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CTUJIICTUYHI ACHEKTHU NPE3EHTAIII HEBEPBAJIbHUX
KOMITOHEHTIB KOMYHIKAIIIT Y TEKCTI
JI.B. Conowyk, ookmop ¢hinon. nayk (Xapkie)

CraTTIO MPUCBSYEHO BUSBJICHHIO CTHJIICTUYHUX OCOOIMBOCTEN Mpe3eHTalll HeBepOalbHUX
KOMIIOHEHTIB KOMYHIKAIlli y XyJAOXHbOMY TEKCTl. Bima3HadaeThcs, 1m0 cepes CTUIICTUYHUX
3ac00iB, K1 BHKOPUCTOBYIOTbCA Il O(QOpPMIIEHHA HEBepOalbHOIO KOMIIOHEHTY Yy TEKCTI
XYIO0KHBOTO TBOPY, OCHOBHE MICIIE€ [1OCIIal0Th MeTadopa, MOPIBHIHHS, EMITET Ta rimajiara siK
HOT0 WOTO PI3HOBH/I.

Kurouosi cioBa : rinamiara, emirer, metadopa, HeBepOAIbHUI KOMIIOHEHT, TOPIBHSHHSI,
CTHJIICTUYHHM 3aci0.

JLB. Counomyk. Cruiancrnyeckue acneKTbl INpe3eHTAUMH  HeBepOaJbHBIX
KOMIIOHEHTOB KOMMYHHMKAUMH B TekcTe. CTaThsl MOCBALICHA BBISBICHUIO CTHJIMCTHYECKHUX
oco0eHHOCTEH Ipe3CHTalun HeB€p6aJ'II>HI>IX KOMIIOHCHTOB KOMMYHHUKAllMU B XYIOXKCCTBCHHOM
tekcre. OTMeYaercs, 4To Cpef CTUIUCTHUYECKUX MPUEMOB, HCIOJIb3YEMBIX A 0POPMIICHUS
HCBCp6aJ'II)HOFO KOMIIOHCHTA B TCKCTC XYHOXKCCTBCHHOI'O MPON3BECACHHNA, OCHOBHBIMHU SABJIAIOTCA
MeTtadopa, CpaBHEHUE, JMUTET U TUIajiara Kak ero pa3HOBUIHOCTb.

KiroueBble cioBa: runamiara, meradopa, HeBepOaJbHbII KOMIIOHEHT, CpaBHEHHUE,
CTUJIMCTUYECKUH ITPUEM, IIUTET.

L.V. Soloshchuk. Stylistic Aspects of the Presentation of Non-Verbal Communicative
Components in the Text. The article focuses on revealing the potential of stylistic devices in
presenting non-verbal communicative components in fiction. It is claimed that among the main
stylistic devices of presenting non-verbal components in the text are metaphor, comparison,
epithet and hypallage.

Key words : comparison, epithet, hypallage, metaphor, non-verbal component, stylistic
device.

