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BCTYMN

HaByaabHO-MeTONMYHUI noci6HuK Analytical reading; Fields Of Vision gnsa
NPakTUYHOTO Kypcy aHrnilicbkoi MOBM € [BOACNeKTIiUM y TOMY NAaHi, WO KOXeH
IOUIT MOCIOHUKY CKNafaeTbCA | asox PO3[iNiB, fAKi MalwTbh 3a MeTy pO3BUTOK
BifnosigHO MOBHMX HaBuyok (Language Focus) Ta HaBMYOK niTepaTypHO-
niHreicTMyHoro aHanisy (Literary Focus) cTyaeHTiB | Kypcy inonoriyHoro Tta
nepeknajaubkoi o BigaineHb katefpn aHrniicbkoi dinonorii. BugaHHs € nepwunm
CTyNneHeM OonaHyBaHHfA acnekTy “aHaniTMyHe YMTaHHA™ - 0fHOro 3 6a30BUX acnekTiB
Y HU3LI KOMMOHEHTIB, WO CTaHOBNATbL cneundiky i MeTOAUKY BUKNALAHHA
OUCLUMNAIHWM NpakTUYHa aHraiicbka moBa CTy'AcHTaM |-V KypciB, fike 34iliCHI0ETbCS
Kathefpow aHrnilicbkoi dinonorii  ¢akynbTeTy iHO3eMHMX MOB XapKiBCbKOTO
HauioHWibHOro YyHiBepcuTeTy imeHi B.H. KapasiHa. AHauiTuynme uyuTauHm
OCHOBOMOMOXHUWI NiHFBICTUYHO-NPAKTUYHUIA acnekT, KU BUKNafaeTbCs dinonoram
Ta ncpeknagadyam-repmadictam Ha |-V Kypcax (akynbreiy iHO3eMHUX MOB i €
Heob6XigHUM fANs chewyianbHOT NiFOTOBKM Ta BBEAEHHA Yy HAaCTYMHWI TeopeTuKo-
NpakKTUYHWIA  KypC NiTepaiypHO-NMIiHIBICTUYHOTO aHanisy, wWo nepesbavyeHnit
HaB4YaNbHOK MPOT PaMolo, a TaKOX MaE 3arajibHOOCBITHE 3HAYEHHA.

Moci6Huk Analytical reading: Fields Of Vision cknagaetbca 3 fBOX YacTUH.
YacTuHa neplua OXONMe akafeMiuyHWiAi maTepan acnekTy aHaniTU4YHe YUTaHHSA, Lo
BMKNafaeTbCA Kadefpok aHrniicbkoi tinonorii y nepwomy cemecTpi cTyfeHTam
hinonoriyHoro Ta nepeknafaubkoro BiffifleHb NMepWoOro pokKy HaBYaHHSA, i MIiCTUTb
rpU OHITU, KOXEH 3 SKUX CKNajaeTbca 3 ABoX (okyciB. MoBHUI ¢okyc {Language
Focus) npeAcTaBfiieHo 6a30BUM TEKCTOM (cyyacHa  aHrnoamepukaiicbka
nposa-'gpama), cekuielo akTUBHOro Bokabynapy po TekcTy (Vocabulary) Ta cepieto
NEeKCUYHUX Ta NeKCUKO-rpamaTnyHux snpas (Exercises), CNpAMOBaHUX Ha 3aCBOEHHS
NeKCUYHOTro maTepian)’ OHITYy. JTiTepaTypHO-NIHIBICTUYHNIA (OKYC KOXHOTFO HHITY
{Literary focus) cknafaeTbca 3 NOCNIJOBHOT NMpe3eHTaLii ogHOro 3 6a30BUX MOHATH
niTepatypHo-niHreictuuHoro aHanisy {Key Literaty Sotion(s}) Ta 3paskiB aHanisy
niTepaiy'pHuUX ypuBKIiB 3 aHrnoamepukaHcbkoi nposu Ta noesii {Sample Analysis)
Kpi3b cnekd aHa-ni3oBanoTo KAY0BOro MNOHATTA Ta cepii Bnpas {Exercises).
CNpPAMOBAHMWX Ha PO3BMTOK MNOYAaTKOBMX HABMYOK CaMOCTIAHOro niTepaTypHo-
NIHrBICTUYHOT 0 aHani3y y Mexax BUBYEHOrO MOHArTA.

[OBOOKYCHA CTPYKTypa 3aCBOEHHA KOXHOrO 3 IOHITIB nepworo posgi.iiy
noci6bHnka nepefbayae Tpu yMoBHI eTanu'.

Bran nepwwii: npouniaHHA, nepeknag i nepekas TeKCTy, TEOPETUYHE 3aCBOEHHA
MexaHi3My 6a30BOro nitTepainpHoO-NiHTBICTUYHOTO MNOHATTA ra WOro npuknagis y
nitepatypi. MoBHuit hok\c oxonnte HAcTynHY MOCNiAOBHICTb KOMMOHEHTIB; pob6oTa
Hafi TEeKCTOM PpO3MOYMHAETLCA 3 MNPOYUTAHHA CcaMOTO Tekciy, abo KOpOTKW.4
6i6.iiorpathiuHnx BigoMocTeli Npo aBTopa TEKCTY i AOr0 OCHOBHI iitopu. micna 4oro -
BnacHe nepek:ian. CTyfeHTU He nuwe nepeknajatoTb aKTUBHI JIEKCUYHI OfUHULI Y
TEeKCTi, Wie /i BUKOHYIOTb 3aBAaHHS 3 MNpuBeAeHHA AediHiuiin uux cnis i Bupasis
aHrnilicbKolo iix iHrepripetaunii y 3a3Ha4eHOMY KOHTCKCi i. MpounTaHHsA Ta nepeknaj
TEKCTY CYnpoBOAXYKTbCA i #0i0 nepekasom, WO mnepeabayae MOBTOPEHHSA



K/II0YOBUX aKTUBHUX 0AMUsiib. sKi CTaHOBAATbL sgpo Tekcry. JliTepaTypHo-
niHAMCTnUniii ((MKyc nepep6adar mociyrnoee onaHyBaHHS JIHIBICTUUYHOI Y4acTUHM
KOXXHOTO0 iOHITY Ta mMar 3a MeTy pPo3BUTOK Y CTYAeHTIB 1 KypCy MoyYyaTKOBUX HaBUYOK
niTepaTy pHOT 0 aHiTi3;. TeKCcTy, | Ha nepwomy eTani MNPoOXoAXXeHHA ioHi Ty
MaHIpCCTYrri.cA y NocTy NOBOMY ianpovasDKeHHI Yy KiHAITA 3 aHa,'liTUYHOro YnTaHHA
KtouoBMX noHaTb {unanp.. iheme - Tema TeKCTy, message - iges TekcTy: setting,
chronotop —xpoHOTON TeKCTY, character type Twun nepcoHaxy i T n.).

ETan [apyrubi: O0oCBOEHHA BOKabynapy aKTUBHOMo TeKCTy | cnopigHeHux
NEeKCUYHUX OoAMHULbL, 06'egHaHUX > cekuyii Vocabulary, wo cTaHOBUTb MOBHUIA
hokyc toHiTa. JliTepaTy'pHO-MIHIBICINUHMIA (OKYC Apyroro eiany npoxoaXXeHHs
OHITY nepepbavae  aHaMiis  3pas3kiB  MiTepaTypHOro-siHrBicTuyHoro  aifajiisy
JdiTepaTypHUX YypuBKIB 3 BIiAOMWUX XYAOXHIX TBOPiB KJ/1laCMYHOI 6GpUTaHCbKOI Ta
aMepuKaHCbKOl iTepaTypy Ta BUKOHaHHA BigMNoBiAHWX BMNpaB Ha PO3BUTOK HaBUYOK
CaMOCTIilAHOro aHasnisy TeKCTiB.

ETan TpeTili: BUKOHAHHS JIEKCUYHUX | JIeKCUKOo-rpamaTuyHmux Brpas (Exercisest
MeBHOr0 YPOKY Y MeXax MOBHOro crnekTpy. JlirepaTypHo-/MiHrBicTUYMHUIA (oK\cC
TpeTbOoro eTany OXOMNJl€E MOAIbUNEA CaMOCTIVAHUIA NiTepaTypHO-NIHIBICTUYHUIA
aHani3 TekcTiB, 3anponoHoBaHWX Yy cekuii Language Focus KOXHOrF0 IOHITY
nocibHmnkKa, aHanis iHAUBIAYaNbHOK aBTOPCbKOr0 CTU/O, NOPIBHAHHA YpUBKa TBOPY
3 ¢abynot, igeew i Mopasn.Tio IHWWUX TBOPIB [aHOro asTopa, 3acTocyBaHHA
BVWBYEHOro MeToAy NiTepaTypHOro a;uviiiiy A0 a)MifiizoBaHOro TeKCcTA', MNigroToBKy
CTyAeHTa.Mu1  A0MoBiAeid LWoA0 eTUYHO-.MOopasibHOI npo6sieMaTuUKK  ananizoBaHoro
NiTepaTypHOro ypuBKa.

JaHniAi nocCi6HUK 3 aHariiTayHor;i UMTa.YHS TaKOX MICTUTb FepMiHOMOTIYHUIA
rnocapii \c:x TeopeTUUYHUX 6a30BUX MOHATb NiiepaTypHO-NIHIBICTUYHOIO aHaliu\
(Glossary of lJleraiy Terms), wo npeseHToBaHi N\Moci6HMKY Ta 3aCTOCOBYHOThLCS Ha
ycix eTanax TeKCTOBOro aHasisy, a TakoX eHuumknoneguuHunia posigHuk {Appendix).
WO micTuTb AediHiyii Ta icTopito CTaHOB/IEHHA ICHYKOUYUX XaHpiB unoesii. gpamn Ta
nposu.
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Unit |
LANGLAGt: FOCUS

MY FAIR LADY
(adapted by Alan Jay Lenter*)
ACT I: Scene V!I

"My Fair Lady" is a very popular musical adaptation of Bernard Shaw's
"Pygmalion".” It was first produced witli the book and lyrics by Alan Jay Lerner and
music by Frederick Loewc.

The main character, Henry Higgins, a well-known phonetician, meets a flower-
girl Eliza Doolittle outside Covent Garden.' He is struck by her Cockney accent' and
lie bets his friend Colonel Pickering that he can leach her "proper English" and can
pass her off for* a lad\ at the Embassy garden party .

(Al the ri.se ofcuriam. The .sluge >sfilled with ladies and gentlemen at .iscot." all
dre.ssed for the occa.sioii. Mrs Higgins enters and hows politely to one or two as they
go off." Almost immediately Higgins enters, dressed in tweeds.)

Higgins: (to himself) 1don't know where the dev il they could be. (lie sees
his mother and comes to her.) Oh, darling, have you seen Pickering? My, you do look
nice . tKisses her}

Mrs Higgins: | saw Colonel Pickering, and 1llcnry dear, it's most shocking.
I've heard you've brought a common flower-girl from Covent Garden to my box at
S\scol.

Higgins: Oh, darling, she'll be all right. I've taught her to speak properly, and
she has strict orders as to her behaviour. She's to keep to two subjects: the weather
and everybody's heahh — sort of'fine day' and 'how do you do'.' Help her, darling,
and \ ou’tl be quite safe.™

Mrs Higgins: Safe'? lo talk about our health in the middle of a race’;’

Higgins: (impatiendy) Well, she's got to talk about something.

Mrs Higgins: Henry, you're not even dressed properly.

Higgins: Ichanged my shirt.

Mrs Higgins: Where is the girl now"

Hisdains: (seim; them) ,\hl

Mrs Higgins: .M, Colonel Pickering, you're in time for tea.

Pickering: Thank \ ou. Mrs Higgins, may i introduce Miss Eli/a Doolittle?

Mrs Higgins: (extending her hand politelyi M\ dear Miss Doolittle.
Eliza: How kind of you to let me come. (She says it properly and Higgins is
happy.!

Mrs Higgins: Delighted. m> dear, ilnirodiicing/ Mrs FAynsford-Hill. Miss
Doolittle.

Mrs Eynsford-Hill: How do you do'.” E 1i/ a: Flow do you do"’

Mrs Higgins: (introducing) Lord and Eady Boxmgtc'n, Miss Doolntle.

l,ord and Lad v B oxinsiton:How do \ou do"”



bl iza; How do you do?

Mrs Higgins: (introducing) And Freddy Eynsrord-Hiil.

Fliza: How do you do?

Freddy: Ilow do you do?

Higgins: Miss Doolittle?

Eliza: Good afternoon. Professor 1liggins,

(Higgins motions for her to sit down, and she looks at him He pantomimes
sitting down and she does fhcy all sit down Tea is served.)

Freddy: ‘'lhe first race was very exciting. Miss rjooiittie, I'm so sorry you
missed it.

Mrs Higgins: (hurriedly) Will il rain do you think?

Eliza: [I'he rain in Spain stays mainly in the plain. But in Hertford,

Hereford and Hampshire hurricanes hardly ever happen.”

Freddy: Ha, ha, how awfully funny.

Eliza: What is wrong with that, young man? | bet 1got it right.

Freddy: Smashing!

Mrs Hynsford-Hill: i do hope we won't have any cold weather. It brings
so much influenza.

*Alan Jay Lerner is a contemporary .American playwright, He attracted the
attention of Broadw'ay with his screenplays after World War 11. He wrote a number
of musicals. His work “Jin American in Paris” won him an Academy Award.

The author of "Pygmalion" (Jeorge Bernard Shaw (1856-1950) an Irish
dramatist end critic, a brilliant representative of critical realism and most celebrated
English satirist of the XX century. His works attack social conventions, religion,
molality, social snobber\' and, in particular, the politics and diplomacy of Great
Britain. He is the author of such well-known plays as “W'idow'er's Houses”, “Caesar
and Cleopatra”. “Major Barbara” and others.

NOTES

1. Pygmalion [pig 'meilian) - (3 rpeubkoi Miconorii) ckynbnTop, SKWi
3aKoxaBCcf Yy CTBOpPeHY HWUM craiylw npekpacHoi pgiBuMHu Tla.natei. Adpoauta
0XWMBMNa cTaTtyto, i [a.vatea ctana gpy>xxuHoto [iiimaiioHa.

2. Covent Garden ['ksuvont 'ga:dn) - JIOHLOHCbKWIA KOPONIBCbKWUIA OMepHUA
ieaTp, nop> 4 i3 AKMM 3HaXOAMBCA KBITKOBUIA Ta 0BOYEBUIA PUHOK i3 TIEK X Ha:iBOH.

3. Cockney HerpamMoTHe MOBJ/IEHHA, fia,iieKT, Ha KOTPOMY pO3MOB.ilOTb
NOHNOHUI y 6igHNX KBapianax IcT-EHgy,

4. pass her off for (smb) BugaTtm ii ia koi ocb,

5. Ascot Eaeskat] Eckoi Miciedko nop>4 i3 BiHA30pOM, NIiTHLOK pe-
3ujeHLUico Kopo.:iieBu Benukoi BpuTaHii, e y YepBHi TpUBalOTb 3HAMEUUTi CKaukKM,
AKi BifBify€e yBeCb «BULLIUNA CBIT».

6. as they go off' no mipi Toro, sk BOHM BigAansatoTbLCA.

7.1 don't know where the devil they could be YopT 3Ha, e BOHU MOXYTb
6\Tn.



8. My, you do look nice. " Bu uyposo surnagaete! {do BukopuctoBycTbca Ans
cMmda:iv; my - BUryK, WO BMPaXae 34MBYBaHHA, 3aX0NNEHHA).

9.sort of “fine day” and “how do you do” - wWo0Cb Ha MaHep «4y0BUii feHb»
i «AK BaLi cnpasu».

10. You’ll be quite safe - Bu moxeTe 6yTu LinKOM CNOKiliHi.

11.(I'm) delighted - Oyxe HpuemHo. (A y 3axBarti.)

12. The rain in Spain stays mainly in the plain. But in Hertford, Herefo
and Hampshire hurricanes hardly ever happen - cneyianbHi ¢OoHein4Hi Bnpasu
ONA BigNpaLloBaHHA OKPEMMWX 3BYKIiB aHTNiliCbKOT MOBM.

VOCABILARY

1 fair a InpekpacHbIii W 4yya0BUiA
fair lady/ weather i npekpacHasa negu/ acHaa noroja /

N , 4ygoBa negi/uyaosa noroga
fair girl/hair | 2) 6enokypsblii, cBeTAbI (0 LBETE BOSIOC)

/I 6insBniA, cBiTNMIA (Npo KoNip Bonoccs)

2.scene « 1) mecTo aeiicTBuaA//micue gif

The scene is Covent Garden. The \MecTo pgeiicTBua - KosenT [apgeH,
characters are: FAiza, Mr Higgins and \ Mepcona.m n: 39am3a. MucTep Xu,\’muc,
Colonel Pickering. JMonkoBHUK MuKepuHr

' Micue ot KosenT lFapgeH.

MepcoHaxki: Kina. MicTep Xir.’iHc.
' MonkoBHUK MikepuH.'

2) cueHa, geiicteue (nbeckbl) // cueHa, gis

in’ecu
hi the first scene of the play Eliza is a B nepso.m fgeiicTBMM nbecbl  dausa
'‘flower-girl. IpaboTaeT LBeTOUYHULEI. *

nepwin it n'ccm  Kiisa npaytoe
I KBITKapKoto.

iscenery nf 1) fekopayum (TearpanbHble) 1
s gekopauii (TeaTpanbHi)
The scenery T the ballet "Romeo and "/lekopauw! b6aneTa "Po.meo "
Juliet" is excellent [A>KynbeTTa"™ npekpacHbl
/lekopawnii 6aneTy "Po.uco i

"OoKynbl TTa”  uy<)osi
. 2) neitzax '/ meizax
Hhat remarkable scenery’ mKakoi  4yflecHbli  nemsa.kK Akuit
' yyaoBMWiA nciiza.w'.



3.popular a nonynApHbIA, Nonb3yoWmMiica NboBLIo,
ycnexom //
nonynspHuiA, TOW, TO KOPWUCTYETbCA
| Nnto60BbIO, YCNiXOM
popular film'musical/play/singer InonynapHblli - GuAbM, MIO3WUKA, Mbeca,
figure nesew, qurypa ;7
nonynapHuin - ¢inbm, Mi3ikn, n’eca,
cniBak, girypa

be popular with smb nonbL30BaThbCA YCNEXOM Yy KOro-n. U \
KOPMCTYBATUCb YCMiXOM Yy KOTOCb.

—

"Pop music is popular not only with Mon My3bika nonyaspHa He TONbKO
;young people cpean MonoAeXxKu. ,
Mon My3nWKa 3 MONYNAPHOK He Aule
cepef MONoAi.

popularity n nonynapHoCTb /7 NONYNAPHICTb
4.character n I xapakTep // xapakTep
He is a man ofa strong character. Ou - YeNnoBeK C CUNbHbIM XapakTepom. '

BiH - n0gMHa i3 CUIBHUM XapaKTepom.
2) (mmT.) o6pas, repoii, AelicTBytolyee
nuno NMo6pas, repoii, giiiosa ocoba

the main cinaracter rnaBHbI repoit // ronoBHWIA repoii

talented young actor plays the main TanaHTnuBbIii MONOAOW akTep urpaeT

character in  "Hamlet" this season rnasHyl ponb B nbece "lamneT' B 3TOM
celoHe.

FXNaHOBUTWMIA  MONMOAWI  aKkTop  rpae

: rOMoBW) ponb y n'eci “Famner” y ubomy

| [cesoHi™_

characteristic a : XapaKTepHbIiA, TUMUYHBINA I1;
7b .i7,v "Hi" instead of "Hello" /ninputamaHHwuii, TMNoOBNKA

characteristic of colloquial American ToBopuTb ‘TpuseT B.MeCTO
English 3apaBcTBYyiiTE' TUNUYHO ans'

pairoBopMoro aMepukaHcKoro sapvaHTa
T aHrnACKOro f.ibika

Kasamu  MpusiT ' iamicTb "[06puii \
uewni, ' npuTa.maHmo poi\n>BHoMmy \
(i.MmepuKaHCbKO.My BapiaHTy aHrniicbKoi.



5.proper a npaBUNbHBIA, Hagnexalynii j
Nw wrong HenpaBUNbHbIA ‘i
NpaBUAbHUIA. iia.YeXHWIA. HenpaBuUAbHKUIA |

(ai

I proper language/clothes/manners/ansvvcr npaBU/bHbI i (Hagnexawui);
Aa3blk/ogexpa'manepbl/oTBeT /' j
npasunbHa (HauexHa) j

moBa'"oaar/maHepu'signosigb

h isn7 quite proper In introduce a lady He nono><eHo npeAcTaByYATb >XK'ebnuuny

to a gentleman, is it' MY>XUuHe, tie Tak jui' m
He roguTbca npeOcCnwBnaTU  DKIHKY
40n0BiKOBI, YK He nNIOKJ _ . J
properly ad\ [O/MKHBLIM 06pa3oMm, nNpaBuibLHO |
Hane>XHUM YNHOM, MPaBUNbHO '
behave BeCTM ceba  AOMKHbIM  obpasom /']
speak properh NOBOAUTUCHL HIMEXHUM YMHOM
do (snith) roBopuTb  MpaBwUfibHO rogoputu '
npaBUAbLHO
,genatb  4YT0-1M60 pobnutn  Wwockh
[Jrane>mum ywrtom
6 rise v (rose, risen) i1) nogHMMaTbLCA, BCTaBaTb 1
nigHimaTu™". BCTaB_atu
the suti/a person/a curtain rises COMHLe, YenoBeK BCTaer
3aHaBeCc NofjHumaeTca 'm
COHLC. N AnHa BCTac/3asica

I nigHiMaeTbCAa
I4 man usually rises when he is '"ieyoBek 06bIYHO BCTaeT, Korga ero \

"introduced npeAcTasnaioT.
NioanHa 3a3Buyain NigHIMaeTbCsA, Konm ii j
npcacTannsaTb. |
I"arl) to bed and eariy to nse makes a i\mo paHO u4aXuWTca W paHO BCTaeT. \
man healthy, wealthy and. wise iprov t iOopoBbe. 00raTCTBO U \M Ma>KUBET \
XTo paHo BCTac_iT>.my Inir oa<_ _
prices'liviiig standards rise 2) nogHumaTtbCsA, YyBenuyusatbcad  (0'

LueHe) nuuiimaTu”a. 3pocrtatu



BLIT:
raise one’s hand
head

hat
glass (to smb)

rise n
at the rise of (the) curtain

1 7.stage n

The folk ensemble danced on the stage
of.ilhert flail in London.

stage V

The Moscow Maly Theatre
"Pygmalion" many years ago.

staged

S.Miss n

"May | introduce Miss DoolittleS”
j "How do you do""

O.Mrs

nogHuMaTb pyKy // nigHiMaTn pyky
nogHUMaTb ronosy // 34iiHATM ronosy
nogHumath waany // iiigHatv wnaany
nogHMMaTb TOCT (3a KOro-to) // nigHaTu
TOCT 32 KOrOCb___ -
nogbeM, nogHATUe A nigiiom, MUINIATTA
npy  NOAHATWM  3aHaBeca [/ Konwu
nigHimaloTb 3asicy

CUCHa, 3cTpafa, TeaipanbHbiC NOAMOCTKM
Il cueHa, ecTpaja, TeaipanbHi NiAMOCTKK
HapogHblii aHcambnb TaHleBan Ha cueHe
A ibbepT XonT BJIOHLOHE

HapogHuii aHcambnb TaHLUBaB Ha CLeHi
Anb6epT Xonnyy /NoiiOohj.

CcTaBuUTb (Nbecy)

cTaBuTtu n Viev

MockoBCckuiA Muwblii TeaTp nocTasun
nbecy MHeMCbIMOH MHOTO NeT Hasag. //
MocKoBCbkUii MaHiii TeaTp nocTasus \
n'ccy 'Tlirmariion™ 6araTo pokis TOMY.

mucc, GapblwHa  (cTasuTcAa  nepef \
hamwued HesaMy>KHeit .DKeTuunbl) ./
MIC, naHi (BXKMBaeThbCA nepeg

NPi3BULLEM He3aMi.XKHbOT MKIHKM)
"Mory f npegcTasuTb .mucc yautna "
"K'ak Bbl no.>K'HBaeTe ' m |

i NodKy A npeacTaBMTM  .MicC
OyniTn'. A"

"Ak Barui cnpasu ™

MMUCCUC, TOCMnoXa (cToumTcH nepeg
ha.munueii ia.Mmy XK' 'Heli DK'CHUINHBT)

MICIC. naHi {B.XK 'mBaeTbCH nepeg

npiisTue.m iamisk Hboi > 'inkn)



\Mrs Adams: | do hope me won't have
ianv cold weather.
IAnn:1hope not.

The letter is addressed to Ms Kelly.
leditor ofthe "iVoman"magazine.__
1 10.Mr (cokp oT misler)

Mr Higsfins is a professor of phonetics.
but:

Prolessor Hisjains

Doctor Brown
Colonel Pickcrins,
I Mr Chairman! (Mr Prcsidentl))

Ladies and gentlemen!

rocnoxa (crasuTca neped dcwiciucii ;
YKEHU/WHBI. ve.'LBucuUnio

oT ee i
CEeMeiiHOro NonoXKeHuns) \
naHi iB.>K'MBacTbCcA neped npissuwiem \
>KiHKM, Heni.ie>k Ho Big 17 cimeliHoro
‘CTaHy)
muctep, rocnoguH (cTasuTca nepef \
ithamiakcii My >K'unHbl) ¥ '
micTep. nau (B.>KMBaCThHCA nepi)

npissiTie\i_vo:u>wka) _ _ '
MucTep  Xurruuc

npenofasaTens \

poHeTTIKN. .MicTep Xirrinc
BUKNagay 3 iMOHEeT UK. '
Mpodeccop  Xurruuc I Ipotecop
XirriHe

[okTtop bpayH [Jloktop BpayH

MonkoBHMK TMukepuHr /' T10NKOBHUK
" TikepuHr -

; FocnonuH npegceparens! 'l MaHe
[atoBa| - i
mlambl 1 rocnoga! '

mo(humHanbilos opma ospaleuunsa)  Madi
Ta naHose! (othiuiiHa hopma

3gepTaHHA]"



but:

'Sir. may | introduce mv colleague Mr
Franklin™ ™
“How do voii do. Mr Franklin® "

Flere 'yyour change sir. thank you

11.lady s

The stage ;v filled with
gentlemen at Ascot.

ladies and

Xir Higgins- (introditcingj Lord and

Lady Boxington .Miss Doolittle

but:
madam

i) cap, rocnoguH (Be>XnumBoe O KMULILWbHOE
obpavieHne K My>X uMHe, cTaplemy no
i MNONO>KEHNIO W PUHTY) cep, naHe
i (BBiunnBa hopma 3BepTaHuit no
I yonosika, AKni! ¢ BWLMM 38 NONO>KEHUAM
ipaHrom)

"(ap, Mory 1
Konnery Muctepa ®paHiounHa.
"Kak no>kuBaeTe.

