBOPIOIOTH Ta3eTHE IOBIJOMJIEHHS IPO 3HUKHEHHA 3 OOpTy CyaHa
«Omimmisty obuiramii BapricTio mineiion monapis (‘Well, look at this last
coup, the million dollars™ worth of Liberty Bonds which the London and
Scottish Bank were sending to New York, and which disappeared in such a

remarkable manner on board the Olympia’) [3JI0UUH: KPAJIDKKA. OB’€KT
KPAJIDKKUM: OBJITALIL. MICIHE 3JIOYUHY: CYJAHO «BIKTOPISI». XTO
3JIOYMHEIL? IK BUKPAJIN OBJITAIII? — 3allikaBJICHICTb).
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THE MILLION DOLLAR BOND ROBERY

HE-1. Indopmaris B razeri. HE-6. V Barosi. AxTopu:

HE-2. Bizut Ecme @apkyap. HE-7. JIuct 1o momimii. A — @inin Pimxeeit I' — Ecme @apkyap
HE-3. Onurypanna Oidina Pimpxees. HE-8. OnuryBaHHA CTIOAPIB. b — M-p Bagacyp J—™-p BentBopt
HE-4. Onuryeanna M-pa BaBacypa i m-pa Illoy. HE-9. PekoHCcTpyKIis 3710UHHY. B — Mm-p Illoy E — Epxkrons [lyapo
HE-5. O6roBopenns inpopmartii. HE-10. Ilpuxig Ecme @apkyap.

9. 3auikaBneHIcTb

7. 3auiKkaBneHicTb

2 . 3auiKkaBneHiCcTb 9. XTO: A? {XTO: ge A.} XTO?

XTO:A,B.B?XTO:?

) ) 7. I: XTO TAKHIT?
5-6. 3auikaBneHICTb XTO: A? {XTO:ge I} XTO: ?

2.XTO: ? K BIIKPHB?
SKBHHIC?

5.{E:srae XTO, K}
XTO:? K: ?
6. {E: smae XTO, AK}

MICIIE:
cyaeo «BixTopim:

4. XTO:A.B.B? 8.E: mo Mae Ha yBasi?

{E:srae XTO, K}
XTO:? 5K: ?

f:f:” 1) 0900 KPATTKKA
KBECTOP:
Epszoms ITyapo
1 3aLliKaBneHicTL
TPOXAY: KEPTBA:
Ecne apryap $itin Pimsgei
CINB/KEPTBA-1: CIIB/KEPTBA-2:
u-p Basacyp m-p oy

Puc. 3.1. Onoinanus “The Million Dollar Bond Robbery”: xoraitusaa Mozens (PeTpocnexitis)

3-4 . 3auikaBneHICTb

8. 30eHTEeXeHICTb + 3aliKaBneHiCTb

9. 3HATTA HANPYXeHOoCTI
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Vcecknaganenus (2 — 4): HE-2. Bisur Ecme ®@apkyap. Momnona sieni
3BepTaeTbes 10 [lyapo 13 MpoXaHHSIM pO3CTiAyBaTH OOCTaBUHU I[HOTO

3JI0YMHY, OCKUIBKHU TiJ103pa BIaja Ha ii HapedeHoro, dimina PimkBes, skuit
i Bi3 o6miranii mo Hero-Mopky (‘1 am referring to the theft of Liberty Bonds
on the Olympia.” <...> You see, Monsieur Poirot, | am engaged to Mr.
Philip Ridgeway.” — ‘Aha! and Mr. Philip Ridgeway —‘ ‘Was in charge of
the bonds when they were stolen. Of course no actual blame can attach to
him, it was not his fault in any way. Nevertheless, he is half distraught over the
matter...’) [ECME ®APKYAP: TIPOXAUY. ®UIII PIJKBEM: )KEPTBA 3JIOUMHY.

XTO 3JIOYMHEIIb? — 3amikaBieHictb]. OOumiramii Oynmu mepemani M-py

PimxBero y mpuUCYTHOCTI JBOX TUPEKTOpIB OaHKy, M-pa BaBacypa i m-pa
[lloy, 1 3aMKkHEH1 y Baii3i 31 cnemiadibHuM 3amMkoM. Mic Dapkyap 3BepTae
yBary Ha JMBHHUM (pakT: yacTuHa oOJiraiiii 3’ aBuiacs Ha ¢iHaHCOBIN O1pKi
me g0 npubyrTs cyaHa ao mopty (They were counted, enclosed in a
package, and sealed in his presence, and he then locked the package at once
in his portmanteau.’ <...>‘A portmanteau with an ordinary lock?” — ‘No,
Mr.Shaw insisted on a special lock being fitted to it by Hubbs's. Philip, as |
say, placed the package at the bottom of the trunk. It was stolen just a few
hours before reaching New York. A rigorous search of the whole ship was
made, but without result. The bonds seemed literally to have vanished into
thin air.” — Poirot made a grimace. ‘But they did not vanish absolutely, since
| gather that they were sold in small parcels within half an hour of the

docking of the Olympia/’) [M-P BABACVYP: CIIBXEPTBA-1. M-P LIOVY:
CIHIBXXEPTBA-2. XTO 3JIOYMHEIL? K BIH BIIKPYB BAJII3Y? IK BIH BUHIC

OBJIITALI? — 3amikaBnieHicTh]. HE-3. OnutyBanns ®inina Pimxkses.

[Tyapo 1 I'actiHre 3ycTpivaroThCsi 13 M-poM PimkBeem, SKUil MOBITOMIISIE
JeTajl 3J0YHMHY: TPab’KHUK CIIOYaTKy HamaraBcs 3JlaMaTH 3aMOK, a TOTIM
nigiopas 10 Heoro kmoua. Leit pakr Hacropoxye Ilyapo (‘My cabin trunk

was half out from under the bunk and all scratched and cut about where
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they'd tried to force the lock.” — ‘But | understood that it had been opened
with a key?’ — ‘That's so. They tried to force it, but couldn’t. And, in the end,
they must have got it unlocked somehow or other.” — ‘Curious,’ said Poirot,
his eyes beginning to flicker with the green light | knew so well. Very
curious! They waste much, much time trying to prise it open, and then —
sapristi! they find that they have the key all the time — for each of Hubbs's
locks are unique.’ — ‘That's just why they couldn't have had the key. It never
left me day or night.” ‘You are sure of that?” — ‘l can swear to it, and
besides, if they had had the key or a duplicate, why should they waste time
trying to force an obviously unforceable lock! '<...> ‘Very well, the bonds
were stolen from the trunk. What did the thief do with them? How did he
manage to get ashore with them?”) [JK 3JIOYMHELb BIJIKPMB BAJII3Y? K

BIH BHMHIC OBJITAII? — 3amikaBieHicTh]. HE-4. OnutyBaHHsi M-pa

Basacypa i m-pa llloy. Cuniyk onuTye JTupeKkTopiB OAHKY 1 113HAETHCS, IO
oOuaBa MarOTh KJIIOYl JI0 3aMKa Ha Bami3l. TpeTid KoY 3HaXOIAUTHCS Y
Pimxses (‘As to the keys, Mr. Ridgeway had one, and the other two are held
by my colleague and myself’ (1.5)) [XTO 3JIOYUHELb: PIJUKBE, BABACYP,

[IIOVY? — 3alKaBJIEHICTH|.

Ouninka (5-6): HE-5. O6roBopenns ingopmanii. [Tlonumusim 6aHk,
[lyapo 313Ha€ThCs, 110 BXKE 3HAE, XTO BKpaB oOdiraiii, aje st OUIbIIOT
BIIEBHEHOCTI HOMYy HEOOXimHO omnuTatu nepcoHan cyana (‘1 am
disappointed,” said Poirot, as we emerged into the street. — “You hoped to
discover more? They are such stodgy old men.” — ‘It is not their stodginess
which disappoints me, mon ami. I do not expect to find in a Bank manager a
“keen financier with an eagle glance “as your favorite works of fiction put
it. No, I am disappointed in the case — it is too easy! ' — ‘Easy?’ — ‘Yes, do
you not find it almost childishly simple?” — <You know who stole the
bonds?’— ‘I do. <...>" What are you waiting for?’ — ‘For the Olympia. She

IS due on her return trip from New York on Tuesday.’) [[TYAPO: 3HAE XTO
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3JIOUMHELID I SIK BIH BKPAB OBJIITALIIL. XTO 3JIOYMHEIIDL ? K BIH BKPAB

OBJITALII ? — 3amikaBiueHicte]. HE-6. ¥ Barowni. doporoio mo mopry

["acTiarc HamaraeTbes mi3HATUCS OLbIe Tpo ocoOy 3mouwnHI, ane [lyapo
BIIEPTO BIJIMOBJISETHCS PO3KpHuBaTH TaeMHuuilto (Tuesday saw us speeding to
Liverpool in a first-class carriage of the L.& N.W.R. Poirot had obstinately
refused to enlighten me as to his suspicions — or certainties. He contented
himself with expressing surprise that I, too, was not equally au fait with the
situation. | disdained to argue, and intrenched my curiosity behind a
rampart of pretended indifference). [ITYAPO: 3HAE€ XTO 3JIOUMHELb 1 K
BIH BKPAB OBJITAIIL. XTO 3JIOYMHEIL ? K BIH BKPAB OBJITALIL ? —

3alliKaBJICHICTB].

Ycecknaaguneunus (7): HE-7. OnuryBanHs crwapaiB. Ha Ooprty
cynHa Ilyapo po3nutye mepcoHasn Mmpo Takoro codi M-pa BeHTHopa, saxuii
3aiiMaB KalwTy mnopyu 13 kawoToro dimina Pimkses. OO013HAHICTh CHILUKA
nuBye actinrca (‘An elderly gentleman, wearing glasses. A great invalid,
hardly moved out of his cabin.’” The description appeared to tally with one
Mr. Ventnor who had occupied the cabin C 24 which was next to that of
Philip Ridgeway. Although unable to see how Poirot had deduced Mr.
Ventnor's existence and personal appearance, | was keenly excited’)
[BEHTHOP: XTO TAKHWM? TIVAPO: 3BIJIKM 3HAE€ TIPO BEHTHOPA? —

3allikaBiieHicTh]. [acTiHre mpumyckae, mo M-p BeHTHOp, sKuii, CKOpilI 3a

BCE€, 1 € TAEMHUYUM TPaODKHUKOM, MOJIMIINUB CYAHO OJIHUM 3 MEPIINX, aje
ctroapn 3anepeuye 1ie ( Tell me,” | cried, ‘was this gentleman one of the first
to land when you got to New York?’ The steward shook his head. ‘No,
indeed, sir, he was one of the last off the boat. 'l retired crestfallen, and
observed Poirot grinning at me) [XTO 3JOYMHEIL: BEHTHOP? —

3aIliKaBaeHICTh. 3JIOUMHELIb: He BEHTHOP. XTO 3JIOYMHEIL ? —

3amikaBieHicTb]|. PosapatoBanmii ['actinre 3asBimsie Ilyapo, 10 mokasu

CTHOAp/ia MOBHICTIO PYWHYIOTh TEOPIiI0 CUIIMKA Tpo BeHTHOpa-3mounHLid, aje
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[Tyapo BieBHEHU y 3BOPOTHOMY: CBIIYEHHS CTIOAP/Ia JIUIIE MiITBEPIKYIOTh
iioro 3moraaky (‘It’s all very well,” | remarked heatedly, ‘but that last answer
must have damped your precious theory, grin as you please! " - ‘As usual,
you see nothing, Hastings. That last answer is, on the contrary, the coping-
stone of my theory.’ | flung up my hands in despair. ‘l give it up’) [IIYAPO:
110 MAE€ HA YBA3I? — 30eHTeKeHICTh. XTO 3JIOUYMHEIL? K BIH BKPAB

OBJIITALIIL ? — 3a1iKaBIEHICTH].

Ouninka (8): HE-8. Jluct 1o mouaiuii. ¥ nots3i [lyapo nuie nucra g0
MOJMiIli, B SIKOMY BKa3ye 0cOOy 3JIOUMHIISI ¥ ONUCYe€ OOCTABUHU 3JI0UYUHY
(When we were in the train, speeding towards London, Poirot wrote busily
for a few minutes, sealing up the result in an envelope. — This is for the good
Inspector McNeil’) [ITYAPO: 3HAE€ XTO 3JIOUMHELL 1 K BIH BKPAB
OBJIITALIL. XTO 3JIOYMHELD ? SIK BIH BKPAB OBJITAITII? — 3a1iKaBI€HICTh].

Pimenuns (9): HE-9. PexkoHcTpykuisi 3JI0MMHY. Y pecTOpaHi, B
ouikyBaHH1 Ha Ecme ®apkyap, siky Ilyapo 3anpocuB Ha 3yctpidy, ['actinrce
npunyckae, 1o 3mounHineMm € @imin  Pimxsei, ane Ilyapo numie
mifcmiroeTsest Hag ToBapuineM (‘What about Ridgeway?’ — 'The habit of
incoherence is growing upon you, Hastings. <...> If Ridgeway had been the
thief — which was perfectly possible — the case would have been charming; a

piece of neat methodical work.”) [XTO 3JIOYMHEILIb: PIJDKBEMN? 3JIOUNHELD:

He PIIDKBEM. XTO 3JIOYMHEIIL? — 3amikasiuenicts]. Jami Ilyapo

peKOHCTpyIo€e monii: Ha Oopty «OmiMmii» cTasocs Julle 1HCIEHYBaHHS
35104MHy — oOJjiramii Oynu migMideHi e B 0aHky. CHUIBHUK 3J0YMHIISA
micraBest mo Hplo-Mopky iHmmM naitHepom, sikuii npuOyB pamime 3a
«Omnimmito», ToMy obumirauii 1 3’gaBuincs Ha Oipxki. Cam 3710YMHELb YBECh
el Jac CympoBOKyBaB PimxkBes, xoBawouuch mia uyxuMm imeHnem. Ilepen
caMUM TPUOYTTSAM BiH 31MITyBaB NOTpaOyBaHHS, MOJUIINB CYTHO W OApazy
noBepHyBcsi 1o JloHmony [CIOCIE 3JIOUMHY: iHcueHyBaHHs]. Kpyr

Mi03PIOBAHMX 3BY3UBCS 70 TPHOX 0Ci0, K1 Mamu goctyn go oomiramii (It
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would be an easy matter for any of the three men present to have prepared a
duplicate package which could be substituted for the genuine one) [XTO

3JIOYMHEIIb: PIDKBEW, BABACVYP, 1IOV? — 3amikaBieHicth]. Ciyxarouu

I[Tyapo, ['actinrc He Moxe cTpumaryu Herepiiaas (‘But who — which was he?’)

[XTO 3JIOYMHELb: ? — 3amikaBiaeHicTh]. [Iyapo HacomomKyeThest eekToM i

HaBMHCHO 3aTsarye 3 Biamosimmio ( The man who had a duplicate key, the
man who ordered the lock, the man who has not been severely ill with
bronchitis at his home in the country — enfin, that ‘stodgy’ old man, Mr.

Shaw!’ (1.5)) [XTO: ? — 3anikaBieHicTh. 3JIOUMHELb: M-P ILIOV].

e Ilincymox (10): HE-10. Ipuxin Ecme ®apkyap. Y pecropan
BX0oauTh M-p Papkyap. [Iyapo cynpoBomKye il 10 CTOJIUKY.
Omnosiganus “The Million Dollar Bond Robbery” € tunosum kiacuanum
JETEKTUBOM, TEMATHUYHUM IIEHTPOM SIKOTO € PpO3CIIAyBaHHS 3JI0YMHY. Y
MOYATKOBIA PO3ropTLI TEMAaTUYHOI MAKPOCTPYKTYpH Yy (a3l YCKIaaHEHHS 3

TeMoro 3JIOYUH moB’sA3aHl Takl apryMeHTHl ciotu: OB’E€KT, JXEPTBA,
CIIIB’)XEPTBA-1, CIIIBXXEPTBA-2, MICLIE, KBECTOP, ITPOXAY, 3JIOYUHELb (?) 1

CIIOCIB (?). OcraHHi JBa CJIOTH € BIIKPUTHMH, TOOTO HE 3allOBHCHHMH
HEOoOX1HOIO 1H(OpMaIli€ero, TOMy Ha puc. 3.1. BOHM MalTh 3aTe€MHEHE TJO.
PO3BUTOK CIOKETHUX MO MOXE BHOCHUTH KOPEKTHBU y (PiHAIBHY PO3TOPTKY
TEMaTUYHOT MaKpOCTPYKTypHu y (a3l Pimmenns. Tak, B aHami30BaHOMY OIOBiIaHHI
3MIHHM CTOCYIOThCSl TeMHU 3JIOUMH (Kpaaixkka — Kpaaibkka + iHcueHyBaHHA) 1 AC
MICHE (cynHo — Oank + cynHo); AC CIIIBXEPTBA-2 He NpeaCcTaBiICHUN Y
MojeNll uepe3 3MiHy ponl aktopa B (CIIIBXXEPTBA-2 — 3JIOUMHEIL), a AC
3JIOUMHELIL 1 CIIOCIB OTpUMYIOTH peJeBaHTHE 1H(OpMaliiHe HarOBHEHHS.
AHai3 eMOTHBHOIO CKJIaJHUKA MOJEIIl MiATBEPIXKY€E T€3Y MPO T€, 10 OCHOBHUM
€MOTHBHUM KOMIIOHEHTOM PETPOCIEKIl € 3alliKaBJICHICTb, HASBHICTb SKOI
3adikcoBaHO B KOXHIM 13 HapatuBHux ¢(a3. B HE-7 3amikaBneHictb

KOMOIHYETBCS 31 30€HTEKEHICTIO.
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Cumrmuiekc MPOCHEKIIISA BusiBiieHO B 7 onoBigaHHsAx (6,9%), cepen skux

JIBa JICTEKTUBH, OJIMH TPUJIEP, OJIHA JpamMa 1 Tpu 1cTopii mpoTUCTOsAHHA. [Tpukman —

tpunep “Philomel Cottage” / «Kotemx “®inomena” (1934). Akropu: A — Arike

Maprtin, b — Ixxepansn Maptin, B — Jlik Yiagidbopn; dyakropu: a — cnagok, 6 —

KOTeIK, B — sionata. HapatuBna cxema: 18 HE, 8 HaparuBuux a3, oquna KIICH:

{Opienranis /1-3/ — Ycxnagnenns /4—6/ — Oninka /7-8/ — Vcxknaauenns /9 —12/ —

Ouinka /13/ — Ycknagnenns /14-16/— Pimenns /17/ — Ilizcymox /18/}rpocn.

(puc. 3.2).

TpaHCKpUNT 10 KOTHITUBHOT MOJIEJI OMOBIIaHHS
“Philomel Cottage” (6.2)

e Opientanisa (1-3): HE-1. Ictopia Aaikc Maprin. Anikc MaprTis,
njaciauBa Mojoja ApyxuHa ycmimHoro ¢gororpada J>kepanpaa Maprtina,
MPOBOJIKAIOYM 4YOJIOBIKA Ha poOOOTy, BKOTpPE BIIUYBa€ SKECh JUBHE
3aHENOKO€HHA. [IpruunHOI0 TpUBOrM AJIKC € COH, IKMH BOHA B)Ke Oaumiia
TpHUi: ii YOJOBIK JIEKUTh MEPTBUM Ha MIJJI031, a HaJ HUM, BUIIPOCTABIIHUCH
y TOBHHM 3picT, cToiTh 11 Apyr, ik Yinaibopa. JuBHo, 110 yBi CHI AJIKC,
3aMICTh JKaxy 1 po3mnauy, BiquyBae BAsuHICTh 10 [lika. [{eli coH OEHTeXUTH 1
nsixae repoinro (Yet, in the momentary absence of the husband who was
everything to her, a tinge of anxiety invaded her perfect happiness, and the
cause of that anxiety was Dick Windyford. Three times since her marriage
she had dreamed the same dream. The environment differed, but the main
facts were always the same. She saw her husband lying dead and Dick
Windyford standing over him, and she knew clearly and distinctly that his
was the hand which had dealt the fatal blow. <...> But horrible though that
was, there was something more horrible still — horrible that was, on
awakening, for in the dream it seemed perfectly natural and inevitable.She,
Alix Martin, was glad that her husband was dead — she stretched out
grateful hands to the murderer, sometimes she thanked him. The dream

always ended thesame way, with herself clasped in Dick Windyford's arms.
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<...> She had said nothing of this dream to her husband, but secretly it had
perturbed her more than she liked to admit. Was it a warning — a warning

against Dick Windyford?) [CTAHETBLCS HIOCh IOTAHE? — cacmnesc].

HE-2. Tenedonna po3moBa. HecnioniBano AJiKC OTpUMY€ A3BIHOK Bif
Hika, sKuii, BUSBISETHCS, TOCTIOBAB HEMOJAIK BiJI HOBOIPHIO0AHOTO
KOTeKy MapTiHiB. Jlik CTIOAIBAETHCS Ha BEYEPIO 13 MOJIOIATAMHU, alie AJTIKC
BUSIBISIETHCS. HE TOTOBOIO JIO 3YyCTplyi: BOHA 3Hae, mo Jlik HIKOJIM He
CXBJIOBAaB 1ii TMOCHIIIHOTO BECUUIA, 1 TOMY TOOOIETHCS MOKIUBUX
HEMOpO3yMiHb, SIKI MOXYTh BHHUKHYTH MK 4YoioBikamu. HE-3. Icropis
NpuAGAHHSA KOTEIKY. [XHiil OymuHOK 3Haimos J[xepanba. KoTemk cToss
y TIIYIIWHI, aje BcepeauHl OyiH BCl 3py4HOCTI. €CAMHOIO MEPENIKOI0 Ha
TOM MOMEHT OyJIO Te, 1[0 Ha KyHiBJIIO OyAuHKY y JI>kepanb/ia He BUCTa4Yalo
rOTIBKH, OyJia JIUIle TPETUHA BiJ HEOOX1HOTI CyMH. AJIIKC 13 3a]J0BOJICHHAM
3allpOIOHYBaJia CBOIO JTOTIOMOTY (HEI0JIaBHO BOHA HECIOJIBAaHO OTpUMasa
YUMaJIui CHajoK) 1 BHECHAa KOIITH, AKX OpakyBasno. Och Tak KOTEIX
«Diutomena» nepeiiioB y iXHIO BIACHICTb.

Ycecxknanuneunns (4 —6): HE-4. Po3moBa i3 cagiBamkom. Hansopi
AJiKC TIOMIYae CBOTO CaJIBHMKA. CTapUi MPUXOJUB JIBI4l HA THXKACHB, O
MOHENIKaxX 1 I SITHUIISX, ajle B TOW JieHb Oyna cepena. I3 po3mMoBu 3 HUM
AJIIKC [I3HAETHCSA, 10 HA II'STHULIO BIH BigmpocuBcs y Jhkepanbia.
MuMoxinb cTapuil MIKaBUTHCS, KOJU TOCHOAApl MOBEPHYTHCS 3 TMOI3IKH.
AJKC JWBYETHCS: BOHAa HE IUIAHYE HIKYAM iXaTH. Temep JMBYEThCS
caniBHUK: JXepanba momepeauB, IO BOHU 3 APYKUHOIO OyAyTh BIACYTHI
nesixkuit yac. g indopmariis cantenuuye Adgike (‘Then [ thought too,
ma‘am, as | might as well see you before you goes away so as to learn your
wishes for the borders. You'll have no idea when you'll be back, ma'am, |
suppose?’ — ‘But I'm not going away.’ George stared at her. ‘Bain’t you
going to Lunnon tomorrow?’ — ‘No. What put such an idea into your head?’

George jerked his head over his shoulder. ‘Met Maister down to village
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yesterday. He told me you was both going away to Lunnon tomorrow, and it
was uncertain when you'd be back again.’ ‘Nonsense,’ said Alix, laughing.
‘You must have misunderstood him.’ All the same, she wondered exactly
what it could have been that Gerald had said to lead the old man into such a
curious mistake. Going to London? She never wanted to go to London

again). [IIO BIJIBYBAETHCA? — 30eHTSKEHICTh]. BumaakoBo caiBHUK

3rajiye KOJHIIHBOTO rocmojaps «®DimoMenw», SKHA TaK BIAIO MPOJaB
KOTE/DK 3a ABl THCS4Yl (YyHTIB. AJIKC YTOYHIOE, II0 BOHHM CIUIATHIIA TpU
TUCSIY1, alie CTapuil HanoJsirae Ha cBoeMy ( ‘But George,” he sez to me, ‘I'll
get every penny of two thousand pounds for this house.’ And sure enough,
he did.” ‘He got three thousand,’ said Alix, smiling. ‘Two thousand,’
repeated George. ‘The sum he was asking was talked of at the time. And a
very high figure it was thought to be.” —‘It really was three thousand,’ said
Alix. ‘Ladies never understand figures,’ said George, unconvinced. ‘<...>

‘The price was two thousand,’ he said obstinately). [1110 BI/IBYBAETbCS? —

30eHTexenicts]. HE-5. BunaakoBa 3Haxinaka. Y TpaBi AJIKC 3HaXOIUTh

JlkepanpaiB 3alMCHUK. ['OpTarouM CTOPIHKH, BOHA 3HAXOJUTh MPUMITKY
PO IXHE BECL/UIS, IO pajilie Haraaye MyHKT Iuiady. Llei 3anuc nenmpuemMHo
JUMBYE KIHKY, BOHa 3raaye cioBa Jlika mpo CKOpOCHIMIHICTG ii HUTO0Y 1
samucmoetses Hag HuMu (Yet as she slipped the book into her pocket and
went on with her flowers to the house, she was aware of a vague uneasiness.
Those words of Dick Windyford's recurred to her, almost as though he had
been at her elbow repeating them: ‘The man’s a perfect stranger to you. You

know nothing about him.’ It was true) [CTAHETHCS IIOCh TTOTAHE? —

cacierc]. HE-6. Po3moBa 3 4YoJioBikOM. AJKC BijJae dYOJOBIKOBI
3aMHMCHHK 1 TepeKa3ye CBOIO PO3MOBY 13 camiBHUKOM. Peakiis J[>xepanbaa
MPUTOJIOMILYE 1i: TAKWW 371 BUpa3 00JMY4si BOHA 0AYUTh Y HHOT'O BIIEpIIE
(“..old George had got some ridiculous idea into his head that we were
going away to London. He said you had told him so.” — ‘Where did you see
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him?’ asked Gerald sharply. — ‘He came to work today instead of Friday.” —
‘Damned old fool,” said Gerald angrily. Alix stared in surprise. Her
husband's face was convulsed with rage. She had never seen him so angry.
Seeing her astonishment, Gerald made an effort to regain control of himself)
[1110 BIJIFYBAETBCA? — 36eHTeKEeHICTh. JDKEPAJIBJI: CYB’EKT 3AIPO3U? —

cacrieHc]. Y BIANOBiAb Ha 3alMUTaHHS MPO BapTICTh OynuHKY Jxepanmbi
MOSICHIOE, IO JIBl THUCSYl BIH BIJJaB TOTIBKOIO, a THUCAYY — I[IHHUMH
nanepamMu. OTpUMaBIIH MOSCHEHHS, AJIIKC 3aCITIOKOIOETHCA.

Ouninka (7-8): HE-7. Po3aymm Ajikc. Ajie HACTYITHOTO JHS JKiHKa
3HOBY BIJJ4yBa€ TPUBOTY: pa3 3a pa3oM BOHa 3rajaye cioBa [lika mpo Te, 110
BOHA 30BCIM HE 3HA€ CBOTO YOJIOBIKA, aJ’Ke BOHHM 3HAMOMI JIMIIE MICSIlb, a
BuopamHii xapt Dxepanpaa npo Cunio bopony 3maerbes i Bxke 1 He
takuM cMmitmauM (But by the evening of the following day, she realised that
some subtle forces were at work undermining it. Dick Windyford had not
rung up again, nevertheless, she felt what she supposed to be his influence
at work. Again and again those words of his recurred to her. ‘The man's a
perfect stranger. You know nothing about him.’ And with them came the
memory of her husband's face, photographed clearly on her brain as she
said: ‘Do you think it wise, Alix, this — Bluebeard's chamber business? \Why
had he said that? There had been warning in them — a hint of menace. It was
as though he had said in effect — ‘You had better not pry into my life, Alix.
You may get a nasty shock if you do.’) [AJIKC: OB’€KT 3AI'PO3U?

JOKEPAJIBJI: CYB’€KT 3ATPO3M? — cacnenc]. HE-8. Panok m’siTHMII.

3panky AJKC 3HOBY BiJluyBa€ Hecnokid. BoHa po3yMie, 110 I1HCHO HE 3HAE
Maif’ke HI4Oro Mpo CBOTO YOJIOBIKA, a MOro IMOBEAIHKA OCTAaHHIMHU THAMH
HABOJUTH Ha cepio3ni po3aymu (Three days ago she would have sworn that
she knew her husband through and through. Now it seemed to her that he
was a stranger of whom she knew nothing. She remembered his

unreasonable anger against old George, so at variance with his usual good-
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tempered manner. A small thing, perhaps, but it showed her that she did not
really know the man who was her husband) [AJIKC: OB’€KT 3AT'PO3U?

JDKEPAJIBJI: CYE’EKT 3AT'PO3U? — cacrienc].

Vcecknaganenus (9-— 12): HE-9. HecnogiBane mpoxanns. [licis
JaH4yy AJiKC 30MpaeThcs 0 HaWOMMIKYOTO cella y chapaBax, aje, Ha ii
II0IUB, I[}I(epaﬂbll HaroJpira€ Ha TOMY, H106 BOHa 3aJlMIIMiIacsad BAOMaA
(There were several little things required on Friday from the village to carry
them over the week-end. In the afternoon Alix suggested that she should go
for them whilst Gerald remained in the garden, but somewhat to her
surprise he opposed this plan vehemently, and insisted on going himself
whilst she remained at home. Alix was forced to give way to him, but his
insistence surprised and alarmed her. Why was he so anxious to prevent her

going to the village?) [1LIO BIJIBYBAETLCS? — 36eHTexeHicTh]. HE-10.

O0myk kimMHatu. JDxepanba mnojaumiae JAOMIBKY, a AJIKC BHpILIYE
oOlIyKaTH HOro KiMHATy. Y NPHUXOBaHIM LIYXJIsl BOHA BUSIBIISIE 3rOPTOK
MOKOBKJIUX Ta3€THUX BUPI3O0K, Y AKUX HAETHCS MPO CYIOBHM MpoOLEC HaJ
HUTIOOHUM  apepucToM, MiO3PIOBAaHUM Yy BOMBCTBI KUIBKOX MKIHOK —
Yapmp3zom Jlemerpom. OpHa 13 craTel CympoBOIKYEThbCs doTorpadiero
3JIOYMHIIS, Y SKOMY AJIKC BIi3Ha€ BJacHOrO 4oJsioBika. Okpemi emizoau
CTaJIM CIUIMBATHU B ii MaM ATi, CKJIAJAl0UMCh Y 3arajbHy KapTUHY: TPOIIIL,
criadeHi 3a OyauHOK, oOumirarii, ski BoHa Bimmama Jkepanpay, matu i
iMeHa B 3anucHUKY. JKiHKa po3yMie, 110 iif 3arpoxye HebOesneka (There was
a picture of him in one of the clippings Alix held, and she studied it with
some interest a longbearded scholarly-looking gentleman. Who was it the
face reminded her of? Suddenly, with a shock, she realised that it was
Gerald himself. <...> The room whirled round her. Afterwards it struck her
as strange that she should have leaped at once to such absolute certainty.
Gerald Martin was Charles Lemaitre! She knew it and accepted it in a flash.

Disjointed fragments whirled through her brain, like pieces of a jigsaw
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puzzle fitting into place. The money paid for the house — her money — her
money only; the bearer bonds she had entrusted to his keeping. Even her

dream appeared in its true significance.) [3AIPO3A: BEMBCTBO. OB’€KT

3AT'PO3U: AJIIKC. CYB’EKT 3AT'PO31: JUKEPAJIbJI. MOTHB: CITAZIOK. MICITE

3ATPO3U: KOTEJDK. YAC: ? HACJIJOK:? — cacmenc]. HE-11. Ilpuxix

Jixepanbaa. [louyBmm, sk HaJBOpl pUIMHYJa XBIPTKa, AJIKC 00€pekKHO
JTUBUTBCA y BIKHO 1 OauuTh J[Kepanbaa, B pykax y SKOro BHUOJIHMCKYE
HOBEHbKa Jomnara. JKiHka po3ymie, 1o ii BOUBCTBO 3allJTAHOBAHO Ha IEH
Beulp. BoHa Bupimrye Tikatu yepe3 3aJHI JBEpl, alle HAIITOBXYETHCS Ha
coro yosoBika. (And then she stayed motionless as though frozen to stone.
She had heard the creak of the gate into the road. Her husband had
returned. For a moment Alix stayed as though petrified, then she crept on
tiptoe to the window, looking out from behind the shelter of the curtain. Yes,
it was her husband. He was smiling to himself and humming a little tune. In
his hand he held an object which almost made the terrified girl's heart stop
beating. It was a brand-new spade. Alix leaped to a knowledge born of
instinct. It was to be tonight ... But there was still a chance. Gerald, still
humming his little tune, went round to the back of the house. Without
hesitating a moment, she ran down the stairs and out of the cottage. But just
as she emerged from the door, her husband came round the other side of the
house. ‘Hallo,” he said. Where are you running off in such a hurry?’) [UAC:
BBEUEPI. JIOIIATA: 3HAPAJIJI BEBMBCTBA? HACJIJOK: ? — cacnenc]. HE-

12. Ilin HarasgoMm. AJIKC CKapXKATbCS Ha TOJIOBHUU OUTh 1 BUKAa3ye
OakaHHS TMOJMXaTH CBDKUM  TOBITpsAM. JDKepanbia, Hade IIOChH
3aliI03pHUBIIHM, HE BiAMycKae ii Bij ceOe aHi Ha kpok (‘| was going to walk
to the end of the lane and back,’ she said, in a voice that sounded weak and
uncertain to her own ears. — ‘Right,” said Gerald, ‘I'll come with you.’ —
‘No — please, Gerald. I'm — nervy, headachy — I'd rather go alone.” He
looked at her attentively. She fancied a momentary suspicion gleamed in his
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eye. 'What's the matter with you, Alix? You're pale — trembling.” —
‘Nothing,’ she forced herself to be brusque — smiling. ‘I've got a headache,
that's all. A walk will do me good.” — ‘Well, it's no good you re saying you
don 't want me,’ declared Gerald with his easy laugh. ‘I'm coming whether
you want me or not.” She dared not protest further. <...> He was, as ever,
the devoted husband, yet Alix felt herself as helpless as though bound hand
and foot in a trap. Not for a minute would he leave her alone. He went with

her into the kitchen and helped her to bring in the simple cold dishes she

had already prepared’) [HACJIIJIOK: ? — cacneHc].

Ominka (13): HE-13. 3a Beuepero. 3a crosioM AJIKC HOBOIUTHCS
HEBUMYIIICHO 1 0€3TypOOTHO, HAMAararOuMch MPHUCIIATH MMHJIBHICTH YOJIOBIKA.
Hacnpapai x, BoHa BiTYalIyIIHO LIyKA€ TJIaH MOPATYHKY, PO3YMIIOYH, 1110
Jpyroro 1raHcy B Hei He Oyzae (Supper was a meal that choked her, yet she
forced herself to eat, and even to appear gay and natural. She knew now
that she was fighting for her life. She was alone with this man, miles from
help, absolutely at his mercy. Her only chance was so to lull his suspicions
that he would leave her alone for a few moments - long enough for her to get
to the telephone in the hall and summon assistance. That was her only hope
now. <...> This man would not be balked a second time. There was a
determination, an elation underneath his calm bearing that sickened her.
She would only precipitate the crime. He would murder her there and then,
and calmly ring up Dick Windyford with a tale of having been suddenly
called away. Oh! if only Dick Windyford were coming to the house this
evening. If Dick... ) [HACJIIIOK: ? — cacrieHc].

Ycknaguenus (14-16): HE-14. [I3Binok [liky. Amikc Bupimiye
3atenedonyBatu Jliky, 1100 MOMPOCUTH MOTO SIKOMOTa IIBUIIIE MPUNTH 10
KoTe/Ky. Lls imest Hajae KiHIl CUJI, BOHA 3aBaprO€ KaBy 1 BUHOCUTH YaIKH
Ha Tepacy. B et MoMeHT J[kepanba MoBiIOMIISE, IO TPOXHU IMMi3HIIIEC BOHU

3aliMyThCsI TIPOSIBIICHHSIM HETaTHBIB. AJIIKC I[iNeHi€ Bl *axy. Bona poOuTh
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cripoOy BiIMOBHUTHUCH, ane J[xepanpn Hanomsrae (A sudden idea flashed into
her mind. She looked sharply sideways at her husband as though she feared
that he might read her mind. With the forming of a plan, her courage was
reinforced. She became so completely natural in manner that she marvelled
at herself. She made the coffee and took it out to the porch where they often
sat on fine evenings. ‘By the way,’ said George suddenly, ‘we’ll do those
photographs later.” Alix felt a shiver run through her, but she replied
nonchalantly, ‘Can’t you manage alone? I'm rather tired tonight.” ‘It won't
take long.” He smiled to himself. ‘And I can promise you you won't be tired
afterwards.’ The words seemed to amuse him. Alix shuddered. Now or never

was the time to carry out her plan.) [HACIIJIOK: ? — cacnenc]. AJKC

pinryye miaBoAUTHCS. BOHA MOSCHIOE YOJIOBIKOBI, IO X04€ 3aTeNe(pOHYBATH
y M’SCHY JIaBKy 1 3pOOMTH 3aMoOBJieHHA. J[)KepaibJ MPOCUTHh 3aJHIIUTH
JBEp1 BIIUMHEHUMHU, aie AJIKC yXuisieTbcs. BoHa Tenedonye 10 roremo i
ouikye Ha 3’eqHanHHA 3 Jlikom. HecrioqiBaHo BcepennHy BXOJUTH YOJOBIK.
AJTIKC YCBITOMITIOE, 1IIO 11 TUTaH PU3UKYE mpoBaiuTuch (She rose to her feet.
‘I'm just going to telephone to the butcher,” she announced nonchalantly.
‘Don’t you bother to move.” ‘To the butcher? At this time of night?’ ‘His
shop’s shut, of course, silly. But he’s in his house all right. And tomorrow's
Saturday, and | want him to bring me some veal cutlets early, before
someone else grabs them from him. The old dear will do anything for me.
‘She passed quickly into the house, closing the door behind her. She heard
Gerald say, ‘Don’t shut the door,” and was quick with her light reply. ‘It
keeps the moths out. | hate moths. Are you afraid I'm going to make love to
the butcher, silly?’ Once inside she snatched down the telephone receiver
and gave the number of the Traveller's Arms. She was put through at once.
‘Mr. Windyford? Is he still there? May I speak to him?’ Then her heart gave
a sickening thump. The door was pushed open and her husband came into

the hall. ‘Do go away, Gerald,’ she said pettishly. ‘I hate anyone listening
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when I'm telephoning.” He merely laughed and threw himself into a chair.
‘Sure it really is the butcher you re telephoning to?’ he quizzed. Alix was in
despair. Her plan had failed. In a minute Dick Windyford would come to the

phone. Should she risk all and cry out an appeal for help?) [HACIIIOK: ? —

CElCHGHCl. Y BiIl‘{aI BOHAa MalIWHAJIBHO HATHUCKA€ Ha TCJ'IC(bOHHI/If/'I BaXK1JIb.
Pantom i1 cmamae Ha AyMKy, IO KOJM BaX11b HATUCHYTHH, aOOHEHT Ha
IHIIOMY KIHIIl JpOTY HE 4Yy€ CIIB CHiBpo3MOBHHUKA. I[lodyeproBo To
HAaTUCKAIOYM, TO BIAMYCKAIOYH BaXib, AJIKC BAaeTbcsa nepenatu Jliky
npoxanHs mpo gomomory (And then, as she nervously depressed and
released the little key in the receiver she was holding, which permits the
voice to be heard or not heard at the other end, another plan flashed into
her head. ‘It will be difficult,” she thought. ‘It means keeping my head, and
thinking of the right words, and not faltering for a moment, but | believe |
could do it. I must do it.” And at that minute she heard Dick Windyford's
voice at the other end of the phone.) [HACIIIOK: ? — cacnenc]. HE-15. ¥

BiTaJIbHI. Pa3oM noapy»xxs MoBepTaeThes A0 BITalbHI. AJKC JICTa€ CBOIO
BUIIIMBKY. J[>KepaJibJl, HEBJIOBOJIEHO MPOLIAUBIIH, 1110 KaBa 3a 00170M Oyia
SKOIOCh 3aHAJITO T1PKOIO, OepeThes 3a KHUTY. Uepes Aesikuii yac BiH KIU4e ii
JI0 MiABATY MPOSBIATA (DOTOIUTIBKU. AJIIKC HaMaraeTbCsi BMOBUTH YOJIOBIKA
MOYEKATH II[€ MIBrOAWHU, ajleé TOM HeBOJaraHHMW. MIIHO CXOIMBIIHU 1i 3a
JIKOTh, BIH TSATHE JPYXKUHY 10 MiABaiy. AJIKC BigdyBae cebe y mMacTiii
(‘Half-past eight. Time to go down to the cellar and start work.’ The sewing
slipped from Alix’s fingers. ‘Oh, not yet. Let us wait until nine o clock.” —
‘No, my girl — half-past eight. That's the time I fixed. You'll be able to get to
bed all the earlier.” — ‘But I'd rather wait until nine.” — ‘You know when I fix
a time, | always stick to it. Come along, Alix. I'm not going to wait a minute
longer.” Alix looked up at him, and in spite of herself she felt a wave of
terror slide over her. The mask had been lifted. Gerald's hands were

twitching; his eyes were shining with excitement; he was continually passing
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his tongue over his dry lips. He no longer cared to conceal his excitement.
Alix thought: ‘It's true — he can't wait — he’s like a madman.’ He strode
over to her, and jerked her onto her feet with a hand on her shoulder. ‘Come
on, my girl — or I'll carry you there.’ His tone was gay, but there was an
undisguised ferocity behind it that appalled her. With a supreme effort she
jerked herself free and clung cowering against the wall. She was powerless.
She couldn’t get away — she couldn't do anything — and he was coming

towards her. ‘Now, Alix — “ — ‘No — no.’ She screamed, her hands held out

impotently to ward him off.) [HACJIJAOK: ? — cacnenc]. HE-16. Buraaka
Autike. JInBOM BUPBAaBIIUCH, AJIIKC 3asBJISE, III0 X0U€ PO3KA3aTH YOJOBIKOBI
CBOIO TaeMHUIll0. Hamaratounch sikomora JOBIlIE€ MOTSATHYTH 4Yac /10 MOSBU
Hika, BOHa BHTaay€ ICTOPIl0O PO JBa CBOi MOMNEpPeAH] MUIIOOH, SKI
3aBEPIIMIIUCS CMEPTIO ii YOJIOBIKIB: BOHU OYyJIM OTPYEHI MpemapaToMm, sIKun
BOHA mijcunaia y kaBy. OOuaBa 4OJOBIKM OyJIM 3acCTpaxOBaHl Ha YUMAJl
cymu. [louyBmu 1e, xepansa OigHe 1 XamaeTbesl 3a ropiio. BBakarouw,
o AJiKc oTpyila Horo miJl yac BEUIPHbOTO KaBYBaHHS, BIH BIAYYBae€, SIK
rioro oroptae moth (His hands gripped the arms of his chair. He was ready

to spring upon her.) [HACJIIJIOK: ? — cacrieHc].

e Pimenus (17): HE-14. ITosBa Jlika. Y 1eii MOMCHT B OyIWHOK
BpuBaeThes [lik. Amikc magae B Horo oO0iMH 1 BTpayae CBIJIOMICTh
[HACJIIJIOK: TIOPSITYHOK AJIIKC].

e Ilincymok (18): HE-18. Cmeprn JIkepanbaa. Y cyciaHiii KiMHATI
MOJIICMEHHU 3HAXOJSATh TIJI0 YOJIOBIKA, MOMEPJIOTO BiJi CHIILHOTO TEPEISKY
[HACJIIJIOK: CMEPTb JIDKEPAJIBJIA].

Omnosiganus “Philomel Cottage” e TumoBUM TpHUICPOM, TEMaTHYHUM
LHEHTPOM SIKOTO € MOPATYHOK >KEPTBH BijJ 3arpo3u. Y TeMaTU4YHIM pO3ropTii y
da3i YckimagHeHHs 3 TeMor0 3ATPO3A (BOMBCTBO) TMOB’SI3aHI Taki apryMEHTHI
ciotd. OB’€KT 3AI'PO3U, CYB’€KT 3AI'PO3U, MICHE, MOTHB, YAC (?),

HACJIIOK (?). AC HACJIIJIOK 3aaumiaeTbesi BIAKPUTHUM ax A0 (a3zu PimeHHs.
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AHani3 eMOTHBHOTO IUIaHy IIi€l MOJENi CBITYUTH MPO TE€, L0 OCHOBHHUM
E€MOTHUBHHUM KOMIIOHEHTOM IPOCHEKIIIi € cacneHc, SKui 3aikcoBaHO y KOXKHIN 13
HapaTUBHUX (a3 1 SKUN y JNESKUX BUIMAIKAX KOMOIHYETHCS 31 30€HTEKEHICTIO
(HE-4,6,9). 3aranpHa HapaTMBHA HaIPYXEHICTh 3HIMaeTbcs y (a3l Pimenns
BHACNIZIOK PO3B’S3aHHA HEBU3HAYCHOCTI IIOJ0 MOXIJIHUBOTO (QiHATY —
MO3UTUBHOTO a00 HETaTUBHOTO.

Cummiekc PEKOTHIUIA npucyTHid y 5 onoBigaHHsx (4,9%), 13 HuxX

TPU TAaEMHUYI icTOpii i 1BI Menoapamu. [Ipukmang — TaemHuua ictopis “The

Mystery of the Blue Jar” / «Taemuuns GnakutHoi Basm» (1933). Axropm: A —

Jlxxex Xapriarron, b — ®inic Mapmo, B — npodecop Jlesinrron, [ — asabpko

Jlxopmx XapTiHITOH; (PYHKTOpU: a — KOTE€K, O — Ba3a. HapatuBHa cxema: 17

HE, 13 naparuBaux (a3, ogna KIICH: {Opienranis /1/ — Ycknannenus /2/ —

Ouwuiuka /3/ — Yceknaguenus /4/ — Ouiuka /5/ — Yceknangenss /6/ — Ouinka /7/ —

Ycknanuenns /8/ — Ouinka /9/ — Yckmagdenns /10-13/ — Ominka /14/ —

Ycknagnenns /15 — 16/ — Pituenns /17/} pexors. (pHC. 3.3).

TpaHCKpUNT 10 KOTHITUBHOT MOJIEJ1 OMOBIIaHHS
“The Mystery of the Blue Jar” (4.8)

e OpieHTamis (HE-1): HE-1. Indopmanmin mnpo [Ixeka
Xaprinrrona. Jl)xek XapTiHITOH, MICBKUH KJIEPK, KOXHI BUX1AHI i3AUTh Ha
TpEHYBaHHS J0 roJib(-KiIyOy 3a MICTOM.

e VYcknaauenus (2): HE-2. Hoaia y aici (1). B oqun 13 Takux aHIB,
BINIPALIbOBYIOUM yIap KIIOUKO, JIKeK 4ye >XKIHOUMHA KPHUK, a TOTOMY —
YaxXJIMBUM CTOTIH. BiH KugaeThes 10 Kparo nojst. Y cajKy OJHOro 3 Oy/IHUHKIB
BiH 0auuTh MOJOAy 1 mpuBaOnuBy niBuuMHYy. Ha 3amurannsa [[xeka, un He
qyyjla BOHAa KpHUK, AIBYMHA BiJNoBigae HeratuBHO. CnanTtenuwdyeHuit Jxex
HaIoJjsirae, IO KPUK JOHOCHBCA caMe€ 3BIiJCH, 3 OOKY KOTEIXKY.
CnanaxHyBid, AIBYMHA MPOTNOHYEe oOImykaTu OyawHOK. [Iprcopomienuit
JIxek monmmae koremx (He swung back — and then stopped, petrified, as a

shrill cry rent the silence of the summer's morning. — ‘Murder,’ it called.



HE-1. Indopmamis npo /xexa XapTiHITOHA.
HE-2. ITogis y mici (1).

HE-3. Anmamiz ¢

uryarii (1).

HE-4. TTogis y mici (2).

HE-5. Anganis ¢

uryarii (2).

HE-6. ITogii y mici (3).
HE-7. Anani3 curyamii (3).
HE-8. IToxis y mici (4).

HE-9. Anamiz ¢

2. 30EHTEeXEHICTb +
cacneHc

utyanii (4).

3. 30eHTEeKeHICTb

3.I10J1A: peatbricTs?

5. 3DeHTENKEHICTL

2. IO BIIBYBAETHCA?
airxa: OB €KT 3AIPO3H?

7 30eHTEXeHICTL

THE MYSTERY OF THE BLUE JAR

TEEREERE

9. 30EHTEMNEHICTL

7.100 BI,IBYB AETBCA?
A:xpopi?

5. A: xsopmi?

TIOJIA: peatpricTs 1

9. A: xgopmi?
{A:szopoEmii}
[TPUYMHA: 2?

posirpam?
|

OIIHKA
(€]

OIIHKA
©)

@®

l

-10. IcTopis KOTEeIXKY.
-11. Bi3uT gipuuHM.
-12. IInan JleBiHrToHa.

-13. CnipuTHuHMHII ceaHc.
-14. ITpoOymKxeHHs.
-1
-1
-1

5. TaemHUYE 3HUKHEHHS.
6. HecnoziraHa 3ycTpiu.

AKTOpH:

222

A — Jlxxex XapTiHITOH

b — ®ixic Mapmo

B — mpodecop JIepiHrToH

I' — manpko JIxopmxk XapTiHITOH

DYHKTOPH:
a— KOTEeIK
0 —Baza

HaINPHPOTHi
CHIIH

cacrneHc

11. 30eHTEXEeHICTb+

14_30eHTexeHICTb

CIILTbHHK:
@imic Mapmro

3JIOYHHEID:

HACIILJOK:

11. 110 BITBYBAETBCA?
-2

14. 110 BITBYBAETECA?

JleginrTor

VCRTATHEHEA (1)

OF’€EKT:
Baza

OB’E€KT-2: °I(‘}‘j§'“‘
Pinic Mapmo
PINIEREA (17)
3JI0YHH:
(1" S VCKIIATHEHHA KPATIDKKA
\_ \

OPIEHTAIA
»

4.1I10 BITEYBAETBCA?
T10J14: peatpricTs?
A:xsopmi?

A:xBopHi?

|
8. 110 BITBYBAETBCA? {

KOTETK

MICTIE:

) [==

8. 30eHTeXeHICTb |

4. 3DeHTEKeHICTb

6.1110 BITBYBAETBCA?
TI014: posirpam?

10. a: MICLIE 3VIOYHHY?

A:xBopi?

6. 30eHTeXeHICTb

10. 3auikaBneHICTb +

cacneHc

OF’€KT-1:

Jxex

XapTiHrTOR

12. TIPHYMHA: Basa
HACTIOK:?
13.HACJIJOK: ?

EKCIIEPT:

JlepinrTOR

12-13. cacneHc

CIIOCIE:
MicTHOIKAA

15.110 BIIBYBAETBCA?
16.1110 BITBYBAETBCA?

15-16. 30eHTEXEHICTb

17 3HATTA HANPVKEHOCTI

Puc. 3.3. Onoinanas “The Mystery of the Blue Jar”: korHiTuBHa MOAeh (PeKOTHIIIISN)
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‘Help! Murder!’ It was a woman's voice, and it died away at the end into a
sort of gurgling sigh. Jack flung down his club and ran in the direction of the
sound. <...> There was a girl standing in the garden, and for a moment Jack
jumped to the natural conclusion that it was she who had uttered the cry for
help. But he quickly changed his mind. <...> The girl was looking at Jack
with an expression midway between annoyance and surprise.’l beg your
pardon,’ said the young man. ‘But did you cry out just now?’ — ‘1? No,
indeed.” Her surprise was so genuine that Jack felt confused. <...>’But you
must have heard it,” he exclaimed. ‘It came from somewhere just near here.’
She stared at him.’l heard nothing at all.’ Jack in his turn stared at her. It
was perfectly incredible that she should not have heard that agonized appeal
for help. And yet her calmness was so evident that he could not believe she
was lying to him.’It came from somewhere close at hand,” he insisted. She
was looking at him suspiciously now. 'What did it say?’ she asked. Murder —
help! Murder!” — ‘Murder — help, murder,’ repeated the girl. ‘Somebody has
played a trick on you, Monsieur. Who could be murdered here?’ Jack looked
about him with a confused idea of discovering a dead body upon a garden
path. <... .> ‘Do you want to search our house?’ asked the girl dryly. She
was so clearly sceptical that Jack's confusion grew deeper than ever. He
turned away.’l'm sorry,” he said. ‘It must have come from higher up in the

woods.” He raised his cap and retreated.) [0 BIABYBAETLCA? —

30eHTeKEHICTh. KIHKA: OB’€KT 3ATPO3U? — cacrieHc].

Oninka (3): HE-3. Anani3 curyauii (1). Jloporoto mo roremo [[xek
Bi/IYyBa€ CYMHIBH, UM JIHCHO TO OYB KpHK, ajie OApa3y X iX BIAKUIAE: BIH
JIACHO 4yB, SIK JKiHKa OJiarajia mpo JI0MmoMory. 3rojioM, 4epe3 BiJCYTHICTD Y
ra3erax >KOJHOI 3raJKu PO HE3BUYANHY MO0, J[»Keka 3HOBY OXOILTIOIOTH
cymuiBu (Was he absolutely certain that he had heard the cry? By now he
was not nearly so positive as he had been — the natural result of trying to

recapture a lost sensation. Was it some bird’s cry in the distance that he had
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twisted into the resemblance of a woman's voice? But he rejected the
suggestion angrily. It was a woman's voice, and he had heard it. <...>
Going home that evening, he scanned the evening papers anxiously to see if
there were any mention of a crime having been committed. But there was
nothing, and he hardly knew whether to be relieved or disappointed. <...>
‘Queer,” said Jack to himself, ‘but there it is. Probably some blinking little
boys having a game together up in the woods.’) [HOAIA: PEAJLHICTB? —

30€HTEKEHICTB].

Ycknanaenus (HE-4): HE-4. Ioais y aici (2). HactymHoro mus,
y TOH camHii yac, FOHaK 3HOBY 4ye TOi MoTopomHui kpuk (The words were
frozen on his lips. From behind him came the same cry which had so
startled him before. A woman's voice, in dire distress. ‘Murder — help,
murder!’). JIxexk MYHTH 10 KOTEIKY, alie JIBUMHA y CaaKy PyHHYe HOro
CIIO/IBaHHS: BOHA Hiuoro He uyna (Her eyes were wide with some emotion
he could not fathom but he noticed that she shrank back from him as he
approached, and even glanced back at the house, as though she meditated
running to it for shelter. She shook her head, staring at him.’l heard nothing
at all,” she said wonderingly. It was as though she had struck him a blow
between the eyes. Her sincerity was so evident that he could not disbelieve
her. Yet he couldn't have imagined it — he couldn’t — he couldn't—) [ILO

BIZIBYBAETHCA? TIOAIA: PEAJBHICTB? — 30eHTekeHicTh]. JliBumHa

iKaBUTLCSA, UM OyBalOTh y IOHAKa KOHTY3iil. Ii cloBa HpUronoMmyroTh
Jlxeka (He heard her voice speaking gently — almost with sympathy. You
have had the shell-shock, yes?’ In a flash he understood her look of fear, her
glance back at the house. She thought that he suffered from delusions...And
then, like a douche of cold water, came the horrible thought, was she right?
Did he suffer from delusions? Obsessed by the horror of the thought, he

turned and stumbled away without vouchsafing a word.) [JDKEK: XBOPUIA? —

30€HTEKEHICTh].
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Oninka (5): HE-5. Anaxiz cumryamii (2). YBech Beuip JIkek
OOMIpKOBY€ cuTyallio. €AMHE MOSCHEHHS, sIKe Crajae HOMy Ha AYMKY, 1€
TE, 10 BIH CTpPaXKJa€ Ha CIyXOBI1 rajgornuHalii. JPkek BUpIIIye MEpeBIPUTH
cBoi migo3pu (Jack endeavored to reason matters out with himself. ‘If' 1 hear
the damned thing again, at twenty-five minutes past seven,’ he said to
himself, ‘it’s clear that I've got hold of a hallucination of some sort. But |

won't hear it.” He was nervous all day, and went to bed early, determined to

put the matter to the proof the following morning.) [JDKEK: XBOPUI? —
30€HTEKEHICTB].

Ycknaaueunus (6): HE-6. Iomis y uici (3). PiBHo o 7.25

HACTYIHOTO JHS Ha Troib(-TOJII 3HOBY JIyHA€ >KAXJIUBUU KpHK. J[xKek
CIpHiiMae 1€ Hampody] CIOKIMHO 1 MPHUITyCKae, MO0 BIH CTaB KEPTBOIO
posirpamty (From far off came the echo of a woman's voice, calling. The
words could not be distinguished, but he was convinced that it was the same
cry he had heard before, and that it came from the same spot, somewhere in
the neighborhood of the cottage. Strangely enough, that fact reassured him.

It might, after all, be a hoax. Unlikely as it seemed, the girl herself might be

playing a trick on him. [ILIO BIJBYBAETLCA? TOAIA: PO3ITPAII? —

30eHTeKeHicTh]. [loBepTarounch 10 TOTEN0, FOHAK BITAETHCA 3 AIBUYMHOIO Y

canky. Ta mikaBUThCS HOTO 30POB’SIM, UMM CHIIBHO npartye [xeka (“... the
sun gives strength and repairs the health. Monsieur is much better today, |
can see.” Her encouraging tone annoyed Jack intensely. —I'm perfectly
well,’ he said irritably. —'That is good then,’ returned the girl, quickly and
soothingly. Jack had the irritating feeling that she didn't believe him.)

[JOKEK: XBOPUIN? — 30€HTEKEHICTh].

Ouninka (7): HE-7. Ananmi3 curyanii (3). 3a cHizankom JI)kek pantom
BiluyBa€ Ha coOOl MHJIBHUA TOTJISII YOJIOBIKA HABMPOTH, 13 BIIAJIHUM
obmuysiM 1 winkum npodeciiinum norssimoMm (...he was conscious, not for

the first time, of the close scrutiny of a man who sat at the table next to
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him..) [LIO BIIBYBACTBCS? — 30eHTek)eHICTh]. J[eKk 9yB BiJl KOTOCh, IO

el 4oJIOBIK Ha Tpi3BuIle JICBIHITOH JOCTIIKYE MCUXIYHI PO3JIaayd 1 Mae
JiKapchKy mpakTuky. KOHaK BUpIIIye, MO CyCi MOMITHB TIEBHI BiIXWJICHHS
B Hioro rmcuxini i Terep croctepirae 3a auM (But this morning he was very
conscious of the quiet observation under which he was being kept, and it
frightened him a little. Was his secret written plainly in his face for all to
see? Did this man, by reason of his professional calling, know that there
was something amiss in the hidden gray matter? Jack shivered at the

thought.) [JDKEK: XBOPUM? — 36enrexenicth]. CrypboBanuii ek

HAMara€eThCsl 3p03yMITH, UM BiH J1MCHO XBOPHIL, YU HACTHCS PO IPAH]II03HY
mictudikamiro (Was it true? Was he really going mad? Was the whole thing

a hallucination, or was it a gigantic hoax?) [0OJId: PEAJLHICTL YU

PO3IT'PAIII? — 36enTexkeHicTh]. HecoaiBano y JIkeka BUHHKAE i7esl — B3ATH

JOKTOpa 13 co0or0 sIK cBiaKka. BiH migxoauTh 0 JIeBIHITOHA 1 3ampolrye
TOTO 31rpaTH MapTiiO B TOJIb(.

Ycknaguenus (8): HE-8. Ioain y mici (4). 3paHKy HACTYITHOTO JHSI
Jlxek 1 npocdecop JleBiHrTOH rpatoth Ha roibd-nom. O 7.30 nyHae ToM
camuii kpuk. Ase JleBinrTon Hidoro He momivyae (And then it came. Just at
the very instant the doctor was hitting. A woman's voice, high and
agonized.'Murder — Help! Murder! The pipe fell from Jack's nerveless
hand, as he spun round in the direction of the sound, and then,
remembering, gazed breathlessly at his companion. Lavington was looking
down the course, shading his eyes. <...> He had heard nothing.) [11O

BIIBYBAETLCA? — 36eHTek)eHicTh]. Uepe3 HepBOBe nepeHanpykeHHs J[xex

nenpuromie (The world seemed to spin round with Jack. He took a step or

two, lurching heavily.) [JUKEK: XBOPUI? — 30€HTEKEHICTB).

Oniuka (9): HE-9. Anani3 curyaunii (4). [Ipuiitmosmm g0 tsamu, [xek
nutae npodecopa mpo cBik AiarHo3. JIEBIHITOH MOSCHIOE IIOCH PO

nepesToMy, ane J[kek BHeBHeHui, 1m0 BiH xBopuit (Lavington's face grew
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serious. ‘I'll answer you quite honestly. I recognized in you all the signs of a
man laboring under a sense of acute strain, and it intrigued me what that

strain could be.’’| can tell you that easily enough,’ said Jack bitterly. ‘I'm

going mad.<..>‘l tell you I'm going mad.’) [JDKEK: XBOPWUM? —

30eHTexkeHicTh]. FOHak mepenosigae JiKapro Moail OCTaHHIX JHIB. YBaKHO

BUCTyXaBIIH, JICBIHTTOH MPOMOHY€E BJIACHY BEpCiio: KpHK, 10 uye JDKek,
MOB’SI3aHUM 13 HAANPUPOJHIMHU CHIIAMH, [is SAKUX MOKU 1[0 HE OTpUMalia
HAyKOBOTO  MmosicHeHHs [JDKEK: 3JJOPOBUI. IIPOBJIEMA: BIUIMB
HAAMNPUPOJHIX CWJI]. [lpuumna, Ha aymMKy JIeBIHTTOHA, KPHETHCS Yy
camomy koTemki (That's where the mystery centers, | dare swear.)

[IPUYMHA BIUIMBY: ? — 3alliKaBJICHICTD].

Vceckmnaganenus (10-13): HE-10. Icropis koremky. Baeuepi
JIeBIHITOH pPO3MOBIJIa€ AUBHY ICTOPIIO MPO KOTEIK, J€ PaHIIIE KU CiM S
TepnepiB. OQHOroO IHS BOHU PANTOBO MOJUIIMIA OYJUHOK 1 OLIbIIe HE
MOBEpHYIUCS, TpruuoMy TepHepa 3 TOro yacy 6aumiiyg, a Horo Apy)uHy — Hi
(As far as | can make out, nobody actually saw them go. Mr. Turner has been
seen since — but | can't find anybody who has seen Mrs. Turner.) [KOTEJDK:

MICIIE 3JIOYMHY? — 3aIiKaBJIeHICTh |. JICBIHITOH BHCYBa€ MPHUITYIIICHHS, 1110

KpUK, skui 4yyB JI’Ke€K, € pe3yJpTaTOM CKYIUYEHHS HETraTUBHOI €Heprii,
MOB’SI3aHOI 13 MOKJIMBUM 3JI0YMHOM, a J[ek depe3 HeB1JIOMI MPUYUHU CTaB
npoBigHuKoM 1iei eHeprii (‘But why me?’ murmured Jack rebelliously.

‘Why not someone who could do some good?) [[TPOBJIEMA: BILJIUB.
JDKEPEJIO BIUIMBY: HAIIPUPOJHI CUJIM. MICHE BIUIMBY: KOTEIX.
JDKEK: OB’E€KT-1 BIUIUBY. JIEBIHI'TOH: EKCIIEPT. IPUYMHA BIUIMBY: ? —

sartikaBiaeHicts]. HE-11. Bisur aiBumnn. HecnomiBano JIxeka BiaBimye

JiBUMHA 3 KOTTeIKy — Dinic Mapmio. Bona posnosigae nmpo JUBHUI COH,
SAKWA BOHA Oa4uWTh YOTPU HOYI MOCILIb: BUCOKA CTPYHKa KpacyHs, BCS y
ClIb03aX, MPOCTATA€ il OJIAKUTHY KUTAWCHKY Ba3y 1 Oiarae mpo JOIMOMOTY

(Monsieur, four nights running, | have had the same dream. A lady stands
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there — she is beautiful, tall and very fair. In her hands she holds a blue
china jar. She is distressed — very distressed, and continually she holds out
the jar to me, as though imploring me to do something with it. But alas! she
cannot speak, and | — | do not know what she asks.<...> She and the blue
jar faded away, and suddenly | heard her voice crying out — | know it is her
voice, you comprehend — and, oh! Monsieur, the words she says are those
you spoke to me that morning. ‘Murder — help! Murder!’) [®UIIC: OB’ €KT-2
BIUIMBY. ILIO BIJIBYBAETLCSA? — 30eHTexeHicTh]. JIKeK BimuyBae, IO

niBunHa Jayxe Haimskana (I awoke in terror. | say to myself — it is a
nightmare, the words you heard are an accident. But last night the dream
came again. Monsieur, what is it? You too have heard. What shall we
do?’Felise’s face was terrified. Her small hands clasped themselves

together, and she gazed appealingly at Jack.) [HACJIIJIOK: ? — cacmeHc].