HocmimxenHs HeBepOaTbHUX KOMIIOHEHTIB KOMYHIKAIlii, A0 SIKHX MH BI1IHOCHMO
KIHECHYHI, MPOCOJWYHI Ta TMPOKCEMIYHI KOMYHIKATUBHI KOMIIOHEHTH [4], acoIoeThCs
rOJIOBHUM UYHMHOM 3 IpolOiieMaMu aHali3y ix (YHKI[IOHYBaHHS y B3aemMojii 3 BepOalbHUMU
KOMIIOHEHTAaMHM KOMYHIKallll 3 ypaXyBaHHSM iX JAMCKYPCOTBIPHMX BJIACTHBOCTEH, COLIAJIbHOL
nerepMiHOBaHOCTI Tomlo. JlocnmimkeHHs HeBepOaJbHUX KOMIIOHEHTIB KOMYHIKAlll CHpHse
lepapxi3aiiii 3HaHb MPO CBIT Ta CHCTEMHI 3B’SI3KM TMPEAMETIB 00 €KTUBHOI AIMCHOCTL Y XOi
npe3eHTallli HeBepOAJbHUX KOMIIOHEHTIB MNPUPOJHOI MOBOI BIJOYBA€THCS MIKMOJAJIbHE
neperBopeHHs iHdopmarii [3]: Bi3yanpHa Ta ayaiajibHa iHGOpMaLis, 110 CIPURMAETHCS 30POBO
ab0 Ha CiyX, MEPEeBOJUTHCS Yy BepOasibHy (hopmy, TOOTO BIIOyBa€ThCs MEpexia Bia MIHCHOCTI
yepes 11 MEHTaJIbHY perpe3eHTallilo 0 BIAMOBITHUX MOBHUX OJIMHUL. TOMy aKTyaldlbHU M
CTa€ JOCIDKEHHS Iepenadyl HeBepOaJbHUX KOMIIOHEHTIB y MHCbMOBOMY TEKCT1, KOJIM BOHHU
MEePEBOJIITECA Y CIIOBECHI BUPA3W, JUIsl SIKMX BJIACTHBI MEBHI OCOOJIMBOCTI Ta 3aKOHOMIPHOCTI

oprasizaiiii Ta 0(popMIICHHS.



.M. Ko0o3eBa, aHami3yroud mepexifi Takoro TUIy HAa MaTepiajli OHHCY HpPOCTOpY,
BiJ[3Hayae, 110 B MOTr0 OCHOBI 3HAaXOJWTHCS IE€BHA cucTeMa npaBui. [leBHa MeHTanbHa
penpe3enTallisi NpoCcTopy MEPETBOPIOETHCA Y TEKCT MPUPOJAHOI0 MOBOIO, IHTEPIPETYIOUH KU
OTpUMYBay OINUHSAETHCA y 3MO031 MOOYAYBaTH y CBOill CBIIOMOCTI MEHTAJIbHY perpe3eHTallllo,
sika OyJie OUTBIII-MEHII aJIeKBaTHOIO Tii, 110 MaB Ha yBa3i aBTop omwucy [1, ¢. 152; 8; 9].

[Ipouec BinoOpaxkeHHsI HEBepOaTbHUX KOMIIOHEHTIB ClIOBaMH (200 CIIOBOCHOIYYEHHSIMH)
3BYKOBOi MOBHM Y MOBJIEHHI Ta 3aKpilJIEHHS B MOBI € BUIIUM 1 HaWCKIQJHIIIUM CTYIEHEM
cemiosucy, BimHadae H.b. MeukoBcbka [3]. Xoua ceMIOTHMYHO peNeBaHTHI W JOCTATHHO
BU3HAUEHI HeBepOalbHI KOMIIOHEHTH MalOTh CTaje BepOajgbHE [O3HAYEHHS, ICHYIOTh
[IparMaTUYHO HEOCBOEHI HEBepOaJbH1 OJAMHMIL, 110 € IHAWBIIYyaJIbHUMH YTBOPEHHSMHM aBTOpA.
M e T 0 10 Li€i CTATTI € aHANI3 CTUIICTUYHUX 3acO0IB, 1110 BUKOPUCTOBYIOTHCS JJISl MPE3eHTaLlll
HeBepOaJIbHUX KOMIIOHEHTIB KOMYHIKAIIIl y TEKCT1 XyJ0KHbOI'O TBOPY. TakuM 4MHOM, O 0’€ K T
O M JIOCTI/IKEHHS € MPE3eHTOBaH1 y TEKCT1 XyJA0KHBOTO TBOPY HEBepOabH1 KOMIIOHEHTH, A I P €
M € T OM — OCOOJIMBOCTI 1X CTHJTICTHYHOTO 3a0apBJICHHS.