D paHKTH
"Cep.
Konery MicTepa ®dpank'nHa™ "

npeacTasnThb

mMoer

MucTep

‘Ak Bawi cnpaBu, aucTepe PpaHkniH? ' _

2) cap. iocnoaunH (cop.ma obpaunieHus
06cny.>K:MBatiLlero nepcoHamM rocTuHuL
pecToOpaHOB KTOCTIO U T [j) Ccep. naHe
(dbop.ma 3BepTaHHA MepcoHa>ky roTenis.
JpecTopaHiB gorocTtsa i T.0.!
,BoT Bawa cpauva, c3p. 6narogapto Bac.

' Ocb Bawa pewTa, cep, Afky Bam.___

fama, rocnoxa, negun /m pgama, nai,
nepi

4sn .MOOKY A npeacTasuTU MOTO |

\

i
\

\

\

CueHa B OckoTe nepenonHeHa negun u:

OOK'eHNib.MeHaMu CuneHa B EcCKOTI
nepenoBHeHa nefi i aXKenT/AMieHaMN.

2) TWT>'N 3HATHOMW fambl ii TMiyn 3HATHOI
famu

MucTep Xurruuc: (npegcTasnas) .'lopg
negn HoKCUHITOH. Mucc AynnTn. [7
MicTep Xirinc: (npegcTasnawuun) Jlopg i
Ciefii bOKCUHI TOH.

Majam, rocnoxa (BeoK'nmBaf  hop.ma
obpaivennsa K OK'eHinmne ynoTpebnaeTcs
6e3 hamunuu  .magam, naHi (waHo6iusa
<)op.M(i 3BepTauHA BXKuMBAi Tbca 6a
njLuemua )



ma’am (colij

"Can | help you. madam (ma'am)" \ "A mory 6biTb Bam no'ieieii. Magam?’
"Uun mo.oKy A 6yTu Bam kopucnkm, \

MeOam ™ L

Madame Chairman [ ocnoxa npegcepatens ' lMaHi ronoso

12.gentleman 1) AXXeHTNbMEH, XOpOWO BOCMNUTAaHHbIN 1
yenoBek // AXXEHTNbMeH, FapHO BMXOBaHa :
nogmHa _ _ _ !

He is a real gentleman. OH HacToAWNA [AXKEHTNbMEH. BiH |
cnpas.>KHiii f.>KeHTNbMeH \

2)rocnognMH MyX4uHa // naH. 4HonoBikK

li‘hi) is Ihat old gentleman? KT0 3aTOoT no>Kinoil myskumma?' . XT0 !
uei jiimHiu yonosik.®

13.dress ofeBaTb KOro-n.. ofeBaTbCsA /o ogAaratu
' K'Orocb

Ant. undress paHgesaTb KOro-fl., CHUMaTtb ofexay //

po3garaTu, 3HimaTn ogar__

dress for (a.the) dinner/partyv'occasion ofieBaTbCa  Ha  3BaHbll  ooep'iipue.m !
(BeyepuHky )/no ocobomy cnyvatwo [/
Oiigratuca  Ha 3BaHuMiA  o6ig/npuitom ,

(BeyvipkyY:i npuBogy ocobnueoi nogii __ ”
He IS dressed m tweeds. 'Ma /iem KOCTIOM wHi TBUAa Ha Hbomy j
i KOCHMOM is TBigy. |
; but: i
put on smth HanesaTb//ogsaraTu i
i Ini. take off smth i CHUMaThL /' 3HiMaTH
1put on (a) hat/coat'gloN'cs HajeBaTb  inndail'/Tunibro/nepyatku
()nsratu;"Hagararu L
Kanenkix.-nx4bTo.pyKaBnyKun !
Please lake offyour coat _ _ 9)\VOh Ciacka. nii.MTib nasbnel \
but:
I’eople undress when they lu bed or .hoOu cTimcuon} Kooa \
lake a hath. KMH aTcu cnaThb inii NPUHNM<.HOT Bauuny.

. IK'Omn HHim(ik>nib 00sar. KKM! is/iwnme |
cnaTwu ago n[nii(makTib eijnny 7~ n



\dress n
\ Syn. clothes, suit

ia formal dress
| an evening dress
a full dress
the best dress
14. go V(went, gone)
go to (the)
theatre/cinemal/countrv'/seasidc
go to school

go home

igo by
, plane/alr/lraln/car;bn& underground

go on a business/journey/trip/excursion

go swimming/skiing/fishing'shopping

"Must you now "
, "l am afraid. / niiisl "

'go in for (sports)

nnatee, oAexAaa, TyaneT // CyKHs, opAsr,
Tyanet

otmumnansHaa ogexpaa HodiyiiHuii opar
BeYepHee NnaTbe U BeYipHA CYKHA
napagHaa ®opma (gun.) /' napagHa
thopma

BbIXOA4HOW KocTioM (nnaTbe) A BUXigHWIA
KOCTIOM (CyxH i N

1) ngtn, xoauTb, exaTb /’ Aru, xoauTw,
ixaTtu

noiitm B TcaTp/KMHO/moexaTb 3a ropoAa/k
mopto //

nitm y ieatp/kiHo/noixatn ?a micto/go
M(ys

no’TN B WKOAY // MiTM [0 HikoNu

noTn AOMoiW ii niTn gogomy

neteTb

camonetom/no BO34yXy"exaTb
noesgom/mMalwnHoli/aBTo6ycom/mcipo,/
neTiTu nitakom/nosiTpamJ/i'xaru

noi3gom/mMallHoto .-'aBTobycoM/Merpo

2)oTnpaBnaTbCs B ;

KOoMaHaupoBky/iiyi'ewecTeue/noesgky/
XKCKYpCUtio " BignpaenaTucs y
BigpAgXKeHHAly nofopox'y noi3gky/Ha
eKcKypcito

oTnpaBnATLCA nnasatb/KaTaTbCA Ha
nbbkax/Ha pbiba,iky/3a nokynkamu
BignpaBnATUCA  nnaesaTm/karatuca  Ha
nuxax/ Ha puba,iky' no NOKynku

A\ yxoauTs, yesxaTb < nitn.
Big bk axarnh___
Ham \:>Ke nopo yxo()uTb” mBam BWC
yac itun '

aKrMKHO 3aHuUMartbcsa cnopTom //
aKTMBHO 3aiimaTucs CNopToM



15. nice a
,a nice person/day/play/part)’

i llow nice of\ou to come'

; How nice of YOU to do it

How nice ofvoii to sav so'
16.common a

common views

a common interest
acommon languaee

a common people

a common girl

acommon person

17 keep V(kept, kept)
keep a book.

keep a promise/

keep aii appointment

keep a secret

1xoponiunii. NPUATHbIA, MUNbIA /. TapHuUid. |
[ipurmiivia. munuii |
i Muna noauHalrapuiin feHi./rapHa 1
n’cca/npucmHa Bevipk a

Kak xopowo c Balueii CTOPOHbI, YTO Bbl j
I'npuwnun. " Ak gobpe i Baworo 60Ky, mo j
| B npuidwnn. _ _

Kak xopolwo c Bauweil CTOPOHbI, YTO Bbl
no cpena*u. /I 9k pobpe 3 Baworo j
160Ky, WwWo Ni_Lie 3pobunu. -
Kak npuaTHO, 4TO Bbl 3TO rosopute! /'!
AK Npur.MHo. wWwo Bwu i-lej<aH<eTel__ J

1) 06bIYHbIA'7 3UNYAITHHIA
06blYHbIE B3rNA4bl 'W3BMYaAlHI Nornsan

npocToi uHTepec //
iBMYaiiHa uikaBicTb

npocToil A3bIK 7 3BU4YaiiHa MoBa

2) 06bIKHOBEHHbIN " 3BMYaAlHWIA ,
1 06bIKHOBEHHbIV  (MpocTOi) Hapop 7 i
: 3BUYaliHWIA Hapog i
i06bIKHOBEHHaa fAeBylwkKa '/ 3BuU4aiiHa j
: BiBYMHA !

06bIKHOBEHHbI  YenoBek '/ 3BMYaliHa °

nanHa I

1) pepxaTb, XpaHuTb, BbUlO.WAIL [7
Arpumatu, 30epii aTW. BUKOHYBATU

XPaHUTb KHUTY 7- 36epirai n KHUi'y

AcpXarb — ooellaHue BUKOH\ BatTn
06IHAHKX'

IIMNILTL Ha genoBoe cBMAaHue  NPUUTKU
ilani.iios) 3ycTpiy

Xpainurrb cekpet

36epiraHi iacMHuUKit0



Keep it a secret, please. [Mo>kanyiicTa, HMKOMY He ,’oBopiiTe 06
sTom/MoxkanyiicTa. fep>XXnTe 3TO B
cekpeTe- ' ByOb nacka, He KaXK:iTb
Hikomy npo ue/ ByOb nacka, TpumaiTe
liey Tae\iHuyi.

2) cogepxatb (gepxatb) 6yTH
BNACHNKOM, BONOAITH

keep a shop/ fepxXaTb MarasuH // 6yTu  BMAacHWKOM
mMarasmHy
a hotel/ Bnafete otenem // 6yTM BNaCHUKOM :
a restaurant roTento
cojepxartb pecTtopaH /, 6yTmn :
BNaCHUKOM pecTopaHy 1
keep quiet (silent) Mon4yaTb//MoBYaATH '
Keep quiet, please. Tuwe (3amonuuTe), noxanyiicra. //
Tuxiwe, 6yab nacka”
keep fit 6bITb B chopme (3popoBbiM) /] 6yTn y
hopmi

In order lo keepfi! one mmt ()o morning YT06bl 6bITbL B (hOPMe, HYXKHO fenaTb

exercises regularly ' nipXKiky Kka>kgoe yTpo. ./ Wob6 6yTmny
opmi, nopTpibno pobuTwn 3apagky i
KO.XKHOM0 paHKy.

keep to the subject npuaepxusarbca cyujectsa Bonpoca //
[OTPpUMYBATUChL CYTi npobnemu j
keep up smth nojAepXnsaTb YTO-/1. Ha ONpefeNeHHOM

ypoBHe /[ nigTpuMyBaTM  LWOCb  Ha
NeBHOMY piBHI
fhis textbook is called "Keep up your 3ToT y4yebHUK Ha3blBaeTCH
: English™. "Noppep.oK neaiiTe Baw aHrauiickum "
Lleid niopyyHuk 3BeTbhbcA [MigTpumyiTe
Bawy aHrniicbky'.

door-keeper n Ba.XTep '/ BaxTep

18.change V 7 i ..MeHATb(cS). n3menato(ca |
3MiHIOBATUCH

The weather is changing far the better. . lloroiki .MeHseTca K irywemMy. He npasja

iun tit" \nu™  Tlorofo iMiHKH TbhCHA Ha Kpalie, uu
i He Tak.’

17



changc for a dinner/party/rcception 2) nepeofeBaTtbcsa ' iicpeBnaraTmcs

3) penatb  nepecagky [ pobutu
nepecagky

Where do lie change for Oxford Street” ['Oe Ham Hy>XHO nmepececTb, 4T OO
nonacThb Ha (.)kcdopi) cTpuT'’ -[le MH
noiivmHi ~ jpooiiimi  nepeca/>ky.  iiio6
\noTpanuTun na OKcopa cTpuT”™__
4) obmeHnBaib. pa:iMeHuBaTb AeHbru //
lobmiHIOBaTK, PO3MIHATK ipoini

Where do / change dollars for pounds”  / Oc.MHe 06MeHATb A0N.I0Pbl HA (YHTbI 7

Can YQU change this banknote” m Je 5 MOYcy o6.minaTu do.iapii Ha
mpyHTHL —

change /; 1li 13MeHeHMe, nepemeHa " 3miHa

2) cgava, Menoyb ,/ pewta

"Here isyour change. "

"Thank you."

"Keep the change " (.'6aHn He Hago  I’ewTwW He moTpn)Ho. i

"Thanks "

19 introduce V , NpeAcTaBnATh, 3HHKOMUTb
iipcncTaBnaTU. 3HaiOMUTK

\Ta\'/ introduce the speaker coyou"’ Mocy a npegcTasuTb Bam <)ok.iagunT? ¢

May | introduce mxself’ Taspcutiime .une npe(icTasuTbes'":' |

lam Colin Willhms from "CNN" A k'onHH  w'ibalic T "CSS i
Ur  WM>K\ 4 npeocTasaTu  BaMj
ponosigava'.’

\/loiBaH., Te MeHi BifpekomeungycaTu cebe.

y Ad.iin Yi.'ibamc is "CS.\

hut: i

.Illov. id present our new Press secretary |’ajpeutume ftiMeh/ 4ecTb)

cekpeTaps no Bompocam neyaTu .M-pa’
) awna

,T(/ico.H-"ii;c .MeHi iL.MJK) yccThi \
npcaciTiBUTM  BaM  UIUUOCO  HOBOTO
cek/)eT:ipn inuTaHb gp\i<y M-paYiHuna



introduction n

a letter of introduction

20 kind a

I a kind person/‘invilation

How kind (nice) of you to invite to
come to say so...

121.server
Vv brother serves inthe Armv.

to ser\>e dinner/tea
Dinner is served!

service n

This hotel isfamousfor its serxice.

the diplomatic scrvice

the consular service

health service

.Uyour service.

seiTant n

npejcraBfieHue (ouirnambHoe). i
BBefeHue // npeacTaBneHHs (odiyiiiHe),
BBE/lEHHA

pekomeHfaTenbHoe nMcbMo n
peKoMeHAaLiiHuiA nucT

[06pbIi, cepAeyHbX, Nob6esHbll MV
no6pwuii, cepfeyvHnid, N0 6’a3HNIA

foopbin yenosek,' JTHOEHE
npurnawexue //

fo”Npa noguHal nio 6’a3He 3aNPoLLEHHS

Kak .4yw6e3Ho Cc Baleili CTOPOHHI j
npurnacuTb (NpuiiTun. ..): |
Ak no6 'sino 3 Baworo 6oky 3anpocuTmn \
NPUATKN KasaTwn Take.. !
1) cnyxuTb '/ CNyXuTun

.Moii 6paT cny>kuT B apmun  Miil bpaT
CNy>XKUTbY apmii.

2) obcnyxusaTtb, NogaBatb (Ma cCTON) W
06e0 nogait! //

o6enyrosysatu, mogasatu Ha crin/ O6ig \
nogaHo'

ycnyra, c,Ty6a  o6cnyxuBaHue
nocnyra, cnyxo6a, o6¢ciryropyBaHHs

3T0T oTenb cnaBuTCsa csoiL
obcny X'Heanme.m  Lleid roTens eifo.Muii
cBObi 06CnyroByBaHHAM.

\ gunnomatuyeckas cnyxb6a
annnomaTtuyHa cn\xba t
KOHCYynbckas cnyx6a 1! KOHCynbCbka
cnyxo6a i

AmMenuuu)ickoe o6cnyxmBaHue // MeaunyHe ;
06CNyroByBaHH#

j K Bawwum ycnyram. [lo eaiuitx nocnyr
1 A '

Icnyra, npucnyra '/ cnyra, npucnyra

19



122.sorry a
i

I'm sorrv t(j say ihcil
\ to hear Ihat

I am iule
i'w (so) sorry.

123.miss v

i miss a lesson
' an appointment

miss an opportunit>
miss a bus

miss a word a paragraph/a person/a
plane

He miss him so much

24, stay >
stay tor (a) dinner"'

1 tea
Slay M'llh us a lilllc lo)v~cr, plea,se

sta\ at home

OrOpYeHHbTii MOMHbIA COXaneHns m
3aCMyYeHui, CilOBHCHUI Xanto
K co.oka'iennH). s 601.0KeH ckaiaTb. Uunio..
A ¢ orapyeHHem Yyc.ibunay. u4TO (0).
\ VI3BUHMTe, 4TO A onaigay
BunosaT! (MN3BuHuTe! MpocTuTe!) '
; Ha >xaih. 4 maii) ckaszaTw, wWwo...
A 3i CMyTKOM NOYyB, LWO...
:Mpo6auTe, ino s cniiTecs.
, BHHCK. BunbauTe!

i) ynyctuTi>, nponycTuTb BTpaTUry,
i nponyctuTtn - _

nponycTUTb YpoK "' NponycTuTK ;iaiia'ita
I He npuiti'm Ha cBMAaHMe igenowoe)

\ npoii) cTMTK NinoBy 3yc rpim

ynycTuTb cn\ yaii // BTpaTuTU Harogy
I He ycrleTb (ono'igaTb) na aBTo6yC (rKK3gi -7
i 3ani3n'.-Nrucb Ha aBTXX3yc (Noi3a)

2 i HeflocTaBaTb, Nponaja
i 6pakyBaTH, iHMKATMK

i HegocTaeT cnosa, naparpaja  ucues
yenoBsek, camonei / Opakye, cnoBa.

; naparpacga’ 3Hukna noguna, niiak ]

3)ck>uatb McymyBaTu 1
| Alb/ Tak no He.my ckyyae.m m \ht Tak :a
1 HILM CV.MVCMO.

1)  ocTaBatbCA.  3ajepXmBatbcs
3anuniatucs, 3aTpumysaTucs
ianuwartuncs Ha o6uy'yaii

Mobyi>i,Te ¢ Hamm ewe
n/LW aiync/Ha 3anaunkcb
Tpoxn byab iacka

He.Mmo.'o.
i3 Hammn uic

ocTaBaTbCd nomMa  (He  BbIXOAWUTb)
S3MuLWallca BaoMa (He BUXOAUTK)



2) HaxoguTbeAa // iHaxoAnMTUCH
stay indoors HaxoAMTbCsA B nomelleHun V sHaxoamtuce y
stay outdoors NPUMILLEHHI j
BHe nomMeuwieHmns 7 3HaxoauTuUChb nosa
NPUMiLLEHHAM _
.)) OCTaHaB-nMuBaTbCA, XWUTb, rOCTUTL [/
3YNUHATUCA, XUTU, TOCTIOBATK

stay at a hotel 0CTaHaBNNBATLCA B FOCTUHMLE /7 3yHUHATACA
y roteni
stay at the friends' (placc) oCTaHaBNMBarbCca > Apy3eii  3YMUHATUCA V
Apysis
m25.hard a 1) cunbHo // clWbHO
li is .snowing hard. NpeT cunblTii cHer.. WOe ciabinw cHir.
li lyraining hard. NpeT ciwbubl fo>Kab. | 1ae cunbHiWw gou,.
;trv hard 2) HacTolunBO, ynopHo //
work hard Hamnonernnso, 3aB3fTo
]hardly adv c Tpypaowm, easa // nepse
\/ could hardly recognize him. A1 egBa Mor ero ysHatb. /7 1 nefBe 3Mmir
oro BnisHaTwm,
I hatdlv know her. ; A efBa 3Hato eé. /7 A Tinease 3Hato.
EXERCISIiS

. Read and translate the text using a dictionary if necessary. Retell the
text.

1. Answer the following questions based on the text:

I. Which play by Bernard Shaw was used for the musical "My Fair Lady"? 2.
W'ho are the main characters of the musical? 1L Who does Henr\ Higgins meet
outside Covent Garden'.” 4. What does he bet his friend Colonel Pickering? 5. W'here
does Mr Higgins bring a common flower-girl and why'” 6. What subjects did Eliza
have to keep to? 7. Who wasn’t dressed properly? 8. What did Mr Higgins have to
teach her? 9. What did Eliza actually talk about? Did she manage to follow Mr
Higgins's instructions? 10. Mrs Higgins isn't happy about it, is she? Il. Who does
VIrs Higgins introduce Eliza to? 12. Can Eliza speak proper English vvhen she comes
to Ascot? What does she say w'hen she is introduced to Mrs Higgins' gue.sts™13. Why
does Eliza have to keep to tw'o subjects only: the weather and everybody's health14.
Why do Eliza's words about the weather sound so funnv?



I11. Give the four forms of the following verbs: teach, meet, can, see, bring,
i<eep, get, do, think, rise, raise, lie (2 ways), lay, take, go. say. speak, tell, find, show,
understand, shine, wake, wear, carry, put, plav. broadcast.

V. Find in the text the English for:

fio mipi Toro, sk BOHM BigjanAwTbCcA; A y 'la.uBarti; nonynfpHa My3uKanbHa
afaiiTayisa (nocTaHOBKA); FOMOBHMIA MEPCOHaX; HaBUYUTU CMPaXKHbOT aHrAiiiCbKOT;
BBiY/IMBO BKMOHATUCb; OAATHEHWIA Yy TBIiNOBWIA KOCTIOM; LIOKYylO4Ya HOBMUHA; Matu
CYyBOpi Haka3u; AOTpUMyBaTUCA ABOX TeM; BM MOXeTe OyTW LiINKOM CnoKiirHi; Bu
BCTUIAM Ha uaii; sk Bawi cnpaBu; BiH XecTom BKa3yc Ha Te, W06 BOHa cina;
rONOBHWM  YWMHOM; PpiBHUHA; CApPUYMHATM  [15MM; cyyacHWd  aMepuKaHCbKWii
NUCbMEHHMK; 6AUCKYYMIA npefciaBHUK; BifOMi N’ecu: Apam;uTypr Ta KpUTUK;
npveepTaTy yBary; 4ail nogaHo.

V. Translate using vocabulary items;

KOpPUCTYBaTUCb YCMiXOM Y KOroCb; rpaTty i0floBHY pOfb; Ha/lexHa BifnoBifb;
6yTW npuTamMaHHWM KOMYCb; Ha/JeXHWUM YMHOM; COHUEe BCTae; MNIAHATM LWAANY;
NifHATM ToCI 3a KOWCb; MNOCraBUTW MN’eCy; BiH CNpaBHIi [XEHTAbMEH; KOMu
3piiMaloTb 3aBicy; BMknagay 3 GpOHeTUKW’ UM MOXY S HpefCTaBUTM  ofAratucs 3
npueo.ay ocob6nuBOi Mogii; aekopauii gns onepu Ta 6aneTy; Hagsratm pyKaBUYKWU;
niTm JofoMmy; BifNpaBnaTuCA y BIAPALKeHHA; Bigupabnarnca Ha pubanky; Bam Bxe
yac itn; Ak Mmuno 3 Baworo 60Ky JOMOMOTITY HaMm; BeYipHA CYKHS; moixain 3a MicTo;
3BMYaiiHi nmornagu; BMKOHYBaTU O06iUAHKY; 3BMYaiiHA 3aliKaBfeHiCTb; NpUATU Ha
ninoBy 3ycTpiy; moBYaTu; 6yTW BnacHiikom pccTopairy; Tuxiwe, 6yab .iacka;
3BMYallHa NOAWHA; 36epiraty TaeMHULIO; JOTPUMYyBaTUCA CYTi npob6ne.mu; 6yin vy
thopmi; nepesasraTuca Ha 06i4; 06MiHATM ponapu Ha ¢yHTM, ocb Bawa 3gaua;
nigTpumyBaty i.'0fiTMKy Ha nNeBHOMY piBHi; Baxrep; 3po6uTu nepecagky, 06
notpanutn Ha bBelikep CrpuT; cAyXuTu B apMii; pekoMeHpfauiliHuii nucT; o6ig
no.AaHn; o06CNYyroByBaHHA sxinoucno; KOHCY/NbCbKa CNyx6a; BTPaTUTW Harogy;
riponycintu pi;loBy 3ycrpiy; iipakye naparad; 3aiHWaTUCA Ha Yaid; 3HaXOAUTUCL Y
npumiwieHHi; yxeiimc BoHg go Bawwux nocnyr; 3>NUHATUCA Y ApY3iB, A Maiixke #oro
He BMi3Hal0; e cUNbHUIA fouy.

VI. Read the following sentences inserting prepositions or adverbs
wherever necessary.

A 1 "My Fair Lady", a nuisica! and film, is based .. Bernard Shaw's play
"I’ygmaiion", 2. The stage is filled ladies and gentlemen, all dressed ... the
occasion. Higgins enters, dressed ... tweeds, sees his mother and comes ... her. 4.
14e heard you've brought a common flower-girl ... Covent Garden .. my box. i, io
talk ... our health ... the middle .. a race'’ 6. Colonel Pickering, you're ... time ... tea. 7.
What's wrong ...thai? I li/.a is to keep ... two subjects.