HE-12. Ilnan JleBinrrona. Jlxex 3Bepraethcs J0 JIeBIHITOHA.
[lepekazyroun CBOIO 1CTOPIIO, IIBUMHA PANITOM 3Tajy€e MPO IIKaBy 3HAXIJKY:
y MHCHMOBOMY CTOJII BOHA BUSIBWJIa aKBapeIbHUN €CKi3, Ha sSIKOMY Oyna
300paxkeHa KIHKa 3 BEJIMKOI OJAKUTHOIO Ba3oio B pykax. dimic mokasye
MaJIoOHOK, 1 JXKeK BMI3HA€ CTApOBMHHY KHUTANChKY Ba3y 13 KOJEKIII CBOTO
nsabka. JIGBIHTTOH MPOMOHYE MPUHECTH Bazy M0 KOTEIXKY 1 MPOBECTH
HEBEIIMYKUN eKCIiepuMeHT. [[KeK BiAMOBIsE€ThCA — AAbK0 JIKOpmIK OyB Yy
Bix 1311, ane Dinic BaaeTbess BMoBUTH toHaka (‘It is unusual, perhaps, but |
believe that it will succeed. Hartington, you must get hold of that jar. Bring
it down here and, if Mademoiselle permits, we will spend a night in Heather
Cottage, taking the blue jar with us. <...> Felise clasped her hands. ‘It is a

wonderful idea,” she exclaimed.’) [[IPUUMHA: BA3A. HACJIJIOK:? —

cactieic]. HE-13. CnipurnuHumii ceanc. HactymHoro maHs Bci Tpoe
30MparoThes y KoTexi. JliBUMHA MPUTOIIa€ YOJIOBIKIB apOMaTHOIO KaBolo, a
MOTIM BOHU JI€TAJIHO OTJIAIOTh Ba3y, 3BIPSAIOUN BI3€PYHKHU 3 aKBapeIbHUM

eckizoM. IIpodecop BHMHKae CBITJIIO 1 MPOMOHYE CIPOOYBaTH YBIUTH B
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Tpanc. Uepe3 xBwimHy JlKeka panToM OXOIUTIOE€ TaHIYHWM >Kax, BiH
3aquxaeTbes 1 BTpadae cBigomicth (It was not fear that Jack felt — it was
panic. And he was almost certain that Felise felt the same way. Suddenly he
heard her voice, low and terrified. ‘Something terrible is going to happen. 1
feel it.” <...> The darkness seemed to get darker and the silence more acute.
And nearer and nearer came that indefinable sense of menace. Jack felt
himself choking — stifling — the evil thing was very near... And then the
moment of conflict passed. He was drifting — drifting downstream — his lids

closed — peace — darkness...) [HACJIIJIOK: ? — cacneHc].

Oninka (14): HE-14. IlpoOdymkennsi. OTAMUBIIUCEH TiJ BIIKPUTUM
HeOoM, JIkek HamaraeTbes 3rajaaty, mo cramocs (Jack stirred slightly. His
head was heavy — heavy as lead. Where was he? Sunshine... birds... He lay

staring up at the sky.) [ILO BIJIBYBAETBCS? — 30eHTexkeHicTh]. [ToTpoxy

BiH mpuraaye moapoouii 1 BimayBae 3anenokoeHHs (Then it all came back
to him. The sitting. The little room. Felise and the doctor. What had
happened?) [1110 BIIBYBAETLCS? — 30€HTEKCHICTB].

Yecxknannennus (15-16): HE-15. Taemanye 3HuKHeHHs. [[Xek
MOBEPTAETHCS 10 KOTEIKY, aje Horo ABepl BUSBISIOTHCS 3aUUHEHUMU.
IOnaka oroprae ctpax (Arrived at the cottage, he knocked loudly on the
door. But there was no answer, and no signs of life about it. They must have
gone off to get help. Or else — Jack felt an indefinable fear invade him. What

had happened last night?) [1LIO BIIBYBAETLCA? — 36enTexenicts]. HE-16.

HecnoaiBana 3ycrpiu. YV xom rotemo J[)KeK HAIITOBXYEThCS Ha CBOTO
naapka — Jxopmxa XapTIHTTOHA, SKMM IIOWHO TOBEPHYBCS 13 JalieKoi
nomopoxki. I[lmeMiHHWK 13 3aXOIUICHHSM pO3Ka3ye MASAbKOBI TPO  CBOI
IPUTOJIM, aje TOW IiJ KiHEIb OMOBIAI 3aje/JBe TpUMAaeThes Ha Horax (His
uncle seemed on the verge of apoplexy. The jar,” he managed to ejaculate
at last. ‘THE BLUE JAR! What's become of that?’ ) [1110 BIJIBYBAE€TLCA? —

30enTexkeHicTh]. Jack stared at him in non-comprehension, but submerged
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in the torrent of words that followed he began to understand. It came with a
rush: ‘Ming — unique — gem of my collection — worth ten thousand pounds at
least — offer from Hoggenheimer, the American millionaire — only one of
its kind in the world. — Confound it, sir, what have you done with my BLUE

JAR?”) [1LIO BIIBYBAETHC? — 30€HTEKEHICTB].

e Pimenns (17): HE-17. Jluct. [I)ek po3mykye JleBiHrToHa. Ane Ha
perentiii Ha HbOTO YeKa€ JUIIEe KOPOTKHMA JIMCT Bix rcesaomnpodecopa, y
SKOMY TOM 313HAETHCS y KPaJiXKIill O€3I[IHHOT Ba3H, BUOAYAETHCS 3a CHOJIIHE
B KaBi 1 nepenae Jl>xexoBi BiTaHHs Bij Dimic, cBoe€i cniibHUI [3JIOUMH:

KPAIDKKA. OB€KT KPAJDKKH: BA3A. CIIOCIb: MICTUOIKAILIIA.
3JIOYMHELDL: JIEBIHI'TOH. CIIUIbHHUK: ®UIC MAPHIO. XEPTBA: JDKEK

XAPTIHI'TOH. CITIBXKEPTBA: JSIIbKO JDKOPIK.]

Omnosiganus “The Mystery of the Blue Jar” BimHocuThes 10 Ta€MHHUYHUX
ICTOpI KPUMIHAJIIBHOTO XapakTepy 1 Ma€ JBa TEMaTUYHI LEHTPHU: BIUIUB
MICTUYHUX CHJI 1 KpaJiKKa HIHHOTO 00’€KTa. Y TeMaTU4HIM MakpoCTpyKTypi 1 y
da3zi VYcknagHeHHs 3 TemMoro BIUIMB MOB’s3aHl Taki apryMEHTHI CIIOTH:
JUKEPEJIO, CIIOCIb, OB’€KT-1 BIUIMBY, OB’€KT-2 BIUIMBY, EKCIIEPT,
[IPUYUHA (?), MICLE (?), HACJIJOK (?). OcTtaHHI} CJIOT € BIAKPUTHUMH X 0
HacTaHHs (a3u PimenHs. Y teMatnyuHidi MakpocTpykTypl 2 y dasi Pimmenns tema
3JIOUUH (Kpaaikka) I1HKOPIOPYE Taki cyOopAuHATHI cJIOTU: 3JIOUUHELLD,
CIIUIbHUK, OB’€EKT KPAJDKKU, XXEPTBA, CIIIBXEPTBA, CIIOCIb, MICLE. Cmia
3BEpHYTHM yBary Ha BIAMIHHOCTI B XapakTepl TpaHc(opMalii, mo (IiKCYIThCS Yy
3iCTaBJICHHI KOTHITUBHUX Mojened Perpocmekmii 1 Pekorwimii: skmo B
Perpocnekiii 3MIiHH CTOCYIOTbCS HAlOBHEHHs / MOSIBU  HOBMX / eiMiHALil
ICHYIOUHX apTyMEHTHHX CJIOTIB OJHIET 1 Ti€T )k Mozeni, To B PexorHimii oaHi i Ti
caml akTopu 1 (PYHKTOpH MOXYTh HaOyBaTH (PYHKIIOHAJIBHHMX POJEH 30BCIM
iHmoi tematnyHoi monem (Temm 2), a ciaotu mnovarkoBoi Temu (Temu 1)
eNIMIHYIOTBCS 32  HemoTpiOHicTIo. Tak, y 3a3HauY€HOMY  OIOBIJAHHI
3I1ACHIOIOTBCS TaKi TpaHcPopmarlii:

* akTOop A: OB’EKT BIUIMBY-1 — )XEPTBA
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* aktop b: OB’€KT BIUIUBY-2 — CIIUIBHUK

* akTop B: EKCIIEPT — 3JIOYMHELD

* pyHKTOp a: MICLIE BIJIMBY — MICLIE 3JI0UMHY

* hynKTOp 6: IPUUMHA BIUIUBY — OB’€KT KPAJIDKKHU

* akTop ' — CIIIB)XKEPTBA.

AHami3 eMOTHBHOTO KOMITOHEHTY JOCHIDKYBAaHOT MOJIE MiATBEPIKYE
OYMKYy TpO Te, IO OCHOBHUM €MOTHBHUM CKJIQJHUKOM PEKOTHILIi €
30€HTEXKEHICTh, 3a(iKCOBaHA B MEepeBakHiM OuIbIIOCTI HapatuBHUX (a3 (HE-2—
9, 11, 14-16) 1 moennana i3 3arikasienictio (HE-10) ta cacnencom (HE-2,10,
11-13). 3aranbHa HapaTMBHA HAMNPYKXEHICTh 3HIMAEThCcs y ¢asi Pimenns, ae
BIIHOBJIIOIOTHCSI MMPUYMHHO-HACIIKOBI 3B’SI3KH, JO IIbOTO0 MOMEHTY IPUXOBaHI

B1JI YUTaYa.

3.2.2. KornituBHi KomIuiekcH. KOTHITHMBHI KOMIUICKCH, BHSBIICHI B
omoBimanHsx A. Kpicti, mnpencraBieHi dYoTupMa aguTUBHUMH 1 YOTHpMa
THKJTIO3UBHUMH MOJICTISIMU. AJTUTUBHUMH MOJIEISIMU €: PeTpocnekinist + PexorHinis,
[Ipocnekuis + Perpocnekiiis, [Tpocnekuis + Pekorximis, Perpocnekuis +
[Ipocnekis + Pexkornimis. Jlo ckimamy 1HKIIO3UBHHX MOJEIICH  BXOJSTH:
Perpocnexuis (Perpocnekuist), Perpocnekuis (IIpocnexuist), Perpocnekuis
(ITpocnekuia® + Perpocnekuist), [Ipocnexuis (ITpocnexmis?t).

AnutuBani koMiiekc PETPOCIHEKIA + PEKOTHILIISA: TpU ACTCKTHBHUX
onoBinanHs (3%). Ilpuknang — “The Tragedy at Marsdon Manor” / «Tparenis B
Macnon-Meiinop» (1924). Akropu: A — Epkionb [lyapo, b — Mm-p Mantpesepe,
B — M-¢c Mantpesepc, I' — kamitan brnelik; ¢ynkropu: a — 6aHKpyTCTBO, O —
CTpaxoBKa, B — pymHuis. HapatusHa cxema: 14 HE, 10 napatuBHux ¢as, ABi
KIICH: {Opienrarisi / Ycknamuenus /1/ — Ycknmagnenns /2—3/ — Orinka /4/ —
Vexknaguenus /5/ — Owmiaka /6/ — Ycknagueuas /7/ — Omiuka /8/ — PimeHHs

19/ }perpoen. — {Y cknannenns /10—13/ — Pimnenns /14/}pexorn. (puc. 3.4).



HE-1. Indopmarus mpo mozito. HE-8. Anami3 curyarii (3).
HE-9. Po3moga 3 yaoBoI0.
HE-3. Onuryeanns M-c Manrpesepc.  HE-10. 3anpomenss Ha 06i1.

HE-2. OnuryBaHHs TiKaps.

HE-4. Anami3 curyamii (1). HE-11.V BitaasHi.
HE-5. Ilogaea He3HAHOMIIA. HE-12. ITosBa nmpuBHza.
HE-6. Anamni3 curyamii (2). HE-13. BukpurTs.

HE-7. Onutysanns kanitaHa bieiika. HE-14. PekoHCTpyKIlis 37109HHY.

1. MOTHB-1?
MOTHB-2?

4 3alliKaBneHicTb

THE TRAGEDY AT MARSDON MANOR

6.3aLikaBneHiCcTb

A — Epxkromas [Iyapo
b — m-p Manrpesepe
B — m-c Mantpesepe
I — xanitan baelik

8 .3alikaBneHicTb

OBCTABHHA-1:

BaEEpYTCTED T i i

4. A:moce smze. IJO?

6.TT0,J14: mprpomez
cyepts ? I mpEaeTH:?

8.TIOTIA: camory6etso?

TIPHBIT:

ictopiz Baeika

cauoryberso? 2.T1OTIA: camoryberso?
B: SHAPAIIA?
TIPUYHMHA: BEyTpimER
KPOBOTEYaTH NOPaHEHHR !
{I[TPHYMHA: sEyTpimmEz

au-p Mantpaespe

1.3auikaBneHIiCcTb

kposorenz [TOTIA:
CIIBAREPTBA: TIPHPOZTHA CMEPTh}
a-c Mantpeespe 3.{T1I0JL1: mpupomra
cMepTh}

3.T': mpemersmi?

IO BIIEYBAETRCA?
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OYHKTOPH:

a— OaHKPYTCTBO
0 — cTpaxoBka

B — PYIIHHUIA

3JI0YHHEIb:
a-¢ Mantpeespe
TIPHBIT:

ictopiz Bneftka

2-3.3aliKaBneHICTb

5.3aliKaBneHiCTb+
30eHTEeKEHICTb

10. A: mo »ma¢e 2 yBasi?

11.1110 BITBYBAETBCA?
HACJIIOK: ?

12.1110 BIJBYBAETBCA?

13.5: BEMBLIA?

10.30eHTeXeHICTb

Epssons [Tyapo

AEPTBA:
2-p Mamrpesape

14 3HATTA HANPYKEHOCTI

11. 30EHTEXEHICTb + CacneHc

12-13. 30eHTexeHICTb

Puc. 3.4. OnoBinannas “The Tragedy at Marsdon Manor”: korHiTiBHa Moenb (PeTpocmekiisa + PekorHimis)



233

TparCKpUNT 10 KOTHITUBHOT MO/IEJIi OTIOB1TaHHS
“The Tragedy at Marsdon Manor” (1.2)
Perpocnmexkuis
Vcecknagaenus (1 - 3): HE-1. Indpopmauiss npo nmoair. Ctpaxose
TOBAapUCTBO 3BepTaeThesa A0 Epkrons [lyapo 13 mpoxaHHSAM po3ciiayBaTh
oOCTaBMHHU CMeEpTI M-pa ManTtpeBepca, MOMEPJIOTO BiJi BHYTPIIIHBOT
KpoBOTEeYl y cBOeEMY MaeTKy B Macaon Jleit. IcHytoTh ABa migo3piii GaxkTu:
¢dbiHaHCOBAa HECTIPOMOXKHICTH MaintpeBepca 1 0hOPMIIEHHS CTPAaXxOBKU Ha
IM’T  IpY)KMHHM  HE3aJI0Bro 10 TpariyHoi moxii. IIpumyckarots,
mo ManrtpeBepc 310paB yci CBOi 3a0IIa/DKEHHS 1 3acTpaxyBaB KUTTS Ha
KOPUCTh MOJIOZIO1 APY>KMHH, a TOTIM HakJaB Ha cebe pyku. 3a yMOBaMH
nonicy BUMHCHHS CaMOFy6CTBa YHCMOKIIMBJIIOE€ BUILIIATY CTPAXOBHUX KOIIITIB
(‘The Northern Union Insurance Company have asked me to investigate the
death of a Mr. Maltravers who a few weeks ago insured his life with them for
the large sum of fifty thousand pounds.’— ‘Yes?’ | said, much interested. —
‘There was, of course, the usual suicide clause in the policy. In the event of
his committing suicide within a year the premiums would be forfeited.Mr.
Maltravers was duly examined by the Company's own doctor, and although
he was a man slightly past the prime of life was passed as being in quite
sound health. However, on Wednesday last — the day before yesterday — the
body of Mr. Maltravers was found in the grounds of his house in Essex,
Marsdon Manor, and the cause of his death is described as some kind of
internal hemorrhage. That in itself would be nothing remarkable, but sinister
rumors as to Mr. Maltravers’ financial position have been in the air of late,
and the Northern Union have ascertained beyond any possible doubt that the
deceased gentleman stood upon the verge of bankruptcy. <...> Maltravers
had a beautiful young wife, and it is suggested that he got together all the
ready money he could for the purpose of paying the premiums on a life

insurance for his wife's benefit, and then committed suicide.) [IIYAPO:
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KBECTOP. IIPOXAY: CTPAXOBA AI'EHOIA. ITIOAIAA CMEPTL KIIEHTA.
KEPTBA: M-P MAJITPEBEPC. CIIIBXXKEPTBA: M-C MAJITPEBEPC. ITPUYMHA
CMEPTI: BHVYTPIIIHA KPOBOTEYA. OBCTABHHA-1: BAHKPYTCTBO.
OBCTABHHA-2: CTPAXOBKA. [IOAIA: ITPUPOAHA CMEPTH Y1 CAMOI'YBECTBO?

BAHKPYTCTBO: MOTHUB-1? CTPAXOBKA: MOTHUB-2? — 3ariikaBieHicts]). HE-2.

OnuryBanus Jjikapsa. B Macnon Jleit Ilyapo 1 [actinrc BiABiayrOTh
MmicieBoro Jikaps. Jlikap po3nosiaae, mo MantpeBepc HIKOJIM HE 3BepTaBCs
M0 MEIMYHY JI0MIOMOTY, TOMY 1110 OYB aJIelITOM TOBapUCTBA « XPUCTUSHCHKOL
Hayku», sike He Bu3HaBajgo MenunuHu. Illo crocyeThcs oOCTaBUH HOrO
CMepTi, TO Tpyn ManrtpeBepca 3HaAWILIM Ha Y3JICCi rairo, Mopyd 13 HUM
Jaexana apiOHokamioepHa pymHuIE. Ha gymky mikaps, cMmepTh Oynia
panToBoro i Maia npupoani npuuraK (‘And the cause of death was clear?’ —
‘Absolutely. There was blood on the lips, but most of the bleeding must have
been internal.” — ‘Was he still lying where he had been found?’— ‘Yes, the
body had not been touched. He was lying on the edge of a small plantation.
He had evidently been out shooting rooks, a small rook rifle lay beside him.

The hemorrhage must have occurred quite suddenly. Gastric ulcer, without a

doubt.”) [OAIA: CAMOI'YECTBO? PYIIHUILA: 3HAPAUII CAMOI'YBCTBA? —

3aiikaBieHicTh|. Ilyapo BuCyBae NpuUIyIICHHS, 110 ManTtpesepc Mir

IIOMCPTHU HYCPE3 BOIHCHIAIBHEC IIOPAHCHHA, OAHAK J'IiKap KaTCrOpuiHO
BijKuaae Taky Biporianicts (‘But, if my memory is not at fault, in the case of
a recent murder, the doctor first gave a verdict of heart failure — altering it
when the local constable pointed out that there was a bullet wound through
the head!” — “You will not find any bullet wounds on the body of Mr.
Maltravers,” said Dr. Bernard dryly.) [[IPUYMHA: BHYTPIIIHS KPOBOTEYA

Y1 HOPAHEHHS? — 3amikaBiaeHicTh. [TPUYMHA: BHYTPIIIHA KPOBOTEYA.

MOIs: TIPUPOJHA CMEPTB]. Ilyapo i ['actinrc Bupymaiots 10 Baosu. HE-
3. OnuryBanHs B1oBU. M-c MantpeBepc, Mojo/a 1 nMpuBaOIMBa *KIHKa,
pO3MOBIJIA€E, 110 B TON JIEHb YOJIOBIK, SIK 3a3BUYail, CTPUIAB KPYKIB y CaJKy.

Komu BoHa minmnra 3a HHUM, TO 3HAMIIIA BXKE MCPTBHM. Ha 3anuranns Ipo
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MaTepiaJbHUN CTaH POAMHHU, yIOBa BIAMOBiAA€, 10 IXHIMU (PIHAHCOBUMU
crpaBaMH 3aiiMaBcsi 4oJoBIK. [IpuunmHy panToBOro pilieHHS M-pa
MantpeBepca 3acTpaxyBaTH CBO€E >KUTTS KIHKA MOSICHIOE THUM, 110 TO Oy’a
HE Iepla KpoBOTeYa 1 M0 Iie Hemokoino 1i wososika (‘By the way, do you
know anything of your husband’s financial position?’ She shook her head.
‘Nothing whatever. | am very stupid over business things.” — ‘l see. Then you
can give us no clue as to why he suddenly decided to insure his life? He had
not done so previously, | understand.” — ‘Well, we had only been married a
little over a year. But, as to why he insured his life, it was because he had
absolutely made up his mind that he would not live long. He had a strong
premonition of his own death. | gather that he had had one hemorrhage
already, and that he knew that another one would prove fatal.?) [T10]114:
[TPUPOJTHA CMEPTB].

Oninka (4): HE-4. Anani3 curyamii (1). Ha Bymumi Ilyapo 3Beprae
yBary l'acTiHrca Ha Jeske MpOTUPIUYS Y CBIAYCHHSX BIOBH 1 JIIKaps, ajie He
BCTUTAa€ HIYOTO TOSICHUTH, OCKUIBKA Ha3ycTpid iM 10 OYyJIMHKY
MantpeBepciB  mpsMyBaB BHCOKHMK 3acmarimii  dosoBik (‘A slight
discrepancy, that is all' You noticed it? You did not? Still, life us full of
discrepancies <...> but who is this?’) [KBECTOP: 11IIOCh [TOMITUB. L10?

HE3HAMOMEITb: XTO TAKWI? — 3aIliKaBJIEHICTb.]

Ycknaaueunus (5):HE-5. INosBa He3Haiiomus. Y BiANOBiAb Ha
3anutanHs [lyapo mpo He3HaoMus caaiBHUK MantpeBepciB MOSICHIOE, IO
TOW JUKEHTIBMEH HOYYBaB y OynWHKY Hamepemojani tpariunoi momii (‘Tell
me, | pray you, who is that gentleman? Do you know him?’ — ‘I don't
remember his name, sir, though I did hear it. He was staying down here last

week for a night. Tuesday, it was.” [HE3BHAWMOMEIIb: ITPUYETHUN? —

3amikaBieHicth]. Ilyapo i T'acTiHre mocmimarTh 10 OYIUHKY 1 CTarOTh

CBIIKaMu 3ycTpidui TocTs 1 M-c ManrpeBepc. Peakiiis BIOBU cTae

HECTO/IBAaHKOIO: BOHA TIOJIOTHIE 1 JieABE yTpuUMyeThbcsi Ha Horax (Mrs.
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Maltravers almost staggered where she stood, and her face blanched

noticeably. ‘You,” she gasped.) [1LIO BIIBYBAETHCSA? — 30€HTEKEHICTh].

Yo10BiK BUpakae CIIBUYTTA M-¢ ManTpeBepc 1 MOSICHIOE, 110 Yepe3 CiIMEelHI
oOcTaBuHM Horo mojopoxk 10 Adpuku Oyno BiakmaneHo. [lomiTuBIIH
Ilyapo i I'actinrca, BooBa i3 sBHUM HeOa)XaHHSM IPEJICTaBIIsIE€ HE3HANOMILS,
SIKMM BHSIBUBCSI IpYT ciM’1 mokiitHOTO, Kamitan bieiik (Rather reluctantly, it
seemed to me, Mrs. Maltravers made the necessary introduction.) [BJIEMK:

[IPUYETHUIN? — 3anikaBiaenicts]. Ilyapo i I'acTinrc 3’sSCOBYIOTH, B SIKOMY

roTesl 3ylIMHUBCS TCTh, 1 MOJUIIAIOTH OyIHHOK.

Ouninka (6): HE-6. Anaxiz curyanii (2). Y po3mosi 3 ['actinrcom
JETEKTUB BHU3HAE, 10 CMEpPTh ManrtpeBepca MIMCHO BUKIMKA€E CEpPHO3HI
migo3pu (° — you observed Mrs. Maltravers™ face when she caught sight of
this young Black? She was clearly taken aback, and he — eh bien, he was
very devoted, did you nor think so? And he was here on Tuesday night — the

day before Mr. Maltravers died. We must investigate the doings of Captain

Black, Hastings.’ [HOAIA: TIPUPOJIHA CMEPTh? BJAEWK: MPUYETHUN? —

3aI[IKaBJIEHICTH].

Ycecknaaueunus (7): HE-7. OnuryBanHs kamitaHa Bueiika. I3
pO3MOBH 3 KaritaHoM Ilyapo ni3HaeTbcs, M0 HANEPea0IHI TpariyHoi Mmoii
breiik OyB 3ampomieHuil Ha Beuepro 10 MantpeBepciB. 3a CTOJIOM BOHHU
PO3MOBJISUTH TPO pi3HI ApiOHUIN, 1 bielik po3moBiB JAeKiIbKa 1CTOPIH MPo
xuTTs B Adpui. HecrioniBano Ilyapo npononye breiikoBi B3siTu yyacTh y
MICUXOJIOTIYHOMY €KCIIEpUMEHTI: JCTEKTUB Ha3MBAaTUME OKpEeMi CJIOBa, a
KaliTaH — J0JaBaTUMe acolialliio, ska nepioro cnaae Ha gyMmky (With your
permission, | should like to try a little experiment. You have told us all that
your conscious self knows, | want now to question your subconscious self.” —
‘Psychoanalysis, what?’ said Black, with visible alarm. - ‘Oh, no,’ said
Poirot reassuringly. ‘You see, it is like this, | give you a word, you answer

with another, and so on. Any word, the first one you think of. Shall we
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begin?’ [KBECTOP: 1110 3AAYMAB? — 3alliKaBJACHICTB].

Oninka (8): HE-8. Amnaniz curyanii (3). 3a pesynbratamu
excriepuMeHTy I[lyapo poOuTs BUCHOBOK, IO B OAHIH 13 1CTOPiH, pO3Ka3aHUX
brnefikom, #mnmiocs mpo camoryOcTBO. bielik miaTBepmKye 310Tan
nerektuBa. lle Oyna icTtopis mNpo HeE3BUYAlHE CaMOTyOCTBO: JKepTBa
BUCTpLIKIA co0l B POT 13 PYIIHHUIII, a KyJIs 3aCTpArJia B 4YEperi, Yyepe3 Mo
JiKapl JOBro HE MOTJIM BCTAHOBUTHU NpuUuuHy cMmepTi. [lyapo 3BepTae yBary
Ha Te, 10 Mopsj i3 TiioM MantpeBepca Oyno 3HaiineHo pymauito (Yes, |
did tell them that story now that | come to think of it. Chap shot himself on a
farm out there. Did it with a rook rifle through the roof of the mouth, bullet
lodged in the brain. Doctors were no end puzzled over it — there was nothing
to show except a little blood on the lips. But what —* — ‘What has it got to do
with Mr. Maltravers? You did not know, | see, that he was found with a rook

rifle by his side.” [DOJI4: CAMOI'YBCTBO? — 3allikaBiieHIicThb]. biefik

BUTJISIJIa€ 3aCMYUYCHHMM: BIH BBaXkKae, IO caMe HOTo iCTOpis MiAIITOBXHYJA
MantpeBepca 10 camoryocTsa (“You mean my story suggested to him — oh,
but that is awful')) [ICTOPIA BJIEWKA: IPUBIJ JIO CAMOT'YBCTBA? —

3aIliKaBJIEHICTH].

Pimenus (9): HE-9. PosmoBa 3 ymomor. Ilyapo mnosicHioe M-C
ManTtpesepc, 110 1i Y0JIOBIK, 3HAIOUU NMPO MaOyTHE OAHKPYTCTBO, O(POPMHUB
CTpPaxOBKYy Ha iM’S JIPY>KMHHM 1 TOTIM 3a JOMOMOTOK0 JApiOHOKaNiOepHOT
PYIIHUII HaKJIaB Ha ceOe¢ PyKH, HABMHCHO TPEICTABUBIIH CBOIO CMEPThH K
npUpPOAHY. XUTPOMYJpHil TutaH OyB HaBisTHUU icTOpicro KamitaHa breiika.
Bepcist Ilyapo miaTBepmKyeThCsi pe3yiabTaTaMu CyAoBOi ekcreptusu (AN
examination of the body turned our suspicions into certainty.) [ITOJILA:

CAMOI'YBECTBO. JXEPTBA: M-P MAJITPEBEPC. CIIIBXXEPTBA: M-C
MAJITPEBEPC. MOTHB-1: BAHKPYTCTBO. MOTUB-2: CTPAXOBKA.

SHAPSJIS: PYIITHULIS. ITIPUBIJI: ICTOPIS BJIEMKAL.
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Pexorninis
Ycknaguenus (10-13): HE-10. 3anpomennss Ha 00ix.
3aBepurytoun po3moBy, [lyapo Mumoxinas kumae auBHY (pasy mpo Te, 110
MepTBi HC 3aCIIOKOKHKTHCA HaBiKI/I, UM H&HSBanﬁHO JIdKae M-C
Mantpesepe (‘Madame, you of all people should know that there are no
dead! ' — ‘What do you mean?’ she faltered, her eyes growing wide.) [[IYAPO:

IO MAE€ HA YBA3I? — 30eHTexeHicTh]|. ['ocmoguns mpononye Ilyapo 1

I"acTinrcy 3amumutuck Ha o0ia. HE-11. ¥V Bitaabhi. Yepes neskuii gac y
OyIMHKY JTyHAa€ HECAMOBHUTHI KPHK, 1 EPEISKaHA CIIY>KHUI[SI BPUBAETHCS J10
KiMHaTH. BoHa KpuunTh, 110 1m0HHO O6aunia npusig nomepioro xassina (\We
had just finished our soup, when there was a scream outside the door, and
the sound of breaking crockery. We jumped up. The parlormaid appeared,
her hand to her heart.’lIt was a man — standing in the passage.” Poirot
rushed out, returning quickly. There is no one there.” — ‘Isn’t there, sir!’
said the parlormaid weakly. ‘Oh, it did give me a start!’ — ‘But why?’ She
dropped her voice to a whisper.’l thought — | thought it was the master — it

looked like “im.’) [1LIO BIIBYBAETLCA? — 30eHTe)eHIcTh]. M-¢c ManTtpesepc

tpeMTuTh Bia kaxy. (I saw Mrs. Maltravers give a terrified start, and my
mind flew to the old superstition that a suicide cannot rest. She thought of it
too, | am sure, for a minute later, she caught Poirot’s arm with a
scream. 'Didn’t you hear that? Those three taps on the window? That's how

he always used to tap when he passed round the house.’ [HACJIIJIOK: ? —

cacrierc]. Yac ixe, a 3moBicHa aTMocdepa aenan nocuiroerbes. (But a sort
of terror was gaining on us all. The parlormaid was obviously unstrung, and
when the meal was over Mrs. Maltravers besought Poirot not to go at once.

She was clearly terrified to be left alone.) [HACJIIAOK: ? — cacmenc]. Bix

BITpY, IO MiAHSABCS HAJABOPi, KJALAalOTh JBEPI, IO CTPAIICHHO JIIKAE M-C
Mantpesepc (The wind was getting up, and moaning round the house in an

eerie fashion. Twice the door of the room carne unlatched and the door
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slowly opened, and each time she clung to me with a terrified gasp.)

[HACJIJIOK: ? — cacnienc]. HE-12. ITosiBa nmpuBuaa. Po3npatoBanumii [Tyapo

MOBEpTae KIOYa Yy 3aMKy, a 4epe3 JeKUIbKa CEeKyHJl BiOyBaeThbCs
HEWMOBIPHE — 3aMKHEH1 JBEpl MOBUILHO BIIUMHSIOTHCA. Y TOBHIM THIII
JIyHA€ KpHUK M-C MaJITpeBepc: BOHa BIICBHCHA, IIIO 0a4YuThL CBOT'O MOKIHHOIO
qojioBika. [Tyapo HamaraeThcst 3acrokoiTH kiHKy, aine mapHo (‘I shall lock
it, so! " — ‘Don’t do that,” she gasped, ‘if it should come open now — “ And
even as she spoke the impossible happened. The locked door slowly swung
open. | could not see into the passage from where | sat, but she and Poirot
were facing it. She gave one long shriek as she turned to him. You saw
him — there in the passage!’ she cried. He was staring down at her with a
puzzled face, then shook his head. — ‘I saw him — my husband — you must
have seen him too?’— ‘Madame, | saw nothing. You are not well —

unstrung — ‘ — ‘I am perfectly well, I — Oh, God!") [1L1O BIAEYBAETLCA? —

30enTexkeHicTh]. HecrmomiBaHo racHe CBITIO, 1 Ha IMOPO3i 3’SBIISETHCS

4OJIOBIYAa TMOCTaTh, 10 CBITUTHCS SIKUMOCh ITUBHHUM csiiBoM. Ha ry0ax
npuBHa npucyTHi 0adatk kpoB. (Suddenly, without any warning, the lights
quivered and went out. Out of the darkness carne three loud raps. | could
hear Mrs. Maltravers moaning. And then — | saw! The man | had seen on the
bed upstairs stood there facing us, gleaming with a faint ghostly light.<..>
There was blood on his lips, and he held his right hand out, pointing. [1L1O

BIIBYBAETLCSA? — 36enTexenicTs]. HE-13. Bukpurrs. SIckpaBuii mpoMiHb

CBITJIa IO Yep31 BUCBITIIFOE KOXHOTO 1 3yMUHSIETHCS HA M-c MantpeBepc. Ha
il pykax — kpoB. JKiHKa KpUUYUTbH BIJ ’Kaxy 1 313HAETHCS Y BOUBCTBI CBOTO
yojosika (Suddenly a brilliant light seemed to proceed from it. It passed
over Poirot and me, and fell on Mrs. Maltravers. | saw her white terrified
face, and something else/ ‘My God, Poirot! ’ | cried. ‘Look at her hand, her
right hand. It’s all red!” Her own eyes fell on it, and she collapsed in a heap

on the floor. — ‘Blood,’ she cried hysterically. ‘Yes, it's blood. I killed him. |
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did it. He was showing me, and then | put my hand on the trigger and
pressed. Save me from him — save me! He's come back!’ Her voice died

away in a gurgle.) [M-C MAJITPEBEPC: BEMBIIS1? — 30€HTEKEHICTh|.

Pimeunns (14): HE-14. Pekoncrpykiis 3;049nny. 3a Haka3oM [lyapo
CIiajiaxye CBiTJIO, 1 ACTCKTUB IIPCACTABIIAC€ 3AMBOBAHUM HpI/ICYTHiM dKTOpa
CTOJIMYHOTO TeaTpy, KU BUKOHYBaB POJIb NpuBuaa. Bussnserscs, [lyapo
BXKE€ JIaBHO T17103pIoBaB M-c Mantpesepc. [IpuunHoro cTana po30ikKHICTh Y
CBiI[LIeHH}IX JOKTOpa 1 BAOBH: BOHa CTBCPIKYBajlad, IO MMOKIMHUI AYIKC
TypOyBaBcs  MOpO CBOE 3JI0pPOB’s, a JOKTOp 3rajyBaB IpPO YJIEHCTBO
MantpeBepca B OJHIM 13 rpomaa, uus ¢igocodis 3amepedye camy 1JIer0
cmepri. [IpoananizyBaBin HasiBHI Qaktu, [lyapo MiiIIOB BUCHOBKY, 1110 M-C
MantpeBepc, MoJiofa, JOCUTh PO3YMHA KIHKa, BUMIIUIA 3aMiXK 3a JIIOJUHY,
Habararo crapily 3a ce0e, pOo3paxoByHOUHM Ha CHOKiHHE 1 3a0e3mnedeHe
#uUTTA. Jli3HaBHmIMCh, IO iXHI (DIHAHCOBI CHpPaBU 3HAXOIATHCS HE B
HaWKpaloMy CTaHi, BOHAa BMOBJISi€ HOJIOBIKa 0hopMHUTH cTpaxoBky. Komnu 1o
HUX HaBiayeThcs bieiik 1 po3kasye 1CTOpiiO PO 3arajkoBe camoryocTBO, M-
¢ MantpeBepc BUpilllye BIATBOPUTH TPIOK 3 PYILIHULEIO 1 BOMBA€ YOJIOBIKA
(‘Let us start from the beginning. Here is a shrewd and scheming woman
who, knowing of her husband's financial débdcle and tired of the elderly
mate she has only married for his money,induces him to insure his life for a
large sum, and then seeks for the means to accomplish her purpose. An
accident gives her that — the young soldier's strange story. The next
afternoon <...> she and her husband are strolling round the grounds. ‘What
a curious story that was last night!” she observes. ‘Could a man shoot
himself in such a way? Do show me if it is possible! " The poor fool — he
shows her. He places the end of the rifle in his mouth. She stoops down, and
puts her finger on the trigger, laughing up at him. ‘And now, sir,” she says
saucily, ‘supposing | pull the trigger?” — ‘And then — and then, Hastings —
she pulls it! ") [ITOAIA: 3JIOUMH. )KEPTBA: M-P MAJITPEBEPC. 3JIOUMHEILLb:
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M-C  MAJITPEBEPC. 3HAPAJAA 3JIOYMHY: PYIIHUIA. MOTUB-1:
BAHKPYTCTBO. MOTUB-2: CTPAXOBKA. ITPUBIJI: ICTOPIS BJIEMKA].

Onogimanns “The Tragedy at Marsdon Manor” € 1eTeKTHBHOIO iICTOPI€IO 3
HecnoiBaHUM  (iHasioM. bByayuum JBOCKIAZOBUM aJAUTHUBHUM KOMILIEKCOM,
KOTHITUBHA MOJIe/Ib 1IbOTO OINOBIJIaHHS BKJIIOYae JABI 0a30Bl HapaTUBHI
CTpykTypu — Petpocniekitiito 1 Pexorwimito 1, BIANOBIAHO, JBI TeMH —
po3ciiayBaHHs TOJIT 1 3armo0iranHs 3arpo3l HaAMPUPOTHUX CHII. Y MOYATKOBIH
PO3roOpTIl TEMATUYHOI MakpocTpykTypu 1 y a3t YckiagueHHs 3 TemMoro TTOMIIA
MOB’sI3aH1 Takl apryMeHTHI cloTh: JXEPTBA, CIIIBXEPTBA, OBCTABUHA-1,
OBCTABUHA-2, TIPUYMHA, TIPOXAY, KBECTOP. B omnoBijiaHHi BIAKPUTUM
(EHTpOMiWHUM) € OCHOBHMM cIIOT TIOJIIS (?), AKUW 3aMOBHIOETHCS HEOOXITHOIO
1H(pOpMaIlIEl0 Yy KIHIEBIA PO3rOPTII TEMATHYHOI MaKpOCTPYKTypu 2 y hasi
PimenHs (mpuposHa cMepTh — caMOryocTBO) 1 MIAMOPSIAKOBYE COO1 TaKl CIOTH:
XKEPTBA, CITIB)XEPTBA, MOTHUB-1, MOTHUB-2, ITPUBIJI, 3HAPA /151, KBECTOP. Pyx
HAapaTUBHOIO CXEMOIO BHUABIISIE HEPEJIEBAHTHICTh 1HPOpMaLli y TeMaTU4YHIN
MaKpOCTPYKTYp1 2, TOMYy TeMa MakpocTpykTypu 3 y (a3i PimenHs 3miHIO€ThCA
Ha 3JIOUMH (BOMBCTBO), 1110 IHKOPIIOPYE Taki cyoopauHaTHi ciotu: 3JIOUMHELID,
EPTBA, MOTUB-1, MOTHUB-2, TIPUBIJ, 3HAPS/IA, KBECTOP. TuMm camum
MaroTh Miclie: TpaHcopMallis poJiel akTopiB 1 (PYHKTOpIB, 3 OJHOTO OOKy, 1
3MIiHM B TEMAaTUYHOMY HAlTOBHEHHI OCHOBHMX 1 apI'YMEHTHHUX CJIOTIB, 3 1HILIOTO:

* [IOAIA (mpupoHa cMepTh) — OIS (camoryocTBO) — 3JIOUUH

(BOMBCTBO)

« aktop b: )KEPTBA MO/Ii — )XKEPTBA CAMOI'YBCTBA — JKEPTBA
3JIOUNHY

« akTop B: CIIBXKEPTBA MO/ — CHIBXEPTBA CAMOI'YBCTBA —
3JIOUUHELb

* yHKTOp 2: OBCTABHMHA-1 — MOTUB CAMOI'YBCTBA-1 — MOTHB
3JIOUMHY-1

* pyHKTOp 6: OBCTABUHA-2 — MOTHB CAMOTI'YBCTBA-2 — MOTHB
3JIOYMHY-2
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* GyHKTOp B: 3HAPSJIJISI CAMOT'YBCTBA — 3HAPSIJIJIS 3JIOYMHY

AHaJli3 EeMOTHMBHOIO CKJaJHUKa IIi€l MOJeNl CBIAYMTh MpPO HOTO
KOMITJIEKCHHM XapakTep. 3aiikaBieHicTh (qomoBHeHa B HE-5 30eHTex)eHICTIO) 5K
OCHOBHUM €MOTHBHHUM KOMIIOHEHT TMEpIIoi YacTUHM Mojeni, Perpocmekini,
KOMOIHY€TBCS 31 30€HTEKEHICTIO, 3a(hiKCOBAHOIO Y KOXHIA 3 HapaTUBHUX (a3
apyroi dactuHH Mozem, Pekormimii, i momoBHeHOIO0 cacrieHcom B HE-11.
HapatuBHa Hampy>XeHICTh 3HIMa€Thes JBidi: y (a3l PilieHHs peTpocneKIiiHoi
yacTUHU Mojenl (mpoMikHe PimenHs) 1y ¢asi PimeHHs: peKorHiniiHol 4yacTuHU
Mozeii (ocrarouHe PimeHHs).

AnutuBHuii komiuiekc INMPOCHEKIISA + PETPOCHEKIISA: 21 omnoBigaHHSA
(20,8%) — 15 nmerexTwBIB, JBI TAEMHHYI iCTOpIi, TpU TpHiIepa 1 OJHA Jpama.
[Mpuknan — nerextus “Greenshaw's Folly” / «ITpumxa I'pinmoy» (1960). Axropwu:
A — mic I'pirmoy, b — m-c Kpeccemn , B — Ansdpen [Homnok, I' — mic Mapr,
J —Jlyiza Okcmi, E — Her ®neruep, K — koHCTEONb; PyHKTOpU: a — OyIMHOK,
0 — 3amoBit, B — muil sik. HapatuBna cxema: 19 HE, 12 napatuBHux ¢as, ABi
KIICH: {OpienTamis /1-3/ — Ycknagnennst /4/ — Ouinka /5/ — Ouinka /7/ —
YeknaaaeHHs /8/}rpoen. — {YckiagHenns /9—13/ — Ouinka /14/— YcknaaHeHHS
/15-16/ — Ouinka /17/ — Pimenns /18/ — [Timcymox /19/} perpocn. (pHC. 3.5).

TpaHCKpUNT 10 KOTHITUBHOT MOJIEJI1 OMOBI1IaHHS
“Greenshaw's Folly” (9.3)
Mpocmexkuis

eOpientanis (1 — 3): HE-1. Icropis 6yaunky I'pinmoy. [Ipusrtemi

Peiimonn VYect 1 Xopac baitHanep 3palieKy OTrJsSai0Th 4yAepHAIbKUI

OyIUHOK, SKMI MicleBl kuTen HazuBaroTh «lIpumxoro I'piHnoy», Matouu

Ha yBa3l craporo ['piHmioy, micieBy 3HamMeHHUTICTb. BiH OyB I0JUHOIO

EKCLIEHTPUYHOIO, TOMY ¥ MA€TOK, MOOYJOBaHUM 3a HOro MPOEKTOM,

BIJIPI3HSIBCSL HE3BUYAITHOIO, CKJIEKTUYHOIO apXiTekTyporto. [lizuime ['pinmoy

HECMO/IBaHO 30aHKPYTyBaB, a OyJIWHOK JICTaBCS y CHAaJ0K MOro CHHOBI.

3apa3 B HbOMY IPOKUBA€E BHY4YKa [ 'piHIOY, TITHS JUBaKyBaTa >KIHKa, sIKa
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GREENSHAW'S FOLLY

HE-1. Ictopis Oymuuky I piHmioy. HE-11. ITosBa KOHCTEOIA. AxTopu: DOVYHKTOpH:
HE-2. 3natiomctro 3 Mic [ pinmoy HE-12. [TpuOyTTs MOiIii. A — wmic I'punmoy a — OyIoHHOK
HE-3. 3natiomcTRO 3 MemkaHIAMH MaeTKy. HE-13. Ilogpa miemiHHHKA. b —M-c Kpeccerenn 0 — 3amoBIT
HE-4. IIpoxanns mic I'pinmoy. HE-14. Bizut iHcneKkTOpa. B — Anmsdpen [Tomwtok B — MHIII K
HE-5. Po3mora npusteneH. HE-15. Indopmartis mpo 3armoBiT. I' — mic Mapmn

HE-6. Yaroranns 3 mic Maprui. HE-16. Indopmariis mpo amioi. J — Jlyiza Oxkcmi

HE-7. Poznorigs Jlyizn. HE-17. Anamni3 cutyarii. E — Het ®netuep

HE-8.V 6ymusky I pinmoy. HE-18. PexoHCTpYKIis 3T0UHHY. K — xoHCTEOTH

HE-9. Tpariuna nozis. HE-19. Ha anpnificbKifi ripmi.

HE-10. V ximHAaTI.

7. 3aUiKaBneHICTb + cacneHc

9. 3auiKaBneHICTb 18. 30eHTexeHICTb +

4 cacneHc+ 30eHTeXeHICTb 7.T: mocs srze. II[0? 3alikaBneHicTb

HACJIIOK: ? 0.XTO? 14 3auikaBneHicTb 17. 3aUiKaBneHICTb

CBLIOK-2: 14.XTO: B? 17.XTO: B,B,E? {XTO:
@m: {XTO: re B} XTO: ? &i B, B B, = E} XTO: ?

4CTAHETBCA LIOCE ITOTAHE?
A:mo Mat B2 yBasi?

18.T: mo Ma¢e ga yEasi?
XTO:B? X: xT0 Takmi?

CYBEKT:

a-c Kp

3.3AT'PO3A:s6mBCTBO? TIE: 2. cuepts A:
; 1}%%1&[? (3)3{?031{17 SymuoxTpimoy VIOYUNH wITOLT?
: ? ) 13. cmeprs A:
CTAERAANOM | 63arPo3A sEscm0) RKEPTBA: KEP SHOMHH e HOALTE
A:CYE’€KT 3ATPO3M? Adic X peaioy, - = 1—,,«1:?;"
B:05°€KT 3ATPO3M? fﬂ%csbpﬁgrr pirmoy CTAJIOCA : 10. 3alikaBneHicTb
5:SHAPATIA? ) AHE? 12-13. 3auiKaBneHicTb 15.T: 2x szorazatacs? 55
5 cacneHc I‘Eg‘?ci’f;}%ag:ﬂ:@kq I mo Mae Ha yEasi? 69974 10y <
: AL i i MOTHB: y xoro? MOTUB: y E? R
T mo Mae 5a yaasi? 8. 3aUiKaBneHiCTb + cacneHc Monm;y?‘ﬁo)r&o;s? ¥ 10000 Ere0d

16.XTO: B? {XTO: 8e B} XTO:? 19 3HATTA HANPYKEHOCTI

6. cacneHc + 30eHTexeHICTb

15. 30eHTeXeHICTb + 3alliKaBneHiCTb
16. 3aUikaBneHICTb

Puc. 3.5. OnoBigs “Greenshaw's Folly”: xoruiTuBHa Moens (IIpocmekis + PeTpocmexiis)
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ycnajgkyBajga Bl JdiAa CXWIBHICT J0 eKcTpaBarantHocTi. HE-2.
3uaiiomcTBo 3 Mic I'pinmoy. 3a porom OyauHKy [py3l Oadarh Mic
['piHImIOy, fKA MPONOIIOE TPSAAKY. li 30BHIIIHICTG CHpABIAE UBHE
BPOKCHHS: HEYECAaHE BOJOCCA, CTAapOMOJHUN ONAT, YyJAepHAIbKUN
KalemoxX, a M HUM — HaJ3BUYailHO MPOHMKIMBI oyi. [3 po3moBu 3
TOCIIOIMHEI0 MPUATEN! JI3HAIOTHCS Mpo icTopito ciM’i ['pinmioy: ogHa 3 i
cecTep momepia y mojorax, Jpyra — BTEKJIa 3 YYHUTEJIeM BEpXOBOi 131,
["appi dnetuepom, skuil Maibke BiApasy il MOKUHYB, KOJH JAi3HABCS, IIO
O0arbko mo030aBMB ii cnamgmuuu. [li3HiNIE cecTpa momepia, ajie B Hei
3QJIMIIUBCS CHUH, 3 SKUM TOCMOAMHS 3pinka mnepenucyerbes. HE-3.
3Hali0MCTBO 3 MEIIKAHLSAMH MAETKY. [XHIO pPO3MOBY TIepepHBa€c EKOHOMKA,
M-c KpeccBemn. Ls sxiHKa BUTIISIa€ TIOBHOIO MPOTUIICKHICTIO TOCIIOIMHI: ii
MaHEpPH Ta OJT BHUIAIOTHCS 3aHAATO MPETCH3IWHUM ISl MPUCTYTH. M-C
KpeccBenn ckapxutbes Ha xJjomnus-caaiBHuka — Anbdpena [lomnoka, skuii
BIJIMOBJISIETECS BUKOHYBAaTH 11 BKaziBku. Mic I'pinmoy pobuts crpoOy
NPUMHUPUTH IOHAaKa Ta €KOHOMKY. Po310paBiinch 13 cipaBamu, crapa Jejl
HEHAJOBIO 3aMHCIIIOETHCS, a MOTIM HECIIOMIBAaHO 3asBide, 1m0 PelMoHI 1
Xopac — e came Ti Jiroay, siki cranyTh i y Haroai (‘Now that | think of it,”
said Miss Greenshaw, ‘a couple of strange visitors are just what we need
aren't they, Mrs. Cresswell?” Mrs. Cresswell looked puzzled. ‘I’'m sorry,
madam —’) [MIC I'PIHIIOVY: IIIA MAE€ HA VYBA3I? — 30eHTekeHicTh|. Mic

['pinmoy mikaBuThcss y PeiiMoHma, um Moxe ocoba, Ha KOPHUCTh SKOI
CKJIQZICHO 3arloBIT, 3aBIpATH MiANMUC 3anoBinada. OTpUMAaBIIM HETATUBHY
BIJIMOBIIb, TOCTIOAWHS 3ampoliye Peiimonaa 1 Xopaca 10 OyJIUHKY.

Ycknagueunus (4): HE-4. Ilpoxannst mic I'pinmoy. V 6iomioreri
BOHA JIICTAa€ HATMCAHUM BJIACHOPYY 3aIOBIT 1 MOSCHIOE, 1110 X0Ye 3aTUIIUTH
OyZIMHOK, a TaKO YCi TPOIIOBI KOIMITH CBOiK ekoHoMmill M-¢ Kpeccremn. 1le,
3 OJHOTO OOKy, JO3BOJINTH 3a0IMIAMUTH Ha il IJIaTHI, a 3 IHIIOTO —
BUKJIIOYUTh MOKJIMBICTh YCHAaJAKyBaHHS OYIMHKY pOJMYaMU TIO JIiHIi

®netuepiB. Bona npocuTh npusTeNiB MiANKUCATH 3aMOBIT Y SKOCTI CBIJKIB.
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YosioBiKM TOTOKYIOThCS, Ta Ko Peiimona Yect Oepe pyuky, y HBOTO
3’BIAETHCS AKeCh Hepoope nepeauyTts (He hesitated a moment, feeling an
unexpected repulsion to what he was asked to do.) [CTAHETLCS 1IOCh

[IOT'AHE? — cacneHnc]. YTiM, BIH CTaBUTh CBIH IJANUC HA 3aIIOBITI, a HIKYE

po3nHcyeThes 1 Horo mpusitens. [IpoBomkatoun ix 10 Buxoxay, mic ['pinioy
JUIUTHCS TUTAHAMHY TIPO BIOPSIKYBAHHS 3aIlMCIB CBOTO Aila 1 iX BUJAHHS y
BUTJIsAII MeMyapiB. Ha mpoimanHds rocrioguHs rpaidiuBo mroBxae Peiimonga
y OiK 1 313HA€THCA, MO CIEPIIy NMPUHHSTIA MPUATETIB 3a MoiicMeHiB. Ha
3alUTaHHS PO MPUYMHU TAKOTO PIMICHHS JITHS JIeJl JUIIE MiIMOPrye i
BIIMOBIa€ AWBHOIO (pa3oro: «Xodeml Ji3HATHCS 4Yac — 3amuTad y
nojicMeHa». Jlemo cnaHTenuyeHl TMoOBeAiHKOW Mic ['piHmoy, apysi
noaumarTh OyauHok (She gave Raymond a sudden friendly nudge in the
ribs. <...> ‘Pleased to have seen you,  said Miss Greenshaw graciously.
‘Thought you were the policeman when I heard you coming round the
corner of the house.” ‘Why a policeman?’ demanded Horace, who never
minded asking questions. Miss Greenshaw responded unexpectedly. ‘If you
want to know the time, ask a policeman,’ she carolled, and with this example
of Victorian wit, nudged Horace in the ribs and roared with laughter.) [MIC
TPIHIIIOY: 1110 MAE HA YBA3I? — 30CHTEKEHICTB)].

Oninka (5):HE-S. Po3amoBa npusiteniB. J[opororw nomomMy mpusreni
JUISATBCS BpPaXEHHSAMHU BIJ JAMBHOrO OyAMHKY, OJWH TMOIJIAJ Ha SKAW
HaBIIOBaB JyMKy PO 3JI0YMH: y JCTEKTUBHUX pPOMaHax caMe B TaKUX
oiomoTekax 3Haxonath Tpynu (‘Really, that place has everything. The only
thing the library needs is a body. Those old-fashioned detective stories
about murder in the library — that’s just the kind of library I'm sure the
authors had in mind.’ — ‘If you want to discuss murder,’ said Raymond, ‘you

must talk to my Aunt Jane.’ [3AT'PO3A: BEUBCTBO? a: MICIIE 3ATPO3U? —

cacrieHc]. Po3MipkoByroun Ha TeMy 3JI0YHMHY 1 MOKapaHHs, PeliMoH 3rajaye
PO CBOIO TITOHBKY — Mic J>keliH Maprut, 15 IKO1 pO3CIIiIyBaHHS 3JI0YUHIB

Oyno 3BuuHOIO crpaBoro (‘Murder is a speciality of hers.” — ‘But my dear,
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how intriguing. What do you really mean?’ — ‘I mean just that,” said
Raymond. He paraphrased: ‘Some commit murder, some get mixed up in
murders, others have murder thrust upon them. My Aunt Jane comes into the

third category.’ [MIC MAPILJI: KBECTOP? CTAHETBLCS 3JIOYMH? — cacreHc].

Yecxknanaeunas (6): HE-6. YaoBanus 3 mic Mapmi. Toro x aHs
mijg yac Bevepi, Je, KpiM MpHUATeNiB, Oyau MPUCYTHI 1€ JEKUIbKa JOAeH —
npyxuHa Petimonna, ii mueminauns Jlyiza Okcimi 1 mic Mapri, — PeliMon
pO3MOBIAa€ MPO iXHIO MpUTOAy. Xopac TNpUITyCKae, M0 Tenep, 5K
NOTEHI[IIIHA CHAaJKOEMMIIS, €KOHOMKa  cipoOye mo30yTHCS  JITHBOL
Xa3sAiKW, HAOpHKIan, momaBimd B 4ail mumr’sky (‘But | do think,’ said
Horace, ‘that there is something a little sinister about the whole set-up. That
duchess-like creature, the housekeeper — arsenic, perhaps, in the teapot,
now that she knows her mistress has made the will in her favour?” — ‘Tell
us, Aunt Jane,’ said Raymond. ‘Will there be murder or won'’t there?<...>
Arsenic is, of course, quite a possibility. So easy to obtain. Probably present

in the toolshed already in the form of weed killer.” [3ATPO3A: BEBMBCTBO?
MIC T'PIHIIOY: CYB’E€KT 3AI'PO3U? M-C KPECCBEJUL: OB’€EKT 3AI'PO3U?

MUII'IK: 3HAPAJIJII BBEMBCTBA? — cacnenc]. PeliMOHI BHUCIIOBIIIOE

CYMHIBH, III0 HaBPsJ YU XTO 3a3iXHE Ha 1€ MOTBOPHUU OyIMHOK, SIKUN
KOIITY€ KOMMKK, ane mic Maprul He TMOTrOJKYETbCsS: TpOoIll B CIM'i
BOAATHCA, 1 yuMail — 0aTbko Mic ['piHIIOY HEe BUTpayaB aHl MEHHI, Ta U
cama BoHa € jgoBoui ckymoro (‘I cannot agree with you there. About the
money, | mean. The grandfather was evidently one of those lavish spenders
who make money easily, but can’t keep it. He may have gone broke, as you
say, but hardly bankrupt or else his son would not have had the house. Now
the son, as is so often the case, was an entirely different character to his
father. A miser. A man who saved every penny. | should say that in the
course of his lifetime he probably put by a very good sum. This Miss

Greenshaw appears to have taken after him, to dislike spending money, that
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IS. Yes, | should think it quite likely that she had quite a good sum tucked
away.’) [CIIAIOK: MOTHMB? HACHIIJIOK:?— cacnenc]. Po3moBa 1mpo

cimeiictBo ['piHimoy HamToBXye npyxkuHy PeliMoHIa Ha HeCHoIiBaHy
OyMKy: BiamtyBatu Jlyisy mo wMic ['piHImIOYy s yHopsaKyBaHHS
IIOJICHHUKIB 1 3amuciB 11 miga. OxgHa numie mic Maprn He Oepe ydacTi y
Oeciii — BOHa HamNpy>KEHO MIOCh OOMIPKOBYBYe. BimipBaBmuch Bii CBOIX
JIyMOK, BOHA ITIKaBUTHCS, 10 Mayia Ha yBasl Mic ['piHIIOy, 3raayrdu Mmpo
nomicmeniB (‘I wonder,’ said Miss Marple thoughtfully, ‘what the old lady
meant by that remark about a policeman?’ — ‘Oh, it was just a joke.’) [MIC

MAPILUL: YOMY IKABUTLCSA? — 3aitikaBieHicTh]. CTapeHbKa 10/1a€, 10 BCS

15 ICTOpIs Haraaye ik ogqHoro O/kossipa, M-pa HeiicmiTa, KMl Tex T00UB
MOXKapTyBaTU. 3a CTOJOM IIOBUCA€ HE3py4dHE MOBYaHHA. Pemapky Mic
Maprut cniucyroth Ha ii moxwimii Bik (It reminded me,” said Miss Marple,
nodding her head vigorously, ‘yes, it reminded me very much of Mr
Naysmith.” — ‘Who was Mr. Naysmith?’ asked Raymond, curiously. — ‘He
kept bees,” said Miss Marple, ‘and was very good at doing the acrostics in
the Sunday papers. And he liked giving people false impressions just for fun.
But sometimes it led to trouble.” Everybody was silent for a moment,
considering Mr. Naysmith, but as there did not seem to be any points of
resemblance between him and Miss Greenshaw, they decided that dear Aunt
Jane was perhaps getting a little bit disconnected in her old age.) [MIC

MAPIUI: 11O MAE HA VBA3I? — 30€HTEKEHICTB].

Oninka (7): HE-7. PosnoBinp Jlyi3u. Jlyiza orprimye poGoTy y Mic
['piHioy 1 BBedepi AUIUTHCS CBOIMU BPaKCHHSIMHU: €KOHOMKA ii YHHKaE, a
10HOrO Anb(pena OykBaabHO HEHABUIUTH, Mic ['piHIIOY, MOTAMKU BiJ M-C
Kpeccenn, n3BoHmna B TeaTp cBoeMmy I1uieMiHHUKY Hery ®@nertuepy,
aKTopy, 1 3ampocuiia Horo Ha JjaHy. [IpucyTHi came OOrOBOPIOIOTH IIIO
iH(popmarliito, koM Mic Maprul HecrmoAiBaHO 3alUTye, YM HE 3rajyBalia

oinbeine mic ['pinmoy npo nosiicmena (Have you heard any more about the
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policeman?’ Lou looked bewildered. ‘I don’t know anything about a
policeman.’ — ‘That remark of hers, my dear,’ said Miss Marple, ‘must have

meant something.’) [MIC MAPILUI: YOMY IIIKABUTLCS? — 3alliKaBJICHICTb.

HACJIIIOK: ? — cacrieHc].

Ycecxknanuneunas (8): HE-8. Y oyaunky I'pinmoy. HactynHoro aus,
OPOXOJSYM TOB3 KapTuHy Yy Xoii, Jlyi3a 3Beprae yBary Ha OYEBHUIHY
30BHIIITHIO CXOXICTh cajiiBHUKa Anbdpena [lommoka i craporo I'pinmioy (AS
she passed through the hall on her way upstairs to the library she glanced at
the large picture of Nathaniel Greenshaw <...> As her glance swept up
from the stomach to the face with its heavy jowls, its bushy eyebrows and its
flourishing black moustache, the thought occurred to her that Nathaniel
Greenshaw must have been handsome as a young man. He had looked,

perhaps, a little like Alfred...) [AJBL®PEJ: 13 POJIY TPIHIIOVY? —

3artikaBieHicTh ). [ligHsaBIICH Y 6i0mioTeKy, JIyi3a Bu3mpae i3 y BikHa: TaMm,

Ha aNbIIUCHKIN TIpIll, 3BUYHO KomupcaeThesi mic ['pinmoy. Jlyiza cigae 3a
po0boTty, Bix sKoi 3romom 1 BiapuBae sxaxiauBuii kpuk (As she was thinking

this, she was startled by a scream from the garden.) [CTAJIOCS 1IOCh

[IOT'AHE? — cacnenc].

Perpocmexkuin
Ycecknaaunenus (9-13): HE-9. Tpariuna mogin. I3 BikHa Jlyiza
0auuTh CTpallHy KapTUHY: 10 OYIUHKY, XUTAIOYUCh 1 TPUMAIOYUCh 000Ma
pykamu 3a ropiio, imma mic ['pinmoy. Mix ii maneusiMu cTUpyaia cTpuia.
3i0paBmii OCTaHHI CHJIM, BOHA TPOXPHITJIA, 1[0 B HEl CTPUISB YOJOBIK, 1
3HUKJIa BCepenuHl OyAuHKy. Yepe3 XBWIMHY NpPOIyHAB CHJIBHUNA TYPKIT 1
n3BiH po3ouToro nocyny (Miss Greenshaw was staggering away from the
rockery towards the house. Her hands were clasped to her breast and
between them there protruded a feathered shaft that Lou recognized with
stupefaction to be the shaft of an arrow. Miss Greenshaw’s head, in its

battered straw hat, fell forward on her breast. She called up to Lou in a
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failing voice: ‘...shot... he shot me...with an arrow...get help...’ [TIOAI:
3JIOUHUH. )KXEPTBA: MIC I'PIHILIOY. 3HAPALJA: CTPUIA. XTO 3JIOYNHEILD? —

zarikaBnenicte]. HE-10. ¥ kimuari. Jlyiza Hatuckae Ha KISIMKY JABEpei,

ajie MapHO: XTOCh 3aMKHYB iX Ha KJIIOY. Y po3Madl BOHA MOBEPTAETHCA J10
BIKHA 1 Y CyCiAHROMY BiKHI 0auuTh rojioBy M-c KpeccBemn. BuspiseTnes,
IBepi ii KIMHATH Takok Oynu 3aMkHeHMMHU. Ha mactsi, B KiIMHaTI €KOHOMKHU
OyB TenedoH, TOMy BOHA Bike BUKIMKaa nodiwito (‘Oh dear, isn'’t it awful?
I've telephoned the police. There’s an extension in this room, but what |
can’t understand, Mrs. Oxley, is our being locked in. | never heard a key
turn, did you?’) [JYI3A: CBIJIOK-1. M-C KPECCBEJUI: CBIJIOK-2. XTO

3AMKHYB JIBEPI? — 3amikaBieHicts]. HE-11. IlosiBa koncredas. Yepes

JIEeKUJIbKa XBWJIMH 3 ABJISE€TbCS BUCOKA mocTarh y mmosioMi. [le Oys
KoHCTeOb. [10001sBIIN 3BUTBHUTH KIHOK 13 YB’SI3HEHHSI, MOJICMEH 3HUKAE
y Oyaunky. Yac muHae, aine Hidyoro He BiaOyBaerbcs. HE-12. Ilpudyrrs
noJjinii. HapemTi Hemonmamik JiyHae CKpUIl TaibM, 1 y JBIp B IKIKae
nosinencbkuii aBToMmoOub. [Tonicmenu Bu3Bossit0Th JIyizy 1 M-c Kpeccrem.
Cepxant koHcTatye cMepTh Mic ['pinmoy. M-c KpeccBenmn oOyproeThcesi:
ctasiocss BOMBCTBO. OHAK Cep’KaHT 00epekHO MPUITYCKAE, M0 1€ MIT OyTH
nemfacauii Bunaaok (‘1’m sorry to have to tell you, madam,’ he said, ‘what
I've already told Mrs. Cresswell here. Miss Greenshaw is dead.’ —
‘Murdered,” said Mrs. Cresswell. ‘That’s what it is — murder.’ The sergeant
said dubiously: ‘Could have been an accident — some country lads shooting
with bows and arrows.’) [CMEPTh MIC T'PIHIIOY: 3JI0YWMH YU TIOJIA?—

sanikapienicts]. HE-13. IMosiBa mieminnmka. Ix mnepepuBaoTh — y

KIMHATy 3ax0JuTh IUieMIHHUK Mic ['piamoy, Her ®neruep. Cepxkant
IIpHUITyCKae MOYKJIUBICTD HCIIACHOI'O0 BHUIIAAKY, aJIC CKOHOMKA HalloJIsAra€ Ha
ckoenHi 3nmounny (‘There’s been an — accident — your aunt was shot with an
arrow — penetrated the jugular vein —" Mrs. Cresswell spoke hysterically and

without her usual refinement: Your h’aunts been murdered, that’s what’s
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‘appened. You h’aunt’s been murdered.’) [CMEPTbH MIC I'PIHIIOY: 3JIOYWH

YU [MOJII51?7— 3a1liKaBJIEHICTB].