[Ipouec Bepbainizalii HeBepOaJIbHUX KOMIIOHEHTIB KOMYHIKaIlll Ta BIATBOPEHHS iX Y TEKCTI
XYZO0KHbOTO TBOPY BMMAara€ BEJIUMKOIO TBOPUOIO MOTEHINaNy, SIKHH J103BOJUB Ou 30epertu Ta
nepesaT! 3HauyIlicTh TOTO YM IHIIOIO HEeBepOaIbHOrO KOMIIOHEHTY. ICHYe sIBHA HEAOCTaTHICTD
OJIMHHUIb-TIO3HAaueHb, K iX kBanidikye O.C. KyOpskoBa [2], mo0 mnepenaTtd HpaKTUYHO
0e3MeXHY CYTHICTb 3HAU€Hb, SIKI MOXKHA BUPA3UTH 32 JOIIOMOTOI0 HEBEPOATLHOTO KOMIIOHEHTY.
[Ipu oMy MOBEIlb OTEepye acoIlialisiMH, 0 BUHUKAIOTh Ha 0a3i MOHATH, SIK1 BXKE 3aKPIMUIINACS
y MOBI1 y ¢opMmi MeBHUX 3HA4YeHb [6, c. 67; 7]. IIpu BepOamizaiii HeBepOATHLHOTO KOMIIOHEHTY
Yy BUTJISII1 aHAITUYHUX JACCKPUMIIN [2], s po3’sICHEHHSI CMHCITY TIO3HAYEHHS Ta aKTyami3aiii
pEJIEBAaHTHUX JJIi HHOTO O3HAaK MHUChMEHHUK J00irae BUKOPUCTAHHS CTHJIICTUYHHUX 3aco0iB, 3a
JIOTIOMOTOI0 SIKUX CTBOPIOE BIAOMI ISl CHPUMHATTS acolaiii, 3 Horo morisay HaWOUIbII
MpUHA/HI Ta €PEKTUBHI AJIs Iepeiadl KOMYHIKaTUBHOI 3HaYyIIOCTIHEBEPOATbHOTO KOMIIOHEHTY.
JlxkepenmoM iX YTBOPEHHsI CTa€ iX BJIACHHM JOCBiN, TMOB’s3aHUN 31 ceporo AisUTBHOCTI,
CIOCTEPEKEHHSM 32 30BHIIIHIM CBITOM, COIIaJIbLHUMU Ta NPUPOJHUMHU SBHUILAMU.

[Ipu npencraBieHHI HEBEPOAJbHOIO KOMIIOHEHTY Yy TEKCTI IMPEBAIIOE BUKOPHCTAHHS
MeTadOpUYHUX OIUCIB, a caMme: MeTapop Ta MeTapOpUUYHHUX EMITEeTIB: cBithna (a dark look),
cMmaxy (fo look bitterly, to eye distastefully, a bitter smile, to say with a bitterness), TeMneparypu
( to look icely, frostily, a cool glance, a cold tone, a cold smile, a frozen smile), Baru (a hard
Stare, to stare heavily), MiTHOCTI (a steely glance, a soft tone, a firm tone), K1 CKIaAaOTh
KOHIICTITYaTi30BaHy CHUCTEMY VSBJIEHb IMOBCSIKICHHOT >KUTTEABIIBHOCTI OYyb-SKOTO MOBIIA, 1

TOMY € 3pO3YMUIMMH MPU COPUUHATTI HEBEpOAIIbHOIO KOMIIOHEHTY KOMYHIKaLii:



1) “You never told me that”, Tommy said,... “You mean he used to hurt you in the
bedroom too?”

Ann knew what he was referring to and quickly clammed up, giving him a harsh glance.

Tommy knew this topic was taboo (8, c. 232).

2)“IU'm off, it’s all yours now. Call me when you're done”. As he leaves, the two Scousers

eye him distastefully (6, c. 59).
3) Sadie stopped in the middle of the floor and said, “What’s up?”” She reached down and

took a cigarette out of my pack lying there ... and turned her hot lamps on me (12, c. 87).