B.l. .. the rise (if !be ciirtiii;) you can see Covent Cjatden ... the stage. 2. ,Ajilov\
me to raise my glass ... your health, .v This summer | am going ... ajourney ... car. 4.
It;- characteristic ... Jane always to keep her promise. Bill, you nuwst cliange .. the
party. Can you take ... this suit and put .. the black one'? 6. Excuse me, where do 1
change .. Oxford Street” 7. Can ! change dollars .. pounds liere® 8. How nice ... you
to invite me .. \oilr wonderfu! partv' 9. May | introduce myself... you'? I'm Philip



Jones. 10. I'm sorry Robert has to stay... home. He's got a bad flu, Il. Melodies from
"My Fair Lady" and "Hello, Dolly" are still very popular .,. the public. 12. "Are you
coming ... the pictures ... us?" “I'm sorry, | can't, i must go home now." 13. Can you
stay .. a cup of coffee? We'll be glad if you can stay... us a little longer, 14, If you
want to keep fit you mustgo ... sports,

VII. Choose and insert the correct word. Remember the difference
between:

a) raise, rise

1, The sun ... in the East and sets in the West. 2. In class students usually ... their
hands when they w'ant to ask a question and when they answer. 3. May 1.,, my glass
to your health, madam'.> 4, He is very weak after the flu. He can hardly ... from his
bed. 5. He ... his head and sees that a visitor is entering his office. 6. Food prices ...
every' year. 7, Is it still proper for a man to ... his hat when he meets a lady whom he
knows in the street? 8, tarly to bed and early to ... makes a man healthv. wealthy and
wise.

b) dress, put on

I. George usually gets up at seven o'clock, washes, ... and has his breakfast. 2.
It's very cold today... your coat, Mike. 3. You are to be properly .. for an official
party. 4. "I don't know how to .. for this occasion." "W'hy dont you ... your blue
dress? It looks nice on you."

c) hard, hardly

I. Look! It's raining ... I hope it'll stop by morning. 2. Betty speaks bad German.
Hans can ... understand what she is saying. 3. "Do you remember Mr Burns?" ”i'm
sorry. 1 .. remember the man." 4. It's ... necessary for you to change for a bus. You
can get to Victoria Station by underground. 5. This young singer is trying ... to be
popular with the public. 6. You can ... get this book at the bookshop. It is so ... to get
it nowadays.

d) Translate using the correct word:

I. 3aBica nigHimabTbcA, i akTOpu BMXOAATb Ha cueHy. 2. TlornsHb, AKui
ininHaBcs BiTep' Tpeb6a B3ATM napaconbky, 3. JlloguHa, 3a3BuUyail, NigHiMaeTbcs,
Konu 1T ncpAcTaBnsioTb y cycninbCTBi. 4. AKWO y Bac € 3anutaH\if, NigHIMiTb pyKy.
5. HacbOorofiHi UiHi Ha NPOAYKTW XapyyBaHHA MNOCTiAHO 3pocTalTb. 6. .XTO paHO
BCTa?. ToMy Bor pae. 7. Ua noguHa 3aBXxauM nigHimae TocT 3a 340poB'a. 8. Xn10n4yuk
rMAHAB ronoBy i nob6aums, TO COHLE cifac | XOBaeTbCA 3a ropusoHT. 9. MapTiH 6yB
OfITHEHMWIA Yy KOCTHOM 3 TBigy 3 npuBofy odiyiiitHoro npuiiomy. 10- Byab nacka,
3HIMITb Kanentoxa Ta nanbTo y mysei. 11. Bam c.ii Haganu KypTKy, NOYMHAKOTbLCS
now, 12, Y Po6epTa 6yB nuie OfWH BUXIAHWIA KOCTHOM, KM BiH 3aBXAW Ha3MBaB
'oT KocTioM, 13. Ha 3ycrpiui i3 KoponeBow Yyci AXeHTNbMeHW 6Gynu y napagHii
dopmi. 14. Momy neaBe BAanocs CKNacTM BCTYMHI icnutu y Konemk. 15. BiH
crapaHHo MpaLtoe BAOCKOHMIOKO YN CBOK iTaniicbKy. 16. .MeHi BaXKO po3MOBAATH.
4 nepb 3HaxXo4Xy MOTpPiGHi cnoBa. 17. 1ae CUNbHWIA CHIT.

VMI. Say that the following can hardly happen.

Lxample. Such ueufher (to bring so much influenza).

Such weather can hardly bring so mitch influenza.
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1. Eliza (to talk about anything else but the weather). 2. Mrs Higgins (to be
pleased with her son's behaviour). Mrs Higgins thinks that a common flower-girl
(to pass for a lady). 4. This play (to be very popular). 5. | am afraid he (to be of any
help to you). 6.1 (to recognize the city). There are such great changes in it.

IX. Read and translate into Russian. Use the italicized structures in
sentences of your own.

A.l. She’s gol to talk about something. 2. You've got to change for the party. 3.
We've got to be dressed properly for the occasion.

B.l. How kind ofyou to let me come. 2. How kind of him to give me a letter of
introduction. .3 How nice of you to invite me for the concert.

C.I. It's so dark | can hardly see anything. 2. Speak louder, please. | can hardly
hear you. 3. 1can hardly say which of the musicals is better: "Hello. Dolly" or "My
Fair Lady". 1like them both.

X. Practise in using tag questions. Work in pair.

a) Imagine that you are not quite sure of the following.

Example 1 Higgins brings a commonJloner-girl to Ascot.

M- Kiggins brings a common flower-girl to Ascot, doesn't he'.”
B. ) €1 he does

Example 2. Eli~a is not a lady.

A Eliza I1Snol a lady, is she?

B. No. she isn't.

1 Eliza and Higgins are the main characters of "My Fair Lady". 2. Higgins is
not dressed properly for the occasion. 3. Eliza cannot speak proper English. 4. She is
to keep to two subjects. 5. She’s got to talk about the weather and everybody’s health.
6. She mustn't talk about other subjects. 7. She doesn't have to talk about the race. 8.
The guests are having tea in Mrs iliggins’ box at .<\scot,

b) Ask for confirmation.

Example. | am right.

4. I am right, aren't I.”

B Yes. von are.

Mo, you aren't

1 lam in time for tea. 2. i am dressed properly. 3. 1am keeping to the subject. 4.
i am !r}ing hard to help you. I am working hard, b, 1am giving you a proper
answer.

c) Ask if the following is correct or contradicts the statement.

Example. Mrs | iemmg never keeps Iter promise

| Mrs Fleming never keeps her promise, does she'’

B. I'm afraid, you arc wrong, she always keeps her promise

1 Rock music is not popular with young people, 2, Mr Smith very seldom goes
b> plane when he travels. 3. Soup is never served at dinner. 4. .lohn rarely keeps his
appointments. 5. Men don't have to raise their hats to ladies when they meet them in
ihe street. 6. You dont have to go in lor sports to keep fit.



Xl1. Practise in using modal verbs. Work in pair. Ask:

a) If Eliza can or cannot do the following.

Example, talk about health

- E/ira can talk about health, can't she'”

Eliza cannot talk about health, can .she'?

B. Yes. she can.

No, she can't.

speak properly about the weather; say proper words of introduction; pass for a
lady anyw'here; talk about the race; change the subject of the conversation; have
common interests with the people at Ascot

b) If Eliza must or mustn't do the following.

Example, discuss weather at receptions

A. Eliza must discuss only weather and health at receptions, inustn't she"*

Eliza mustn't discuss weather at receptiom. must .she'!

B. So. she needn

Yes. indeed (she must)

stay at Mrs Higgins' box long; say "How do you do" after the introduction; read
phonetic excrcises every day to keep up her English; introduce herself to Mrs
Higgins' guests; keep to tw'o subjects only; thank Mrs Higgins for her kind invitation

c) If Higgins has to or doesn't have to do the following.

Example, speak to Eliza politely

A Higgins has to speak to Eliza politely, doesn't he?

Higgins doesn't have to speak to Eliza politely, does he'.

B. Yes. he does.

No, he doesn't.

change for the race at Ascot; pass Eliza for a lady; introduce Eliza to the guests;
be dressed properly; teach Eliza proper manners

XII. Ask if you may do the following. Work in pair.

Example, smoke here

A May | smoke here?

B Yes. you may (Please, do.)

Mo, I'm afraid you may riot ((‘lease, don't.)

1 (go home), 1feel bad. 2. I'm sorry. I'm late (come in). 3. (leave) a let-"ter of
introduction with you. Miss Clark? 4. Jack, (go) to the cinema with you'.” 5. (ask) you
a few questions now, 1am sorry 1missed part of your speech. 6. Mr Greene, (go
fishing) with you next Sunday'.’

X1M. Express surprise. Agree or disagree with the remark and develop the
situation. Work in pair.

Example. She can speak proper | rcnch (English)

1 (an't she speak proper English’

B ) M. she can. She knom-s it vc'ry nell.

& \o. she can'i. She is learning it now

1 Footbali is popular in Russia, (baseball) 2. Men have to rise to greet n

guests, (ladies) "Romeo and Juliet" is staged at .Malaya Bronnava Theatre, (the



(HoLshoi Theatre) 4. We go skating in winter, (go siviing”) 5. | can go to K.in by bus.
(by train) 6. Peter walivs to his office every morning, (go by car) 7. She must tell Bob
about it. (keep it a secret) 8. \1r Black is in the Health Service now. (the Diplomatic
Serv'ice)

A(V. Complete the following sentences developing the idea given in the
text.

l. "My Fair Lady" is..,. 2. The main character. Henry Higgins, meets.... 3. He!
Higgins bets Colonel Pickering that ... . 4. Mrs Higgins hears that her son ... . 5. Eliza
has strict orders ... . 6. Eliza has to keep ... , 7. Eliza's words about the weather sound
funny because ....

XV. Translate into Kngiish.

MonynapHy .My3ukanbHy Komegito Annena Jflcpivepa «Mos uapiBHa nepi»
iacmoBaHo Ha Bigomiii n’eci bepiiapna Loy «[lir ma*Tiok». F0M0BHI repoi Komegii
i’empi Xin iuc i Eniza Qynittn. Fenpi XirriHc 3ycTpivae Enisy, npocTy KBiTKapky, y
KoBCHT apaeH. BiH 3akntovae napi 3 NOSIKOBHUKOM TTiKepUHIOM. WO MOXE HaBYuru
i NpaBuNbHIl aHrniiicbKiii, Eniza ctapaHHO BUYMTbCS, | He3abapom XirriHc 3ampoinye
il > \cKOT. BiH npeactaBnse ii cBoili martepi i roctam. Eniza uyypoBo opsarHeHa !
Burnafae, K nefi. BoHa moxe po3mMoBAATM MKiC Npo Moro.Ty i 340p0B'A, 30My BOHa
NOBWHHa AOTPMMYyBATUCA nuLWie UMX ABO.X TeM. Jlne Eju™a po3MOB/if€ Ha Ui TeMu
npaBWIbHOK aHrAilicbkoto. MeHpi XirriHc 3a40BONEHWIA.

B. !. CborofjHi 4yaoBuil feHb, uMm He Tak.” Tak. noroja CbOrogHi ficHa. 2
3aBica nigHimaeTbcs, i akTopbl BUXOAfTb Ha cueHy. .1, ILoo 6yTu 340poBMM, BM
NOBUHHI 3ali,maTuca cnoptom. 4, MeHi norpi6Ho nepeBAsArHyTuca Ao obigy, 5, He
BTpanb3e Haroaum noausmtuca Mio3ukn «Kiwkn (Cats)» cboro.aHi, 6, Y nili KHu3i
6pakye ofHiel clopiHKU. uM He Tak? 7, Ha noyaTky [iexu «iiirmanioH» Mu 6a4ymmo
Enisy, fka AyXe HaMmaraeTbCfd HaBYMTUCA MNpPaBWUAbHIA aHrniicbkii MoBi. 1i,00
VIpHMVRaTH kBiTKOoBMIA MarasuH. 8. Ilccu bepHapga IFloy KopucTyroTbes
BE/IMYE3HOI MOMYNAPHICTIO cepef YATadiB i 4yacTo ciaBnAibca MHawux TeaTpax. 9.
O6ig nogaHo! FocTi MOXYTb NPOTH Ao igaribHi. 10. Konu aKaXy  BigpAgKeHHs,
ro fy>Xe cy.Myt 3a Moeto poguHoto. !l CKifNbKM 1 BUHEH 3a CHifaHOK'? - 75 qyirris.

Oak\to. 12. Heexe Bu He moxes3e nobyTu 3 Hamu Le Tpomikir?  Hi. Ha xanb, 1
NOBUHEH iTW,

C 1 I-l'wexHi MaHepu Ta MoBa nputamaHHi aHijiificbKHM .iegi Ta
[XXeHTNbMeHaMm BuUMIOro Kona c\'cninbciBa. 2. [ekopauii A0 LbOro Crnekrak.Tio
cTBoptoBaB XYAOXKHUK, skuii kopuc3aynbcs MNONYNspHIiCTIO cepch ny6niku. Lia

.l0oNnHa i3 gyXe MYyXHIM XapakTepom, BOHa > 6yfi.-fKili cuTyauii noBogmibcs
ira4cXKHUM 4YuHOM i nigilimae BciMm gyx. 4. .XT0 Uell NiTHIlA 4YONOBIK, OAATHEHUN Yy
rBli*’ - Lle cnpaBXHili aHr,iici.kniAi gXeHTAbMeH. 5, HacTynmHOro TUXHSA MU
Bignpae.TAcMocA y nofopox. Mwu 6yaemo netTitu .nitakom go ClI11. a noTim
MaHApyBaTh KpaiHoti aBTobycom. 6. MMoNKOBHWUK [TiKepUHr BAAracTbCA 3 NPUBOAY
3BaHoro o6igy, 7, X'inHy.Horo yik-eHny .Jlnica Big’kf)ana ja MicTo, fe aKTUBHO
3aiimanaca c(loptom. $Kk Bignosi.TanbHO 3 1i 60Ky, Tak pgn6pe roTyBaTucs fo
TpeHyBain®l 8- Mu maemo 3BuMualiHi N('rAsnM WoA0 TOro, WO KOXHa N /ANHA HOBMHA
TOTpUMyBaTUCS CBOIX 06iUAHOK Ta 36epiratu uykKi Taemnu.ui, 9, L. mabyTb.



HEenpocTo OfiHOYACHO YTPUMYyBATU pecTopaH Ta roTenb, Yn He Tak?  Hi, HaBNaku, ue
cnpasa 3BuMYKku. 10. Byab nacka, fOTpUMYiATech cyTi npo6aemun a6o NpPoCTO MOBYITb.
Mun  noBWHHI nigTpumyBaTu bGecify Ha HanexHomy piBHi. 11. [aBaiiTe
nepeBAsrHemMocs [0 Bevipku, gobpe? CborofHi AaAbKO 36MpaeTbCa NpefcTaBUTU Hac
KoponiBcbknm ocobam! 12. MeHi 3gacTbCa, NMorofa 3MiHYIETHCA Ha Kpalle, Y4u He
Tak? 13. B He MOrim 6 o6MIiHATU MeHi DyHTM CTepniHriB Ha gpaHkn? Baw rotenb
BiOMMWIA CBOIM rapHum o6c.ny'roByBaHHAM. 14. Bu macTe peKoMeHpaLiliHWii nnct? -
Hi, moc im’a Mepi MonniHc i TakMit NUCT MeHi He NoTpibeH. UM nofaHo Bxe yvaii?
10'ata roguHa! 15. Ha anb, 1 .Mal0 cKasaTu, WO Bali CAyru He JONOMOrNW MeHi. - A
cam Ao Bawwux nocayr. - 9 3anisHunaca Ha aBToOycC i BTpaTuna Harogy noixatu Ao
NoHpgoHy. - bByab nacka, 3anuMwaliTeCcb Ha Beyepl. Y TaKy norofy Kpauie
3HaX04UTUCL Y NPUMILLEHHI, HIX 033 HUM. - Ha Xanb, 8 He MOXY 3YNUHUTUCA Hi B
Opy3iB, Hi B roTeni, TOMy f 3 pagicTio npuiiMato Bawy Nponosuuito. - 9 nease 3Hako
Bac, ane gymato, wo Mol gpy3si Bam cnogobatoTbes.

XVI1. Dramatize the scene from ” My Fair Lady". Work in team.

XVII. Give a written summary of the text and the introduction using
Present Indefinite and Present Continuous.

XVIIl. Compose short dialogues, lise the suggested words and word
combinations. Work in pair.

Example 1. A- What can | do for you?

B. I want to have two seats for today's concert.

N.liere you are.

B. Thank you very much.

A. You are welcome.

a pack of cigarettes; a box of matches; a cup of tea; today's paper; a sandwich; a
map of the city; a book on modern art

Example 2. A. My keys are missing. Don'tyou know where they are"

B. Can'tyou see'.’ Here they are. (Here are your keys.)

my hat; the documents; the dictionary; my shoes; my passport; my pen

Example 3. A. Fxcuse me. do / have to change to get to Piccadilly Circus'.’

B Yes. you do. You've got to change at Oxford Street (No. vou don't have lo.)

to change for Hyde Park Corner; to change for tea; to change dollars for pounds
in the bank; to go on business to Prague; to go there by train (by plane); to keep it a
secret

XI1X. I'opieal questions for discussion.

1. What do you think of a) Henry Higgins' appearance and behaviour at Ascot,"
b) Eliza's conversation at Ascot and her English? 2. What can you say about "My Fair
Lady"?

XX.  Speak on the following topics using Present Indefinite and Present
Continuous and some of the suggested words and word combinations:

a) At the Week-End

fair weather; a nice day; to go to the country: to go on ajourney (an excursion);
to stay at a hotel (at one's friends'); to sta\ outdoors (indoors); to go by train icar.
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bus); 10 go fishing (shopping, skiing, sivating); to go in for sports; to keep fit: to rise;
to changc; hardly ever; to miss an opportunity; to snow (rain) hard: to dress properly

b) At a Party

to dress for the occasion; an evening dress; to put on (one's best dress); to take
off; to change: proper clothes; manners; properly: to look nice; nice people: to
introduce; t@3rise; to raise one's glass: to keep an appoint-’ment; to serve (dinner): to
miss an opportunity; common views (language, interests); to try hard: to be
characteristic of; to stay for dinner; hardly; i am sorr%; how kind (nice) ofyou ..

c) At the Theatre

to go to the theatre; the curtain rises (at the rise of curtain); a nice play; to miss
an opportunity; to slay for the performance: the main character; characteristic of; a
stage; to stage: a scene; in the first (second) scene; scenen.-; to be popular w'ith: a
popular actor (actress): a popular play: to play a role
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LITERARY FOCUS

WHATIS LITERYi TURE?

Since the dawn of civilisation many men and women have feh a vital need to
communicate their thoughts and feelings beyond their immediate circle of family,
friends and acquaintances to a wider world. Thanks to the invention of writing and
printing they have been able to hand down to successive generations a priceless
treasury of manuscripts and books.

Literature is generally taken to mean those pieces of writing which, despite the
passing of the years and even of the centuries, still inspire admiration, reflection and
emotion in readers. Poems, plays, novels and short stories in a given language that
have stood the test oftime collectively make up a national literature.

This does not mean, however, that only older works can be called literature.
Today, millions of books are produced every' year but only some of them find their
way into literary magazines or onto the literary pages of newspapers. In these cases it
is the critics and not time that decide what is and what is not to be regarded as
literature. Whether their choices arc appropriate or not will be a matter for future
generations to decide.

It is impossible to formulate a totally comprehensive and all-encompassing
definition of literature because literature is never static. Writers, genres and styles of
writing have fallen in and out of favour throughout history and even today arguments
rage about whether more popular forms of tiction such as detective stories should be
considered literature. These disputes can be left to the critics because, for the reader,
literature is simply beautiful, meaningfiil writing.

WHY READ LITERA TURE?

The most obvious answer to this question is because it is enjoyable. Every body
loves a good story, and many great works of literature tell memorable stories. These
stories provide an escape from our daily lives by transporting us to different times
and places. We can travel back to the depression era in the United States with John
Steinbeck, or we can journey through the African jungle with Joseph Conrad, or we
can be projected into the future by science fiction writers like H.G. Wells. Escapism
is only one reason for reading literature. Literature can also be viewed as a source of
knowledge and information. If we read one of Chaucer's talcs, a poem by Wilfred
Owen and a novel by Chinua Achebe, we learn about a range of subjects from life in
England in the Middle Ages, to conditions at the battle front in the first World War 1.
to the unresolved tensions in colonial Nigeria. .Almost every' poem, play or novel we
read gives us more information about the world we live in.

Perhaps the most important reason for reading literature is because it breaks
down our personal barriers. Literature invites us to share in a range of human
e.xperiences that we otherwise would be denied. It allows us to leave behind our age,
sex. family background and economic condition so that we can sec the world from
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the perspective of people who are completely different from us. Great writers make
us understand how other people think and feel. Literature stirs up our emotions. It
amuses, frightens, intrigues, shocks, consoles, frustrates and challenges us. It helps us
to understand ourselves and others. Literature widens our field of vision.

WHY AI"AL YSE LITERA TIJRE?

Literary analysis, in its broadest sense, is any attempt to understand a literary’
lext. Every time we close a hook and think about w'hat we have read wc are doing
some form of literar>' analysis. An analytical approach to literature involves careful
observation and drawing conclusions, it is not simply a question of tearing a poem or
story asunder and labelling the parts; it entails discovering patterns of meaning and
becoming aw'are of the writer's intentions. Literary analysis is a way of learning more
about how literary texts are structured. 1 he more we learn about the art of writing, the
more receptive and responsive we become as readers. The analytical approach also
provides the vocabulary we need to define and communicate our responses to literary
texts. We must know the definitions of terms such as setting, character, plot and point
of view in order to e.xpress and e.xchange opinions.

Ktr LITERARY NOTIONS: THEME AAD MESSAGE
- Message versus theme

M essage is the ceniral idea that directs and shapes the subject matter of a story,
play or a poem. It is the views of life or the insights into human experiences that the
author wishes to communicate to his readers. In cenain types of literature (fables,
parables and propaganda picces) the message emerges forceful!) as a moral or a
lesson that ihe author wishes to teach, while in others the message is embedded in the
story. In the past, the writers openly slated the message of their work. They usually
put the words into the mouth ofacharacter or used an omniscient narrator to
voice their opinions. If the message of a work is clearly stated in the txt, we refer to it
as an overt message. Most modern writers are reluctant to state the messages of
their work openly. They prefer to encourage the readers to think and draw their own
conclusions. \Mien the message is hidden in the action, characters, setting and
language of a story, we refer to it as an implied message.

The mes.saoe of a literary Work should not be confused with tlie theme or the
story. To say that a work is about 'love" or “war" is not identifying the message; it
is mere!) stating the theme or the subject matter. Saying what happens in the
storv is also not a way of identif*.'ing the theme: it is simply summarizing the plot.
The message is the abstract, generalised commcnt or statement the author makes
about the subject of the stor). !t is tiie answer to the question "Il *fial ch>cs the siory
Tciin . while the theme is the answei' to the question "H'luii is ihe ".inn ahom ™



. Formulating and supporting a message

When formuiating the message of a literary work, hasty generalizations and
cliches should be avoided. Writers are more inclined to explore complex issues and
propose tentative answers. The message of a poem, play or stor> should emerge from
and be confirmed by the analysis of plot, characters, setting, imagery, sound features
ans style. Ifthe proposed message leaves certain elements unexplained, or if there are
aspects of the story that do not support the suggested message, then it is probably
incomplete or incorrect.

- The title of the work

The title the author gives the work should always be taken into careful
consideration when trying to identify the message. The title often suggests the focus
of the vvork and may provide clues about its meaning.

- Multiple themes

K single work may contain several messages and readers may identify
differently, even opposing the messages in the same work. Any message that is
supported by the elements of the work should be considered valid.

HELPFUL QUESTIONS TOASK WHEN ANALYSIISG THE THEME AND
MESSAGE
* What is the theme of the story, play or poem?
* W'hat is the message of the storj ? Hovv do the elements of the story support the
message?
«How are the message and the title of the story, poem or play related?
« Is there more than one message in the work?
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SAMPLE ANALYSIS
American writer Ernest Hemingway (1898-1961) is famous for novels such as
The Old Man and The Sea and A Farewell to Arms. He was also a prolific and
accomplished story writer

OLD MAN AT THE BRIDGE
by Ernest Hemingway

An old man with steel rimmed spectacles' and very dust}- clothes sat by Il)e side
of the road. There was a pontoon bridge’ across the river and carts, trucks, and men.
women and children were crossing it. I'ne mule-drawn carts staggered up the steep
bank from the bridge with soldiers helping push against the spokes of the wheels. The
trucks ground up and away heading out of it all and the peasants plodded along in the
ankle deep dust. But the old man sat there without moving. He was too tired to go any
farther.

It was my business to cross the bridge, e.xplore the bridgehead' beyond and find
out to what point the enemy had advanced. 1did this and returned over the bridge.
There were not so many carts now and very few people on foot, but the old man was
still there.

"Where do you come from?" I asked him.

"From San Carlos," he said, and smiled.

That was his native town and so it gave him pleasure to mention it and he smiled.

"f whas taking care of animals,” he explained. "Oh,” ) said, not ijuite
understanding.

"Yes," he said, "I stayed, you see, taking care of animals. | was the last one to
leave the town of San Carlos.”

He did not look like a shepherd”™ nor a herdsman' and 1llooked at his black dusty
clothes and his gray dusty' face and his steel rimmed spectacles and said, "What
animals were they?"

"Various animals," he said, and shook his head. "I had to leave them."
1 was watching the bridge and the African looking country of the Ebro Delta and
w'ondering how long now it would be before we would see the enemy, and listening
all the while for the fust noises that would signal that ever mysterious event called
contact, and the old man still sat there.

"What animals were they'.”" lasked.

"fhere were three animals altogether.” he explained. "There were two goats and
a cat and then there were four pairs of pigeons.”

"And you had to leave them?" lasked,

"Yes. Because of the artillerv. Ihe captain told me to go because of the
artillery."

"And you have n»' family'?" | asked, watching the tar end of the bridge where a
few last carts \\ere huny ing down the slope of the bank.

"No." he said, "only the animals 1stated, fhe cat, of course, wili be all right. A
cat can look out for itself, but | cannot think wha! will become of the others.”
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"What politics have you?" lasked.

"1 am without politics,” he said. "I am seventy-six years old. | have come twelve
kilometers now and | think now | can go no further." "This is not a good place to
stop,” | said, "If you can make it, there are trucks up the road where it forks* for
Tortosa."”

"i will wait a while." he said, "and then | will go. Where do the trucks go?"
'Towards Barcelona,” [told him.

"I' know no one in that direction," he said, "but thank you very much. Thank you
again very' much."

He looked at me very blankly and tiredly. then said, having to share his worry
with some one, "The cat will be all right, 1 am sure. There is no need to be unquiet
about the cat. But the others. Now what do you think about the others?"

"Why they'll probably come through it all right." "You think so?"

"W'hy not," 1 said, watching the far bank where now there were no carts.
"But what will they do under the artillery when 1 was told to leave because of the
artillery-?"

"Did you leave the dove cage unlocked?" I asked. "Yes."

"Then they'll fly."

"Yes, certainly they'll fly. But the others. It's better not to think about the
others," he said,

"If you are rested i would go,” | urged. "Get up and try to walk now."
"Thank you," he said and got to his feet, swayed' from side to side and then sat down
backwards in the dust.

"1 was taking care of animals," he said dully*, but no longer to me. "I was only
taking care of animals,"

There was nothing to do about him. It was Easter Sunday and the Fascists were
advancing toward the Ebro, It was a gray overcast day with a low ceiling so their
planes were not up. That and the fact that cats know how to look after themselves was
all the good luck that old man would ever have,

NOTES
1 steel rimmed spectacles : glasses with a steel frame
2. pontoon bridge; bridge built on a floating platform

bridgehead: position an army takes frm which it can advance or attack

4. shepherd: man w'ho looks after sheep
5. herdsman: man who looks after goats or cattle
6. forks: divides two or more roads
7. sway: moved
8. dully: without emotion
EXERCISES
Comprehension:
1 Where was the old man sitting and why ?
2. W hat task did the narrator have to carry out”
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3. Why was the old man the last person to leave the town?

4. Why was the old man concerned about the animals? Which animal was
he the least worried about and why?

3. Did the old man support cither side in the conflictd

6. Why did the narrator want the old man to move on?

7. What happened when the old man stood up to leave?

8. Is it clearly stated whether the old man survived the war or not? How do

you interpret the final sentence in the stor\?

Analysis - Message;

1. Which of the following statements best words the message of the short
story?
e Ne'ar is evil

« Even when exposed to the atrocities of war some people do not lose their basic
humanity

* li ar reduces mankind to the level of animals.