Oninka (14): HE-14. Bisur incmekropa. Bmeuepi Toro »x mHs
iHcriekTop Yemm BiaBiaye Yecti. Jlyiza gae mokasu mpo CBOO poOOTy B
Oynuuky ['pinmoy, a Peiimona mnepemnoBizae o0OCTaBUHM 3acCBIIUYCHHS
3amoBiTy. [HCIIEKTOp BBa)ka€ 3amoBIT JOCTATHIM MOTHBOM JUIsi BOWBCTBA,
ajie HEe B IIbOMY BHUIAJKYy: To-mepuie, M-¢c KpeccBemn Oylio 3aMKHEHO B
kimMHaTi, sk 1 Jlyi3y, a mo-mpyre, 3a cioBaMu IMOKIMHOI, B HEi CTPLIAB
40J10BiK. TOMy iHCIIEKTOp POOHMTH BHCHOBOK: €KOHOMKa He mpuyetHa (‘So
Mrs. Cresswell had reason to believe she was an interested party. Motive’s
clear enough in her case, and I dare say she’d be our chief suspect now if it
wasn't for the fact that she was securely locked in her room like Mrs. Oxley

here, and also that Miss Greenshaw definitely said a man shot her—)

[3JIOYMHELIb: M-C KPECCBEJUI? — 3auixasienicms. 3JIOUMHELL: He M-C

KPECCBEJIJL. XTO 3JIOYUHELIL? — 3auikasienicms].

Ycknaguenus (15-16): HE-15. Iaudopmaunis npo 3anosir.
[HCnekTop HiKaBUTHCS, UM Oysia y Mic ['pIHIIIOY CXWIBHICTB 10 pO3IrpalliB.
Mic Mapnn kumae Ha HBOTO TPOHUKIMBHI TOTJSA 1 MPHUIYCKaE, IO
CIAJKOEMIIEM Y 3aIOBITI BKa3aHa, CKOpIII 3a BCe, HE €KOHOMKA. [HCTIEKTOp
JIMBYETHCS 370TaJIITUBOCTI Mic MaprIui 1 313HaeThes, 110 iM’s M-¢ Kpeccpen
taM HaBiTh He Qirypye (‘Would you say that Miss Greenshaw, in your
opinion, was a practical joker?’ Miss Marple looked up sharply from her
corner. ‘So the will wasn’t in Mrs. Cresswell’s favour after all?’ she
said.<...> Inspector Welch looked over at her in a rather surprised fashion.
‘That’s a very clever guess of yours, madam,’ he said. ‘No. Mrs. Cresswell
isn’t named as beneficiary.’) [M-C_ MAPIUIL: SK 3JIOTAJIAJIACA? —

30CHTEXEHICTh]. | 3HOBY cTapeHbKa MpUraaye BUNaI0K 3 M-poM HeiicmiTom

(‘Just like Mr. Naysmith,” said Miss Marple, nodding her head. ‘Miss
Greenshaw told Mrs. Cresswell she was going to leave her everything and so
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got out of paying her wages; and then she left her money to somebody else.)
[MIC MAPIUI: IO MAE HA YBA3I? — 30eHTeXeHicTh. MOTHUB: Y KOI'0O? —

3artikaBnenicte]. Jlyiza mpumnyckae, mo cragkoemiiem craB Her ®merdep

(‘So she left her money to her nephew after all,” said Lou.) [MOTUB: V¥

®JIETYEPA? — 3amikaBieHicTh|. Y BigmoBige Yemmn moBigomise, IO BCE

maitHo Biamucane Anbsgpeny [lomnoky. [lpuunna — o4eBUAHUN POIUHHUMN
3B’s30K.  aig Anbdpena, Tomac Ilomtok, OyB mMO3aluIFOOHUM CHHOM
craporo I'pinmoy (No, she didn’t leave the money to her nephew —’ He
paused, rubbing his chin, ‘She left it to Alfred,” he said. <...> ‘It’s quite
well known in the village, it seems, that Thomas Pollock, Alfred’s
grandfather, was one of old Mr. Greenshaw’s byblows.’) [AJIbOPEN: 13
POJIY TPIHIIOY. MOTUB: VY AJIb®PEJA. AJIb®PEJ: 3JIOYUHELL? —

3aItikaBiieHicTh|. HecrmomiBano Mic Maprii mikaBUThCS PO I’ €CH, SKI HAYThH

3apa3 y Tearpl. 3IMBOBAHUI 1HCHEKTOP MEpeiyye AEKIIbKAa TeaTpajbHUX
BucTaB 3a m’ecamu JDxeiimca bappi (What play exactly is he acting in at
present?” Trust an old lady to wander from the point, thought Inspector
Welch, but he replied civilly: ‘I believe, madam, they are doing a season of
James Barrie’s plays.” ‘Barrie,” said Miss Marple thoughtfully.) [MIC

MAPILI: 1110 MAE€ HA VBA3I? — 30eHTekeHicTh]. Mic Maprul HagoBOro

3aMHCIIIOETHCS, @ PO3MOBa 3HOBY ToBepTaeTrhes a0 Amnbppena. HE-16.
Indopmania npo ani6i. Yenma nikaBUTh TUTAaHHS, YU 3HAB CaJIBHUK PO
3amoBiT. SIKMoO Tak, To B HROro OyB MOTUB. KpiM Toro, icHye Iie ojHa
netanb: Anbdpen — BIIMIHHHN CTPUICHH 13 JIyKa, YEMITIOH CTPIIEILKOTO
kyoy (‘The question is, " he said, ‘did Alfred Pollock know that the old lady
had made a will in his favour? Did she tell him?’ He added: ‘You see —
there’s an archery club over at Boreham Lovell and Alfred Pollock’s a
member. He’s a very good shot indeed with a bow and arrow.’

[3IOUYMHEIL: AJTb®PEJI? — 3amikaBieHIicTh]|. OfHAK Y XJIOMIS € HEMOXUTHE

amibi: mig yac BOMBCTBA BiH 00imaB y kade (‘He’s got an alibi,” said the
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inspector.)  [3JIOYMHELIL: He AJIb®PEJ. XTO 3JOYWUHEIL? —

3aILKaBJICHICTB].

Omninka (17). HE-17. Anani3 curyamii. [HCIIeKTOp 313HAETHCS, IO
3aMIIIOB y TJIIYXUH KYyT: € TPOE MiJ03PIOBAaHUX — €KOHOMKA, TUIEMIHHHK 1
caJiBHHK, 1 BCl BOHM MaroTh 3aji3He ainioi (‘We 've got three good suspects,’
he said. ‘Three people who, as it happened, were very close upon the scene
at the time. Yet the odd thing is that it looks as though none of the three
could have done it.) [XTO 3JIOYMHEIIb: M_C KPECCBEJJI, ®JETYEP ABO

AJILOPEJI? — 3amikaBlIeHICTh. 3JIOUMHEILb: He MICIC KPECCBEJLI, HE

®JIETUYEP, He AJIb®PEJI. XTO 3JIOYMHEILL? — 3allikaBicHICTh|. PeitmMoH

VYect 3BepraeThcsi A0 TITOHBKM JIKEHH 13 TPOXaHHSAM MPOSCHUTH IO
3aIlIyTaHy CIIpaBy.

Pimeununs (18): HE-18. Pexoncrpykmis 3jgouuny. Mic Maprui
MOYMHAE 3 TOTO, L0 HASABHICTH aiibl B yCIX MiJ0O3PIOBAHUX O3HAYaE, M0
HEBIPHO BCTAHOBJIEHUM € 4ac yOuBCTBa. i cioBa Gentexars npucytHix (‘If
we can’t alter the movements or the position of those three people, then
couldn’t we perhaps alter the time of the murder?” — ‘You mean that both
my watch and the clock were wrong?’ asked Lou.'No dear,’ said Miss
Marple, ‘I didn’t mean that at all. I mean that the murder didn’t occur when
you thought it occurred.’<...> ‘What do you mean, Aunt Jane?’.) [MIC

MAPIUI: IIIO MAE HA VYBA3I? — 30eHTeKEHicTh.] 3i0paBiny AOKYIH BCi

daktu, mic Mapmin BigHOBIOE oOcTaBuHM 370unHy. JIyizy Okcii He
BUIIAJKOBO B3sJIM Ha poOoTy, 1 Oyia 3amaHoOBaHa poiib cBinka. BoHa He
3Hama Mic ['piHmoy B o0OJM4YYsi, TOMY CTajlla >KEPTBOIO T'PAaHI103HOI
mictudikaiii: M-c KpeccBermn BUKOHyBaJia Bl poOJii OJHOYACHO — 1
eKoHOMKH, 1 Tocnoauni. Cama wmic ['pinmioy, HaiiMoBipHilIe, nepedyBana
MiJ Ji€0 HApKOTHKIB 1 Oyia 13071bOBaHAa B OJHINA 13 BIJJAJICHUX KIMHAT
OynuHKy. €IMHOIO JIOJIMHOI0, XTO MIT OWM BUKPUTH IIaXpaicTBO, OYB

Ansppen Ilomnok, ame BiH HE 3axoauB J0 OYIWHKY dYepe3 IaBHIO
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BOpOXXKHEUY 3 eKOHOMKOI0. M-c¢ KpeccBemn npunecna kaBy Jlyisi, a moTim
3aMKHyJa i1 y KiMHaTil. Jlaai BoHa mepeTsarHysa HenmpuToMHY Mmic ['piHmioy
70 BiTaNbHI, TMEepeBOATiacs B CYKHIO TOCHOJIWHI, OMsTia ii KamemroXx i
nomnpsiMyBaJia 10 aJIbINChKOT TPKU MOJIOTH KBITH. Y TIEBHUM MOMEHT BOHA
3aKpuyajga 1, TPUTUCKAIOUM JO0 Topiia CTpuly, minuia ao OyauHky. 1106
BiJIBECTH BiJ ceOe Migo3pu, BOHa HAaBMHUCHO BKa3aia, IO CTPUIbIieM Oyia
ocoba dYosoBiuoi crati. [IpoOpaBmmcek A0 CBO€I KIMHATH, BOHa OJsrja
NepyKy 1 BUpHHYJA y BiKHI, 1e 11 i mobaumna Jlyiza (‘Do you mean it was
Mrs. Cresswell who killed Miss Greenshaw?’) [M-C KPECCBEJLI:

3JIOYMHEIL? — 3allikaBieHiCTh]. AJie XTO 3aMKHYB ekoHOMKY? ( ‘But she

was locked in,” said Lou. ‘l know. That is where the policeman comes in.” —
‘What policeman?’ — ‘Exactly — what policeman? | wonder, Inspector, if you
would mind telling me how and when you arrived on the scene? The

inspector looked a little puzzled.) [MIC MAPIUI: 1110 MAE€ HA VBA3I? —

30eHTeXeHicTh]. 3a (akToM, Ha MICIC 3JI0YMHY NPUOYJIM JIMIIE JBa

MOJIICMEHU — CepyKaHT Ta 1HcmekTop Yenm. HixTo ¥ ragku He MaB mpo
TPETHOTO TOJIIEHChKOTO. CBiKM JUIIEe Oavyuiidi BHUCOKOTO YOJIOBIKA Y
dopmi koncteOast (‘The police constable you saw wasn't a real police
constable.You never thought of him again — one doesn’t — one just accepts

one more uniform as part of the law.’ — ‘But who — why?’ [KOHCTEBJIb:

XTO TAKMW? - 3arikaBieHicte]. Mic Maprur mosicHioe, 1o ¢Gopmy

MOJTIIIEMCHKOTO MOTJIa JICTaTH Juine oaHa moguHa — Her dneruep, skwmii
rpaB TOJIICMEHa B OMHIN 13 TeaTpalbHUX BUCTaB. BiH 3aMKHYB M-C
KpeccBenn y KiMHaTi, YCTpOMHUB CTpLIy B Topiio mic ['piHmioy, a moTtim
3’sBUBCS B poi KoHCTeOna.M-¢ Kpeccenn 1 Her ®@neruep Oynu He nwiie
CHUIbHUKaMH — BOHU Oynu poauyamu; HaliMoBipHime, Her OyB cuHOM
dnetuepa Big apyroro muiody 3 M-¢ KpeccBem, a cipaBxkHINA MIEMIHHUK
JaBHO Momep. Matu BiamTyBajacsi €KOHOMKOIO, II00M BTEPTHUCS Y TOBIpY,

MOTIM CHH HamucaB Mic ['piHINIOY 1 mpeacTaBUBC 1i MJIEMIHHUKOM. A gaii
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cTasocsi BOMBCTBO, MPUYOMY 1POHIsl IOJII TOJsrajga B TOMY, IO SKOU Mic
['pinmoy He Bupimmiaa posirpatu M-¢  KpeccBemna, OrojlocMBIIM Ty
CHaJIKOEMUIICIO, BoHa O joci Oyna skuBoro. (Nat Fletcher would only have to
help himself to the costume he wears on the stage. He’'d ask his way at a
garage being careful to call attention to the time — twelve twenty-five, then
drive on quickly, leave his car round a corner, slip on his police uniform

»

and do his “act”.” — ‘But why?—why?’ — ‘Someone had to lock the
housekeeper’s door on the outside, and someone had to drive the arrow
through Miss Greenshaw'’s throat. You can stab anyone with an arrow just
as well as by shooting it—but it needs force.” — ‘You mean they were both in
it?’ — ‘Oh yes, I think so. Mother and son as likely as not.’<...> He would
have been her heir if she had died without making a will—but of course once
she had made a will in the housekeeper’s favour (as they thought) then it
was clear sailing.’) [3JIOYMH: BOMBCTBO + iHCIIEHYBaHHS. JXEPTBA: MIC

I'PIHIIOY. 3JIOYMHELL: HET ®JIETYEP. CIIUIBHUK: M-C KPECCBEJUI.
MOTHUB: CITAIAOK. 3HAPALJA: CTPUIA. MICHE 3JIOYUHY: BYJIMHOK.
CBIJIOK: JTIYI3A OKCJIL.]

e Ilincymok (19): HE-19. Ha anebmiiicbkiii ripmi. Y 3aBepriaiibHOMY
enizoai A0 Mic Maprl, sika 37ajeKy posTrisjgae 4dyAepHaIbKy CIOpPYIy,
miaxoauTh Anbdpen 1 313HAEThCS, IO HOMY JyKe MOA00aeThea Lel
noOyoBaHUN JioM OyAMHOK, Xoda Oarato XTO W Ha3uBae MOro
«mpumMxoroy. Cyasian 3 yCboro, FOHAK yCIaIKyBaB HE Jidile OyANHOK, ane i
HaTypy ['pinmoy.

Omnosigannas “Greenshaw's Folly” BiTHOCHTBCS 10 DETEKTUBHX iCTODIii 3
JIBOMa TEMAaTUYHUMU LIEHTPAMU: 3arpo3a KUTTIO Ta PO3CIITyBaHHS 3JI0YUHY. Y
TEMaTU4YHIA MakKpoCTpykTypli 1 y ¢a3i YckinagHeHHS 3 TeMOw 3ATPO3A (?)
MOB’sI3aH1 Takl apryMeHTHI cioTu: CYB’E€KT 3ATPO3U (?), OB’€EKT 3ATPO3U (?),
KBECTOP (?), MOTHUB (?), 3HAPSIJUII (?) i HACJIJIOK (?). Yci cmotn TyT €

BIJIKDUTUMH, TOMY HAIpPY>KEHICTh CTBOPIOETHCS 32 PAXyHOK HEBU3HAUEHOCTI
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NOJAJbIIOTO PO3BUTKY TMOIN, fKa 3HIMAETbCA B PO3TOPTII TEMATUYHOI
MakpocTpyktypu 2. Lls posroprtka 3miiicHioeTbes y a3l YcKiagHeHHs, e
3MIHIOETbCS cTpaterisi 0opoOku iHpopmanii (IIpocmekiis — Perpocmekiis).
TeMaTtnuHa MakpoOCTpyKTypa 2 BKIItOYae TeMy 3JIOUYNH 1 1i cyOOpauHATHI CJIOTH:
JKEPTBA, CBIJIOK-1, CBIJJOK-2, MICLIE, MOTUB, 3HAPSII/1S i 3JIOYMHELLD (XTO?).
Biakputuii ciot 3JIOYMHELb 3anoBHIOEThC Y ¢a3i PimeHHs: TyT BiiOyBaeThCs
3MiHa poii aktopa b — CBIJIOK-2 — CIIUIbHUK, a TeMa MakKpOCTPYKTYpU 2
JeTanizyeTbes — 3JI0YMH: BOMBCTBO + 1HCIIEHYBaHHS.
3aranpHUN €MOTHUBHUN KOMITOHEHT MOJIEIl Ma€ KOMIUIEKCHY MPUPONY: 3

ofHOTO OOKy, CacmeHC, XapaKTepHUW JUId MPOCIEKIii, JOMOBHIOETHCS
30entexenictio (HE-4,6) 1 3amikaBnenictio (HE-6 7,8); 3 inmoro Ooky,
3aIl1KaBJICHICTb, BJIACTUBA PETPOCIIEKIIIi, CYPOBOIKYEThCS 30eHTex)eHIcTIo (HE-
15,18). HapaTtuBHa Hampy>KeHICTb 3HIMaeThcs y (a3l PimieHHs B pe3ynbTaTi
MO/I0JIaHHST HEBU3HAYEHOCTI, TTOB’513aHO1 3 JeinToM 1H(pOopMaIrii.

AnutuBHEM Komruieke IMPOCHEKIIS + PEKOTHILIA: 8 omoigans (8%), 3
HUX 5 JETeKTUBIB, OJHA Ta€EMHHMYA iCTOpIS, OJHA MeJoJapaMa Ta OJHA iCTOpis
npotuctosiHuas. [lpukman — nerektus “Wasps Nest” / «Ocune rHizmo» (1974).
Axrtopu: A — JIxxon Xappicon, b — Epktoins [lyapo, B — Knon Jlenrron, I' — Mosni
Hin; ¢ysHkTop: a — mianictuid kaniii. HapatuBna cxema: 13 HE, 8 naparuBHux
¢da3, mBi KIICH: {Opienranis /1/ — Ycknaguenns /2—4/— Ouinka /5/ —
Yeknanuenns /6/—Ominka /7—8/}poen. — {Ycknangnenns /9-11/ —Pimenns /12/ —
[Mizcymok /13/}pexorn. (pHc. 3.6).

TpanckpunT-npuKIagKa 10 KOTHITUBHOI MOJIEJ1 OMOBIIaHHS
“Wasps™ Nest” (10.15)
IMpocmexkuis

e Opientanis (1):HE-1. IIpuiza Iyapo. [xon XappicoH, BUCOKHI

KPEME3HUI YOJIOBIK 3 BUCHAXEHUM ONIIUM OONHYYSM, HACOJOIKYETHCS

TEIJIUM BEUYIpOM y CBOIMY caKy. PumHymna XBIipTKa — 1 Ha Opo31 HOro 1omMy

3’ aBs€ThCA Biomuit etekTuB Epkrons [lyapo. XappicoH 31MBOBaHUN: BiH



HE-1. ITpuizx Iyapo.
HE-2. Meta npui3y.
HE-3. Ocune ruizo.

HE-4. Indopmartis mpo NOKYIIKY B allTELli.

HE-5. JlxoOoBHHIT TPUKYTHHK.
HE-6. 3arpoza.
HE-7. Toporo 10 roTemo.

2 3aliKaBneHiCTb + 30eHTEXEHICTb
3. cacneHc + 30eHTeXeHICTb
4_cacneHc

WASPS' NEST

HE-8. IToeepuenns: Ilyapo.

HE-9. 3yctpiu 3 JIleHrTOHOM.
HE-10. Ha Tepaci.

HE-11. 3gHImeHHs OCHHOT0 THI3IA.
HE-12. PekoHCTPYKIisA 3710UYHHY .
HE-13. Po3kasgnHs.

2. 37IOYMH: SKUI? B: mo sixbysaeTscz?

CTAHETBCSABBMBCTBO? b: mo Ma¢ B2 yEasi?
{A: TIOMIYHHUK} B: mo BiabysaeTnca?
3.B: mo Bix6ysaetpex? a: SHAPAITA BEUBCTBA?

{3JI0YMH: s6uEcts0} AEPTBA: XTO? 3JIOYHMHELR: XTO?

4.2 3HAPAITABEHBCTBA? B: CYB'€KT 3ATPO3H?

CYB’EKT:
Kaox Jlerrtor

MOTHB:
Mot Jis

KBECTOP:
Epxroms ITyapo

1.{B:KBECTOP}. 5.B: mo Mma¢ Ba yEasi?
CTAHETBCS 37I0UYHH? B:CYB’EKT 3AIPO3H?
A:OB°€KT 3ATPO3H?

MICIIE:
zom Xappicora

KEPTBA:

1. 3aliKaBnNeHIiCTb ;
5. 30eHTeXeHICTb +

cacneHc

Puc. 3.6. OnoBiaHHg “Wasps' Nest”

Jxor

Xanvicor

AxTopu:

A — Jl:)xon XappicoH
b — Epkros [Iyapo
B — Kiox Jleurron
I'—Momni [din

9-11. 30eHTeKEeHICTb

9.B: mo Bix6yEaeThR?
10. A: mo Bix6yEaeThCR?

B: mo Ma¢ Ba yBasi?
11.B: mo BinbyBaeTbea?

7. HACJIIOK: ?
$.HAC/IIIOK?
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DOYHKTOP:
a — Ia”icTHi Kamii

3JIOYMHEID:

J#or Xappicor

MOTHB:
Mot Jis

KBECTOP:
Epxroms ITyapo

7-8. cacneHc

Kaox Jlerrtor

6.B: CYB'EKT 3ATPO3H?
CTAHETbCSABEMBCTBO?
KOJIM? {YAC: 9}
HACITIOK:?

6. cacneHc

THEJSE ATOTO

12 3HATTA HANPVKEHOCTI

: KorHiTHBHa Mojienb (IIpocmexmis + PexorHiris)
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He ouikyBaB 3yctpitu Ilyapo B takiit rmymmsai (‘By all that's wonderful,’
cried Harrison. ‘Monsieur Poirot. "It was, indeed, the famous Hercule Poirot
whose renown as a detective had spread over the whole world.) [ITYAPO:

KBECTOP. CTAHETBLCS 3JI0YMH? — cacneHc].

e Vcknaaunenus (2-4): HE-2. Mera mnpwuizay. Ilupo
MPUBITABIINCH 13 TOCTEM, XappiCOH LIKaBUTHCS METOIO ioro Bi3uTy. Ilyapo
HOSICHIOE, 1110 BiH MPHUIXaB y crpaBax — po3ciiayBaru 3jioumH (‘And what
brings you into this quiet spot?’ asked Harrison as he dropped into another
chair. ‘Pleasure?’ — 'No, mon ami, business.” — ‘Business? In this
out-of-the-way place?’ Poirot nodded gravely. ‘But yes, my friend, all
crimes are not committed in crowds, you know?’ — ‘But what particular
crime are you investigating down here, or is that a thing I mustn't ask?’)

[3JIOUMH: SIKWI? — 3amikaBieHicTs]. JleTekTHB 3aoxouye XappicoHa 0

PO3MOBH, TPHU 1IbOMY XappiCOH MOYYBAETHCS HE3PYYHO: B YCIil MOBEIIHII
[Tyapo Oyno mioch HespuuHe (‘Indeed, | would prefer that you asked.’
Harrison looked at him curiously. He sensed something a little unusual in

the other’s manner.) [OYAPO: 11O BIJIBYBAETHCS? — 30€HTEXEHICTH].

XappicoH po3nutye npo 3mouuH. [lyapo yTouHtoe: inerbes mpo BOMBCTBO.
(‘You are investigating a crime, you say?’ he advanced rather hesitatingly.
‘A serious crime?’ — ‘A crime of the most serious there is.” —“'You mean..." —

‘Murder.”) [3JIOUWH: BBMBCTBO. XEPTBA: XTO? 3JOYMHEIlb: XTO? —

3allikaBJeHICcTh]. | 3HOBY TiCTh SKOCh JMBHO MOTJsaae Ha XappicoHa. Tou

BiuyBae posryonenicts (S0 gravely did Hercule Poirot say that word that
Harrison was quite taken aback. The detective was looking straight at him
and again there was something so unusual in his glance that Harrison

hardly knew how to proceed.) [OYAPO: IO BIJIBYBAETHCAA? —

30CHTEXKCHICTh]. XappiCOH BHKa3ye CYMHIBH: BiH HIYOTO HE YyB MO

BOMBCTBO. [lyapo mosicHIO€, 110 BiH MPHUiXaB PO3CIIAYBaTH I1I€ HE CKOECHHIA

3JI0YMH. XapiCOH HE MOXE IMOBIPUTH CBOIM Byxam (At last, he said: ‘But |
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have heard of no murder.” — ‘No,’ said Poirot, ‘you would not have heard of
it.”— ‘Who has been murdered?’ — ‘As yet,’ said Hercule Poirot, ‘nobody.’ —
‘What?” —"That is why I said you would not have heard of it. 1 am
investigating a crime that has not yet taken place.” — ‘But look here, that is
nonsense.” — ‘Not at all. If one can investigate a murder before it has
happened, surely that is very much better than afterwards. One might even —
a little idea — prevent it.’Harrison stared at him. ‘You are not serious,
Monsieur Poirot.” — ‘But yes, I am serious.” — ‘You really believe that a
murder is going to be committed? oh, it's absurd!’) [CTAHETbLCS

BBMBCTBO? XTO JXEPTBA? XTO 3JIOYMHEIL? — cacmenc]. Ilyapo

313HA€ThCS XappicoHy, 10 oMy moTpiOHa Horo momomora (‘I said we. |
shall need your cooperation.’) [XAPPICOH: [IOMIYHUK]. 1 3HOBY morssi
[Tyapo Bumaerbess Xappicony tpoxu auBHuM (Again Poirot looked at him,
and again an indefinable something made Harrison uneasy.) [[IYAPO: 1110

BIJIBYBACTBLCA? — 30eHTexeHicTh|. He Bcrturae XappicoH po3muTati

CUIIMKA JCTAJIbHIIIE, SIK TOW 3MIHIOE TEMY: MO0 IIKaBUTh OCHHE THI3/I0 B
cany. HE-3. Ocune rHi3go. XappiCOH po3Ka3zye MpO JTOMOBICHICTH 13
Knonom JlenrronoMm: BBedepi TOW mpuHece OEH3MHOBHM OOMPHCKYyBay 1
JOTIOMOKE 3HMUIINUTH THi3M0. Ilyapo 1iKaBUThCS 1HIIUM CHOCOOOM
3HMINCHHS OC — OTPYEHHSM I1aHICTUM KajieM. XappiCOH rapsye MpOoTeCTYeE 1
XKapToma JI0/1a€, 10 TaKOK OTPYTOI0 MOXHA JIETKO PO3MPABUTHUCH 13 TEIICTO.
[Ipote Ilyapo He moaiise oro 6e3TypOOTHOCTI 1 MPOIOBKYE NOMUTYBATUCH
npo JeTaii 3arlaHOBaHOI orepailii, YuM ayxe auBye xassina ( ‘There is
another way, is there not?’ asked Poirot. ‘With cyanide of potassium?’
Harrison looked a little surprised. ‘Yes, but that's rather dangerous stuff-
Always a risk having it about the place.’ Poirot nodded gravely. Yes, it is
deadly poison.’ He waited a minute and then repeated in a grave voice.
‘Deadly poison.” — ‘Useful if you want to do away with your mother-in-law,

eh?’ aid Harrison with a laugh. But Hercule Poirot remained grave. ‘And
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you are quite sure, Monsieur Harrison, that it is with petrol that Monsieur
Langton is going to destroy your wasps' nest?’ — ‘Quite sure. Why?’

[IVAPO: 1110 BIUIBYBAETBLCS? — 30eHTEkEHICThb. ILIAHICTHUM KAJIIM:

BHAPAJISI BEUBCTBA? — cacnienc]. HE-4. Ingopmanisa nmpo mokymnky B

anteni. CUIIUK JTITUTHCS 1H(QOpMAITi€0: BIEHb BIH 3aXO0JHMB J0 MICIIEBOT
anTeKu 1, pO3MUCYIOUNCh Yy KHU31 3a JIIKHW, BiH 3BEPHYB yBary Ha MiAIMHC
3Bepxy: Kiox Jlenrron KynuB IiaHiCTMM Kamii. XappicoH OyB
MPUTOJIOMIIIEHUM, aJKe AHAMU JIGHITOH 3ameBHSB MOro, 110 3a00pOHUB OU
npojaax IiaHicToro kamito s nmooyroux minei (‘I saw the last entry. It
was for cyanide of potassium and it was signed for by Claude Langton.’
Harrison stared. ‘That's odd,” he said. ‘Langton told me the other day that
he d never dream of using the stuff; in fact, he said it oughtn't to be sold for

the purpose.’) [LIAHICTUM KAJI: 3HAPSJJAA BBUBCTBA? JIEHI'TOH:

CYB’EKT 3AI'PO3U? — cacreHc].

Oniunka (5): HE-5. JlwwooBunii TpukytHuk. Hecrmoniano Ilyapo
3alUTy€ CIIBPO3MOBHUKA MPO HOTro CTOCYHKH 13 JIeHrTOHOM. XappicoH
criajiaxye 1 po3apaToBaHO BIAMOBiAAE, mo He po3ymie HaTskiB [Tyapo (‘Do
you like Langton?’ The other started. The question somehow seemed to find
him quite unprepared. ‘I — | — well, | mean — of course, | like him.Why
shouldn’t I?” — ‘I only wondered,’ said Poirot placidly, ‘whether you did.’
And as the other did not answer, he went on. ‘I also wondered if he liked
you?’ — ‘What are you getting at, Monsieur Poirot? There’s something in

your mind [ can’t fathom.) [IIYAPO: 1110 MAE HA VBA3I? -

30€HTEXKEHICTD’ |. JIeTeKTUB MOSICHIOE, 10 BiH UyB PO 3apYyYUHU XappicoHa

3 Momm /[lin, sika mepexn 1uMm po3sipBaia crocyHku i3 Kimogom JIeHrToHow.
Tomy Ilyapo momepemkae npusrtesns, o HaBpsguu JICHTTOH Bce 3a0yB 1
npodauns (‘But | tell you this, it is not too much to suppose that Langton has

not forgotten or forgiven.’) [JEHITOH: CYBE’€KT 3ATPO3U? XAPPICOH:

OB’EKT 3AT'PO3M? — cacneHc]. XappiCOH HE IMOTOKYEThCS 3 HHUM, ajie
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CHIIMK HamoJjsirae Ha cBoemy (’You re wrong, Monsieur Poirot. | swear
you're wrong. <...>'What do you mean, M. Poirot?’ — ‘I mean,’ said
Poirot, and his voice had a new note in it, ‘that a man may conceal his hate
till the proper time comes.” — ‘Hate?’ Harrison shook his head and laughed.
‘The English are very stupid,’ said Poirot. ‘“They think that they can deceive
anyone but that no one can deceive them. The sportsman — the good fellow —
never will they believe evil of him. And because they are brave, but stupid,

sometimes they die when they need not die.’) [JEHITOH: CVYB’€KT

3AT'PO3U1? XAPPICOH: OB’€KT 3ATPO3U? — cacreHc].

Ycknaauenus (6): HE-6. 3arpo3za. Hapemri XappicoH mo4yuHae
po3ymitu, mo ITyapo xode 3acrepertu ioro Bija 3arposu (‘You are warning
me, ’ said Harrison in a low voice. ‘I see it now — what has puzzled me all
along. You are warning me against Claude Langton. You came here today

to warn me...") [BAI'PO3A: BEUBCTBO. 3HAPSJIJS: LIIAHICTUN KAJIIN.
[IPUYMHA: MOJUIL. MICLE: BYJWUHOK XAPPICOHA. ITPVBIJI: 3HUII[EHHS

OC. YAC: ? HACHIJIOK: ? — cacnenc]. He3Bakaroun Ha JTOBOIW CHIIMKA,

JlenrTon Brepto BunpasaoBye Jienrrona (And you re wrong about Langton.
That chap wouldn 't hurt a fly.” —‘The lives of flies are not my concern,’ said
Poirot placidly. ‘And although you say Monsieur Langton would not take
the life of one, yet you forget that he is even now preparing to take the lives

of several thousand wasps.’) [JIEHTTOH: CYB’€KT 3ATPO3U? — cacreHc].

Hamararounce nepexkonatu mnpusarens, Ilyapo ¢okycye ioro ypary Ha
OCHMHOMY THI3/i: OCH, sIK 1 XappiCOH, HABITh HE 3/0TaAyIOThCs, L0 Yepe3
Kibka roguH BoHu mompyTh (‘Rouse yourself, my friend, rouse yourself.
And look — look where | am pointing. There on the bank, close by that tree
root. See you, the wasps returning home, placid at the end of the day? In a
little hour, there will be destruction, and they know it not. There is no one to
tell them.They have not, it seems, a Hercule Poirot. | tell you, Monsieur

Harrison, | am down here on business. Murder is my business. And it is my
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business before it has happened as well as afterwards.’) [CTAHETLCS

BBMBCTBO? — cacnenc]. Ilyapo mi3HaeThes, 1m0 JICHITOH Ma€ MPUHATH O

neBsTii 1 monumae oyauHOK (At what time does Monsieur Langton come to
take this wasps’ nest?’ — ‘Langton would never...” — ‘At what time?’ — ‘At

nine o clock.) [UAC: O JEB’ATIN. HACJIJIOK: ? — cacnenc].

Oniuka (7-8): HE-7. Jloporoi a0 roreiaw. BuiimoBmm 3a XBipTKY,
[Tyapo cepito3Hiliae, ioro oomMyuyst HabyBa€e 3aKJI0MOTaHOTO BUpa3zy. Jlease
CTPUMYIOUHUCH BiII TOTIO, H106 IIOBCPHYTHU Ha3an, BIH npamMye a0 TOTCIIIO
(Once outside on the road, his pace slackened. His vivacity died down, his
face became grave and troubled. Once he drew his watch from his pocket
and con-suited it. The hands pointed to ten minutes past eight. '‘Over three
quarters of an hour," he murmured. 'l wonder if | should have waited." His
footsteps slackened; he almost seemed on the point of returning. Some vague
foreboding seemed to assail him. He shook it off resolutely, however, and
continued to walk in the direction of the village. But his face was still
troubled, and once or twice he shook his head like a man only partly

satisfied.) [HACIIJIOK: ? — cacnenc |. HE-8. IloBepuenns Ilyapo. 3a

KUTbKa XBWJWH J0 JCB’ATOI JACTEKTHB IIAXOIUTh 1O XBIPTKH, BKOTPE
BiJUyBarouu TpUBOTY i HeBneBHEeHICTh (It was a clear, still evening; hardly a
breeze stirred the leaves. There was, perhaps, something a little sinister in
the stillness, like the lull before a storm. Poirot’s footsteps quickened every

so slightly. He was suddenly alarmed — and uncertain. He feared he knew

not what.) [HACJIJIOK: ? — cacmneHc].

Pexormninis
Ycknaguenus (9-11): HE-9. 3ycrpiu i3 Jlenrronom. 3 OynuHKy
XappicoHa BuUXoauTh JIeHrTOH. BiH KBamiMBO BITA€THCS 13 JIETEKTUBOM 1
nocrimae mitya. [lyapo He poOuth k0aHOT cripoOu 3arpumatu JIeHrToHa
(‘Oh! Well, you'll find Harrison on the terrace. Sorry I can't stop.” He

hurried away. Poirot looked after him. A nervous young fellow,
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good-looking with a weak mouth! [KBECTOP: IO BIJIBYBACTBLCS? —

30enTexkeHicTh]. HE-10. Ha Ttepaci. Cumuk 3HaxoauTh XappicoHa Ha

tepaci. Toi HaBiTh He ToBepTae rosioBH y Oik ITyapo (He sat motionless and
did not even turn his head as Poirot came up to him.’Ah! Mon ami,’ said
Poirot. ‘You are all right, eh?’ There was a long pause and, then Harrison
said in a queer, dazed voice, ‘What did you say?’ — ‘I said — are you all
right?” [XAPPICOH: 1110 BIJABYBAETLCA? — 30eHTek)eHicTh]. Ilyapo

LIKaBUThCA CaMOMNOYYTTSIM XappicoHa 1 313HAETHCS, IIO MIAKIAB COALY Y
KUILICHIO TpUsITENs. XappiCOH MPUTOJIOMIIEHUH cioBamu cuinuka ( ‘You feel
no ill effects? That is good.” — ‘Ill effects? From what?’ — ‘Washing soda.’
Harrison roused himself suddenly. ‘Washing soda? What do you mean?’
Poirot made an apologetic gesture. ‘I infinitely regret the necessity, but I put
some in your pocket.” —You put some in my pocket? What on earth for?’

Harrison stared at him.) [IYAPO: 1110 MAE€ HA YBA3I? — 30€HTEKEHICTB].

HE-11. 3uumenHsi ocuHoro rHizaa. Ilyapo nicrae nekigbKa KpHUCTAIUKIB
[[IaHICTOTO Kaio 1 MOSICHIOE, 110 BACHb BiH BUTAT iX 13 KuIlleHi XappicoHa (He
dropped his hand into his pocket and brought out a few white, lumpy crystals.
‘Exceedingly dangerous,” he murmured, ‘to carry it like that — loose.’) [IYAPO:

110 BIJIBYBACTLCS? — 30eHTekeHicTh|. Jlami JETeKTHB KUAAE OTPYTy Vy

IUBIIIEYKY 3 BOJOIO 1 BWIMBAE piIMHY y oOcuHE THI3M0. OcH TMOBUIBHO
3aBMHUPAIOTh.

Pimeununs (12): HE-12. PekoHcTpykuisi 37109uny. [Tyapo BigHOBIIOE
X174 monaii. Busgsisernes, o micis TOro, K BiH mo6aduB iM’st JIeHrToHa B
peeCTpalliiiHIi KHU31, BOHU BUIAJIKOBO 31TKHYJNCSA y MICTI, 1 Ha 3alUTaHHS
cummuka JICHITOH TOSCHUB, MO0 KYyNUB OTPYTY Ha MPOXaHHS XappicoHa.
Bce e 3ganocs Ilyapo goBomi nuBHuM. KpiM TOro, AETEKTHUB 3HAB, IO
Ko 1 Mot npumupuiucs, 1 mic J[iH moBepHyJacs 10 CBOro KOXaHOTo. A
e JETEKTUB SIKOCh 0aunB XappicoHa, KUK BUXOIWB 13 KIIHIKA B1JOMOTO

Jikapsi, ¢axiBig 3 HeBuaikoBHHX XBopoO (‘As | told you, | saw Claude
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Langton's name in the book. What I did not tell you was that almost immediately
afterwards, | happened to meet him. He told me he had been buying cyanide of
potassium at your request — to take a wasps nest. That struck me as a little odd
<...> ‘I knew something else. | had seen Claude Langton and Molly Deane
together when they thought no one saw them. | do not know what lovers™ quarrel
it was that originally parted them and drove her into your arms, but | realized
that misunderstandings were over and that Miss Deane was drifting back to her
love.’<...> ‘I knew something more, my friend. I was in Harley Street the other
day, and I saw you come out of a certain doctor's house. | know that doctor and
for what disease one consults him, and | read the expression on your face. | have
seen it only once or twice in my lifetime, but it is not easily mistaken. It was the
face of a man under sentence of death.) [MOTUB: MOJUIL TPUUYMHA:
XBOPOBA]. Xappicon 3BuHyBauye [lyapo, 110 TOH 3aBajiB HOMY BYMHHWTH
CaMOryOCTBO, ajle CHILMK BUIIPABIIE HOro: MIEThCs HE PO caMOryOCTBO, a Ipo
BOMBCTBO. XappicoH, 3a cioBamu [lyapo, posIiaHyBaB CBO€ CaMOTyOCTBO
TaKUM YMHOM, 11100U JIEeHTTOHa BU3HAIM BOMBIICIO 1 BIANPABUIIM HA ITUOCHUITIO
(‘Why did you come?’ cried Harrison. ‘If only you hadn’t come!’ Poirot drew
himself up. ‘I told you,” he said, ‘murder is my business.” — ‘Murder? Suicide,
you mean.’ — ‘No.’ Poirot’s voice rang out sharply and clearly. ‘I mean murder.
Your death was to be quick and easy, but the death you planned for Langton was
the worst death any man can die. He bought the poison; he comes to see you,
and he is alone with you. You die suddenly, and the cyanide is found in your
glass, and Claude Langton hangs. That was your plan.’ [3JJOYNH: XUBHE
3BUHYBAYEHHS Y BEMBCTBI. 3JIOUMHELIb: XAPPICOH. )XEPTBA: JIEHI' TOH].
[Tyapo npocuth XappicoHa He OOTSXKYBATH Y1y BOUBCTBOM.

Mincymok (13): HE-13. Po3kasuusi. XappicoH 3amoBkae. Yepes
JeAKUW 4Jac BiH IMiJHIMAE TOJIOBY, SK JIFOJMHA, IO CIPOMOTrJacs modopoTu

HUIII CTIOHYKaHHS, 1 upo askye [lyapo.
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Omnogimanus “Wasps® Nest” € kpuUMiHAIBHOIO ICTOpi€l0 3 JBOMaA
TEMaTUYHUMHU IIEHTpAMU: 3allo0IraHHs 3arpo3l Ta BUKPUTTA 3J0YMHLA. Y
TeMaTU4YHI MakpocTpyKkTypi 1 y dasi YcknagaeHHs 3 TeMoio 3ATPO3A OB’ s13aHi
TaKl apryMeHTHi ciotu: CYB’EKT 3AI'PO3U, OB’€EKT 3AT'PO3U, KBECTOP, MOTUB,
3HAPAJJI, MICLIE, YAC (?) i HACJIIJIOK (?). YV 1miii Mojeni BIIKPUTHUMHU € JBa
octanHi cnotu, mpudomy AC YAC 3aroBHIOETHCS 1HPOPMAIIEIO B paMKax 1IbOTO
K HApATUBHOIO €Mi30/ly, TOMY HAIpPYXEHICTh TYT 3aJ€XKUTh Bl HEBU3HAYEHOCTI
NOJAJIBLIOT0 PO3BUTKY MOJIN, sIKa 3HIMAeTbCA y (a3l PilieHHs B TeMaTH4HIN
MaKpOCTPYKTYp1 2, Jic BiIOYBa€TbCs 3M1HA POJICH aKTOPIB:

* akTop A: OB’EKT 3AT'PO3U — 3JIOYNHELD

 akTop B: CYB’EKT 3ATPO3U — XXEPTBA

Kpim Toro, y teMatuuHii MakpOCTPYKTYpi 2 3’SIBISIETCS HOBUU CJIOT —
[IPUYUHA, 110 MICTUTh 1H(OpMAIIit0 TPO HEBUIIKOBHY XBOpoOy XappicoHa, sika
HIJIITOBXHYJIA HOTO 10 BUYMHEHHS 3JI0YMHY, a TAKOX 3MIHIOETHCS HANOBHEHHS
ciotiB YAC (meB’siTa roguHa — MMiB HA JEB’SITYy. XappicOH HAaBMHCHO BKa3aB
MI3HIIMNA Yac, CMOJIBalouuch, 1o g0 npuxoay Ilyapo Bce Oyne CkiHYEHO) Ta
MOTHB (MOTUB: y B — MOTUB: y A).

EMoTuBHUI CKIaIHUK I111€1 MOJEN1 € KOMIJIEKCOM: OCHOBHUI €MOTHUBHUUN
KOMITOHEHT MepuIoi YaCTUHU MOJENI — CacleHC — KOMOIHYEThCS 3 OCHOBHUM
€MOTHBHUM KOMIIOHEHTOM JIpyroi YacTHHU Mojeli — 30eHTexeHicTio. [lpu
UbOMY y MEpIIlid YacTHHI BIUIMB MPOCHEKIIHHOTO €MOTHUBHOTO KOMIIOHEHTA
YCKIQJAHIOETHCA 32 PaXyHOK JOTMOMDKHHMX €MOTHBHMX KOMIIOHEHTIB —
zamikaBinenocti (HE-1,2) i1 36enrexenocti (HE-2,3,5). 3aranpHa HapaTuBHa
HaIpY>KEHICTh 3HIMaeThesl y (a3l PimenHs, ne BuUOynoByeThcs (hiHAbHA
TeMaTUYHA MAaKPOCTPYKTYypa.

AnntuBHuii kominiekc PETPOCHEKIIA + MPOCHEKIIA + PEKOTHILIS: 2
onoBiganHsa (2%), 3 HUX OAWH JETEKTUB Ta OJHAa TaeMHU4Ya icTopis. [Ipukman —

taemHn4Ya ictopis “The Case of the Missing Lady” / «CripaBa npo 3HHKITY JI€Ii»



Bizut Kki€HTA. HE-9.
Iadopmaris mpo moiro. HE-10.
Tenerpama. HE-11.
Amnanis curyarii (1). HE-12.
3nmoragka TarmmeHc. HE-13.
V Mengoni B Cacekcei. HE-14.
AmHai3 curyarii (2). HE-15.
Bi3uT 10 KIiHHKH. HE-16.
HE-17.

2-3. 3aliKaBneHiCcTb

4 3alikaBneHicTb

THE CASE OF THE MISSING LADY

AmHani3 curyaii (3).
3arpo3sa.

Iadopmaris mpo mikaps.
Omnepartis 3 TOPATYHKY.
Amnami3 cutyanii (4).

V nmanari.

IIopepuenns TanmeHce.
Hespozymine noscHeHHS.
PexoHceTpykmis oOcTaBHH.

CIILIbHUK:

9. 3aliKaBnNeHiCTb cyra Xoppicrora

AxTopu:

A — Tommi Bepechopa
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OVYHKTOP:
a — KJIIHIKa

b — Tanmenc bepechopa
B — Mm-p CraBarccoH

I' — I'epmiona Kpeitn
JI— nikap XoppicToH

E — ciyra Xoppictona

X — 1eni Crrozan

15.36eHTeXeHICTb

16. 30eHTEXeHICTb

14.B: mo Ma¢ Ha

CYB’EKT:

14 cacneHc = yBasi? b -
OB’EKT: 4 TTPMYHHA: 9. E: mprweTst? 15.110 aixap XoppicTor
2.{K: e} 1[0: ? R oTi 2 : Y / s BIIBYBAETHCA?
r[élm%c;igpmos}e} 107 ri?;g;m OCODHCTI MOTHEE! {2: MICLIE 3ATPO3H} ; C}B’CKT: 14 HACTIIOK:?
SHERHHMA DT TR N 8. 3aLikaBneHicTb aixap Xoppicron
OIIHKA
TIPHYNHA:
5 (16)
OPIEHTAILLA VORTATHEHHA 2-3) / VORIATHEHEA (1 VCKJIATHEHHA
(1) uom: ,,,,,,,,,,,,,, (13)
SEMKHEHER
HACJIJOK: s T OB =
KBECTOP-1: —_ 5 A 13..T: 0B e;I:‘r 3ATPO3M? TIPITYMHA TIOMIYHUK:
Toxnui Bepecgopa Z . ’ HAGHIZOK:? u-p Cragarccor oma
P u-p Crapanccor P Xoppicrora
i e X peli 13 cacneHc —
5.I':y Mexnori B Cacekci? 7.aMICLIE3AT'PO3H? 10. [IPHUMHA - HACTIIOK:? 5 o,
ity opg: 6. 1: mpurwerst? T:5 scrieini? 11 T CyB-ex1 SAtPORD Fepasiomm Kol
ammerc Bepecdopa HACJITOK:?
12.T: OB°€KT 3ATPO3M? s
k J 2 17. 3HATTA HANPYKEHOCTI
5-6. 3aLjikaBnNeHiCTb HACIIIOK: ? Py

7. 3auiKaBneHiCTb

10-12 cacnenc

Puc. 3.7. Onosiganns “The Case of the Missing Lady”: kornituBHa Moens (PeTpocmekiis +
[Tpocnexmis + PekorHimis)
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(1929)8. Akropu: A — Tommi Bepecdopn, b — Tanmenc Bepechopa, B — m-p
CraBanccon, I' — I'epmiona Kpeiin, J[ — mokrop XoppictoHn, E — ciyra g-pa
XoppicroHa; pyHkrop: a — mikapHsi. Hapatusna cxema: 17 HE, 12 napatuBHuMX
¢da3, tpu KIICH: {Opientamis /1/— Ycknagnenus /2-3/—Ouinka /4/—
Yceknanaenns /5—6/— Ouinka /7/ — Ycknamuaenns /8/ — OuiHKa /9/}perpocn. —
{Ycknamnenns /10-12/ — Owminka /13/ — VYcxmagaenHs /14/}mpoen—
{Ycknanuenns /15/ — Ouinka /16/ — Pitersst /17/} pexorn. (pHcC. 3.7).
TpaHCKpUNT 10 KOTHITUBHOT MOJIEJI1 OTIOB1IaHHS
“The Case of the Missing Lady’ (2.6)
Perpocnmexknin
e Opienrtanisa (1): HE-1. Bisutr kJjienta. Jlo MixHapogHoro
JIETEKTUBHOTO areHTcTBa bianta 3Bepraerhcsi ['abpiens CTaBaHCCOH.
Cumuk TommMmi bepechopa npeacrasisie cBow IpykuHy TamnmeHc sik CBOTO
CeKpeTaps 1 MPONOHY€ BUKJIACTH CYTh CIIPABH.

eVcknaaneHnus (2-3): HE-2. Iudopmanis mnpo mnomiro. M-p

CraBaHCCOH, BIJJOMUN apKTUYHHA MaHJPIBHUK, T[OBEPHYBIIUCH 13
eKCHeAUIli Ha JiBa THXKHI paHillie, HDK IJIAHYBaJlOCs, HaBIJABCS 1O CBOET
Hapeudenoi, mic I'epmionn Kpeiin, npote Bioma ii He 3acTas. [i TiTKa, 3 K010
y HBOTO OyJid JTOBOJII HAmpy»XeHl CTOCYHKH, Oyya JIyKe 3MBOBaHa HOro
NpUi3IOM 1 TOBIOMUJA, M0 [epMioHAa TOCTIOE y CBOIX [Ipy3iB Yy
Hoprambepnenni. Konmu CraBaHCCOH MOMPOCUB aApecy Npy3iB, JITHS Jei
3HITHJIACS 1 BIAMOBLJA, II0 TOYHOI agpecu BoHa He 3Hae (Lady Susan was
quite nice about it, after getting over her first surprise at seeing me.<...>
Then | asked for her address, but the old woman hummed and hawed-said
Hermy was staying at one of two different places, and that she wasn't quite
sure what order she was taking them in.) [JIEAI CbIO3AH IIIOCh ITPUXOBVYE.

1110: ? — 3amikaBiieHicTh]. CTaBaHCCOH OOIHMIIOB yciX npy3iB ['epMioHH B

 Bume me omoBizaHHA CIyryBalo iMOCTpali€lo )aHpa TaeMHUYOi cropii. TyT ioro
3MICT pO3TJISAAETHCS HA TIPEIMET OpraHizallii HapaTUBHOI cTpykTypu. — . JI.
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HopramOepneni, ane Hi B koro 3 HuX ii He 3actaB (Mr. Blunt, none of these
people had seen a sign of Hermy.) [[IOJId: 3HUMKHEHHS. OB’EKT:
T'EPMIOHA.ITPOXAY: M-P CTABAHCCOH. KBECTOP-1: TOMMI BEPEC®OP]I.
KBECTOP-2: TAIIEHC BEPEC®OPJI. INPUYMHA 3HUKHEHHS: ? —

3antikaBieHicTh|. [loBepHyBImMch 10 JIOHAOHY, YOJIOBIK 3HOBY HaBi/laBCA 110

tiToHbKH Cprozan. Ta BUIIIJaIa HAJKMKAHOK, OAHAK KaTCTOPHUYHO
BigMoBMIIacs 3BepraTucs no mommii (I returned post haste to London, of
course, and went straight to Lady Susan. | will do her the justice to say that
she seemed upset. She admitted that she had no idea where Hermy could be.
All the same, she strongly negatived any idea of going to the police.) [JIEJI
CBIO3AH 1IIOCh ITPUXOBYE. 110: ? — 3anikaBineHicts|. HE-3. Tesierpama.

CraBaHCCOH HACTOPOKUBCS, aJle TYT Ha MOPO31 3 IBUBCS Kyp €p: BiH IPHUHIC
Tenerpamy BiJl ['epMioHH, /i€ BOHA MOBIAOMJISJIA, IO IJIAHW 3MIHMJIMCS 1
BOHa ine Ha TwkaeHb A0 Monrte-Kapno. IlomiTuBmim, 1mo Ttenerpama
BianpasneHa 3 Menjgona B Cappei, cTypOOBaHMIl HapeueHHil 3’i3IUB Yy
MenioH, ane He 3HAWIIOB TaM HISKUX JOKa3iB nepeOyBaHHs Mic KpeitH.
CraBaHCCOH BUPIIIMB 3BEPHYTHUCS 10 MpodecioHaniB. Bin OyB yneBHEHUH,
o B mii ictopii € mock auBHe (‘| stay here in London, in case — in case
there's been foul play of any kind.” Tommy nodded thoughtfully. ' What do

you suspect exactly?’ — ‘I don't know. But I feel there’s something wrong.”)

[IPUYMHA 3HUKHEHHS: IKA? JIE TEPMIOHA? — 3a1liKaBJIEHICTB].

Oniunka (4): HE-4. Anani3z curyauii (1). TanmeHnc npumyckae, o
['epmioHa mIOCh HaKOija 1 Temep XOBa€Thes Bij HapeudeHoro (‘The most
obvious explanation seems to be that for some reason or other Hermy, as he
calls her, is afraid to meet her fiancé, and that Lady Susan is backing her

up.) [MPUYUHA: OCOBUCTI MOTUBU? — 3amikaBieHicTb]. st mepeBipku

1i€1 Bepcii JeTEeKTUBH inyTh 10 MemnmoHa.
Yecxknanunenns (5-6): HE-5. 3noraaka Tannenc. Y MenoHi BOHH

HE 3HAXOIATh >XOJIHUX chifaiB I'epmionu. Jlopororo Ha Bok3an y TammeHc
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03BY4Yy€ 370TaIKy: MOXJINBO, Tenerpama Oyma Biampasiena 3 MenjoHa B
Cacekci, a He B Cappei. CTaBaHCCOH, HIBU/IIE 3a BCE, MOMITHUB JIMIIIE
MOYATKOBI JITEpPH, a pemTy AoMUCIuB caMm. Tommi 1 TammeHc BUpYIMIAIOTh
1o Mennona B Cacekci (A very few minutes sufficed to elicit the information
that there were two Maldons. Maldon, Surrey, and Maldon, Sussex <....>
‘That’s it,” said Tuppence excitedly. ‘Stavansson knew Maldon was in
Surrey, so he hardly looked at the word beginning with S. after Maldon.’ —

‘Tomorrow,” said Tommy. ‘We'll have a look at Maldon, Sussex.’ )

[CEPMIOHA: B MEJIJIOHI B CACEKCI? — 3aitikaBieHicts|. HE-6. Y Meanoni
B Cacekci. TanmeHc BiJIBily€ MICIEBY MOIITY 1 J13HAETHCS, IO MOOJIU3Y €
JUIIE OJWH BEIUKUM OyAuMHOK — «Mmu3ay, HENI0/IaBHO MEPETBOPEHUN Ha
NpUBATHY JIIKapHIO TMiJ KepiBHUITBOM mpodecopa XoppicToHa. Y 1ei
MOMEHT 13-3a POTY BUPYJIIO€ MalliHa XOPPICTOHA, 1 CHIBPOOITHULIS MOIITH
BKazye Ha Jaokrtopa. Jloktop XOppiCTOH, BUCOKUW OpPIOHET 13 BIaAHUM 1
HETMPUEMHUM OOIHMYYsIM, ofpa3y Bukinkae y Tammenc nempussab (At the
wheel was a tall dark man with a neat black beard and a powerful,

unpleasant face.) [XOPPICTOH: TIPMYETHMW? — 3aIiKaBJIEHICTH].

JIeTeKTUBY BUPINIYIOTh HaBIAATHCS 10 «MH31».

Ouninka (7): HE-7. Anani3 curyanii (2). Bonn mBuako 3HaX0asTh Te,
10 MIYKaJu — BEJIMKUI MOXMYPHUI OyJIMHOK Mocepe MyCcTUps 3 OypXIUBUM
crpymkoMm mo3any (‘Dismal sort of abode,” said Tommy. ‘It gives me the

creeps, Tuppence.’) [KJIHIKA: MICHE 3ATPO3W? — 3alliKaBJICHICTh]. Y

Tommi BUHHMKAaE TeEpeadyTTsd, IO COpaBa Habararo Cepuo3Hima, HIX
3Ma€Thes. TamnmeHe MmoromkyeThes: ['epmioHi 3arpoxye HeOesmeka (You
know, I've a feeling this is going to turn out a far more serious matter than
we thought at first.” <...> ° If only we are in time. That woman’s in some

awful danger, | feel it in my bones.’) [CEPMIOHA: B KJIIHIII? —

3a1liKaBJICHICTH].
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Ycecxknangaendas (8): HE-8. Bisur xno kiainiku. TamreHc A3BOHUTH Y
JBepl JikapHi 1 3anutye mnpo ['epmiony. Ciyra 3anepeuye nepeOyBaHHs MicC
Kpeiin y ixHiit nikapHi, ane TanmneHc BigayBae, 10 XJIOMEb IMIOCh IPUXOBYE
(She fancied that there was a momentary flicker of the man's eyelashes,but
he answered readily enough. There is no one of that name here, Madam.’)

[CIYTA: IOCH ITPUXOBVYE. 11O: ? — 3alliKaBICHICTh].

Oniuka (9): HE-9. Anani3 cutyamii (3). PoroBigarouu npo cBiii Bi3UT
10 KJiHiKM, TanmneHc BUCIOBIIOE BIIEBHEHICTH, 10 ciyra Opemie (‘He was

lying. I'm sure of it.”) [CIIYTA: IPUYETHUN? — 3arikaBieHicTs]. Tommi

MOTOKYETHCS 1 3ayBaXkye€, 10 OYAMHOK PO3TAIIOBAHUMN B 1I€AIbHOMY MICIII
i Opynuux copas (‘Tuppence, you re right. There's something fishy about
this place. It's ideally situated-miles from anywhere. Any mortal thing could
go on here, and no one would ever know.’) [KJIIHIKA: MICLE 3ATPO3U].
TanmneHc npornoHye npoOpaTUCs Ha TEPUTOPIO JTIKAPHI.
Mpocmexkuis

Ycecknaauenus (10-12): HE-10. 3arpo3a. Tommi i Tanmenc
niA0MParOThCS 10 3aAHIX ABeped OyAMHKY 1 4epe3 BIAKPUTE BIKHO YYIOTh
YPUBOK pO3MOBH XOppicToHa 1 #oro cayru. Jlokropa HENOKOATH
pPO3NMUTYBAHHS CUIIMKIB, TOMY BIH BHpIIIYE BAATHUCS A0 KpalHIX 3aXOiB
(It's getting very difficult. 1 shall have to take steps —‘He left the sentence

unfinished.) [3ATPO3A: 3JIOUMH. OB’€KT 3ATPO3U: T'EPMIOHA KPEIMH.
CYB’EKT 3ATPO3U: XOPPICTOH. CIIUIBHUK: CJIYTA. MICIHE 3ATPO3U:

KJITHIKA. [IPUYMHA: ? HACTIJOK:? — cacuenc]. HE-11. Indopmanisa mpo
Xoppicrona. Tommi TenedoHye 3HAHOMOMY JIIKApIO 1 HABOJAUTH JIOBIIKH
npo XoppictoHa. BusiBngerbcs, TOW Mae penyTanilo — O€3COBICHOTO
mrapiatana (Horriston was once a bona fide doctor,but he came a cropper
of some kind. Brady called him a most unscrupulous quack, and said he,

personally, wouldn't be surprised at anything.) [XOPPICTOH: CYB’€KT

3ATPO3U? HACHIJIOK: ?— cacnenc]. HE-12. Omnepanisi 3 mOpATYHKY.
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Baeuepi, npoOpaBIIKch Ha TEPUTOPIIO JIKAPHI, TETEKTUBU UYIOTh KIHOYUH

crorin (It was the moan of a woman in pain.) [CEPMIOHA: OB’€KT

3ATrPO3U? HACHIJOK: ? — cacnenc]. JIpabunoro TammeHc migHIMaeThCs HA

PIBEHB JPYTroTo MOBEPXY, /e TOPUTH CBITIIO 1 00EPEKHO 3ariisiac y BIKHO.

e Onminka (13): HE-13. Anaxi3z curyanii (4). CryCTUBIINCH YHU3,
Tanmenc posnosigae, mo ['epmiona, cxoxe, MpuB’si3aHa 10 Jikka. BoHa
CTOTHE 1 KUAAE€ThCS, HEMOB Yy Tapsvili. 3a 9ac CIOCTEPEIKEHHS 10 KiIMHATH
BXOMIIa MeacecTpa i 3poomina mic Kpeitn ykon. (‘Tommy, it's horrible.
She’s lying there in bed, moaning and turning to and fro — and just as | got
there a woman dressed as a nurse came in. She bent over her and injected
something in her arm and then went away again. What shall we do?” — ‘Is
she conscious?’ — ‘I think so. I'm almost sure she is. I fancy she may be

strapped to the bed.) [CTEPMIOHA: OB’€KT 3AI'PO3U? HACJIJIOK: ? —

cacrienc]. Tanmenc Bupimye psatyBatu Mmic Kpein (‘I'm going up again,
and if [ can, I'm going to get into that room.’ —‘l say, Tuppence —*— ‘If 'm
in any sort of danger I'll yell for you. So long.’) [HACJIIJIOK: ? — cacneHnc].

Ycecxknanuneunns (14): HE-14. Y manari. TammeHc 3HOBY
MiTHIMAETBCA MO ApalOuHl 1 mpociu3ae y BikHO. Kimbka XBUJIMH BOHA
nepemnnryetbcsi 3 Mic Kpeitn, micis 4oro Hactae MeprTBa Tuina. Tomwi,
SKWH 3aIMIIUBCS YHU3Y, MOYMHAe HepByBatucs (Tuppence and Mrs. Leigh
Gordon must be talking in whispers if they were talking at all. Presently he
did hear a low murmur of voices and drew a breath of relief. But suddenly
the voices stopped. Dead silence. Tommy strained his ears. Nothing. What
could they be doing?’ [HACJIIOK: ? — cacmneHc].

Pexoruninis
Ycecknaaueunus (15): HE-15. losepuenns Tanmenc. HecrioaiBano
3 TEMpsIBU BHpPUHAE TalmeHCc 1 TPOMOHYE YOJIOBIKOBI BUOMpATHCS 3

«Mwusny. Criantennyennii Tommi He po3ymie, 110 BigOyBaetbes (‘Through
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the front door. Let's get out of this.” —'Get out of this?’ —That’s what |
said.’ [L11O BIIBYBAETLCA? — 30€HTEKCHICTh].

e Omninka (16): HE-16. He3po3yminie nosichennsi. Ha 3anuranus mpo
mic Kpeiin Tanmenc 3 ripkoToro BiAmosigae, mo ta xyane (° But — Mrs.
Leigh Gordon?’ In a tone of indescribable bitterness Tuppence replied.
‘Getting thin!” Tommy looked at her, suspecting irony. ‘What do you mean?’ —

‘What I say. Getting thin. Slinkiness. Reduction of weight.’) [TAIIEHC: 1110

MAE HA YBA3I? — 30€HTEXEHICTB].

e Pimenus (17): HE-17. PekoncTpykuisi o6cTaBuH. Sk 3’scyBanocs,
I'epmiona Kpeiin 3a 11 aBa poku, noku CraBaHCCOH mepedyBaB B
eKcrenuuii, 3HayHO  morjagmana. J{i3HaBmmMCh, 10  HapeuyeHUH
NOBEpTA€EThCs, ['epMioHa BUpIIIMIA TEPMIHOBO XYAHYTH 1 3BEpHYyJacs 3a
JOTIOMOTOI0 /10 JiiKapsi XOppiCTOHA, KU MPAaKTUKYyBaB y CBOIM JIIKapHIi
HOBOMO/IHI METOJM: CHeIlialbHI 1H €Ki Ta XapuyBaHHA yepe3 Hic. Ha xaib,
CraBaHCCOH TpHiXaB Ha JBa TWXHI paHile, koiu mic KpeillH TuIbKU-HO
posnouasa sikyBanus (In the two years he's been away, his Hermy has put
on weight. Got a panic when she knew he was coming back, and rushed off
to do this new treatment of Dr. Horriston's. It's injections of some sort, and
he makes a deadly secret of it, and charges through the nose. <...>
Stavansson comes home a fortnight too soon when she's only beginning the

treatment. ) [TIPOBJIEMA: JIIKYBAHHS. TEPMIOHA: OB’€KT JIIKYBAHHS.
XOPPICTOH: CYB’EKT JIIKYBAHHSA. CJIVT'A: TIOMIYHMK. MICIIE: KJITHIKA.
IMIPUYMHA: CTABAHCCOH].

Onogimanns “The Case of the Missing Lady” € xpuMiHaJIBHOIO 1CTOPI€IO 3
TphOMa TEMATUYHUMH IIEHTPAMH: PO3CIIITyBaHHs MOJlil, 3a00IraHHs 3arpo3i Ta
BUpIIIEHHST TIOOyTOBOi TpoOiemMu. Y TeMaTtuuHiid MakpocTpyktypi 1 y dasi
VYceknagnenna 3 Temoro TIOJISI moB’sA3aHl Takl apryMeHTH1 clioTu: ITPOXAUY,
OB’€KT, KBECTOP-1, KBECTOP-2, [IPUUMHA (?). Y peTpocnekiiitHoMmy pparMeHTi

Mozeni He3amoBHEHHM € AC TPUUMHA, SIKAWA 3aJIAIIAETHCS BIIKPUTAM 1 3
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NEPEeXo/IOM 10 TEMaTUYHOI MAaKpoCTpyKTypu 2, ne y (a3l YckiagHeHHS
3’sBageTbcss TemMa 3AIPO3A 1 AC CYB’EKT, OB’€EKT, CIIUIBHHMK, MICLIE,
[IPUYMHA (?) 1 HACJIIAOK (?). HeBU3HAYEeHICTh MOJAIBIIOTO PO3BUTKY TOJIN
po3B’s3yeTbes y (asi PimieHHs TeMaTWUyHOI MakpoCTPyKTypu 3, 1€ 3HOBY
B110yBa€ThCS 3MiHA TEMH 1 3MiHA pOJIeH aKTOPIB:
* [IOJ1I4 (3HUKHEHHs) — 3ATPO3A (31049nH) — BUPIIIEHHS ITOBYTOBOI
[TPOBJIEMU (JIIKyBaHHS)
* akTop B: [TPOXAY — ITPUYMHA
* akTop [': OB’EKT Ol — OB’€KT 3ATPO3U —
OB’EKT IMMOBYTOBOI O]

* akTop J[: CYB’C€KT 3ATPO3U — CYB’EKT [TOBYTOBOI IMTOII

* aktop E: CITIUIbHUK — ITOMIYHHUK

* hyrKTOp a: MICLIE 3AT'PO3U — MICLIE TTOBYTOBOI O

EMoTHBHUI  CKJIQAHMK  KOTHITUBHOI  MOJENI €  KOMIUIEKCHHUM:
3aI[1KaBJICHICTb, OCHOBHUN €MOTHBHUN KOMIIOHEHT MEpIIOi, PETPOCHEKLINHOI,
gactuau mojneni (HE-1-9), koMOiHyeThCs 13 caclieHCOM, OCHOBHHM €MOTHBHUM
KOMITIOHEHTOM Jpyroi, mpocnekmiiHoi, uactuau wmojmeni (HE-10-14), ta
JIOTIOBHIOETHCSI 30CHTEKEHICTIO, OCHOBHIM €MOTHBHUM KOMITOHEHTOM TPEThOI,
pexorHimiinoi, wactuaun wMoxem (HE-15-17). HapatuBHa Hampy»XeHICTb
3HIMaeTbcsl y (a3l Pimenns, ne BuOyaOByeThCs (iHaJIbHA TeMaTH4YHA
MaKpoCTpyKTypa 3.