4) “You must be Theodore,” she said as they shook hands. “We've so looked forward to
meeting you.” She was unable, despite herself, to play the script of conventional politeness
with any real conviction.

“Actually, Ted,” remarked Mrs. Harrison with a sweetness that would put a diabetic into

shock, “all my family is Yale. Is yours all Harvard?”

“Absolutely,” answered the well-prepared Ted Lambros (9, c. 179).

VY Takux BUIAAKaX BUKOPHUCTOBYIOTb METa(OpH M MOPIBHSAHHA, IO AacCOLIIOITHCA 3
KOJIIOYO-PDKYYUMHU 1HCTpyMeHTaMu (npuxiagu 6, 7, 11), 30poero (mpuximagu 5, 8) abo
HaciiakaMH ii BukopuctanHs (npukiazn 10), HeGez0eunumu 3Bipamu (pukiiaz 9)romio:

5) As soon as I opened the door I ran right into the Boss’s eyes like running into the end of

a double-barreled 10-gauge shotgun at three paces, and halted... And the Boss swung the
double-barrel round to cover Tiny (12, c. 237).

6) She drilled a hole in him with her tiny fierce eves, as if she caught him in the purse (3, c.
46).

7) The yellow eves bored right into me for a second, and I knew he knew what I had found
out (12, c. 298).

)

8) “Marika?” he said tentatively. “It’s me, Gyuri.’

The woman kept staring at him, her eyes like lasers (9, c. 429).

9) Alex Wood had a smile like a crocodile — wide, captivating, and ultimately deadly (4, c.
21).

10) “I couldn’t have let you do anything like that and anyway, it’s done. Yes, it’s done
now, ” Ashley said with a slow bitterness. ... The edge of his voice spoke of a raw, unhealed

wound that ached within him (7, c. 716).

11) He stood in front of the phone, and cut his eyes in all directions. To the average

person, the sight of Barry the Blade's eyves cutting and darting and searching for violence

would loosen the bowels. ...The shady eyes confessed many hangovers, among other

things. The Blade's voice was not pleasant either._It had the menacing resonance of a



successful New Orleans street thug who had broken many arms and would gladly break

one more if you lingered too long in his path or weren't quick enough with your answers.

The voice was rude, arrogant, and intimidating ... (5, c. 19).

[TopiBHSIHHS SIK CTHJIICTUYHMM 3ac10 € HaOUIbII BXKMBAHUM IPU BIATBOPEHHI peJIeBaHTHUX
JUI KOMYHIKalli 03HaK HEBEpOAJbHOTO KOMIIOHEHTY, TOMY IO Ja€ 3MOTY BHUKJIMKATH B YSBI
YyyTaya acollialii Ta amneaolTh J0 KOHIENTYali30BaHOTO 3HAHHS MPO OTOUYKOUMH CBIT, TOOTO
MOPIBHSHHS € SIK 3acO00M IM3HaHHSA, TaK 1 3aCO000M EMOIIIITHO-EKCIIPECUBHOTO BIUTUBY Ha
peLUIIiEHTa, CIPSIMOBAHOIO HA JIOCATHEHHS KOMYHIKATUBHUX Ta €KCTPAKOMYHIKaTUBHUX ILIEH
CHUIKYBAaHHA. 3a paXyHOK HOPIBHSHHS MOXJIMBO TOYHO BIZJOOpa3sUTH KOMYHIKaTHBHE 3HAYEHHS
[IEBHOTO HEBEPOAIbHOIO KOMIIOHEHTY, IIPU LIbOMY 3aJUIIAI0YM MOKJIMBICTh JIOMYCTUTH, 11O L€
HE €/IMHAa acollialis, A0 IKOi MOKHa aleloBaTH 3 METOI0 TOYHOCTI epeaadi iHpopmarii:

12) There was a shadowed, puzzled expression on Hugh Miller’s face as though he

were trying to read something in a bad light, or in a foreign language he didn’t know well
(12, c. 136).
13) “Damn it,” said Sadie, “I’ll spill it when I get my breath. If I'm good and ready, and if

yOu _»

“You’re using up a lot of breath right now,” the Boss said with a tone of voice which made

vou think of rubbing your hand down a cat’s back, just as soft (12, c. 47).