¢ Many innocent people become victims ofwar_

« War makes our everyday concerns seem ridiculous.

2. Focus on the title of the story Old Man at the Bridge. Omitting tiie article
“alan" is t\'pical of captions to paintings, photogiaphs etc. In what sense is
Hemingway's stor) similar to a painting or a photograph?

3. Formulate the message of a stor}-, poem, play or film script you would
like to write. E.g.; Elderly people are disregarded by modern society when, in fact,
they have an invaluable contribution to make.



Unit li
LANGUAGE FOCUS

ATBERTRAM'S HOTEL
(by Agatha Christie*)

If you turn off on one of the small streets’ from the Park, and turn left and right
once or twice, you will find yourself in a quiet street with Bertram's Hotel on the
right-hand side. Bertram's Hotel has been there a long time.

Inside, if this was the first time you had visited Bertram's, you felt, almost with
alarm, that you had re-entered a vanished world. Time had gone back. You were in
Edwardian England' once more.

The big entrance lounge was the favourite place for the afternoon tea drinking.
The elderly ladies enjoyed seeing who came in and out, recognizing old friends, and
commenting unfavourably on how they had aged. There were also American visitors
fascinated by seeing the titled English' really getting down to their traditional
afternoon tea”™

Colonel Luscombe walked across the lounge to the reception desk. As he went
he noted the tables and their occupants. Astonishing number of people having tea
here. Quite like old days\ Tea as a meal had rather gone out of fashion since the war.
But evidently not at Bertram's. Still thinking about this he arrived at the desk and was
pleasantly greeted by Miss Gorringe, the receptionist.

"Number fourteen,” said Miss Gorringe. "1 think you had fourteen last time,
C'olonel Luscombe, and liked it. It's quiet."

"How you always manage to remember these things, 1 can't imagine. Miss
Gorringe."

"We like to make our old friends comfortable."

"Takes me back a long way, coming in here*’. Nothing seems to have changed.""

He broke off* as Mr Humfries came out from an inner sanctum to greet him.

"Tell me, Humfries, how do all these old dears’ manage to come and stay here'?"

"Oh, you've been wondering about that?" Mr Humfries seemed amused. "Well,
the answer's simple. They couldnt afford it. Unless..." He paused.

"Unless you make special priccs for them? Is that it?" "More or less. They don't
know, usually, that they are special prices, or if they do realize it. they think it's
because they're old customers."

"And it isn't Just that?"

"Well. Colonel [.uscombe, 1am running a hotel. 1 couldn't afford actually to
lose money." "But how can that pay you"?"

"It's a question of atmosphere. . Strangers coming to this countr)'.Americans,
in particular, because they are the ones who have the money - have their own rather
queer ideas of what England is like. I'm not talking, you understand, of the rich
business tycoons w'ho are always crossing the Atlantic. They usually go to the
Savoy" or the Dorchester.They want modern decor. American food, all the things
that will make them feel at home. But there are a lot of people who come abroad at
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rare intervals and who cxpect this country to be - well, | won't go back as far as
Dickens”, but they've read Henry James*", and they don't want to find this country
just the same as their own! So they go back home afterwards and say: "There's a
wonderful place in London; Bertram's Hotel il's called. It's just like stepping back a
hundred years,""”
(to he continued)

NOTES

1 ...turn off on one of the small streets... - noBepHyTa 40 OAHIET 3 MWTEHbKNX
BY/IMYOK... .

2. Edwardian England England at the time of King Edward VII (1901-1910).
The author has in mind England before World War 1

3. the titled English TuTnitoBaHi aHrniiAyi; cnpaBXHi aHrNiCbKi apuUCTOKpaTy.

4. ...getting down to their traditional afternoon tea. - ...npucT>naTty A0 CBOro
TpaguuiinHoro (aHrnilicbKOro) YatoBaHHA.

5. Quite like old days. - 30Bcim Ak y cTapi gobpi yacu.

6. Takes rae back a long way, coming in here. - Konu s npuixgxarkw ciogu, f
noBepratocs y naieke MuHyne.

7. Nothing seems to have changed. - 3gacTbcs , HiYOro ne 3miHuUIOCA.

8. He broke off... - Biii panToBo 3aM0BK....

9. old dears - mMuni cTapeHbKi.

10. this country ®mAHrnia (y gaHOMY KOHTCKCTI).

il, the Savoy - an expensive hotel in the Strand (London).

12.  the Dorchester - a luxvir> hotel in Park Lane (London).

13.  1won’t go back as far as Dickens. - A He 6ygy rosoputu npo AHrnit0, Aky
onuncye UKKeHC.

14. Henry James - an .Jltcrican writer (1843-1916) who emigrated to England
and wrote about the England of his lime.

15.  It's just like stepping back a hundred years. - Bii Haye noepTaeTeca Ha CTO
pOKiB Y MUHY/E.

VOCABULARY
l.turn V 1) Bpawartb(cs), HOBOpaumBaTb(cH)
BCPTITUCA; moBepTaTucs
turn (to the) right left iloBOpaynBaTb Hanpaso, Haneso . nosepTaTu
Hanpaso, Hruiiso _
2) BKNOYaTb, BbIKAOYATb YTO-.i. " BKAOYNTK

turn  (on. off) the radio. TV wocb BUKAOUYNTKM iNOCb
computer'light

tuin /! 1) rwoBopoT VrioHopo
take the right (left) turn 1NOBepPHYTbL Hanpaeo (Haneso) noBepHyTU
(turning) npasopyy/ nisopyu
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2) oyepenb (ouepepgHocTb) /[ uepra;
(4eproBicTb)

It isyour turn to speak non . Celluac Bawa ouepefb rosopuTb. ' 3apas
Balwua yepra rosopuTy.

2.find V(found, found) 1) HaxoauTb, 06HapyXwuBaTb ii 3HaxXoAuUTH,
BUSBNATU

At last I've found the book | was HakoHel s Hawen KHUTY, KOTOPYK wuckan.

lookingfor. /{apew Ti g 3HANLWOB KHNTY, AKY 51 LIYKaB.

find smth (smb) nice/ 2) nonaratb, cuMTaTb  4TO-A. MUAbIM/

interesting/pleasant/true to life WHTEPECHbIM/ MPUATHBIM/ NPaBfONOA06HBIM <

/I BBaxatu och Munaum/  LikaBum
npueMHUM/ NpaBLONOAIGHUM

find oneself somewhere oKasaTbCs rge-n. // onuHUTUCS Aecsh.

He found himselfin a strange town. OH okawica B He3Hako.Mom ropoge // BiH
onuHUBCS V Me3Hailo.MoMy MiCTi.

find out smth y3HaBaTb, BbIICHATb, OOHapyXwuBaThb
fi3HaBaTuca npo LWocCb, 3’COBYBaTW LLOCH,
BUABNATU LLOCh

Ifound out John's address at last. A HakoHel, y3Hauy afgpec [fdkoHa. ,/ A\
\ HapewTi 3 AcyBaB agpecy [].>KoHa. |

but; ane: n

/' learned that Boris had left A ysHau, yTo Bopuc yexa'i n3 Xapokosa. //'q .

Kharkiv. fi3HaBcs, Wo bopuc 3acniwme XapbKos.

3. back adv o6paTHO, Ha3ag // Ha3aj

taive/send/'bring smih back i 3a6patb, BepHYTb // 3a6patu, NOBEPHYTH

be/go/get/come/fly back BO3BpalLatbcs, BepHyTbcA |l noBepTatucs

I am hack home. # cHoBa fgo.ma. '/ {1 3HOBY BAO.Ma.

IV/ he back soon. i1 ckopo BepHych. /I' A ckopo nobepHycs.

background n i) 3agHunii nnan, doH i! 3agHil nnai, ¢oH

against the background of smth Ha (oHe yero-n. // Ka rni 4yorocb

2) noarotoBka, obpasoBaHue ngirotoeka.

ocBiTa
Hes got a good linguistic \V Hero xopowas .IMHrBUCT NYecKan
background. noAroToBKa. Y HbOro rapHa niHreicTunyHa \
nigroToBka. ]
4.enter v i) BXOAUTb. BXOAUTH B... /, BXOAUTK (£0)
Syn. go in (into), come in
enter a room/lounse BXoAnUTb B KOMHar/T, rocTUHY 10 , BXOAMTK A0

KiMHaTW, BiTaTbHI
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j2) BCTYNUTb B psAjbl, nocTynaTb // BCTy nain B |
pagu, Bctynatu (4o)

enter (the, a) noctynuib B KOMMeMK/ MOWTW CAYXWUTb BO
college/Navy/Army/Diplomatic tnot/ noitm B apmuio/ nNoCTynuTb B
, Service/business AnnnoMaTUYeckyt cnyxo6y/BoiiTn B 6u3Hec

(8 geno) // secty'nurn go konepxky/ nitm po
thnoTy/ niTn go apmii/ yBinTn y 6i3Hec

entrance n 1) Bxof, BcTynneHue // Bxig, BCTYN
\ an entrance door/ BXOAHasA ABepb /' BXigHI ABepi
' fee/ BXOAHaa nnata // BXigHa nnata
examination' BCTYNUTEeNbHbIEe 3K3aMeHbl // BCTYMHI IcnnTH
‘lounM BecTn6t0nb // BecTnb610Nb
sentry f7 2) BXoga, BCTynneHue il BXif, BCTYN
T No entr\' (No exit.) :Bxopa HeT. Bbixoga HeT. /' Bxogy Hemac.
Buxoay Hemac.
I an entrv (exit) visa ; BvesgHasa (BblesgHasn) Bu3a // B'isuw’' BuisHa
| Bisa.

Your entry visa expired lasi month. CpoK Balleil BT bl UCTEeK B NPOUUIOM MeCALe.
1 mTep.mbi Bawoi Bi3W CKiHYMUBCA .MUHY.iOrO

myicaun
i 5.favourite a N0 6UMBbINA, N3106NeHHbIR [ yntobneHuni
l'avourite
I'booki'author. composer/movie star
favour n ' 1) nto6e3HOCTb, ofo/mKeHue // ;itl06'A3HICTb
Ido siTib a favour i 0Ka3bIBaTb Nt06€3HOCTL /' 3p06UTU Nacky
Do me a favour please 10ka>knTe .MU HOBeiHOCTb. noXkanyicTa.

3po6iThb .Meui nacky, 6 b nacka.
12) nonb3a, WHTepec .7 KOPWUCTb, iHTepec
(3alKaBNeHICTbI
: be/speak in favour of smb (smth) Obrrb.  BbiCTynaTb  3a (B No0Nb3y)/6bCib
ICTOpOHHMKOM /[ 6yTW 3a. BMCTynaTu Ha
KOpUCrb/6yTU NpUGIYHNKOM

Mie scare (o/ the first game) is e.O' CueT (nepsou urpol/ m2:0 B NTUY NONb3y ™|
in our favoin' PaxyHok nepwoi rpu - 2:0 Ha Hawy KOPUCTb.
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favourable a
Ant. unfavourable

favourable
wcather/conditions/atmosphere

The conditions are very favourable
for this business deal.

6.enjoy VvV

enjoy a book/play/movie/story/meal

enjoy reading smth/seeing smth
Enjoyyour meal!

How didyou enjoy the book?
7.recognize V

recognize a person/place/piece of
music

; recognize
Icomposer/vvriter/government
8. get V(got, got)

Have you got the tickets?

Didyou gel here by bus?

get

6naronpuAaTHbIN, NoOAXOAAWMA, YAOOHBIA W
CNpUATAUBWIA, BIANOBIAHWUNA, 3pyUHUIA

6naronpuaTHas noioga/  6naronpusATHble
ycnosual atmocgepa // cnpuatnusa noropal
cnpusaTnmBei ymoBu/ aTmocgepa

Ycnosua  ana 3Toik cAenkn BeCb.Ta
6naronpuaTHble // YmoBu pa.na #lei yrogu
[OCTaTHLO CNpUATNUBI

nony4yatb yfoBonbCcTBME (OT), Hacnaxparbcs
OTPMMYBaTW 3af0BONIEHHSA, HACON0XKYBaTUCH
HacnaxgaTbca
KHUTOl/Nnbecoit/hunsmom/uctopueii/Tpanesoi
(epoin) 11 Hacono4XyBaTUCb KHUTO10,
hinbmom, Tpanesow (1xet)

C HacnaxpjeHumem 4uTaTb 4TO-1., CMOTPeTb
4yTo-n. // i3 Haconogow  4YMTaTU  LWOCh,
OVBNTUCA W OCH

MpuaTHoro anneTuTal // CmayHoro!

Bam noHpasumnacb KHUra? /' Bam
cnogobanacs KHura?

1) y3HaBaTb // gisHaBaTucs

y3HaBaTb yenoseka, mecTo, OTPbIBOK
My3blKanbHOro npoussegeHns // y3HaBaTu
N AUHY, MicLe, YPUBOK MY3UYHOTO TBOPY

2) npusHasaTtb // BU3HaBaTH

npusHaBaTtb KomnosmTopa, nucarens,
npaBuTenbCTBO // BM3HABaTM KOMMO3UTOPA,
NMUCbMEHHWKA, YPAS,

1) nonyyatb, focTaBatb // OTpuMyBaTW.
fictaBatu

Bbl  nmonydyrun CnweTbl? ' Bu oTpumadi
KBUTKN?

2 ) npubbiTb, . fobpaTbesA

ngictatucs

Bbl npubbl.T ciofa Ha aBTObyce?
npuéynu ciogn aBTobycom .
3) CTaHOBUTbLCA, fenatbca (B COCTAaBHOM
MMEHHOM CKa3yeMOM Kak rna.'on-cesaskal '7
cTaBatu
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get

cold

get in (out)

The car drove up and they got in.

get on (off) smth
mget on (o(T) a bus/train/'car

Iget on
[low are you <¢flin<*on'A

lget down to smth
Let's get clown to business.

\ have got (coll.)

You have {got) all my papers.
19,receive V
receive (a)

news/letter/teleerain/f'ax 'e-mai i

receive auests/visitors

reception n
a(n) formal/unofficial reception

give/hold a reception

a reception

receptionist n

yCcTaBaTb/XKCHUTLCA/(NOA)rOTOBHIbCA/
tired/married/ready/well/acquainlcd/ ; Bbi3gopasnusans/

i (nonpaBnATbCA);N03HAKOMHI'bCA/ 3amMep3HyTb

1 CTMON0BATUCA,
(nig)roTy'Batucs, ofy"KyBatu,
j3Mep3HyTH
I BXOAUTb, caguTbCs,

ofpy>XyBaTucs,
3HalioMuTHUCS,

Bfnesatb (BbIXxoauTtb) [/

I BXOANTH, cigatu, Bnisatn (BUXoLUTH)
MawwuHa nogbexana M OHW cenu B Hec. [
MawuivHa nig ’ixana, i BOHU Tyau cnu.
cafMTbcA B TpaHCcnopT (BbIXoauTb) // cigatn y
TPaHcnopT(BMXOAUTMW 3 TPAHCMOPTY)

XWUTb, NOXNUBATL /' XXUTK

Kak Bawwun peya”™ Kak noncusaeTc? Ak

lcnpacu? AK cq .maeTe?
InpucTtynatb '/ NnepexoauTun Ao
1faBaliTe nNpucTyTwWw K Aeny.
nepeiife.mMo 4o cnpasu.
nmMmeTb (pasr.) // matu

Y Bac Bce .mou 6y.maru.
rwnepu. _
1) nonyyatb /' oOTpUMyBaTH
nonyyatb HoBOCTWM/ nucbmo/
thakc/ e-mail //
Tenerpamy/ ¢akc/ e-mail

o0TpUMYyBaTU

// [aBaiiTe

Y Bac yci moTl

Tenerpammy/
HOBUHW/

2) npuHumatb /' npuiimaTu

npuHUMaTh rocTeii/ nocetutenein // npuiimaTu j

rocteii/ BigBigyBauis
I'npucm rocTeit // npuiiom roctei

thopManbHbIA'HCOMUUULL ibHBTNA

npuem 1

thopManbHUii/ HeoiliiHMA Npuiiom
faTb npueMm' NpoBOAUTbL Mpuem /[ MPOBOAUTH

npuiiom
perncTpain pa. npuemHasa [/

npuiiMansHs

per'uciparop. cnyxanaii
BeAyWMiA npucm nocetmTenei
cnyxb6oseub (cekpetap),

BiABigyBayiB
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[ 10.meal n
| People usually have three meals a
day

but;
food

They serve good food in this
restaurant.

Il.greetv

Syn Welcome

greet (smb) pleasantly/warmly

The hostess and the host greeted
their guests in the hall.

greeting(s) n

Christmas/New Year/birthday
greetings

but:

He ‘tas given a warm welcome
here.

12. manage v

manaae a business/factorv

Mr Brown managed to come in time
for the meeting.

manager n

a hotel manager

13. make v (made, made)

efa, npunatue nuwm // xxa, npuiiom ixi
Nio6n 06bIYHO eaAT Tpu pasa O r)eub
Noan w3Bnyai igaTh TPNUUi HA AeHb

npoaykThl (ega), Huwa // npogykTu (ixa), ixa

B aTom pecTopaHe BkycHasa ega. // Y upo.my
pecTopaHi c.vanua i>ka

npuBeTCcTBOBAaTL, 34o0poBaTbca //  BiTatw,
BiTaTucs

Tenno npuBeTcTBOBaTb Koro-n. [/ Tenno
BiTaTW KOrochb.

Xo3finka W X03MH fo.Ma TUWLWeTCTBOBaHK
rocTeii B xonne. ,' lbcnogapka i rocnogap
oceni npusiTain zocmeuj*xojTL___ '
npuBeTCcTBUE, NO3ApaBfeHne // npuBiTaHHA
pOX/eCTBEHCKMNE

nosfpasfieHNA/No3apasieHnsa ¢ HOBbIM
rofgom/nosfpasnieHnsa ¢ AHeM poxgeHus //
pi3aBAHI BiTaHHA (NpMBITaHHA)/BiTAHHSA 3
HoBuM POKOM/BiTaHHA i3 fHEM HAPOAXXEHHA

—

3/iecb ero memo npuseTCTBOBAN

(npuHsnu).. ' TyT loro Tenno npusiTany.

1) pykoBOAUTb, ynpaBnATb W  KepyBaTu.
ynpasnaTu

ynpaenstTe 6usHecom/ abpukoii // kepyBaTu
6i3Hecom/ habpukoto

2) cymeTb (cpenatb u4TO-/1.), yxutputbea [/
3yMiTK (3p06UTK WOCL), yYXUTPUTUCH
MwucTepy Hpavtty ypalwcb npuagTu  Ha
cobpaHue Bo Bpema [/ MicTepy BEpayHy
BAAN0CA NPUATM Ha 3i6paHHA BYACHO.
ynpaBnswouwmnin, 3aBeAylowmnit, [UpekTop,
X03AUH 1l ynpasnsunii, 3aBigyBau.
fupekTop, rocnogap ‘
aAMWUHUCTPATOP FOCTUHULbLI 'agMiHicTpaTop j
roTento

1) penaTb, MW3roToBAATb, MPOU3BOAUTH
po6uUTU.BUrOTOBNATKU, BUPOBNATH



mMade in China.
j H'hal is this slaliie made of?

j It NTmade ofmarble.
Imake a report/ list/ speech

make a(n) mistake/

make a(n) offence

make money/ a profit/
make a living

make friends/ enemies/ allies

jmake progress

make an appointment
make up one’s mind
Ant. change one’s mind
i l4d.comfortable a

ja comfonable room/' chair/ sola
_5I1K0€5__
I but;

a convenient time/ timelabic; day
Iplace

i.ire you comfortable »
lake yourselfcamforlahle. please.

1.S take V(took, taken)

/ VI take the book from the library
for you

Take a scat, please

CpenaHo B Kutae 'BuroTosneHo (.ipo6neiio)

I VKuTal.

\ A3 vero C(ena)ia aTa cTaTya.’” m i yoro\
' 3p06NeHO L cTaTy?

\OHa cpge.yava in .mpamopa ' 17 3po6neHo :il
i.mapmypy. _ _

12) cocTaBnaTb (genaTtb, MOArOTaB/NWUBATH)
lgoknap, cnucok, peyb // cknagatu, pobutu
=/0MO0Bifb, NNCI,JipOMOBV ~

3) coBepliaTb

coBepLwaTtb OWNBKY ,/ pobUTN NOMUNKY

Hapywartb // nopywyBaTu

4) 3apabaTbiBaTb, HaxuBaTb '/ iapobnatu,
HaX1BaTm
nonyyatb Npubbinb /' 0TpUMyBaT NpUBYTOK
3apabaTbiBaTb Ha XW3Hb // 3apobnatm Ha
XKNTTA
j5) npuobpeTaTb Apy3eil, Bparos, COH3HUKOB
:ii HabyBaTu Apys3iB, BOPOriB, COIO3HUKIB___
I penatb ycnexu // pobutu ycnixu
I Ha3HauyuTb BCTpeyvy // Npu3HauYnTH 3ycTpiy
cpewnib (ca) // NpUAHATY pilleHHA
' nepegymatb // nepegymatu
lyno6HbIA, KoM(opTabenbHblih /7 3py4YHWUiA,
KOM(OPTHUIA
yAo6Has KoMHaTa.' yao6HbIi CTy N AnBaH K

___ 3pydHa kimHaTa/ cTineub/ guBaH

'ypo6bHoe Bpems/ pacnucaHue" aeHb/ mecto !
\3py4yHuinl yac/ 3pyuHuUil posk-nag/ 3pyuHUii
feHb/ 3py UHe micue_
mBam ydootio? ' Bam 3py4yHO?
Mo>kanyiicTa, ycTpansaiiTecb noygobHee. m
' Byfib nacka, BnawToByiiTecs 3pyyHiwe._
1) 6patb /' 6patu

1 BO3bMY KHUTY B 6unuoreke ans Bac. vV

# Bi3bMy KHUTY Y 6i6nioTeui 4.ia Bac.
Capguiecb, noxariyiicia.: ' C'igaiite, 6yab
nacka.



It tai<es a long/ little/ much time/ 2
hours to do smth.

HoM' much time (long) did it take
you to get here'”

1take a train/ bus/ taxi

take (a) coffee/ tea/' sandwich for
breakfast
take pictures, shots

take an examination
but:
pass an examination (exam)

take part in smth
take it easy
take off

Take your coals off in 'hc cloak
room, please

The plane will take off in 30
irnnutes .
16.. break V(broke, broken)

break a pen/' cup/ leg

2) 3aHMMaTb, OTHUMATL (Bpems), TpeboBaTbCA
(o BpemeHu) // 3abupatun yac. 3HafobuUTLCA
(cTOCOBHO yacy)

MHoro BpemeHun / mano BpemeHu/ 2 yaca
TpebyeTcs, 4Tobbl chenaTb 4To-n. W barato
yacy/ mano vacy/ aBi roguHu noTpibHo, Wo6
3p0OUTM LLOCH.

CKONbKO BpemeHn Bam noTpeooBLLOCh
4TO06bl gobpaThea cioc)al ¢ CKinbku yacy
Bawm 3iiago6uiocs, abu (wo6) gicTraTucs
coan?

3) ncnonb3oBaTh, B3ATb (0 TpaHCNOpPTE)
noexaTb Ha Yem-n. // BUKOpUCTATU, B3ATH,
noixatu 4nmoch

exaTb noesgom/ aBTo6ycom/ Takcu ii moixatu
noisgom/ aBTo6ycom/ Takci

4) npuHUMaTbL BHYTpb, NOTPe6bNATL //
npuiiMaTn ycepeiuHy, COXnBaTu

nnUTb Koge/yai), ECTb CeHABUY Ha 3aBdak //
nuTK KaBy/ Yaii/ icTW ceHABIY Ha CHifaHOK
oTorpaguposaTb, CHUMaThH //
thoTorpadysatun/ 3HimaTun

cfaBaTb 9K3aMeH // cknafgatu icnut

cfiaTb 3K3aMeH M cknactu icnut

npUHMMaTh yyacTue B 4eMm-/1. -/ 6patu yyacTtp”
y 4oMyCb
\ He NpuUHMMaTbL 4YTO-N1. 61KU3KO K cepauy U He
| NpuiiMaTtn Wwocb 6N1M13bKO [0 cepus
1) cHumatb (06 ogexae), pasgesarncs //
3HIMaTu ofAr, posgaratucs
OcTaBbTe Bawy ofe >0y B pajdeeasiKe,
noXwyiicTta. Y3anmwTe Baw ogary
posasarancHi, 6yab nacka
. 2) B3neTeTb, OTOPBATLCA OT 3eMan (0
camonerte) // 3neTiTn, BigipBaTuca Big 3emni
CamoneT B31eTUT uepei 30MuHYT \ JliTak
jjimac ja TpuauaTb XBUAKH. _ .
nomatb(cqa), pasbuBaTb(ca) ' nomatucs.
posbusatucs
cnomatb PpyuKky/ pa3buTb uvaiHKy/ cnomaTb
Hory // 3namatm pyuky/ po36uTu yawky/
3famaTu Hory
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I break n
a lunch/ coffee/ tea break

,Shall we hare a short break”

i17. wonder V

i/ wonder who he /s
No wonder that...

lnepepsblB // nepepsa
I nepepblB Ha 06ea/ kocte/ uyaii W nepepBa Ha
lo6ia/ kaBy/ yaii |
, YCcTpoum ne.o. I'IbLLIOii nepepbis’.” // 3po6bumo '
HeBenunuky nepepsy".’ ‘
lyausnatbea, UHTepecoBaTbes // BAMByBaTMCb/I
LiKaBUTUCH '
j IHTepecHo, kTo on // LlikaBo, XT 0 BiH'/ \
;/leyaouBuTenbHO, YTO... /He aguBHO, Wo

iwonderful a 7 yAVUBUTENbHbIA, MpekpacHblih  //  pUBHWIA.!

a wonderful place/ idea' play/ actor

AyynoBuit
; npekpacHoe MecTo/ wupges/ nbeca' akTep

, ; 4UypoBe Micue, iges, n'‘eca- akTop

" What a wonderfid day.’

18. afford I
I cannot afford to .stay at this hotel.

19.special n
a special price/ dish/ occasion
be of special interest

; Sothing special.
\especially adv
\'syn. in particular, particularly

This  countiyside beautiful.
especially in spring.

19. custom n
I.syn. habit

Every country has its customs
I (prov.)