[axmro3uBHUN  KoMIuiekc PETPOCHEKIISA (PETPOCHEKIIAY), mnpocta
iHKTI031s: 9 omoBiganb (8,9%), i3 HUX 8 JETEKTUBIB 1 OJHA TAEMHHMYA 1CTOPIS.
[Mpuknax — nerextus “The Thumb Mark of St. Peter” / «Ilepct cBsitoro Iletpax
(1933). Axropu: A — mic Mapm, A' — Meii6n, B! — ii wonosik [Ixedpi enmen,
B! — crapuii [lenmen; ¢pynxropu: al — rpubu, 6! — munr’sx. Haparusna cxema: 15
HE, 11 napatuBaux ¢a3, n8i KIICH: {Opienraris /1/ — Ycknaanenus /2—11/
[Opicaraumis® /2/ — VYcknaguenns * /3-8/ — Ouinka®l /9/~ Pimennsa® /10/ —



2173

THE THUMB MARK OF ST. PETER

HE-1. V xay6i. HE-9. PesynpraTh exkerymanii. AKTOpH: AxTopu!:
HE-2. Ictopig MeiiGm. HE-10. OnuryBaHHA eKcIiepTa. A — mic Mapmn Al — Meii6n
HE-3. IlpoxaHHS IIpo ZOMIOMOTY. HE-11. Bepciganpo camoryocTBo. B! — Jxedpi Jeamen
HE-4. Iadopmarismpo mozixo. HE-12. Ocsagnns. B! — crapuii JleumeH
HE-5. OmnwuryBaHHA diKaps. HE-13. TIloBTOpHE OIIUTYBaHHA. ®yukTopu’:
HE-6. Onutrypanusa Mefiom. HE-14. 3poranxa. al — rpubu
HE-7. OnuryBaHHA KyXOBapKH. HE-15. PexoHcTpyKmis 00CTaBHH. 6! — mum’ K
HE-8. OnwurtyBaHHA JOIIAJaTbHHII. HE-16. Iliciag momiii.
IOIATKOBHIT HAPATIB

OBCT.-\BHH.:\& s
5. 3auikaBneHicTb TIOKYTIA MEII ZKY

3-4_3auiKkaBneHiCTb 11.3aUiKaBneHiCcTb

5 TTPHUMHA: 2!
/ 3.1110 CTAJIOCS? 10. {TIPHUMHA: atxatoiz}
OBCT"‘B}:H"\’I' 4TI0T14: smoums? T10,J14: remackmgt
TIPHYMHA: sl 5*:XEPTBA JI0UHNHY? BHIATOK TH ST0UHE?
OTPYEHER IpHOaME Al 3JIOYMHELR? 11.TIOJIA: camoryb6etso?
6% 3HAPSAIA 3T0OUHHY? MOTHE:?
‘e fod : —
- Aiggesnasanig 5
OPIEHTAIIL YORIATIERRA S \ OIEKA! FrE N .
) : ] @ 1 MOTHB: 15. 3HATTA HANPVKEHOCTI
i H HEHaBHCTH
g -
% 3JIOUHHEIb:

6-7. 3auikaBneHicTb

6. A% 3VIOYMHELR?
6':3HAPA A VIOWIHY?
7. KEPTBA: mo Ma12 Ha yBasi?

OCHOBHUIT HAPATVB

CINB/KEPTBA-2:

crapuit Jemen

9. {[TPHYMHA: re 6'}
T10,J1: Eemackmit BEN2IOK

z

9. 3allikaBneHicTy -~
-

12. A: mo mae B2 yBasi?

12. 30eHTeXeHICTb

H 3T0THE -

.*" 13.3auUiKaBneHicTb

13.B%: mo MaE Ea yBasi?

14, A: mo mae B2 yBasi?

14 30eHTEKEHICTb

cTapHi Jemver

atponi

JKEPTBA:
Axedpi Jemier

CINB/KEPTBA:
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Puc. 3.8. Onosiganas “The Thumb Mark of St. Peter”: koraiTusHa Moaeb (PeTpocnektisa (PeTpocnexis'))
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incymok® /11 perpoen’ — Ouinka /12/— VYeknamuenus /13/ — Piwennst /14/ —
[TincyMoK /15/} perpoen. (pHC. 3.8).
TpaHcKpunT 10 KOTHITUBHOT MOJIEITI OTTOBITAHHS
“The Thumb Mark of St. Peter” (5.6)
Perpocnmexknin
e Opientanisgs (1): HE-1. Y xkuay6i. Yienun BedipHbOTO KIyOy
JETEKTUBIB-aMaTOPIiB MPOCATh MiC Mapiul po3MnoBICTH SKYCh 3arajikoBy
icropito 3 1ii JOCBiy, 00 MPUCYTHI MOIJIM CaMi PEKOHCTPYIOBATU
3amtyTadl noaii. Tpoxu mnoaymaBiid, Mic Maprul BHpINIyE pO3MOBICTU
icTopito ii rureminHuI Meno.
e VYcknmamgHeHHs (2—-11):
(Perpocnmexkuinl)

e Opientanig® (2): HE-2. Icropis Meii6a. Barato pokis Tomy Meiion
BUIIIIA 3aMik 3a M-pa JIeHMeHa 1 mepeixaiia B Horo OyJIMHOK, Ji¢ BiH IPOKUBaB
31 cBOIM cTapuM OatbkoM. Mic Mapmi He cxBajroBajia Ied U0, ToOMy IO
4yoJi0BIK Meitbn OyB JIOIMHOIO 3amaibHOO 1 pi3koro. [{o Toro *k, mojenKyBaiu,
10 B HUX y poay Oynu aymieBHoXBopi. [IpoTe mapa Bxke mpokuiia JecAaTh POKIB
Ha TOW MOMEHT, sIK M-p [lenMeH, JonoBik Meiibi, pantoBo nmomep. Micc Mapmn
BiJIIIpaBUjIa i JTUCTA 31 CHIBUYTTSIM. Y BIANMOBiA, Meii0a croBicTuIa, IO BOHA
odopmIIsie CIAAIIMHY 1 3a71ar0JKY€E IOPUIUYHI TPOOJIEMH.

e Veknagnenns® (3-8): HE-3. Ilpoxannst nmpo momomory. OnHak yxe
gyepe3 TpU Micdlll Mic Mapriun oTpuMana ClOBHEHUM OO0 JIUCT, /1€ TUIeMIHHULIS
CKapyKuIIacs, 1o Oinbiie He BuHece Takoro uTtsa (It was not until about three
months afterwards that |1 got a most hysterical letter from Mabel, begging me to
come to her, and saying that things were going from bad to worse, and she

couldn’t stand it much longer.) [IIIO CTAIOCS? — 3amikaBieHictb]. Mic Mapiur

BianpaBuiacs 10 mieMminHuii 3 BisutoM. HE-4. Indopmauisi npo moairo. Bona
3Haa Meio y *KalroriIHOMy CTaHl — CyUUTbHUN KITyOOK HEpBIB. Y OyIHUHKY,

KpIM HET, KWJIM IIe AeKUIbKa 0Ci0: CIy>KHHUILIA, KyXOoBapKa 1 MEIMYHa CecTpa, sKa
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nornsigana 3a cBekpoMm BaoBu. Crapuit [lenMeH OyB JIOJWHOIO THUXOMO 1
CIIOKIMHOIO, ajie 4acoM SKOIOCh JIMBHOIO, TOMY KiJIbKa pPOKiB ToMy MeinoOn 1
HaliHsama Mencectpy. Ilicms cmepTi 4YonoOBiKa MEMIKaHIl MICTEYKa IMOoYaid
caxaTucs Big MeioOn, K B NMpokakeHoi. MiCTOM TMOMOB3JIM YyTKH, IO BOHA
oTpyina BiacHoro 4osioBika ( ‘It seemed that Geoffrey Denman’s death, being
quite sudden and unexpected, gave rise to various rumours. In fact — and in plain
English as | had put it to her — people were saying that she had poisoned her

husband.) [[OAIA: 3J0YMH? JOKE®PI AEHMEH: JXEPTBA 3J0YUHY? —

3allikaBieHicTh]. 3a odiriitHoo Bepciew, xedpi Jenmen orpyiBcs rpubamu

(...Geoffrey s death had been very sudden. He had seemed quite well at supper
that evening, and had taken violently ill in the night. The doctor had been sent
for, but the poor man had died a few minutes after the doctor's arrival. Death

had been thought to be the result of eating poisoned mushrooms.) [I1OJIA:
CMEPTHb JDKE®PI JEHMEHA. IIPUYMHA: OTPYEHHS TPUBAMU. MEMBI:
CIHIBXEPTBA-1. CTAPUI1 JEHMEH: CIIBXEPTBA-2]. OgHak Ciayrd po3IOBiJIH,

110 B TOW JICHb MK MOJPYXOKSAM cTajnacs Benuka cBapka (She admitted that she
had had a quarrel with him on the preceding morning at breakfast time.<...>
‘You had a particularly bad quarrel one morning, and that night your husband

died suddenly and mysteriously.’) [OOJId: 3JJOYMH? — 3arikaBieHicTh]. Kpim

Toro, Oyjia 1€ OJHA JeTallb: TOro paHKy MenOn Kynuia B amnTell TPOXH
muii’siky. [{poro Oyio goctatHbo, o6 BukaukaTH migo3pu (She had gone down
to the chemist’s that morning and had bought some arsenic. She had had, of
course, to sign the book for it. Naturally, the chemist had talked.) [HOAIA:
3JIOYNH? MUII'IK:  3HAPSAJIA  3JIOYMHY? MEMBI:  3JIOYMHEIB? —

3allikaBiieHicTh]. Mic Maprur Bupymmia a0 Jikaps, SKUi OrjsiiaB TUlo M-pa

Henmena. HE-5. OnuryBanns Jikapsi. J[oktop PoyniHcon OyB HeMi4HMM,
po3CisHUM cTapuM. BiH po3MoOBiB, IO PO3MUTYBAaB KyXOBapKy Mpo rpudw, 1 Ta
313HaNacs, 10 Tapy TpuliB MIACHO 37anucid 1 MAO3PUIMMH, aje >KIHKa

BUpIIIMIA, o ii cyMmHiBH Oe3mifactaBHi. [Ipuunnoio cmepti Poynincon Bkazas
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OTpyeHHS Tpubamu, ane mic Maprmn He mocmimana 3 BucHoBKamu (The doctor
seemed perfectly satisfied with the certificate he had given. But how much of that
was obstinacy and how much of it was genuine belief | could not be sure.)

[IPUYMHA: OTPYCHHS TPUBAMM? — 3anikaBieHicte]. HE-6. OnuryBanHsi

Meii6a. Mic Mapmn Bupymmiaa 1o MeiiOa 1 6e3 HaTIKIB 3amuTaja, HaBIlO Ta
kynwra muam’ sk (‘1 went straight home and asked Mabel quite frankly why she

had bought arsenic.”) [MEHWBJ: 3JOYMHEIL? — 3amikaBieHicTh]. Baosa

po3puaanacs 1 BIANOBUIA, IO TOTO JTHA XOTLJa HAKJIACTH Ha ce0e pyKH, Tak iil
Oysio moraHo. Aje MOTiM, KOJM cTanacs Tparenis, BoHa BukuHysIa oTpyTy (‘I
Wanted to make away with myself,” she moaned. ‘I was too unhappy. I thought |
would end it all.” — ‘Have you the arsenic still?’ | asked. —‘No, I threw it away.’)

[MULIIAK: 3HAPAJUIA 3J0YMHY? — 3amikaBieHicts]|. HE-7. OnmryBaHHs

KYXOBapKHU. 31 CBIJYEHb KyXOBapKH CTajio BIJOMO, IIO MEpeA CMEPTI0O M-p
JlenMeH OypMOTIB MpoO SIKyCh puOy, aje MPHUCYTHI BHUPILIWIM, 110 BIH MapUTh
(They both agreed that he seemed to be in great agony, that he was unable to
swallow, and he could only speak in a strangled voice, and when he did speak it
was only rambling — nothing sensible. ‘What did he say when he was rambling?’
| asked curiously. ‘Something about some fish, wasn 't it?’ said the cook turning

to the other.'<...> ‘A4 heap of fish,’ she said; ‘some nonsense like that. | could see

at once he wasn't in his right mind, poor gentleman.’) [[JDKE®PI JIEHMEH: 11O

MAB HA VBA3I? — 3anikaBieHicte]. HE-8. OnuryBanns porasimanbHumi. Mic

Mapmu BiaBizana cectpy bproctep 1 po3nurana npo 310poB’s 6ateka JIxedpi,
craporo M-pa Jlenmena. JlorisimanpHuLS CKaszaja, IO CTapud AYyKE 3/1aB, Y
HbOTO moripmuBcs 3ip. CUH XOTIB MOKJIACTH HOTO Yy JIiKapHIO, ane Meitbn Oyina
npoTH: i1 OyJo MIKOJa CBEKpA.

 Ouinka®! (9): HE-9. Pesyabrarn excrymanii. [IpoBenena excreprusa
ocrankiB ['oadpi JeHmena He BusiBuiIa 3anuiikiB muin’ sky (There was no trace
of arsenic..) [TIPUYMHA: He MUIII’SIK], ane 1e He 3HI0 migo3pu 3 Meitdn — vy

MICTI 3HOBY 3allleNOTiIM Mpo HaBMucHe oTpyeHHs (People went on talking —
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about rare poisons impossible to detect, and rubbish of that sort.) [HOALA:
HEIIIACHUI BUTTAJIOK Y1 3JIOYMH? — 3aliKaBJIEHICTh].
« Pimenna! (10-11): HE-10. OnuryBanHsi eKcnepra. 3yCTpiBIIUCH i3

excriepToMm, Mic Maprut ai3Haiacs, 10 NPUYMHOI0 cMepTi M-pa JleHmeHa crajo

OTpYy€eHHs ankaioizoM pociauaHOoro noxomkeHds (That death might have been
due to some strong vegetable alkaloid.) [[TPUYMHA: ankamoin. HIOAIL:
HEIIACHUWI BUMAJIOK Y1 3JI0YMH? — 3amikasieHicts|. HE-11. Bepcist mpo

camory0cTBo. K MOXIMBY Bepcilo, Mic Mapni BUCyHyJA 1€00 TIPO
camoryoctBo. Jlxedpi [eHMeH 3aMoi0y BUBYAB MEIUIIMHY 1 3HaB MPO IO
Oaratbox OTpyT. Bepcis mana mpaBO Ha ICHYBaHHS, aje HE3pO3yMiIuM OyB
motuB ( ‘The idea | had was this: Supposing the taint of insanity was in Geoffrey
Denman’s blood also, might he not have made away with himself? He had, at one
period of his life, studied medicine, and he would have a good knowledge of

poisons and their effects.) [HO19: CAMOT'YECTBO? MOTUB: ?— 3alliKaBI€HICTh].

Perpocnmexknin
e Omnuinka (12): HE-12. Ocasaasa. Mic Maprut oOBena ycix mpUCyTHIX
MOTJISIZIOM 1 PO3MOBUIA, SK OTPpUMAalia 3HAK 3TOpU: HIy4Yd BYJUICHO 1
MOCHJIal0Yl MOJUTBU ['ocriony, BoHa 3arfisiHysia y BITpUHY pUOHOT JIaBKH 1
nobauusia TaM cBKY mikury. Mic Maprut ocsisuio: mokiiiHU# 3ragyBaB puoy,
1 came B IIbOMY KpHUEThCA po3rajika. BTim, HIXTO 13 MPUCYTHIX HE 3PO3YyMIB,
npo o iaetwest (. | was walking along the High Street, and | was praying
hard. | shut my eyes, and when | opened them, what do you think was the
first thing that I saw?’ Five faces with varying degrees of interest were
turned to Miss Marple. It may be safely assumed, however, that no one
would have guessed the answer to the question right. 7 saw,’ said Miss
Marple impressively, ‘the window of the fishmonger's shop. There was only
ONne thing in it, a fresh haddock.” She looked round triumphantly. ‘Oh, my
God!’ said Raymond West. ‘An answer to prayer — a fresh haddock!’ <...>
‘I connected the two things together, faith — and fish.” Sir Henry blew his
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nose rather hurriedly. Joyce bit her lip.) [MIC MAPILJL: 1110 MA€ HA YBA3I? —

30CHTEKEHICTH].

VYVcxknaguenns (13): HE-13. IloBropHe onuryBanHsa. B
pe3yapTaTi MOBTOPHOTO OMHUTYBAaHHS KyXOBapKd 1 JOTISAAIBHUII MIC
Mapnn gizHanack, mo M-p JleHMeH OypMOTIB IIOCH MPO Kapacs abo mpo
KOpora, a Takox mpo maket abo opuker (A heap of — now what was it? Not
any of the fish you send to table. Would it be a perch now — or pike? No. It
didn 't begin with a P.’ Dorothy also recalled that her master had mentioned
some special kind of fish. ‘Some outlandish kind of fish it was,” she said. 4
pile of — now what was it?’ —‘Did he say heap or pile?’ | asked. <...> I
think he said pile. But there, | really can't be sure — it's so hard to
remember the actual words, isn't it, Miss, especially when they don't seem
to make sense. But now | come to think of it, | am pretty sure that it was a
pile, and the fish began with C; but it wasn't a cod or a crayfish.’ [JDKEDPI
JIEHMEH: 1110 MAB HA YBA3I? — 3aIliKaBJICHICTh].

Ouninka (14): HE-14. 3goragka. Mic Mapmun po3kasania, 110 BJoMa
BOHA JliCTajla MEIMYHUI JOBIIHMK 1 BUSIBUJIA TaM 3TajiKy Mpo MUIOKAPIIH —
OTPYTY POCIHMHHOTO TMOXOJUKEHHS. Y TPHUMITIII TOBOPUJIOCS MPO TE, IO
MIJIOKapMiH BUKOPUCTOBYIOTH JJiIi HEWTpamizaiii HIKIJJIUBOTO BIUIUBY
aTporniHa. 3a cioBaMu Mic Mapiul, IpOYUTaBIIM LI PSAAKH, BOHA HApEILTI
Bce 3po3yMiia. HecnomiBaHuii BUCHOBOK CTapoi JIeAl JICIIO CIIAHTEIIMYUB
ciyxauiB (I read about pilocarpine and its effect on the eyes and other
things that didn't seem to have any bearing on the case, but at last | came to
a most significant phrase: Has been tried with success as an antidote for
atropine poisoning.<...> No, this new solution was not only possible, but I
was absolutely sure it was the correct one, because all the pieces fitted in
logically.” <...> (‘] am not going to try to guess,’ said Raymond. ‘Go on.

Aunt Jane, and tell us what was so startlingly clear to you.”) [MIC MAPILI:

11O MA€E HA YBA3I? — 30€HTEKEHICTB|.




279

e Pimenus (15): HE-15. Pexoncrpykuis o06ctaBunH. Mic Mapm
pO3MOBiNIa, MO MNpoOJEMHU 3 OdYMMa JIKYIOTh aTpPOIHOM, SKUH Yy
HEOOMEeXeHM KIIbKOCcTi OyB 'y craporo Jleumena. Ilig Tsarapem
OOBHHYBa4€Hb BiH 313HABCS, 1110 BUJIMB I[UTY TUISIILICYKY aTPOMIHY Y CKIISTHKY
3 BOJOIO, sIKa CTosia Oi1s Jbkka cuHa Bin HeHnaBuaiB JIxedpi 3a Te, 1m0
TOM, HE3BaXaloud Ha MpoxaHHs Meibn, XOTiB BIANpPaBUTH HOTO A0
OosxeBinbHI. HacripaBni s CUH po3yMiB, 110 cTapwii aificHo xBopuii (‘Yes,’

he said, ‘I got even with Geoffrey. | was too clever for Geoffrey. He was

going to put me away, was he? Have me shut up in an asylum? I heard them
talking about it. Mabel is a good girl — Mabel stuck up for me, but | knew
she wouldn’¢ be able to stand up against Geoffrey. <...> Ha, hal | crept
down in the night. It was quite easy. <...> My dear son was asleep; he had

a glass of water by the side of his bed; he always woke up in the middle of

the night and drank it off. | poured it away — ha, ha! — and | emptied the

bottle of eyedrops into the glass.) [TOAIA: 3JIOUMH. XXEPTBA: JKE®PI

JIEHMEH. CHIBXEPTBA: MENWBJI. 3JIOUMHELIb: CTAPUM JEHMEH.
[MPUYNHA: JYHIIEBHA XBOPOBA. 3HAPAAJAA BBUBCTBA: ATPOIIIH.

MOTHB: HEHABUCTB].

e Ilincymok (16): HE-16. Ilicis moaiii. Bece Bupimmnocs: Jleamena
BIJIIPAaBUJIM 0 JIKapHI AJig JIyLIEBHOXBOpPUX, a MeioOn 3axuia cBOIM
3BHYAHHUM >KUTTSAM 1 HaBITh Kpallle — 3HalioMi ¥ cyciau modaau Habarato
YaCTIIIe 3ampoITyBaTH i B TOCTI, HAMAralO4uch 3ariaiuTd CBOIO MPOBUHY.

Onosigauas “The Thumb Mark of St. Peter” wanexurs 10 JeTEKTUBHUX
1ICTOpIi 3 IBOMa TEMAaTUYHUMH IIEHTPAMH: PO3CIiAyBaHHS 3JI0YMHY (OCHOBHUH

HapaTUB) 1 pO3CIIIyBaHHsA TNoOIIi (AOJATKOBUU HapaTtup). Y JIOAATKOBOMY

HapaTuBi B TEMaTHYHI MakpoCTPyKTypi 2 y (asi YcknmagHeHHS' 3 TeMOIO

[IOJIIA (?) moB’si3aHi  Taki apryMeHTHI cioTd: JKEPTBA, OBCTABUHA-L,

OBCTABUHA-2, CITIIBXXEPTBA-2, CITIBXEPTBA-1 (?) 1 [IPUYMUHA (?). /JIBa ocTaHH1

CIIOTH € BIAKPUTUMH, TOMY HANpPYKEHICTb CTBOPIOETHCA 32 PaxyHOK
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HEBU3HAYEHOCTI, 5IKa 3HIMAEThCS Y (ha3i PilieHHs TeMaTHYHOiI MakKpOCTPYKTypH |
OCHOBHOTO HapaTuBy. TemaTuyHa MakpocTpykTypa 1 Bkiatouae Temy 3JIOUUH i
Cy60pI[I/IHaTHi ciaotu: 3JIOYUHELD, XKXEPTBA, CIIIBXXEPTBA, MOTHUB, [TPUYNHA,
BHAPALJSA. Y HI ycl apryMeHTHI CIOTH OTPUMYIOTH 1H(opMaliiine
HAIOBHEHHS, MapajelbHO BiI0YBA€ThCS 3MiHA TEMHU 1 3MIHA POJICH:

* TIOJIIS — 3JIOUYUH

* aKTOp A': CIIIBXXEPTBA-1 OOl — CHIBXXEPTBA 3JIOUMHY

* aKTOp B )KEPTBA MOo1i — )KEPTBA 3JIOYMHY

« akTop BY: CIIIBXKEPTBA-2 ITOJIIi — 3JIOYMHELb

AC TIPMUMHA TIO[ll, OBCTABHMHA-1 i OBCTABUHA-2 TeMaTH4HOI
MaKpOCTPYKTYpH 2 €JIMIHYIOTBbCS, TOAl SIK y TEMAaTU4YHIA MakpocTpyKTypi 1
3’aBIIst0ThECS HOBI AC: [IPUUMHA 3JIOUMHY, MOTUB 1 3HAPSJIJ1 3JIOYUHY.

EMoTHBHMIT KOMIIOHEHT MOJEII € TOMOISHHHUM. II¢ 3aIllKaBIICHICTH, SKa
CYyNpOBOJKYE ~ OCHOBHMM 1  JIOJATKOBUM  HapaTUBH,  NPEACTaBJIEHI
perpocneniinoro KIICH. I mume B HE-12,14 3amikaBneHicTh KOMOIHY€ETBCS 31
30eHTexeHicTio. HapatuBHa HampyxeHICTh 3HIMaeTbea y (a3t PimeHHs B
pE3yNbTaTi MOJ0JIaHHS HEBU3HAYEHOCTI, OB’ 13aHO1 3 nediruToM iHpopMarrii.

[Hxmo3uBHUN  koMIwiekec PETPOCHEKIISA (IMPOCHEKIIAY), npocTa
1HKTI03151: 5 omoBiganb (4,9%), 3 HUX OJMH ACTEKTUB, TPU TAEMHUY1 1CTOPIl Ta
onuH Tpuiep. [puknan — onosinanus “Blue Geranium” / «Cuns repanby» (1933).
Axropu: A — micic Banurpi, b — mic Mapm, A — Ixopmx Ilpituapn, B! — m-c
IIpituapx, B! — cecrpa Kapcrepc, I'! — cecrpa Komurinr, JI — meniym 3apina, E! —
Ixun Incroy. ®dynmkrop: a' — cuHs repanp. Hapartusma cxema: 15 HE, 12
HapatuBaux (a3, ai KIICH: {Opientamis /1-2/ — VYckmaguenns /3-12/
[Opienranis® /3/ — Ycknanuenns® /4-5/ — Owuinka! /6/ — Ycknaguenns ' /7/
Ouinka® /8/ — Veknanuenns ! /9-10/ — Pimenns® /11/ — Tigcymok® /12/npoen —
Ouinka /13/ — Pimenns /14/ — IlincymMox /15/} perpoen. (pHC. 3.9).
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HE-1. Po3BoBijgb ekc-KOMicapa. HE-9. KeiTn Ha mmanepax (2). AxTopu: AxTtopul:
HE-2. 3ao6igom. HE-10.  HamepemoaHi TOBHOTO MiCHIIA. A —Mm-c banTpi Al- Jlxopmx IpiTuapa
HE-3. Tuadopmamnismpo IIpituapais. HE-11. Cwmepth M-c [IpiTuapa. b — mic Mapnn B! — m-c IIpiTuapg
HE-4. IlepenbaueHHs Meaiyma. HE-12.  ILmitkn. B — mic Xenbep B! - cectpa Kaperepe
HE-5. Jluer. HE-13.  Bepeii. OYHKTOD: I'! — cectpa Komtinr
HE-6. Po3mora 3 MeacecTporo. HE-14.  BuKpHUTTS 37109HHIA. al —cumsrepans [ — memiym 3apina
HE-7. KsituHa mmanepax (1). HE-15.  Tmdopmaris npo apeImT 3T0THHIIA. E! — Jlxun Iactoy
HE-8. 3yctpiuiz [xuH [HCTOY.
9. 3DeHTEKEHICTb + CacneHc 12. 3auikaBneHicTb
6. caneHc + 3auiKaBneHicTb 10. cacneHc
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1. {b: KBECTOP}
IO CTAJIOCA?

1. 3aUikaBneHIcTb

OCHOBHIIT HAPATVB

Puc. 3.9. OnoBiganus “Blue Geranium”: korHiTHBHa Moens (Petpocnekis (ITpocmektis'))

13.B: goMy INKABHTBCA?
E*: mpraersa? A': npraersg?

13. 3aUiKaBNeHICTb

11. 30eHTEeXeHICTb

CTOCIE: 14.B: mo Mae Ha yBasi?
MicTEQiKama B*: mprmeTra?
KEPTBA:
»-c [piTaapa 14 30eHTeXeHICTb + 3aLliKaBMneHiCTb

3HATTA HANPYKEHOCTI
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TpaHCKpUNT 10 KOTHITUBHOT MOJIEJNI OMIOB1IaHHS
“Blue Geranium” (5.7)
Perpocmeknuin
e Opientanisa (1-2): HE-1. Po3noBinb ekc-komicapa. Exc-komicap
Cxotnang-SApny I'enpi KinitepiHr roctioe y cBOiX Jpy3iB, M-pa 1 M-C
bantpi. OpHoro mHs BIiH pO3MOBIJAE TOCHOAWHI TMPO JAUBOBHXKHI
JNeTyKTUBHI 3a10HOCTI 1i cycinmku Mic Mapmi. Bpaxena m-c baatpi
BUpIlITye 3ampocutu Mmic Mapmn Ha 0011, 1ol 3anydyuTd ii 10
PO3CIiIyBaHHs HE3BUYAIHOI 1CTOPIi, SIKa Tpanuiach 13 IPyrom ii 4oJIOBIKa
Jxopmxem Ilpituapmom (‘One would at least know the petty side of
people. But I don’t think we have any really exciting criminals in our midst.
| think we must try her with Arthur’s ghost story after dinner. I'd be
thankful if she'd find a solution to that.” <...> Either this extraordinary
story is true — or else — “ — ‘Or else what?’ Mrs. Bantry did not answer.
After a minute or two she said irrelevantly: ‘You know, I like George —
everyone does. One can't believe that he — but people do do such

extraordinary things.’) [MIC MAPIUL: KBECTOP. IO CTAJIOCA? —

saiikaBieHicte]. HE-2. 3a o06imom. Bseuepi y BitanbHi bantpi

30uparoTbest rocti. 0011 NpOXOaUTh y TEIUI HEBUMYILEHIN aTtMocdepi:
rOCTI CHUIKYIOThCS OJMH 3 OJHHUM, TMOJCKYAHW JIyHae cMmix. bimkde 1o
3aBepIlICHHS BEUIpKH M-C baHTpi 3rajye npo AUBHY 1CTOPIIO, IO CTANACh 13
iXHIM 3HallOMHM, 1 IPOCUTH YOJIOBIKA PO3MOBICTH MOIPOOHIII.
e Vcknmamuenus (3—-11):
(DMpocmexkuinl)

e Opienrauis® (3): HE-3. Indopmauis npo Ipiruapais. 3a crosamu
Aptypa bantpi, [xopmk OyB 4yqOBOIO JIOJUHOIO, YYHHOKO 1 TEPIUIYOI0, a OCh
Woro npyxwHa (Ha >ajib, YK€ TMOKIHHA) HaJeXaga /0 TUX XBOpUX, SKI,
NPUKPUBAIOYUCHh HEAYTOI0, BUTHUCKYIOTH 13 CBOiX Omm3bkux yce. Ilpumximsa i

JpaTiBIUBa, BOHAa BuMarana, mo0 J[Kop/pk 3HaXomuBecs mopyd 3 Hewo Bel 24
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roguHu Ha 1100y. M-c IlpiTuapa 3aBXau Mana CXUJIBHICTh JI0 BCAKOTO POy
BOPO’KOK, BIIIYHIB 1 SICHOBUIIB. JDKOPIK TEPIUIsTUE 3HOCUB IPUMXH JIPYKUHH,
X04a ¥ He MOJIAB 11 3aXoruieHb. Toro Bedopa Meacectpa Kormminr monepenuna
Jlxop Ka, 110 BBEUYEpl 10 HUX MPHUIJIe HOBA 3HAOMa Xa3saiKi — MeJiyM 3apija.
JIKOpmK, SIKMA MaBHO 3BHK 10 NPHUMX IPYKWHH, HABITH 3pajliB, M0 HOMY
BHUIIaj]a MOKIIMBICTb IOTPATH B TOJb(.

e VYckmagwenns! (H4-5): HE-4. Tlepexfauennss Meaiyma.

[ToBepHYBIIUCH TOAOMY, BIH 3HAMIIOB JAPYXKUHY Y CTaHI CHILHOIO HEPBOBOI'O
30ykeHHs. biraioun 3 KyTka B KyTOK, BOHA pa3 3a pa3oM IiJIHOCWIA 0
o0nuuus (IakoH 13 HroXanpHOMO cuumo. M-c Ilpiuapa nmosicHuia, mo mij 4ac
ceaHcy 3apijia Biapa3y K Bia4ysa 3710 B I[bOMY OYJIUHKY, a M0OauuBIIM (HiaJiKu
y Basi, momnepeuia, Mo CUHI KBiTH mnpuHecyTh cMepTh (‘She couldn't tell me
very much. She was so upset. One thing she did say. | had some violets in a
glass. She pointed at them and cried out: Take those away. No blue flowers —
never have blue flowers. Blue flowers are fatal to you — remember that.” — ‘And
you know,” added Mrs. Pritchard, ‘I always have told you that blue as a colour
is repellent to me. | feel a natural instinctive sort of warning against it.”)

[BATPO3A: PEAJILHICTH? CTAHETBLCS IOCH MOTAHE? — cacnienc]. Po3ymiroun,

o M-c [Ipituapna Bep3e HiceHITHUII, [KOpHK pO3CYUIMBO MPOMOBYARB, a MOTIM
NOMPOCUB OMHUCATH MeAiyMa. fIK BIH 1 OYIKyBaB, 1€ OyB XapaKTepHUU TUIAXK
BOPOXKOK-TIIAXparoOK: YOpHE JOBIe BOJIOCCA, TrycTo HadapOoBaHiI 0di, YOpHA
Byanb (‘Black hair in coiled knobs over her ears — her eyes were half closed —
great black rims round them — she had a black veil over her mouth and chin —
and she spoke in a kind of singing voice with a marked foreign accent — Spanish,
| think —* — ‘In fact all the usual stock-in-trade,” said George cheerfully.)
[3ATPO3A: BUTAIKA]. HE-5. Jluct. Yepes nBa ani M-c [IpiTuapa orpumana
JUCTA, Jie WIUIocs Mpo Te, M0 B MOBHUK MICAIb CHHI KBITH BO’1OTH ii. SIk He
BMOBJISIB J[PKOPIK IpYKUHY, MOSICHIOKOYH, IO 3apijia MPOCTO 3AJIAKYE ii, HIYOTO

He jonomarano: M-c [IpiTuapa makana i rojocuia, mo CMEPTh YK€ Ha Mopo3i
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(‘The woman's probably trying to frighten you, Mary. Anyway there arent such
things as blue primroses and blue geraniums.’ But Mrs. Pritchard began to cry

and say her days were numbered.) [CTAHETLCS IIIOCh IOI'AHE? — cacrieHc].

e Ouinka (6): HE-6. Po3amoBa 3 Mencectpow. Mezcectpa Oyna ayxe
CXBHJIbOBaHAa, BOHA HE PO3yMiJia, YOMY BIl[yHKA 3aJIKy€e Xa3siky. Kpim Toro,
Oyna ime omgHa Hezpo3ymina pid: mic [IpiTyapn sKoCk 3i3Hanack, MO OOTHMIUS
3apinu 31aethes i cmyTHO 3HaiiomuM (What puzzles me is the meaning of this.
Fortune-tellers are usually out for what they can get. But this woman seems to
be frightening Mrs. Pritchard with no advantage to herself. | can't see the point.

There's another thing —* ‘Yes?” —‘Mrs. Prichard says that something about

Zarida was faintly familiar to her.’ [3AIPO3A: PEAJIbHICTbL YW BUTAJIKA? —

cacnieHc. 3APIIA: XTO TAKA? — 3amikaBieHicTb]. Cectpa KormmiHr BiguyBana

mock Hepoope (‘Well, I don't like it, Mr. Pritchard, that's all.” — ‘I didn't know
you were so superstitious, nurse.” — ‘I'm not superstitious; but I know when a
thing is fishy.”) [CTAHETBCS IIIOCh TTOT'AHE? — cacmieHc].

e VYcknannenus (7): HE-7. Kpitm Ha mmanepax (1). Munyno me

YOTHUPH [IHI, 1 CTAaBCA MEPIIMK 1HIMACHT: TOTO paHKy y KiMHaTi M-c [IpiTuapn
HECAaMOBUTO 3aJ[3€JICHYaB JI3BIHOYOK. Ha BuUKIMK mnpubiria mpuciyra.
[ocrioauHs cuaina B JKKY W ICTEPUYHO THKalla MaliblieM y Imanepu. Taw,
cepel )KOBTHUX 1 POKEBUX T'epaHel, ICKPaBOIO IUISIMOIO BUPI3HSIIACS CHUHS KBITKA
(She was violently excited and pointing at the wallpaper; and there sure enough

was one blue primrose in the midst of the others...") [KBITU: 110

BIIBYBAETLCSA? — 30eHTexeHicTh|. M-c [piTuapa Oyma TBepao BICBHEHA y

cBoint mBuAKiH cMepti (But Mrs Pritchard wouldn't have it at any price. <...>

She was very upset about it.” [3ATPO3A: CMEPTb. OB’€KT 3ATI'PO3U: M-C

[MPITYAPA, JKEPEJIO 3AI'PO3U: MICTHUYHI CHWJIM. [NOCEPEJHUK: 3APIJIA.
IHCTPYMEHT 3AI'PO3U: CUHI KBITHU. MICLIE 3AT'PO3U: BY/IMHOK IIPITYHAP/IB.

YAC: TIOBHUI MICSILb. HACIIJIOK: ? — cacreHc].
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e Ouinka’ (8): HE-8. 3ycrpiu i3 I:kun Incroy. M-c Bantpi Binsimana M-
c Ilpituapn 1 Hamaranacsa ii 3acmokoiTu, aje Bce Oyno ngapemHo. Jlopororo
nonoMy M-c¢ banTpi 3yctpina 3Haiomy, [[xwuH [HCTOY, 1 OMOBiNa i1 HOBUHH.
JliBunHa, OJIHAK, HE TOAUIUIA IEpSKUBaHb M-C baHTpi 1 3asBUIIa, 1110 CMEPTh M-
¢ Ilpituapa Oyna 6 HalikpammMm BuxogoMm i ii 6amsekux (You don't like my
saying that — but it’s true. What use is Mrs. Pritchard's life to her? None at all;
and it’s hell for George Pritchard. To have his wife frightened out of existence

would be the best thing that could happen to him.) [JUKUH IHCTOY: MAE

MOTUB? — 3a1ikaBieHicTh]. M-c BaHTpi He cTajga JOKOPATH AiBUYMHI, OCKIIBKH

pO3yMiJia, 110 Ta MPOCTO TepexuBae 3a JIkopka, ajpke BOHU Oyiau JTOOpUMU

TPY3SIMHU.

e Vckmagpenns' (9-10): HE-9. Ksitu Ha mmasepax (2). Mix TumM,
HaOamxkaBcsi TOBHUKM Micsiub. Komu BiH HactaB, M-c IlpitTuapn perenbHO
JOCTIIWIIA MITAJIepu 1 mepeKoHanacs, 10 BCl KBITH B NopsiaKy. BoHa 3aMmkHyna
JBEp1 1 JsTia craty. BpaHii ciyru nmodynu HecaMoBUTUN Kpuk. [Tpubirmm Ha
BUKJIMK, BOHU 1TOOAYMIIH, 110 OJIHA 3 KBITOK Ha mmaiepax rmocuxina (One flower

of a hollyhock just above her head had turned blue.) [KBITH: 11O

BIJIBYBACTBLCA? — 30eHTexkeHicTh]. [lomist crnpaBuia THITIOYE BpakKeHHS Ha

Jlxopka, Xxo4a BiH 1 IIPOJIOBXKYBAB 3all€BHSATH, 110 TPIOK 13 KBITAMU — YHICh
nypuuii sxapt (It staggered George; and of course the more it staggered him the
more he refused to take the thing seriously. He insisted that the whole thing was

some kind of practical joke.) [3AI'PO3A: PEAJIBHICTb YW 3JWH KAPT? —

cacierc]. HE-10. Hanepenoani moBHoro micsiusi. IIpoiimoB wmicsips. M-c
[IpiTuapn Tpoxu 3acmokoinacs, aje MpOAOBXKyBasia IIOBEYOpa AOCITIIKyBaTH
KBITH Ha mmajnepax. Cxoxke, BOHa IPOCTO MPUMHUPHIIACS 3 TYMKOIO TIPO CMEPTh.
Pa3 3a pa3om BOHa MOBTOPIOBaA: CUHI KBITH — MepeaBiCHUKU Oinu (...she was
superstitious enough to believe that she couldn’t escape her fate. She repeated
again and again: ‘The blue primrose — warning. The blue hollyhock — danger.

The blue geranium — death.” And she would lie looking at the clump of pinky-red
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geraniums nearest her bed.) [HACJIIOK: ? — cacnenc]. Ii HacTpiii BiiuHyB Ha

IHIIMX MEMIKAHIIB OyIuHKY. yci Oyiau Bkpaii 3uepBoBani (The whole business

was pretty nervy..) [HACJIJIOK: ? — cacrieHc |. 3a jBa JiHI 0 4YeproBOro OBHOTO

Mmicsis cectpa KorumiHr 3anpononyBaia BUBe3TH M-c [IpiTuaps 3 goMy. 3aBxau
CHOKiMHUN J[PKOp/K panToM po3toTHBCA. BiH OyB yneBHEHHUH, 110 HIYOTO HE
CTaHETbCA, HaBITh SKIIO O yCi KBITH Ha HImajiepax mocuHumd. Jleck y rnmbuHi
JyIIIl BiH JOMYCKaB JYMKY, III0 HOTO ApYy>KWHA caMa BJIAIITOBYE Il MicTUdIKaIlii

(I believe he had a secret idea that his wife worked the changes herself and that

it was all some morbid hysterical plan of hers.) [3ATPO3A: PEAJILHICTL YU

MICTUDIKAILIIA? HACHIJIOK: ? — cacnenc]. HamepenoaHi MOBHOTO Micsis M-C

[IpiTyapn, gx 3aBXKau, 3aKpuiacss y CBOill cnaiibHi. BoHa Oyrna HeEmpupoIHO
cnokiitHa. CecTpa XO0Tij1a 1aTH 1l 90roch TOHI3YIOUOT0, ajie Ta BiIMOBHUJIACS.

e Pimenns® (11): HE-11. Cmepth M-¢ Ipiryapa. Ypanui a3BiHOYOK
MoBuaB. JIXKOp/K CTyKaB y JABepl, alie JpyXKMHA He BiakpuBaia. Jloemocs
37aMatyd 3aMOK. Po3mpocTepTe Ha JIDKKY TUIO HE 3alMIIAN0 CYMHIBIB! M-C
[Mpituapn nomepia (‘One look at the still figure on the bed was enough..’
[HACJIJIOK: CMEPThH M-C TIPITYAPA]. Ilix pykoto m-c IlpiTuapn BusBMIM ii
(b1akoH 3 HIOXaJTBHOIO CIJUTIO, a OJHA 3 PO’KEBO-YEPBOHUX T'€paHel Ha IImaiepax
Oyma tenep sckpaBo-cuHboro (Her smelling salts lay by her hand on the bed,
and on the wall beside her one of the pinky-red geraniums was a bright deep

blue.") [KBITU: 1110 BIJIBYBAETLCS? — 30eHTe)eHicTh]. Byna e ogaHa aeTais:

ra30BUil MajJbHUK y KaMiHI BHUSIBHUBCS HEIIUILHO MPUKPYYEHUM [3ATIAX T'A3Y:
OBCTABUHA-1]. OnHak 3amax ra3y OyB HACTUIbKH CIIAOKUM, IO Iili 00CTaBUHI
HE HaJaJId 3HAYEHHS.

« Higcymok® (12): HE-12. Ilaitkn. Microm monossnu 9ytku. Ciyru
npurajgaiy, ik M-c [IpiTyap kpudana 40JIOBIKOBI, IO TOW, HaNleBHE, padiTUME,
ko BoHa mompe (The servants, you see, had overheard things — had heard, for
instance, Mrs. Pritchard telling her husband that he hated her and would jeer if

she were dying. And also more recent remarks. She had said one day, apropos
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of his refusing to leave the house: Very well, when | am dead, | hope everyone

will realize that you have killed me.’) [HOOI4: 3JIOYUH? M-P TIPITYAPJ:

3JIOYMHEIL? — 3amikaBnenictb]. Kpim Toro, 3a AeHb 10 TparidyHoi momii

JIKOpJK TOTYBaB SIKMMCh XIMIKaT, 1100 BUBECTH Oyp sSHH, a MOTIM Oauduiiv, K
BiH Hic cxisiHKY Mosioka apyskuHi (And as ill luck would have it, he had been
mixing some weed killer for the garden paths the day before. One of the younger
servants had seen him and had afterwards seen him taking up a glass of hot milk

for his wife.) [M-P_TPITYAPJI: 3JOYMHEIIL? — 3allikaBieHicTb]. YyTKu

MHOXHJIUCS 3 HEWMOBIPHOIO IIBHIKICTIO. He MuHym0 W MicAls, SIK TPy
eKCTyMYBaJIH, ajie ayTorncis Hidoro He mokasana (‘And the result of the autopsy
was nil, | remember,’ said Sir Henry gravely.) [ITIOAI: He 3mounH]. [Jo peui, y
il crpaBi Oyyno OaraTo JAMBHOTO: KyAWCh 3HUKIA TpoBicHuis 3apima (‘That
fortune-teller, for instance — Zarida. At the address where she was supposed to
be, no one had ever heard of any such person!’ —‘She appeared once — out of the
blue,’ said her husband, ‘and then utterly vanished. Out of the blue — that's
rather good!’) [3BHUKHEHHS 3APIJIM: OBCTABMHA-2. 3APIJIA: XTO TAKA? —

3allikaBJIeHICTh]. BBaxkasocs, 1o 11 mopekoMeHyBaia monepeaHs MeacecTpa —

rapaenbka mic Kapcrepc, 3BuibHeHa M-c [IpiTuapa 3 HEBIIOMHUX MPUYMH, aje

caMa cecTpa ¥ rajJkid HE Majla TpPO JKOJHUX BOPOXKOK [[IOKA3U CECTPU

KAPCTEPC: OBCTABUHA-3]. 3arajiom, 1151 iICTOpIs TaK 1 3aIUIIMIIACS 3araIKor0.

Perpocmexkuin

e Omninka (13): HE-13. Bepcii. 3akiHuuBing po3noBiab, Aptyp bantpi
3aMoBKae. TpuBanmy may3y mnepepuBae Mic Maprui, MOIIKaBUBIIUCH, YU
Buiinuia [[xun [HcTOy 3amix 3a Jlxopmxka IpiTuapaa. [1 3anmuTanHs meIo
nuBye nipucytHix (‘Has Mr. Pritchard married Miss Instow?’ asked Miss
Marple in her gentle voice. 'Now why do you ask that?’ inquired Sir Henry.

Miss Marple opened gentle blue eyes. It seems to me so important,” she

said. ‘Have they married?) [MIC MAPIULI: YOMY IIIKABUTLCHA? —

3anikaBieHicTh|. IloakoBHuK BaHTpi 313HAETHCS, 110 BC1 Y MICTI YeKajIM Ha
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e, Jxopmx 1 JxuH aificHo Oynu 6 rapHOIO Maporo. Alle 3 TUX TpariyHuX
MOAId TPOMIIIO BXKE MIBTOpAa POKY, a y IXHBOMY KHTTI HIUYOTO HE
3miHuocs. OOroBoproloYM O0OCTaBUHHU CIIpaBH, M-C BaHTpi mpuIryckae,
10, MOXJIMBO, poJib 3apimu 3irpana mnepeasrHeHa JxuH [HCTOY, 1100
noxaprysatu Haa M-c IIpitgapa (It's just a wild fantastic idea of mine that
possibly — only possibly — Jean Instow disguised herself as a fortune-teller.

Mind you, she may have done it for a joke.’ [JUKUH IHCTOY: IPUYETHA? —

3altikaBiieHicTb]. CBOEH Yeproro, MOJIKOBHHUK PO3MOBIB, IO 3yCTpidaBcs

micist ekerymaiiii 3 cectpoto KormiHr, 1 Ta Oynia BlieBHEHA y PUYETHOCTI
Jxopmka mo cmepti apyxuau (I went and saw her about a month
afterwards, at the time of the exhumation. She didn’t know how it was done —
in fact, she wouldn't say anything at all — but it was clear enough that she

believed George to be in some way responsible for his wife's death.) [M-P

[IPITYAPJI: IPUYETHUI? — 3aIliKaBIEHICTB).

Pimeununs (14):HE-14. PekoncTpykuisi o6craBun. Ha npoxanHs
INPUCYTHIX O3BYYMTH CBOIO BEpCll0 Mol mic Maprui 3i3HaeThes, 1O BCA
3aKOBHKA Yy KBITKaX: SKIIO CHHBOIO CTajla poOXKeBa TIepaHb, TOJl BCE
3p0O3yMisio, a OT skOu xoBTa ... Ta e mo Toro — 3amax rasy. (‘If it was a
pink primrose that turned blue, of course, that fits in perfectly. But if it
happened to be a yellow one —— * It was a pink one,” said Mrs. Bantry. She
stared. They all stared at Miss Marple. Then that seems to settle it,” said

Miss Marple. <...> And of course the gas.’ [MIC MAPIUIL: 1110 MAE HA

YBA3I? — 36eHTexkeHicTh|. Ha mymKy ctapoi siefi, MeacecTpu — TeX JKUBI

JOU, M JOBOAUTHCS YacTO MPHUAYIIYBAaTH CBOi CIPAaBXKHI MOYYTTS 1
OaxxanHs. Tomy He JIMBHO, 10 BOHHM 1HKOJHM 3/1ACHIOIOTH TakKi JUBHI
sunnku (‘After all, nurses are human beings, and what with having to be so
correct in their behaviour and wearing those uncomfortable collars and
being so thrown with the family — well, can you wonder that things
sometimes happen?’ [MIC MAPILJL: 11O MAE HA YBA3I? — 30€HTEKEHICTh].
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3nuBoBanuil cep ['eHpi 3amuTye, yn HE Ma€e BOHA Ha yBa3l CECTpy
Kapcrepc. (A glimmer of light broke upon Sir Henry. You mean Nurse

Carstairs?’) [CECTPA KAPCTEPC: NPWUYETHA? — 3alikaBieHicTh]. Sk

BUsIBUIIOCA, Muwiocs npo cectpy Komminr. Mic Mapnin nmosicHumna, 1o
cectpa Komminr, ska 6araTto pokiB npociykuja B OyauHky IIpiTuapmis,
IIBUIIE 3a Bce, 3akoxanacs y JIKopmka 1 crmojiBaiacs Ha B3a€EMHICTH 3
roro 60oky. BoHa HaBiTh He migo3proBaja mpo icHyBaHHs JxuH [HCTOY, a
JI3HABIIMCH, BUPIMIMIA MOMCTUTHUCA — c(haOpUKyBaTH 3BUHYBAUECHHS
Jlxopmka IlpiTuapna y BOMBCTBI JpykuHU. Y 1iiaomy, cectpa Kormtinar
Iy’)ke pusukyBaja: M-c llpituapn wmorja Bmi3HaTd B 3apifii  CBOIO
norasgansauio. 1o crocyerscsi oOctaBuH cmepti M-c IlpiTuapa, To y
(bakoH1 3 HIOXAJIBHOIO CULIIO OyB miaHicThi Kamid (BHAPSJIS). Came
TOMY, MOKHU J[>KOpaK XoauB 10 TesnedoHy, 00 BUKIUKATH JIIKaps, cecTpa
KommiHr Tpoxu migkpyTuia ra3oBy KOH(MOPKY: Tra3 4yJI0BO IepeOuBae
3amax murjanio. KBiTy Ha mmanepax CHHLIN, TOMY IO CECTpa HaTHpasa ix
JAKMYCOBUM MaIipLeM JJis aHaJli31B, IKUH € y KOXHOI MEIUYHOI CECTPHU.
Bigomo, 1m0 Big KHCIOTH Tamipenb 4epBoHie, a Bix yry — cunie (Nurse
Copling. You see, she had been there before, and very much thrown with
Mr. Pritchard, who you say is an attractive man. | daresay she thought,
poor thing — well, we needn’t go into that. | don't suppose she knew about
Miss Instow, and of course afterwards, when she found out, it turned her
against him and she tried to do all the harm she could.<..> But | remember
thinking, when | saw the gardener shaking up the cyanide of potassium in a
bottle with water, how like smelling-salts it looked. And if it were put in a
smelling-salts bottle and substituted for the real one — well, the poor lady
was in the habit of using her smelling-salts. Indeed you said they were
found by her hand. Then, of course, while Mr. Pritchard went to telephone
to the doctor, the nurse would change it for the real bottle, and she'd just

turn on the gas a little bit to mask any smell of almonds and in case anyone
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felt queer, and I always have heard that cyanide leaves no trace if you wait
long enough. <..> ‘Nurses always have litmus paper, don't they?’ <..>
‘Blue turns red with acids, and red turns blue with alkalis. So easy to paste
some red litmus over a red flower — near the bed, of course. And then,
when the poor lady used her smelling-salts, the strong ammonia fumes

would turn it blue.) [3JIOYMH: VYBMBCTBO. JXEPTBA: M-C IIPITUAPJI.
3JIOYMHELL: CECTPA KOIUIIHI. CHOCIB: MICTU®IKAIIA. 3HAPSAIJIA:
IIAHICTUM KAJIIM. MOTHB: OCOBUCTI MOTUBU. TIPUUMHA: JIKWH

IHCTOV].

e Ilincymok (15): HE-15. Indopmamnis npo apemt 310unnns. Cep
['enpi miaTBepAuB Bepcito Mic Maprul. BUsBIsS€ThCS, HEIIOJABHO CECTPY
Komminr 3aapemryBainy 3a 3BUHYBAUYC€HHSM Yy BOMBCTBI TMalli€HTa, SKUH
3aMUIIUB 1M CHajoK. 3704YnH OylIo CKOEHO 3a JOMOMOTOK0 ITHAHICTOTrO
KaJIi1o, T1JICUITAHOTO B HIOXAJIbHY CLJIb.

Onosimanus “Blue Geranium” HajneXWTh 10 KPHUMIHAJBHUX 1CTOPIH 3
JIBOMa TEMAaTUYHUMU LIEHTPaMU: PO3CIiAyBaHHS 3JI0YMHY (OCHOBHMI HapaTHB) i
peamizoBaHa 3arpo3a (IOJAaTKOBUM HapaTtuB). Y JI0JATKOBOMY HapaTWBl B
TeMaTHuHil MakpocTpykrypi 1 y ¢asi Vcekmagmenns' 3 Temoro 3ATPO3A
OB’ s13aH1 TaKl apryMeHTHi cioTu: JKEPEJIO, OB’€EKT 3ATPO3U, IHCTPYMEHT,
[IOCEPEJHUK, YAC 1 HACJHIAOK (?). OcrtaHHIA CJIOT € BIAKPUTHUM, TOMY
HANpPY)KEHICTh TYT CTBOPIOETHCS 32 PAaXyHOK HEBHU3HAYEHOCTI, SIKa BUHUKAE y
dasi Vcexmaguenns! (3ATPO3A) i pos3p’sasyerbes y ¢asi Pimenns® (IIOJL)
JI0JTATKOBOTO HAPATHBY, a TAKOX 3a PaXyHOK (iHAIBHOTO po3B’s3aHHs Temnu 1
(BATPO3A — TIOJ11), 3aiticHrOBaHOTO Y (ha3i PillieHHS OCHOBHOTO HapaTHBY, ajic
BKe B TepMmiHax Temu 2 (3JIOUUH). Temarnana MakpocTpykTypa 2 Bkitodae AC
3JIOUMHELb, XEPTBA, CIIBXEPTBA, KBECTOP, MOTUB, IIPUYNHA,
3HAPSAJ, CIIOCIB. Y makpocTpyktypi 2 Bci AC oTpuMyroTh iHpOpMaIliiiHe
HAIMTOBHEHHS; Pa30oM 13 LIMM (PIKCYETHCS 3MiHA TEMH 1 3MIHA POJICH:

* 3ATPO3A — I[IOAIA — 3JIOYMH

* aKTOp Al: CIIIBXEPTBA — 3JIOUMHELD — CIIIBXXEPTBA
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* aKTOp B OB’€KT 3ATPO3U — XXEPTBA IMOMII — KEPTBA 3JIOYMHY

e GyHKTOP al: IHCTPYMEHT 3AI'PO3U — IHCTPYMEHT MICTU®DIKALIIL

AC JDKEPEJIO 3ATPO3U, TOCEPEJHMK i1 YAC 3AI'PO3M TeMaTHYHOL
MaKpOCTPYKTYypu 1 eJiMIHYIOTbCS, TapajlieTbHO B  MakKpOCTPYKTypi 2
3’aBIsI0OTECST HOB1I AC: CIIOCIb 3JIOUMHY, TIPUUMHA, MOTUB 1 3HAPSJIJIS
3JIOUNHY.

EMoTuBHUIT KOMIIOHEHT Mojeli € iHTerpaTuBHUM: cacnieHc (HE-4-7, 9—
10), mo cynpoBomxkyeThcs 3amikaBieHicTio (HE-6,8,12) Ta 30eHTEXEHICTIO
(HE-7,9,11) 1 € OCHOBHUM €MOTHBHHM CKJIQJHUKOM JOJAaTKOBOTO HapaTHUBY
[Ipocnekuis!, xombinyerbcs i3 3amikasnenictio  (HE-1,13,14), sxa
cynpoBoKyeThess  30eHTexkeHicTio (HE-14) 1 € OCHOBHUM €MOTHBHUM
CKJIQJJHUKOM OCHOBHOTO HapatuBy Perpocnekiiii. HapaTuBHa Hampy»XeHICTb
3HIMAeTbCs y (a3l PimieHHa B pe3ysbTarTi NOAOJaHHS HEBU3HAYEHOCTI,
OB’ 513aHOI 3 Je(D1UTOM 1H(POpMaIi.

Iaxmo3uBHMM KoMIuieke PETPOCIIEKIIA (ITPOCHEKIIA + PEKOTHILISAY),
CKIaJHa IHKIIO3ig: oaHe naerektuBHe omoBiganHs (1%) — “A  Christmas
Tragedy” / «Tparenis na Pizaso» (1933). Akropu: A — mic Mapmi, Al — mp
Canpnepe, B! — m-¢ Cangepc, B! — m-p Jlittisoprt; dyHkTop: al — Kamemomox.
Hapatusna cxema: 19 HE, 13 napatuBnux ¢a3, Tpu KIICH: {Opienramis /1/ —
Veknannenns /2-14/ ([Ycxknagnenns t /2— 3/ — Oninkal /4/ — Veknannenns t /5/
— Ouinka' /6/ — Vexnannenns ! /7/— Ouinkal /8/ — Vexnannenns ! /9-10/Jmpoen t —
[Vexknmamgnenns® /11-12/ — Ouinkal /13/ — Vexnaguenns * /14-16/]perpocn’) —
Ouinka /17/ — Pimenns /18/— IMincymox /19/} perpoen. (puc. 3.10).

TpaHCKpUNT 10 KOTHITUBHOT MOJIEJI1 OTIOB1IaHHS
“A Christmas Tragedy” (5.10)
Perpocnmexkuin
e Opienrtanisa (1): HE-1. Y kay6i «BiBTopok». [IpucyTtHi y BiTambHI

YIEHW BEUIpHHOro KiyOy «BIBTOpPOK» OYIKYIOTH BiAg Mic Maprui HOBY
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HE-1. VY kay6i «BiBTOPOK». HE-11. BOGHBCTBO. AKXTODH: AkTopH!:
HE-2.  Imdopmauis npo CaHaepcis. HE-12. ITpuGyTTs DOMIMii. A —mic Mapmn A'—m-p Canpepc
HE-3. Bumajok B TpaMBai. HE-13. Po3gymu mic Mapmi (3). B! — m-¢ Canzepc
HE-4.  Po3gymu Mic Mapm (1). HE-14. Indopmauisg npo M-c CaHzaepc. B! — M-p JliTTIIBOPT
HE-5.  3maiiomctBO 3 M-¢c Canzepc. HE-15. Amb6i M-pa Canzepca.
HE-6.  Po3gymu mic Mapmi (2). HE-16. Indopmamig mpo Ter1eoHHHH I3BIHOK. @yHKTOp':
HE-7.  TpariuHi mofii B roTemi. HE-17. OOGroBopeHHs. al — KaIleIIoImOoK
HE-8. V¥ xom. HE-18. PeKOHCTPYKILisi 3710UHHY. T _
. -12. 3aUlKaBneHICTb
HE-9.  Po3MoBa 3 miKapeM. HE-19. IlokapaHHS. &
11.XTO: 7XTO: A*?
HE-10. IIoeepuenus CaHpuepca. 5 caonese e
5. cacneHc 8. CTAHETBCA IIOCh TTOTAHE ? 9-10. cacneHc
) HACIITOK: ?
JIOIATKOBUM HAPATHB 5.6': MOTHB? 6. cacneHc 9. HACTIJOK: ? 14-16. 3auikaBneHicTL
2-3. cacneHc HACIOOK: ? 10. CTABCA 3JIOYHH?
6. HACIIOOK: ? l-}.)&TO: ? .
2. 3ATPO3A: sbuscrso? S el
Al: CYB€KT 3ATPO3H? OLIHKA N XTO: 7K 7
B1: O5€KT 3ATPOSH? T 3N\ < 8 D
CTAHETBCA 37I09HH? MOTHB: P —_ N\ L/ —~ e
3.TIOJIA': memacHmt Lo o / N / = N
Exmazox uH crpoba ebuecTea’ / / DITHKA N V& " »{ FEREPN )
Al: CVB'€KT 3ATPO3HT? CRAATH] \ ) /I \\ : ) J/
Bl1: O5°€KT 3ATPO3N? 3 / / ~
HAC/ITOK: ? i BEUBC 2 @/ 2z b N e 4 EREREREN \\ o~ I -
< PIERA > < & ) BxTOATmG? [T
£ == S = ey N smapnzn
S 4 HACTIJOK: 7 TEHYOXE 3THCKOM -
Taa 7.CTAHETBCA I[OCh ITOTAHE ?

OCHOBHHUIHAPATHB

7. cacneHc e

17.XTO:?
A:mo Mae Ha vEasi?

17. 3auikaBneHicTb +
36eHTexeHICTb

Puc 3.10. OnoBiganus “A Christmas Tragedy”: koraiTusHa Moaenb (Petpocnekis (IIpocnekisa! +PeTpocmekis'))
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3araJIkoBy 1CTOpIIO, SIKY BOHM MalOTh HaMip PO3ILIyTaTH camocCTiiiHO. Mic
Maprin mounHa€e CBOIO PO3IOBIIb.
e VYcknmamgHeHHs (2 —14):
(DMpocmexkuinl)
 Ycknagnenns® (2-3): HE-2. Indopmanis npo Canaepcis. 1ls icropis
Tpanuiacs B MAJICHBKOMY KypOPTHOMY MiCTe€uKy. Jleap mobaunBIm moIpy>KHIO
napy M-pa i M-c¢ Cannepc, mic Mapm oapasy 3po3yMijia, 10 YOJIOBIK Ma€e HaMip
no30ytucs apyxunu (I felt no doubt in my mind the first moment | saw the
Sanders together that he meant to do away with her.” <...> And nobody could

have been pleasanter to his wife than he was. But | knew! He meant to make

away with her.”) [BAIPO3A: BEMBCTBO? M-P CAHJIEPC: CYBE’E€KT 3AI'PO3U?

M-C CAHJIEPC: OB’€KT 3AI'PO3U? — cacmeHc]. Y kuTTi Mmic Maprn Bxke

TpaIlsInCs TakKl BHUIIaZIKH, KOJIM BOHA iHTy'l'TI/IBHO BiI[LIYBaJIa, 10 CTAHCTHCA
snounH (But | remember Walter Hones, who kept the Green Man. Walking home
with his wife one night she fell into the river — and he collected the insurance
money! And one or two other people that are walking about scot free to this day —
one indeed in our own class of life. Went to Switzerland for a summer holiday
climbing with his wife. I warned her not to go — the poor dear didn't get angry
with me as she might have done — she only laughed. It seemed to her funny that
a queer old thing like me should say such things about her Harry. Well, well,
there was an accident — and Harry is married to another woman now.)

[CTAHETLCS 310YUH? — cacnierc]. HE-3. Bunagok B Tpamsai. [1ino3pu mic

Mapnnn mocununucs michs moaii B TpamBai, komu M-p Canaepc, HiIOUTO
BTPATUBIIM PIBHOBAry, i3 CUJIOK HAJIETIB Ha CBOIO JIPY>KHHY, fKa CTOsUIa Ha
apyroMy mnoBepci Ounsi camux cxopiB. JloOpe, MmO KOHAYKTOpP BCTUT ii
miaxonuTd. Llg moxis moriia O 31MTH 3a HEIIACHWM BUITANOK, SKOM HE OJHA
netanb: M-p CaHzepc po3MoBiAaB, 10 paHille CIYKUB y TOPTiBEIbHOMY (IIOTI.
A Ti, XTO CIyXuiu Ha (JIOTI, HIKOJIM HE BTPAYalOTh PIBHOBArW, TUM Iaue y

3pruaiinux ymoBax (‘It was on a tram. It was full inside and | had had to go on
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top. We all three got up to get off and Mr. Sanders lost his balance and fell right
against his wife, sending her headfirst down the stairs. Fortunately the
conductor was a very strong young man and caught her.’ —‘But surely that must
have been an accident.” — ‘Of course it was an accident — nothing could have
looked more accidental! But Mr. Saunders had been in the Merchant Service, so
he told me, and a man who can keep his balance on a nasty tilting boat doesn't

lose it on top of a tram if an old woman like me doesn’t. Don't tell me!” [HOAIA:
HEIIACHMM BUIAJOK YU CIIPOBA BBUBCTBA? M-P CAHJIEPC: CYB’EKT
3AT'PO3U? M-C CAHJIEPC: OB’€KT 3AT'PO3U? — cacnenc]. HacTynHuii iHIMIEHT,

komu M-c CaHjaepc JieIBe HE 3arvHyja IIiJl KoJiecaMd aBTOMOOLIs, CTaB
BUpIIATBHUM JUTst Mic Maprut. CtapeHbka yeBHUJIACh: TOTY€eThcs BOMBCTBO (
was sure enough, and another incident in crossing the street not long afterwards
made me surer still.) [3AT'PO3A: BEUBCTBO. M-C CAHJIEPC: OF’€KT 3AT'PO3M.
M-P CAHJIEPC: CYBE’E€KT 3AT'PO3U. HACJIIJIOK: ? — cacreHc].