3a3Buyail OUIbII €(PEKTUBHUMHU Ta BIUIMBOBUMHU € CAM€ acOlliiioBaHi 31 3HAOMUMHU pedaMu
MOPIBHSIHHS, HDK IpsIME BIATBOPEHHS MOJENl (OopMyBaHHS HEBEPOAJIBLHOTO KOMIIOHEHTY. Yum
OUIBIIOI0 € KOMYHIKaTUBHA HANPYKEHICTh CHUIKYBaHHS, TUM OUIbLI IIUIbHUM € BUKOPHUCTAaHHS
KOHCTPYKLIN TOpPIBHSAHHS Il ONHUCY HEBEpOAJbHUX CKJIQJ0BUX. Y HaBEJIEHOMY HUXKYe
npukiaai Celal po3yMie came 3a BUPAa30oM OOJIHMYYS CITIBPO3MOBHHUKA, 1O il BKE€ HE BJIACThCS
npuxoBaTH iHopmaito Bix Bl (the nickel was in the slot, and looking at Willie you could see
the wheels and the cogs and the cherries and the lemons begin to spin inside the machine —
TOOTO IMHAMIKa BUPa3y OOJMYYSl MOPIBHIOETHCS 3 pOOOTO0 I'PajbHOIO aBTOMAaTa, KOJIM MpOILiec
BXKE€ 3allyllleHUuH 1 rpa BinOyneTbcs 3a OyIb-SIKUX YMOB, aje pe3yibTar il 1€ HEeBIJOMUIL).
[opiBusians like death and taxes, boring in like a boxer when the other fellow begins to swing
wild CTBOPIOIOTH YMOBH JJIs1 4/IEKBATHOIO CIIPUMHSATTS KOMYHIKaTUBHOT CUTYaIlil:

14) “Who told you?” Sadie demanded.

“Told me what?” Willie asked, looking up at her steady.

She saw that she had made her mistake. And it was not the kind of mistake for Sadie Burke
to make. ... And standing there, rolling that unlighted cigarette in her strong fingers, she

knew it. The nickel was in the slot, and looking at Willie you could see the wheels and the

cogs and the cherries and the lemons begin to spin inside the machine.




“Told me what?” Willie said. Again.
“That you are not going to be Governor,” she said. ...

Willie kept on looking at her... “Told me what?” Willie said. She didn’t answer. She just

looked at him.

And looking right back at her, he said, in a voice like death and taxes, “Told me what?”

“God Damn you!” she blazed at him...

“All right,” Willie said in the same voice, boring in like a boxer when the other fellow

begins to swing wild. “What was it?”

“All vight,” she said, “all right, you sap, you've been framed” (12, c. §8).

[Tommpennm 3acob0M mpe3eHTallli )KEeCTy € peanizallis TaKk 3BaHOTO MEPEHECEHHs eIiTeTa,
KaHOHI30BAaHOTO CTWJIICTUYHOTO MpPHUIOMY, 110 BUKOPUCTOBYETHCS B AHIJIOMOBHIN KYJbTYpi
HabaraTo HMplIe, HDK, HAMPUKIAL, ¥ POCIHCbKOMOBHIN, Ak BBaxkae M.A. Ilontopaupkuii [4].
Eniter nepeneceHuii, kUil CHIBBIJHOCUTHCA 3 AHTUYHOK (IrypOol0 MOBJIEHHS Trinajara,
HaNOUIBII YacTO BUKOPUCTOBYETHCS y KOMOIHAIIT 3 IMEHHUKaMH, 110 Ha3UBAIOTh YAaCTUHU TLIA
Ta OpraHu JIOAWUHU arm, eye, eyebrow, foot, finger, hand, head, shoulder, thumb, elbow. Cepen
HUX JIIIAPYIOTh CIOJTYYEHHS 3 IMEHHUKAMU arm, finger, hand, pu bOMY €HITET €KCIUIIIUTHO
Ha3WBa€ IHTEHIIIO, 10 3aKJIaJIeHA Y MOBJICHHEBOMY aKT1.