J o clock tea has long ago hccvtne
"a custom in Britain

ithe (‘ustoms

' Kakoit yygecubT feHb! . AKun yyfoBun feHb!

no3BoNnTL cebe, 6bITb B COCTOAHWWU YTO-1.
*cpenaTtb /[ possonuTtu cobi, 6yt B 3MO3i
I WoCb 3p06UTKH

"A He .\ioey noisainTb cebe ocTaHOBUT bCA B

j1n104 oTene /Il A He MO> y A03BONUT MK Ccobi
YYNUHUT UCA B 4UbOMY .10 TCH _ _
:cneymnanbHblid, 0cobblii /I cneyianbHUA.
' ocobnunsuii

locob6as ueHa/' 6nogo/ cnyyam /I cneyianbHa
LiHa' ocobnusa cipaBa,' BUNa-LoK____

I npefCcTaBNATbL 0COObLIA MHTepec W CTaHOBUTH
0co6NuBuMIA iHTCpTE_

i Hnuero oco6eHHoro, // Hiyoro oco6ansoTo.

' cneynaybHo, 0COBEHHO '/ cneuianbHo,
iocobnuso

' 3TN NpuropofHble MecTa 0CO6EHHO KpacuBsbl |

| BECHOM. i npumicbki .micus 0co0611BO |
Kpacuei HaBecHi.

' 06blyall, NpuBbIYKa // 3BUYall, 3BUYKA

| '-Into HX ropoA, TO HOPOB.
/Y kaXpoih cTpaHbl CBOA  06blvail) Y\
i KO.UCHIll KpaiHi cBOT 3BMYal _ _
. YaenuTwve € 5 paBHO cttuvio Tpaguuueir B
, NpnTanuu YaloBaHHA 0 n ATin cTano
; Tpaiinyieto y Be:wkiih bpurta H iT.___J
TaMOXeHHOe ynpaB/ieHne, TaMOXHA
MUTHE ynpaBAiHHA/ MUTHULA



go through the customs NpoiTN TaMOXEHHbIN focMoTp // NponTwn
MUTHWIA Ornag

a customs officer TaMOXeHHUK // MUTHUK

customer un 3aKa3yukK, MoKynaTeNb, KAWeHT // 3aMOBHWUK,
nokyneub, KNieHT

EXERCISES

L. Read and translate the text using a dictionary if necessary.

1. Answer the following questions based on the text:

1 Where was the Bertram's Hotel situated? How could one get to the
Bertram’s Hotel? 2. What was the atmosphere inside the Hotel? 3. Who were the
visitors in the lounge? Describe them. 4. What were the elderly ladies doing in the big
entrance lounge? 5. Why do you think Colonel Luscombe was an old customer at
Bertram’s? 6. Did he notice any changes in the hotel? 7. How did Colonel Luscombe
describe strangers coming to England? 8. What did Colonel Luscombe and Miss
Gorring talk about? 9. What were the two categories of people from abroad coming to
Britain and staying at the British hotels? 10. Where do the American rich business
tycoons usually stay when they come to England?

I1. Give the four forms of the following verbs: turn, feel, enjoy, have, run,
make, expect, turn, take, step, enter, recognize, greet, manage, break, can afford,
catch, buy, eat, sit, come, know, pay, throw, see, shut, hurt

V. Find in the text the English for:

NOBepPHYTW NiBOPYY; NOTPaNMTK A0 TUXOT BYULi; 3HUKNWIA CBIT; EfBapaiaHcbKa
AHrNis; 30BCiM AK Yy cTapi 4obpi yacu; 34a€TbCs, HIYOr0 He 3MIHUNOCSA; BiH panToBO
3aMOBK; MWi CTapeHbKi; MpucTynaTtu Ao TPaguLiiiHOro (aHrnincbKoro) 4vatoBaHHS;
peecTpauis; BUATM 3 MOAW; CTapiTW; HeAOOGPO3NYINBO KOMEHTYBATMW; KabiHET;
KepyBaTu po60TOl0 roTento; CTapi NOCTOANbLI; S HE MOXY C06i AO3BONTU; NUTAHHSA
aTmocdepu; MaTU [OCUTb AWBHI ifei; nepecikaTu ATNaHTUYHWIA OKeaH; Cy4acHuWii
feKop; MarHaTu 6i3Hecy; He rosopsuu npo [JWKKeHca; MoBepTaTUCA Ha CTO POKIB Yy
MUHYe.

V. Translate using vocabulary items:

BK/IIOUNTU KOMM’HOTEP; IOBEPHYTU MpPaBopyY; 3p06iTb MeHi nacky; ynobrneHuni
KOMMO3NTOpP; CNpUAT/AMBaA aTtMocepa; BCTYMHI iCNUTW; paxyHOK 2:3 Ha KOpUCTb
rocTeii; 3’sicyBatv agpecy; Ha TNi 4orocb; BCTYNUTW [0 apMil; faBaliTe nepeiifemo [0
cnpaBu; Hacos04KyBaTUCA Tpane3ok; HeoiliiHWMA nNpuiioM; KepyBaTu (habpuKo;
BiTaHHA i3 AHEM HapOMKeHHS; aAMiHIHCTpaTop roTesno; nopyllysaTu; 3apobnasaTn Ha
XUTTA; 3pYYHUIA CTineub; 3pYYHWUIA yac; oTpuMyBaTy NpubyTOK; BMKIOYaTW CBITAO;
BBaXXaTW LLLOCb NPaBAoNofi6HMM; 51 CKOPO NOBEPHYCS; TePMiH Ballol Bi3n CKiHUYMBCS;
BMXOAY Hemae; ChpuATAMBI yMOBW; ynto6neHWi i aBTop; NPOBOAUTU  MNpUIioM;
rocnogap npuBiTaB rocTeii; CmayHoro!; npuiimaTu rocTeid; 3pobuTn [ONOBIAb;
pobuTun ycnixu; no'ibHo ABI roguHu, Wob HanucaTu Leli TeCT; 3po6UTU MOMUIIKY;
BnawToByliTecb 3py4Hile!; noixaTu Takci; ¢oTorpadysaTu; nepepBa Ha Kasy;
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CKNnafatn icnuT; S He MOXY A03BOMUTW COOi 3YMUHWUTWUCL y TOTeNi; He LWUBHO, HrO;
6paTu yuyacTb; MeHi LikaBo, XTO ii 40M0BiK; Hi40oro 0co61MBOro; 3BUYaiA; NpoOATK
MUTHUWIA Ornaj; nokynelb; cigaite, 6yab nacka; NPURHATK pilleHHA; HabyTu Apysis;
nepefymatu; BUXOAUTKU YTpaHCcnopn,; He npuiiMatn 61M3bKO A0 cepus

VI. Interpret the following sentences and passages from the text.
1. The elderly ladies enjoyed seeing who came in and out, recognizing old friends,
and commenting unfavourably on how they had aged. There were also American
visitors fascinated by seeing the titled English really getting down to their traditional
afternoon tea. 2. As he went he noted the tables and iheir occupants. Astonishing
number of people having tea here. Quite like old days. 3. We like to make our old
friends comforlable. 4. They don't know, usually, that they are special prices, or if
they do realize it, they think it's because they're old customers. 5, Well, Colonel
Luscombe, 1am running a hotel. 6. Strangers coming to this countr>'... have their own
rather queer ideas of what England is like.

VIl. Read the following sentences inserting prepositions or adverbs
wherever necessary.
A. 1 You will find yourself., a quiet street with Bertram's Hotel... the right hand
side. 2. The big entrance lounge was the favourite place ... the afternoon tea drinking.
3. The elderly ladies enjoyed seeing who came .. and recognizing old friends, and
commenting unfavourably ... how- thc> had aged. 4. Colonel Luscombe walked across
the lounge ... the reception desk. .S Still thinking ... this he arrived ... the desk and
was pleasantly greeted .. Miss Gorringe. 6. Strangers coming .. this countr%
(Americans, ... particular) have their own rather queer ideas ... what England is like. 7.
1 hey want all the things that will make them feel ... home.
B. 1. Ifyou turn ... the left you'll find yourself.. a wonderful place called Holland
Park. 2. It's getting dark. Shall 1tum ... the light? 3. You may turn ... the radio now.
The baby has fallen asleep. 4. "How are you getting ...?" "Very well, thank you." 5.
"How do 1 get .. the 'National Picture Gallery?" "Take a bus, get .. at Trafalgar
Square and turn right." 6. Here comes the bus, let's get ... shall we? 7. "Here's ray car,
[ can take you back home, if you like." "Thank you. You're very kind." "Get ...
please.” 8. Hurry or you'll be late .. the plane. It's taking ... in fifteen minutes. 9.
Edwardian England is ... special interest for architects. 10. Have you made ... you
mind where to go in summer? 11. "What’s the score now?" "It's three to two ... favour
of the Canadian hockey team." 12. Will you take tea or coffee .. breakfast"? Tea.
please.

VIII. Choose and insert the correct word. Remember the difference
between:
a)find out learn, recognize
1. I his is John speaking. - Oh. hello. .)ohn. | haven't ... your voice at i'lrst. 2. Ring
him up to ... if he has received the telegram. 3. | ... the pleasant news that Bob has
passed his entrance exams successfully. 4. It's interesting to .. that afternoon tea
drinking is still popular with the Englishmen. 5 "Did you .. John's new address
"Yes, I've got it. You may put it down if you like." 6. 1... the place at once, though |
had not been here for years.



b) say, tell, speak

I. Don't forget... Mr Jones that I've fixed an appointment for him for Monday. 2.
"Who is Tom ... to?" "It's our new special correspondent.” 3. What can you ... about
your favourite English author? 4. If Robert rings ... him I'll be back in half an hour. 5.
Eliza could hardly .. English properly when she was invited to the horse raccs at
Ascot. 6. Each country has its own customs and traditions. So a stranger should know
what to ... and how to behave when visiting a foreign country.

c) comfortable, convenient

1. "Do you like this hotel?" "Yes, thank you. Ive got a very quiet and ... room." 2. |
think three o'clock is a ... time for us both to meet, don't you? 3. You look very tired.
Sit down and make yourself.. . 4. "Let's make an appointment for Monday one
o'clock at the Embassy Hotel." "JIL right, the time and the place are quite ... for me."
5. Are the shoes the right size for you?" "Yes, thank you, they are quite ... ."

d) meal food

I. Let's go to the cafe at the corner and have our... there. 2, 1wonder if they serve
good ... at this restaurant. 3. As a rule, people in Britain have three ... a day: breakfast,
lunch and dinner (or supper). 4. When you go to India try' some of their wonderful....
5. Here's the specialty of the house. Enjoy your....

e) Translate using the correct word;

1, BiH cKasaB, W0 /oro poanyi npifkaxawTb 40 MicTay yeTBep. 2. JLOKTOp HakasaB
MeHi 3BepHyTMca Ao Bac i3 yumu aHanizamu. 3. Y Hawiil rpyni y konegxi 6yB
iTanieub, AKMii pO3MOBAAB i3 CUNbHUM akLeHTOM. 4. MNepegaii fiTaM, N6 Bevepsanu
6e3 meHe, A 6yany 3anisHioBatuca. 5. 3 uiel0 NIOLMHOKW LiKaBO PO3MOBNAATU: BOHa
MaHApyBana CBIiTOM i B Hei wWwWpoknit cBitornag. 6. BoHa MoXe rofguMHamu
pPOM3MOBAATU MO TeneoHy, TOMY Halwa AiHif 3aBXAW 3aiiHATa. 7. Baw 6occ, fK
3aBX/AuW, PO3MOB/IAB NPOTAroM AB0.X FOAMWH, i HE CKa3aB Hi40Oro CyTTeBOro. 8. Hakaxwu
oMy He 3anuwatu 6yanMHOK. 9. "H 3aBXAun Gyfy yekaTu Ha TeGe”, ckasana AcCCOfb.
10. BiH npoiiwoB nopyY i3 HaMu, He cKasaBl K XO0AHOro cnosa. 11. Llboro cemecTpy
B MeHe fyXe 3pYUYHWii po3knag i A He 36mpatoca Hi4oro 3miHwoBaTn. 12. Un 3pyuyHo
Bam y ubomy kpecni? - Tak. 3aneBHst0 Bac. 13. CigaliTe 3pyuHiwe Ta cnyxaiTe
MO0 Ka3Ky. 14. MaTu cnpaBy 3 Li€l .YIOAUHOK He AyXe 3py4yHo. Mu HiKonu He
3HAEMO Hi yac Hawoi glitoBoi :sycTpidi, Hi 11 micue. 15. 9 Bni3Hal UbOro NiTHLOrO
4OoN0BiKa, MM pa3oM HaBuyanucsa y Konemxi. 16. Liboro TuXHa 4 fisHascs, wWo MapTiH
BXe npautoe y itoconbcTBi y dpaHuii. 17. Mpo ui peyi nognHa [i3HaeTbecsa i3
[OCBIAOM XUTIA. 18. A HeHaBMAXY aHTNiCbKi CTpasBu, TOMY s 3aBX/AW Nponyckaw Yyci
Tpanesu, WO HagalTbca rotenem. 19. Cmauitoto!

1X. Choose and insert the suggested verbs. Translate the sentences
Russian.

get. he, bring take. come, send

1, I'm sorry . Mr Black is out at the moment. He'll ... back soon. Will you leave a

message? 2. I'm afraid, if we don't hurry, we won't ... back home in time. 3. I'm so
happy 1 .. back home again. 4. Is it all right if 1take this fashion magazine today
and ... it back tomorrow'.” 5. The shop is closing for lunch, we'll have to ... back in an



hour. 6. Do me a favour. Will you ... back this dictionary to the library? 1don't need it
any more. 7. Tell the secretary to ... back these papers to the factory manager.

X. Read and tran.slate into Russian. Use the italicized structures in
sentences of your own.
A. 1 If you turn left you ))///find yourself m a quiet street. 2. When you enter
Bertram’s Hotel yowfind yourself\n Edwardian England. .3 Colonel Luscombe foiwa'
himself in the big entrance lounge of Bertram's Hotel full of elderly ladies and
gentlemen drinking their afternoon tea.
B. 1. The whole atmosphere in the hotel was quite like old days. 2. It'sjust like
stepping back a hundred years. Itjust is old England.
C. 1. They don't want to find this country y'r«/ the same as their own. 2. In the
Savoy they have modern decor and food the same as in the United States.

XI. Practise in using tag questions. Imagine that you are not quite sure
of the following. Agree or disagree with the statement. Work in pair.
A, 1 You'll be back soon. 2. You won't be back soon. 3. Peggy will bring back
your book tomorrow. 4. Peggy won't bring your book tomorrow. 5. It'll take me long
to get there. 6, ft won't take me long to get there 7. They'll have to go through the
Customs vvhen they arrive, 8. They won't have to go through the Customs when they
arrive.
B. I. The Nelsons are going to fly back home. 2. The Nelsons arc not going to fly
back home. 3. The Secretary is going to send back these papers. 5. Bob is going to
enter the college next year. 6. Bob is not going to enter the college next year. 7. You
are not going to have a break now. 8. You are going to have a break now.
C ). The plane is taking off in half an hour. 2. The plane is not taking offin half
an hour. 3. The Smiths are coming back soon. 4. The Smiths are not coming back
soon. 5. You are going to the reception tonight. 6. You are not going to the reception
tonight. 7. The manager is leaving tomorrow, 8. The manager is not leaving
tomorrow.

An. Practise in using correct tenses. Work in pair.
a) Ask a friend if he (she) will have to do the following, and develop the situation.
Example, to changefor aparty
A4 IVill voti have to changefor the parly’
/1 Yes. [ believe I'll have to (No. | don't think I'll have tot. because it is (not}
ncL essar}
to make a speech at the meeting; to greet the guests in the entrance lounge: lo take
e.xaminations in spring; to hurry to gel there in time; to pav' an entrance fee |.' get to
the National Picture Gallery; to take a taxi to the airport
b) Ask a friend if he (she) will be able to do the following, and develop the
situation.
F.xample, lo an.sv, er all the questions properly
| li'i/lyon be able to answer all the questions properly &
n / think I'll be able to (I'm afraid I n on'l be able toi.
bec ause i (don't) knotv the subject veil



to pass all the examinations; to afford to buy a car this year; to find out his name and
address; to recognize your favourite actor in the street; to bring back my notes
tomorrow; to make a movie during the trip

X1M. Say you will do the following. Use "manage' wherever possible and
translate each sentences into Russian.
Example, to come in time — to catch the 6 o'clock train
111 come in time if | manage to catch the 6 o'clock train. (I'll manage to come in time
ifl catch the 6 o'clock train.)
to go to the theatre on Sunday - to get the tickets; to make my report on the subject -
to get the right material; to get to the station in time -to get a taxi; to make great
progress - to work hard; to enter the college - to pass entrance examinations; to get
back in time for dinner - to have no business appointment in the afternoon

XI1V. Ask a friend when he (she) will do the following. Work in pair.
Example, to go to the country — to get warmer
A When willyou go to the country >
A I shall go to the country when it gets warmer.
to put on a warm coat - to get colder; to turn on the light - to get dark; to get married
- to fall in love; to take an examination in history - to get ready; to fly back - the
weather conditions to be favourable; to leave for London - to get an entry visa

XV. Ask a friend how long it will take (a person) to do the following, and
develop the situation. Work in pair.
Example, he {to finish his graduation paper)
A. How long will it take him to finish his graduation paper?
B. I think (believe) it will take him two months if he works hard.
she (to change); I (to get there); he (to get ready); we (to get back home); you (to find
the proper answer); they (to have a meal at the restaurant)

XVI1. Imagine that you are going to Bertram's Hotel. Answer the following
questions.
I. Where will you fmd yourself if you turn left and right from the Park? 2. What will
the hotel look like to you if you visit it? 3. Who will you find in the lounge when you
enter it? 4. What will the old customers be doing if you come there in the afternoon?
5. What will the receptionist do as soon as you come up to the reception desk? 6. Will
the titled Englishmen be able to afford to stay at Bertram's unless the manager makes
special prices for them T

XVIl. Complete the following sentences developing the idea given in the
text.
1 You'll find yourselfin a quiet street with Bertram's Hotel on your right hand side
if.. 2. You'll feel that you have re-entered a vanished world and you are in Edwardian
England once more if.. 3. The elderly ladies enjoy seeing vvho comes in and out
recognizing old friends, while... 4. American visitors coming to Bertram's are
fascinated when... 5. Colonel Luscombe noted the tables and their occupants as soon
as he... 6. Old customers won't be able to afford to stay at Bertram's unless... 7. Rich
business tycoons want modern decor, American food, all the things that will make
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them feel at home as long as... 8. But there are a lot of people who want to And this
countrv to be just the same as their own when...

XVin. Translate into English.

4. 1 Bam cnopobanacs us kHura? - KHura npckpaciia. He guBHO, Wwo BOHa
Taka Mmony nfipHa cepef YuTadviB. 2. BeHni oTpumana Tenerpamy, y fiKiii roBopuTbcs,
wo iiitep MeH nosepTaeTbcsa y cyb6oTy. 3. Wo6 gictatuca rotento, Bam NOTPiGHO
6yne npoi.xaty Liel0 BYnMUEK | MOBepPHYTW niBopyd. 4. AK TBOI cnpaBu? - binblu-
MeHLW Hivoro, AAkyt. 5, 3po6iTb MeHi nocnyry. [i3HaiiTecb, Ha AKWiA NO'NA MeHi
noTpi6Ho 6yae cictu, wWo6 npubyTn fo JSliBepnyns paHo BpaHui. 6. 15 rpyaHs Mepi
BMMNOBHUTbLCS 18 pokiB. He 3abyabTe BignpaBuTW 1A no3gopoBneHHs. 7. Lo Tun
6yaew pobuTn 3aBT"ia 0 cbomili Beyopa? - Hivoro oco6nusoro. byay ameBuTUCH
Tenepizop. - Y MeHe - fABa KBiTKa Ha QyT6onbHMiIA MaTy. lMigemo pasom? - [o6pe,
aakyto. 8. Mu 6ynu ayxe pagi, Konu gisHanucs, wo Tom BCTA'MUB A0 Koneaxy. 9. e
MeTpo? Xiba BU He 3HaeTe? BiH 3namaB Hory i 3apa3 nepebysar y nikapHi, - Hi. }e
3HaB. Bygab nacka, nepekaxiTb oMy BiTaHHSA, KONMW NigeTe ioro BigBigysaTw,

B. 1 Bwu pi3HaeTeca 3 uiel KHUrKM, WO 6arato TanaHOBUTUX XYAOXHMUKIB
oTpUMany BW3HAHHA Nuwe nicna cmepTi, 2. BW noBuHHI bGyfeTe NpoONTU MUTHWIA
ornaf, nicne Toro, AK NepeTHeTe KOPAOH, 3. SAKLWO BW 3BepHeTe MNpasopyd, BM
onuHuTech ca.Me 6ins BpuTaHCbKOro mysew. 4. Akwo Bu noigete A0 ANOHIT, BK
3MOXeTe Mo3HalloMUTUCS 3i 3BMYAAMU | TpaguuisMu uiei gMBHOT KpaiHu, 5. Ak
TiNbKM A MoNarof)ky MalluHy, M1 3MOXeMOo noixatu go mops. 6. A 6otocs, AHHa He
3MOXe BCTY MUTU 0 YHIBEPCUTETY, SKLW,0 BOHA He 6yfe Ginblie 3aiimatucs.

C. I, Wo6 picTatnca myseto Lepnoka Xonmca Ha belikep CTpiT, Bam noTpi6HO
cnoyaTKy MOBEpPHYTW NpaBopyuY, NMOTIM NiBOPYY, & NOTIM ATU NPAMO fABa K4apranH. 2.
Bu BBaxacuye Ioro posnoBigb npaBfoitOAi6HOK. UM He Tak” Lle noTtpi6Ho
3’AcyBa TW. 3. Y HallUX YYHIiB AOCTaTHbO BMUCOKA NiHrBIiCTUYHA NiAroToBKa. BCi BOHU
MaloTb LWAHC BCTYNUTU Ao Konefxy. 4. Wo Bu 6aunte na Tni uiei kaptuHu? Lo
KapTWHY HamiwoBas Miii yno6neHnii aBTop, TOMy A MOXY CO6i 03BONMUTKU, HaBiTb
He po3AMBAAKYUCH Ii,. CKa3aTW, WO TaM 306paXKeHO CifNbCbKy MicCLeBIiCTb 4apiBHY,
0co6nmMBo BoceHu. 5. Ham foBeseTbcs Npol M MUTHWIA KOHTPONb ABidil - Y KOXHiil
KpaiHi cBoi 3BMuYai. He npuiimaii ue 6nu3bko fo cepusd. Hiyoro ocobnueoro. 6. He
OVBHO, WO HOHWM MOXYTb [03BONMTM cO6i KynyBaTu 6arato peyeil. BoHu KynytoTb
BCE 3a CMCUilWibHUMM LiHaMK nig Yac po3npofaxy. 7. Lieli HOBUI ¢inbM CTaHOBUTb
ocobnuBuii iHTepec ana ny6niku, Woro pexucep € NpubiYHNKOM aBain apAHOTo KiHo.
A i3 Haconogoto fuBunaca ueid inbm aHsmu. 8. Ak Bawi cnpasu'.” ¢ oTpumas
HOBMHW NpO iC. WO Tep.MiH MOEI Bi3W CKiHYMBCA .MUHYNOro TUXHSA. Tpeba mepeinTu
[0 cnpaBy i NOHOBUTM ii. 9. Miii nnemMiHHMK MNiWOB cAyXuTn ao ([3.ioTy. 3apa3 BiH
oinwmnecs \ 30BCIM He3HaOMiil KpaiHi ii UBHMMK 3BMYasMK Ta roaguuismu, W).
LlbOro BWNarHoro Komnosutopa 6yno BM3HAHO e 3a iioro xutta. Moro
3anpolyBany Ha 4mMMany KinbKicTb (QOPMrinbHMX Ta HeoQiyiwix npuitomis. M.
JliimiHicTparop rotent npuBiTaB yciX HOBUX rocTei y .xonni. OCKinbKu in5rogHi
YMOBM 6>11 Hecnpuarnuki. rocteir > Toik Beyip 6yno yuma:o i Bci BOWI ofpasy
3abaxanu BedyipHbOl Tpanesun. 12. A 3pobuB BennKy NOMWUMKY, KONW Tenno nNpusiTas
L0 NONIMHX B JOMI CBOTX 6aTbKiB. lcMcp BOHa NPUXOAWUTbL Y ByAb-AKMIA )\ YHWI Ans



Hei yac, HaBiTb 6e3 3anpoweHHs. 13. Bu uynu, wo KeTpuH i Ma;ibKonbMm
ofpyxunuca? - Tak, 4 oTpumana nucTa Big matepi KeiT i Bxe Bigicnana im cBoi
NPUBITAHHA.

XIX. Read and translate the text using a dictionary if necessary.

At Bertram’s Hotel
(continued)

It just is old England! And the people who stay there! People you'd never come
across anywhere else. Wonderful old Duchesses. They serve all the old English
dishes, there's a marvellous old-fashioned beef-steak pudding! You've never tasted
anything like it; and great sirloins of beef and saddles of mutton, and an old-
fashioned English tea and a wonderful English breakfast. And of course all the usual
things as well. And it's wonderfully comfortable. And warm. Great long fires,

"l see,” said Luscombe thoughtfully. "These people; decayed aristocrats,
impoverished members of the old county families, they are all so much mise en
scene?"

Mr Humfi-ies nodded agreement.

"I suppose," said Luscombe, "that the restoration was quite expensive?”

"Oh, yes. The place has got to look Edwardian, but it's got to have the modern
comforts that we take for granted in these days. Our old dears - if you wiH forgive
me referring to them as that - have got to feel that nothing has changed since the turn
of the century, and our travelling clients have got to feel they can have period
surroundings, still have what they are used to having at home, and can't really live
without!"

"Bit difficult sometimes?" suggested Luscombe.

"Not really. Take central heating for instance. Americans require need, 1
should say - at least ten degrees Fahrenheit higher than English people do. We
actually have two quite different sets of bedrooms. The English we put in one lot, the
Americans in the other. The rooms all look alike, but they are full of actual
differences - electric razors, and showers as well as tubs in some of the bathrooms,
and if you want an American breakfast, it's there cereals and iced orange juice and
all - or ifyou prefer you can have the English breakfast.”

"Eggs and bacon™

"As you say - but a good deal more than that if you want it. Kippers, kidneys
and bacon, cold grouse, York ham. Oxford marmalade."”

"1 must remember all that tomorrow morning. Don't get that sort of thing any
more at home."

Humfries smiled.