 Ouinka® (4): HE-4. Posaymu mic Mapna (1). Mic Mapmn =e 3Hana,

10 POOMTH: JJIs 3BEPHEHHS J0 MOl He BUCTaYalo J0Ka3iB, ajic ¥ JUBUTHCH,
sk CaHjiepc Belie CBOIO JIPYXKMHY Ha 3akjaHHs, BoHa Tex He moria (Now | ask
you, what could I do, Sir Henry? Here was a nice contented happy little married
woman shortly going to be murdered.’ <..> But one is so sadly handicapped! |
couldn’t, for instance, go to the police. And to warn the young woman would, |
could see, be useless. She was devoted to the man. | just made it my business to

find out as much as | could about them.) [HACHIIJIOK: ? — cacnenc]. Crapenbka

Je1 Bupimuia ommkde nosHaomurtucs 3 ['nenic Cannepc.

e VYcknagnenns® (5): HE-5. 3maitomcrBo 3 m-¢ Camgepe. I'nenic
pO3MOBLJa, 0 BOHU 3 YOJOBIKOM HEHIOJAaBHO onpyxuiucs. | moku Jlxex
Canpiepc 4yekae Ha CIaIMHy Bijl IOMEPJIOTO POinya, BOHH KUBYTh Ha BIJICOTKU
3 1i kamitanmy. ['memic Canjepc He Maia TpaBa BUTpadaTd CBid OCHOBHHUM
Karmitaj, ajie 3 Bi/ICOTKaMH BOHAa MOTJIa pOOUTH Bce, IO 3aBrOAHO, Y TOMY YHCIHI

W 3amoBiaTH, IO BOHA, JO pedi, 1 3poOWiia — 3amoBuia BIACOTKH CBOEMY
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qosioBikoBi (She bemoaned the fact that she could not touch the capital. It seems
that somebody had had some sense somewhere! But the money was hers to will
away <...> And she and her husband had made wills in favour of each other

directly after their marriage. Very touching.) [BAIIOBIT: MOTUB 3AI'PO3U? —

cacrieHc|. 3BuuaiiHO, Hapa3i BOHM Bi4yBalOTh JEAKY (PIHAHCOBY CKPYTY, TOMY
HaBITh Y TOTEJ 3HSJIM HaWACIICBITy KiMHATYy, Ha BEpXHbOMY TIOBEPCI — y pasi
MOKEXK1 TIpIIe He MpUAyMaenl. YTiM, OUIS OalKOHY 3HaXOAUTHCS TMOXKEKHA
npabuna. Mic Mapmut nonpocuiia ['neaic Hi 3a sskux 0oOCTaBUH HE BUXOIUTH Ha
OankoH. Bona HiOuTO Oauwmna moranwii coH (..In the meantime they were very
hard up indeed — actually had a room on the top floor, all among the servants —
and so dangerous in case of fire, though, as it happened, there was a fire escape
just outside their window. | inquired carefully if there was a balcony — dangerous
things, balconies. One push — you know! ‘I made her promise not to go out on
the balcony; | said I'd had a dream..) [M-C CAHJEPC: OB’€KT 3ATPO3H]. M-c
Cannepc moo0Oirpsiia, ane, MadyTh, PO3IMOBLIA MPO iXHIO PO3MOBY HYOJIOBIKOBI:
TOM CTaB AKOCH MUJIBHO MPUAMBIATHACH 10 Mic Mapm (She repeated what | had
said to her husband, and I noticed him looking at me in a curious way once or
twice. He wasn't credulous; and he knew 1"d been on that tram.) [M-P CAH/IEPC:
CVYB’EKT 3AT'PO3U. HACJIIJIOK: ? — cacreHc].

¢ Ouinka® (6): HE-6. Po3gymu mic Mapma (2). Mic Mapmu 308BciM

3MyuuJIacs, TOMY IO HE MOTJia MPUAyMaTH, K 3ano0irtd Hedesmneli. 3Bu4aitHo,
BoHa Mora 6 moroBoputu 3 CaHAepcoM BIiABEPTO, ajié TOH MIr MPOCTO
3auaitrcsa 3pemTor Mic Maprul Bupimmia po3poOuTu miaH, mob cnpodyBatu
sarnati Canpgepca B mactky (‘But | was very worried — terribly worried —
because | couldn't see how to circumvent him. | could prevent anything
happening at the Hydro, just by saying a few words to show him | suspected. But
that only meant his putting off his plan till later. No, | began to believe that the
only policy was a bold one — somehow or other to lay a trap for him.)
[HACJIIIOK: ? — cacnieHc].
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» Vcxnannenns® (7): HE-7. Tpariuni noaii B roresi. TuMu 1HSIMU iXHIO
KOMIIaHII0 HEMOB TEpeCliyBaii HENacTsA: 3a YOTUPH JHI a0 Pi3nBa Bix
OpOHXITY MOMEp MIBEUIap TOTENIO, MOTIM IMOKOiBKa MOpPaHUIa YIMOCH Tajelb 1
yepe3 JCHb momepia Bif 3apaxkeHHs kposi (There seemed to be something
weighing on us all. A feeling of misfortune. To begin with, there was George, the
hall porter. Had been there for years and knew everybody. Bronchitis and
pneumonia, and passed away on the fourth day. Terribly sad. A real blow to
everybody. And four days before Christmas too. And then one of the housemaids —
such a nice girl — a septic finger, actually died in twenty-four hours.)

[CTAHETBLCS IIOCh IOTAHE? — cacrnieHc].

e Ouinka® (8): HE-8. ¥ xoui. YBeuepi, 3i0paBumch y X0, HOCTOSIIBLII
CTalu OOroBOPIOBAaTH CYMHI MOJii, KOJIM OJHAa 3 HHX, M-c Kapnenrtep,
BUCIIOBWJIA TMPUITYIICHHS TPO TPETIO CMEPTh, M0 HAOIMKAETHCSA, OCKUIBKH
['ocnone mroOuTh Tpiinto (‘Mark my words,” she said. ‘This isn't the end. You
know the saying? Never two without three. I've proved it true time and again.
There'll be another death. Not a doubt of it. And we shan't have long to wait.

Never two without three.’) [CTAHETHCS 1IIOCh IIOT'AHE? — cacnenc]. Y e

MOMEHT Mic Mapmi mifHsa TOJOBY 1, MOOAYMBIIM Y JIBEPAX YCMIXHEHOTO
Canpepca, 3po3yMiia, o acy 3aiaummiaocs Maio (I just chanced to look up and
there was Mr. Sanders standing in the doorway. Just for a minute he was off
guard, and | saw the look in his face as plain as plain. | shall believe till my
dying day that it was that ghoulish Mrs. Carpenter's words that put the whole
thing into his head. | saw his mind working.) [M-P CAH/IEPC: CYBE’E€EKT 3AT'PO3MU.
HACJIIIOK: ? — cacneHc].

e Vcknamnenns® (9-10): HE-9. Po3smosa 3 jikapem. Tpoxu mi3Himre

BOHA 3BEpHYJACsA MO KOHCYJBTAIII0 JIO JIKaps ToTeto, 1 B XOAl Oeciau Toi
MHUMOXiJb 3ragaB, mo M-p CaHaepc mepes yXOJOM IMPOCHB OTJISHYTH HOTO
JIPYKUHY: y Hel, MOBJISIB, IIIOCH 31 NUTyHKOM. I]e cxBumoBano mic Maprui: BoHa

3Haja, 1mo [rexic abcomoTHO 310poBa (He said as he was leaving that Sanders
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had asked him to have a look at his wife. It seemed she'd been seedy of late —
indigestion, etc. ‘Now that very self-same day Gladys Sanders had said to me
that she'd got a wonderful digestion and was thankful for iz. <...> ‘You see? All
my suspicions of that man came back a hundredfold. He was preparing the way —
for what?) [M-C CAHJEPC: OB’€KT 3AI'PO3U. M-P CAHJIEPC: CYB’€KT
3ATPO3U. HACJIIJAOK: ? — cacnenc]. HE-10. IToBepunennss Canaepca.

[TpubnusHo uepe3 ronuny Jxexk Canpepc MOBEPHYBCS 0 TOTENIO. Y XOJi BiH
nigidmoB A0 Mic Mapmn 1 Mic Tposian 13 MpoXaHHSIM JONOMOITH Y BHOOpI
MOJIapyHKA JIJISl IPYKUHU 1 3aMIPOTIOHYBAB MIAHATUCS 10 HUX Y KIMHATY. Te, 110
BOHU M00AYMIIM Y HOMEDI, 1 J0c1 CTOiTh Yy Mic Maprut nepen ounma (SO we went
up with him. | shall never forget what happened next — | can feel my little fingers

tingling now.) [CTABCS 3JI0YMH? — cacneHc].

(Perpocmekuinl)
* Yexnaagenns® (11-12): HE-11. Bouscerso. Tino M-c Cangepe nexano
Ha migio3i. [lopyd nexana maHdoxa, HaOWTa IMICKOM, SKOIO, HANEBHO, 1 1
Baapwm 1o ronosi (‘Mrs. Sanders was lying on the floor, face downwards —
dead. <...> Just by her head was a stocking filled with sand — the weapon she
had been struck down with.) [3JI0OUMH: BEUBCTBO. XEPTBA: M-C CAHJIEPC.
3HAPAJIIA BBHUBCTBA: ITAHUOXA 3 IIICKOM. XTO 3JIOYMHELL ? —

3allikaBJeHicTh]|. HOMOBIK KHHYBCS 70 Tija, aje Horo 3ymuHuia mic Mapru.
Bomna 3amigo3puia, mo CaHaepc Xxode moch cxoBaTu abo miakuuytu (Sanders
gave a great cry of ‘My wife, my wife,” and rushed to her. | stopped him
touching her. You see, | was sure at the moment he had done it, and there might

have been something that he wanted to take away or hide.) [M-P CAHJIEPC:

CHIBXXEPTBA YU 3JIOYMHEIL? — 3amikaBieHicTh|. HE-12. IIpu6yTTsi mosimii.

[HCnekTop omuTaB 4oJiOBIKa MOKiMHOI, mic Tposmanm 1 mic Mapmi, a notiMm
MOTIPOCHB OCTAHHIO III€ Pa3 MOMISIHYTH HA TiJ0, UM 3QJIMIIMIOCS BCE TaK, K
panime. Mic Maprut 3asBuiia, 110 paHiiie Kamneatomnok OyB Ha TOJIOB1 )KEPTBH, a

TETep JeKUTh MOpyd. [HCTIeKTop 3AMBYBaBCS: MO Hidoro He yinana (‘S0 we
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can take it that the body is exactly as it was when found?’ he said. — ‘Except for
the hat, yes,’ | replied. The Inspector looked up sharply. ' What do you mean —
the hat?’ 'l explained that the hat had been on poor Gladys's head, whereas now
it was lying beside her. I thought, of course, that the police had done this. The
Inspector, however, denied it emphatically.) [KAIEJIOIIOK: JIOKA3? —

3amikaBieHicTh]. [ToTiM moJTicMeH 3amuTaB, 9¥ HOCHJIA TOKiiHa cepexkn. Mic

Maprn 3rajana, 1o MUHYJIOTO pa3y CepekKH MOOJIMCKYBaIU 3-T11]] KanerolKa,
ane 3apa3 ix He Oyino. [loxicMeH AiiIIOB BUCHOBKY, IO BOUBIIS MOBEPTABCS 10
HoMepy 1 3usB npukpacH (‘Then that settles it. The lady's jewel case was rifled —
not that she had anything much of value, | understand — and the rings were
taken from her fingers. The murderer must have forgotten the earrings, and
come back for them after the murder was discovered.) [MOTUB:
IMOI'PABYBAHHS. XTO 3JIOUUHEIb? — 3a11iKaBJICHICTb].

e Ouwinka' (13): HE-13. Posaymmu mic Mapma (3). Mic Mapmn

3acyMHiBayacs: skmo BOuBIS — CaHaepc, TO HaBIIIO HOMY TOBEpTATHUCS 3a
cepexxkamu? (I must admit that after my conversation with the inspector, a
curious feeling of doubt crept over me. Because if Sanders had done this
dreadful thing, I couldn't imagine any conceivable reason why he should creep
back by means of the fire escape and take the earrings from his wife's ears; It
wouldn’t have been a sensible thing to do, and Sanders was such a very sensible

man — that's just why I always felt he was so dangerous.’) [3JIOYMHEIb: M-P

CAHJIEPC? — 3artikaBiieHicTh]. OmHaK iHTYIIisS MepeMoria: He3BaXKaluH Ha Te,

IO CJIIJCTBO BBaXKaJO YOJOBIKAa HEMPUYETHUM JO 3JI04MHY, Mic Mapmi Oyna
TBEp/O BIeBHEeHa, 110 BOMBI — Canaepc (That Mr Sanders was a murderer at
heart | knew — and nothing ever occurred to upset that firm conviction of mine.)
[3JIOUYMHELL: M-P CAHJIEPC? SIK BIH CKOIB 3JIOYMH? — 3aIliKaBICHICTh].

* Yeknaguenns® (14-16): HE-14. Indopmanis npo m-¢ Cangepe. Ha

JTYMKY CIIZICTBa, y TOW Beulp jKepTBa rocTiOBalla y CBOIX JPY3iB 1 HOBEpHYJIaCs

0 TOTEN0 4Yepe3 OiuHl JBepi, TOMYy ii HIXTO He OayuB. Y HOMeEpi BOHa



299

nepeBsriacs 1 3i0panacs, MaOyTh 1110, BUXOJUTH, KOJU BOWBII BIApHB ii 1O
rojosi (There she changed <...> and was evidently preparing to go out again,
when the blow fell. Quite possibly they say, she never even knew who struck her..)

[XTO 3JIOYMHEIL? — 3arikarieHicts]. HE-15. Anioi m-pa Canpepca. V

Canpnepca Oyno 3ami3He anibi: BiH rpaB y OUIbSpI 31 CBOIMH JPY3sIMHU, MOTIM
BOHM MOCHJILIM B Oapi 1 Mpuixaiu 0 roTeiro. YBeCh Bedip BiH HIKYJIU HAJOBTO
ue Bigxomus (..I talked myself to these two friends of his. <...> | was quite
certain of one thing, that they were speaking the absolute truth when they said
that Sanders had been the whole time in their company.) [3JIOUMHELIb: He M-P

CAHJIEPC. XTO 3JIOYMHEIIL? — 3arikaBieHicte]. HE-16. Indopmanis mnpo

TesepoHHMI A3BIHOK. 3’dcyBajacd L€ OJIHA JeTalb: KOJIM XepTBa Oyna B
roctax, ii moximkanu Ao tenedony. J[3BoHuB sikuiich M-p JlittnBopt. Ilicas
po3MOBH 3 HUM M-c CaHjepc MOBEpHYJacs pajiicHa 1 Jemo 30yKeHa, a TPOXHu
3roJIoM rmodvaia 3ouparucs gogomy. (A Mr. Littleworth wanted to speak to her.
She seemed both excited and pleased about something <...> She left rather

earlier than they had expected her to do.) [M-P_JITTJIBOPT: XTO TAKU? —

3alliKaBJCHICTh]. AHi Y0JIOBIK, aHi 3Haiiomi CaHaepCiB HE 3HAIM HIKOTO Ha iM’st

JlirtaBopT. MoxkiuBo, To Oyio Hecmpasxkue im’s? (... it looks as though
whoever it was did not give his real name, and that in itself has a suspicious

aspect, does it not?) [M-P_JITTJIBOPT: XTO TAKUIN? — 3aiikaBieHicTh]. Mic

Maprmn BuUCyHyJla aibTepHAaTUBHY Bepcito: M-c CaHaepc Moryia JOMOBUTHUCH 13
KHMOCH TIPO 3YCTpid, sika 3aBepiiniachk cBapkoro (“...the alternative theory that
Mrs. Sanders was preparing to go out and meet somebody. Did that somebody
come to her room by means of the fire escape? Was there a quarrel? Or did he

treacherously attack her? ) [XTO 3JIOYMHEIL? K BIH IPOGPABCS V HOMEP? —

3aI[IKaBJIEHICTH].

Perpocnmexkuin
e Omuinka (17): HE- 17. Oorosopenns. Mic Mapmi poOuth mnaysy,

aie Bci vekaroTh Ha im’st BOuBII (‘Well?” said Sir Henry. ‘What is the
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answer?’ — ‘| wondered if any of you could guess.” — ‘I'm never good at

guessing,” said Mrs. Bantry.) [XTO 3JIOYMHEI[L? — 3alliKaBJICHICTh].

Pantom JIxelin Xenbep 3anuTye, YOMY B TOTeNbHIN 11adi Oyn0 3aMKHEHO
BIIJIUICHHS JUIs KamneromkiB. Mic Mapru pajiie 3alidTaHHIO 1 313HA€ETHCH,
110 B [IbOMY 1 MoJIsirae cyTh cripaBu. Lleli BUCHOBOK nuBye ciyxauiB (‘How
very clever of you my dear,’ said Miss Marple, beaming. That's just what |
wondered myself. <...> ‘It’s just the one really interesting thing — the thing
that made all the murderer’s plans go wrong.’ Everyone stared at the old

lady.) [A: 11O MAC HA YBA3I? — 30eHTexeHIcTh|. Mic MapIil HOSICHIOE,

MO0 BOHaA IIOIIpOCHJIA iHCHGKTOpa HpHMip}ITI/I KallCJIIOIMOK Ha TOJOBY
JKEpPTBU, ajie ToW OyB il 3amanuii. 3a cjIoBaMM CTapoi Jielll, BCE OApa3y
crano 3po3yMmiaum. Lli cioBa cnantenmumnn npucytHix (‘1 didn't see it
myself for two days, ’ said Miss Marple. ‘I puzzled and puzzled — and then
suddenly there it was, all clear. | went to the inspector and asked him to try
something and he did.” — ‘What did you ask him to try?”’ — ‘I asked him to
fit that hat on the poor girl's head — and of course he couldn’t. It wouldn't
go on. It wasn't her hat, you see.’ Mrs. Bantry stared. ‘But it was on her head

to begin with?’ — ‘Not on her head —°) [A: 11O MAE HA VBA3I? —

30€HTEKEHICTH].

Pimeununs (18): HE-18. PexoHcTpykuis 3/104MHY. BusBiseThcs,
KareoIIoK HajeXaB MOKOIBIl, 110 moMepia Bia cercicy. | came ii Tiio
Oyno crodatky 3HaineHe B kiMHaTi CanjepciB. [nest 6yjga MOTOPOIIHOLO,
ane He mno30aBieHoro (aHTaszli. Y TOW JAeHb, Mepul HIK MOJULIUTH
rorenbHui HoMep, CaHaepc MepeTArHyB TUIO MTOMEPIIOT MMOKOIBKHU /IO CBOET
KIMHATH 1 XOTIB CXOBaTh OOJMYYS >KEPTBU IIiJI KAaIEIIOIIKOM, aje
BUSIBUBIIM, 1110 BUIJUICHHS IS aKcecyapiB 3aMKHEHE, BHUKOPHCTaB
Karemtomok npuciayrd. IloTim BiH moixaB 10 MicTa, IOrpaB y OUIbSIpH 1
3poOMB  J3BIHOK Jpy3siM, y sKkux rocTioBana Inexic Cannepc,

IpeICTaBUBLIINCH M-pOM JIITTIBOPTOM. JIOMOBHUBIINCH 13 APY>KUHOIO PO
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POMaHTUYHY 3YCTpiu y caaKy Oinst roremto, Jxek Canaepc moBepHYBCS 110
rOTEeJI0, IPU CBIJIKAX 3HAWIIOB TPYM, a MOTIM, MOKH BUKIHUKAIU TOTIIIIO,
npusiB ['negic y Homep 1 TaMm yOUB 1i MaHYOXOI0 3 MICKOM, a T1J0 MOKOIBKU
noBepHyB 10 komopH ( ‘It was a wicked idea — but a very clever one. <...>
The body of poor Mary, the housemaid — why not use it? <...> He carried
the body along the balcony (it was dark at five), dressed it in one of his
wife's dresses and her big red coat. And then he found the hat cupboard
locked! There was only one thing to be done, he fetched one of the poor
girl’s own hats. No one would notice. He put the sandbag down beside her.
Then he went off to establish his alibi. He telephoned to his wife — calling
himself Mr. Littleworth. <...> he got her to leave the bridge party early
and not to go back to the Hydro, and arranged with her to meet him in the
grounds of the Hydro near the fire escape at seven o'clock. He probably
told her he had some surprise for her. <...> He meets his wife, takeS her up
the fire escape, they enter their room. <...> She stoops over it, and he picks
up his sandbag and strikes... <...> Then he carries poor Mary's body back
to her own room and arranges it decorously once more.’) [3TIOUYMHELb: M-P
CAHJIEPC. CIIOCIb: MICTU®DIKAIIA. HOOKA3: KAIIEJIIOIIOK. MOTHB:
3AIIOBIT].
e Ilincymoxk (19): HE-19. Ilokapannsi. Ha nuranHs npo mogabIry
nonto Canpaepca, mic Maprut BimoBLIa, 110 HOTO MOBICUJIH.
Omnosiganns “A Christmas Tragedy” HaleXHuTh 10 KpUMIHATBHUX 1CTOPIH
3 IBOMa TEMAaTUYHUMU LEHTPaMU: PO3CIIITyBaHHS 3JI0YMHY (OCHOBHUI HapaTHB)
1 peanizoBaHa 3arpo3a (IOAATKOBMM HapaTuB). B IHKIIO3MBHINA TeMaTHYHIMI
MakpoCTpyKTypi 1 10maTKOBOTO MPOCHEKIIHHOTO HapaTuBy y  (asi
VY CcKIIaHEHHSA' BBOAUTHCS TeMa 3ATPO3A, npencrasieHa AC CYB’€KT 3ATPO3Y,
OB’E€KT 3AT'PO3U, MOTHUB 1 HACJIIJIOK (?). OcraHHiil CIOT € BIIKpUTHM, a
HaIpy>XEHICTh CTBOPIOETHCA 3a PAXYHOK HEBU3HAYEHOCTI MOJAIBIIIOT0 PO3BUTKY

MOAiN, siKa BUPIIIYETHCA B AJUTHUBHIA TEMAaTHYHIA MaKpOCTPYKTYypi 2, A€ Y
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noyarkosiit ¢asi Ycknagnenns'

3MIHIOETBCA cTpaterisi o0poOku iH(opmarii
(ITpocnekuiss ~ —  Perpocnekmisi).  TemarmuHa  MakpocTpykTypa 2
PETPOCTIEKIIIITHOI YaCTUHU JOAATKOBOTO HApaTUBY BKIOYae Temy 3JIOUMH i
MIAMOpsAAKOBaH1 i ciotu: JKEPTBA, CINBXEPTBA, MOTHB, 3HAPSIJA 1
3JIOUMHELL (?). Bigkputuit cnotr 3JIOYMHELL oTpumye iHbOpMaIliiHe
HANlOBHEHHS B MaKpOCTPYKTYpi 3 OCHOBHOTO HapaTuBY y (a3i Pimenns, mpu
IIbOMY B1JI0YBa€ThCS 3MiHA TEMH 1 3MIHA POJICH aKTOPIB:

* 3AI'PO3A — 3JIOYNH

* aKTOp A': CYB’EKT 3AI'PO3U — CIHIBXEPTBA — 3JIOYNHELb

* aKTOp B! OB’€EKT 3ATPO3U — XXEPTBA 3JIOUMHY

AC CVYBEKT 3AIPO3U, OB’EKT 3AI'PO3U 1 HACJIJOK 3AI'PO3U
TEMaTUYHOT MAaKPOCTPYKTYpH | eTIMIHYIOTHCS, TAPAIETBHO 3 UM Y TeMaTUYHIH
MaKpOCTPYKTypl 2 JOJAaTKOBOIO HapaTUBy 3 sBisAOTbCS HOBI AC —
3JIOYMHELL, 3HAPSJJAS 3JIOYMHY 1 CIIBXEPTBA, a B TEMaTU4YHIA
MaKpOCTPYKTYpli 3 OCHOBHOTO HapaTUBY — apryMeHTHHI cloT JIOKA3.
[npopmariitne HamoBHeHHS AC MOTHB 3MIHIOETBCS JABIYi: 3amoBIT —
norpaOyBaHHS — 3amOBIT. 3arajbHa HANPYKEHICTh 3HIMAEThCA y (iHANBHIN
PO3TOPTLI MAaKPOCTPYKTYPH 3 OCHOBHOT'O HapaTHUBY.

EMOTHBHUIT  KOMIIOHEHT MOJelll Mae KOMOIHOBaHy  MPUPOAY:
3alliKaBJICHICTh (OCHOBHHMIA 1 J0AaTKOBUI HapaTuBH Petpocnekmii — HE-11-17),
MO€IHAaHA 13 30enTexenictio (HE-17), cynpoBOmKyeTbCs CacleHCOM
(momatkoBwuii HapaTuB [Ipocmekiii — HE-2-10).

[Hxmro3uBHUN  KomIiekc IMMPOCHEKIISA  (IMMPOCHEKIIAY), mpocTa
iHKTI031s: oxHa Menoapama (1%) — “The Soul of Croupier” / «/lyma kpym’e»
(1930)°. Axtopu: A — m-p Catepryeiit, b — rpaduns llapaosa, B — ®pankiin
pymxk, I' — Emiza6er Maprin, 1l — M-p Kin, E — IT’ep Bome, A — rosernip IT’ep,

B! — npyxwuna IT’epa. Hapatusna cxema: 22 HE, 17 maparuBrux ¢as, Tpu

° Burie 11e OMOBiZaHHS CIYTyBajoO UIIOCTpALI€l0 jKaHpa MenoapaMu. TyT Horo 3micT
PO3IIISAAETHCS HA TIPEIMET OpraHi3anii HapaTuBHOI cTpykTypu. — . JL.



THE SOUL OF CROUPIER

HE-1. Ha y30epexixi. HE-9. Vkade. HE-17. HecnogiBaHa 3ycTpiu. AKTOopH:
HE-2. Po3smoga 3 Emiza0er. HE-10. Icropiskoxannsa. HE-18. Henpuemna npapaa. A —m-p Cateprye#it
HE-3. Po3moga i3 @paHKIiHOM. HE-11. CimeliHe JKUTTA. HE-19. Peaxunisrpadusi. B — rpaduns Iapaosa B! —
HE-4. Po3sMoga i3 rpadinero. HE-12. Pospue. HE-20. OGropina 6aHKHOTA. B — ®pankiin Pyox
HE-5. B kazino. HE-13. Xurrtaomumaka. HE-21. IIlaciuewmii pinar. I' — Enizabet Maprin
HE-6. 3yctpiuiz Apmi Kinom. HE-14. Ilosea apyxunu. HE-22. 3actomom. H—wm-p Kin
HE-7. I'pay pyieTky. HE-15. CrpaxngaHHa. E —1Il'ep Bome
HE-8. OOGypennsaM-pa Carepryeiita. HE-16. Ilicna Bifinu. §5. s
15. HACJIIJOK: ?
BIH: /
ip IT’ =Pt
ropenip [I'ep (1’ 1 1’1)\5 S
. A AT N % PN
JOJATKOBII HAPATHB s e Ny OmERAL N 5 & N
N 5 -/ NG {1 -/ \ (15) /| 16. 3HATTA HaNpyKeHOCTi
2-3. cacneHc P ss \e 5 ,‘ EEIN u\ I
5. 3aUikaBaeHicTb A OPIEHTAIIS / & % 7 N l 16. TIPOBJIEMA: Bupimera
0 /7 HACITLIOK: W >
2.CTAHETBCA KOH®IIKT? K i
3. CTAHETBCS KOH®JIKT? X O macoR N
B: VIACHHK KOHSTKTY? 14. HACTIIOK: rpmvmpersz? N iy d
I': YYACHUK KOH®JIKTY? 12. cacneHc {HACIIJOK: pospes} 27N >
4.{b: re YYACHHMKKOH®JIKTY} P

3. B: Mae $inancoEi mpobaenu?

MATESIAP:

14. cacneHc -

6. CTAHETbCAKOHSIKT?

1. CTAHETBCS KOHSJIKT?

1. cacneHc

OCHOBHUIT HAPATUB

6. cacneHc

8. HAC/IIIOK: ?

7. cacneHc + 3auikaeneHicTs

8. cacneHc

20. cacnexc

20. HACJIIOK: ?
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AxTopu!:

Al —yopemip ITep

npysxuHa [T’epa

19. HAC/IIIOK: ?

18.BOHA:B. BIH:E.

JETHA e 19. cacnex

18. cacneHc +
33UiKaBNEHICTD

c 21-22. 3HATTA HaNPYXeHOCTi

Puc. 3.11. Onosimganns «The Soul of Croupier»: kormitusaa moaens (IIpocmekuis (IIpocnekiis'))
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KIICH: {Opienraris /1/ — Ycknamaenns /2—5/ — Ouinka /6/ — Ycknannenns /7/ —
Ouinka /8/ — Yexnannenns /9-17/ [Opienranis * /10/ —Ycxknagnenns t /11-12/ —
Ouinka® /13/ — Ycknagnenns ! /14/— Ouinka' /15/ — Pimenns ! /16/ — Ilincymox?
117 Mpocnt — Ouinka /18/ — Yeknannenns /19/ — Ouinka /20/ — Pimenns /21/ —
[Tincymox /22/} npocn. (puc. 3.11).
TpaHcKkpuNT 10 KOTHITUBHOI MOJIEIII OTIOBIJaHHS
“The Soul of Croupier” (3.5)
IHpocumekuis
e Opientanisa (1): HE-1. Ha y306epexxi. M-p Carepryeilt, miTHIi
aHTJIACHKUN JDKEHTIbMEH, BiamouuBae Ha Oepe3i PiB’epu. Toro mus,
pO3IIIAlaloun MyOIIKy, BIH MOMIYa€e pociicbKy rpagunio llapHOBY, sKy
cynpoBojikye DpankiniH Pymx, Moinoauii aMepukaHelb 13 CTYAEHTCHKOL
koMmrianii. ['paduHs, cTpyHKa 3piia KpacyHs y BHIIYKaHIM CyKHI, Mala
penyranito QatanbHOi XiHKA. M-p CaTepTyeHT HENMOKOIiTbCS 3a IOHAaKa,
OCKIJIbKM 3HA€ MPO WOro POMAHTUYHI CTOCYHKM 13 Emizaber MaprtiH,
JIBYMHOIO-CTYICHTKOIO 3 iXHKO1 KommaHii (‘There goes a young fool, ’ said
Mr. Satterthwaite to himself. ‘But | suppose it's no business of mine and
anyway he wouldn't listen to me.” <...> But he still felt rather worried,
because there was a very attractive little American girl in the party, and he
was sure that she would not like Franklin Rudge's friendship with the

Countess at all.) [CTAHETLCA KOH®JIIKT? — cacreHnc].

e VYcknanHenHs (2-5): HE-2. Po3moBa 3 Exizader. Y 1eit MoMeHT
no Hhoro maxoauth Emizaber 1 mutae mpo Ppankiina. M-p CaTtypryeur
313HAETHCSA, MO MOWHO 6auuB Horo. J[iBurHA YimuBO muTae mpo rpaduHio
1, OTpUMAaBIIM CTBEPIKYBaJbHY BIAMNOBiAb, yxomuTh (‘Have you seen
Franklin — Mr.Rudge — anywhere about?’ — ‘I saw him just a few minutes
ago.’ — ‘With his friend the Countess, | suppose, ’ said the girl sharply. —‘Er —
with the Countess, yes,” admitted Mr. Satterthwaite. — ‘That Countess of his

doesn’t cut any ice with me —,’ said the girl in a rather high, shrill voice.
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‘Franklin's just crazy about her. Why I can't think.’) [CTAHETbLCS

KOH®JIIKT? — cacnierc]. HE-3. Po3moBa i3 ®@pankiinom. Uepes aeskuii

gac g0 M-pa Carepryeiita mpuennyetbcs @Ppankimin. BiH 1ikaBUTHCS
rpadMHEIO, 1 CTa€ OYEBHIHHM, IO XJIOIEIb 3aXOILTOEThes Hewo (‘Now
there’s a woman whom it's been very interesting to meet. One’s inclined to
think that the aristocracy of Europe is played out and effete. That may be
true of the men, but the women are different. Isn’t it a pleasure to meet an
exquisite creature like the Countess? Witty, charming, intelligent,
generations of civilisation behind her, an aristocrat to her finger-tips!’
<...> ‘She was a Radzynski,” he explained Franklin Rudge. ‘One of the
oldest families in Hungary. She's had the most extraordinary life. You know
that great rope of pearls she wears?’ <..> ‘That was given her by the King
of Bosnia. She smuggled some secret papers out of the kingdom for him.’
<...>.. the Countess moved austerely through a labyrinth of diplomatic
intrigues. She had enemies, detractors — naturally!”) [CTAHETHCS

KOH®DJIIKT? I'PAGUHA: VYACHUK KOH®DJIIKTY? — cacnenc]. Dpankiin

CKapKuThes, 110 Emizaber He cripuiiMae rpadunio LlapHosy (‘It's one of the
worst things in the world today, the unkindness of woman to woman. You
know Elizabeth Martin? <...> Got a real down on the Countess without
knowing a darned thing about her, and won't listen when | try to tell her
things. It's all wrong, Mr. Satterthwaite.) [CTAHETHCS KOH®JIIKT?

EJIBABET: VYACHHMK KOH®JIKTY? - cacnenc]. HE-4. Po3moBa i3

rpadunero. 3rojIoM 10 HUX MAXOAUTH TpaduHs, ane Pymka XxToch rykae, i
M-p CarepryelT 3 LlapHOBOI 3anMIIaroTbCsl BABOX. BOHM pO3MOBISIOTH
PO 3WUT3ard A0, KOJU PanToOM CTapHuil [HKEHTIbMEH 0auuTh miepen co0oro
HE XOJIOAHY rapImito, a CTOMJIEHY KIHKY, SIKa MpI€ PO TEIUIO 1 AYIIEBHUN
criokii (And suddenly Mr. Satterthwaite had a strange and new impression
of her. He saw her no longer as a harpy, but as a desperate creature at bay,

fighting tooth and nail. He stole a sideways glance at her. The parasol was
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down, he could see the little haggard lines at the corners of her eyes. In one
temple a pulse was beating.) [[PA®UHS: He YUACHUK KOH®JIIKTY]. HE-5.
B kasino. Toro Beuipa M-p CaTepTyeHlT crioctepirae, sk rpaduHs rpae y
PYJIETKY: KiIbKa pa3iB MOCIIb BOHA IIPOTpae 1 MOJIMIIAE MICIE 32 CTOJIOM.
JIBo€ 3 rpaBuiB 00roBopioloTh [lapHoBy. OnuH 13 HUX 3BEepTaE yBary Ha ii
NIepJIMHY, aJIe 1HIIWH BIIGBHEHO HasmBae iX migpoOkoro (Again and again
she staked, only to see her stake swept away. She bore her losses well, with
the stoical sang froid , of the old habitue. She staked en plein once or twice,
put the maximum on red, won a little on the middle dozen and then lost It
again, finally she backed manque six times and lost every time. Then with a
little graceful shrug of the shoulders she turned away. <...> ‘So those are
the pearls of Bosnia, are they?’ he asked.’ En verite. That is odd.’)

[CPA®UHSA: MAC ®IHAHCOBI ITPOBJIEMU? — 3aIliKaBJICHICTH].

Oniankxa (HE-6): HE-6. 3ycrpiu i3 Apai Kinom. HecnogiBano m-p
CarepryeliT 0ayuTh CBOTO JaBHBROrO 3Haniomoro, M-pa Kina. Bonu
BITAIOThCS, 1 CTApUN JKEHTJIBMEH IepenoBigae HomMy ocTaHHl nomii. Bin
313HAETHCS, 110 3aHEMOKOEHNH po3BuTKoM Tonii  (Speaking eagerly, Mr.
Satterthwaite unfolded his perplexities. As usual he took pride in his power
of conveying atmosphere. The Countess, young Franklin, uncompromising
Elizabeth — he sketched them all in with a deft touch. <...> ‘But in this case
| do not know what to do. It is all very perplexing.”) [CTAHETbLCA

KOH®JIIKT? — cacnienc]. M-p Kin 00i1se 10IOMOITH.

Ycknanuenus (7): HE-7.'pay pyaerky. HacrymHoro Beuopa M-
p Carepryeiit cinae 3a pynerky. [lopyu rpae rpaduns [{apHosa. [ToctymoBo
IpOrpaBIIM Maike Bce, CTapuil JHKEHTJIbMEH CTaBUTh OCTaHHIO (DIlIKY, 1
roro Homep Burpae. IIpote kpym’e Bigmae Burpam rpaduni [lapHoBii,
craBka skoi Oyna mo cycigcrBy (The croupier, having raked in the other
stakes, pushed forward Mr.Satterthwaite’s winnings.<...> ‘The Countess

picked up the money. Mr. Satterthwaite drew back. He remained a
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gentleman. The Countess looked him full in the face and he returned her
glance. One or two of the people round pointed out to the croupier that he
had made a mistake, but the man shook his head impatiently. He had

decided. That was the end.) [[IPOBJIEMA: HEYECHUM BUIPAIIL
BEHE®IIIIAP: TPA®UHSA. MAJIE®IIIAP: M-P CATEPTYEHUT. TIOPVIIHUK:
KPVYIT’E€. [IPUYNHA: ? — 3auikaBieHictb. HACJIJIOK: ? — cacneHcl.

e Omninka (8):HE-8. Ooypennss m-pa Carepryeiita. M-p Carepryelt
CKap>KUTbCA CBOeMy JpyroBi, M-py KiHy, Ha HecnpaBeqIHBICTH
(Mr. Satterthwaite rejoined Mr. Quin. Beneath his impeccable demeanour,
he was feeling extremely indignant.) [M-P CATEPTYEMT: MAJIE®ILIIAP.

HACJIJIOK: ? — cacnieHc]. M-p Kin npononye 310paTucs yciMm 3a Be4epero y

kade «boremisy.

e Vcknanuenuns (9):HE-9. ¥V kade. 3a cromom 30uparoThCs
mectepo: M-p Carepryeiit, Enizaber, ®@panknin, rpadunsa, kpyn'e II’ep
Borme 1 m-p Kin. Ilicas wyioBoi Beuepi, KOJIU MPUCYTHI HACOJIOIKYBAIUCH
BUHOM, DpaHKJiH PO3MOBIAAE ICTOPIKO MPO OJHOIO 3HAMOMOTO, SKHUI
HecroiBaHo po30araTiB. Y Bianosiab II’ep Bore mpomonye cBoro, He
MEHIII IIKaBYy, 1ICTOPIIO MPO TE, SIK YOJOBIK BTPATUB BCE, 1110 MaB.

e Vckanaguenus (10-17):

(Hpocmekuis 1)

e Opienrauis® (10): HE-10. Icropis koxamusi. I{a icropis cramacs
Oararo pokiB Tomy y Ilapmwxki. Monoauii nepcrneKTUBHUI IOBENIp 3ycTpiyae
KIHKY CBO€i Mpili 1 OJPYXY€ETbCS 3 HEI, X04a YCs WOTO PiHS HajallTOBaHA
npotu ixuporo nuno0y. HE-11. Cimeiine skutTsi. Y0JOBIK Ty’Ke€ KOXA€ CBOIO
IpYyXHHY, aje KpacyHs Mae KpyTuid HopoB. FOHak Bupilye, 10 JiBYNHA TPOCTO
BUKOPHCTOBYE HOTO0, Yepe3 1110 MOJIOSATA YACTO CBAPSTHCS.

e Vckmamnenns® (11-12): HE-12. Pospus. OqHOro aHs, micis 4eproBoi
CBapKH, JXKIHKa yXOAHUTh Bijx 4ojoBika (You can see the next step, can you not?
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The thing that was bound to come. She left him.) [[TPOBJIEMA: PO3PUB
CTOCYHKIB. BIH: FOBEJIIP IT’€P. BOHA: JIPY>XXUHA IT’€PA. HACJIIJIOK: ? — CaCHeHC].
e Ouinka® (13): HE-13. Kurrst oqunaka. [[Ba pPOKH IOCIIIb FOHAK JKUB

OJIUH, €IMHUM MOTro JAPYroM CTaB aimkorosb. FOBemipHuid Oi3HEC MOCTYHOBO
sanenanas (For two years he was alone, working in his little shop with no news
of her. He had one friend — absinthe. The business did not prosper so well.)
[HACJIIIOK: ? — cacneHnc].

e Vckmannenns® (14): HE-14. IosiBa apysxunu. OIHOro AHS Ha MOPO3i

Horo oMy 3’sBHJIACh IPEKPACHO BISTHEHA 1 JIOTJIAHYTA JKIHKA, B SIKIM BiH JeaBe
BIi3HAB CBOIO JPYXHHYy. Moro cepre BimyaifylIHO 3aKanaraio, BiH XOTiB
HiIXONUTH 11 1 cTUCHYTH B 00iiiMax (His heart was beating — but beating! He was
at a loss what to do. He would have liked to have beaten her, to have clasped her
in his arms, to have thrown her down on the floor and trampled on her, to have

thrown himself at her feet.) [HACJIIZIOK: IPUMUWPEHHS ? — cacnenc]. HatomicTsb

BiH XOJIOJIHO 3amuTaB, 4yoro Oaxae Manam. lle 3acMmyTtuno i, aje KpacyHs
BIJIMOBINIA, 1110 BOHA moBepHyJacs goaoMy (He did none of those things. He took
up his pincers and went on with his work. ‘Madame desires?’ he asked
formally. That upset her. She did not look for that, you see. Pierre,” she said. ‘I

have come back.’) [HACIIJIOK: IPUMUPEHHS ? — cacneHc]. AJjie 4YOJOBIK

IPOJOBXKYBaB JEMOHCTPYBaTU OaiiayxicTh. Pilyde po3BEpHYBIIMCH, >KIHKA
noaumuia qomieky (He pretended indifference. <...> ‘I came to show myself to
you. | thought I would make you take me in your arms and when you did so,
then — then I would spit in your face and tell you how I hated you!’ And on that
she went out of the shop.) [HACJIIJOK: PO3PUB CTOCYHKIB].

e Ouinka® (15): HE-15. Crpaxaanus. Xurrs ITepa HeykimiHHO
KOTWJIOCS YHU3. SIK HE IMBHO, IOT0 BpsATyBaja BiifHA: OUTb 1 CTpa)XAaHHS 1HILUX
BigipBanu #oro Bix Baacuux Myk (‘And so that young man of whom | tell you
sank lower and lower. He drank more absinthe. The little shop was sold over his

head. He became of the dregs, of the gutter. Then came the war. Ah! It was good,
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the war. It took that man out of the gutter and taught him to be a brute beast no
longer. It drilled him — and sobered him. He endured cold and pain and the fear
of death — but he did not die and when the war ended, he was a man again.)
[HACJIIOK: ? — cacneHc].

e Pimenns' (16): HE-16. Micas Biiitnn. Moro xomicysanu 3 apmii, i IT’ep

nepeixaB Ha miBaeHb OpaHiii, Ae BIATyBaBcsS Ha poOoTy y ka3uHO. [locTymoBo
HOro JKUTTS HAJIAroWJIOCh, BiH JOCITYXXUBCs 10 Kpym'e (It was then, messieurs,
that he came South.<...> I will not weary you with all the things he did. Suffice it
to say that he ended up as a croupier.. ) [TTIPOBJIEMA: BUPILLIEHA].

e Ilincymox! (17): HE-17. Hecmoaisana 3ycrpiu. Munymu poku, i
OJIHOTO JHS BOHH 3YCTPITHCA 3a irpOBHM CTOJNOM. MOro KONHINHS IPYKHHA HE
Bri3Hana [I’epa, ane BiH Bhi3HaB ii. HaTpeHOBaHUM MOIJISIIOM KPYM’'€ BIH OJIpasy
MOMITHB, IO >KIHKa 3HAXOAUThCA Y (IHAHCOBIM CKpyTi: (anblIuBI TEpIH,
HEPBOB1 CTUCKYBaHHS MaJbIliB, PaxyHKH, CIUIA4€Hl IHIIUMHU TOCTOSUIBISIMU
rorento. | Konau BOHa minuia Ba-0aHK, MOCTAaBMBIIM yCl CBOi (DKM Ha OJIMH
HOMED, BiH IMiIJIaBCSI €MOIIMHOMY MOPUBY 1 IPUCYIUB ili HEUYECHUI BUTPAIII.

Mpocmexkuis
e Omninka (18): HE-18. HenpuemHa npaBaa. Pantom rpaduns
MOJIAETHCSA yIepeI: BOHA Xoue 3HaTH, YoMy Kpym € Tak BunHuB ( ‘Ah/” There
was a crash, as the Countess sprang to her feet and leant across the table,
sweeping her glass on to the floor. ‘Why?’ she cried. ‘That’s what I want to
know, why did you do it?’ There was a long pause, a pause that seemed
interminable, and still those two facing each other across the table looked
and looked... It was like a duel.) [BOHA: TPA®UHS IIAPHOBA. BIH: IT’EP

BOIIIE. MPWUYMHA: ? — 3amikaBieHicTb. HACJIJIOK: ? — cacmenc].

[Tocmixarounce, I1°ep 313Ha€eThCs, 110 Ta )KIHKA BUKIIMKAIA Y HOTO 3BUYAHY
xamictb. (A mean little smile crept across Pierre Vaucher's face. He raised
his hands. ‘Madame,’ he said, ‘there is such a thing as pity .." [[IPUUUHA:
JKAJIICTb. HACJILJIOK: ? — cacneHc].
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e Vcknanuenus (19): HE-19. Peakuis rpa¢uni. I[lapnosa
omnaHoBye cebe 1 6e3TypOoTHO nporonye [1’epoBi miaAMaIUTH HOTO [UTApPKY.
Bona ckpyuye gaxuiich mamipensp 1 3anairoe Horo Bia cBiukd Ha ctomi. [Ticus
OO TpaduHs MOBIAOMIISE, IO Ma€ WTH, 1 moymiae kade (She deftly rolled
up a spill, and lighted it at the candle and held it towards him. He leaned
forward till the flame caught the tip of the cigarette he held between his lips.
Then she rose unexpectedly to her feet. ‘And now I must leave you all.
Please — | need no one fo escort me.’ Before one could realise it she was

gone.) [HACIIJIOK: ? — cacneHc].

e Oninka (20): HE-20. Ob6ropina 6ankHora. M-p CarepryeilT
HAMara€eThCcsl 3yNUHUTHU TpadiHio, ajie Yyye MPUTOJOMIICHUN KPUK KPYyIM €.
Busisnserscs, [{apHoBa nignanuia Horo murapky 0aHKHOTORO, IO CKJIaana
Bech 11 Burpanl. [I’ep Bomie Oy Bpakenuii BunnkoM kpacyHi (All that she
had in the world. And she lighted my cigarette with it! Because she was too
proud to accept — pity. Ah! proud, she was always proud as the Devil. She is

unique — wonderful. ) [HACJIJIOK: ? — cacrieHc].

e Pimenns (21): HE-21. llacauBuii ¢inaj. YCBiIOMUBIIH, 1110 BiH 1
JIOC1 KOXa€ 110 JUBOBIKHY KiHKY, II’ep kumaerbcs 3a Hero (He sprang up
from his seat and darted out.) [HACJIJIOK: MTPUMMUPEHHA]. ®penk i
EnizabeT BUPILLYIOTh MPOTYISATUCS YJIBOX 1 TAKOXK MOJIUIIAIOTH KOMIAHIIO.

o Ilincymox (22):HE-22. 3a croimom. M-p CarepTyelt Bupaxae
BIICBHCHICTb, 1110 BCI POMAaHTHYHI CIpaBU BiaaHaANIMCA skHaikpaie (‘That's
all gone off splendidly. Our pair of love birds will be all right now.’)
[HACIJIOK: TIPUMWUPEHHA].

Omnosigannas “The Soul of Croupier” HamexuTh 0 MeJoApaM 3 JABOMaA
TEMaTUYHUMHU LIEHTpAMU: BUPIMIEHHS KOH(MIIKTY 3 BUrpameMm (OCHOBHHM
HapaTuB) 1 mpolOiieMa CTOCYHKIB TOAPY#OKS (AoJaTKoBUM HapatuB). B
IHKJIFO3UBHIM ~ TEMaTUYHIA MakKpOCTPYKTYpl JOJATKOBOTO MPOCHIEKIIHHOTO

HapaTuBy y (asi VeknanneHHs! BBoaUThCs TeMa ITPOBJIEMA, npencrasieHa AC
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BIH, BOHA, HACJIIJIOK (?). OcTaHHIA CIOT € BIIKPUTHM, a HANpPYXEHICThH
CTBOPIOETHCS 32 PaxXyHOK HEBH3HAYCHOCTI MOJANBIIOTO PO3BUTKY TMOIiH, sKa

BupimyeTbes y (asi Pimenns®

. TematnuHa MakpOCTpyKTypa MHpPOCHEKIIHHOI
YaCTHHHU OCHOBHOT'O HapaTHBY BKIIOYae Temy ITPOBJIEMA 1 mMiAmopsAKOBaHI ik
ciaotu: ITOPYIIHUK, BEHE®IIAP, MAJIE®ILIAP, [IPUYMHA (?) 1 HACJIIAOK (?).
Binkputnii ciot [IPUYMHA oTpumMye iHpopMaliiline HarmoBHEHHS y (a3l O1iHka,
toai ik AC HACJIJOK 3anoBHIOEThCS Y a3i PimeHHs, npu boMy Bi10yBa€eThCs
HaKJIaJJaHHS POJIeH aKTOPiB:

* akTop A: BIH — I[IOPVIIIHUK

* aktop b: BOHA — BEHE®ILIIAP
3aranpHa HaNpY»KEHICTh 3HIMaeThCs y (azax PimenHs - [ligcymMOK OCHOBHOIO
HapaTuBY.

EMOTHBHUI KOMIIOHEHT MOJi€Jli Ma€ TOMOT€HHY MIPUPOJY: CaCIEHC
(ocHoBHuII 1 momarkoBuid HapatuBu IIpocmekmii — HE-1-20) naBigi
CYIIPOBOKYEThCS 3arikaBneHicTio (HE-5,7).

BusiBjieHi TUNM KOTHITUBHUX MOJEJNEH HapaTUBHOI CTPYKTYpPH MarOTh

YKaHPOBY Bap1aTUBHICTb.

3.3. ’KanpoBa BapiaTHUBHiCTh KOTHITUBHHX Mo/eJieil

B FOCTPOCIOKEeTHUX onoBixaHHax Aratu Kpicri

AHani3 HapaTUBHOI cTpykTypu 145 onoBiganb A. KpicTi cBITUUTH MpO TE,
110 Y I[UX OMOBiJaHHAX Oynu peamizoBadi 11 KorHiTMBHHX Mojenei (Tadma. 3.2).
3rigHo 3 gaHuMu TaOi. 3.2, HAHOUIBII YaCTOTHOK KOTHITMBHOIO MOIEIIIIO €
cumiuiekc Perpocnexuist (47 onoBiganb — 32,4%); Apyre micie 3a YaCTOTHICTIO
nocigae cumruiekc Ipocnexkiist (39 onosiganb — 27%), TpeTe Miclie — aAUTUBHUI
koMmrieke [Ipocnekmist + Perpocnekiis (21 onoBiganus — 14,4%). I momeni
MaroTh MOKa3HUK YaCTOTHOCTI MeHIui 3a 10%.

VY 1utaHi KaHpiB OYEBHIHUM € IOMiHYBaHHS cuUMILIeKCy Perpocnekuis (37

ornoBiganb — 51%) 1 aguTrBHOrO KoMmIuiekcy Ilpocmekuis + Perpocrekmis (15
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onoBiganb — 21%) B nerekTuBi; cumIuiekcy Perpocmekiiiss — y TaeMHHY1H 1CTOPIi
(6 onoBizanb — 33%) ta kBecti (3 onoBiganHs — 100%); cumruiekcy [pocnekiris —
y (Mmeno)apami (16 omoBimans — 64%), micTuuHii ictopii (8 onmoBiganbs — 89%),
ictopii mpotucrosiuas (5 omoBimanb — 83%) 1 mpurogHuibKiid ictopii (6

onoBiganb — 100%).

Tabmug 3.2
KorniTuBHi moaeJi onoBizanb A. Kpicri
No Tun mozeni JKanpoBa nmpuHAICKHICT Pazom:
n/n 1* | 2* | 3* | 4% | 5% | 6* | 7* | 8" | omoBI- %
JaHHSA
CUMILIEKCH:
1. Perpocnexiis 37 - 6 1 - - 3 47 32,4
2. [Tpocnekiis 2 16 1 8 5 6 1 - 39 27,0
3. Pexoruimnis - 6 3 - - - - - 9 6,2
KOMILJIEKCH:
AJIMTUBHI
4, Perpocnekmis + 3 - - - - - - - 3 2,1
Pexoruinis
5. [Tpocnexmist + 15 1 2 - - - 3 - 21 14,4
Perpocnexkiris
6. [Tpocnekmist + 5 1 1 - 1 - - - 8 55
Pexoruinis
7. Perpocnekuist +
[Ipocnexmist + 1 - 1 - - - - - 2 1,4
Pexorniris
ITHKJIFO3UBHI
8. Perpocnexiis 8 - 1 - - - - - 9 6,2
(Perpocmekis’)
9. Perpocnexiis 1 - 3 - - - 1 - 5 3,4
(IIpocnekis)
10. | Perpocmexkiris
(Hpocnexuiﬂ1 + 1 - - - - - - - 1 0,7
Perpocnekiis’)
11. | IIpocnexuis - 1 - - - - - - 1 0,7
(Ipocnekis’)
Pa3zom, mozeneii: 73125118 | 9 6 6 5 3 145 100
%
1* — nerexTuB 3* — TaemMHHMYA iCTOPIS 5* — icTopist MPOTHUCTOSIHHS 7* — Tpunep
2* — (meno)apama  4* — micTH4HA icTOpis 6* — npurogHUIIBEKa icTOpis 8* — kBecT

MoskHa CTBEpIKYyBaTH, 110 KOTHITUBHI MOJIENII HAPATHUBIB € SBUIIIAMH TOTO
CaMOro MOPSAJIKY, 110 ¥ OHOMACIOJIOTIYHI MOl HOMIHATUBHUX OJWHUIIb, SKI

JIEMOHCTPYIOTh ~ CIOCIO  opraizaiii BHYTpPIIIHBOI (QOopMH SK  YaCTUHU
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3HA4YeHHs / iHTepIIpeTalii MOBHOTO 3HAKa, BUBEJEHOI Y HOTO 30BHIMIHIO (opMy i
B)KMBAHOI TUM CAMHM Y SIKOCTI MOTHBATOpA, 10 3a0e3Medye JOCTYIl 0 3HAYCHHS
(mmB. mipo 11e [48, c. 7-8]).

Akmo BBaXaTH <«3HAYEHHAM» 3MICT (YMTAIlbKy I1HTEpIpeTaIlii) ycix
onoBiganb A. KpicTi, TO MOBHUMH 3HAaKaMH, SIKi HOTO aKTUBYIOTbh, CTAlOTh caMi
TEKCTH OTIOBIJIaHb, /1€ «30BHIIIHI (POPMI YHAOUHIOIOTH MIEBHI TUIH KOTHITUBHUX
HapaTUBHUX CTPYKTYpP — «BHYTpilIHI opmu». Lli cTpyKTypH, 1110 AEMOHCTPYIOTh
cnoci® opranizaiii HapaTUBY fK CKJIAQJHOTO 3HaKa, (OPMYIOTb CEMIOTUYHUUI
IPOCTIp, HAIJIEHUH BIACTUBOCTSIMU HOMIHATUBHOI MPOTOTUIIHOI KaTeropii, sika
Mae€ IEHTPAIbHUN YWICH-TIPOTOTHII 1 iepudepiiiHi wieHnu. biM3bKicTh OCTaHHIX J0
IPOTOTUNY 3aJEKHUTh Bl YaCTOTHOCTI BUKOPUCTAHHA HOMIHATUBHOI (hopmMu —

KOTHITUBHOI MoJieJTi HapaTuBy (puc. 3.12).

Hepudgepin-4 Perpocnexuis
(TTpocnexuis?)
(3,4%)

Perpocnexuis

IMepudepin-3 + Pexorninis

Pexorninis (2.1%)
(6,2%)
Perpocmekmis+
pocnekmist  +
) ) Perpocnekuis PexorHinis
Mepudepin-2 pocnexuis + (Petpocnekiis®) (1,4%)
Perpocrekiist (6.2%) '
(14.4%) '
\ Perpocnexis
. [pocnekuis® +
. IIpocnexmisg + ( .
Mepudepis-1 Ipocmexiiist P sxorHiuIilﬂ Perpocnexuist)
(27%) (5,5%) (0,7%)

IIpororun

Perpocmexiis Hpocnexuig
(32,4%) (Tlpocnexuis?)
(0.7%)

Puc. 3.12. KornituBHi Mmojeni onoinanb A. Kpicri:

MPOTOTHUITHA PeTpe3eHTAaIlis
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BiamoBimHO 10 KiBKICHUX MOKAa3HUKIB TabJI. 3.2, MPOTOTUIIOM € CHMILIEKC
Perpocnexuis (32,4%). Ha nepudepii-1, npuneriniii 10 OpOTOTUILY, 3HAXOIUTHCS
cumiuiekce [Ipocnekmis (27%), a Ha mepudepii-2, BigmanaeHiit Big IPOTOTHILY, —

anuTuBHUN KoMmiuteke Ilpocmekiis + Perpocmekiis (14,4%). Ilepudepisn-3

npeacTaBieHa cumiuiekcoM Pexorninist (6,2%), 1HKIIO3UBHUM KOMILJIEKCOM
Perpocnekuis (Perpocnekuisa’) (6,2%) i axutuBEuM KoMIuiekcoM IIpocnekiis +

Pekorwuimis  (5,5%). Ilepudepito-4 ¢GopMyOTh I'ITh HaWMEHII YaCTOTHHX

Moxenelt: imkmosuBHHI kommeke Perpocmekuis  (Ilpocmexuist) (3,4%),
aauTUBHUMN KoMmIuiekc Perpocnekiiia + Pexornimis (2,1%), aIuTUBHUN KOMIUIEKC
Perpocnekiis + Ilpocnekiis + Pexornimis (1,4%), 1HKIIO3UBHUN KOMIUIEKC
[pocnekuis (ITpocnekuia®) (0,7%) Ta iHKIIO3MBHMIT KOMILIEKC Perpocrexiis
(ITpocnexkuis® + Perpocnexuist) (0,7%).
V¥ noOyA0B1 KOTHITUBHUX MOJENEH ONMOBIJaHb HAHOUIbII MPOYKTUBHUMU
e KIICH Petrpocniekuis 1 [Ipocnekinisi, mo maroth 97 1 78 BKHMBaHb BIJANOBITHO
(tabm. 3.3).
Tabmums 3.3

HpoaykrusHicts KIICH y ckiaai KOrHITUBHUX MojeJIeil

onoBiganb A. Kpicri

KIICH CuMmiuiekcr | AOUTHBHI AmutuBHi | IaxarosuBHI | Iakimro3uBHI | Pasom
JTBOCKJIAJIOB] | TPUCKIIAJOB1 | KOMIUIEKCH: | KOMILJIEKCH:
KOMIIJIEKCH | KOMIIJIEKCH mpocTta CKJIagHa
1HKJTIO31s IHKJTI03151
Perpocnexiris 47 24 2 23 1 97
[Ipocnexiis 39 29 2 7 1 78
Pexoruinist 9 11 2 - 1 23

VY miacyMmMKy 3a3HauMMO, OI0 KOTHITMBHE MOJIETIOBAHHS JO3BOJISIE

IPOJEMOHCTPYBATH JIMINIE TEPII JBa IJIAHU HApaTHUBHOI HAMPYKEHOCTI —
CIO’KETHHH 1 ®KaHpOoBUH. i TpeTiii — NEeCKpUNTUBHHMN — TIaH 00’ €KTUBYETHCS HA
pPIBHI TEKCTOBHUX JECKPHMIIIiH, sIKI BHUCTYHNAIOTh Yy SIKOCTI TPUTEPIB, IO

3aIyCKalOTh KOTHITUBHO-EMOIIIHI peakIlii y CBIJTOMOCTI YHdTaya.
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BucHoBku 10 po3aiay 3

1. TocTpoctokeTHa JiTepaTypa € BHIOM JITEPATypH, IO PO3IIISIAETHCS
ChOTO/IHI SIK YaCTHHA 3arajibHOi KYJIbTYPHOI TPAIUIIii, TOPS 13 TBOPAMHU «BHCOKOT»
(«cepio3HOI», «emiTapHoi») Jiteparypu. Cepen XapakKTepHUX PUC TOCTPOCIOKETHOT
JiTepaTypy 3raayroTh ii CTEPEOTHITHICTH Ta OOYMOBJICHICTh KAHPOBUM KAaHOHOM.
Jlo HaMOUIBII TUCKYCIMHUX TpoOJIeM, MOB’S3aHUX 13 JOCTIDKEHHSM TaKOTO BUIY
JiTepaTypy, BIIHOCATh MpolieMy ii *aHpoBOi crpartugikaiii. 3a Ki1acu@ikallero,
3allpONOHOBAHOI0 Yy HAIIOMY  JIOCJI/KEHHI, TOCTPOCIOKETHa  JITeparypa
npeacTaBieHa 12 OCHOBHUMH KaHpaMH: JCTEKTUB, TAEMHUYA 1CTOPIis, MICTUYHA
1CTOpIs, BECTEPH, ICTOPISl MPOTUCTOSHHS, TPUJIEP, IPUTOJHHIIBKA 1CTOPIsL, TIIOOOBHA
icTopis, Meno(apama), heHTe31, KBeCT Ta HayKoBa (paHTaCTHKA.

2. Amnaniz 145 onosiganps A. KpicTi CBIAUNTH PO IXHIO HAJEKHICTH 110 8
TOCTPOCIOKETHUX KaHPIB, [0 BU3HAYAIOTH CIEUU(]IKYy HKX OMOBIAAHb 1 MalOTh
pi3Hy 4YacTOTHICTh peamizaiii. Ile merexTus, (Meno)apama, TaEMHHYA 1CTOPIs,
MICTUYHA 1CTOPIS, ICTOPiSi MPOTHCTOSHHS, NPUTOJHUIBKA 1CTOpis, TpPUIEp 1
kBecT. Cepenr HUX HAMOUTBIIT PEMPE3CHTATUBHUMHU € >KaHP JCTEKTUBY, JO SIKOTO
BIJIHOCHTBCSI Mai’ke IMOJIOBUHA YCIX OTOBIJaHb.

3. HapatuBHa ctpyktypa omnoBimanb A.Kpicti mpencraBnena 11
KOTHITUBHUMH MOJIeIsIMU. [3 3acTOCYBaHHSIM KOHIIENITYaldbHOI Tpadiku Mu
MPOJEMOHCTPYBAJIM JAUHAMIKY OMOBIJI B yciXx 11 Mozensx Ta mpouTocTpyBallv
KOXHY 3 HUX TPUKIAIOM 13 (hakKTHYHOTO Marepiany mociimpkeHHs. CyKymHO,
KOTHITUBHI MOJIEJI1 HApaTUBHOI CTPYKTYypH (POPMYIOTh HOMIHATUBHY MPOTOTUITHY
KaTeropito, SApO SKOI CTAaHOBUTh KOTHITUBHUM CUMIUIEKC Petpocnexiiisi.
[lepudepis-1 Brmoyae KorHiTUBHUN cumruieke [Ipocmekis, mepudepis-2 —
JIBOCKJIQJIOBUHM aIUTUBHUN KOTHITUBHUHN KomIuieke [Ipocnekitis + PeTpocnexiiis.
Ha niepudepii-3 3HaXOIAThCs: KOTHITUBHUN CUMIUIEKC PEKOTHIIIS, KOTHITUBHUM
KOMILIEKC 3 IPOCTOI0 iHKII03icr0 Perpocnekuis (Perpocnekuist), 1BockIanoBmii

anutuBHUN KoMmruiekc Ilpocnekiiis + Pexornuiis. [lepudepisn-4 npencrapiena:
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KOTHITMBHUM KOMILIEKCOM 3 IPOCTOK iHKmo3icro Perpocnekuis (ITpocmexmis?t),
JBOCKJIAJIOBUM  @JIUTUBHUM  KOMIUIeKcoM Perpocnekuiss +  Pexornimis,
TPUCKJIAJIOBUM aJWTUBHUM KoMIiuiekcoM Perpocmekmiss + Ilpocnekuis +
PexorHinisg, KOTHITUBHUM KOMIUIEKCOM TIPOCTOIO 1HKIIO31€0 [Ipocrekiis
(Ipocmekuisg!) Ta KOTHITUBHUM KOMIUIEKCOM 31 CKJIQMHOK  I1HKIIO3I€IO
Perpocnekuiss  (ITpocnekuis! + Perpocnekuisl). YV TBOpeHHI KOTHITUBHHX
CTPYKTYD HapaTUBY HaNOIBIILY IPOYKTUBHICTb JEMOHCTPYIOTh
perpocnekiiitia ta npocnekiiiina KITCH.

AHami3 XKaHpOBOI BapiaTUBHOCTI KOTHITUBHUX MOJENEH CBIIYUTH PO
JIOMIHYBaHHSI CUMIUIEKCY Perpocmnekiis 1 anutuBHOro komiuiekey [Ipocnekiist +
Perpocnekuia y neTeKTHBl; cUMIUIeKCY PeTpocnekiis — y TaeMHHUYIA 1CTOpIi Ta
kBecTi; cumiuiekcy IIpocmekmiss — y (Merno)apami, MICTHUYHIA icTOpii, icTOpIii
MPOTUCTOSHHSA 1 TPUTOJHUIBKIH 1CTOPII.