15) — Bubauenns. Pasting a broad smile on his face, Sexton turned back to the press and

raised an apologetic finger. “If you could give me just one minute? I’m terribly sorry.” He

heaved a weary, good-natured sigh. “Family first.”

. Still smiling calmly, Sexton waved to his daughter and stepped away from the
microphone (2, c. 568);
16) The cab driver is asleep. A loud POP jerks him awake. In the back of the car Geoffrey

has opened the champagne. He lets it overflow, then takes a swig. He notices the startled

driver and puts up an apologetic arm (11, c. 47).

17) — KOHCTaTallisd 3HAHHS MEBHUX (DAaKTIB 11010 KOMYHIKaTUBHOI'O HapTHEpa, SKi BiH
Ha4yeOTO MPUXOBYE, 1 TOMOBHEHHS OTHUCY 3arpO3JIMBOTO XKECTY to shake a finger eniteTom
knowing: She grinned,... “I’ll only be gone three days. Do me a big one, Charlie, try to
save any other complaints until I get back.”

He nodded. “Gonna do my best, my Mafia Princess.”

“Don’t call me that!” she protested.

He shook a knowing finger at her. “C’mon, babe, y’know you love it.”

“I do not,” she said indignantly (4, c. 64);



18) — 3BunyBaueHns: ‘“‘Tomorrow I want the business records of the last several years

brought to the office at the landing. Everything. Contracts, payroll accounts, tax returns,
expense receipts, everything.”
“Cotton will hear about this,” Ken ground out.

Schyler aimed an accusing finger at him. “You’re damn right he will. I want to know why

Crandall Logging went from a productive business to a nonrevenue-producing company on
the brink of ruin in just six short years.”

“I guess you think it’s my fault. That the company’s decline started the day I came aboard”
(3, c. 120).

19) — 3abopona: Williams turns to see his father, and his brother! They are wounded,
bloody, but they smile at him; they are alive! Weeping in joy, William reaches to hug them,
but his father stretches a forbidding hand (1. c. §).

20) - nomepemxenns: RACHEL: Jackie? I am so sorry about today I really fucked up

royalty. When you called Luke I was so goddamn relieved —

Luke elbows her with an "We're in an Elementary School" elbow (10, c. 26-27).

Pi3HOMAHITHICTh CTHJIICTUYHMX 3acO00IB € XapaKTepHOI IpU ONHUCI KIHECUYHHUX 1
MIPOCOAMYHUX HEBEPOATbHUX KOMIIOHEHTIB. /{151 onucy mpokceMiyHOT CKJIaJoBO1 XapaKTEPHOIO €
JIEKCUYHA Ta CTPYKTYpPHA OJIHO3HAYHICTH 1 CIPOLIEHICTh B1I0OPaKEHHSI B TEKCTI.

[Tepcnme k TUBHMU M BOAUaEMO TOCTIHKEHHS 1TIOCTUILOBUX OCOOJMBOCTEH
Bi10Opa)keHHsT HeBepOaJbHUX KOMIIOHEHTIB KOMYHIKAIlli y TEKCTaX PI3HUX >KaHPIB, a TaKOX
aHaI3 HIIUX CTHIICTHYHHUX 3ac001B, 0 HEOOXIAHO JUIsi CTBOPEHHS IIUTICHOTO YSIBJIEHHS PO

crocoOu npe3eHTairii HeBepOaaTbHUX KOMIIOHEHTIB KOMYHIKAITI.
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