"Most gentlemen only ask for eggs and bacon, fhey've well, they've got out of
the way ofthinking about the things there used to be."
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XX. Give an oral or written summary of the texts "At Bertram’s Hotel"
using different tenses expressing future time wherever possible.
XXI. Retell the texts: aj in the name of Colonel Luscombe; b) in the name
of the manager.
XXIf. Compose flashes of conversation according to the models. Work in
pair.
1, A. What will you take (have), tea or coffee?
B. Coffee, please.
2. A. Excuse me. how shall 1get to the British Museum?
B. Go down the street, turn to the left (take the left turning) and you will find the
British Museum on the right hand side.
XXIIl.Compose flashes of conversation according to the models. | se the
suggested words and word combinations. Work in pair.
Example 1. /o make an appointment
A. Let'!, make an appointmentfor Monday, .shall
B. Miritht {It's all right with me.)
O have a break now; to have lunch novv; to lake pictures of this wonderful
monument; to fix a more convenient time for our appointment; to make English tea;
to go for a walk in the park
Example 2.to open the window
A1 Shall | open the window:’
B. Please, do. (Yes. please.)
to turn off (on) the TV (the CD player, the radio, the light); to find out his address
(name, telephone number, e-mail address); to make breakfast (tea, coffee): to get a
taxi; to introduce you to somebody
Example 3.to go by bus
n How long will it lake me to get there'”
B. I think it will take you twenty mtmites ifyou go there by bus.
.to take a taxi; to walk quickly (slowly); to go by air (fly); to go by tram (trolley-bus.
underground); to drive fast: to hurry
XXIV. Compose short dialogues. Ask a friend how to get to some place and
how long it will take you to get there. Work in pair.
XXV. Topical questions for discussion.
i. What English dishes do you know? 2. What's the difference between an I*nglish
and an American breakfast? 3. What rooms were offered to American and English
guests at Bertram's Hotel? 4. Why were special prices given to the titled Englishmen'’
S. What books by .Agatha Christie have you read? 6. Who is your favourite writer and
why" 7. Which is your favourite book and why?
XXVI. Speak on the following topics. Use the suggested words and word
combinations;
a) Going on a Trip Abroad
to fix the lime; to go (get) by air (boat, train); a date; to leave for; to find out: lo learn;
to get tickets: an entniexit) visa: to enter; to go through the customs; to grec!: to get
cold (warm); unfalourable weather conditions; lo receive; lo stav at a iiotel; a



comfortable room; to be comfortable; a hotel; a manager; a receptionist; a reception
desk; a meal; food; to manage to do smth; to make friends; to get acquainted; a
custom; to take off; to go back (fly back); to get (come) back; to be back; to enjoy the
trip (stay, visit); it takes ... to find; to find oneself; to make a film; to take pictures; to
travel about the country; wonderful; a special dish; a special occasion; especially (in
particular); to bring back; to find (the trip) interesting (pleasant, useful); to get tired;
against the background

b) Going to a Museum (Picture Gallery, Concert llatl)

to get; to turn (to the) right (left); to get on (oft); to get in; to take a taxi (bus); to take
the right (left) turning; it takes ... to find oneself; to find; to find out; to learn; to enter;
an entrance fee; an entrance lounge; a favourite painter (composer); to recognize;
popular; to be popular with; characteristic of; a background; to manage to do smth; to
make up one's mind; to change one's mind; 1wonder; no wonder that,..; wonderful;
especially; to enjoy; nothing special

c) Entering a College (the University)

to enter a college; an entrance examination; to take (to pass) examinations; to make
progress; to make mistakes; to manage to do smth; the background; 1wonder; the
right (proper, wrong) answer; poor knowledge; to remember; properly; lucky; happy;
truly sorry; to get tired; more dead than alive; to tremble with fear; a favourable
atmosphere; to keep to the subject; to get good (bad) marks; no wonder that
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IJTERARY FOCUS
WHATIS FICTION?

The term fiction comes from the Latin word ftngere and refers to any narrative
in prose or verse that is entirely or partly the work of the imagination. Although in its
broadest sense fiction includes plays and narrative poems, it is mostly commonly
used when referring to the short story- and the novel. Storytelling has always been an
essential part of man's existence. From the ealiest times, man has exchanged stories
based on both his experience and imagination. Fiction, in the form of the novel and
the short story, most directly fulfils our innate need for story-telling. It takes us to
imaginary- time and places, introduces us to new people and tells about significant
events in their lives. Fiction, since its emergence in the form of the novel in the
eighteenth century, has been the most popular literary genre in Western culture.

KEY LITERARY NOTION: SETTING

Where does the story' take place? NVhat kind of world do the characters live in
The term wve use to refer to the general locale and the historical time in which the
story- occurs is the setting, riie term is also used to refer to the particular physical
location in which an episode or scene within the story- takes place The general
setting of a novel .ay be. for example, a large ciry like London, while the setting of
the opening scene may be the kitchen ofthe main character.

Some settings are relatively unimportant. They serve simply as a decorative
backdrop helping the reader to visualize the action and adding authenticity to the
story. Other settings are closely linked to the meaning of the work; the author focuses
on elements of setting to create the atmosphere or mood, or the setting plays a major
role in shaping the character's identity and destiny.

If the setting is sketched briefly, we can assume that it is of little importance, or
the writer w'ishes us to think that the action could take place anywhere and at any
time. If, on the other hand, the passages describing the setting are e.xtensi\e and
highly developed, or are written in poetic language, we can assume that the setting is
being used for more profound or symbolic purposes.

Some ofthe main functions of setting are;

 Setting as o mirror

The setting may reflect a p.'cvailing mood or reinforce the emotions felt by a
character; barren landscapes may mirror despair and desperation; stornn weather
may provide a suitable backgrcnind for emotional turirioil. However, the setting may
also be ironic or comment on the characters' state of mind or behavior in an indirect
wa\'.



e Setting in time

The historical period, time of year and time of day are all important features of
ihe setting. The fact, for example, that most ofthe story’s action takes place at night
may create an atmosphere of mystery, violence and conspiracy. Authors often use the
traditional associations with the seasons and the cycle of the day to create appropriate
time settings for their work, for example spring-morning-youth.

e Setting as a way of revealing character

The manner in which a character perceives the setting may tell the reader more
about the character and his or her state of mind than about the setting itself. When,
for example, an urban landscape is described as “desolate” and “ominous”, the writer
may be telling us more about how' the character is feeling rather than accurately
describing the setting. The writer is using the outer world setting to give us an insight
into the character’s inner We-orld.

e Setting os nteans of reinforcing the message

The setting may also reinforce and clarify the theme of a novel or short story.
The physical setting in which the action takes place may symbolically represent the
central ideas of the work. A solirtary house in bleak, hostile surroundings may
reinforce the theme of man’s struggle against nature. Many modem novels take place
in what are termed “alien settings™, where even the familiar seems unfamiliar. The
characters are often exiles, tourists or expatriates, and the inhospitable setting
reinforces the theme of loss of roots and loss of home which is common to much
modem fiction.

e Setting as an antagonist

The setting of the story' often shapes the characters’ identities and destinies ~
making people what they are. Stories sometimes show us characters that are direct
products of (heir environment, reflecting its moods and values. Often, however,
stories depict characters who rebel against their restrictive settings and fight to break
free of their stifling environment.

* Sociol setting

While ihc setting refers to time and place in vvhich the action occurs, the term
social setting is used to indicate the social environment in which a story takes
place. The social setting of a novel or story may be explicitl) indicated by the author
or it may be conveyed through the use of social or class markers, i.e. the way the
characters taik. where and how they live, the clothes they wear, how they eat. and so
on. Like the physical and temporal setting, the social setting may be relatively
unimportant or it may play a determining role in a novel or story.
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HELPFUL QUESTIONS TOASK WHENANALYSING THE SETTING

*What is the setting of the work in time and space?
¢ Is the setting briefly sketched or is it described in detail?
« Are the descriptions of setting based on visual images?

*Through whose eyes is the setting seen? Does the setting reveal the characters’
state of mind?

* Does the setting;

« contribute towards creating mood and atmosphere?

« influence the characters’ behavior?

« reinforce the main theme ofthe work?

« At what time of day/year does most of the action take place? Is this relevant?



SAMPLE AI™MALYSIS

Saki. the pen-name § hector Munro, was horn in Burma in 1870. lie is widely
acclaimed for his short stories, many ofwhichfeatured children as the protagonists.
Read the story paying particular attention to the description of the lumber room
where some ofthe action takes place.

THE LUMBER ROOM'
by Saki

The children were to be driven, as a special treat‘, to the sands at Jagborough.
Nicholas was not to be of the party; he was in disgrace. Only that morning he had
refused to eat his wholesome bread-and-milk on the seemingly frivolous ground that
there was a frog in it. Older aiid wiser and better people had told him that there could
not possibly be a frog in his bread-and-milk and that he was not to talk nonsense; he
continued, nevertheless, to talk what seemed the veriest’” nonsense, and described
with much detail the colouration and markings ofthe alleged" frog. The dramatic part
of the incident was that there really was a frog in Nicholas' basin of bread-and-milk;
he had put it there himself, so he felt entitled" to know something about it. I'he sin* of
taking a frog from the garden and putting it into a bowl of wholesome bread-and-milk
was enlarged on at great length®, but the fact that stood out clearest in the whole
affair, as it presented itself to the mind of Nicholas, was that the older, wiser, and
better people had been proved to be profoundly in error in matters about which they
had expressed the utmost assurance*.

"You said there couldn't possibly be a frog in my bread-and-milk; there WAS a
frog in my bread-and-milk," he repeated, with the insistence of a skilled tactician who
does not intend to shift”from favourable ground.

So his boy-cousin and girl-cousin and his quite uninteresting younger brother
were to be taken to Jagborough sands that afternoon and he was to stay at home. His
cousins' aunt, who insisted, by an unwarranted stretch of*® imagination, in styling"
herself his aunt also, had hastily'* invented the Jagborough expedition in order to
impress on Nicholas the delights that he had justly forfeited'r by his disgraceful
conduct at the breakfast-table. It was her habit, whenever one of the children fell
from grace, to improvise something of a festival nature from which the offender
would be rigorously debarred; if all the children sinned collectively they were
suddenly informed of a circus in a neighbouring town, a circus of unrivalled™ merit
and uncounted elephants, to which, but for their depravity, they vvould have been
taken that very' day.

A few decent tears were looked for on the part of Nicholas' when the moment
for the departure of the expedition arrived. As a matter of fact, however, all the
crv'ing was done by his girl-cousin, w'ho scraped her knee rather painfully against the
step of the carriage as she was scrambling in"".

"How she did howl'V said Nicholas cheerfully, as the party drove off without
any ofthe elation of high spirits'* that should have characterised h.
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"She'll soon get over that." said the soi-disant"” aunt; "it will be a glorious
afternoon for racing about over those beautiful sands. How they will enjoy
themselves!"

"Bobby won't enjoy himself much, and he won't race much either,"” said
Nicholas with a grim chuckle*”; his boots are hurting him. They’re too light."

"Why didn't he tell me they were hurting?" asked the aunt with some asperity.

"He told you twice, but you W'eren't listening. You often don't listen when we
tell you important things."

"You are not to go into the gooseberry" garden," said the aunt, changing the
subject.

"Why not?" demanded Nicholas.
"Because you arc in disgrace," said the aunt loftily” .

Nicholas did not admit the flawlessness of the reasoning"’; he felt perfectly
capabic of being in disgrace and in a gooseberry garden at the same moment. His face
took 0J1an expression of considerable obstinacy. It was clear to his aunt that he was
determined to get into the gooseberry' garden, "only,” as she remarked to herself,
"because lhave told him he is not to."

Now the gooseberry' garden had (wo doors by which it might be entered, and
once a small person like Nicholas could slip in™* there he could effectually disappear
from view amid the masking grow'th of artichokes"% raspberry"’ canes"” and fruit
bushes. The aunt had many other things to do that afternoon, but she spent an hour or
two in trivial gardening operations among llower beds and shrubberies"®, whence”’
she could keep a watchful eye on the two doors that led to the forbidden paradise. She
was a woman of few ideas, with immense powers of concentration.

Nicholas made one or two sorties’®into the front garden, wriggling his way"
with obvious steaith of purpose'~ towards one or other ofthe doors, but never able for
a moment to evade the aunt's watchfijl eye. As a matter of fact, he had no intention of
trying to get into the gooseberry garden, but it was extremely convenient for him that
his aunt should believe that he had; it was a belief that would keep her on setf-
imposed sentry-duty” for the greater part of the afternoon. Having thoroughly”
confirmed and fortified her suspicions Nicholas slipped back"™ into the house and
rapidly put into execution a plan of action that had long germinated in his brain. B\
standing on a chair in the library one could reach a shelf on which reposed a fat.
important-looking key. The key was as important as it looked; it was the instrument
which kept the mysteries of the lumber-room secure from unauthorised intrusion,
which opened a way only for aunts and such-like’’ privileged persons. Nicholas had
not had much experience ofthe art of fitting keys into keyholes and turning locks, but
for some days past he had practised with the key of the schoolroom door; he did not
believe in trusting loo much to' luck and accident. The key turned stiffl\"* in the
lock, but it turned. The door opened, and Nicholas was in an imknown land,
compared with w'hich the gooseberry garden was a stale delight’, a mere material
pleasure.

Often and often Nicholas had pictured ti' himself what the lumber-room might
he like, that region that was so carefully scaled from youthful eycs™" and concerning
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which no questions were ever answered. It came up to his expectations™'. In the first
place it was large and dimly lit™, one high window opening on to the forbidden
garden being its only source of illumination. In the second place it was a storehouse
of unimagined treasures. The aunt-by-assertion'r' was one of those people who think
that things spoil"™ by use and consign them to dust and damp'*' by way of*" preserving
them. Such parts of the house as Nicholas knew' best were rather bare and chcerless™ '.
but here there were wonderful things for the eye to feast on"*. First and foremost™’
there was a piece of framed tapestry”® that was evidently meant to be a fire-screen. To
Nicholas it was a living, breathing story; he sat down on a roll of Indian hangings’’',
glowing”™* in wonderful colours beneath a layer” of dust, and took in all the details of
the tapestry picture, A man, dressed in the hunting costume of some remote period,
had just transfixed a stag’™ with an arrow; it could not have been a difficult shot
because the stag was only one or two paces™ away from him; in the thickly-growing
vegetation that the picture suggested it would not have been difficult to creep'™ up to
a feeding stag, and the two spotted dogs that were springing’” forward to join in the
chase had evidently been trained to keep to heel™ till the arrow was discharged. That
part of the picture was simple, if interesting, but did the huntsman see, what Nicholas
saw, that four galloping wolves were coming in his direction through the wood?
There might be more than four of them hidden behind the trees, and in any case
would the man and his dogs be able to cope with” the four wolves if they made an
attack? The man had only two arrows left in his quiver®, and he might miss with one
or both of them; all one knew about his skill in shooting was that he could hit a large
stag at a ridiculously short range”'.

Nicholas sat for many golden minutes revolving the possibilities of the scene; he
was inclined to think that there were more than four wolves and that the man and his
dogs were in atight corner”’.

But there were other objects of delight and interest claiming*" his instant
attention: there were quaint” twisted”’ candlesticks in the shape of snakes, and a
teapot fashioned like a china duck, out of whose open beak the tea was supposed to
come, How dull* and shapeless the nursery teapot seemed in comparison! And there
was a carv'ed sandal-wood box" packed tight with aromatic cottonwool, and between
the layers of cottonwool were little brass figures, hump-necked“* bulls, and
peacocks*™ and goblinsdelightful to see and to handle. Less promising in
appearance was a large square book with plain black covers; Nicholas peeped into™
it. and, behold™", it was full of coloured pictures of birds. .And such birds! In the
garden, and in the lanes when he went for a walk, Nicholas came across a few birds,
of which the largest were an occasional magpie or wood-pigeon’’; here were herons
and bustards, kites, toucans, tiger-bitterns, brush turkeys, ibises, golden pheasants'\ a
whole portrait gallery of undreamed-of creatures. And as he was admiring the
colouring of the mandarin duck and assigning a life-history to it. the voice of his aun!
in shrill’~ vociferation of his name came from the goosebern,' garden without’*. She
had grown suspicious at his long disappearance, and had leapt” to the conclusion thai
he had climbed over the wail behind the sheltering * screen of the lilac bushes; she
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was now engaged in energetic and rather hopeless search for him among the
artichokes and raspberry cancs.

"Nicholas. Nicholas!" she screamed”'*, "you are to come out of this at once. It's
no use trying to hide there; | can see you all the time."

It was probably the first time for twenty years that anyone had smiled in that
lumber-room.

Presently®” the angry repetitions of Nicholas' name gave way to a shriek®', and a
cry for somebody to come quickly. Nicholas shut the book, restored it carefully to its
place in a comer, and shook some dust from a neighbouring pile of newspapers over
it. Then he crept from the room, locked the door, and replaced the key exactly where
he had found it. His aunt was still calling his name when he sauntered*" into the front
garden.

"Who's calling?" he asked.

"Me." came the answer from the other side of the wall; "didn't you hear me" I've
been looking for you in the gooseberr)' garden, and I've slipped**’ into the rain- water
tank*\ Luckily there's no water in it, but the sides are slippery*' and 1can't get out.
Fetch®*’ the little ladder from under the cherry tree -"

"1 was told [ v.asn't to go into the gooseberr\ garden,” said Nicholas promptly.

"1 told you not to, and now' | tell you that you may." came the voice ftom the
rain-water tank, rather impatiently.

"Your voice doesn't sound like aunt’s," objected Nicholas; "you may be the Evil
One tempting me to be disobedient. Aunt often tells me that the Evil One tempts me
and that | always yield. This time I'm not going to yield*\"

"Don't talk nonsense," said the prisoner in the tank; "go and fetch the ladder"

"Will there be strawberry jam for tea'?" asked Nicholas innocently.

"Certainlv there will be," said the aunt, privately resolving that Nicholas should
have none of it.

"Now | know' that you are the Evil One and not aunt,” shouted Nicholas
gleefully?*; "when we asked aunt for strawberry Jam \esterday she said there wasn't
any. | know there arc four jars of it in the store cupboard, because | looked, and of
course you know it’s there, but she doesn't, because she said there wasn't any. Oh,
Devil, you have sold yourseifl"

There was an unusual sense of luxury in being able to talk to an aunt as though
one was talking to the Evil One, but Nicholas knew, with childish discernment, that
such luxuries were not to be over-indulged in™'. He walked noisily away, and it was a
kitchenmaid"”. in search of parsley *, who eventually rescued ” the aunt from the rain-
water tank.

Tea that evening was partaken of*’ in a fearsome silence. The tide"* had been at
its highest when the children had arrived at .iaghorough Cove, so there had been no
sands to play on a circumstance that the aunt had overlooked®' in the haste of
organising™ her punitive expedition. The tightness of Bobby's boots had had
disastrous effect on his temper ' the whole of the afternoon, and altogether the
children could not have been said to have enjoyed themselves. The aunt maintained
the frozen muteness of one who has suffered undimiilled and unmerited detention in a



rain-water tank for thirty-five minutes. As for Nicholas, he. too, was silent, in the
absorption of one who has much to think about; it was just possible, he considered,
that the huntsman would escape with his hounds'* while the wolves feasted on the
stricken stag.

NOTES
1. lumber room: storage room SI. hangings: painted or embroidered
icloths

2. treat: exciting event 152. glowif~: shilling
th.verie”: absolute __ 1537 jayer: covering _

14. alleged: supposedly real deer

5. entitled: having a right __ ____L55.jwcernr_ps

'6.sm: deplorable TOtion j56. creep: move slowly

7. enlarged on at a great length: talked ;57. springing: jumping

labout for a long time ___ o o
‘8. people...assurance: they had been j58. keep to heel: remain close behind
jmistaken about questions which they '
jwere absolutely certaino f____

197hIft: mAve 159. cope with: be a match for_____
j10. by an unwarranted stretch: j 60. quiver; arrow-case

extendinii the limits of

styling: designating 61. range: distance
12. hastily: quickly j62. tight corner: difficult situation
13. forfeited: lost :63. claiming: calling for
14. unrivalled: unequalled 64. quaint: nice in an intriguing w'ay i

15. a few decent tears...Nicholas: he j65. twisted: having a spiral form
was expccted to cry a bit -

16. scrambling in: trying to get in 66. dull: uninterestin<j

iquickly

f17. howl: crv 67. carved sandal-wood box; dccorated }
wooden box__ - ,
18. elation of high spirits: excitement 68. hump-necked: having a rounded'
protuberancej3n_their necks _
19. soi-disant: seif-nominated 69. peacocks: large birds with a beautiful i
tail
20. grim chuckle: sinister laugh _ 70. goblii~: gnOTTcs o
21. gooseberry: type of fruit that rows i 'L peeped into: looked furtively and
Ton a bush quickly
[~22. loftily; in a supenor toM 172. behold: exclamation of surpjjsc

*23. Nicholas...reasoning: Nicholas did 73. magpie or wood pigeon: common
not acLcpt that the reas®iing was perfect  bir”? !

24, slip in: get in unseen 74. herons...pheasants: birds he sees in
the book
25. artichokes: type of vegetable _ 75. shrill: hieh soandina



26.
27.
28.
29.
30.

raspberry: see note 21

canes: sticks supporting the plants
shrubberies: groups of plants
whence: from where

sorties: visits to

31. wriggling his way: twisting his way
32. with obvious stealth of purpose:
furtively

33.in... sentry-duty: acting, as a guard
34. thoroughly: totally

35. slipped back: went back unnoticed
36. suchlike; similar

37. trusting...to: placing his confidence

38~ tjffly: with difficulty
39. stale delight: old and no longer
__ino
40. sealed from youthful eyes; barred 190
from the view ofchildren
j41. it came up to his expectations: 1t:91
i was as Mciting”” he had expected j

77.

83.
84.
85.
86.
: 87.

88.
89.

. without: outside

leapt: jumped

. sheltering: protective

. screamed: shouted desperately
. presently: after a time

. shriek: scream

. sauntered: walked slowly

slipped: lost my balance and fallen
tank: large container

slippery: difficult to hold

Fetch: Get

yield: give in, surrender

gleefully:joyfully

were not...over-indulged in: should j
t be enjoyed too lo n g
. kitchenmaid; female kitchen servant

. parsley: kind ofcooking herb

i42. dimly lit: with very little light

192,

rescued: set A'ee

. partaken of; had

. tide: periodic rise (and fall ) of the sea i
e to the attraction of the moon and sun
.overlooked: not noticed |

. in the haste of organizing: because ;

i she hurriedly organized

L43. aunt-by-assertion: so-called aunt jj*3

44. spoil; get ruined 94

du

damp: humidity__ 195

46. by way of: in order to 96

47. bare and cheerless: empty and sad 97

48. to feast on: to enjoy __j98. hou

149. foremost: most imjjortant 99
50. framed tapestry; piece of cloth on
with coloured threads from pictures,

“bordered with wood as a support
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nds; hunting dogs
. feasted on: ate



EXERCISES

Comprehension;

1 Why was Nicholas not allowed to go to Jagborough with the other
children?

2. Did Nicholas crv- as the other children set off on their trip".’

3. W here did the aunt forbid him to go?

4. Why did Nicholas try to make the aunt believe that he wanted to go into
the gooseberry garden? Where did he really want to go?

5. What scene was depicted on the tapestry Nicholas found in the lumber
room?

6. Apart from the tapestry', what other “objects of delight” did Nicholas
find in the lumber room?

7. W hat happened to the aunt in the gooseberry garden?

8. W hat did the aunt ask Nicholas to do? Why did he refuse?

9. Why were each of the characters silent during evening tea?

Analysis -Setting:

1. W hat facts are given about the limber room in the text? (dimensions,
lighting, objects stored)

2. What transforms the lumber room into a “storehouse of unimagined
treasures”?

3. Does the lumber room have a symbolic significance in the .story? What
does U represent?

4. What does the fact that Nicholas entered the lumber room against his
aunt's wishes mean, in the context of your interpretation?

5. Nicholas derives pleasure from his experience in the lumber room long
after he has left it. How do you interpret this in the context of the story

6. W hat function does setting serve in this stoiy'?

Personal Literary Touch;

W'riters often show that setting influences the way their characters think and
behave. Do you believe that this also happens in real lifc® Are you influenced by
where you live and the people that surround \ou? Does your personality alter when
\ou change your setting? For example, do you fee! more relaxed in the countryside or
at the seaside, or do you feel more excited when you visit a large bustling city? Of the
people who surround you. i.e. your social setting, who influences you most'.” ~ parents,
friends, brothers/sisters, teachers?
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Unit 111
LANGUAGE FOCUS

SAILING DOWN THE CHESAPEAKE'
(hy William Saroyan*)

This type of story-telling is characteristic of many modern writers of short
stories today. Such stories are a description oftrue to life episodes with no traditional
plot. So, sometimes, the reader himself has to guess the beginning or the end. They
are often written in the form of a dialogue, the style is vivid and colloquial.

"Come on, Nancy", put your best dress on!" the man on the radio sang. He had a
plain nasal voice that was very appropriate for the song. He sounded silly, but the
song itself had a strange enormous sadness.

"Dear Nancy," the boy in the hospital said. "Sweet Nancy."

It was Sunday now and it was still raining. It had been raining sincc Thursday
night when he had come to the hospital. Now, in the East’, where the man was
singing, it was probably snowing. It was winter now, and all over the country, the
streets were wet and cold, but on the radio, in a warm room somewhere in the East,
the man was singing to Nancy. He was telling her to put on her best dress. That
would be in a small town" on the East coast, somewhere on the Chesapeake Bay".

The young man looked up at the nurse, who wasn't like the girl ofthe song at all.
She was the ugliest girl he had ever seen. "My luck™, he said. "My miserable luck."

The nurse was reading a big book. She'd been reading it since eight in the
morning, and now it was late in the afternoon.

"What's it about?" he asked her.

"Fellow named Rhett Butler"’, the nurse said.

"W hat about him?"

"It's about people down South"*.

"Tell me about them," he said.

"It’s an awful long book"’.

"Well." he said, "l guess i'il never know then."

"You'll be all right."

"I'm all right now."

".Aren't you sorry?"

"Lam. | am truly sorr>""

"Your poor mother," the nurse said.

"My poor mother," he said. "My poor, poor mother."

'I'ne nurse saw tears in his eyes. They were the tears of a small boy who was
truly sorry about what he'd done, and even though the nurse hadn liked him from the
beginning because of what he had done and the way he had talked before they had
operated on him. she felt forgiving".

"I am not crying about my mother,” he said with anger. "I am crying about my
miserable luck."”



The nurse got to her feet, trembling with rage.

"Sit down,"” he said. "Sit down and wait for me to die. That's what you're here
for." .Two policemen came to asi< if he had anything to give anybody. "Nothing," he
said.

"W hat's your real name?" the one who hated him most said. He was big, Irish,
and rough, but probably underneath it all, kindly. "Joe Renna." "You're not Italian."”