4. 'V KOXHIH 13 3aponoHOBaHUX MoOjeieil Oyna BuUsiBlieHa BOyJ0BaHa B
Hei KOTHITHBHO-€MOTHMBHA IIpOrpaMa HaIpy>KEHOCTI, Ka MAIy€eThCsS aBTOPOM Y
TEKCTI Ta poO3paxOBaHa Ha 1ii KOHCTPYIOBaHHS 4YUTaueM Yy Mpoleci
TEeKCTOCTIpUHHATTA. L1 mporpama neMoHCTpye «rjo0anbHy» HaIpPY>KEHICTb,
aKTyasi30BaHy B pPO3TOPTaHHI CIOKETy, MepeadadyeHOMY KaHOHAMH KaHpY.
«I'nmobasibHay  HaAMpy>KEHICTh cyrojsiocHa 3 TekcroBumu CK  mugicHOCTI
(mpencraBieHa CMHUCIOBUMHU 1 (OpMaNIbHUMHU ITEparfisiMi) Ta 3B S3HOCTI
(npencraBneHa CMUCIOBUMHU 1 (opManbHUMHU persuisiMu). CMmuciosi  #
dbopmalibHI pensiii mpeacTaBieHl y MOCTIIOBHOCTI (a3 HapaTUBHOI CTPYKTYpPH.
CvucroBi ¥ ¢dopmanpHi iTeparli OPUCYTHI B TEMAaTHYHUX (3MICTOBHX)
po3ropTkax HapaTtuBHMX a3. «I1obanbHa» HAMPYKEHICTh € PE3yJNbTaTOM
peamizaiii  «JIOKaIbHOI»  HANPYKEHOCTI, Oe3MmocepeHh0  CTBOPIOBAHOL
TEKCTOBHMH JECKPHUIIIIIMU-TPUTEPAMH HAIPY>KEHOCTI B MEKaX HApPaTHBHOTO
eni30/y, MPEACTABICHOI0 B TEMATUYHINA PO3TOPTII KOHKPETHOI HAPATUBHOI (pa3u.

OCHOBHI TMOJIOKEHHS PO3/iIy BUCBiTIEHO Y 4 poboTax aBropa [110; 111;

114; 304]).
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Po3min 4
TPUTEPU TA IHTEHCU®IKATOPU HAPATHUBHOI
HAIIPYKEHOCTI B 'OCTPOCIO)KETHHUX
OINOBIJAHHSAX ATATHU KPICTI

3anexHo BiJ TUMY iH(OpMaIIii, iIKa MICTUTBCSI B TEKCTOBOMY (pparmMeHTi,
1 cnocoOy 1i CHpUHHATTA YUTauyeM, MH PO3PI3HAEMO JBa THUIM TPHUTEPIB
HapaTUBHOI HANpPY>KEHOCTI — KOTHITUBHI ¥ €MOTHBHI, $KI MOXYTh

CYNPOBOJIXKYBATUCS IHTEHCU(IKaTOpAaMU HAPATUBHOT HAIIPY>KEHOCTI.

4.1. KorHiTUBHI TpUrepu HAPaTUBHOI HANIPYKEHOCTI

[lix TepMIHOM «KOTHITUBHUH TpPUIe€p HAIPYKEHOCT» MU PO3YMIEMO
TEKCTOBY AECKPHIILIIO, KA MICTUTh IHTEJIEKTUBHY 1H(POPMALII0 1 aKTUBYE Y
yyuTaya KOTHITUBHUM CTaH HEBU3HAYEHOCTI, CYNPOBOKYBAaHUU EMOIIHHUMHU
peakIisIMA CacleHCy, 3alliKaBJIEHOCTI 1 30eHTekeHOoCTi. HeBu3HaueHiCTh
iHpopMalrii, CBOEW  YEprorwo, €  pe3ydbTaToM il  HEIOCTAaTHOCTI,
HEOJTHO3HAYHOCTI, HeloriyHocTi Ta #MoBipHicHOcTi [107]. Koxkna 3 1numx

XapaKTepUCTUK 1H(OpMallii aKTUBY€ETHCS BIIMOBIAHOIO TPYIIOI0 TPUTEPIB.

4.1.1. Tpurepu HemoctaTHocTi iHpopmanii. Jlo wiei rpynu Tpurepis
HaJeXaTh TEKCTOBI JNecKpumilli (GparmMeHTapHoCTI iH(OpMaIlii Ta BiACYTHOCTI
1H(opMmarii.

Heckpunuis ¢GparmMeHTapHOCT1 1HQOpMalii € TEKCTOBOIO
JECKPUTIIIEI0, SIKa MICTUTh YacCTKOB1 BIJOMOCTI TPO TMEpCOHa)Xa / CYTHICTH /
NOAII0 Ta, SIK MPaBWIO, BKJIIOYAE CJIOBAa 3 Yy3arajlbHEHOI CEMaHTHUKOIO,
HEBU3HAYECHUM apTUKIIb 1 HEBU3HaueH1 3aiiMeHHukH (1), (2).

(1) ‘It was after dinner last night, sir, that the man came. He asked to see Mr.

Pace, sir, and, seeing that he spoke the same way, | thought it was an
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American gentleman friend of Mr. Pace’s and | showed him into the gun-

room, and then went to tell Mr. Pace. He wouldn't give any name...

<...>‘What was this man like who called to see Mr. Pace?’ The

housekeeper reflected. ‘He had a black beard, sir, and was about middle-

aged, and had on a light overcoat. Beyond the fact that he spoke like an

American I didn 't notice much about him.’ (1.4)
B omosimanni “The Mystery of Hunter’s Lodge” ciayra mae ommc
He3HalloMIls, sKuid npuimoB g0 OyauHoky IleiiciB, micist yoro
rociogap OyB 3HaijeHuit wmepTtBuUM. PomoBuii TepmiH man i
HeBU3HAUYCHUU apTukiIb (an American gentleman friend) cnpustors
CTBOPECHHIO HEBHU3HAYCHOCTI, IO CYMPOBOKYETHCS 3alliKaBICHICTIO:
XTO LE? LE 3JIOYMHELL? (3a11iKaBJICHICTD)

(2) ‘You see we 've discovered that the notes are being circulated from the West
End. Somebody pretty high up in the social scale is doing the distributing.
They 're passing them the other side of the Channel as well. Now there’s a

certain person who is interesting us very much. A Major Laidlaw — perhaps

you 've heard the name?’ (2.9)
B omnosiganni “The Crackler” incnekTop momimii, 1HCTPYKTYIOYH
JICTEKTUBIB Mepel HeOEe3MeUHNM 3aB/IaHHSIM, XapaKTEPH3y€e MOKIUBOTO
3IIOYMHIIA. Bincythicte  iHdopMmarii  mpo  MiI03pHOBAHOTO
HIKPECIIOETHCS BKUBAHHAM HEBHU3HAYCHOTO 3aiiMeHHMKa (Somebody)
1 HeBusHaueHoro aptukist (a Major Laidlaw, a certain person). Tpurep
dbparMeHTapHOCTI CUTHaII3ye mpo AedinuT iHopmalli, HIYKyIOUn
TUM CaMUM MHUTaHHS: XTO 1[E? (3aIliKaBJICHICTD).
VY npeckpuniii BigACyTHOCTI 1HGopwmaiii Opakye BioMOCTEH
PO TIEPCOHAXa / CyTHICTh / moir0. YacTo e peueHHs 3 «XHOHUMY areHcoM (3),
KOHCTPYKIIIi TACUBHOTO CTaHy (4), KOHCTPYKIIIi 13 3anepedeHHsM (5).

(3) ‘Well, look at this last coup, the million dollars* worth of Liberty Bonds which

the London and Scottish Bank were sending to New York, and which
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disappeared in such a remarkable manner on board the Olympia.’ <...> The

bonds seemed literally to have vanished into thin air.’ (1.5)

B omosimanni “The Million Dollar Bond Robbery”, o6roBoproroun
BUKpaJIeHHs oOJiraiii 3 6opta cyana «Omimmis», MEepCOHAXI KaxyTh,
0 BOHU «3HHUKJIN», «BUMapyBaiuch». [IpoTe uurtau poszymie, M0
BUKpAJICHHsS OOMiramiii € pe3yiapTaToM il AKOiCh JIOJUHU. 3BiACH
BUHUKAIOTh NUTaHHA: XTO BUKPAJIAU? Ta K BIH LIE 3IMCHUB?

(3a11iKaBJICHICTB).

(4) ‘Now, then, Mr. Poirot, I'm going to tell you the whole thing. The dog was

(5)

stolen a week ago — nipped in Kensington Gardens where he was out with

my wife’s companion! The next day my wife got a demand for two hundred

pounds. <...> She didn’t say anything to me. Just sent off the money — In

one-pound notes as stipulated — to the address given.” — ‘And the dog was

returned?’— ‘Yes.’ (8.1)
B omosiganni “The Nemean Lion” moBa iiae nmpo BUKpaJeHHS COOaKu
3 Metoro Bukymy. Jiamor Epxkrons [lyapo 1 BracHMKa necuka BKJIIOYAE
rpamMaTH4Hi KOHCTPYKIii 3 macuBom (was stolen, was nipped, was
returned), 1o BKka3ye Ha BiZICYTHICTb iH(popMaIlii mpo 0co0y BHUKpagayua
1, K HacHJOK, MOPOJUKY€ uWTalubkui 1HTepec: XTO BUKPAJIAY?
(3a111KaBJICHICTB ).

‘Well, as everyone knows, Mr. Davenheim did not return. Early on Sunday

morning the police were communicated with, but could make neither head

nor tail of the matter. Mr. Davenheim seemed literally to have vanished into
thin air. He had not been to the post office; nor had he had been seen
passing through the village. At the station they were positive he had not
departed by any train. His own motor had not left the garage.’(1.9)
B omoiganni “The Disappearance of Mr Davenheim” incnekrop
nomiuii omnucye Ilyapo o0cTaBUHM 3HHUKHEHHS BIJJOMOrO OaHKIpa.

BukopuctanHs rpamMaTHUYHUX KOHCTPYKIIH 13 3amnepedeHHsM (NOr,
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neither... NOr) i HEraTHBHOIO YaCTKOIO NOt He JIHIIIe MapKye BiJICYTHICTh
Oynb-aKoi 1H(opMallii Mpo MepcoHaka, aje ¥ MoOIYHO BKaszye Ha Te,
IO CIIACTBO 3allUI0 B TJIYXUHA KyT, OCKUIbKH TEpeBipKa BCiX
MOXJIMBUX Micllb TiepeOyBaHHS M-pa JlaBeHxaiimMa BHsIBHIIACA
0e3pe3yapTaTHO. [Ipy 1IbOMY THIIOBOIO pEaKIi€l0 Ha BIJICYTHICTH

indopmarii € muranas E SHUKJINN? (3a1ikaBiIeHICTh).

4.1.2. Tpurepu HeoaHO3HA4YHOCTI iHopmanii. Tpurepamu i€l rpynu €

TEKCTOBI JIECKpHUIIIIii aMO1BaJI€HTHOCTI Ta aIbTEPHATUBHOCTI.

Heckpurnilis aMO01BaJTE€HTHOCTI1 MICTUTh NOEJHAHHS CYNEPEUIUBUX

XapaKTepUCTHUK OJHOTO i TOr0 caMoro nepcoHaxa (6) abo 06’exra (7).

(6) ‘Take O’Murphy first. Against: that his conduct in leaving the main road was
suspicious; that he is an Irishman from County Clare; that he has
disappeared in a highly suggestive manner. For: that his promptness in
restarting the car saved the Premier’s life; that he is a Scotland Yard man,
and, obviously, from the post allotted to him, a trusted detective. Now for
Daniels. There is not much against him, except the fact that nothing is known
of his antecedents, and that he speaks too many languages for a good
Englishman! (Pardon me, mon ami, but, as linguists, you are deplorable!)
Now for him, we have the fact that he was found gagged, bound, and
chloroformed — which does not look as though he had anything to do with
the matter.’ (1.8)

B onosiganni “The Kidnapped Prime Minister” mimo3pa magae Ha 1BOX
YYaCHMKIB MOJIN: modepa YMHOBHHUKA Ta MOrO CEKpeTaps, KalliTaHa
Henienca. Ilyapo HamaraeTbcs cuCTeMaTH3yBaTH 1H(POPMAIIIO PO
000X ¢irypaHnTiB, ane iH(opMmalig 1 Opo MNepHHii, 1 mpo Apyruu
MEPCOHAX € CYNEPEWINBOI. Y HaBEJACHOMY MPUKIIAAl IPUCYTHI 0/1pa3y
JIBa TpUTepW amOIBaJCHTHOCTI: TEPIIMA TIOB’sI3aHUN 3 00pa3oM

O’Mepdi, npyruii — 3 obpazom kamita"a Jlenienca. [lpotu O’Meppi
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CBiT4aTh Taki (DakTH: MiJO3pUIE CXOKEHHS 3 MapuIpyTy i dac
MOT3/IKHU, IpJaH/IChbKE MOXOMKEHHS 1 He3po3yMmilie 3HUKHEHHS. 3a:
MOCHIIIHICTh, 3 SIKOI0 BIH BUBIB MAalllMHY 3-MiJ OOCTpily, PATYIOUU
KUTTS TIpeM’ep-MiHicTpa, ciayx06a B CkorieHa-fApal 1 BiAMIHHHMA
nociyxHuit criucok. [Ipotu JleHienca npakTUYHO HIYOTO HEMAE, KPIM
xi0a M0 CYMHIBHOTO IOXO/DKEHHS. 3a: BIH 3HAWIEHUN 13 KILITIOM Yy
pOTI, 110 HAYE€OTO FOBOPUTH MPO MOTO HEMPHUUETHICTh 1O BUKPAJCHHS.
AMOIBaJICHTHUMH € XapaKTEPUCTUKHN MEPCOHAXKIB 1 iXHIX J1d, IPUIOMY
nonatkoBa 1H(opmarlis, sKa, 3a3BUuYaid, KOHKPETU3YeE (DIKI[1OHATHHUIMI
o0Opa3, y IbOMY BHUITQJIKy HE TIILKH HE 3HIMAE IMI03p, a ¥ MOCHITIOE TX:
YU € BIH 3JIOYNHIIEM? (3a1liKaBICHICTb).

(7) ‘The active principle of the foxglove — digitalis — acts on the heart. Indeed, it

Is a very valuable drug in some forms of heart trouble. A very curious case

altogether. I would never have believed that eating a preparation of foxglove

leaves could possibly result fatally.” (5.11)

B omnosimanni “The Herb of Death” moxrtop Jlmoiin, oGroBoproroun
BJIACTUBOCTI JIUTITATICY — OCHOBHOT JIIF04Y0i PEUOBUHU HANIEPCTSIHKU, —
MOSICHIOE, IO I POCJIMHA B OJHHUX JI03aX MOXE JISATH SK He3aMiHHI
aiku (a very valuable drug), a B iHIIMX — MPU3BECTH JIO JICTAIBLHOTO
Hacmiaky  (could possibly result fatally). AwmoGiBaneHTHICTB
XapaKTEPUCTUK AUTITANICY — 1 JIKH, 1 OTpyTa — MOPOJIKY€E MUTAHHS:
HarnepcTsHKa € 3HAPSJISIM BEUBCTBA? (3aIliKaBJICHICTb)

Y  npeckpuniiii  albTEpPHATUBHOCTI  HasBHI  pPIBHO3HAYHI

albTEpHATHBHI BaplaHTH MOTpaKTyBaHHs 1HopmMari (8),(9).

(8) ‘His household consisted of his niece, Greta, a secretary, an old German

servant who had served him faithfully for nearly forty years, and an outside

handyman and gardener who was a native of King’s Gnaton.’ — ‘The four

suspects, * said Dr. Lloyd softly. —‘Exactly. The four suspects. <...>At the

time the accident must have taken place, Gertrud was in her kitchen with the
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door closed and heard nothing — so she says. Fraulein Greta was in the
garden planting some bulbs — again, so she says. The gardener, Dobbs, was
in the small potting shed having his elevenses — so he says; and the
secretary was out for a walk, and once more there is only his own word for

it. No one has an alibi — no one can corroborate anyone else’s story.’ (5.9)

B omnosimanni “The Four Suspects” #iaerbcss mpo MiIO3PIOBAHHUX Y
BOMBCTBI Xa3siiHa OyJAMHKY, KOXXEH 3 SIKUX MaB MOJJIMBICTb CKOIiTH
3JIOYMH 1 KOKEH 3 SIKHUX, 3@ iXHIMU CJIIOBaMH, OyB HENPUYETHUU [0
BOMBCTBa: ciyxHullg ['epTpyaa nepeOyBana Ha KyxHI, IJIEMiHHHIIS
xepTBu ['pera mopanacs y cajiky, caiiBHUK JJo60c MaiicTpyBaB 110Ch y
cebe B capai, a cekperap Yapap3 TemrmuiToH OyB Ha MPOTYJISHIIL.
PiBHO3HAYHICTh MIAHCIB CKOITH 3JIOYMHH M1IKPECTIOETHCS BUPa3aMu SO
she says, there is only his own word for it i 3araasbHUM BHCHOBKOM:
XKOJIEH 3 HUX HEe MaB ajidl, 1 KOJEH 3 HHUX HE MII CIPOCTYBAaTH
CBIIUCHHh pemTH. TakuM YHMHOM BHHHKAE 3amuTaHHA: XTO 3 HUX
3JIOUYMHELIB? (3aIliKaBIEHICTh).

(9) ‘Bien, monsieur. So we have four possible suspects. The Russian countess, the

English grande dame, the South African millionaire, and Mr. Bernard

Parker. <...> ‘Mr. Hardman, of these four people, which do you yourself

suspect? '—‘Oh, Monsieur Poirot, what a question! They are my friends, as |
told you. | suspect none of them — or all of them, whichever way you like to put

it.”— ‘I do not agree. You suspect one of those four. ’ (10.5)

B omnosiganni “The Double Clue” y cnpaBi npo 3HHUKHCHHS
KOIITOBHOCTEW 3 OynuHky Mapkyca XapamaHa (irypyroTh 4eTBEpO
mio3pIoBaHuX: pociiickka rpaduns Bipa PocakoBa, nmeai Pankopw,
niBJIeHHOA(QPUKAHCHKUN MinbiloHep M-p J[>KOHCTOH 1 MoJjonuk 0e3
neBHoro poay 3aHsaTh bepuapa Ilapkep. Sk 1 B mnomnepegHbOMY

MPUKIIAAI, KOXKEH 13 TOCTe MaB MOXJIHMBICTh 3AIMCHUTH KPATIKKYy 1
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KO’KEH 3arepedyBaB Oyb-IKy IPUUETHICTh 0 3JI0YUHY. 3BIJCH ITOCTAE
3anuTaHHs: XTO 3 HUX 3JIOYMHELL? (3alliKaBICHICTB).

Jleckpuriiiss aJbTEpPHATABHOCTI JO3BOJISE CTBOPIOBATH HEBH3HAYCHICTH

BIJIHOCHO KIJIBKOX TIepCOHaXiB ab0 3a KIJIbKOMa CIOKCTHUMHU JIHISIMHU

OJIHOYACHO, IO MIJCUIIIOE 3arajibHy HAapaTUBHY HANPYKEHICTh PO3BUTKY ii.

4.1.3. Tpurepu Hejoriynocti indopmamnii. Tpurepamu HEIOTIYHOCTI
1H(opMallii € AECKpUIIii MapagoKCaTbHOCTI, CYNIEPEUIUBOCTI, HEOPAUHAPHOCTI,
HEKOHT'PYEHTHOCTI.

Heckpuriiis napagoKCcalbHOCTI EKCILTIKYE BHYTPIIIHIO
CYINEepEWINBICTh, HECITPOMOXHICTh HAJIaTW MOSICHEHHs (akTy / mporecy / mofli,
0 TPYHTYEThCS HA CYIDKEHHI «sAKwo..., mo sK...”». BoHO Moxe OyTu abo
IMILTITATHUM, TOOTO TakKWM, IO BUIUIMBAaE 3 Jioriku omoBial (10), abo
eKCIUTiKoBaHUM y dopmi «if..., why...”» (11).

(10) ‘Pardon, but could you tell me if a Mr. and Mrs. Robinson reside here?’ The
porter was a man of few words and apparently of a sour or suspicious
disposition. He hardly looked at us and grunted out: 'No. 4. Second floor.” —
‘| thank you. Can you tell me how long they have been here?’— ‘Six months.’

| started forward in amazement, conscious as I did so of Poirot’s malicious

grin. —‘Impossible,’ I cried. ‘You must be making a mistake.” — ‘Six months.” —

‘Are you sure? The lady | mean is tall and fair with reddish gold hair and — —

That’s ‘er,” said the porter. ‘Come in the Michaelmas quarter, they did. Just
six months ago.’ (1.3)
B omosiganni “The Adventure of the Cheap Flat” Epkroas Ilyapo,
3aIliKaBUBIIKCH PO3MOBiAA0 ['acTHHTCa TIpo Te, K BAAIO MOTO ApY3i
@depriocoHd  HEMIOJIaBHO OpPCHIyBalIM KBapTUPY B OJHOMY 3
Hallkpamux pailoHiB JloHAOHY, po3ciiaye OOCTaBUHU CIIPABH.
OnuTyBaHHSI KOHCbEp)KA J1a€ HECIMOMIBAaHUN PE3yJIbTaT: BUSBISETHCS,

o Mnoapyxxksa @DepriocoH >XWBe B I KBapTUPI BXKE IMIBPOKY.
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[Mpuronommrenuii [actinre He Moxe cripuidHsaTy ner dakt (Impossible;
You must be making a mistake; Are you sure?), ockiibKH HajaHa
1H(pOpMaLlid CyNepedynTh 30poBOMYy Tiy3ay: SIK TAKE MOXE BYTU?
(30€HTEKEHICTB).

(11) ‘What an extraordinary thing/’ — ‘Mr. Blunt, it is an extraordinary thing.

There seems no rhyme or reason in it. Why, if anyone wanted to steal my

kitbag, he could do so easily enough without resorting to all this round about

business! And anyway, it was not stolen, but returned to me. On the other

hand, if it were taken by mistake, why use Senator Westerham'’s name? It’s a

crazy business but just for curiosity | mean to get to the bottom of it. — (2.14)

B omosiganni “The Ambassador's Boot” #meTscst mpo Mmomito, sKa
cTajiacsi 3 TMociIoM YUIIMOTOM 1 $Ka, Ha TMepUIud TMOrsa, He
BUJIaBAJIacs HE3BMYaHOI. M-p YUIIMOT THXXIEHb TOMY MOBEPHYBCA
13 Bips KeHHs. OTpuMaBIM Oarax, BiH MMOiXaB JOJOMY, /i€ BUSIBUB,
IO CITY>OOBII MEperTyTaayu Horo Badi3y 3 Baii3oro ceHaTtopa Panbda
Vecrepxama, uumi IHimMiand 30iramucs 3 iHIOIagamu nocia. M-p
VYecrepxam, MaOyTh, TaKOX BHUSBUB MOMHUJIKY, OCKUIbKH BIH OJpa3y
BIJIIPAaBUB Bajizy M-py YUUIMOTYy, a HATOMICTh OTPHUMaB CBOIO.
3naBanocsi 0, 3BUYaiiHa IicTOpis. AJie KOJM TIOCOJ, BHUITAJKOBO
3ITKHYBIIUCH 13 CEHATOPOM, HarajaB TOMY MPO KypHO3HUN BUIIAIOK 13
OaraxxeM, BHUSBHJIOCS, IO CEHATOp YIEpUIe 4Yye Mpo L0 icTopito!
Vinamor OyB cTpamieHHO 3auBoBaHmid: SIK TAKE MOXE BYTH?
(30eHTeXKEHICTh). BiH 3BepHYBCS 10 JETEKTUBHOTO areHTCTBA 1
MOMPOCUB CUILMKIB 3’CYyBAaTH HE3PO3yMiJIi OOCTaBUHM LI1€1 MOJIi.
Jleckpumilis cymepedJuB O CT1BKazye Ha Te, 1[0 HOBA 1H(QOpMaIlis He
y3TO/KY€EThCS 3 yke HasBHOO (12), (13).

(12) ‘I suppose, as he was such a rich man, his life was insured for a big sum?’ —

‘You consider him a rich man, doctor? —‘Was he not? He kept two cars, you

know, and Marsdon Manor is a pretty big place to keep up, although I believe
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he bought it very cheap.’— ‘I understand that he had had considerable losses

of late, ’ said Poirot, watching the doctor narrowly. (1.2)

B omosinanni “The Tragedy at Marsdon Manor” Ilyapo o6roBopioe 3
JIOKTOPOM OCOOMCTICTh TOKIHHOTO M-pa Mantpesepca. [lyapo 3Hae,
o y Toro Oynu Belukl (hiHAHCOBI OOpPru, OJIHAK JIOKTOP BBa)ae
iHakme. CymnepeunuBicTh 1H(poOpMalii BUKIMKAE HEBU3HAYEHICTh
CTOCOBHO (piHAaHCOBOT'O CTaHy M-pa ManTpeBepca, 1110, CBOEIO YEPTOIO,
CTaBUTh ]I CYMHIB HMOBIpHUH MOTUB: MOTHB — BAHKPYTCTBO?
(3a111KaBJICHICTD).

(13) ‘This book now, did you lend it to Hannah?’ — ‘To Hannah? 'Miss Logan

raised herself in bed with indignation. ‘No, indeed. She wouldn’t understand

the first word of it. It is a highly technical book.” — ‘Yes. I see that. Yet |
found it in Hannah'’s room.’ (2.11)

B omoBiganni “The House of Lurking Death” y miamo3i xBecropa i
CBIJIKa MIIEThCS MPO J0Ka3 — MiApydHHUK «DapmMakosorisy, 3HaICHUHA
y KIMHATI CIYXXHHULI, $KYy HIJO3PIOIOTh B OTPYEHHI ABOX OCIO.
Bnachuns kauru, mic JloraH, kateropuuHo 3amepedye MpUITyIIEHHS
JIETEKTUBIB MPO Te, 110 BOHA JaBayia KHUTY Tpuciy3i. CynepewinBicTh
dakTiB MACWIIE TIA03pH 10J0 XaHHW: BOHA  3JIOUMHELIH?
(3a111KaBJICHICTB ).

Jeckpuniis HEOpPAMHAPHOCTI  MICTUTh IH(QOpMALIIO  MpPO
HE3BMUYANHICTh, UyA€pHAIBKICTh MIEPCOHAXKY / CYTHOCTI / MicIs: «X HE TakuH, 5K
ycin (14), (15).

(14) The figure in the print dress had straightened up and had turned towards
them, trowel in hand. She was a sufficiently startling figure. Unkempt locks

of iron-grey fell wispily on her shoulders, a straw hat rather like the hats

that horses wear in Italy was crammed down on her head. The coloured

print dress she wore fell nearly to her ankles. Out of a weather-beaten, not

too clean face, shrewd eyes surveyed them appraisingly. (9.3)
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B omnosimanni “Greenshaw’s Folly” mnpencraBnenuit  ommc
30BHINIHOCTI JIITHBOI JIe/l, craakoeMuli poay I'piamoy. ExemenTn ii
30BHIIIHBOTO BHIJISAY.: cajoBa camka B pykax (trowel in hand),
Heoxarine Bosoccs (Uunkempt locks), conom’ssamii kamenox, 3 THX, IO
B Iranmii Hagsrarote Ha KoHei (a straw hat rather like the hats that
horses wear in Italy was crammed down on her head), 3amyp3ane
ob6auuus (not too clean face), — pi3ko KOHTPACTYIOTh 13 COLIAIbHUM
ctatycoMm Mic ['pinmoy. Tpurep HeopauHapHOCTI (hOKyCye yBary Ha
0COOHCTOCTI IICPCOHAXKa, HiIIKa?:YIO‘{I/I, mo camMcC 3 IHUM IICPCOHAKEM
OynyThb IMOB’s13aH1 MOJAJBIIN CIOKETHI MOJ1l, 1 BUKIIMKAIOYH TTUTAHHS:
IO CTAHETBCS? (CacreHc).

(15) Well, Mr.Poirot, the Lemesuriers are an old family. Way back in medieval
times, a Lemesurier became suspicious of his wife. He found the lady in a
compromising situation. She swore that she was innocent, but old Baron
Hugo didn’t listen. She had one child, a son — and he swore that the boy was
no child of his and should never inherit. | forget what he did — some
pleasing medieval fancy like walling up the mother and son alive; anyway,
he killed them both, and she died protesting her innocence and solemnly
cursing the Lemesuriers forever. No first-born son of a Lemesurier should
ever inherit — so the curse ran. Well, time passed, and the lady’s innocence
was established beyond doubt. | believe that Hugo wore a hair shirt and
ended up his days on his knees in a monk’s cell. But the curious thing is that
from that day to this, no first-born son ever has succeeded to the estate. It’s
gone to brothers, to nephews, to second sons — never to the eldest born.
Vincent’s father was the second of five sons, the eldest of whom died in
infancy. Of course, all through the war, Vincent has been convinced that
whoever else was doomed, he certainly was. But strangely enough, his two
younger brothers have been killed, and he himself has remained unscathed.’

‘An interesting family history, * said Poirot thoughtfully. (10.7)
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B omnosimanni “The Lemesurier Inheritance” moBa #ije mpo ictopito
naBHbOrO poay Jlemectop’e. Y cepe/iHi CTOMITTS OJUH 13 HUX — 0apoH
X’roro Jlemectop’e — 3amijo3puB CBOIO JPYXKHHY y 3pajii.
HesBakaroun Ha Te, 110 JKiHKA 3aliepeduyBajia HeBIPHICTh, BIH 3aTOUYUB
y OamTy ii Ta IXHROIO MaJEHBKOTO CHHA, a MOTIM youB 000X. Ilepen
cMepTIo ApyxuHa Jlemecop’e TpoKisia BECh IXHIA piA: mepmuin
XJIOITYUK, HAPOJKEHUM y Jlemectop’e, HIKOJIM HE CTaHE CHAAKOEMIIEM,
TOMY 1110 MPOCTO HE JIOKUBE JI0 1IbOTO MOMEHTY. HaliIMBOBMXKHIIII UM
y i jerenai Oyyio Te, MO MPOKJIATTA 30yBasiocs 1 MOIIMPIOBAIOCS
BOHO Ha Bech pia Jlemectop’e: OpartiB, MJIEMIHHHUKIB, OHYKIB. | 3apa3
NI BIPOTIIHOKO 3arpo300 3HaxoAuBca Bincent Jlemectop’e,
TEMEepIlIHIA chagkoeMenb poay:. BiHceHT — OBE€KT 3AIPO3U?
(cacmieHc). Y 11poMy MmpUKJIaIl ASCKPUIILIS HEOPJUHAPHOCTI 1Hpepye
BITUYTTS 3arpo3H, MOETHAHOI 3 EMOTUBHUM TOIMKOM «CMEpTh», KN
1JICUITIOE CACTICHC.

VY neckpurnilii HEKOHTPYEHTHOCTI1 BHUCIOBIEHHS Ta / abo nii

MepcoHaXka HE BIIMOBIIAIOTh KOHTEKCTY cutyarii (16).

(16) A sad case, a very sad case. It reminds me of old Mr. Hargraves who lived up
at the Mount. His wife never had the least suspicion — until he died, leaving
all his money to a woman he had been living with and by whom he had five
children. She had at one time been their housemaid. Such a nice girl, Mrs.
Hargraves always said — thoroughly to be relied upon to turn the mattresses
every day — except Fridays, of course. And there was old Hargraves keeping
this woman in a house in the neighbouring town and continuing to be a
Churchwarden and to hand round the plate every Sunday.’

‘My dear Aunt Jane,’ said Raymond with some impatience. ‘What has dead

and gone Hareraves got to do with the case?’
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‘This story made me think of him at once,’ said Miss Marple. ‘The facts are
so very alike, aren’t they? I suppose the poor girl has confessed now and
that is how you know, Sir Henry.’

‘What eirl?’ said Raymond. ‘My dear Aunt, what are you talking about?’

‘That poor girl, Gladys Linch, of course — the one who was so terribly
agitated when the doctor spoke to her — and well she might be, poor thing. |
hope that wicked Jones is hanged, | am sure, making that poor girl a
murderess. I suppose they will hang her too, poor thing.’

‘l think, Miss Marple, that you are under a slight misapprehension, ’ began
Mr. Petherick.

But Miss Marple shook her head obstinately and looked across at Sir Henry.

1 am right, am I not? It seems so clear to me. The hundreds and
thousands — and the trifle — I mean, one cannot miss it.’

‘What about the trifle and the hundreds and thousands?’ cried Raymond.

His aunt turned to him.

‘Cooks nearly always put hundreds and thousands on trifle, dear,’ she said.

‘Those little pink and white sugar things.’ (5.1)
B omogiganni “The Tuesday Night Club” ynenu kiy0y 00roBoprorOThH
nigo3piny cMepth M-c¢ JlxxoHc. [IpoananizyBaBiIn Bci MOXKIIMBI Bepcli i
Mo dYep3l mnepeOpaBIIM BCIX IMJAO3PIOBAHUX, JIETCKTUBH-aMaTOPH
ONUHAIOTHCS B TIYXOMY KyTi 1 3BEpPTAOThCS MO JIOTIOMOTY A0 MicC
Mapmu. TlosicHeHHsI JTITHBOT JIe/ll 3By4aTh 3aHAJTO y3arajabHEHO, 100
OPUCYTHI MOIJIA BJIOBUTHU CYTh PO3B’SI3KH, a HEKOHTPYEHTHICTbH ii
BUCJIOBJIEHb BUKJIMKAE B 1HIIMX MEPCOHAXKIB MOYYTTS MOJIMBY 1 HABITh
posaparysanns (What has dead and gone Hargraves got to do with the
case?; My dear Aunt, what are you talking about?; | think, Miss
Marple, that you are under a slight misapprehension; What about the

trifle and the hundreds and thousands?; with some impatience, cried
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Raymond). BixmoBigHor peakii€ero 4WTada € 3ammTaHHs: [1PO 1[0
UIETHCA? (30€HTEKEHICTD).

Cni 3a3HaYUTH, 110 AECKPUIIIis HEKOHIPYSHTHOCTI, SIKa aKTUBY€E MUTAHHS

«IIPO 11O MJIETBCS?», SIK MPABUIIO, CYIIPOBOMKYETHCS EMOTUBHUME TPUTEPAMH,

30KpEMa CMOTUBHUMH CUTHAJIAMU 3IMBYBAHH 1 36CHTC}K€HH$I, HpI/ICYTHiMI/I B TEKCTI.

4.1.4. Tpurepu iimoBipuicHocTi iHdopmanii. Ils rpyma Ttpurepis
MpECTaBIICHA JIECKPUIIISIMU TIMOTETUYHOCTI, y3arajlbHEHOCTI, CYTTEBOI JI€Tal,
0OCKYpEHTHOCTI, HETaTUBHOCTI.

Heckpuriiis FrIMOTETUYHOCTI MICTUTD MPUITYIICHHS,
chopMysIbOBaHI TEPCOHAXXaMU Yy TMPOLECT PO3BUTKY CHOKETy. TeKkcToBl
JICCKPUIIIIIT YaCTO BKJIFOYAOTh: JI€CIOBA HA MO3HAYCHHs npumymeHHs (to think,
to believe, to guess, to suppose, to seem i in.) (17); MmomanbHi aieciaoBa (can,
could, may, might, must ta in.), cynpoBomkyBaHi meppeKTHUM iH(DIHITHBOM
(18); momanbHi cioBa (probably, maybe, very likely, evidently, possibly Ta in.) (19).
(17) ‘I think you 're wrong, Clithering, in sticking to the theory that the girl’s

death was meant. | am convinced that the murderer intended to do away
with Sir Ambrose. | don’t think that young Lorimer had the necessary

knowledge. | am inclined to believe that Mrs. Carpenter was the guilty party.

<...> Motive, I confess, I don’t see; but I hazard the guess that Sir Ambrose

had at one time made a will in which she was mentioned. That’s the best |
can do.’ (5.11)
B omnogiganni “The Herb of Death” mosa #ife nmpo orpyeHHs MOJI0101
nipunHM, Mic CinbBii KiH. JleTeKTHBU-IIOOMTENI MO Yep3i BUCYBAIOTh
cBOi Bepcli, y Tomy uucii i M-c banTpi. Ha rimoretnunicTs Bepciid
yka3ywoth Bupaszu to think, to be inclined to believe, to hazard the
guess. Y uijgoMy, AeCKpHUILIi Bepciii yOMBCTBA BUKIMKAIOTh Y YUTaya

3anmuTaHHs: XTO BBUB? 1 YOMY? (3aIliKaBJICHICTB).
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(18) ‘The only explanation that will cover the facts seems to be that Miss Clark

for some reason or other deliberately sheltered him. There may have been

some financial arrangement made between them. He might realize that he

would be suspected, and she, seeing only a future of poverty before her, may

have agreed to tell the story of drinking the cornflour in return for a

substantial sum to be paid to her privately. If that was the case it was of course

most irregular. Most irregular indeed.’ (5.1)
B omosiganni “The Tuesday Night Club” mic Mapr pexkoHCTpyrO€e
00CTaBHHHM CIPaBH, 110 CTajacs KUIbKa poKiB ToMy. Ha rinmoTeTHyHicTh
il TpUMyIIeHb BKa3yIOTh KOHCTPYKIII 3 MOJAJbHUM JIIECTIOM Ta
JECIIOBOM B yMOBHOMY crioco0i (may have been, would be suspected,
may have agreed). TI'inotesm kBecTopa AaKTHBYIOTh YHTallbKe
3anuTaHHs: 1110 X CTAJIOCS HACITPAB/II? (3a111KaBJICHICTB).

(19) ‘She must have come in then about six-thirty. No one saw her come in, so she
must have entered by the side door and hurried straight up to her room. There
she changed (the fawn coat and skirt she wore to the bridge party were hanging
up in the cupboard) and was evidently preparing to go out again, when the blow

fell. Quite possibly, they say, she never even knew who struck her. The sandbag,

| understand, is a very efficient weapon. That looks as though the attackers were
concealed in the room, possibly in one of the big wardrobe cupboards — the one
she didn’t open.’ (5.10)

B onosinanni “A Christmas Tragedy” mic Mapmi npoiuBae CBITIO Ha
00CcTaBMHM BOMBCTBA MOJIONOI KIHKHM 1 BIJHOBJIIO€ OCTAHHI TOJHUHU 11
KUTTS. Y KUBaHHS JIekcuuHuxX oauuuip evidently i possibly Bka3yroTs
Ha TIMOTETUYHICTh CY/KCHb KBECTOpa Ta 1H(GEPYIOTh YHTaIlbKEe

3anuTaHHs: 11O K CTAJIOCS HACTIPAB/II? (3alliKaBJICHICTb).
3ayBaXUMO, 10 3a3BUYall y TEKCTI JIECKPHIIS TiMOTETUYHOCTI
BXKMBAETHCS Pa30M 13 JICCKPHIIIISIMUA BUIIE3TaJaHUX THUITB, IO TOCUITIOE

HaIpy>XKEHICTh YUTAIIBKOTO 1HTEPECY.
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VY neckpumniii y3arailbHEHOCTI y3arajJbHEHI XapaKTEPUCTUKH KJIacy
MIPOCKTYIOTHCSI Ha KOHKPETHY CYTHICTD SIK IIpeACTaBHUKA 1Iboro kiacy (20), (21).
(20) ‘There is one person we mustn’t forget — and that is Hannah.’ —

‘Hannah?’ — ‘People do all sorts of queer things when they have religious

mania.’ <...>‘I mean, You go on singing hymns in your bedroom with the

door open for years, and then you go suddenly right over the line and become
violent. ” (2.11)

B omosimanni ‘“The House of Lurking Death” ogniero 3

M1JJO3POIOBAHUX € CIY)KHHIIST XaHHA, 3aTsaTa KaToiuuka, (haHaTUYHO
BiytaHa 1iepkBl. Llinmumu nHsIMU cTapa 0’€ TOKJIOHH, PO3CTABISE 10
BCbOMY OYIHMHKY CBIYKH, BHUOYXa€ THIBOM, KOJH XTOCh 3a0yBae
POYUTATH MOJIUTBY mepen Beuepero. OOroBoprolouYd KaHIUIATYPy
Xannu Ha posib yOuBii, Tanmenc bepecdopn mosicHIoe, 1m0 JHOIU,
OJIEP>KUMI PEIIri€r0, 4acoM poOJIsTh JUBHI pedl: BOHH MOXKYTh POKaMu
CIiBaTU ILIEPKOBHI TMHHM Yy ce0e B KIMHATI, a B OJUH IpEKpacHUi
MOMEHT — TIEpETHYTH MEXY 1 BIATUCA 10 HacwibcTBa. Lla
XapaKTEePUCTHKA PENTHUX  (aHATUKIB  AOCOJNIOTHO  OYEBHU]IHO
MPOCKTY€EThC HAa XaHHY, aKTUBYIOUM THUM CaMUM 3allMTaHHS YUTaya:
XanHa — 3JIOYMHEILL? (3a11KaBJIEHICTD).

(21) ‘What do you mean, Mr. Poirot?’ — ‘I mean,’ said Poirot, and his voice had

anew note in it, ‘that a man may conceal his hate till the proper time comes.’ —

‘Hate? Harrison shook his head and laughed. — The English are very

stupid, ’ said Poirot. ‘They think that they can deceive anyone but that no

one can deceive them. The sportsman — the good fellow — never will they

believe evil of him. And because they are brave, but stupid, sometimes they
die when they need not die. ’ (10.15)

B onoinanni “Wasps’ Nest” nerekTuB mpuixaB y Jajeke celo, 1moo
3armo0IrTH 370YMHY. 3HAIOYM TIPO JIOOOBHUN TPUKYTHUK «XappiCOH —

Momm — Jlenrron», Ilyapo mpocuTs cBoro npustess XappicoHa OyTu
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OoOepeXHIMHMM, TOMY III0 HEHAaBHCTh MO)XKHA 3aTaMyBaTH J0 Kpalux
yaciB 1 BIapuUTH 3HeHalbka. LI cioBa aBTOMATHMYHO MPOEKTYIOTHCS
gyutadyeM Ha Kioma JlenrTona, KomWimHsA JiBYMHA SKOTO Hajaia
nepeBary XappiCoHOBI. SIK HACIIOK, IS MPOEKIlisS BUKIUKAE Y YATadYa
BIIUYTTS HEBU3HAYEHOCTI 1 TPHUBOXKHOTO OYIKyBaHHsS. JIEHITOH —
CYB’EKT 3ATPO3U? (cacmenc). Jam Ilyapo mpomoBxye: aHTiiIi, Ha
Horo AyMKy, 3aHaJITO HAiBHI, BBAXKAIOUM, IO SKIIO IXHIA TOBapHIN —
CIIOPTCMEH 1 TapHUM XJIOMEllb, TO BIH HIKOJIM HE 3amoji€ iM MKoau. |
caMe TOMY, II[0 aHTJIMII Takl BiABa)KHI ¥ HAiBHI, BOHU T'MHYTh HaBITh
TOJ1, KOJIU CMEPTI MOXHa Oyno 6 yHUKHYTH. LI xapakTepucTuka Tak
caMO TICPEHOCUTHCA YWTadeM 3 KJlacy Ha ocoOy, aje BKe HE Ha
Jlenrtona, a Ha XappicoHa: XappicoH — OB’€EKT 3ATPO3M1? (cacmeHc).
Jeckpurnuis CyTTEBOT J€Talil MICTUTh BKa31BKY Ha (akt / mofito /
IIPOIIEC, IO € 3HAYYIIOO JIUIS pO3ropTaHHs cloxkeTy (22), (23).
(22) ‘I cleared my throat.

‘One:_All the evidence points to Lowen having been the man who forced the safe.

Two: He had a grudge against Davenheim.

Three: He lied in his first statement that he had never left the study.

Four: If you accept Billy Kellett’s story as true, Lowen is unmistakably

implicated.’ | paused. ’ (1.9)
B omosiganni “The Disappearance of Mr Davenheim” Tactinrc
nosicutoe Ilyapo, siki getani, Ha Horo TyMmKy, BKa3zyloTh Ha JloyeHa,
3aapenIToBaHOr0 3a Mi03pol0 y BOWBCTBI M-pa JlaBenxaiima. Ilo-
nepiie, e J0Kas3u, sIKi MiITBEP/KYIOTh, 10 came JIoyeH BIIKpHUB
ceid; mo-mpyre, MiA03pIOBaHUN BilUyBaB HENMPUI3Hb 10 /laBeHxaiima;
MO-TpeTe, BiH 30pexaB, KOJIM TOBOPHUB, 1110 HE MOJIUIIIAB KIMHATH; 1 MO-
yeTBepTe, 1e cBimueHHs bumm Kemnepra, skuit 6aunB Jloyena Ha
CTEXI, 10 Beae 1o oceini J[aBenxaiima. 3BIACH YOTUPMa CYTTEBUMU

ACTAIsIMK  CTAlOTh: O0Ka3W, HCIPUA3SHb O I[aBeHxaﬁMa, 6peXH$I
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Jloyena 1 cBigueHHsi Bojourord. Lli gerani BUKIMKAIOTh y YWTaya
3anuTanHs: JloyeH — 3JIOYMHELL? (3alliKaBICHICTB).
(23) ‘It seems that when Lady Laura was staying here a year ago, she went out to

tea with some friends of the Kingston Bruces’, and when she got home a

teaspoon fell out of her muff. Everyone thought it must have fallen in by

accident. But, talking about similar robberies, | got hold of a lot more.
Lady Laura is always staying about with people. She hasn’t got a bean, 1
gather, and she’s out for comfortable quarters with people to whom a title
still means something. It may be a coincidence-or it may be something more,

but five distinct thefts have taken place whilst she has been staying in

various houses, sometimes trivial things, sometimes valuable jewels.’ (2.3)

B onosinanui “The Affair of the Pink Pearl” cummku Tommi i TanmeHnc
bepecdhopn nepeBipsOoTh 0COOM MITO3PIOBAHUX Y KPAIIKIl POKEBOL
nepaunu 3 gomy Kiarcron-bprocis. OnHa 3 rocteit, el Jlopa bapton,
npuBepHyaa yBary Tammenc. Pik ToMy, KOMu TYT 3ynmuHsJIAcs Jei
Jlopa, cTaBca KypHO3HMI BUNAAOK: 3 il My(dTH BuUNana cpiOHA JTOXKKa.
Toni 1e BU3HAIM BUMAAKOBICTIO. Ase 3apa3 TammeHc mpuraaana, sik
MIHIMYM, IT’ITh BUNAAKIB, KOJU B OyJAMHKAX, Jie TocTIoBaja jesi Jlopa,
3HUKAQJIU peul: 1HOAl SKICh JpIOHWYKHU, a 1HOAI ¥ JOCUThH ILIHHI
npeametu. Llel dakT HaOyBae cTaTycy CyTT€BOI JeTallli Ta BUKJIMKAE
3anuTaHHs: Jieai Jlopa — 3JIOUMHELIL? (3allikaBlIeHICTb).

Jeckpuniyist o0ckypeHnTHocTi (Bim aHri obscure — HeBupasHwid,

HEYITKHIT) MICTHTB IEBHI IHTYITHBHI Ii03pH IIEPCOHAXKA — «ITI0Ch TYT He Te» (24), (295).

(24) ‘There’s something behind all this. It’s fishy, if you ask me. Decidedly fishy.’

<...> ‘The rent’s a joke,’ said Rupert. ‘In the city,” he added importantly,
‘one gets wise to all sorts of queer things. | tell you, there’s something very
fishy about this business.’ (6.1)

B omogimanni “The Listerdale Mystery” matu i cuH OOTOBOPIOIOTH

OTOJIOLIEHHSI MPO OpPEHJY KBAPTHUPHU 3a CUMBOIIUHY oruiary. | sxmio
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MaTH TOTOBa CHpoOyBaTW INAcTsd, TO CHH 3amepedye: ioro
HAaCTOPOXKYIOTh 3aHAJTO BXKE BUTIAHI yMOBU. BiH BBaxkae, 1110 3a MM
IIOCh KPUETKCH, sikack xutpomyapa mactka (It's fishy; Decidedly fishy;
there's something very fishy about this business). Take »x mepexayTTs
BUHHUKAE 1 B qyuTaya, SIKUU oquye IIOJAJIBIIOIO PO3TOPTAHHA CHOXKCTY.
[IIOCh CTAHETBLCSI? (cacreHc).

(25) ’'Don’t you think the whole thing was rather odd?’ — ‘Distinctly odd. <...>

The whole thing seems curious, ’ said Dr. Lloyd. (5.12)

B onoimanni “The Affair at the Bungalow” nerextuBu-amaTopu

OOroBOPIOIOTH ~ YEProBY  ICTOPIIO: BHUKPAJEHHS  KOIITOBHOCTEW.

['paOikHMKa IIBUAKO 3HAWNUIA: TIOKOIBKAa JOKJIQJHO OmHUcaia

M1J03p1IOr0 HE3HAMOMIIS, KM HamaraBcsl MPOHUKHYTH Yy OYIUHOK 1

SKOr0 BOHA He MycTuiia Ha nopir. [{lum He3zHailoMuem BusiBuBca Jlecmi

®onkHEep, MUCbMEHHUK-CIICHAPUCT, SKUM PO3MOBIB MOJILII 30BCIM

1HITy icTopito. 3a Moro cjoBamMu, BiH NPUHIIOB N0 OyHrajgo Ha

3aMpoIIeHHs OJIHIE€I BIAOMOiI akTpucH. BoHM 0OroBopuiau HOro HOBY

MeCy 1 BUMWIM IO KOKTeHmo. PamToMm roHak BiguyB CilaOKIiCTh 1

BTpaTUB CBIIOMICTh. OTSAMHUBCS BIH yBeuepi Ou1st camoi noporu. Jlense

TpUMar4uCh Ha Horax, @oyikHep AicTaBcs J0J0MYy, 1€ Horo 1

3aapemTyBaa nojimis. HeliMoBipHICTh iCTOpIT FOHAKA MiIKPECTIOEThCS

Bupasamu 0dd, distinctly odd, curious, 1o BUKJIMKAE y IEPCOHAXKIB, TaK

caMO SK 1 B 4YMTada, 3aKOHOMIpHE 3amuTaHHs: IO XX HACIIPABJII
CTAJIOCSI? (3a1liKaBJICHICTh).

Sk mpaBuiio, JECKpUIILisS OOCKYpPEHTHOCTI BHKOPHUCTOBYETHCS B Mapl 3

OyIb-SIKUM THIIMM TpurepoM. Y mpukiaji (24) 1e JeCKpUIIlis HEOPANHAPHOCTI

(He3BMUalHI YMOBU OpEHAM), a y Ipukiaal (25) — AecKpuniis cynepeusiuBOCTI

(po30ixkHOCTI y cBiTUeHHAX NOKOiBKH 1 JIecni domkuepa).
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Jleckpuriiisi HETATUBHOCTI1 CIOpHUsIE CTBOPEHHIO HETAaTUBHOTO 00pasy
nepcoHaxa / 006ekTa / MICIS 1 OIIOCEPEIKOBAHO BKa3y€e Ha MOro MPUYETHICTH JI0
3no4uny (26), (27).

(26) ‘Well, that’s neither here nor there, but it shows the kind of chap Sandford
Is. Bolshie, you know — no morals. '<...> This young Sandford gets the girl
into trouble. Then he’s all for clearing off back to London. He’s got a girl
there — nice young lady — he’s engaged to be married to her. Well, naturally
this business, if she gets to hear of it, may cook his goose good and proper.
He meets Rose at the bridge — it's a misty evening, no one about — he

catches her by the shoulders and pitches her in. A proper young swine — and

deserves what’s coming to him. That’s my opinion.’<...>’Ah! She was a

good girl, Rose was. Always was a good girl — till this bloody swine — beg

pardon, but that’s what he is — till he came along. Promised her marriage,

he did. But I'll have the law on him. Drove her to it, he did. Murdering

swine. Bringing disgrace on all of us. My poor girl.” (5.13)

B omogigansni “Death by Drowning” Temoro omoBii € po3ciiayBaHHS
BOMBCTBA JIBYMHH, SKY 3JIOYMHEIb YTOMMB Yy cTaBky. [lomimis
BIJIHOBJIFOE€ XPOHOJIOTIIO TMOJIM 1 JOXOAUTh BHCHOBKY, IO OCTaHHIM
Po3y 6aunB mononuii Cenadopa, Npui>kKIpKUil apxiTekTop 13 JIoHaoHY.
Ax  3’sacysanocs, CeHndopa CHOKYCHB JIBUMHY, IOOOISBIIN
OJIpy>XUTHUCA 1 3a0patu ii 10 micTa, xoua B JIOHJIOHI Ha HHOTO YeKasa
HapeueHa, 3 KO BIH OyB yxke 3apyuyeHuil. Herartusna
XapaKTEePUCTHKA, Ky naioTh Cenndopay HavaabHUK MOMIIIi 1 6aThKO
Po3u, cnpusie cTBOpeHHIO 00pa3y O€3BIAMOBIIATBLHOIO CTOJIUYHOTO
TYJabTSAsA 1 Opokye iH(pepenmiro: Poza Morma Oytu 3arpo3oro s
cimeitHoro tmmacts Cenadopaa (MOTHUB?), Cenadopa — YBUBIS?
(3a111KaBJICHICTB ).

(27) Louise paused for a minute, then her answer came with a rush. ‘I hate this

place! | hate being here. The woods and this house, and the awful silence at
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night, and the queer noise owls make. Oh, and the people and everything.’ —

‘The people. What people?”’ — The people in the village. Those prying, gossiping

old maids.’ Clarice said sharply, ‘What have they been saying?’ —‘I don’t know.

Nothing particular. But they 've got nasty minds. When you ve talked to them you

feel you wouldn't trust anybody — not anybody at all.” (11.4)

B omosinanni “The Case of the Caretaker” mononma npyxwuna ["appi
Jlexctona Jlyiza ckapxuThcs CBOiM HOBiM mojpy3i Kitapuci Ha ceno, B
AKOMY BOHAa OCeIWIacs MICasl OJPYKEHHS 1 sKe 1l Jyxke He
nonobaetwes. Cama Jlyiza, kpacuBa 1 6arata CragKoeMUIs, 10 1IbOTO
Kujda 3aKOpJAOHOM, 3BiJKH ii mpuBi3 ['appi. Panime ToBapuchka i
Becena, Jlyiza mocTymoBo cTaBaja Jielalii  MOBYA3HINIOW 1
BIITIOIbKYBaTO0. BOHA B)ke MpakTUYHO HEHABHULIA 1 IIeH OyJIHMHOK, 1
1eH Jic, 1 1o rpo0OBy THUILY HOYAMH, 1 IUX MICIIEBUX MEIIKAHIIB, SKI
MOHA/ yce JIOOMIM KOMUPCATUCA Y UYKUX TAEMHHUIIAX 1 IUICCKATH
s3ukoM. HeratuBHicTh 00pa3y mMaeTky JIEKCTOHIB BUKIMKAE Y ynuTadya
HiJ03pH [I0JI0 Micls MOii: MaeTok — MICIIE 3ATPO3U? (cacnenc). 11i
Mi03pH, Ha JKallb, CHpaBIKYyIOThCs: Jlyiza Tpariuno ruHe. MaeTtok
JTIACHO CTa€ MICIIEM 3JI0YHHY.

TakuMm YMHOM, aHai3 (PAKTUUYHOrO Marepialy CBIIYUTH MPO Te€, IO
CEMIOTHYHMM MPOCTIp onoBifanb A. KpicTi HacCH4eHHI Tpurepamu KOTHITUBHOI
HaIPY>KEHOCTI pi3HUX TUIiB. Lli Tpurepu npsiMo abo onocepenkoBaHO BKA3yIOTh
HAa  HEBU3HAUCHICTh  1H(oOpMallii, TOpOKyBaHy 1i  HEIOCTATHICTIO,
HEO/IHO3HAYHICTIO, HEJOTIYHICTIO Ta WMOBIpHICHICTIO. Tpurepm KOTHITUBHOI
HaIpPy>XEHOCTI MOXKYTh BUKOPUCTOBYBATHUCH SIK aBTOHOMHO, TaK 1 B KOMOIHAIISX
ONIMH 3 OAHUM. BuKopucTaHHs KOMOIHAIM TPUTEPIB Y paMKax HapaTUBHOTO
€30y 3HaYHO MiJICUIIIOE SIK JIOKAJbHY, TaK 1 rI100ajJbHy HAIPYXEHICTh OMOBIII,
3BOPOTHOIO PEAKII€I0 Ha 10 CTAa€ 3pPOCTaHHS I1HTEHCUBHOCTI YHUTAIbKOTO
IHTEpeCy M0 TeKCTy. Sk mpaBUiio, y TEKCTI TPUTEPH KOTHITUBHOI HAMPYKEHOCTI

CIIBICHYIOTb 13 TPUT€pAMHU EMOTHBHOI HAIIPY>KEHOCTI.
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4.2. EMOTHBHI TPUrepy HAPAaTUBHOI HATIPYKEHOCTI

[lin TpurepamMu €eMOTHBHOI HAmpy>KEHOCTI MH pO3yMIEMO TEKCTOBI
JECKPHIIIi, 110 MICTATh 1H(POpMaIIito, iKa BUKIUKAE y YWTaya CTaH €MOIIMHOTO
30y/KEHHS, CIIBBIJTHOCHOTO 3 PEaKIsIMHA TPUBOXKHOTO OUIKYBaHHS (CacIICHCY),
3alliKaBIeHOCTI 1 30eHTexeHocTi. Ha BimMiHy BiJ TpuUrepiB KOTHITHBHOI
HaMpy>XE€HOCTI, 110 TOPO/UKYIOTh Yy 4YWTaya 3amuTaHHsS Ta 1HQEpeHIIi,
CYNpPOBO/KYBaHI BKa3aHUMHU EMOIIIMHUMH CTaHaMH, TPUTEPU EMOTHUBHOI
HaIpPY>KEHOCTI 1H(EPYIOTh BIIaCHE €MOIIli, Kl aKTUBYIOTh MPOIECH OI[IHIOBAHHS 1
MPOTHO3yBaHHA. TpuUrepr eMOTUBHOI HANPYKEHOCTI MOYKHA PO3MOJILIIUTH Ha TpU

TPYyIH: CUTHAIA EMOTUBHOCTI, EMOTHBHI CUTYaIlil Ta eMoTuBHI Tomiku [106].

4.2.1. EmotruBni curnamu. Curnanamu emotuBHocTi (CE) € meckpurmirii
€MOILIIITHOro CcTaHy IMepcoHaxy. Takuili cTaH He Junie O0e3mocepeHbO
HA3MBAETHCS ABTOPOM, alie i TO3HAYAETHCS OTIOCEPEKOBAHO YEPE3 BUCIOBICHHS
reposi, MOro MOBEAIHKY, MIMIKY, >KECTH TOILIO. 3MIHa EMOLIMHOTO CTaHy
(bIKITIOHAIBHOTO MEPCOHAXKY CTUMYJIIOE BUHUKHEHHS CX0KOTO €MOIIIITHOTO CTaHy
B untaya (mop. anbreporeHTpuyHi emoiii 3a E. B. Knenkencom 1 P. 3Banom),
10, CBOEIO YEPTOl0, BUKJIMKAE B HHOTO BIJAMOBIIHY 3arajbHy €MOTHMBHY PEaKIIIIO
(Top. eroleHTPUYHI eMoIlii 3a Ti€w X Kiacudikalliew). 3 oy Ha Te, IIO0
HapaTHUBHA HAMPYXCHICTh 00 EKTUBYETHCS Y TPHOX KIHOUYOBUX EMOTHBHHX
CTaHaxX — 3aIliKaBJIEHOCTI, CACIeHCl 1 30€HTEKEHOCT1, MU OYZIEeMO TOBOPUTH TIPO
TP THIH OJJHOMMEHHUX CUTHAIB.

Cuznanamu 3ayikaenenHocmi € JECKPUIIIII BIAMNOBIIHOTO €MOIIMHOTO
CTaHy TIepCOHaXka, SKWUH  BimuyBae gedimur  iHdopmamii  (28)—(30).
3alliKaBJICHICTh TEpPCOHAXa KOPECHOHAYE 3 aHAJOTIYHUM TMepeadayyBaHUM

€MOII[IITHUM BIJIT'YKOM YMTaya.
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B omosiganni “The Kidnapped Prime Minister” y cnosax I'acrtinrca,
AKUW BimuyBae Opak iHdopmarlii moa0 OCOOMCTOCTI 3J0YMHIA 1
Croco0y BYMHEHHS 3JI0YMHY PO 3alliKaBJICHICTh CBITYaTh CIIEMEHTH
embatuunoro Momienus (For Heaven’s sake; How in the world),
nekcwuHi ommuuni (cried, impatiently) ta murtameHa dopma pedeHs.

3aIlikaBJICHICTh TMOPOJPKY€E KOTHITUBHY pEAaKIil0 — 3amuTaHHs: SIK
3JIOYUHELb 3IMCHUB CBII I[IJIAH?
(29)‘Take these three copies of the Daily Leader. Can you tell me how they differ

B onosinanni “Finessing the King” TomMmi bepecdopn 3BepTae yBary
Ha JIeJIb MTOMITHI BIJIMIHHOCTI y TUNOrpadcbKoMy PUQPTI B OAHOMY 3
eK3eMIUIIpiB  razetu «Jledimi  minpep». Bin  gumTthes  cBOIMH
criocTepekeHHsIMU 3 TarmeHc, mpoTe BOHA HE OApa3zy po3yMie, IO
came Ma€ Ha yBa3l 4osoBiK. ['opTatoun cropinku, TanmeHc HaTparuise
Ha OJIHE 3 OrOJIOIIEHb, TEKCT SIKOrO CKOpillle Haraaye 3amupoBaHe
MOBIJJOMJICHHS, aHK 3BUYaiiHy 00’ sBy. CHUILIMKH BUPILIYIOTh POBECTU
BJIACHE PO3CIiayBaHHS. Y 1M JecKpumilii Oe3mocepeaHsl BKa3iBKa Ha
eMOIIit0 (3aI[iKaBJICHICTh) MICTUTBLCS SIK B aBTOPChKOMY MoBIIeHH] (With
some curiosity), Tak i B MoBieHHI nepconaxa (I'm intrigued).

CynyTHIM KOTHITUBHMM KOMIIOHEHTOM € 3amuTaHHs: IO LIE BCE
O3HAYACE?
(30) ‘What did the thief do with them? How did he manage to get ashore with

them?’ (1.5)

Hasenenuii mpukian i3 omosiganus “The Million Dollar Bond
Robbery” npencraBisie THIIOBHI CHUTHAJ 3al[iKaBICHOCTI — MUTAJbHI
dopmu. dinin Pimxseil, y skoro 3 karoTu Oyiau BUKpaJaeH! OaHKIBCHKI
oOmiramii BapTICTIO MUIBMOH J0JIapiB, BIAYYBAa€ pPO3TYOJICHICTH 1

Biuaii. OueBUIHO, 110 MOTO 3alMMTaHHS, 3 OJHOTO OOKY, BKa3ylOTh Ha
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BIJICYTHICTh 1H(OpMAIli Mpo Crocid KpaAiKKK obmiramid Ta iXHE
MiCIIe3HaXO/KEHHSI, a 3 1HIIOr0 — MepeaaloTh eMOIIHNIA CTaH Tepos,
Horo 3aIlikaBlICHICTh, NO€IHAHY 31 30eHTexeHicTio. CymyTHIM

KOTHITUBHUM KOMIIOHEHTOM € 3amuTaHHsA: K 3JIOUMHEIL BKPAB I
BUHIC OBJIIT ALII?

Cuznanamu cacnency CiyryloTh IeCKpHUIIii 3aHenokoeHHs (31), TpuBoru

(32), ctpaxy (33), Bimwaro (34) tomo. Ili meckpumiii XapakTepHU3YIOTh

TPUBOKHHUI CTaH MMEPCOHaXa, SKUH OYIKY€E IOJAJBIION0 PO3BUTKY MOMIN 1
OCTAaTOYHOT pO3B’sI3KU. BiAMOBIAHOIO €MOIIIHHOIO PEAKIIIEI0 YUTaYa € CACTICHC.

(31) BAHEIIOKOCHHS: ‘She had been married a month, and she was idyllically

happy. Yet, in the momentary absence of the husband who was everything to

anxiety was Dick Windyford. Three times since her marriage she had

dreamed the same dream. <...> She had said nothing of this dream to her

Anikc Maprin, repoins omnoimanus “Philomel Cottage”, Bimuysae
Hecnokii (a tinge of anxiety), sikuii, 31aBanocs 0, He Mae Ml coOO0K0
’KOOUX IACTaB: MEIOBHUH MICSLb, 3aTHUIIHA OCEJIs, KOXaHUH YOJIOBIK.
TpuBOra mocUIIOETHCA Yepe3 CHOBUAIHHS, K€ AJIKC 3HOBY Oauumia
Ti€i Houl. Llei con HeMoB Ou morepepkaB 11 PO HEOE3MeKy 1 BUKIUKAB

norane nepeauyrrsi: CTAHETLCH IOCH IIOI'AHE.
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weather.’ ‘Yes, perhaps.’l said no more. <..> And that evening my

uneasiness increased. Outside the storm howled and roared. <...> On the

["osoBHwMIA repoit onosiganus “Ingots of Gold” Peiimona Yect npuixas
Ha pUOATBCHKUN XYTIp Ha 3alpoIIeHHS CBOIO HOBOTO 3HAOMOIO
Jl)xona Hetomana. HeromaHn, sikuil ciopsi/pkaB BOAOJIA31B AJIA MOUTYKY
30JI0TUX 3JIUTKIB 13 3aTOHYJOro Oarato poOKiB TOMYy KOpaOIs,
3amporioHyBaB BecTy cTaTh CBIJKOM 3aXOIUTIOIOYOTO BHUAOBHIIIA.
PeliMon/ moroauBcsl, ane OyKBajJbHO B MEPIIMIA e IEHb HOTO MOYalIH
J0JaTH CyMHIiBH. Y HbOTO mopyiuBcs cod (Mmy sleep was troubled and
broken; | had slept little; | slept heavily; my slumbers were not restful),
3’siBuBCs Hecnokii (@ bundle of nerves), morani nepenuyrts (a horrible
feeling of foreboding, an awful foreboding of evil) i Hiumi xaxwu
(dreadful abysses and vast chasms, amongst which | was wandering,
knowing that a slip of the foot meant death). Emortiitauii ctan TpuBory,

Ky BIIYYyBa€ MEPCOHAX, 1H(epye TPUBOKHE OYIKYBAaHHS M y yMTaya:

CTAHETBHCS H10Ch ITOI'AHE.