"You've got all my papers,” he said. "My name's Joe Renna.” "You're no more
Italian than | am," the cop said. "You're an American."

"Sure, I'm American,” he said. "I was born on Columbus Avenue." "What
number?" "1 don't remember."

"Your mother or somebody will want to know about this,” the cop said. Tears
came to his eyes again.

"They're all dead,” he said.

"You've got somebody, haven't you?" the cop said.

"I've got three hundred dollars in the bank,” he said. "That ought to be enough

for a funeral. You've got the book". If there's anything left over, give it to some boy
in the street.”

"How about your clothes?"

"I'll want to wear what's left of them. A good tailor can fix them up." "How
about the stuff where you live?" "All I've got is what | had on me."”

The cops went out, and once again he wanted to cry. It was no good to be going.
The nurse herself, after the cops had gone, turned on the radio.

The singer came to the last chorus. The boy closed his eyes and began in a fury
oftrembling to sleep.

When his trembling stopped and his mouth fell open, the nurse hurried into the
hall to fetch a doctor.

NOTES

1. Chesapeake - UYesanik, rnmb6oKoBOAHWIA KaHan, WO MNOEAHYE piKy
[fenasap i3 3aTokol Yesanik Ha CxigHomy y36epex>ki AMepukun Henopganik Bif
BawwnHrrtoHa.

2. CorTe on, Nancy... - Hywmo ([asaii), Hcuci....

3. in the East- y cxigHux wtatax CLUA.

4, That would be in a small town. Lle, HaneBHO, Bigbynoca y
HEBENMKOMY MiCTeuKYy.

5. Chesapeake Bay - 3aToka Yesanik.

6. My luck-Hy iBe3iHHA B MeHe!

7. Rhett Butler - PeT batnep, repoii NONYAAPHOr0 pPOMaHy aMepPUKaHCbKOT

nucbMeHHUUWi Maprapetr Mityuen «BigHeceHi BiTpom» (npo BiiHy TliBHOYI Ta
MisgHA).

8. down South -y niBaeHHMXx wrtatax CLWA.

9. It's an awful long book (coll.) - 3amicTb it's an awfully long book
XaxA1MBO AOBrUiA pomaH.

10. she felt forgiving - BoHa Biguyna, WO MOXe ioro Bu6aynTu.

11. the book - owaaHa KHUXKa.
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VOCABULARY

1. come V(came, come)

Come @Omy place tonight, willyou?

come LU
Come in!
come back

| Mr Higgins sees his mother and comes
(up) to her.

come across smb (smth)

12. strange a
' Syn. unusual, uncommon
. (a) strange words
I behaviour
noise
man
feelins

a strange person/land

Istranger n

3. look V

i [.ook: Here he is!
iooi< at smb (smth)

look (up)at the ceiling

look vvell/bad/ill/strangemice

1) npuxoauTb, npuesxaTb, NpubbiBaTh //
NPUXOAUTKH, NPUDKAXATN, NpubyBaTy

MpuxognTe (NpuesdkainTe) KO MHe
cerofHs seyepom. //

MpKdKA.>KaliTe [0 MeHe  CbOrofHi
BBEYEpI.

BXOAUTb /7 BXOANTH

BoipguTte! /7 YBihgiTs!

BO3Bpalwatbcs /7 nogepTaTucs

2) npuénmxartbes, NOAXOAUTH 7

Habnuxatucs, nigxoanTn

MucTep XWUITUHC BUAMT CBOKO MaTb W
nogxoauT K Heidl. /' MicTep Xirrinc
6auynTb CBOK .MaTU Ta NiAXoaWTb A0
Her.

cT)'yaliHO BCTPeTUTb KOro-n. (4T0-n.Y
CAy4aillHO HAaTONKHYTbCA Ha Koro-n. 7/
BWMNafKOBO 3YyCTPiTUM KOroch, HaTpanuTy
Hal ocb

1) cTpaHHbIA /] fUBHWIA

CTpaHHble cnoBa 7/ AUBHI cnoBa

CTpaHHOe NoBejeHWe 7/ AMBHA NoBefiHKa
CTPaHHbIN WyM / AUBHUIA WyM

CTPaHHbIV YenoBek /7 AUBHA NOANHA

| cTpaHHoOe yyBcTBO ViagnBHe BiguyTra
'2) YYyXON, HEN3BECTHbI, HE3HAKOMbIWA /7
4y>Xuit/ HeBiZOMUI' He3HalioMuii

; UYXKOW yenoBek/ cTpaHa 7/ yyxa nanHa-'
' KpalHa

He3HakKoMel'/ He3Haliomelb

) cMOTpeTh, rnagets // gusutncs
i CmoTpute! BOT OH. 7/ nMBUCb, OCb BiH.
[cmMoTpeTb Ha koro-n. (4T0-n.)
| Ha Korocb
'CMOTpeTb Ha NOTONOK /' AuBUTUCSH

aAnBuTUCA

Ha
icTtento

Bbirnagets/ xopowo/ nnoxo/ 60NbHbIM/
cTpaHHO/ /I Burnagatn pobpe/
noraHo/ xsopum/ fUBHO/ MUNO

MU;H0
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look like

[eier looks so much like his fa/her

(ook after smb (smth)

look for smb (smth)
look up smth

look up a(n) a word/ an expression in the
dictionary/
look through

loot. through
newspaper/notes/book/filcs

(a)

look n

3.imck n
eood/bad/miserable luck

for luck
Good hick (loyou)!

lucky a
I lucky fellow day/number
liuess

| BUT;
a happy man face/smile
a happy end

; [ am Juckv.

"BUT:'
;1 am happy-

| BbITNAAETb, WMETb BW[, KasaTbCA 1
Burnsagatu/  wmaruw Burnag/ 3pgasatucal M
HaragyBaTu
MnTep Tak NoOXo>X Ha clicey> oTiw m;

i MiTep Tak iniragyc cHo'o 6aTbKa. n

jnpucmatpuBaTth, yxaxmuBaTb, 3a60TUTbCA
0 KOM-11,, uycm-n. Harnsgaru, ’
igornagatu, niknyeBaTuca nNpo Kom)cb
MCKaTb YTO-N. WYKATU WOCb

i uckatb uto-n. (B cnosape, CnpaBoOYHUKE)

! wyKatu wochb > CNOBHUKY.

I poBigHMKY)

nckarb cnoBso / BbipaxeHue B cnosape //
nogueuTucsa cnoso/ y C-TOBLUIKy__ i
npocmaTtpuBaTb // npornagatu '
npocmarpusaTb rasety/ yanucu' KHUTK ,
thainel /I npornsgatu rasety, 3anucwm,

KHUTM, pannnu
B3rnsg, sug // nornag, Burnag i

lcyabba, cnyyvaid, ypaava // gons, Bunagok,
Bayva
Ha cyacTbe // Ha wacTa
Xenato (Bam) ypauu!
wacTurb!
, CYaCTNMBbLIN, yaauynusblii // wacnuemni |

Xaii  Bam |

'cyacTnuBbIN napeHb/ peHb/ Homep [/
lwacnuemnini xnoneyb, AeHb, HOMEpP
eypayHas (cuactnusas noragka) n/!
wacnvea 3goragk a _
cyacTnuebli  yenosek'nuuo/ynoibka /[

wacnuea NtoAnHa 061MYUsa/ NocMillKa
cyacrnueblil KoHel (KHWru, dwunbma) //
wacnueuii KiHeub (KHUTKU, Ginbmy)
Mwuc nose3sno. ." MeHi nowacTuno
A cyacTnus, a8 posoien (pap) A
Lacnuenii, iaooBoONEHNNA.



4.about adv.

It is about six o dock mm
be about to do smth

; Helen ii'an' about to leave the room, when
; the telephone rang.

\aboutprep

He travelled about the country for many
months.

What do you knoni- about this business?

What (how) about going to the pictures
tonight®

6.feilow n
isyn. guy (Am.)
a clever'lucky/nice fellow

a fellow studenl/countryman/traveller

/.guess v

He guessed the answer at once.

1) okono, npu6AU3NTENbHO,
6ina, npnbénusHo, malixe
2) ykasblBaeT Ha

noytn //

roTOBHOCTb CAenatb
4yT0-n // BKasye Ha TrOTOBHIiCTb po6buUTK
wocb

Ceiiyac OKONO lWeCTMU 4acos.
6.N13bKO WOCT O FOAUNHM.
cobupaTtbcs 4TO-n. cAaenatb /7 36upatucs
Wocb 3p06UTKH

Xenen cobupanacb BbiATi U3 KO.bIHATHI,
Korga 3assouwi  TenedoH. /' XeneH
3bupanaca BWATWM 3 Ki.MHATWU. KOMU
3a/13BOHUB TenedoH.

1) ykasbiBaeT Ha [BUXeHWEe B pasHbIX
HanpaBneHuax (no ropojy, KOMHaTe,
lcTpaHe) // BKasyc Ha pyx Yy PpisHux
Hanpamax (No MicT>', KiMHaTi, KpaiHi)

OH nyTelecTBOBaN MO CTpaHe y>Xe
\.MHOro  .MmecALeB. BiH wmaHapyBaB
IKpaiHoto BOKe 6araTo .Mmicauis.

t2) OTHOCMTENbHO, HacyeT /7 CTOCOBHO

3apas

YTu BaM U3BECTHO OTHOCUTENLHO
aToro peria® Lo Bam Bigomo
\CTOCOBHO L€l cnpaBu?

; Kak HacyeT TOro, 4TO6bI MOWTHM
\cerogHa Beyepo.M B KWHO? ' AK W00
iToro, wu/o6 cborofgHi BBeuepi niTum y
KiHO'!"

TOoBapuuw, napeHb -TOBapI/ILLI, Xxnoneub

YMHbI yaauynuBbli/Munbli - napeHb 7
pPO3yMHWIA /TanaHUCTNit/ Mununii xnoneub
iToBapuw no
;3aHATNANI/COOTEUECTBCHHUIO 'CTIYTHUK

(nonyTumMk) a TOBapuw

' CNiBBITYN3HUKN CYNYTHUK

3a 3aHATTAMM,

1) foragbiBaTbes. yragbiBatb,
oTragbiBath '/ 3porajatucb, BragysaTwu,
Bigrnatu

OH poriiOcuca 06 0TBeTE .MFHOBEHHO.
BiH 3g0ragascsa npo BignoBiAb .MUT TEBO

68



tiuess right/correctly/wrong
S!''? suppose, think, believe

/ guess. il's going to rain (Am.)
I think it's going to rain (Br)

elH'sSs /7

JI Njust my guess.

S.right a

Syn. proper, correct

tn(. wrong

the (a) right answer/time/word

Canyou tell me the right time”

the right bus/size/pcrson'job

The right man in the right place

[feel (ill right

ifit s all right with you

\.int. left

the riaht (left) hand traffic side conicr

That’s right!
You are right (wrong).

All right!
Svn O.K. (Am. coll.)

2) nymath. cunTaTh, nonarati>
(amep.pa;ir.) // pgymaTu, BBaxatu

Monarat, ceityac noilgeT 60.KAb a°
BBa.>Kalo. iapas nige gow,.

3) goragka, npeanonoxeHue /' 3goragka,
NPUNYLWEHHS

1) BepHbIli, MNpaBUNbHbIN BipHuu,
npasu.NbHW

BepHbIii oTeeT/ Bpems; cnoso !/ BipHa
BinnoBifgb. 4ac, CNOBO

CkaXkuTe. no>kauyiicTta, TOYHO.
KOTOpbIA ceiivac yac"” ' Cka KiTb. 6yab
nacka, TOYHO, KOTpa 3apas rogria”

2) WMeHHO TOT., KOTOPbIA HyXeH (uau :
W.meeTcs B BUAY), NOAXOAAWMNE 1
nogxonawunii astobyc/ pasmep/ yenoseto'
paboTta // came ToOl aBTO6GYyC, HanexHun
po3mip, ntofnHa, poboTa

Yenosek Ha cBoeM mecTe. .’Jlioguna Ha
CBOEMY Micui. !

.3) 340pOBbLIA, B XxOopoweM cocTosHuu //
3,0pOBUI, y TapHOMY CTaHi

A uyBcTBYl cebs xopowo C4A Biguysato
cebe pobpe.

4) Hanbonee yaoO6HbIV // Haln3pyUHiW KM
Ecilll )To Bac ycTpaumBaeT (ecau Bbl
lcornacHol) AKwo rie Bac B.iananosyc
! (aKkwo Bu irogHi)...

\5) npasblii (-af) (cTopoHa) npasumn
' (6ik)

I npaBocTOpOHHeE ABUXEHMNE
HPaBOCTOPOHHIN pyx. npasuit 6iK.
, NpaBuil KyT__

BepHo (CoBepweHHO BepHO). // BipHoO
(ABCONOTHO BipHO).

Bbl  npaBbl (Henpasbl). Bu npasi
(Henpasi).

Xopowo! // fo6pe!



9.true a
Syn. real, correct
a true word/friend/fact/gentleman

It’s true that...
a true to life character/story

come true
nn dreams have come true.

truly adv.
I am truly sorry about it.

Yours truly, G Brown

truth n

Ant. lie

tell the truth
BUT:

tell a lie

To tell the truth...

10.poor a
Ant. rich

a poor man/ fellow/ people
the poor (the rich)

a poor health' answer/ knowledge

11.feel v (felt felt)

"Mom." are you feeling today.” "

"l amfeeling much better, thank you.

feel comfortable/ well'

1 kaxyun...

BEPHbIW, MpaBUAbHbINA, HacToAwmnn //
i BIpHWI, NpaBUAbHWUIA, CNPaBXHIi

BepHOE cnoso/ }iacToAwnii apyr/
HacToAWMIA AXEeHTNb.MeH // BipHe cnoBo,
cnpaBXHii opyr,
OXKEeHTAbMeH

3710 npaBaa, (4Tto0...)/YLle npaBga, wo...
XU3HEHHO npaBAuBbIii
nepcoHax/'ncropus 1l XUTTEBO
npaBAnMBUIA NepcoHax, icTopis

CnpaBXHil

OCyulw eCTBNATLCA, NPETBOPATLCA B XU3Hb
/1 3gificHoBaTUCA
Bce ero .MeuyThl cobiANCL.  Yci oro .mpii
3giiicHiniucs.
LeCTBUTENbHO, NCTUHHO // filicHO
19 peficTBMTENbHO cOdXKayew 06 3To.M.
\'A pilicHo .>Ka'ikyto npo ue.
I IckpeHune Baru (8 KOHUE nuCb.ma)
i Wupo Bawl... (HanpukiHyi nucTa)
InpaBpa // npaBga

roBopuTb npasgy // KasaTu npasgy

,nratb (roBopuTb HenpaBay X// 6pexatu
Mo npasge rosops... /I NpaBay

1) 6eAHbI, HecuyacTHbIli W 6igHuid.
HewacHum

(cobup.) 6GepHble, GeAHakW, 6GepHoTa
(6oratbie) // 6igHi (6arari)
2) nnoxoit, cna6ulii // noraHwnii, cnabkuii
cnaboe 3pgopoBbe/ OTBeT/ 3HaHuWA
noraHe 340poOB'A, nNoraHa BiANOBiAb,
cnabki 3HaHHSA
yyBCcTBOBarb, 4YyBCTBOBaTb ce6a (B
CUCTAaBHO.M  CKauye.MO.M KaK rnarof-
cedska) /BiguyBaTu cebe
| "Kak Bbl cebs 4yBCTByeTe cerogHs.'"
;- Tlopasfo .iyywe. cnacu6o™ u

"Ak Bu cebe noyyBaeTe CbOroOAHI. "
- "3HayHo Kpalue, AaKy "
4yBCTBOBATH yfo6Ho' X0poLo
BiguyBaTn cebe 3py4yHo.'nobpc
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liiect®

tine/
bad’
at home/

Teel yourself at home.

12. anger /7

cry/ shout/ say with (it! anger)
'Look Rack in Anger "
play by John Osborne.

is a well-known

angry o
be angry with smb for smth

Dun 7 he angry with him.

13. down adv.
0" come 'walk/ sit

[—

sail down

He went down for hreakfast.

ObITb YCTanblM // 0yTU CTOMNIEHUM
YyBCTBOBATb ceos npeKpacHo
noyysaTtu ce6e NpekpacHo

nnoxo ceo6s
cebe noraHo

4YyBCTBOBATb

4yyBCTBOBATb Ceos Kak goma ,/ BiguyBaTm
cebe Haye BNOMa

6bITb 60bHBIM // 6YTU XBOPUM
YyBCcTBYIWTe cebs Kak poma.
j«4e sgoman
4YyBCTBO, oW yuUleHne /' BiguyTTA

‘! Bypbie

rHeB, 3n100a ;/ THIB, 3MiCTb

3akpuyaTtb co 3nocTbio !l 3akpuyatum 3i!

3nicTiO
‘OrndHncL  BO  rHese" xopouwo,
n3BecTHas neeca [k Ocsopu. "

‘O3ipHucb y rHiBi' - ciobpe Bigoma n eca

> Oc6opH

CepAnTbIN, 3001 :/ cepamninii. 3nnii

paccepAMTbCA Ha KOro-fl. 3a 4TO-/.

po3CepAMTMCA Ha KOroCb 3a L OCh

Ve cepaucb Ha Hero. / Ve cepfgbca Ha

HbOrO.

1) BHM3 (yKa3blBaeT Ha [BU>KEHWEe BHMU3)
BHUY \

cagutben // cipaTta_ !

J

1

NNbITb BHW3 MO TeyeHWt0 V H.UMBTU 3a
Teuicto

OH cnycTwCca K 3aBTpaky.
CNYCTWUBCA [0 CHiJAHKY

BiH |

12) (ykasbiBaeT Ha fpu.Mceuve OT LeHTpa \
1 uan HI cmojnnibi k nepudepun) \

Ite went down lo the country jor the i Mbl yexaun 3a ropoj Ha yuk-3aup. Mwu
week-end. (Br.) __noixanum 3micTa HayiK-eHf
j3) (npupaeT rnaronam 3HayeHune
' 3aBEPLUEHHOCT W)
vime, put down 3anucbiBaTb  3anucyBsatu

Put down your nai7ie. please

3anmwuTe Hawe umdA. no.kaiyHcTa.
ianuTiTb Bawe im 'a 6yab /acka
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downstairs adv
Ant. upstairs
[ be/ go/ come downstairs

I-".luhn is wailing for you downstairs'
5-"I'T coming "

up and down

14.die v
I Hisfather died nvo years ago.

[die of (an) cpidemic/ illness/ wounds/
hunger

die for one's native country'

death n
dead a

Ant. alive, living
Hisfather is dead.
more dead than alive

I'the dead n

i Ant. the living
“The Living and the Dead" Mas written
hy K. Simonov.

1S.paper n

a(n) daily/

scientific/
; graduation paper

a sheet of paper

wall paper

papers pi.

Syn. certificate, document
~You are to hand in your papers at the
mCustoms

BHWU3Y, BHWU3 // BHU3Y, BHU3

6bITb  BHM3Yy/CNycKaTbCA
BHW3Y, CMYCKATUCS BHU3
- "O>koun >KaeT BacyHTy"
gyt

'-"[>KO0H o4iKye Ha Bac BHU3y"
[-"lay"
B3a4 1 Bnepea // Hasag i Bnepeq

BHU3 /I 6yTm

yMepeTb, CKOHYaTbCA /, MOMepTH

Ero oTel ymep fBa roga Hasaa. Moro
6aTbKo MoMep fiBa paku Tomy.

ymepeTb OT anugemun/ 6onesnu/ paH/

ronoga //  nomepTun BI4 enigemii/
XBopo6u/ paH/ ronogy

ymepeTb 3a PoguHy // nomepTu 3a
BaTbKiBLUUHY

CMepTb /7 cMepThb

MepTBbiii, ymepLw ui MepTBUYU
nomepnnii

Ero oTeu ymep. ./ Moro 6aTbko nomep.

JHU XWB, HW MepTB T Hi XuBWin, Hi
I MepTBUIA

(cobup.) mepTBble, ymepwue '/ MepTBi,
nomepni

<(cobup.) xusble // Xusi

\Po."..wH  "XXwuBble ¥ .Meprneble”  ObLY
\Hanucait K. CumoHOBbbM. [/ PomaH
‘MepTBi Ta oK.Wi" HanucaHo K

Cu.VtOHOEeitM.

i6ymara, raseta // nanip, rasera

raseTta // peHHa raseta

Hayu4Hbli goknag '/ HaykoBa AOMNOBiAb
agunnomHas pa6orta /" AunnomHa pobota
nuct 6ymarm // apkyw nanepy

o6ou // wnanepwu

| AOKYMEHTbI (NTUYHbIEe A cnnebHble) '
; BOKYMEHTW (0co6uMCTi 4n cnyx60Bi)

Bbl fO/MKHBLI NPeabaBuTb LOKYMEHTbI Ha
Tamo>XHe. " Bu .macTe npeg 'aBuTK
LOKYMEHTU Ha \niTHuui.
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paper a OYyMaXHblW // nanepoBum !

a paperback (book) KHUra B 6ymaxHoON 06Nn0XKe (gewesoe j

BIl'T; In3n.) // knunia y naneposiii 06knagnHLi

a liard cover (book) i KHura B TBepAoi obnoxke // KHura y
TBepAili o6knawmnw]__ _

16.remember v 1) noMHUTL'VNam’aTatu i

2) BCcnoMuHaTh /' 3ragyBatu
.Ini forget

remember a(n) name/ place'date'address NOMHMUTbL umsa/ wmecto/ pat\/ agpec //'
nam’aTatun im’sa, micue, gan'. agpecy
n) nepepaeaTb npuBeT /' nepekasyBaTu i

BiTaHHA
Remember me to your wife, please- jMook-aiyiicTa. nepesuBaiiTe npueeT \
i Baweii .>KeHe Mepekir 'uriTe BiTaHHA
i Bawiil gpy.>KnT. oyob nacka i
remembrance n llnamATb @ nam'a Tb
j2) BocnomuHaHue '/ cnorag |
Remembrance Day (Br.) ifleHb namatn nornbwwux. // leHs nam’ati :
' (November 11) i3arnénmx
Bi; I
Commemoration Day (Am.)
I (last Sunday in May) _
'~17.1eavei (left, left) j 1) ye3xaTb, nokugatb, YXOAUTb
I leave (the) home/ office/ town WBif DKAXKATN, NOKMAATH, ATN
lie left [.onclonfor Cllasgow. i OH vexa:i wi JloH6oHa a lnasro. ' Biil j
I noixas 3 JToHfoHy go [‘'nairo.
~Don 'l leave so soon’ I He yxoguTe Tak paHo! l/e WaiTh Tak
_j_patio. i
i2) octaBnATb " 3jinuwarmn
Leave yoi/r coal downstairs, please. 10cTaenaiiTe Hawe naibTo BHU3Y |
slaynnwiiTe BaTe nanbTo BUTY.
lea>e a letter/ message with smb. 0CTaBUTb MUCbMO' 3anucky (cooblweHune)
> Koro-nu6o ' ianuMniuTn .incT, 3anucky ;

i (noBigOMNEeHHA) y KOrochb
Leave voiir message “vith the secretary, ' OCTaBbTe eauiv ianHcky y cekpeTaps

please (MepegaiiTe, 4TO Hy.Kiio. cekpeTapt )’
i, 3wunwnie Baun 3anuncky
(noBigo.ni.ieHHsi VcekpeTaps. |

be left i(iciapaTbcs W uxiniiiatucs

Qiih live miniiles are left foi tis to muil HamocTanuce Ti)aTb Mo ibKO 5 MUHY ni.
1/Nn< jannwwuanid  YckceTi :imwe n'aTh"
i XBUTHH

1 have ten minutes left heiore the hell ;lo 3BoHKM THac ucTa Ui L iOmuHyT. JIr;

in;sounka ia.'Tiifii ,nca ge:, aTh \eiimn.



18. wear (wore, worn)
wear (a) suit/ dress/

wear beard/ glasses

wear n

clothes for ever>'day wear
footwear n

\'underw ear n
1 19.fix V

‘ fix a(n) (the) price for smth/

Idate/
lappointment/

time

fix one’s hair/ (Am.)
fix clothes/ (Am.)

j fix a car/ (Am.)
i watch (Am.)

iBUT;

‘repair a car (Br.)/
Awatch/ (Br.)

TV set (Br.)

fix a breakfast/ drinks
1 10.tremble v
tremble with fear/ anger"'

rage/ cold

tremble n

6bITb OAETbIM BO 4TO-N., HOCUTL // ByTK
OASITHEHUM Y L0Cb, HOCHTKN

HOCUTb KOCTHOM [/ nnatbe /I HOCKUTHK
KOCTIOM, CYKHIO

HocuTb 6opoay/ ouku // HocuTu 6opogay,
oKynapu o
HolWweHne, Hocka (ogeBAbi) // HOCIHHA
(oasry)

ofexpaa ans KaX0ro oHA
NOBCAKAEHHUI OAAT, OAAr Ha KOXHWUIA
neHb

06yBb (co6up.) il B3yTTH

6enbe (cobup.)// 6innsHa

1) HasHaunThb, onpcgens ro 1l
NPU3HAYNTU, BU3HAYUTK

HasHauuTb LCHY HnpusHauntun uiny
onpeaenenTb faty // Bu3HaunTuK paty
HasHaynThL BCTpedy /[ npusHauuTtu
3ycTpiy

Ha3HauynTb BpeMs // NpU3HAYNTU Yac

2) nNpuBOAUTL B MNOPAJOK, HYWUHUTH,
noaroHatTe (06 opgexpge - amep.) [/
ynopsAKoBYBaTH, NaroguTu

nonpasnATb npuyecky/  BONOCHI
nonpaBnAaTyU 3a4yicky, Bonocca___
npuBOAUTL B  MNOPAAOK  OAexAay
naroguTu ogsr

YNHWUTb MaWmnHy // naroguT MalunHy
YMHUTb Yachl // NarofUTU TOANHHNK

YMHUTL MawwuHy // narognTn MaWmnHy
YMHUTbL Yackl // NarognTn rOANHHUK
YNHUTbL TeneBu3op // naroguTn Tenesisop

3) NoAroToBMThL, NpurotoBuib (amep.) il
npuroTyBatun CHiaanok, Hanoi

LpOXaTb, TpACTUCH // TPEMTITKH

Apoxarb oT cTpaxa/'THeBa

apocTu/xonopa // ppuxatu Bin cTpaxy.
EWrHiBYy, N1OTi, X0No4n

OPOXb // TPEMTIHHA, APOX



r (fell, fallen) nagatb (8 COCTaBHOM riIMEHNO.M j
CKWYeMO.M Kak ryiaron-ceaska) YnaOamu \
a llbc) person/ book,' curtain/ temperature uenosek/ KHura/ :«HaBec/ TemnepaTypa
rails nagaet "' KHUra, 3asica nagae i
llp fell doM'n the stairs ami broke his leg. OH vnaji ¢ TecTnHubl W cno.mar, ory

B[H ynaB 3/ cxogiB i_).na\ws iory. i

fall asleep 3aCHYTb " 3aCHYTH

fall ill 3a6onets // 3axBopiTyu

fall in love BNo6uUTLCH [/ 3aKoxaTmcs ]

fall n 1) oceHb (amep.) OCiHb

. Syri autumn (Br.)
2) naneHune, BOAoONajg nafgiHHa.
Bogocnan

Niagara Falls llnarapckuit Boponag /I Wiarapcbkuin
Bogocnan

22.fetch v CXO0AWTb 33 YeM-N.. YTO-TO npuHectn '/

Si77 bring, carry CXOAMTMN 3a YUMOCb., L OCb NPUHECTH ‘

I-'etch me a glass ofwater, please MpuHecuTe .MHe. MO.DKLWYACTa, CTakaH .
BoAbl. /. [lMpuHeciTb .meHi, 6yab nacka. :
CKNAHKY BOWH. A

Go andfetch a doctor, please. MpueegnMTe Bpaua, noxkanyiicrna.