B omnosiganni “The Adventure of the Egyptian Tomb” Ilyapo i
["actinrc BupymamTh A0 €TUNTY JUIS PO3CIITYBAaHHS CEpii 3araIKOBUX
cmepreit. Ilicns yeproBoi Tpariunoi moaii ['acTiHrc BimuyBae crpax

CTOCOBHO TOTO, UM HE CTaHE BiH HACTYMHOIO XepTBor0. Moro emormii
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maroTh (izmunwmii mposB (I blanched) i cynpoBomky0ThCS TPHBOKHUMU
po3nymamu repos (I seemed to feel an atmosphere of evil, subtle and
menacing; A horrible thought flashed across me). Crpax € emoriero,
IHTEHCHBHIIIIOIO 32 TPHUBOTY 1 3aHENOKOEHHS, TOMY HaIpPYKCHIIITIM

Oyze ¥ TpuBOXKHE O4viKyBaHHS ynTadya: CTAHETBCS IIIOCH ITOT' AHE.

Just a little over a year ago, my wife died. She had been an invalid for some

years. They are saying, everyone is saying, that I killed her — that I poisoned

B omosiganni “The Lernean Hydra” mo Ilyapo 3a momomoro:o
3BepTaeThest M-p Onadina. Bin oBIoBIB pik ToMy: Horo npyxuHa Oyna
TSOKKO XBopa. PamToM uepe3 pik momoB3nu 4yTkd, 1o me Onading
youB cBoro JipykuHy. CaM 4OJOBIK OyB MPaKTHUYHO 3j70MJIEHUN (YOU
have no idea for what | have gone through; I am powerless — trapped —

and slowly and mercilessly being destroyed), mroau menoTiaucs y
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Hporo 3a crmHoro (lowered voices, of unfriendly eyes that watch me
whilst malicious tongues whisper their deadly poison), cycigu
nepexoaniay Ha iHmwmid 6ik Bynmi (there was a tendency to avoid me;
In the street people, even, will cross the road to avoid speaking to me),
Ha poOOTI 0 HBOro mepectanu 3Bepratucs kiaienta (My practice is
falling off), Ha momanHO anpecy cTamu NPUXOAUTH JTUCTHU 3 OPyIHUMU
HaTsskamu (One or two letters — vile things). Onnding Oy y posmadi
(every day it's getting worse and worse; | — I do not know what to do; |
do not know how to fight this - this vile network of lies and suspicion).
Ili nmeckpumiii BHpPa3HO TMEPENAIOTh BAXKHK EMOIIIMHMA CTaH
NEPCOHAXKA, BUKJIMKAIOYM y YWTaya €MIATIIo0 1 CHIBYYTTA, a pa3oM 3

HUMU — OYIKYBaHHS TIOJAJBIIOTO PO3BUTKY TMOJAINA: UUM VCE
3ABEPHINTBCA?

Cuznanu 36enmedrrcenocmi TIPEACTABJICH] JIECKPUIIISIMUA PO3TYyOJICHOCTI
(35), 3nuByBanHs (36), ne3opienTaiiii (37) nepcoHaxa.
Lloyd. — ‘You re assuming — aren’t you? — that Sir Ambrose had the kind of

heart that digitalin would affect adversely? But there’s nothing to prove

B onosimanni “The Herb of Death” mic Mapmn peKoHCTpYO€e
00CTaBMHM 3JI0YMHY, OJHAK MPHUCYTHI HE 30BCIM PO3yMIilOTh, SAKHUM
yupHOM 11 (hakTH moB’s3aHi Mixk coboro (I do not quite see what you
mean; | do not see what that leads to), mo BukiIuMKae y HUX
po3rybenicte. [Ipo ii iHTEeHCHUBHICTH CBimuuTh nepenuTyBaHHs (The
other way about?). SIk mpaBuiI0, EMOTHBHHI CHTHAJl PO3TyOJIEHOCTI
BXKMBAETHCSI PA30M 13 KOTHITUBHUM TPUIE€pPOM IMApaJOKCaIbHOCTI a0

HEKOHTPYEHTHOCTI 1H(OpMAaIlii, 110 MOCUIIOE HAMIPYKEHHS unTaya: 110

MACTLBCS HA YBA3I?
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(36) 3MUBYBAHHSI: “This doctor, now, he gave evidence at the inquest?”’—‘Yes.” —
‘Did he say nothing of any unusual symptom— was there nothing about the
appearance of the body which struck him as being abnormal?’ Japp stared

hard at the little man. ‘Yes, Monsieur Poirot. 1 don't know what you re

getting at, but he did mention that there was a tension and stiffness about

the limbs which he was quite at a loss to account for.” (10.1)
B omnosiganni “The Affair at the Victory Ball” Ilyapo, Ha mpoxaHHs
iHcnekTopa Jkenmna, H0aydaeThesl O PO3CIiayBaHHs BOMBCTBA JIOpAa
Kponmroy. OOroBoprorwdu 3 IMOJICMEHOM TIOKa3d CBIJIKIB, CHIIHMK
I[IKABUThCS HE3BUYHHMH JI€TAIIMH, 5Ki, HAa HMOro JYMKY, MaB OH
BUSBUTH JIIKap MiJ dYac OINIAAy Tia >kepTBU. lle mnpunymieHHs
HAA3BUYANHO IUBYe Jlxernmna (HK KBECTOP 3[[OFA[[ABCH?), aJpKe Takl
nerani aiiicHo icHyBanu! Ha MakcuManbHUE CTYIiHB 37UBYBaHHS
nepcoHaxka Bkasye cioBocnoiydeHns stared hard ta Bupas | don't
know what you re getting at.

(37) IE30PIEHTALIIS: ‘Mrs. Harter sat rigid in her chair, her hands clenched on

I'epoinss onoimanus “Wireless”, mitas neni wM-c Xaprep,
BINIOYMBAIOYM Yy BITaJbHI CBOro OYyJIWMHKY, pAanTOM dYy€e TOJOC
MOKIMTHOTO YOJIOBIKa, SIKUM moMep Oarato pokiB Tomy. M-c Xaprtep
BiquyBae nezopienTamniro (1110 BIJIBYBACTBCSI?), OCKIIBKH HE PO3YMI€:

1€ COH 4M peanbHicTh? CTaH JIe30pieHTaIlli, K MpaBujIo, ePeaacThCs
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MUTATFHUMU PEUYCHHSIMH Ta AJIbTEPHATUBHUMH 3aMUTAHHSIMH 1 4aCTO
MIITPUMYETHCS TPUTEPAMU MTapaIOKCATHLHOCTI a00 HEOPUHAPHOCTI.
4.2.2. EmotuBni curyanii. EMotusHi cutyamnii (EC) — geckpumniiii pizHux
EMOIIOTeHHUX CHUTYyallll 3a yd4acTi0 TMepcoHaxiB. o Takux cuTyamid Mu
BIJIHOCUMO cHuTyalii 4dyxoro 3HaHHsA (38), cutyarii uyxkoro He3HaHHsa (39),
curyanii ouikyBaHHs (40), kputuuHi cutyamii (41), cutyarnii HeOesmeku (42),
ippamionansHi cutyamii  (43), curyamii iHcaiity (44), cuTyalii BUKPHUTTS
3nmouynHls (45), cueHu 3j0uuHy (46). Sk TpaBWIoO, NECKPUIIII €MOTHBHHUX
CUTYyaIllld BKIIIOUAIOTh B c€0€¢ €eMOTHBHI CUTHAJIU, a 1HO1 — 1 EeMOTHBHI TOITIKH.

(38) CUTYALIA UYXKOI'O 3HAHHS: ‘I have one other little matter to attend to,

was it? Eustace Beltane?’ — ‘Ah, mon ami, you know my little weakness!
Always | have a desire to keep the threads in my own hands up to the last
B omnosimanni “The Affair at the Victory Ball” nerextus Epkronb
[Tyapo nemoHCTpy€e €(heKTUBHICTh CBOTO JACAYKTUBHOIO METOIY — BiH
y)Xe 3Hae, XTo BOMB sopaa Kpoumoy. lle miarBepikyeTbcs HOro
BIICBHEHICTIO B TOMY, III0 CIIpaBy MOKHa BBaxkaTu poskpurtoro (The
case will be complete), i TOTOBHICTIO B MOTPIOHMI MOMEHT BUKPUTH
snounnist (I will reveal all when the time comes). Ha Bigminy Bin
HBOTO, [acTiHrc (a pa3oM 3 HUM — 1 4YWTay) MOKH M0 HE MOXKE
PEKOHCTPYIOBATH KapTUHY 3JIOYMHY, a TOMY BIIUyBae TOCTPY
sanikasieHicTs (You know who killed Lord Cronshaw? Who was it?
Eustace Beltane?), sika migcumoetbest BiiMoBoro Ilyapo mominutucs
CBOIMH 310TaJlKaMU (KBECTOP: S3HAE XTO. XTO?).
TakuM YMHOM, MiJI CUTYAII€EI0 UYYyXOrO 3HAHHA PO3YMIETHCS TEKCTOBA
CUTyarlisi, B SKil piBeHb 00I3HAHOCTI OJHOTO 3 TIEPCOHAXKIB (HaWYaCTIIIE

KBECTOpa) 3HAYHO MEPEBUIIY€E piBEHb 0013HAHOCTI 1HIIUX IHOBUX OCI0, a TAKOXK
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1 ynraya. [HQopmarlis, SKOWO NPUBLICHOBAHO BOJOJIE L€ MEPCOHAXK, MOXKE
CTOCYBaTUCSl SIK BI1JIOMOCTEW, OTPUMAHUX 330BHI, TaK 1 peE3yJbTaTiB MOro
BJIACHUX JIOTIYHMX MIipKyBaHb Ta iH(epeHuii. Jleckpumilis 30€HTEKEHOCTI
NEPCOHAXY, MOPOJKyBaHa CUTYAIIIEI0 «XTOCh 3HAE, a s HI», AOJIy4Ya€e yuTaya 10
IHTEJIEKTYaJIbHOTO MOENMHKY 3 KBECTOPOM, 3MYILIYIOUM YUTaya pa3 3a pa3oM
IpoCioBaTH Bke 00poOieHy iH(opMaIllito, BUIIYKYIOUM Ti MPOMYIIEHI JeTall,
K1 TIOMITHB KBECTOpP. THUIOBOIO €MOIIMHOI0 PEaKIli€l0 Ha CHUTYAIlll0 4YyKOTO
3HAHHS € 3allIKaBJICHICTh, fAKa BHUKJIMKA€ 3alUTaHHA y uMTada: XTO XK
3JIOYUHELB? AK KBECTOP 3JOI'AJABCA?
(39) CUTYALIA UYXKOIrO HEBHAHHS: ‘Well, Poirot,” I cried impatiently, as the
door closed behind the Ministers, ‘what do you think? My friend was busy

packing a minute suitcase, with quick, deft movements. He shook his head

B onosiganni “The Kidnapped Prime Minister” Ilyapo ctukaerbcs 3
HE3BUYAWHOK 3arajikoro: HE3BaKaloud Ha TMOCUJIEHY OXOpOHY,
noporoto g0 Dpanrii, 1e MOBUHHI BIIOYTHCS Ba)XJIWBI IOJITHYHI
NEPEMOBUHHU,  TAEMHUYE  3HUKAE  TpeM’ep-MiHICTp  AHIII.
[IpoananizyBaBmy OOCTaBUHHM TMTOJIi 1 ONWTABIIM IiI03PIOBAHUX,
JIETEKTUB OINHHSIETHCSI B IHTENEKTyaIbHOMY TJIYXOMY KYTi, IIIO
BUPAXKAETHCA B KOHCTaTallii BiacyTHOCTI rimote3 i Bepciii (I do not

know what to think; My brains desert me; But now | have paralysis).
Cnig 3a3HaudTH, TIO0 JECKPUIIISl YyKOTO HE3HAHHS OINOCEPEIKOBAHO
BKa3ye€ Ha HaJ3BUYaAliHy CKJIAJHICTh 1 HaBITh HEPO3B’S3HICTh 3arajku, IO
MIATPUMYE YUTAIbKY 3aIlIKaBJICHICTh 1 HApaTUBHE OUiKyBaHHS (piHamy. TUTIOBOIO
EMOIIMHOID  PEAKII€l0 Ha CHUTyallll0 dYyKOro HE3HAaHHS €  CacIeHC,

CYIPOBOKYBaHHI 3anuTanHsM: YA 3HAWJIE PIINIEHHS KBECTOP?
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she repeated these last words to herself several times, her heart beat
strangely and unevenly. She hardly realized it herself, but she was strung up
switched on. What would she hear? A familiar voice announcing the
weather forecast or that far-away voice belonging to a man who had died
twenty-five years before?’ (4.6)
['epoins onosimanus “Wireless”, m-c Xaptep, uekae Ha IMOSIBY CBOTO
MOKIHHOTO YoJoBika. [Ipo TMCHUXOJIOTIUHY HaMpyKEHICTh CHUTYyallii
CBIIUMTH yacTe yrouneHHs 4dacy (Three minutes to the half-hour; Half-
past nine) ta onmuc eMOIIMHUX MEPEKUBAHD TIEPCOHAXKA, BUPAKCHHUX Y
HOro BHYTPIIIHBOMY MOBJICHHI. THUIIOBOIO €MOLIMHOI0 PEaKLi€lo Ha

CUTYallll0 OYIKYBaHHS € CAacCI€HC, CYIPOBOKYBaHUN 3alUTaHHSIM:
YMM YCE 3ABEPIIUTHCA?
(41) KPUTUYHA CUTYALIA: ‘As she stretched out her hand to them, the

incredible thing happened. Suddenly without any warning, every light was

cannoeing into each other in the darkness. (1.1)
Y ¢parmenti 3 omosimanas “The Adventure of Western Star”
ONMHCYETHCA KPUTUYHA CHUTYallis, 110 CTBOPIOE JIOTIYHI MEPEayMOBU
JUI. BUCHOBKY MNpPO WMOBIPHE CKOEHHS 3JIOUMHY: 3 KIMHATH, KYyJIU
minria 3a Oe3I[IHHOK IOBEJIPHOI0 MpHKpacoro Jyemi Spaji, ayHae
KiHOuMi KpukK. Jlopa Spani BHi3Hae roioc APYKUHM 1 KUAAETbCS Ha
JOTIOMOTY. THITOBOIO €MOIIIITHOT pPeakIliel0 Ha KPUTUYHY CHUTYaIlii0
UMOBIPDHOTO CKOEHHS 3JI0Y4MHY € CaClEHC, CYIPOBOKYBAHMIA

npunyieHaam: aeai Apan — XEPTBA?
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(42) CUTYALISI HEBE3MEKU: ‘We had just finished our soup, when there was a

terror was gaining on us all. The parlormaid was obviously unstrung, and
when the meal was over Mrs. Maltravers besought Poirot not to go at once.

She was clearly terrified to be left alone. We sat in the little morning-room.

‘Ah, but this door, it is bewitched!’ cried Poirot angrily at last. He got up
and shut it once more, then turned the key in the lock. ‘I shall lock it, so! " —

‘Don 't do that,” she gasped, ‘if it should come open now — ‘ And even as she

VY upomy mpukianai 3 onoBiganas “The Tragedy at Marsdon Manor”
CUTyalliss HeOe3MeKu — TMOosSBa NPHUBHUIY IOKIMHOIO YOJOBIKA M-C

MantpeBepc — MiJICUITIOETHCS OMTUCOM MPUPOJIHUX SIBUI (3aBUBAIOUMIA
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BITEp, TYPKIT TpoMy) 1 ApiOHUX AeTanei (IJIoN, 110 APANae BIKOHHE
CKJIO, JIACKaHHsI BEpPEH, SHUKHEHHsI eNeKTpruKH). Kpim Toro, 3aranpHa
HapaTHBHA HANpYKEHICTh MIATPUMYETHCS EMOTUBHHMHU CHUTHAJIaMH
TPUBOTH 1 cTpaxy. THUIOBOI EMOIIIMHOI pEeakIli€l0 Ha CUTYaIlilo

HeOe3MeKH € CacIleHC, CYIPOBOKYBAaHUU OYIKYBaHHSM PO3B’SI3KU:
YM YCE 3ABEPIIUTHCS?
(43) IPPALIIOHAJIBHA CUTYALIA: ‘A shadowy figure was moving amidst the

b

Dr. Tosswill, rising indignantly to his feet. ‘It went into your tent, Harper,
muttered Sir Guy, his face dreadfully pale. ‘No,’ said Poirot, shaking his head,
‘into that of the Dr. Ames.’ (1.6)
®dparment omnosimanus “The Adventure of the Egyptian Tomb”
OMOBiJIa€ TMPO MICTUYHY TIOSIBY Ha TepuTopii Tabopy HayKOBOi
excrienuiii Girypu moauHU 3 TOJ0BOIO coOaku. [lomiOHy ictoTy y
cTapoiaBHiid Midosorii Ha3uBaiau AHyOicoM, OOroM nmoMepaux aym. Y
[[bOMY BHIIQJIKy JCCKPHUIIliS 1ppallioHadbHOI cUTyallli — mosiBa Oora
meptBux (the god of departing souls) — ¢popmye y cBioMOCTI unTaya
joriuny iHpepenIio: CTAHETbCS IOCh TIOTAHE. A Te, mo AHy0icC
IIONPsIMYyBaB 110 HaMeTy JoKTopa EnMca, Bkadye Ha MOXIHUBY
HACTyIHY XepTBY: HokTop EiMc — XXEPTBA? YV 1boMy NpHKJIAIL
¢ikcyroThess Takox 1 eMoTuBHI curHamu ctpaxy (My blood literally
froze; Mon Dieu!; murmured; muttered; his face dreadfully pale).
Tunosa emolliiiHa peakiiisi Ha AECKPHUIIIIO 1ppaIllOHAIBHOI CUTYaIlll —
CacIeHC.
(44) CUTYALLA IHCAUTY: The room whirled round her. Afterwards it struck her

as strange that she should have leaped at once to such absolute certainty.
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Gerald Martin was Charles Lemaitre! She knew it and accepted it in a flash.

I'onoBHa rtepoins omoBiganas “Philomel Cottage”, Amikc Maprtin,
MOTJISIHYBIIM Ha (DOTO 3 ra3eT, po3yMie, 110 ii JIFOOISTYHMI YOJI0BIK — HE
XTO 1HIIWH, K cepiiiHuil BOuBIA Yapnb3 Jlemerp. Pi3Hi mmaTouku
MO3aiKu CKJIQJal0Thcs B 1i TOJIOBI B OJIHY CTPYHKY KapTUHY: ii BJIacHi
IpolIi, K1 BOHA CIUIaThiIa 3a OyJIWHOK, oOJiralli, sKi BOHa Bijjaja B
YIOpaBJIiHHS YOJOBIKOBI, 1 HaBITh COH, SIKUH TaK JOBTO TPUBOXUB ii.
CaM MOMEHT I1HCAWTy MEPCOHaXKa B MOAIOHMX €MOTHUBHUX CHUTYaIlisX
3a3BMYA BUKJIMKAE y unTadya a)eKTUBHOIO peakiliero 30€HTEKEHOCTI

(}IK TAKE MOXE BYTU?), sika mamii OCTYHAETHCA MICLIEM CacCIICHCY.
YMM YCE 3ABEPIHIUTHCA?
(45) CUTYALISL BUKPUTTS 3JIOUUHLIS: ‘With these words of introduction, the

show began. In turn each figure that Poirot had mentioned bounded before
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®dparment onosimanusa “The Affair at the Victory Ball” namae ommc
MOMEHTY BHUKPHUTTS 3JI04MHISI — BOMBII Jopaa Kponmoy. Ilyapo,
3MOHTYBaBIIA (IIBM MPO TMOAIl TOrO BeyOpa, AEMOHCTPYE HOro
OPUCYTHIM. [3 KOKHUM KaJpoM Hampyra Hapoctae. Hapemiri HacTae
OCTaHHIN KaJp, 1 JETEKTUB BUKpPUBAE 37104MHLA. CUTyallil BUKPUTTA
3JIOYMHIL, SK TPABHIIO, PSICHIIOTH TeaTpalbHUMHU e(eKTaMu, KOJIH
JETEKTUB CBIJJOMO HAarHITa€ CHUTYyallilo, 00 3MYCUTH 3JIOYUHIIS
313HaTUCA. ToMy B TakMX JECKpPUIILIAX BXKUBAIOTHCS OKJIMYHI
(mampukinan, Pierrot!; Look again!) i nmutanbHi peueHHs (HAIIPHUKIIA,
Who is that? Is it Pierrot?). Haraitanus Hanpyru B cUTYyallii BUKPUTTSI
3JI0YMHII HalyacTile 1Hpepye KOMIUIEKCHY EMOLIIHY PEaKIIiI0 — CaCTIEHC
1 3aI[IKaBIICHICTh — CYMPOBOKYBaHY 3anuTaHHsIM: XTO )X YBUBLIS? Ak 1 B
MOTIEPE/IHIX TPUKIIAaxX, JECKPHUIIISA TaKOX MICTUTh Yy CBOEMY CKJIajl
CMOTHBHI CHUTHAJIM 3aHEMOKOEHHs 1 TpuBoru (Hampukiazi, Everyone had
been nervous, fearing they knew not what).

(46) CLIEHA 3JIOUMHY: ‘The girl dressed as the Queen of Hearts sat in the corner

B omosiganni “Finessing the King” omucyerscsi crieHa 3JI0YMHY —
MOJIOJIa J[IBUMHA B MackapamHomy koctiomi [lamu Uepmeit 3akonora
KUH/KAJIOM: Ha JIIBIA CTOPOHI i1 OLI0-4EPBOHOTO KOCTIOMa Y€PBOHOIO
KOJIbOpy Oyio 3a0araTo. YBara untauya TakuM YMHOM (POKYCY€ThCS Ha
apryMeHTHOMY cJ0Ti JXEPTBA, a THUIOBOIO €MOLIMHOI0 PEaKIE

ypTaya € 3amikaBiieHicTh. XTO 11 )KEPTBA? 1 XTO BEMBIIA?
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4.2.3. EmoruBni Ttomiku. EmoruBHmMHM Tomikamu (ET) € TekcToBi
JeCKPUIIIIT OJIHI€T 3 TeMaTHYHUX AoMiHaHT (3a P. [llenkom) Ta / abo 1moB’sa3aHUX
3 HEIO MOHATH. Y KpuUMiHaIbHUX omnoBigaHHsIX A. KpicTi Oynm BiacTexeHi Taki
temaTuuHi goMiHantH: «Cwmepth» (47), «Kpos» (48), «HeOesmeka» (49),
«ymeHa xBopoOa» (50), «3moumn» (51), «3m0» (52). EMoTuBHI TOmiKM
BUKJIMKAIOTh 3aIlIKABJICHICTh 200 CACIICHC 1 CTalOTh MEPEIBICHUKAMHU TPaTridHUX

noAin abo 3mounHy. CTAHETBCS IIOCh IIOTAHE? a6o CTAHETBLCSI 3JIOUMH?

B omosiganni “Red Signal” mim 4ac cHipuTHYHOTO CEaHCy Bigoma
BILI[YHKa PamnTOBO BiAuyJa, IO XTOCh 13 IMPHUCYTHIX Ha CEaHCl CKOpPO
nompe. ET «Cwmeptb» akTyanmizyeTbcs B OMNOBIAI 32 JONOMOIOIO
karodoBoro ciosa death (deaths), mo BukiIMKae y yutada nepeaqayTTs
0111, MOB’A3aHE 3 €MOLIMHOI0 peakiier cacneHcy: XTOCh CTAHE
KEPTBOIO?

(48) KPOB: ‘I had the whole history of the shelling — | mean the destroying — of

me | went on painting, and suddenly | realized that in the excitement of
listening to his story | had painted in something that was not there. On that

white square of pavement where the sun fell before the door of the
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nearly five hundred years ago.” — ‘Yes,’ I said, ‘but now — on the pavement’ —
the words died away in my throat. | knew — I knew that he wouldn’t see what
| was seeing. | got up and with shaking hands began to put my things
together. <...> When the car had gone I went over to the inn and examined
along it had been the result of my distorted imagination. Yet, somehow, it
seemed to make the thing more frightening. It was while | was standing

there that I heard the fisherman’s voice. —‘He was looking at me curiously.

sharply on my heel and walked up the street towards the cottage where |
was lodging. Just as | got there | saw in the distance the woman called

Lle#t pparment i3 onosiganus “The Blood-Stained Pavement” micTuthb
Jiajor MPUDKIKOT XYMOKHHII W micieBoro pubanku. OcTaHHIN

PO3MOBIB CTAPOBUHHY JIETEHIY IMPO MICIIEBOrO Trocnojaps, SKul
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3arvHyB BiJ] IIMary icrmaHcbkoro kamitana. Kpos mopaa mpomwmiacs Ha
OpyKiBKY, 1 Il TJIAMH HE 3MOIJIM BITYUCTUTH IPOTATOM COTHI POKIB.
[Tlin wac po3moBimi [AiBUMHA panTtoM moOaymia, Mo 1ii pyka
aBTOMAaTUYHO HaMalioBaja IUIAMH KpoBl Ha mosoTHI. Jlease
MOJYMaBIIM MPO JIMBOBIKHI ITPU ysIBU, BOHA TepeBesia MOMsia Ha
OpyKiBKy 1 Oyia BpakeHa: Ha CBITJIOMY TJIi ICKPaBO BUAUTSUIACS BEJIUKI
4yepBOH1 Kparii. Ha nmuTaHHs, yn 0auuTh IUIIMUA KpOB1 pubajika, Toi
BI/INOBIB HETaTMBHO 1 TMOMEPEAUB, IO B IXHIA MICIIEBOCTI I1CHY€E
MOBIp s SAKIIO JIIOJMHA MoOaYmiia IUIIMA KpOB1 Ha OpyKiBI, TO II€
O3Hayae, MO MOpoTAroM 24 ToauH XTOCh mompe. Pizko o0ipBaBiH
pPO3MOBY, AIBYMHA MOMpsiMyBajia 10 roremto. IligidmoBmm 10 BXoxy,
BOHa mo0aywia KIHKY, OJIHy 3 TOCTOSJIBIIIB TOTENI0, sKa
TIPOryIIIoBajIacs cepesl cKelb. Ii MIaTTa Ha T/ Ciporo KaMiHHs Majao,
K OTpPy€Ha Ye€pBOHA KBITKA, & KOJIp 1i KaleIolKa HarajayBaB KOJIp
kpoBi. Kirouosi cimoa blood, stain, bloodstains, drops of blood
MYHKTAPOM TIPOXOJIATH 4Yepe3 yCI0 TEKCTOBY TKaHWHY (parMeHra i
BUKJIMKAIOTh Yy 4YHWTauya TPUBOXKHE OuiKyBaHHS: CTAHETHCS IIOCH

[IOT'AHE. Tunosoto adexktuBHOI peakiiieio Ha ET «Kposy € cacnenc.

what it was all about. | made a round of the camp, fussed unnecessarily, took
all precautions against an attack by hostile Arabs. Then I went back to my
Danger! In the end | took a blanket outside, rolled myself up in it and slept

there.” —‘Well?” —‘The next morning, when I went inside the tent, first thing |
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saw was a great knife arrangement — about half a yard long — struck down

through my bunk, just where I would have lain.’ (4.2).
[octi Bewipku B omoBimanHi “Red Signal” Bemyrs Oecimy Ha Temy
Mae Ha yBa3i HaOIp MiJIKA30K y BUIJISAI CUTHAIIB: 3€JICHUN — yce B
TOPSIZIKY, YepBOHMN — HeOe3neka. Ha miaTBepmkeHHs cBOET Teopii BiH
HABOJUTH BUMAJIOK, SIKUW CTaBCS 3 HUM B apMii: KOJH BiH yBIHIIIOB 10
HaMETy, TO BiA4yB CHTHajd HEOE3MEeKH. YECT OTJSHYB TEPUTOPIIO
BIMICHKOBOTO TaboOpy, a KOJM TIOBEPHYBCS, IMOYYTTS TPHUBOTU
BiJIHOBUJIOCS. 3a0paBiiid KOBIpPY, JlepMOT BUPIIIKUB CIIATH HA CBIKOMY
noBiTpi. [{e BpsATyBamo MOMy >KUTTS — BHOWI, ITiJl 4YaC aTaKud MICLEBUX
apabiB BEJIMYE3HUN CIUC BCTPOMMBCS caMe€ B T€ MicCle, /1€ 3a3BUYal
cnaB Jlepmot. Tema HeOe3neku, ska po3BUHYTa y LI AECKPHILIT 1 sSKa
i ITPUMYEThCS KITFOYOBHMHU citoBamu Signals i danger, Bukimkae y unraua

nepenuyTrs 3arpo3u (CTAHETBCS IOCH TTOT'AHE), CHPUYHUHE CACIIEHCOM.

suppose, form a very small percentage of the whole?’ said Dr. Lloyd. —

‘Yes,; that is so. The hundreds of crimes that are solved and the
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Unenu BewipHboro kiy0y «BiBropok» 3 omoBimanns “The Four
Suspects “ TMCKyTYIOTh Ha TEMY 3JI0YMHY 1 MMOKapaHHs: KJIIOUYOBI CJIOBa
crime, unpunished, law, guilt, innocence cTBOprOIOTH MEPETYMOBH ISt

CacCIICHCY 1 IIPOTrHO3YBAHHA YUTA4YCM IIOHAJIBIIOIO PO3BUTKY HOIIiﬁ:

CTAHETBCA 3JI0OYNH?
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B omosiganni “Red Signal” Temoro 00roBopeHHsI TOCTEH BEUipKU €
3aXBOPIOBAHHS MCUXIKKM. BimomMuil micuxiaTtp MOSICHIOE, IO BIAXHIICHHS
Bill HOPMH B JICSIKWX BHIaJKax OyBalOTh HACTIIBKH 30BHI
HETOMITHUMH, II[0 BIAPI3HUTH TakKy JIOJWHY B 370pOBOi HE
BHJIA€THCS  MOJXKJIMBHUM. binmblle TOro, Ii JIOOM  BHSBJISIOTH
HAJ3BUYAWHY PO3CY/JIMBICTh, OyIy4YH TPHU IHOMY IYIIEBHOXBOPHUMH.
Came 1g 37aTHICTH POOUTH 1X COIlaIbHO HEOE3NMECYHUMHU IS
cycninbctBa. ET «JlymieBHa xBopoOa» 103BOJIsIE CIIPOTHO3YBATH, IO
MPUYMHOIO TOAAIBIINX BYMHKIB KOTOCh 13 TIEPCOHAXIB Oyje TCUXidHe
3axBoproBanHs ([IPUUMHA: naymieBHAa XBopoOa?). Y 3a3HaueHOMY
npukiai kmodosi ciioBa ET «/lymesna xBopo6a» (madness, delusion,
insane, loonies, suppressions, eccentricity) cmiBiCHYIOTb 13 KJIFOYOBUMHU
cioBamu ET «HeOesmeka» (disastrous effect, dangerous, harmless,
danger), mo mNPOrHo3ye MOJIMBHI 3B’SI30K HACTYIMHUX MOMIA 3i
3109MHOM: CTAHETBHCS 3JIOYMH? TUITOBUMHU €MOILIIMHUMHU PeaKIisIMU
YHTaya € 3aIiKaBJIeHICTh 1 CaCIIeHC.

(52) 310: ‘We all followed him. As we entered the grove of trees a curious

VY upomy npukiami 3 onosimanus “The ldol House of Astarte” moBHi
3aco0u Ha no3HaueHHA ET «3510» BXKUTO B OMHKCI MICII — HEBEJIUYKOT'O
rato OuUTss OgHOTO 3 MaeTkiB. J[Boe mpusTeniB 3a0paiucsi BCepeauHy

raro 1 HeCIo/(IBaHO BIAYYJIU SKYCh 3JIOBICHY aTMOC(hepy MEPTBOi THIII
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(No birds seemed to nest in these trees; a feeling about it of desolation
and horror; sense of evil and menace). Lle micie HaBifOBajoO CTpax i
HecBizioMy TpuBory (a curious oppression, antagonism, uneasiness,
uneasily, queer). J[eckpumuis ET «3mo» ctBOproe armochepy
HaOmmkeHHs auxa (CTAHETBCS LIOCh TTOTAHE?) i omocepeaKoBaHO
BKa3ye Ha Taii SK Ha MMOTEHINIHE MicIie ToIii abo 3younHy (rait: MICLIE
3AI'PO3U / 3JIOUMHY?). TumoBa emormiiiHa peakiiss untada Ha ET
«3110» MpeAcTaBIeHa CACTIEHCOM.

TakuMm YWHOM, NpOaHATI3yBaBIIM TEKCTOBI JECKPHUIIli, IO CTalOTh
TPUTepaMU €MOTHUBHOI HANpPYXCHOCTI HapaTUBY (EMOTHMBHI CHTHAJM, CHTYaIlil i
TOIKH), MOKHA 3pOOUTH BUCHOBOK MpO T€, IO Ili TPUTEpH, SK 1 TPHUTEPU
KOTHITUBHOI HANpy>KEHOCTi, € 3aco00M peanizallii BiAMOBIAHOI KOTHITUBHO-
€MOTHBHOI IIPOrpamu, BOYJOBaHOI y XYJO0XHII TEKCT oro aBTropoM. EMOTHBHI
CUTHAJIM, CHUTyalli 1 TOMIKM MOXYTh CHIBICHYBaTHU B MeEKaX KOHKPETHHX
HApaTUBHUX  CMI30/iB, TMOCWUJIIOIOYM THM CaMUM 3arajbHy HapaTUBHY
HaIPY>KEHICTh OMOBIAI.

Y  TEeKCTOBOMY KOHTHHYYyMI TPWUI€pd KOTHITUBHOI Ta E€MOTHUBHOI
HAIPY>KEHOCTI MOXKYTh KOMOIHYBATHCS B MEXax OJIHI€T TeKCTOBOT meckpuriiii (53).
(53) Then I thought too, ma’am, as I might as well see you before you goes away

so as to learn your wishes for the borders. You'll have no idea when you'll

down to village yesterday. He told me you was both going away to Lunnon

tomorrow, and it was uncertain when you'd be back again.’ — ‘Nonsense,’
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Amnikc Maprin 3 onoBigannas “Philomel Cottage” posmosnse 3i

CBOIM caaiBHUKOM JDXoppkeMm: (a) cTapuil IIKaBUTHCS, KOJIM BOHA

MOBEPHETHCS 3 TOI3AKH. AJIKC BIANOBiAA€, MO0 BOHA HE 30MpaeThes

HIKYIH BUDKIKATH. (0) JKOop/K TUBYETHCS: X10a BpaHIll BOHA HE i/ B

Jlongon? (B) Temep 3muBoBaHa AJIiKC: 3BiAKM Taka iH(opmaris?

(a) CanmiBHUK TOBIIOMIISIE, IO THSMH BiH 3YCTpiB TOCIOAAps, i TOM

nonepeauB IMpo ixHik Bia’i34. (T) Alikc nepekonye Jxopka, 1o 1e

SKeCh HEMOPO3YMiHHS, ajle caMa 3aMHUCIIOETBhCS. MIO0 1€ MOTJIO

o3Havatu? Yomy Jlxepanpa 3aroBopuB mpo moizaxky g0 Jlonmona?

BoHa 30BciM He 30upanacs TyAu MoBepTaTUCSA. Y IIbOMY HMPHUKIAAl MU

Ma€eMO CIIpaBy 3 YOTHpPMa TPHUTEpaMU HAMPYKEHOCTI — OJHHUM

TPUTEPOM KOTHITUBHOI 1 TpbOMa TPUT€PaMU €MOTHUBHOI HAMPY>KEHOCT1:

(a) — neckpumiis cynepewinmBocTi iHdopmarii; (0) — AeCKpuIILis

3nuByBaHHs ([xopmk); (B) — Aeckpuriiis 3quByBaHHs (Adnike); (T) —

JECKpUIIlis 3aHenokoeHHss (Admikc). Tpurep (a) € posIIereHuM,
OCKUJIbKU WOTO YACTUHU PO3JIUICHI IHIIUMU Tpurepamu — (0) 1 (B).

Bukopucranas oIHOYacCHO MNEKIIBKOX TPUTEpiB OAHOTO (KOTHITHBHOTO)

a00 1HIIOTO (€EMOTHMBHOTO) THUITYy, a TaKOX KOMOIHYBaHHS IIMX THUIIIB B MeEXax

HapaTUBHOTO €Mi304y MiABUILIYIOTh IHTEHCUBHICTh HAapaTUBHOI HAMPY>KEHOCTI,

0 TPHU3BOJUTH /IO TIOCWJIEHHS YHUTAI[bKOTO HAINpPY>KEHHsS Ta i1HTeHcUikarii

1HTEepecy N0 TeKCTy. Iimie ogHuM crmocoOoM 301IbIIEHHS CTYIEHS HapaTUBHOI

HAIPY>KEHOCTI € BAKOPUCTAHHS 1HTEHCU(DIKATOPIB.

4.3. InTeHcu(pikaTOpu HAPATHUBHOI HANIPYKEHOCTI

[uTeHcudikaTopaMu  HapaTUBHOI  HANpPYKEHOCTI  CTAlOTh  MOBTOPH:

JIEKCUYHI, CUHTAKCU4HI, aHaQOpUYHI, KOMIMO3UIIIHHI, — 3a JOMOMOIOI SKHX

CTBOPIOETHCS €(HEKT IICUXOJIOTIYHOTO HarHITaHHS.
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Jlekcuunuit nogmop — TOBTOPEHHS KJIIOYOBHMX CHiB. Y mpukiaai (54)

IUISIXOM JIEKCHYHOTO TToBTOPY 1HTeHCUikyeThes ET «Hebesmekay.

(54) The Red Signal was looming up out of the darkness. Danger! Danger close
at hand! But why? What conceivable danger could there be here? Here in
the house of his friends? At least — well, yes, there was that kind of danger.
He looked at Claire Trent — her whiteness, her slenderness, the exquisite
droop of her golden head. But that danger had been there for some time — it
was never likely to get acute. <...>And all at once, for the second time that
night, the feeling of the Red Signal surged over him. So overpowering was it
that for the moment it swept even Claire from his mind. Danger! He was in
danger. At this very moment, in this very room! He tried in vain to ridicule
himself free of the fear. Perhaps his efforts were secretly halfhearted. So far,
the Red Signal had given him timely warning which had enabled him to
avoid disaster. <...>He returned to his bedroom and undressed slowly,
frowning to himself. The sense of danger was acute as ever. (4.2)

CunmakcuyHuil nogmop NPEACTABICHO y MAPAIEIbHUX TI'PaMaTHYHHUX

KOHCTPYKIisiX. Y npukial (55) BiH inTeHcudikye CTPAX SK EeMOTUBHHM CUTHAI

CaCIICHCY.

(55) She was afraid ... She was more than afraid — she was terrified .. (4.6)

Anagopuunuit noemop — TOBTOPCHHS MOYATKOBUX EJIEMEHTIB PEUCHHS
abo kumay3u. Y npuknaai (56) Takuii TOBTOp IHTEHCU(IKYE 3HITTS
HeBU3HA4YEHOCTI iH(MopMartii (1 3a10BOJICHHS YUTAIIBKOT 3aI11KaBICHOCTI).

(56) ‘But who — which was he?’
The man who had a duplicate key, the man who ordered the lock, the man
who has not been severely ill with bronchitis at his home in the country —
enfin, that ‘stodgy’ old man, Mr. Shaw!’ (1.5)

Komno3suyininuit nogmop — noBTOPEHHS MOJIl Y MPOCTOPOBO-YACOBOMY
MIaHl HapaTtuBy. Takuii TOBTOP MOXKE OyTH CTHCIUM 1 PO3TOPHYTUM. Y

CTUCJIOMY TOBTOP1 BIATBOPIOETHCS HE BJIACHE TMO1A, a i1 pparMeHT. Y mpuxial
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(57) crucnmii moBTOp iHTEHCU(IKYE TPUTEP HEOPIUHAPHOCTI.
(57) The first letter | treated as a joke, ’ explained Miss Marvell. ‘When I got the

second, | began to wonder. The third one came yesterday, and it seemed to me

that, after all, the matter might be more serious than I had imagined.’ (1.1)

Ha BigmiHy BiJl CTHCIIOrOo, y PO3TOPHYTOMY IIOBTOPI BIJATBOPIOETHCS
iticHa moxis. Ilpuximan (58) B onosimanni “ The Blue Geranium” gemoHcTpye
NOTpiifHE BIITBOPEHHS HE3PO3yMLIOT 3MIHU KOJIbOPY MaJlOHKa Ha IImajepax y
kiMHaTi M-c [lpiTuapa. ¥V npomy BHUMaaKy pO3rOpPHYTHUH MOBTOP IHTEHCH(IKYE
1ppalliOHAJIBHICTH CUTYAIi.

(58) (1) ‘Mrs. Pritchard rang her bell violently one morning. The household came
running — thought she was in extremis; not at all. She was violently excited

and pointing at the wallpaper; and there sure enough was one blue primrose
in the midst of the others... —‘Oh!’ said Miss Helier, ‘how creepy!” —‘The

question was. Hadn't the blue primrose always been there? <...>

(2) ‘There’s no doubt that Mrs. Pritchard got the wind up badly towards the
end of the next month. She marked off on a calendar the day when the
moon would be full, and on that night she had both the nurse and then
George into her room and made them study the wallpaper carefully. There
were pink hollyhocks and red ones, but there were no blue amongst them.
Then when George left the room she locked the door —“—‘And in the

morning there was a large blue hollyhock, * said Miss Helier joyfully. ‘Quite
right,” said Colonel Bantry. ‘Or at any rate, nearly right. One flower of a

hollyhock just above her head had turned blue. <...>

(3) ‘Well, the fatal night came. Mrs. Pritchard locked the door as usual.
She was very calm — in almost an exalted state of mind. ‘<...> ‘There was
no violent ringing of a bell the next morning. Mrs. Pritchard usually woke
about eight. When, at eight-thirty, there was no sign from her, nurse
rapped loudly on the door. Getting no reply, she fetched George, and

insisted on the door being broken open. They did so with the help of a chisel.
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‘One look at the still figure on the bed was enough for Nurse Copling. She
sent George to telephone for the doctor, but it was too late. Mrs. Pritchard,
he said, must have been dead at least eight hours. Her smelling salts lay by
her hand on the bed, and on the wall beside her one of the pinky-red

geraniums was a bright deep blue.” (5.7)

3 ornsAny Ha BUIIECKa3aHe, MOXKHA CTBEPDKYBaTH, IIO HAIMPYXKEHICTh, 5K

MPOTHO30BAaHUN aBTOPOM YMTAIlbKUI aeKT, 3aKJIaJICHUH Yy KOTHITUBHY MOJIEhb
HapaTUBY, AKTyallI3ye€ThCsl NUIAXOM BHKOPUCTAHHSA TPUTEpiB KOTHITUBHOI Ta
€MOTUBHOI HaIlPYXEHOCTI — TEKCTOBUX JIECKPUILH, Kl BUKJIMKAIOTh YUTALbKI
NUTAaHHS 1  T[PUIYIICHHS, CYNPOBO/KYBaHI  €MOLIMHUMH  pEaKIisiMU
3aIlIKaBJIEHOCTI, cacnenca 1 30eHTexeHocTl. [I[porHo3oBaHuii YUTaUbKUl adekT
MOCHITIOETHCS 32 PAXYHOK BKJIFOUCHHS B TEKCT 1HTEHCU(IKATOPIB PI3HUX THIIIB.
Oco0MMBOCTI BUKOPUCTAHHSI TPUIepiB KOTHITUBHOI Ta €eMOTHUBHOI HAIIPY>KEHOCTI

JIETEPMIHYIOTHCS KaHPOM OIOBIJIaHHS.

4.4. Kanposa BapiaTMBHICTb TPUrepiB HAPATHBHOI HANPYKEHOCTI

B FOCTPOCHKeTHUX onoBinanuax Araru Kpicri

3riIHO 13 3aNpOINOHOBAHOK HAMH MPOLEAYPOIO TOCHIIKEHHS, PO3TIIsT
HApATUBHOI HAMIPYKEHOCTI KOHKPETHOTO TEKCTY BKJIIOYAE: MOO0YI0BY KOTHITUBHOI
MOJIEIl HapaTUBY, SKa JIEMOHCTpyE TporpaMmy TIJIOOalbHOI HaIpPy>KEHOCTI,
peanizoBaHy y PO3BHUTKY CIOKETY, 3aJIC)KHOTO BiJl KaHOHIB KaHPY; BU3HAUYCHHS
TUIIB TEKCTOBUX JCCKPHUMIlINA, SKI BHCTYNAlOTh y pOJI TPUTEPIB Ta
1HTEHCU((DIKATOPIB JIOKAJTBHOT HANPYXEHOCTI B MEXKaX HapaTHUBHUX €Mi301B;
yKJIaJaHHs TPOTOKOJTY aHAII3y TPUTEPIB Ta IHTEHCU(IKATOPIB HAMPY>KEHOCTI.

Ha 3aBepmasibHOMY eTani aHami3y JaHi TaKUX MPOTOKOJIIB, YKJIaJEHI IS
Bcix 145 onosinanb A. KpicTi, HOpiBHIOBAJIUCS 3 METOIO BUSIBJICHHSI 0COOIMBOCTEN
3aCTOCYBaHHS KOTHITHBHUX T4 €MOTUBHHUX TPUTEPIB B HAPATUBHHUX CTPYKTypax

NEBHUX TUIIIB Ta B )KaHpaX, SIKUM MPUTAMaHHI 1[I TUIIM HAPATUBHUX CTPYKTYp. Y



362

SKOCTI TMPHUKJIAAIB, fAKI JEMOHCTPYIOTh OCOOJHMBOCTI B)KHBAHHA TPUTEPIB
HApaTUBHOI HAIIPY)KEHOCTI, HABEIEMO MPOTOKOJIH, YKJIaIeH] Ui qeTeKTuBy “The
Million Dollar Bond Robbery” (Perpocmekmis), tpuiepy “Philomel Cottage”
(ITpocmexiis) i Taeman4oi ictopii “The Mystery of the Blue Jar” (PekorHirtis).

B omosiganni “The Million Dollar Bond Robbery” (Perpocnexiiis)
mporpamMa Hampy>KeHOCTI BOyJOBaHa B HapaTUBHY CTPYKTypy, TpadidHa
pernpe3eHTalliss KOTHITUBHOI MOJIEN SKO1 mpejcTaBieHa Ha puc. 3.1. Ha c¢. 204.
CKopodeHHII MPOTOKOJI aHaII3y TPUrepiB HAPaTUBHOI HANPYKEHOCTI HAJAHO B
tabnuii 4.1 (muB. #oro nmoBHy Bepcito B Tabnuii b.1 Jonatky b).

Tabmuus 4.1

IIporokoi aHaIi3y TPUrepiB Ta iIHTEHCU(PIKATOPIB HAPATHUBHOIL
Hanpy:keHocTi B onoBinanui A. Kpicri “The Million Dollar Bond Robbery”
A — ®iumn Pimxseit, b — M-p BaBacyp, B — m-p oy, I' — Ecme ®apkyap,

I — m-p BentBopr, E — Epkrons [lyapo

AdekTrBHa nporpama HaIrpy’eHOCTI Tpurepu
HE KOTHITHUBHHH E€MOTUBHUMN KOTHITHBHI €MOTHBHI
KOMITOHEHT KOMITOHEHT
1. | {3JIOYUH: kpagixka.
OB’€KT KPAADKKU:
oOmiramii
MICILE: cyano
«Omimrisy }
XTO 3JIOYNHELL? 3auikaenenicmo BIJICYTHICTb 1H(-1
AK BUKPAB? 3auiKaeieHicmo HEOPIMHAPHICTD
2. | {I': TIPOXAY
A: XEPTBA
XTO 3JIOYNHELL? 3auikaenenicmo BIJICYTHICTb 1H(-1
b: CITIBXXEPTBA-1
B: CITIBXXEPTBA-2}
XTO 3JIOYMHEID ? 3auikaenenicmeo BIJICYTHICTh 1H(D-T
SAK BUKPAB? 3ayixkaeieHicmo HEOPJMHAPHICTH
AK BUHIC? 3ayiKkaeienicmeo TapaJoKCaIbHICTh
3. | AKBIAIKPUB BAJII3Y? | 3auixkaenenicmeo aIbTePHATUBHICTH
3ayikaeieHicmo+ 00CKYpEHTHICTh CE 3arikanine-
iHTeHCcHpikaTop HICTb
SAK BIIKPMB? 3ayikaeienicmeo MapajoKCaIbHICTh
XTO: ? 3ayixkaeieHicmo BiJICYTHICTb 1H(D-T
AK BUHIC ? 3ayikaeieHicmo (dbparMeHTapHICTh
4. | XTO: A, b, B? 3ayikaeieHicmo AJIbTePHATUBHICTH
5. | {E: 3nae XTO, JK} EC uyxe
XTO? AK? 3auixaeneHicmb+ 3HaHHS
iHTeHCHpiKkaTOp CE 3nuByBan-
HSl
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6. | {E:3nae XTO, K} 3auikaeienicmeo EC uyxe
XTO? AK? 3HAHHS
CE 3amikanie-
HICTh
7. | J: XTO TAKHI? 3auikaenenicmeo dbparMeHTapHICTh EC uyxe
E: 3Bigku 3nac? 3auyikaeieHicmo 3HAHHS
XTO: 4? 3auyikaesieHicmeo TIOTETHYHICTh
{XTO: e I} XTO:? 3ayikaeieHicmo BIJICYTHICTb 1H(D-T
E: mo mae Ha yBasi? 30enmedrrceHicmo HeKoHTpyeHTHicTh | EC uyxke
XTO: ? JAK:? 3ayikaeieHicmo 3HaHHS
8. | {E:3nae XTO, JK} 3auikaenenicmeo EC gyxe
XTO:? 5K:? 3HAHHS
9. | XTO: A? 3auyikaesieHicmo TIIOTETUYHOCTD
{XTO: ne A} XTO:? 3ayikaeieHicmo BIJICYTHICTb 1H(D-1
{3JIOYUH: kpaxa+
1HCIIEHYBaHHS
MICIIE: 6ank + cynHo}
XTO: A, b, B? 3ayikaesienicmeo ATbTCPHATUBHICTD
XTO: ? 3auiKaeieHicmo (dbparMeHTapHICTh
XTO: ? 3ayixkaeieHicmp+ ¢dbparmeHTapHICTh CE 3anikaBie-
iHTeHCcHpikaToOp HICTb
{XTO: B}
10. --- 3HAMmMA --- ---
Hanpyycenocmi
3riIH0O 3 JaHUMU TPOTOKOJY, JECKPUIITUBHUU TUIaH HAPaTUBHOI

crpyktypu onosinanusa “The Million Dollar Bond Robbery” npencrasnennii 21
KOTHITUBHUMHU Ta 9 €MOTUBHUMH TpUTrepaMH HapaTuBHOi HampyxkeHocTi (70% i1
30% BIJIITOBIJTHO), CYNPOBOAKYBAHHUX

JBOMA IHTEHCU(DIKATOPAMH.

[IpeBantoBaHHs KOTHITUBHHMX TPUTEPIB y CUMILIEKCI Perpocmexiiis € IijaKom
OCKUJIBKH  TYT HEBU3HAYCHICTh  IHAYKYE

3aKOHOMIPHUM, HapaTHBHA

PEKOHCTPYKI[I}0O TMPUYMHHO-HACIIJKOBUX 3B’S3KIB ICTOpii, M0 mHependavae
aKTUBAIlII0 IHTEICKTYaJIbHUX 3yCHIIb aJjpecara.

B omnogiganni “Philomel Cottage™ (ITpocnekitisi) mporpama HampyKeHOCTI
BOyIOBaHA B HapaTUBHY CTPYKTYpPY, KOTHITUBHY MOJEIH SIKOI PEMPE3EHTOBAHO
Ha puc. 3.2 Ha c¢. 211. CkopodeHuii POTOKOJ aHaJi3y TPUTEPIB HAPATUBHOI
HANPYKEHOCTI MPeCTaBicHO B Tabawmii 4.2 (IuB. HOro MOBHY BEPCit0 B TaOJHIT

b.2 Jlonatky B).



IIporoxo., anami3y TpurepiB Ta inTeHcupikaTopin

364

Tabmuis 4.2

HapaTHBHOI Hanpy:keHocti B onmoBizanni A. Kpicri “Philomel Cottage”
A — Anikc Maprin, b — Jlxxepansg Maprtin, B — Jlik Yinaidopa

AdexTrBHa nporpama HarpyeHOCTI Tpurepu
HE KOTHITUBHUI €MOTHUBHUI KOTHITHUBHI €MOTHUBHI
KOMITOHECHT KOMITOHCHT
1. | CTAHETBCA LIIOCH cacneuc CE tpuBora
IIOI'AHE? ET Cmepth
2. — — — —
3. --—- - --—- ---
4. | IHO BIABYBAETBCA? | 30enmescenicms | cynepeunusicts iHp-1 | CE po3ryone-
HICTb
CE 36enTexe-
HICTb
1O BIAIBYBAETbHCA? | 30enmesncenicmp | cynepednusicTs iHO-
5. | CTAHETBCA 1IOCh cacnemc CE 3anemno-
IIOT’AHE? KOEHHS
6. | IO BIABYBETbHCA? 30enmedsicenicmo CE 306eHTexe-
b: CYB’EKT 3AI'PO3U? cacneHc HETaTUBHICTH HICTh
7. | A: OB’EKT 3AI'PO3U cacnenc CE tpuBora
b: CYB’EKT 3AI'PO3? ET 3nounn
8. | A: OB’EKT 3ATPO3U cacnemc CE TtpuBora
b: CYB’E€EKT 3AI'PO31?
9. | IO BIABYBAETLCA? | 36enmesrrcenicmo CyTT€Ba JI€Talb CE 3aneno-
KOEHHS
10. | {b: CYRF’EKT 3AT'PO3U cacnemc CE TtpuBora
A: OB’EKT 3ATPO3U
3ATPO3A: B6uUBCTBO
MOTMUB: cnagok
MICLE 3ATPO3U:
KOTEJIXK }
KOJIN: ? cacnenc EC incaitty
HACJIIJIOK: ? cacnemc
11. | nmomara: 3SHAPAJA? cacnemc CyTTEBA JIE€Talb
{YAC: BBeuepi} EC xputnuna
HACJIIJIOK: ? cacnenc CUTYyaIlis
12. | HACJIAOK: ? cacneHc EC kputnuna
CUTYyaIlis
CE ctpax
13. | HACJIIAOK: ? cacneHc EC kputnuna
CUTYyaIlis
CE ctpax
14. | HACJIIAOK: ? cacnenc EC kputnana
CHUTYallis
CE crpax
HACJITIOK: ? cacnenc EC kputnuna

CUTYyaIlis
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HACJITIOK: ? cacneHc EC kputnuna
CUTYyaIlis
15. | HACJIAOK: ? cacneHc EC kputnuna
CUTYyaIlis
CE Biguaii
16. | HACJIIAOK: ? cacnenc EC kputnuHa
CUTYaIlis
17. | HACJIIAOK:
MOPATYHOK A.
3HAmMmA
18. | HACJIIAOK: cmepts b. Hanpyscenocmi --- ---

3a JaHUMHU TPOTOKOJY, AECKPUNTHUBHUN IUIAH HAPATUBHOI CTPYKTYpH

ormoBinands “Philomel Cottage” wmictute 5 KorHiTUBHHUX 1 22 EMOTHBHHX

TpUrepiB HapaTUBHOI HampyxeHocTi (19% 1 81% Bianosinno). [IpeBamtoBanHs

€MOTHBHUX TpuUrepiB y cumiuiekci IIpocnekiiss mosicHoeTbest cnenugikoro

HapaTUBHOI HEBU3HAYEHOCTI, CIPSMOBAHOI Ha CTBOPEHHS CTaHy €MOLIMHOIO

HAIPY>KEHHS, OB’ S3aHOT0 3 IHTYITUBHUMU NEPEIUyTTSIMHU YATAYA.

B omosiganni “The Mystery of the Blue Jar” (PexorHimis) mporpama

HaIpy>KeHOCTI BOy/JOBaHA B HApaTHBHY CTPYKTYpPY, KOTHITUBHA MOJIEIb SIKOi

penpe3eHToBaHa Ha puc. 3.3, c¢. 222. CkopoyeHUN MPOTOKOJ aHalli3y TPUTEPIB

HApaTUBHOI HAPY>KEHOCTI NpeicTaBlieHO B Ta0umii 4.3 (IuB. HOTo MOBHY BEPCIHO

B Tabimmi b.3 Jlogatky B).

Tadomus 4.3

IIporokos anai3y TpUrepiB Ta iHTEHCH(PIKATOPIB HAPATHUBHOIL

Hanpy:keHocTi B omoBizanHi A. Kpicri “The Mystery of the Blue Jar”

A — JIxek Xapriarton, b — ®@inic Mapino, B — npodecop Jlenrron, I' — Jxopmx
XapTIHITOH; a — KOTEK, O — Ba3a

AdexTrBHA nporpama Hanpy>Ke€HOCTI Tpurepn
HE KOTHITUBHHM €MOTUBHUMI KOTHITHBHI €MOTHBHI
KOMITOHCHT KOMITOHCHT
1. --- --- --- ---
2. | lIO BIABYBAETBCA? | 30enmexncenicmeo HEOPANHAPHICTh CE TpuBora
xiHka: Ob’€KT 3AI'PO3U? ¢parmenTapuicte | ET Cmepth
IO BIIBYBAETHCA? 30enmesrcenicmo CYIIepEeUINBICTh CE 36enTexe-
HICTh
CE 36eHTexe-
HICTh
3. | [IOAIA: peanbHicTh? 30enmediceHicmo TIMOTEeTUYHICTh CE 3anerno-

KOEHH
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4. | 1O BIABYBAETbHCA? | 36enmescenicmeo HEOPJIMHAPHICTH
IO BIAYBETHCA? 30enmedrrceHicmo CYIIepPEeUINBICTh CE 36enTexe-
[TOJIIS1: peanbHicTh? HICTb
CE 36enTexe-
HICTh
A: xBopuit? 30enmedrrceHicmo CE 36enTexe-
HICTh
5. | A: xBopuit? 30enmedrrceHicmo CE 36enTexe-
HICTh
6. | IO BIABYBETbHCA? 30enmedrrceHicmo HEOPUHAPHICTH
[TOAIA: posirpam? 30eHmedceHicmo rinOTEeTUYHICTh
A: xBopuit? 30eHmedceHicmo TiMOTETUYHICTh CE po3nparys-Hst
7. | IO BIABYBAETbCA? | 36enmesrcenicmo CyTT€BA JI€TAIb CE 306enTeKRKC-
A: xBOpHIi? 30eHmedceHicmo HICTh
I[TOJIIS1: peanbHiCTh Un 30enmedicenicmeo TIOTETHYHICTh CE 306enTeK)KE-
po3irpar? HICTh
8. | 1O BIABYBAETBCA? | 30enmescenicmo HEOPANHAPHICTH CE 36enTexe-
MO BIABYBAETBCA? | 36enmeincenicmo CYNEepewINBICTh HICTh
A: xBopHit? 30enmedicenicmop CYTTEBA JE€TAJIb
9. | A: xBopwii? 30eHmedceHicmo CyTT€Ba JI€TAlb
{A: 3p0poBuii.
[TPOBJIEMA: BIUIVB
HAITPUPOJIHIX CUJT }
[TPUYMHA: a? 3auikaeieHicms TIOTETHYHICTh
10. | a: MICLE 3JIOYNHY? 3ayixkaeieHicmo CyTT€Ba JIETAIb
{[TPOBJIEMA: BruHB.
JOKEPEJIO :
HAAMNPUPOIHI CUIIH.
MICILIE : a.
A: OB’E€EKT-1 BIUIMBY.
B: EKCIIEPT.}
[IPUYMHA : ? 3ayiKaenenicmo BiicyTHICTh 1H]-1 | CE 30eHTeR-Th
11. | B: OB’€EKT-2 BIUIMBY. CE 30enTexe-
IO BIIBYBAETBLCS? | 36enmedicenicms HEOPJAUHAPHICTH HICTh
HACJIJOK: ? cacneuc CE crpax
12. | {TIPUYNHA: 6.} EC nebe3nexu
HACJIIOOK: ? cacnemc
13. | HACJIIAOK: ? cacnenc CE crpax
14. | 1O BIABYBAETBCA? | 30enmexncenicme EC incaiity
15. | 1O BIABYBAETbLCA? | 360enmexcenicme CE TtpuBora
16. | IO BIABYBAETLCSA? | 30enmercenicme CE po3mnau
IO BIABYBACTBLCA? | 30enmestcenicmo EC incaiity
17. | {3JIOYUH: kpanixka. 3HAmMmMA
OB’E€EKT KPAJIDKKU: Hanpyycenocmi

Baza. CIIOCIb:
MicTudikaris.
3JIOUMHELD: B.
CIUIBHMK: b. XKEPTBA: A.
CIHIBXEPTBA: I'}




367

3rifHO 3 JaHUMHU TPOTOKONY, JCCKPUNTUBHUN TUTAH HApaTHBHOL
cTpykTypu omnoBiganas “The Mystery of the Blue Jar” mpencrasienmii 21
KOTHITUBHUM 1 22 €MOTHBHHUMH TpUTE€paMH HapaTUBHOI HampyxkeHocTi (51% 1
49% BignoBigHO). HasBHICTE Maike OJHAKOBOI KUIBKOCTI KOTHITUBHHX 1
EMOTHBHHUX TPUTepiB y CUMILIEKC1 PEKOTHIIIIS € 0YiKyBaHOIO, OCKIIBKH HapaTHBHA
HEBU3HAYEHICTh CIPUYMHSIE KOTHITUBHY JI€30pPI€HTAIIIEI0, CYNPOBOKYBaHY, SIK
MIPaBUJIO, CYMPOBOHKYETHCS BIAMOBIIHOIO €MOIIIMHOIO PEAKIIIETO.

AHani3 CHiBBIIHOIIEHHS KOTHITUBHUX 1 €MOTHBHUX TpurepiB y 145
KOTHITUBHUX MOJIEIIIX HAPATUBHOI CTPYKTypHU onoBiganb A. KpicTi cBiIUUTh PO
OUEBHJIHE  JOMIHYBaHHS  KOTHITUBHUX  TpPUTEPIB  HANPYXKEHOCTI Yy
perpocnekuiitHii  KIICH, eMOTHBHMX TpuUrepiB HampyXeHOCTI — Y
npocnekmiitaii KIICH, a Takox mpo J0CTaTHBbO MPOIMOPIIHHUK PO3IOAiI 000X
TumiB TpurepiB y pexorHiniiHiii KIICH, npuyoMy s TeHaeHuis 30epiraeTbes 1
115t KIICH y ckiaai KOrHITUBHUX KOMILIEKCIB (Tadm. 4.4).

PesynbraTi aHanizy CHiBBIIHOIIEHHS KOTHITUBHUX 1 €MOTHBHHUX TPHUTEPIB
HapaTUBHOT HANPYXXEHOCTI, BIJCTESKCHUX Yy KOKHOMY 3 8 TOCTPOCIOKETHHUX
YKAHPIB, JO3BOJISIIOTH 3pOOMTH BHUCHOBOK MPO 3aJCKHICTh TUIY TPUTEPIB Bij
YKAHPOBOI MPUHAIEKHOCTI TeKCTy. Tak, 3a nanumu taou. 4.4, y kBecti (79%) ta
netekTuBl (63%) AOMIHYIOTb KOTHITUBHI TPUTE€pH, Y MNPUTOJHULIBKINA 1CTOpIi
(80%), ictopii mpotuctosHHs (78%), (Meno)apami (68%), tpuiepi (66%) Ta
MICTUYHIA icTopii (63%) — €MOTHUBHI TpUrepu, y TAaEMHHUYIA ICTOpIi
CIIOCTEPITAETHCS BIIHOCHUM OajaHC KOTHITUBHUX 1 eMOTUBHUX Tpurepis (58% Ta
42% BignoBigHO). Y 1ioMy 3k, omoBimaHHsS A. KpicTi xapakTepu3yrThCs
HAsIBHICTIO MPHUOJM3HO OJHAKOBOI KUIBKOCTI TpurepiB o0ox tumiB — 49%
KOTHITUBHUX Ta 51% eMOTHUBHUX.

AmnpoOartiisi  mpoueaypu  JIHFBOKOTHITUBHOTO — aHAN3y  HapaTUBHOI
HaMpy>XKe€HOCTI Ha Marepiaii omnoBigaHb A. KpicTi miaTBepuKye BajiHICTh

3aIMpONOHOBAHOI HAMU TeOpeTUUHO1 cxemHu. Lls cxema Moxe OyTH BUKOpUCTaHA
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Tabmuus 4.4.
KorniTuBHI il eMOTHMBHI TpHIrepH HAPAaTHBHOI HANIPYKEHOCTI B TOCTPOCIOKeTHUX onoBiganHax A. Kpicri

KoOrHiTuBHI / €eMOTHBHI TpUTEPU

Ne Tum momeni 2KanpoBa nprHaIEeKHICTH Pazom:
1* 2* 3* 4* 5* 6* 7 8* TpUrepu %

1. | Perpocmexiiis 781/301 - 134/53 41710 - - - 0/8 949/372 72128

2. | Tlpocmexkitis 10/18 871347 4/23 42/170 28/109 33/131 7121 - 211/819 20/80

3. | PexorHirist - 139/121 68 /54 - - - - - 207/175 54/ 46

4. | Perpocrexkuist + 25/14 - - - - - - - 25/14 64 /36
PexorHinis

5. | Ipocmexuist + 85/180 7/12 14724 - - - 21/36 - 127/ 252 34/66
Perpocmexis

6. | Ipocmexuist + 35/77 5/11 5/11 - 5/11 - - - 50/110 31/69
PexorHiis

7. | Perpocriekiiist + 20/18 53/47
IMpocnekiist + 9/8 - 11/10 - - - - -
Pexoruinis

8. | Perpocmexirist 127125 - 16/3 - - - - - 143/ 28 84/16
(Perpocriexiist)

9. | Perpocnexkiis 9/11 - 27123 - - - 8/ 12 - 44 46 49/51
(Mpocnexwis?)

10 | Perpocnekiiis
(Tpocnexuis® + 14 /10 - - - - - - - 14/10 58/42
Perpocnekiiis®)

11 | Ilpocnexuis - 3/15 - - - - - - 3/15 17/83
(TMpocnexmis®)
Pazom 1095/ 644 241/ 506 279/ 201 46/180 | 33/120 | 33/131 36/69 30/8 1793/1859 3652
% 63 /37 32/68 58/42 37/63 22/78 20/80 34/66 79/21 49/51 100

1* — nerexTuB 3* — TaemMHHMYA icTOpIs 5* - icTopis MPOTUCTOSHHS 7* — Tpriiep

2* — (Meno)apama 4* — MicTUYHA iCTOPIs 6* - mpuroHUITBKA iCTOPIS 8* — xBecT
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JUIS  aHaNi3y IHIOUX JKaHPOBHX PI3HOBUAIB TOCTPOCIOKETHOI JiTepaTypH
(;mro6oBHOT  icTOpii, (eHTe3l, MIMUTYHCHKOI iCTOpii TOIIO), a TaKOX TBOPIB
KPYITHIIIKUX OMOBIAHUX (opM. AHami3 TBOPIB PI3HUX >KAHPIB, a TaKOX TBOPIB
pI3HUX aBTOPIB CHPHUATHME YAOCKOHAJICHHIO 3allPOMOHOBAHOT HAMH METOJMKH
MoOy/IOBM KOTHITUBHOI MOJIEIl HapaTHUBY SIK HEOOXIJHOI TMEepeayMOBH IS
JOCTIPKEHHSI TEKCTOBOI KaTeropii HapaTHBHOI HampyskeHOCTi. JlocmimkeHHs
IIMPIIOTO Ta PI3HOMAHITHIIIOTO KOPITYCY JaHUX CIPHUATHME TaKOXK PO3IIMPEHHIO
I yTOUHEHHIO MEpeiKy TPUTepiB KOTHITUBHOI Ta €MOTHBHOI Hampy>KEHOCTI,

3aMpPONOHOBAHMUX y HAIIIA POOOTI.

BucnoBku 10 po3ainy 4

1. Tpurepu HapaTUBHOI HANPYKEHOCTI TMpPHU3HAYEHl I aKTHUBAIli
KOMIUIEKCHOI'O — 1HTEJIEKTUBHO-€MOLIIHHOTO — adekTy unutada. Cepen Tpurepis
HapaTUBHOI HAPYXEHOCTI MU BUPI3HSIEMO KOTHITHUBHI Ta eMOTHBHI. KOTHITUBHI
TPUTEpU  BUKJIMKAIOTH  HAacammepel  IHTENEKTHBHY  pEakililo  YuTada
(00’exTBOBaHY y (opMi 3aluTaHb, MPUOYLIEHb Ta 1HPEPEHIId CTOCOBHO
CIO’KETHOTO PO3BUTKY MO/IIi), IKA CYIPOBOIKYETHCS MOT0 EMOLIIMHOIO PEAKIII€LO.
EMOTHBHI Tpurepu BHUKIMKAIOTh HacaMmIiepe]] €MOIIHHY peakiilo 4YuTaua,
CYNPOBOJIP)KYBaHY MEBHOIO 1HTEJICKTYyaIbHOIO peakilieto. KorHiTUBHI i eMOTHUBHI
TPUTEPHU Peali3yloTh KOTHITUBHO-€MOTHBHY MPOTPaMy HaIpPy>KEHOCTI, aKTUBAIis
SAKO1 BUKJIMKAE Yy YATa4Ya «3aIPOrpaMOBaHHIN TEKCTOM a(eKT.

2. KorHiTuBHI ~ TpUrepd HapaTUBHOI  HAMpPYXKEHOCTI  CHPUYMHSIOTH
BUHUKHEHHSI B YUTa4a CTaHy KOTHITUBHOI HEBH3HAYEHOCTI, CYMPOBOKYBAHOTO
EMOI[IMHUMHU  CTaHaMH  CaCIICHCY, 3alllkaBJIEHOCTI a00 30€HTEKEHOCTI.
HeBusnauenicte iH(opMaiii 3ymMoBIeHa 1ii HEJOCTaTHICTIO  (IECKPUIIIi
dbparMeHTapHOCTI Ta BiJICYTHOCTI 1H(OpMaIlli), HEOJHOZHAYHICTIO (JAECKPHUMIIIT
aMO1BaJIEHTHOCTI ~ Ta  aJbTEPHATUBHOCTI),  HEJOTIYHICTIO  (AECKPUMIIii
napagoKCalbHOCTI, CYMEPEUIUBOCTI, HEOPIAMHAPHOCTI, HEKOHTPYEHTHOCTi) Ta

HMOBIPHICHICTIO (JECKPUMINi TMOTETUYHOCTI, y3arajJbHEHOCTI, 0OCKYPEHTHOCTI,
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HETaTUBHOCTI Ta CYTT€BOI JieTani). Sk mpaBuiio, KOTHITUBHI TPUTEPU aKTUBYIOTHCS
OJTHOYACHO 3 EMOTHBHUMH TPUTE€PAMH HAIIPYKEHOCTI.

3. EMOTUBHMMH TpHUTrepaMu HapaTUBHOI HAIpPY>KEHOCTI CTalOTh TEKCTOBI
JECKPHIIIii, fKI MICTATb €MOTHBHY i1H(GOpPMAIlI0 Ta MOPOKYIOTh y uWTadya
EMOIIIHI peakIlii 3aIlikaBJIEHOCTI, CacleHCy 1 30€HTEXKEHOCTI, M0 3YMOBIIIOE
dbopMyBaHHS UWTAIBKUX 3aMUTaHb 1 MPUMYIIEHb. EMOTUBHI TpUrepu yMOBHO
HOJITISIOTECSA HA TPU TPYNU: €MOTHBHI CUTHANM, CUTyallii 1 Tomiku. EMoTHBHI
CUTHAJIM € TEKCTOBMMH JECKPHUIILISIMHU, fKI BKAa3ylOTh Ha EMOUIWHUNA CTaH
NEPCOHAXKA, HA3WBAIOTh a00 ONHUCYIOTh LEH CTaH, y TOMY YHUCIl 1 HUISIXOM
BIJICUJIaHHSI JI0 TIOYYTTIB, pO3AyMIB 4YM 30BHIIIHIX peakiiid repoiB. Jlo
€MOTUBHUX  CHUTHAQJIB  HaJeXaTh CHUTHAIM  3allIKaBJIEHOCTI,  CaCIEHCY
(3aHETOKOEHHS, TPUBOTH, CTpaxy, Biauar0) 1 30€HTEKEHOCTI (po3ryOJeHOCTI,
3MMBYBaHHS, Je3opieHTarlii). EMoTHBHI cuTyailii, 00’€KTUBOBaHI B TEKCTOBUX
JNECKPUIMIISAX, MICTATh €MOILIOI€HHI 3HaHHS MHpPO CBIT, TOOTO 1H(OpPMALIO, IO
BUKJIMKA€E €MOI[IIHY peakililo 4yuTadya. Y Hamiid poOOTI €MOTHUBHI CHUTYyallli
MPEACTABIICHI CUTYaIlIIMA YYXXOTO 3HAHHS, YYy)XOrO0 HE3HAHHS, OYIKyBaHHS,
KPUTUYHUMHU  CHUTYalllsIMM, CHUTyalissMM  HeOe3leKkd,  I1ppalioHaJIbHUMU
CUTYallisIMU, CHUTYalllsIMH 1HCANTy, BUKPUTTS 3JIOYUHIISA, CIEHAMHU 3JIOYHHY.
EMOTHBHUMHU TOMIKAaMU € TEMU, €MOTHMBHO aKI[EHTOBAaHI JJis CYCIHUIbCTBA B
nuiomy. B aHami3oBaHUX OMOBIAAHHAX TakKUX TeM BIAHOCAThCS «CMeEpThY,
«Kposy, «Hebesnekay, «/lymeBHa xBopobay, «3m04un», «3710%.

4. Tpurepu KOTHITUBHOI Ta €MOTHMBHOI HANPY>KEHOCTI BUKOPUCTOBYIOTHCS
SIK aBTOHOMHO, TaK 1 B KOMILUIEKCi. BukopucTanHs koMOiHAIliH TpUTEepiB Pi3HOTO
TUIy MIJBUILYE PIBEHb SIK JIOKAJIBbHOI (Y MeKax HapaTUBHOTO €mi30Ady), Tak 1
rJ100aapHO1 HApAaTUBHOI HAMPYKEHOCT1 (Y Mekax BCI€l OMOBijAl) Ta, BIAMOBIIHO,
MOCWITIOE CTYIIHb YUTAILKOTO a(peKTy.

5. IlpuitomMOM TmOCHJIEHHS HApaTUBHOI  HANpPYXEHOCTI €  TaKOX
BUKOPUCTAHHS 1HTEHCU(DIKATOPIB — JIEKCUYHUX (ITOBTOPEHHS KIIFOUOBUX CIIIB),
CUHTAKCHUYHUX (BUKOPUCTaHHS MapajelbHUX TIpaMaTUYHUX KOHCTPYKIIIi),

aHaopruyHuX (ITOBTOPEHHS IOYATKOBUX €JIEMEHTIB pEeUeHHs abo Kiay3u) Ta
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KOMIO3UIIMHUX TOBTOPIB — CTUCIAMX (BIATBOpPEHHSA (parMeHTy mofii) 1
pPO3rOpHYTHX (BIATBOPEHHS ITLTICHOI mMOAil). 3a MOMOMOTOI0 IHTEHCH(IKATOPIB
HapaTUBHOI HAMPYKEHOCTI JIOCATAETHCS €PEKT MCUXOJIOTTYHOTO HArHITaHHS.

6. Ilporoxonum aHayi3y TEKCTOBUX IECKPHIIIIA TO3BOJSIOTh BiJCTCKHUTH
CITIBBITHOIIICHHSI KOTHITUBHUX ¥ €MOTHBHUX TPUTEPIB Ta IHTCHCU(DIKATOPIB 5K Y
MeXaX OKpPEMHX TEKCTiB, TaK 1 B MeXaxX aHalli30BaHUX >kKaHpiB. Po3momin
KOTHITUBHHUX Ta €MOTHMBHUX TPHUTEpIiB HANpy>kKeHOCTI B omoBimaHHsIX A. KpicTi,
0 HajeXaThb JO0 8 JKaHPIB TOCTPOCIONKETHOI JIITepaTypd, CBIIYUTH TIPO
JOMIHYBaHHSI KOTHITUBHHX TpPHUI€pPIB Yy KBECTI Ta JETEKTUBI, IOMIHYBaHHS
€MOTHBHUX TpPUIepiB Yy MPUTOJHUIBKINA 1CTOpii, ICTOpli MPOTUCTOSHHS,
(Meno)apami, Tpuiepi Ta MICTHYHIM 1CTOpii, a TakoX WPO BIJHOCHO
IPOMOPIIAHUN PO3MOAUT KOTHITUBHUX 1 €MOTUMBHHUX TPUIEpPIB y TAEMHUYIN
icropii. Y 1isoMy, TOCTpocrokeTHI omoBimaHHs A. KpicTi xapakTepu3yrThCs
HAsBHICTIO NPHUOJM3HO OJIHAKOBOI KUIBKOCTI KOTHITUBHUX Ta €MOTHUBHHX

TPUTEPIB.

OCHOBHI TIOJIO’KEHHSI PO3/ALTY BUCBITJIECHO y YOTPHOX IMyOJIIKaIisIX aBTOpa

(nms. [106; 107; 108; 111]).
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3AT'AJIBHI BUCHOBKHA

[HTEepec MHTBOTEKCTOIOTIB O BUBUEHHS KIIFOYOBUX O3HAK (BJIACTUBOCTEH )
TeKcTy, XapakrtepHuil ansa mepioay 80-90-x pokiB XX CT., CIPUYMHUB MOSIBY
U101 HU3KK Kjacudikaiiiii TEKCTOBUX KaTeropi, cepea sSKUX IMOODKHO
3rajyBajacs i KaTeropisi Halpy>KEHOCTI. Y Te ke mepio Oyu 3aiACHEH] ¥ mepii
cpobu aHami3y Ii€i KaTeropii, o Maau NEPEeBaKHO OTJISAOBUN XapakTep Ta He
nepeadayany JACTAIbHOIO PO3TISAY 3MICTY CAaMOTO MOHSTTS «HAIMPY>KEHICTHY.
TuM camMuM HEBUPIMIEHUMHU 3aJIUIIAIMCh NUTAaHHSA OPO CYTHICTh KaTeropii
HAIPY>KEHOCTI Ta IO 11 MICIE Y CUCTeMI KaTeropiii HapaTUBHOTO (XYI0KHBOTO)
TEKCTy. 3MiHa HAyKOBHMX MapaJurM Ta PO3BUTOK HOBMX MIJXOJIB /10 BUBYEHHS
PI3HOMAaHITHUX JIIHTBAJBHUX SBHUI 3YMOBUJIM MOSBY HOBOIO, KOTHITUBHOIO
paKkypcy BUBYEHHS KaTeropii HaIlpyXeHOCTI, BUCYHYBIIM Ha MEpIIMN IJIaH
NUTaHHS NP0 JIHTBOKOTHITUBHI YMHHUKHU 1i (POpMYBaHHS 1 (DYHKIIIOHYBaHHs, a
TaKOX PO CIOCOOU ii BUPAKEHHS Ha PI3HUX PIBHIX HAPATUBHOIO TEKCTY.

Y  mamiii  poOOTI  3aMpONOHOBAHO  KOMILJIEKCHE  OOTpYHTYBaHHS
JIHTBOKOTHITUBHOIO MEXaHI3My 1HTEpHpeTalii HapaTUBHOI HAMPY>KEHOCTI, IO
MOTPAKTOBYETHCS K CEMIOTHYHA TEKCTOBAa KaTeropiss B CHCTEMI IHIIHMX
CEMIOTMYHHMX METaKaTeropii 1 kareropiii Tekcty. L{i merakareropii i kaTeropii
y3arajbHIOIOTh TMPEJACTABICHY B TEKCTI (aKkTyalbHy Ta «BIIJI3EpKaJICHY»
nucKkypcuBHYy 1H(popmariito. Cepell TEKCTOBUX KaTeropii € Takox (akTyaabHO-
JUCKYPCUBHI, TOIIMPIOBaHI Ha oOuaBa 1H(opmalliiiHi mpoctopu TekcTy. o
TaKUX KaTeropidi HAJICKUTHb 1 KaTEropis HAmNpyKEeHOCTi, SKa Ma€ CBIH 3MICT
(cmoci® opranizamii TEKCTy, CHOPSMOBAaHWNW Ha CHPUYMHEHHS YUTAIBKOTO
Hanpy>XeHHs) 1 CBOi BJACHI CIIOCOOM BUPAXEHHsI, MPEJCTaBIICHI HE CTUIbKU
OKPEMUMHU MOBHUMHU OJIMHULISIMH, CKIJTbKUA TEKCTOM SIK CEMIOTHYHUM ITLITUM.

[IpoGnema 3micTy Kareropii HapaTUBHOI HAMpPYEHOCTI HEOIHOPA30BO
cTaBaja MpeaIMeTOM OOrOBOPEHHS y YHUCIEHHUX poOO0Tax CydyacHUX 3apyOlKHUX
JOCITITHUKIB, JI€ ISl KaTEropis po3risganacs, sSK MPaBWiIO, y IBOX IUIAHAX —

YUTAIbKOMY 1 TEKCTOBOMY. 3a/JIsl PO3PI3HEHHS IIMX JIBOX IUIaHIB JOCHIIKCHHS
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JOLLIBHO TMO3HAYUTH YUTAIBKUN aeKT SIK HAIpPY>KCHHS, a BIACTUBICTh TEKCTY,
10 BUKJIMKA€E TaKui aeKT, — AK HAMpy>KEHICTh. Y MEpIIOMY BUIAJKy HapaTUBHE
HaIllpY>KEHHsA, $K KOMIUIEKCHA T[ICHXOJIOTIYHA peakilisi YWTaya Ha Mofil
(IKITIOHAIBHOTO CBITY 1CTOpii, € pPeakili€lo aapecaTa Ha PO3BHUTOK IOI€BOT
CTPYKTYpH HapaTuBy. 3a BH3HAYEHHSM JOCIHIJIHUKIB, 1 peaKiis (YUTalbKAN
aexT) Mae, SIK MiHIMyM, TpU KOMIIOHEHTH — HEBHM3HAUYEHICTb, OYIKyBaHHS Ta
eMOLIIHY CHIBIPUYETHICTh. Y APYyromMy BHUMAJAKy HapaTHBHA HANPYKEHICTb, K
aTpuOyT BIIACHE TEKCTYy, TOB’SI3YETbCS 3 BHUKOPUCTAHHSM  CIEIIAIIbHUX
OTOBIJHUX CTPYKTYp, II0 aKTUBYIOTh y UWTaya €MOIIMHI CTaHU 3aI[IKaBJICHOCTI,
cacrieHCy a00 30€HTEKEHOCTI.

3 ypaxyBaHHSM JOpOOKY MONEPEIHIX CTYA1 MU MPOIIOHYEMO BU3HAYEHHS
HapaTUBHOI HAMPY>KEHOCTI K CKJIAJHOIO CEMIOTUYHOTO KOHCTPYKTY, 3MICTOBUI
IUIaH  SIKOTO  IPEJICTaBJICHO OCOOJMBUM  CIHOCOOOM MOOYIOBU  TEKCTY,
CIIPSIMOBAHMM Ha BUHUKHEHHS Yy 4YHTa4a TEBHOTO adekTy (HampyXeHHs),
IIPOTHO30BAaHOTO aBTOPOM TeKCTy. HapaTuBHE HampyXeHHS Ma€ KOTHITHBHO-
eMOTHBHY NPHUpPOJy. MIOro KOTHITHBHMII KOMIIOHEHT TI0B’I3aHMH i3 TEKCTOBUMH
3aco0aMu, CTIpSIMOBaHUMH Ha (pOpMyBaHHS B yMTaua 3alHUTaHb, MPUIYIIEHb Ta
iHpepeHIii  BITHOCHO PO3BUTKY (akTyanbHUX / QIKI[IOHAIBHUX TMOMIA B
MUHYJIOMY, TenepimHpoMy Ta/abo MailOyTHhOMY, a €MOTHBHUN KOMIIOHEHT
NOB’SI3aHUM 13  TEKCTOBUMH 3aco0amu, $IKI BUKIMKAIOTh CYNyTHI €MOI[IiHI
peakIlii ynTaya — cacreHc, 3alliKaBJICHICTh 1 30€HTEeKEHICTh. Y IMiJIOMY, TphOMa
KOTHITUBHO-EMOTMBHMMHU  CKJIQJHUKaMH  HapaTHBHOTO  HAMpYXeHHSI €
peTpocrekiis (3aliKaBlIeHICTh), PEKOTHIMis (30€HTEXKEHICTh) 1 MPOCIEKITis
(cacmienc). HapaTtuBHa HampyKeHICTb, OyJy4d O3HAKOIO XYJOXKHBOTO TEKCTY SIK
TaKoro, € HaOUIbIII BUPAXKEHOIO B TOCTPOCIOKETHUX XYIOKHIX TEKCTaX.

Crocobu 00’ekTHBaIlli TEKCTOBOI KaTeropii HapaTUBHOI HAMPY>KEHOCTI
MalTh JIeKiTbKa IUIaHIB, TOMY BHU3HA4YEHHS IMX CHOCOOIB TMOTpedye
3aCTOCYBaHHS OCOOJIMBOT METOJMKH JIIHTBOKOTHITUBHOTO aHAJI3Y, JIJIs SIKOi HAMU
OyB po3po0IeHN HOBUH METOMOJIOTIYHUH amapar. Joro KI040BUMH MOHATTAMH

€ KOTHITUBHA NpoTocTpykTypa HapatuBy (KIICH) Ta kornituBHa MOJEb.
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KIICH € y3arajibHEHOIO TIOHSATTEBOKD CXEMOWO, fKa JIEMOHCTPYE:
(a) cuntarmatuky HapatuBHUX (a3 Opientanis — YckiaaaHeHHs — OLiHKa —
Pimenns — Iliacymok, (0) iXHIO 3MICTOBY PO3TOPTKY Y BHIJIAAI TEMaTHUYHHUX
MaKpOCTPYKTYp, IIO MICTATh JIOKaJbHy TeMy Ta 1ii apryMeHTHI CIIOTH,
MIMOPSAAKOBaHI TJI00aIbHIN (3arajibHiN) TEM1 HApaTHUBY, 1 (B) peakIito ynTaya Ha
HapaTUBHUNA dYac OMNOBiAl. Y pe3ynbTaTi HapaTUBHOTO aHamizy Oynu
inentudikosani Tpu KIICH — mpocnekuiitHa, peTpocnekiiiia Ta peKorHiliiHa,
JUISL penpe3eHTarlii skux Oysa po3po0sieHa BiAMoBIIHa KOHIIENTyallbHa Tpadika.

VY npocnekuiitHiii KIICH (uuranpka peakuis IO CTAHETBCH?) y ¢asi
VYckiagHeHHs apryMEHTHI CJIIOTH TEMAaTHYHOI MaKpOCTPYKTYpH, SIK TpaBUIIoO,
3aII0BHEH1 KOHKPETHOI 1H(hOopMaIli€ro abo K IXHii 3MICT YTOUHIOETHCS IO X0y
PO3BUTKY CIOKETy. €IMHUM HE3allOBHEHHUM CJIOTOM, aX 10 ¢a3u PimeHHs,
saaumiacTbCda ci1oT HACIIOK, m1o Hepez[6aqa€ a00 IO3UTHUBHE, a00 HETAaTHBHE
po3B’si3aHHs KOHGIiKkTY. CaMe MIpollec 3alOBHEHHS I[OTO CJIOTY € YHMHHUKOM
yTpUMaHHS 1HTEpeCy ajpecata, ke CylpPOBOIKYETHCS TPUBOKHIM OYiIKYBAaHHIM —
CACIICHCOM.

Perpocnexuiitna KITCH (uurtanpka peakiisi IO CTAJIOCS?) AEMOHCTPYE
HEBU3HAYCHICTh, MOB’s13aHy 3 AedinmuToM iH(MOpMaIlli, HasBHOT y aapecara. Lle
O3Hauae, MO0 B TEMATUYHUX MAKPOCTPYKTypax HapaTWBHOI CHHTAarMu OJUH abo
OlJIbllIe ApTYMEHTHHUX CJIOTIB 3aJIMIIAIOTHCS BIAKPUTHMH aX IO CaMOi pO3B’A3KH,
[0 BUKJIMKAE Yy YWTaya HANPYKEHUN CTaH 3aIliKaBJIICHOCTI, SIKUWA 3HIMAETHCS Y
¢da3i PimeHHs, ne moyaTkoBuUM HaOIlp poJied 4YacTKOBO TpaHChOpMyeTbes 1
KOHKPETU3YETHCA 3a JOMOMOTOIO0 JIOJATKOBOI CIOXKETHOI 1H(OpMAIlii mpu ToMy,
10 TEMa IMOAl1 3aTHIIACTHCI HE3MIHHOIO.

VY pexoruiniitniii KIICH (unrtanpeka peaxuis IO BIABYBAETHCA?) xubHa
IHTepHIpeTallisi agpecatoM BUXIIHUX JaHUX MPU3BOAUTH JO MOOYJAOBH HUM
MOMMWJIKOBOI TEMAaTHMYHOI MakpOCTpyKTypu y a3l Yckmannenns (Tema 1).
VY CBIIOMIICHHS aipecaToM MPOPAXYHKIB Y CBOTX MEHTAIBHUX JisX 31HCHIOETHCS
y ¢da3i Pimenns, ae indopmartis, mo HaIXOIUTh, YIOPSIKOBYETHCS, alie BXKE B

MeKax 1HIIOI TeMaTH4Hoi MakpocTpykTypu (Tema 2). TpynHoli, SKUX 3a3Ha€
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aiapecaT y TIIpolieci CHCTeMaTu3alii JaHuX, BHUKIMKAIOTh Yy HBOTO CTaH
30€HTEKEHOCT1 1 JIe30pi€HTAIlil, 1[0 OCTATOYHO 3HIMA€EThCS Yy (a3l PimeHHs.

VYei tpu KIICH € KOHCTUTYTUBHUMM OJUHHMIISIMHU, 32 JOTOMOIOI0 SKHUX
OyAyloTbCS KOTHITMBHI MOJIENI HApaTUBHUX CTPYKTYp KOHKPETHHUX TEKCTIB.
Cepen  MOTEHIINHO MOXIMBUX  KOH(QIrypaimiii  KOTHITUBHHUX  MoJesei
BUOKPEMJTIOIOTHCSI KOTHITUBHI CHMIUICKCH 1 KOMITIEKCH. KOTHITHBHI CUMILIICKCH
€ MOJEISIMH, SIKI KOHCTHTYIOIOThCSA JuIe oaHiero 3 omxHoimenHux KIICH.
KoruituBH1 KOoMIUIEKCH (HOPMYIOTBCS NUIIXOM ToeaHaHHs Jekiabkox KIICH.
3anexHO BiJl XapakTepy 3B’sI3Ky MiK HUMH (IPUMUKAHHS Ta / a00 BKIIFOUCHHS),
MU PO3PI3HAEMO AIUTHUBHI (JIBO- 1 TPUCKIIAJIOBI), 1HKIIO3UBHI (3 MPOCTOI0 Ta
CKJIQJHOIO 1HKJIIO31€10) W aJAUTUBHO-IHKIIIO3UBHI Mojeni. HapatuBHa cTpykTypa
KOHKPETHOT'O TEKCTYy MICTUTh BOYyJOBaHY B HEI Mporpamy HampyXeHOCTi, MiJ
KO0 MU PO3YyMIEMO KOMIUIEKC PI3HOPIBHEBHX, 1€papXidyHO B3aMOIOB’SI3aHUX
3HAaKOBHX 3ac00iB, Y)KUTUX aBTOPOM TEKCTY 3 METOIO0 BUKIMKATH y HOTO UMTa4a
HampykeHuid iHTepec. Llg mporpama HasiBHa SIK MIHIMyM y TpbOX IUIaHax
HApaTUBHOI CTPYKTYpU XYAOXKHBOIO TEKCTY: CIOKETHOMY,  JKaHPOBOMY Ta
JIECKPUTITUBHOMY.

CroKeTHHI TUTaH TPENCTaBICHO KOH(Irypaii€r0 HapaTUBHOI CHUHTArMH,
KOXKHA HapaTUBHAa (a3a IKOi MICTUTh aOCTPAKTHY TEMATHYHY MaKpOCTPYKTYpY,
e oauH abo Oinbllle apryMEHTHUX CJIOTIB € EeHTPONniHHMMHU (1H(POpMALITHO
HeBU3HAYCHUMH). JKaHpOBHMI TIaH BH3HA4Ya€ 3MICTOBY  crenudikaliio
apryMEHTHUX CJOTIB. JIeCKpUNTHUBHUI IIJIaH TPEACTABICHUNA TEKCTOBUMU
JECKPUIIIISIMH, SIKI CTBOPIOIOTh a00 MiJICUITIOIOTh PEIENTHBHY E€HTPOMINHHICTD
apPTyMEHTHUX CJIOTIB TEMaTHYHUX MAaKpOCTPYKTYp, BHUCTYNAIOYH THUM CaMUM
TpUrepaMu Ta IHTEHCU(]IKaTOpaMH HApaTUBHOI HAMNPYKEHOCTI. 3alekKHO BIJl
Tuny iHpopMarii, SKa MICTUTbCS B TEKCTOBIM JECKPHMINi, TpUTEepU
HaIPY>KEHOCTI MOUIAIOTHCS HA KOTHITUBHI 1 EMOTHUBHI.

KoOrHiTuBHUMH TpHUrepaMu HaNpy>KEHOCTI € TEKCTOBI JECKPHMIIi, M0
MICTSITh IHTENEKTUBHY 1H(QOpPMAII0 Ta aKTHBYIOTh y YWTauya Hacammepe] CTaH

MEHTaJbHOI HEBU3HAYEHOCTI, CYNPOBOKYBAaHUN EMOLIMHUMHU peaKkilisiMu



376

CacleHcy, 3alliKaBJIEHOCTI Ta 30eHTexeHocTi. HeBusHaueHicTh i1H(pOpMaLii
oOyMmoBIlieHa i1 HEAOCTAaTHICTIO (JAecKpumiii (parMeHTapHOCTi, BIJACYTHOCTI
iH(dopMaiii), HEOHO3HAYHICTIO (meckpumiii aMO1BaJICHTHOCTI Ta
aJIbTEPHATUBHOCTI), HEJIOTUYHICTIO (meckpumiii napaI0KCanbHOCTI,
CYNEepEewWINBOCTI, HEOPAMHAPHOCTI, HEKOHIPYCHTHOCTI) Ta WMOBIPHICHICTIO
(teckpumIii TiMOTEeTUYHOCTI, y3arajJbHeHOCT], OOCKYpEHTHOCTI, HEraTUBHOCTI Ta
CyTTeBOi aerani). EMOTUBHUMHU TpHUrepamMu Hampy>KEHOCTI CTalOTh TEKCTOBI
JECKPUMIli, 10 MICTATh €MOTHBHY I1H(oOpMaIlito, sKa BHUKIHWKAE y 4YHTada
HacamImepea 3a3HadyeHl eMOIHI peakiii — CcacleHc, 3alliKaBJICHICTh 1
30€HTEXKEHICTh, — 1 CIpHUS€ 3aIMyCKy KOTHITUBHUX IMPOIIECIB OILIHIOBAHHA 1
IPOrHO3YBaHHSA. EMOTHBHI Tpurepu MNOAUIAIOTBCS HAa TPU YMOBHI TIpYIU:
€MOTHBHI CUTHAJIM, CUTyalli i TONIKH. [[i1 KOTHITUBHUX 1 EMOTUBHUX TPUIEPiB
HapaTUBHOI HANPYXEHOCTI MOKe OyTH MOCHJIEHA 32 PaXyHOK IHTEHCHU(]IKaTOpPiB
HaMpy>X€HOCTI,  BUPAXEHUX  MOBTOPAMH  PI3HUX  THUMIB: JEKCUYHUMHU,
CUHTAaKCUYHUMHU, aHa()OpUYHUMH, KOMITO3ULIITHUMU (cTuciumu 171
PO3TOPHYTHMH).

3 oIy Ha CKa3aHe, MOKHA CTBEPKYBATH, 1110 HApaTUBHA HAIIPYKEHICTh
TEKCTy € CKJIaJHUM 3HAaKOBMM KOHCTPYKTOM, SIKMI Ma€ JiBa OCHOBHHX PIBHS
3HAKOBOI PENPE3EHTAllli: pIBEHb KOIHITUBHOT MOJIEINI HAPaTUBHOI CTPYKTYpH, 1€
MICTUTBCS CTBOpPEHA aBTOPOM IIporpamMa HapaTUBHOI HaNpy>KEHOCTI, Ta pPIBEHb
TEKCTOBUX JCCKPHIIIIH, K1 00’ €KTUBYIOTH IO IIPOTPaMy.

3anporoHoBaHa B HAIIOMY JOCJIPKEHHI METOJMKA JIIHIBOKOTHITUBHOTO
aHalli3y HapaTHBHOI HANpYKEHOCTI, ILI0 BKIIOYae JBa Madil — MOO0YyIOBY
KOTHITUBHOI MOJENI XYAOXHBOTO TEKCTY 13 BIHCAHOIO B HOT0 HapaTUBHY
CTPYKTYpY IPOTPaMOI0 HANPY>KEHOCT1 Ta aHaJli3 HOTO TEKCTOBUX JCCKPHIILIM, —
Oyna ampoOoBaHa Ha MaTepHalli TOCTPOCIOKETHHX TEKCTIB — OIOBIJIaHb
anrmiicbkoi nucbMmeHHul Aratu  Kpicti. Ha mnouatkoBoMy erami  Mu
nudepeHItitoBaad 1l OMOBIJIAHHS Y BIAMOBIIHOCTI JO iXHBOI >KaHPOBOL
NPUHATICKHOCTI: JETEeKTUBU, TAEMHHUYI ICTOpPii, MICTHUYHI ICTOpii, TpPHUIEpPH,

ICTOpIi-KBECTH, MPUTOAHMIIBKI ICTOPIl, iCTOPil MPOTUCTOSHHS Ta (MEJIo)apaMH.
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JIist KOKHOTO 3 OMOBiJaHb Oysia MOOy/IOBaHAa KOTHITMBHA MOJENb HAPAaTUBHOL
CTPYKTYpH 3 I1HKOPIIOPOBAHOIO TIPOTPaMOI0 HAMPYXEHOCTi. B  omoBimaHHSIX
A.Kpicti Oynu BusBieHi 11 TUIIB KOTHITUBHUX MOJeleii  HapaTUBHOI
ctpykrypu: Tpu cumimiekcu ([Ipocmekiis, Perpocmekiiis 1 Pekorniris) yotupu
aIUTUBHUX KOMIUIEKCH (TPU JBOKOMITOHEHTHI 1 OJIUH TPhOXKOMIIOHEHTHHI ), TPU
1HKJTIO3UBHUX KOMIUJIEKCH 3 MPOCTOIO 1HKITIO31€10 1 OIMH 1HKJTIO3UBHUN KOMILJIEKC
13 CKJIQJHOIO I1HKIIO31€10. JIOMIHAHTHUMH KOTHITUBHUMH MOJCISIMH JJIS BCIX
ornoBiianb € cuMiuiekcu Petpocnekiisa Ta IIpocnekiis, a TakoX JBOCKJIAI0BUN
aAUTUBHUN KorHiTMBHUM Komiuiekc Ilpocnekiist + Perpocnekiisa. Tumum
KOTHITUBHUX MOJIeJIed BUSBISIOTh TSDKIHHS JI0 TEBHUX >KaHpiB. Tak, B
ormoBimanHsaXx A. Kpicti cumimiekc Perpocriekiiisi € THIIOBUM It JICTEKTUBY,
TAEMHUYOI 1CTOpIi Ta KBeCTy, a cuMiuiekc [Ipocrekiist — i (Mesno)apamu, MiCTUIHOT
1CTOpI1, ICTOPIi MPOTUCTOSIHHS Ta MPUTOHUIBKOT 1CTOPII.

[lin vac anamizy omoBigaHb A. KpicTi moOyaoBa KOTHITMBHOI MOJENI
IXHbOI HApaTUBHOI CTPYKTYpU CYIPOBOKYBajlacCh CKJIAJAHHAM IIPOTOKOIY
aHaJi3y TEKCTOBMX  JCCKDHINIIN, SKUW  JEMOHCTPYE  CIIIBBITHOIICHHS
KOTHITUBHUX 1 €MOTHBHUX TpPUIEPIB HAPATHBHOI HANPYXKEHOCTI B KOXXHOMY
KOHKPETHOMY OTOBI/IaHHI, & TaKOX HAasBHICTh y HbOMY BIJMOBITHUX TPyl
1HTEHCU((IKATOPIB HAPATUBHOI HANPYXKEHOCTI. 3a pe3ylbTaTaMH aHali3y,
KOTHITUBHI TPUT€pPH IOMIHYIOTh y JE€TEKTHBI Ta KBECTI, 3 EMOTHUBHI TPUTEPH — Y
MPUTOAHUIIBKIN 1CTOpii, iCTOpli MTPOTHUCTOSIHHA, (Meno)apami, Tpujiepi Ta
MICTAYHIN 1cTOpPii. Y Ta€MHUYIN 1CTOpIi BKMBAHHS KOTHITUBHUX 1 €MOTHMBHHUX
TPUTEPIB MPOTOPITIAHE.

PesynbpraTi 3/11liCHEHOTO JOCTIKEHHHS MATBEPAWIN HAIIy TIiMOTe3y Mpo
Te, WO B 1H(OPMAIITHOMY TIUIaHI HapaTUBHA HANpY>KEHICTh € (PaKTyalbHO-
JMICKYPCUBHOIO KaTeropiero. BoHa noB’si3aHa 3 TakuM apaHXyBaHHSM (pakTyaabHOI
iHpopMallii y TEeKCTi, fKE MOCWIIOE I1HTEpeC uuTaya A0 LbOro Tekcry. Sk
CEMIOTHYHA KaTeropis, HapaTUBHA HAIPYXKEHICTh MAa€ IUIaH 3MICTY (OCOOJIMBUI
crocid moOyJ0BU OMOBI/I, IO BUKIMKAE MPOTHO30BAHE UMTALIbKE HAMPYXKEHHS) 1

IUIaH BUPAXEHHS, MPEACTABICHUNA KOMIUIEKCOM CEMIOTHYHUX 3ac00iB. bymyun
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YACTHUHOIO 3arajibHOi MporpamMH  ajpecailii XyHOKHbOTO TEKCTy, HapaTUBHA
HaNpyXeHICTh BOy/JOBaHa B KOTHITMBHY MOJENlb HApaTHBHOI CTPYKTypH 1
pea3yeThes K Ha JIOKATBbHOMY PiBHI , TOOTO Ha PiBHI TEKCTOBUX JIECKPHIIIIIN, TaK
1 Ha 1100aTbHOMY PiBHI — Ha PiBHI BJIACHE MOJIEI.

3aiiicHeHa HaMU PO3BIJIKA OKPECIIIOE MEPCIIEKTUBY AJIsl NOJAJIbIINX CTYIIN y
cepl KOTHITUBHOI Teopii HapaTHBY, Cepel SKHX — pO3POOIECHHS METOIUKH
BU3HAUEHHS KOEQIIIEHTY HApaTHBHOI HAMPYKEHOCTI KOHKPETHUX TEKCTIB 13
3aJy4eHHSM arapary JIIHIBOCTATUCTHKH; aJanTaiis 3alpONOHOBAHOI METOJUKH
70 aHa3y XYJOKHIX HapaTUBIB KPYIMHIIIUX (OpPM; 3aCTOCYBAaHHS IOJOKEHb
HaIIoi TEOPETUYHOI KOHLEMINI 0 aHali3y HapaTUBIB PI3HUX >KAHPIB, TUIIB 1

dbopMm pernpeseHTallii, y TOMy 4ucii i HeBepOAIbHHUX.
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28) The Market Basing Mystery
29) How Does our Garden Grow?
30) Sanctuary
31) Tape-Measure Murder
32) Miss Marple Tells a Story
33) At the "Bells and Motley
34) The Sign in the Sky
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35) The Mystery of the Baghdad Chest
36) The Crackler

37) The Listerdale Mystery

38) The Lemesurier Inheritance

39) The Flock of Geryon

40) The Tragedy at Marsdon Manor
41) The Witness for the Prosecution
42) The Veiled Lady

43) Greenshaw's Folly

44) The Man in the Mist

45) The Pearl of Price

46) Death on the Nile

47) Four and Twenty Blackbirds
48) The Dream

49) The Second Gong

50) Yellow Iris

51) The Regatta Mystery

52) The Third-Floor Flat

53) Double Sin

54) Problem at Sea

55) The Shadow on the Glass

56) The Bird with the Broken Wing
57) The Gate of Baghdad

58) The Case of the Perfect Maid
59) The Capture of Cerberus

60) The Oracle at Delphi

61) Wasp's Nest

62) The Adventure of the Western Star
63) Christmas Adventure

64) The Tuesday Night Club

65) The Idol House of Astarte

66) The Thumb Mark of St. Peter
67) The Companion

68) The Four Suspects

69) The Herb of Death

70) The Affair at the Bungalow

71) The Lost Mine

72) Ingots of Gold

73) A Christmas Tragedy

2. Meno(apamu) (Melo(dramas):
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1) A Fairy in the Flat

2) The Case of the Middle-Aged Wife
3) The Case of the Discontented Husband
4) The Case of the Rich Woman

5) The Manhood of Edward Robinson
6) Swan Song

7) Next to a Dog

8) Magnolia Blossom

9) The Man from the Sea

10) The World's End

11) Harlequin's Lane

12) The Edge

13) The Lonely God

14) Within a Wall

15) While the Light Lasts

16) The Actress

17) Problem at Pollensa Bay

18) The House at Shiraz

19) A Pot of Tea

20) The Soul of the Croupier

21) The Face of Helen

22) The Case of the Distressed Lady
23) The Cretan Bull

24) The Coming of Mr. Quin

25) The Stymphalean Birds

3. Taemuwmui ictopii (Mystery Stories):
1) The Unbreakable Alibi
2) The Clergyman’s Daughter
3) The Arcadian Deer
4) The Strange Case of Sir Arthur Carmichael
5) The Adventure of the Egyptian Tomb
6) The Disappearance of Mr. Davenheim
7) The Mystery of the Blue Jar
8) Wireless
9) Mr. Eastwood's Adventure
10) S.0.S.
11) The Raja’s Emerald
12) The Case of the Missing Lady
13) The Dead Harlequin
14) The Blood-Stained Pavement
15) Motive v. Opportunity




16) Blue Geranium
17) The Adventure of the Cheap Flat
18) Have You Got Everything You Got?
4. MictuuHi ictopii (Supernatural Stories):
1) The Fourth Man
2) The Hound of Death
3) The Gypsy
4) The Lamp
5) The Call of Wings
6) The Last Séance
7) The Dressmaker's Doll
8) In a Glass Darkly
9) The House of Dreams

5. Ictopii npotucrosuus (Encounter Stories):
1) The Man Who Was No. 16
2) The Augean Stables
3) The Erymanthian Boar
4) Blindman's Buff
5) The Adventure of the Sinister Stranger
6) Accident

6. [Ipuroanmiieki icropii (Adventure Stories):
1) The Case of the Discontented Soldier
2) The Case of the City Clark
3) The Girl in the Train
4) Jane in Search for a Job
5) A A Fruitful Sunday
6) The Golden Ball

7. Tpunepwu (Thrillers):
1) Philomel Cottage
2) The Harlequin Tea Set
3) The Red Signal
4) The Voice in the Dark
5) The Case of the Caretaker

8. Ictopii-kBectr (Quest Stories):
1) The Case of the Missing Will
2) Strange Jest
3) Manx Gold
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Taomung b.1.

IIpoTokoJ anami3y TpurepiB Ta inTeHcHpiKaTOPiB HAPATUBHOI HANPY:KEHOCTI B onoBinanHi A. Kpicri
“The Million Dollar Bond Robbery”
A — ®unin Pimxseit, b — M-p BaBacyp, B — m-p llloy, I' — Ecme @apkyap, /| — m-p BentBoprt, E — Epkrons [lyapo

HE AcexTuBHa porpama Hanpy>KEHOCTI Tpurepu HanpyKeHOCTI TekcToBi HeCKpHIILii
KOTHITUBHHH a(heKTUBHUI KOTHITHUBHI €MOTHBHI
KOMIIOHECHT KOMITOHEHT
1. {3JIOYNH: KPAJIDKKA
OB’EKT KPAJIDKKMU:
oOJriramii
MICIIE: cyano (1) ‘Well, look at this last coup, the million dollars®
«OmimMmisin} worth of Liberty Bonds which the London and Scottish
XTO: ? 3auikaeneHicmeo BIJICYTHICTh 1H(D-T Bank were sending to New York, and which
SK: ? 3ayikaenenicmo HEOPIMHAPHICTh disappeared in such a remarkable manner on board the
Olympia.’
2. | {I: TIPOXAY (2) ‘I dare say you have read about it in the papers. |
A: XXEPTBA am referring to the theft of Liberty Bonds on the
Olympia.’<...> You see, Monsieur Poirot, | am
engaged to Mr Philip Ridgeway.’
XTO: ? 3ayikaenenicmey | BIICYTHICTb 1H(I-T ‘Aha! and Mr Philip Ridgeway —°

b: CIIIBXXEPTBA-1
B: CITIBXXEPTBA-2}

‘Was in charge of the bonds when they were stolen.’

(3) 'Mr Vavasour selected his nephew, who had
occupied a position of trust in the Bank for many
years and who was conversant with all the details of
the Bank's dealings in New York, to make the trip. The
Olympia sailed from Liverpool on the 23rd, and the
bonds were handed over to Philip on the morning of
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XTO:?

K ?

SK: ?

3auixKaenenicmo

3auiKaeneHicmo

3auiKaenenicmo

BiJICYTHICTb 1H(-1

HEOpJMHAPHICTh

MapaioKCaATbHICTh

that day by Mr Vavasour and Mr Shaw, the two joint

general managers of the London and Scottish Bank.

They were counted, enclosed in a package, and sealed

in his presence, and he then locked the package at

once in his portmanteau.’

‘A portmanteau with an ordinary lock?’

‘No, Mr Shaw insisted on a special lock being fitted to
it by Hubbs's. Philip, as | say, placed the package at
the bottom of the trunk. It was stolen just a few hours
before reaching New York. A rigorous search of the
whole ship was made, but without result. The bonds
seemed literally to have vanished into thin air.’

Poirot made a grimace.

‘But they did not vanish absolutely, since | gather that
they were sold in small parcels within half an hour of
the docking of the Olympia!”’

AK: ?

K ?

3auixKaenenicmo

3auikaeneHicmp+
iHTeHCHpikaTOp

3auixkaenenicmo

aIbTEPHATUBHICTh

0OCKYpEHTHICTh

HapaHOKcaHLHiCTL

CE 3artikas-
JIEHICTH

(4) ‘My cabin trunk was half out from under the bunk
and all scratched and cut about where they'd tried to
force the lock.’

‘But I understood that it had been opened with a key?’
‘That's so. They tried to force it, but couldn’t. And, in
the end, they must have got it unlocked somehow or
other.’

They waste much, much time trying to prise it open, and
then —sapristi! they find that they have the key all the
time — for each of Hubbs's locks are unique.’

That's just why they couldn’t have had the key. It
never left me day or night.” “You are sure of that?’

‘I can swear to it, and besides, if they had had the key
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XTO: ?
SIK: ?

3auiKaeneHicmo
3auixKaenenicmo

BIICYTHICTb 1H(-T
(dbparMeHTapHICTh

or a duplicate, why should they waste time trying to
force an obviously unforceable lock! '<...> ‘Very well,

XTO: A, B, B?

3auixKaeneHicmo

IbTEPHATHUBHICTD

(5) ‘As to the keys, Mr Ridgeway had one, and the other
two are held by my colleague and myself.’

{E: 3nac XTO, SIK}
XTO: ? JK: ?

3auixaenenicmo+
inTencudgikarop

EC uyxe
3HAHHA

CE 3nuBy-
BaHHS

the street. ‘You hoped to discover more? They are such
stodgy old men.”’

‘It is not their stodginess which disappoints me, mon
ami. | do not expect to find in a Bank manager a “keen
financier with an eagle glance "as your favorite works

{E: 3nae XTO, JK}
XTO: ? IK: ?

3ayikaeieHicmy

EC uyxe
3HAHHS

CE 3arikas-
JIEHICTH

J1: XTO Takuii?

E: 3Bigku 3Hae?

3auiKaeneHicmy

3auiKaeneHicCMb

(bparMeHTapHICTh

EC uyxe

(8) ‘An_elderly gentleman, wearing glasses. A great
invalid, hardly moved out of his cabin.’

The description appeared to tally with one Mr Ventnor
who had occupied the cabin C 24 which was next to




434

SHAHH Poirot _had__deduced Mr _Ventnor's _existence _and
personal_appearance, | was keenly excited’<...> Tell
XTO: A7 3auikaeenicmo TIOTETUYHICTh me,’ | cried, ‘was this gentleman one of the first to land
when you got to New York?’ The steward shook his
head.
{XTO: ne A} XTO: ? 3ayikaenenicmob | BIIACYTHICTB 1H)-i ‘No, indeed, sir, he was one of the last off the boat.’
| retired crestfallen, and observed Poirot grinning at me.
E: mo mae Ha yBa3i? 30enmesicenicms | HEKOHTPYCHTHICTh (9) ‘As_usual,_ you see_nothing, Hastings. That_last
XTO: ? SIK: ? EC uyxe answer_is,_on_the_contrary, the_coping-stone of my
3ayikaenenicme HE3HAHHS theory.’ - I flung up my hands in despair. ‘I give it up.’
{E: 3nae XTO, K} 3ayikaeenicmo EC uyxe (10) When we were in the train, speeding towards
XTO: ? SIK: ? 3HAHHS London, Poirot wrote busily for a_few minutes, sealing
up_the result in an envelope.
_This is_for the good Inspector McNeil. ’
XTO: A? 3auixKaenenicmo THIOTETUYHICTD (11) ‘What about Ridgeway?’ — ‘The habit of
incoherence is growing upon you, Hastings. <...> If
{XTO: me A} XTO: ? 3ayikaenenicmsy | BIICYTHICTB iH(-T Ridgeway had been the thief — which was perfectly

{3JIOUMH: kpamixka +

possible — the case would have been charming; a piece
of neat methodical work.’

(12) ‘Permit me to continue. The last moment that the
bonds are seen as bonds is in the office of the London
and Scottish Bank on the morning of the 23rd. They
reappear in New York half an hour after the Olympia
gets in, and according to one man, whom nobody listens
to, actually before she gets in. Supposing then, that they
have never been on the Olympia at all! Is there any
other way they could get to New York? Yes. The
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IHCIICHYBaHHS
MICLIE: 6ank + cyaHo}

XTO: A, B, B?

XTO: ?

XTO: ?

{XTO: B}

3auiKaeneHicmo

3auiKaeneHicmo

3auixkaenenicmo+
iHTeHCcHpikaTop

aJ'IBTepHaTI/IBHiCTB

(dbparMeHTapHICTh

(dbparMeHTapHICTh

CE 3auikas-
JIEHICTH

Gigantic leaves Southampton on the same day as the
Olympia, and she holds the record for the Atlantic.
Mailed by the Gigantic, the bonds would be in New
York the day before the Olympia arrived. All is clear,
the case begins to explain itself. The sealed packet is
only a dummy, and the moment of its substitution must
be in the office in the Bank. It would be an easy matter
for_any of the three men present to have prepared a
duplicate package which could be substituted for the
genuine one. Tres bien, the bonds are mailed to a
confederate in New York, with instructions to sell as
soon as the Olympia is in, but some one must travel on
the Olympia to engineer the supposed moment of the
robbery.’

(14) No, the man on board in the cabin next door does
his work, pretends to force the lock in an obvious
manner so as to draw immediate attention to the theft,
really unlocks the trunk with a duplicate key, throws
the package overboard and waits until the last to leave
the boat. Naturally he wears glasses to conceal his
eyes, and is an invalid since he does not want to run the
risk of meeting Ridgeway. He steps ashore in New York
and returns by the first boat available.’

‘But who - which was he?’

with bronchitis at his home in the country - enfin, that
‘stodgy’ old man, Mr Shaw!’

10.

3HAmMmMA
Hanpycenocmi
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Taomung b.2.

IIporoxoJ anaxizy Tpurepis Ta inTeHcudikaTopiB HapaTUBHOI Hanpy:keHocTi B onoBiganHi A. Kpicri “Philomel Cottage”
A — Anikc Maprin, b — [Ixxepansg Maprtin, B — Jlik Yiaaidopa

HE AdexTrBHa porpaMa Harpy>KeHOCTI Tpurepu Hanpy»KEHOCTI1 TexcToBi neckpurii
KOTHITUBHHM €MOTHUBHHM KOTHITHBHI €MOTHBHI
KOMITOHCHT KOMITOHCHT
1. | CTAHETBCA HIOCH cacnenc CE tpuBora (1) She had been married a month, and she was

[TOI'AHE?

ET Cmepth

idyllically happy. Yet, in the momentary absence of the

But horrible though that was, there was something
more horrible still - horrible that was, on awakening,
for in the dream it seemed perfectly natural and
inevitable. She, Alix Martin, was glad that her
husband was dead - she stretched out grateful hands to
the murderer, sometimes she thanked him. The dream
always ended the same way, with herself clasped in
Dick Windyford's arms.

She had said nothing of this dream to her husband, but
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2-3.

10 BIIBYBAETBCA?

1[0 BIIBYBACTLCS?

30enmedicenicmeo

30enmedicenicmeo

cylepeuin-
BICTh 1H(-T

cynepeunu-
BICTh 1H}-i

CE po3ryoute-
HICTb

CE 30eHTEX*R-
JKEHICTD

(2) ‘Then I thought too, ma am, as I might as well see
you before you goes away so as to learn your wishes
for the borders. You'll have no idea when you'll be
back, ma'am, | suppose?" "But I'm not going away.’

head?" George jerked his head over his shoulder. ‘Met
Maister down to village yesterday. He told me you was
both going away to Lunnon tomorrow, and it was
uncertain when vou 'd be back again.’ ‘Nonsense,’ said
Alix, laughing. ‘You must have misunderstood him.’
All the same, she wondered exactly what it could have
been that Gerald had said to lead the old man into

(3) ‘But George,’ he sez to me, ‘I'll get every penny of
two thousand pounds for this house.’ And sure enough,
he did.” ‘He got three thousand,’ said Alix, smiling.
‘Two_thousand,’ repeated George. ‘The sum he was
asking was talked of at the time. And a very high
ficure it was thought to be.’ ‘It really was three

thousand,’ said Alix. ‘Ladies never understand
ficures,’ said George, unconvinced. ‘You'll not tell me

that Mr. Ames had the face to stand up to you, and say
three thousand brazen like in a loud voice.” ‘He didn't
say it to me,’ said Alix. ‘He said it to my husband.’
George stooped again to his flower bed. ‘The price
was two thousand,’ he said obstinately.
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CTAHETBCA OCH
I[TIOI'AHE?

cacnenc

CE 3anero-
KOEHHSA

(4) Yet as she slipped the book into her pocket and
went on with her flowers to the house, she was aware
of a__vague__uneasiness. Those__words__of _Dick

11O BIIBYBACTLCS?
B: CYB’CKT 3ATPO3U?

30enmedicenicmeo
cacnenc

HEraTUBHICTh

CE 30enTexe-
HICTH

(5)“..old George had got some ridiculous idea into his
head that we were going away to London. He said you
had told him so.” — ‘Where did you see him?’ asked
Gerald sharply. — ‘He came to work today instead of
Friday.” — ‘Damned old fool,’ said Gerald angrily.

regain control of himself.

A: OB’EKT 3AI'PO3U?
b: CYB’EKT 3AI'PO3U?

cacnenc

CE Ttpusora

ET 3mounn

(6) But by the evening of the following day, she
realised that some subtle forces were at work

memory of her husband’s face, photographed clearly
on her brain as she said: ‘Do you think it wise, Alix,
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A: OB’EKT 3AI'PO3U?
b: CYB’EKT 3AI'PO31?

cacnenc

CE tpuBora

(7) Three days ago she would have sworn that she

11O BIJIBYBACTLCSI?

30enmedicenicmep

CYTT€BA ACTAJlb

CE 3anero-
KOEHHS

(8) There were several little things required on Friday
from the village to carry them over the week-end. In
the afternoon Alix suggested that she should go for
them whilst Gerald remained in the garden, but
somewhat to her surprise he opposed this plan
vehemently, and insisted on going himself whilst she
remained at home. Alix was forced to give way to him,
but his insistence surprised and alarmed her. Why was
he so anxious to prevent her going to the village?

10.

{b: CYB’EKT 3AI'PO3U

(9) There was a picture of him in one of the clippings
Alix held, and she studied it with some interest — a
longbearded scholarly-looking gentleman. Who was it
the face reminded her of? Suddenly, with a shock, she
realised that it was Gerald himself. The eyes and
brows bore a strong resemblance to him. Perhaps he
had kept the cutting for that reason. Her eyes went on
to the paragraph beside the picture. Certain dates, it
seemed, had been entered in the accused's pocket-
book, and it was contended that these were dates when
he had done away with his victims. Then a woman
gave evidence and identified the prisoner positively by
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A: OB’EKT 3AI'PO3U
3AI'PO3A: BEUBCTBO
MOTMUB: cnagox
MICLIE 3AT'PO3U:
KOTEJXK }

KOJIU: ?
HACJIIJIOK: ?

cacnenc

EC incaiity

the fact that he had a mole on his left wrist, just below

wrist, just below the palm, Gerald had a small scar ...
The room whirled round her. Afterwards it struck her

11.

nonara: 3SHAPAA?
{YAC: BBeuepi}

HACJIIOK: ?

cacnenc

cacnenc

CYTTEBA JI€TaNb

EC kputnuna
CHUTYalis
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12.

HACJIIJIOK: ?

cacnenc

EC kputnuna
CUTYyaIlis
CE ctpax

(11)‘1 was going to walk to the end of the lane and
back,’ she said, in a voice that sounded weak and
uncertain to her own ears. — ‘Right,”’ said Gerald, ‘I'll

trap._Not for a minute would he leave her alone. He
went with her into the kitchen and helped her to bring
in the simple cold dishes she had already prepared’.

13.

HACJIIJIOK: ?

cacnenc

EC kputnuna
CUTYalis

CE ctpax

This man would not be balked a second time. There
was a determination, an elation underneath his calm
bearing that sickened her. She would only precipitate
the crime. He would murder her there and then, and
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calmly ring up Dick Windyford with a tale of having
been suddenly called away. Oh! if only Dick
Windyford were coming to the house this evening. If
Dick ...

14.

HACJIIJIOK: ?

HACJIIIOK: ?

cacnenc

cacnenc

CE ctpax
EC kputnuna
CUTYaITist

EC kputnyna
CUTYyaIIis

(13) A sudden idea flashed into her mind. She looked
sharply sideways at her husband as though she feared
that he might read her mind. With the forming of a
plan, her courage was reinforced. She became so
completely natural in manner that she marvelled at
herself. She made the coffee and took it out to the
porch where they often sat on fine evenings. ‘By the
way,” said George suddenly, ‘we’ll do those
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(15) And then, as she nervously depressed and
released the little key in the receiver she was holding,
which permits the voice to be heard or not heard at the

HACJIIIOK: ? cacnenc EC xpuruuna | be_difficult,” she thought. ‘It means keeping my_head,
CHTYallist and thinking of the right words, and not faltering for a
moment,_but | believe_ I could do it. I must do_iz.” And
at that minute she heard Dick Windyford's voice at the
other end of the phone.
15. | HACJILAOK: ? cacnenc EC xputnuna | (16) ‘Half-past eight. Time to go_down to_the cellar

CHUTYallis
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CE Biguait

16. | HACJIIAOK: ? cacnenc EC kputnuna | (17) His hands gripped the arms of his chair. He was
CHUTYaIlis ready to spring upon her.

17. | HACJIIAOK: opsityHOK A. 3HAMmMA

18. | HACJIIAOK: cmepts b. Hanpyscenocmi
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Taomunga b.3.

IIpoTokoJ anaizy Tpurepis Ta iHTeHCHM(}iKaTOPiB HAPATUBHOI HANIPY:KEeHOCTI B onoBiganHi A. Kpicri

“The Mystery of the Blue Jar”

A — JIxxek XaprinrtoH, b — ®@inic Mapmo, B — npodecop Jlesinrron, [ — asapko xopmx XapTIHITOH;
a — KOTeK, O — Basa.

HE

AcexTuBHa porpama Hanpy>KEHOCTI

Tpurepu Hanp

Y)KEHOCTI

KOTHITUBHUU
KOMIIOHEHT

€MOTHUBHHUUI
KOMITOHEHT

KOTHITUBHI

€MOTHBHI

TexkcToB1 HecKpuIIii

IO BIIBYBAETBCA?
xinka: OB’CKT
3AT'PO3U?

11O BIIBYBACTLCSI?

30enmedicenicmep

30enmedicenicmeo

HEOPANHAPHICTh
dbparMeHTapHICTh

CYNEepewWINBICTh

CE 30enTe-
JKEHICTD

CE 30enre-
JKEHICTh

(1) He swung back — and then stopped, petrified, as a
shrill cry rent the silence of the summer’s morning. —
‘Murder,’ it called. ‘Help! Murder!’ It was a womans
voice, and it died away at the end into a sort of
gurgling sigh. Jack flung down his club and ran in the
direction of the sound. <...> There was a girl standing
in the garden, and for a moment Jack jumped to the
natural conclusion that it was she who had uttered the
cry for help. But he quickly changed his mind. <...>
The girl was looking at Jack with an expression
midway between annoyance and surprise.’l beg your
pardon,’ said the young man. ‘But did you cry out just

somewhere close at _hand,” he insisted. She was
looking at him suspiciously now. 'What did it say?’
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she asked.’Murder — help! Murder!” — ‘Murder — help,
murder,’ repeated the girl. ‘Somebody has played a
trick_on you, Monsieur. Who could be murdered
here?’ Jack looked about him with a confused idea of
discovering a dead body upon a garden path. <... .>
‘Do you want to search our house?’ asked the girl

sorry,” he said. ‘It must have come from higher up in
the woods.” He raised his cap and retreated.

[MOJIA: peanbHicTh?

30enmedicenicmeo

[IMOTETUYHICTD

TIMOTETHYHICTD

CE 3anermo-
KOEHHS

to see if there were any mention of a crime having
been committed. But there was nothing, and he hardly
knew whether to be relieved or disappointed. <...>
‘Queer,’ said Jack to himself, ‘but there it is. Probably
some blinking little boys having a game together up in
the woods.’

1O BIABYBAETBHCA?

IO BIJIBYBAECTLCSI?

30enmedicenicmep

30enmedicenicmy

HEOpPJMHAPHICTh

CYIepeUusINBICTh

CE 30enre-

(3) The words were frozen on his lips. From behind
him came the same cry which had so startled him
before. A woman's voice, in dire distress. ‘Murder —

help, murder!’
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I[TOI4: peanbHicTh?

A: xBopuit?

30enmedicenicmep

JKEHICTD

CE 30eHTe-
JKEHICTD

CE 30eHTe-
JKEHICTD

not fathom_but he noticed that she shrank back from

(5) He heard her voice speaking gently — almost with
sympathy.’You have had the shell-shock, yes?’ In_a

A: xBopuit?

30enmedicenicmep

CE 30enTe-
JKEHICTD

following morning.

11O BIJIGYBAECTLCSI?
TIOIIST: PO3ITPALLI?

30enmedicenicmy
30enmedicenicmep

HEOPAMHAPHICTh
TIMOTETHYHICTh

(7) Erom far off came the echo of a woman's voice,
calling. The words could not be distinquished, but he
was convinced that it was the same cry he had heard
before, and that it came from the same spot,
somewhere in _the neighborhood of the cottage.
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A: xBopuit?

30enmedicenicmep

rIIOTETUYHICTD

CE po3napa-
TyBaHHS

Strangely enough, that fact reassured him. It might,
after all, be a hoax. Unlikely as it seemed, the girl
herself might be playing a trick on him.

(8) “... the sun gives strength and repairs the health.
Monsieur is_much better today, I can see.” Her

11O BIJIBYBACTBLCS1?

A: xBopuit?

[MIOAIA: PEAJIBHICTD
4l PO3II'PALLL?

30enmedicenicmeo

30enmedicenicmeo

30enmedicenicmep

CyTT€BA JIeTajlb

TIMOTETHYHICTD

CE 30enTe-
JKEHICTD

CE 30enTe-
JKEHICTD

(10) But this morning he was very conscious of the
quiet observation under which he was being kept, and

whole thing a hallucination, or was it a gigantic hoax?

1O BIABYBAETBHCA?

30enmedicenicmep

HEOpPJMHAPHICTh

CE 30enTe-
JKEHICTD

(12) And then it came. Just at the very instant the
doctor was hitting. A woman's voice, high and
agonized. 'Murder - Help! Murder! The pipe fell from
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breathlessly at his companion. Lavington was looking

IO BIABYBAETDHCA? | 36enmencenicmo CYIIepPEeUwINBICTh down the course, shading his eyes. <...> He had heard
nothing.

A: xBopuii? 30enmedicenicmo CYTT€EBA JeTaJb (13) The world seemed to spin round with Jack. He
took a step or two, lurching heavily.

9. | A: xBopwmii? 30enmedicenicmo CYTTEBA JCTAJb (14) Lavington's face grew serious. 7'/l answer you
quite honestly. 1 recognized in you all the signs of a
man laboring under a sense of acute strain, and it
intrigued me what that strain could be. — I can tell
you that easily enough,’ said Jack bitterly. ‘I"'m going

{A: 310poBuii. HETaTUBHICTh mad. <...> I tell you I'm going mad.’

ITPOBJIEMA: BIUIVIB

HAIIPUPOIHIX CHJI }

I[MTPUYNHA: a? 3auikaenenicmeo TIOTETUYHICTh (15) That's where the mystery centers, | dare swear.

10. | a: MICLIE 3JIOYNHY? 3auikaeenicmeo CYTTEBA JCTAJb (16) As far as | can make out, nobody actually saw
them go. Mr Turner has been seen since — but | can't

{ITPOBJIEMA: BrjiuB. find anybody who has seen Mrs Turner.

JDKEPEJIO :

HAAMPUPOIHI CHUITH.

MICIIE : a.

A: OB’€EKT-1 BIIVIBY.

B: EKCIIEPT.}

[TPUYUHA : ? 3auikageienicms BincyTHicTh iHG-1 | CE 30enTex- | (17) ‘But why me?” murmured Jack_rebelliously. ‘Why
KEHICTh not someone who could do some good?

11. | b: OB’EKT-2 BIUIVBY. (18) Monsieur, four _nights_running, | have had the

11O BIIBYBAETbHCS? | 30enmedxncenicmo neopaunapuicte | CE 30enTex- | same dream. A lady stands there — she is beautiful, tall

KEHICTh and very fair. In her hands she holds a blue china jar.

She is distressed — very distressed, and continually she
holds out the jar to me, as though imploring me to do
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HACJIJIOK: ?

cacnenc

CE ctpax

something with it. But alas! she cannot speak, and | — |
do not know what she asks.<...> She and the blue jar
faded away, and suddenly | heard her voice crying
out — | know it is her voice, you comprehend — and,
oh! Monsieur, the words she says are those you spoke
to me that morning. ‘Murder — help! Murder!”’

12.

{TIPUYUHA: 6.}

HACJIIJIOK: ?

cacnenc

EC HeOe3nexu

13.

HACJIIIOK: ?

cacnenc

CE ctpax

14.

11O BIIBYBACTBLCS?

30enmedicenicmep

EC incaiity
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15.

1O BIABYBACTBHCA?

30enmedicenicmep

CE tpuBora

16.

11O BIJIBYBACTBLCS1?

IO BIIBYBACTBLCSI?

30enmedicenicmeo

30enmedicenicmeo

CE po3smau

EC incaiity

17.

{3JIOUMH: kpamixka.
OB’€KT KPAIDKKU:
Baza. CI1IOCIb:
MmicTudikaris.
3JIOYMHELID: B.
CIIIJIBHUK: b.
XEPTBA: A.
CITIB)XEPTBA: T'}

3HAmMMmMA
Hanpycenocmi
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