MpasegiThb, 6yab .iacka, .nikaps. i

EXERCISES

l. Read and translate the text and the introduction using a dictionary
if necessary.

1. Answer the following questions based on the text:

1 Where was the young man? 2. Why did the song about Nancy sound
cnormouslv sad to the boy? .3. W'hat was the book the nurse was reading? W hat was it
about"? 4. Why did the young man say that he would never get to know the end of the
book'? 5. Whal was the weather like? 6. W'hat did the boy think the weather was like
in the East? 7. Why was the boy crying about his miserable luck? 8. What did the
nurse feel looking at the man? 9. What were the questions the two policemen put to
the voung man? 10. W'hat, do you think, was his real name and origin? Was he really
Italian? 11, Why, do \ ou think, he could be hiding his name,” 12. Where was he born,
according to the information he gave? 13, How much money did he have with the
bank and what was he planning it for? 14. Did the young man have any relations? 15.
What happened after the cops had gone away" 16. Wh> did the nurse run out to fetch
the doctor?

1 Give the four forms of the follonving verbs: guess, put. sound, sir
read, look, v\ait, give, fix. tremble, stop, fetch, hurry, feel. die. remember, forget,
leave, fall, wear, repair, watch, stand, lose, do, rob. shovw sta\, steal, hear, teach, lie,
let. shoot.
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V. Find in the text the English for:

Hy i Be3iHHA B MeHe!; Xax/nMBO [JOBruii pomaH; y niBgeHHux wTtatax CLIA;
HafgArTuM Hallkpawy CYKHIO; ronoc, Wo NigXo4WB A0 MiCHi; BenMYe3HWh cym; BiH
cnpaBfi >XankyBaB Npo LUe; BOHa Bigyyna, WO MOXe MOro BuOGaA4YUMTW; THIB;
nigsictucs; TpemTiTM Big NOTi; Bu He Oinbwe iTanieub HiX £H; AKUIO WOCb
3aUWNTbLCA; He BYNO CeHCy Le pobuTu; BKNIOUYNTM pajio; NOKAMKATK Nikaps.

V. Translate using vocabulary items:

OVBHA NOBejiHKa; MaTu BWUINAA4; NPOrnajatv 3anucu; NiknyBaTucb NPO KOroch;
36upatncs Wocb 3po6UTH; WYKATK CNOBO Y CNOBHUKY; AK WOA0 TOro, W06 CbOrOAHI
niTM y KiHO; MaHApyBaTy KpaiHOW; BUrNajatu noraHo; 3forafgatnca npo Bignosifb;
LUC NMle NPUNYLWeHHA; AKWO Le Bac BnawTOBYe; XUTTEBO MPaBAWBUIA NepPCOHAX;
noro mpii 3giicHununcs; s [ilicHO XankKyw npo ue; BiguyBaiiTe cebe Haye fgoma;
pO3CepauTUCA Ha KOFOoCb 3a WOCb; CAYCTUTUCA L0 CHiflaHKY; 3aHOTOBYBaTW; NOMEPTH
Bifg enigemii; Hi XuWBWNA, Hi MepTBMWIi; AUWIOMHA poboTa;, KHWra y TBepAii/m’aKkiin
ob6knaguHLUi; nepekasyBaTW BiTaHHA; [eHb nam’aTi  3arubnux; 3anMwWwunTH
NoBiJOMNEHHA; Y Hac 3anuwmnnoca 10 XBUAUH; HOCUTU GOPOAY; NPU3HAYUTU 3yCTPIY;
naroguTn MaluWHY; TPeMmTiTM Bif cTpaxy; TemnepaTypa nagae; Hiarapcbkuii
BOOCNAaA; NPUHECTU CKAAHKY BOAW.

VI. Interpret the following sentences from the text.
1. "Fellow named Rhett Butler,” the nurse said. 2. What about him? 3. It's an
awful long book, 4. I guess I'll never know then. 5. The nurse got to her feet... 6.

You've got ail my papers. 7. You're no more Italian than 1 am. 8. You've got
somebody, haven't you? 9. You've got the book. 10. How about you clothes? 11. How
about the stuff where you live? 12. All I've got is what | had on me. 13. It was no
good to be going.

VII. Read the following sentences:

a) inserting prepositions and adverbs wherever necessary.

A. 1 "Come Nancy, put your best dress the man ... the radio sang. 2.... the
radio, ... a warm room somewhere ... the East, the man was singing ... Nancy. 3. The
boy was truly sorr) .. what he'd done. 4. "I'm not crying ... my mother," he said ...
anger, 5. The nurse got ... her feet trembling ... rage. 6. How ... your clothes?

B. 1, When 1came ... the room John was looking ... his missing papers. 2.
When he was looking .. the magazines he came .. some interesting material... his
graduation paper. 3. I'm dying ... hunger. What... going to the cafe and having lunch?
4. "Could 1 leave this message .. Mr Smith .. you?" "Certainly, sir, he's coming
back ,., an hour." 5. Remember me ... your wife. | hope to see you both soon. 6. The
mother was angry... the boy .. his bad behaviour. 7, | guess the book I've read is

really true .., life. 8. It was snowing hard and the poor man was trembling .., cold. 9.
John was .. to leave the town when he remembered that he had fixed an
appointment... Mt Brown ... the office. 10. Do you know that Freddy fell ... love ...
Eliza after they met... Ascot?

b) inserting "up" and "down".

1, This story by W. Saroyan is called "Sailing ... the Chesapeake.” 2. The young
man looked ,,, at the nurse, 3, Sit... and wait for me to die. 4. It's about people ..
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South. 5. If you come across a new word look it... in the dictionary. 6. When you
write a letter in English you must put ... your name and address in the right hand
comer. 7. He was walking ... and ... the room trembling with excitement. 8. Is the lift
uoing ... or...?

VIl Choose and insert the correct word. Remember the differenc
between;
a) come, go

1...to my placc any time you like. 2. "Where is Mr Black?" "He ... to biyedooi
on busiiiess and he’ll be back only next week." 3. Higgins ... up to his mother and
kisses her. 4. "Where's the nearest post-office, please?" "... down the street. You'il see
ii on the left hand side." 5. The weather was nice and we decided to ... down to the
country for the week-end. 6, "May 1... in"" "Please, do. we are waiting for you."

b) wear, dres.s. put on

1. Come on. Nancy. ... your best dress! 2. When Henry Higgins came to Ascot
he was ... in tweeds. 3. Mary always ... blue. 1suppose she knows she looks nice in it.
4. [ think you must ... your new evening dress tonight. 5, Look, the boy is trembling
with cold. Fell him to .. properly. 6. It's popular with young men now to .. beards
and moustache.

c) lucky, happy

1. I'm ... to meet you. Mr Lewis. 2. He was ... to get two tickets for the first night
performance of this opera. 3. I think Richard is a ... fellow. All his dreams have come
true. 4. Most women like sentimental films with a ... end. 5. Eliza says it properly and
Higgins is ... 6. WTiich is you ... number?

d) stay, he left

I. If you are invited to an official dinner party you should not... long after the
dinner is over. 2. If anything .. over give it to some boy in the street. 3. Only two
magazines ... for me to look through. 4. I'm sorr\ my wife couldn't come, she had to ...
with the children and put them to bed. 5. Must you really go now? Can't you ... a little
longer? 6. Ten minutes ... till the end of the lecturc.

e) Translate using the correct word;

1. AKkwo uei ricTb 3aNMWKUTLCA Ha Beyeplo, IHWKUM TOCTAM HIYOro He
nictaHeTbcA. 2. MeHi Xanb, WO A He imii' npuegHaTuca Ao Bac B4yopa, ane MeHi
noTpibHo 6yno 3anMwuTuca i3 poaMHO. 3. AKWO Yy Bac 3anUWUANCA MNeBHI
3anuTaHHA, BU MOXeTe NOCTaBUTKM iX npamo 3apas. 4. YU He mornu 6 Bu 3anuwuntuncs
lle Ha XBUMAMHY - B MeHe € [0 Bac nponosuyisa. 5. L3 3aBxau 6yno Mol wacnusmm
HomepoMm. 6. YopHa KilWKa y pi3HUX KynbTypax O3Hauyae BAavy abo moraHy Bfjauy. 6.
A HikonnW He BifyyBaB cebe TakuMM UWacAMBUM, K y [eHb BfacHOro Becinnsa. 7.
JimaHpga 3aBxan .fobpe BAATHEHA, Ta MOXHa OyTW BMNeBHEHUM, L0, KW O BOHA LOCb
BAANHyna  Ue He3abapom 3'ABUTbCA il yCiXx MOAHMX Kpamuuuax. 8. Lleii maTtepian
nobpe HocutTbea. 9. Konu po Bac npuxopaTb rocTi, He cnif BONITM, W06 BOHWK
ckopiwe niwnmn, He3anexHo Bif Toro, N0406at0THCA BOHWM BaM YW Hi.



IX. Read and translate into Russian. Use the italicized structures in
sentences of your own.

A. 1. You’ve got all my papers. 2. I've got some money in the bank. 3.
'I'ou've got the keys, haven't you?
B, 1. IVhal about him? 2. What about the poor fellow who was dying in the

hospital? 3. What about the song we heard on the radio? 4. How about your clothes?
5. How about going to the pictures tonight?

C, 1. He sounded silly. 2. Her words sound true, don't they? 3. His voice
sounded happy over the telephone.

D. 1. She was the ugliest girl he had ever seen. 2. He was the strongest person 1
had ever met. 3. It was the most beautiful dress she had ever worn.

X. Read the following passages from the text and analyze the use of
tenses.

1. It was Sunday now and it was still raining, it had been raining since Thursday
night when he had come to the hospital. Now, in the East, where the man was singing,
it was probably snowing. It was winter now, and all over the country, the streets were
wet and cold, but on the radio, in a warm room somewhere in the East, the man was
singing to Nancy. He was telling her to put on her best dress. 2. The nurse was
reading a big book. She'd been reading it since eight in the morning, and now it was
late in the afternoon.

XI1. Practise in using correct tenses.

a) Imagine that you are not quite sure of the following. Agree or
disagree with the statement. Work in pair.

Example. The man on the radio had a voice appropriate for the song.

A. The man on the radio had a voice appropriate for the song, hadn't he?

R. Oh. yes, he had. (Oh, no, he hadn't]

1 Now in the East it was snowing hard. 2. That story happened in a small town
somewhere on the East coast. 3. The nurse didn't look at all like the girl ofthe song. 4.
The boy wasn't crying about his mother. 5. The nurse didnt go to fetch the doctor. 6.
The boy fell asleep.

b) Express surprise and disagree with the remark. Ask if the following
is true. Work in pair.

Elxample. The man on the radio had a nasal voice, (that singer)

ul Hadn't that singer a nasal voice too?

B. Oh, no /guessyou are wrong, that singer hadn't a nasal voice.

1. It had been raining since Thursday night when he came to the hospital.
(Monday morning) 2. The nurse saw tears in his eyes, (a happy smiie on his face) 3.
The nurse had been reading the book since eight in the morning, (five in the
afternoon) 4. fwo policemen have come to question him. (to wish him luck). 5. The
boy died, (to fall asleep) 6. fhc boy was crying about his miserable luck, (his mother)

c) List what the boy had to or didn’t have to do.

Example, to an.swer questions

The hoy had (didn't have) to answer questions
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to tell the truth about hunself; to tell a lie; to be nice to the nurse; to tell the
policemcn his real name; to be angry with the nurse; to tell his home address.

d) List what the nurse could or could not do.

Example, to help the boy

The nurse could (couldn't) help the hoy

to look like Nancy; to make Joe Renna feel comfortable, to guess what he'd
done; to fetch a doctor; to look after the boy well; to leave the dying boy

e) Say that the following has taken place, took place or had taken place.

1. By the time the nurse (to fetch) the doctor, the boy (to die). 2, I (not to sec)
your w'ife lately. Remember me to her, please. 3, "You (to read) the book The Living
and Dead'?" "Yes, 1have." "When you (to see) it?" "Some years ago." 4. They (not to
fix) the time for their meeting yet. 5. On Remembrance Day the Englishmen
remember those who (to die) during World War 1and World War . 6. | (not to come
across) this novel in paperback yet.

f) Say that the following was taking place, has been taking place or had
been taking place.

1. 1 (to look through) the list of guests again while my w'ife (to change) for
dinner. 2. The stranger (to walk) about town for some time before he found the place.
3, “How long you (to waif) for me?” “20 minutes to tell the truth. 1 was about to
leave.” 4. John (to repair, fix) his car all day yesterday. 5. If 1 remember it right, he
(to wear) glasses for years. 6. W'hen 1 (to walk) about London 1came across a group
of my fellow countrymen who were there on business. 7. Many people (to look for)
their missing relatives since the war.

9) Read the dialogue using correct tenses and dramatize it working in
pair.

A Telephone Conversation

Tom: Can 1speak to Ann, please?

Ann; Ann (speak).

T. Tom here. W'here you (be) .~nn? | (try) to get you on the phone for the last
half hour. You (not leave) your office at 5 o'clock?

A. Yes. 1.. but today | (go) shopping, only Just (get) in. It (be) nice to hear yol
voice, Tom. | (not know) you (be) in London.

T. lonly (arrive) this morning, | (ring) you before but 1 (be) terribly busy all day
al the conference. It only just (end). You (do) anything tonight, .Jinn'?

A. Yes., i (go) to the theatre, but I (be) free tomorrow.

T. Wonderful. Let's meet at ~.3(1 at my favourite tea shop in O.xford street.

J1. Good! It (be) quite near my office.

T. Till tomorrow then, .\nn.

A. Bye-bye. Tom!

XI1I. Practise in using degrees of comparison.

a) Compare the following.

Example. The hoy looks bad now (two hours ago).

! think the hov looks worse nou than two hours ago



l. "How are you feeling today?" "1 feel well today (yesterday). Thank you.’
John travelled a lot about the country when he was younger (now), 3. Little time is
left before the train starts (one hour). 4. They repaired my car badly (1 had expected).
5. This orchestra sounds bad (that one). 6. You look good in tweeds (a fiill evening
dress).

b) Compare the following and develop the idea. Work in pair.

Example 1. Thisjoke is silly (that one).

A- I believe, thisjoke is sillier than that one.

B. To tell the truth, this is the silliestjoke I've ever heard.

1. This fellow is clever (that one). 2. This day was lucky for me (that day)

That episode is strange (this one). 4. That picture is ugly (the next one). 5. Paperbacks
are cheap (hard-cover ones). 6. This incident is flinny (that one).

Example 2. This exercise is difficult (the last one).

A. I suppose, this exercise is more difficult than the last one

B. To tell the truth, it is the most difficult exercise we've ever done.

l. This story is true to life (that one). 2. That melody was pleasant (the of
ones). 3. His scientific paper was interesting (his article). 4. A hard-cover is
expensive (a paperback). 5. Eliza wore a beautiful dress at the Ambassador's garden
party (at Ascot). 6. His voice was appropriate for the song (hers).

XIIl. Complete the following sentences developing the idea given in the
text.

1.1think the song ... 2. I'm afraid the boy ... 3. We believe the nurse ... 4.1 guess
the policemen ... 5. We suppose the doctor... 6. | think the story...

XIV. Translate into English.

N. Xi6a T1 He 3Haew, wo [XoH noixas 3 JIOHAOHY A0 Hblo-Mopky? Hi. Konn
BiH noixaB? - MWUHynoro TmxHA. 2. Yomy Puuapp Takuit cepautuii? - Y HbOrO
3HUKAW KAOYI, BiH WyKae iX 3 paHKy i He MoXe 3HaiTu. 3. Konu T 6auymB Yinbsma
BOCTaHHE? - 9 He 6a4yMB oro 3 TUX Nip, AK BiH NOBepHYBCS 3i CBOET Nogopoxi. 4. AK
cebe nouyBae Baw 6atbko? - Cnacubi, 3apa3 kpauwe. 5 Bam fjoBenocs wykatu
6aiaTo cniB y CNOBHWKY, KOAW BW nepknaganu Ui cTatTio? - MeHi Tpanunocs
MeHLW e He3Halomux cniB, HiX A nepepbayaB. 6. ¥ Hboio A0BONi cnabki 3HaHHA
hpaHUy3bKOT, MeHi 3aacTbcsi, oMy 6yno Baxko Bac po3ymitu. - Bu npasi, iiomy
cnig 6inbw npaulBaTU Haj CBOE (QpaHUy3bkow. 7. MW MOXEMO CRi3HUTUCA Ha
noisg, 3WiNMN0CA MeHLWe HiX niBrognHn, 8. Mpo wo us kHuUra? Mpo XWUTreso
npaBAMBUX NEPCOHAXiB, WO YNPOAOBX YCi€l KHATM BONiNM 3aiACHNUTK cBOT Mpii, 9, A
BBaXKato, «BigHeceHi BiTpoM» 6YB OfHWUM i3 HalinonynspHiWmMX pomaHis y Amepuui
ynpoaoBX 6aratboX pokKis,

B. I, Maitkn noraHo Burnsgae. OCTaHHIM 4acoMm BiH rakoX AUBHO MOBOAWT

A 36upatoca NoBiJOMWUTM NpO Ue /oro pigHMM. 2. Lleli xnon4ymHa NpocTo pigKicHKUNA
WacnMBYNK; KONW BiH Npornagas ctapi poAuWHHI hoToanb60MM, BiH HaTpanue Ha Yek
Ha BenuyesHy cymy. 3. fAK wWwopo TOoro, U6 3anMWKUTUCA CbOTOAHI BAoMa ra
NpUroTyBaTu cnpaBXHi cnareni? 4. BAM3HIOKM Tak HaragytlTb CBOro gigycs. Konu
A BMNafKOBO 3yCTPiB iX Ha ByAuui, 8 B nepwy MuTb MOAYMaB, WO MeHi 3ycTpiBcs ix
0iayCb Y IOHI pokun. 6. AKwWwo BM 6axaeTe 3aBeCcTu L\LEHA. BU MOBUHHI pO3yMmiTu, U0
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W HUM NOTPi6bHO gornagaTtu, 6yTW MOMy CnpaBXHiM gpyrom, 3po6uTu Tak, Wob BiH
BifuyBaB cebe Haye BAOMa, HIKONM He KpivyaTM Ha HbOrO 3i 31iCTHO Ta Nam’aTatu npo
CBO BignoBifanbHiCTb 3a HbOro. 7. 3apa3 6AM3bKO CbOMOT roguHu. A BiguyBato
ce6e CTOMNEHOl. lNoraHe 340p0B’A AaeTbCa B3HakKW. - Lle ToMy, wo yinuii geHb Bu
Hocunuca B3aj i Bnepef. 3HIMiTh B3yTTA, HafArHiTb NOBCAKAEHHWI 0fAar, BiguyiiTe
ce6e AK BAOMA Ta MPUHeciTb cobi kenu.x BuHa. 8. Yomy Bun .vlaiixe TpeMTinm Bif nrwi i.
Konn A 3ycTpis Bac yyopa y MicTi? - TOMY WO Miii CMH 3HOB 31aMaB MawWWHY, AKY f
naroAuB NpoTAroMm Micausa. ~ He xBuntiitecs, 3apa3 8 NPUTOHIO CHIJAaHOK, i XUTTA
ofpa3y X nokpawae. 9. Ham 3anuwmnnocs oyikyBaTW Ha pe3ynbTaTu icnuTiB nuwe
niBroguHu. - He niBrognHu, a niBTopu roanHu. - lpaBAy Kaxyuu, B MeHe Take
Bifuyrra, wo A Hikonm ix He nob6auy. 10. Jow nne 3 Hebec 0A4HAKOBO; K Ha 6araTmx,
TaK i Ha 6igHunX.

XV. Give an oral or written summary of the storj and the introduction
using Present and Past Tenses.

XVI. Retell the story: a) in the name of the boy; b) in the name of the
nurse.

XVIl. Compose flashes of conversation according to the models. VVorli in
pair.

I.A. What's the time now?

B. 1 believe, it's about six.

A. Can you tell me the exact time, please?

B. It is five to six,

2.A. Go downstairs and fetch me a glass of water, please.

B. Here you are.

A. Thanks a lot.

B.You are welcome.

3.A. It's the wrong size, | am afraid. Give me a suit one size bigger.

B. Here you are. is it the right size now?

A. Yes, it is. Thanl< you,

XVIIIl. Compose short dialogues. Use the suggested words and word
combinations and develop the situations. Work in pair.

Fxample 1..1 Ianyou giiess her age”

B Ithink | can She's about thirty.

A You are right (wrong).

You guessed it right (wrangi

his profession; his nationality; my lucky number; the right answer; the end of the
StOPy

Example 2. /1 flare you read the story "Sailing Down the Chesapeake"?

B Yes. / have.

4 When did you read it"

B fhis week tlast motuh, year)

)1 What is it about":’

=3 ! (hardly) remember (n's ohonl.. j

"My Fair Lady", "Jesus Chnst-Superslar”, "Pygmalion”. "Hello. DolK"



Example 3. A. How (what) about going to the theatre tonight (today, tomorrow,
on Sunday) ?

B. With great pleasure, thank you.

A How about Sunday night?

B. It's all right with me

to go to the pictures; to go to the country; to sail down the Volga; to go to the
seaside; to go fishing (skiing, skating, shopping); to have lunch (dinner, coffee, tea)

Example 4.A. Has the bell gone yet?

B. No, it hasn't, five minutes are left.

A Have you read the bookyet?

B. No, | haven't. Less (more) thanfifty pages are leftfor me to read.

one hour; half an hour; tvwvo months; one paragraph; one hundred and twenty
pages; two articles

Example 5. A. | believe Niagara Falls are bigger than Victoria Falls, is that
true?

B. No, you are wrong. Niagara Falls are smaller than Victoria Falls.

good — bad; easy — difficult; near — far; little — much; beautiful — ugly;
early — late; cold — hot; clever - - silly; poor — rich; short — long

X1X. Topical questions for discussion.

1 W hat can you say about the boy? 2. What do you think the boy had done

Why is the story called "Sailing Down the Chesapeake"? 4. Do you think the story is
true to life? Why do you think so?

XX. Speak on the following topics using correct tenses, degrees of
comparison and some of the suggested words and word combinations:

a) A friend of Yours

a clever (lucky, nicc) fellow; to come true; a fellow student (countryman); a
happy man (face, smile); a true friend; to tell the truth (a lie); to keep a promise; to
look like; to look well (nice); to look after; to feel well (fine, tired, ill); to be angry; to
remember; to wear a beard (glasses); to fall ill (in love); poor health; to go in for
sports; to leave home for; to travel about; to go skiing (skating); to go on business; to
go down to the country; to stay; it's true; the right man; the right place

b) The Book You are Reading, or have Read

a paperback; a hard-cover; to describe; to be popular with; a plot; story'~telling;
to be characteristic of; true to life characters; a hero; a heroine; main characters;
scenes; to be based on (a story, a true episode); vivid; to look (sound) strange (silly,
clever; sad); the poor; the rich; common people; poor knowledge; to remember; to
guess; to think; to believe; to suppose; to tell the truth; it's true that; a happy end; to
look through; to come across; to look up words (expression); to keep to the subject
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fJITERARY FOCUS

KEY LITERARY NOTION: PLOT

Plot

The term plot refers to an author's arrangement of the events that make up story.
The plot of a work is not necessarily the same as the story. When we tell a stor>' we
generally start at the beginning and continue in a chronological order until we coTe
10 the end. Plots, however, do not always follow this pattern. Many writers choose to
mi.4 events up in order to provoke specific responses ir the reader. They may. for
example, stall in the middle of things and use flashbacks or dialogue to refer to
previous events. The author's choices regarding plot do not stop simply at organising
the events of his tale. He must also decide when the stor\' begins, which events
should be dealt with at length, which aspects of the story can be quickly summarised
and when the story should end. Time is entirely subjective. 1he events of several
vears can be condensed into a paragraph, while a complete chapter may be dedicated
to a particularly significant moment. The author's aim in writing a story will direct
the choices he makes, and therefore analysing these aspects of plot gives us
invaluable insight into the meaning of his work, I*ve stories, adventure stories,
detective stories, horror stones; writers never seem to run out of ideas for stories,
.Although each story is unique, many of then: share some basic elements.

. Conflict

Conflict is the driving force behind many plots. It may comc from:

e outside: the main character may be in conflict with external forces such as his
family, society, physical hardship or nature;

e within the character may be forced to make a difficult choice, or he may have
to question his values and beliefs,

e Suspense

Suspense is also an important element in many plots. Creatmg suspense
generally involves denxing the reader imm.ediate access to information which is
essential to the full understanding of the story . The clearest e.xample of this can be
found in detective stories, where the author does not reveal the identity of the
murderer until the very last moment. Suspense is often created through the careful
ordering of events in tiie story,

«Subplot

In some stories the main plot is accompanied by a subplot - a second story that
IS complete in its own riglit. The subplot is usual'}' linked in some way to events in
th.e main plot and generally helps to deepen our understanding of it.
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HELPFUL QUESTIONS TOASK H'HENANALYSING
THE PLOT

« Are the events in the plot chronological? Does the plot begin at the start of the
storj' or in the middle? What effect do these choices have on the story? What effect
do these choices have on the story?

¢ Is the story based on conflict? Does the conflict come from outside or inside?
W hat are the conflicting forces?

* Is suspense created in the plot? If so, how?

« Are there any subplots? What are their functions?



SAMPLE ANALYSIS

(irahain Greene (1904-1991) is the author of novei.s, short stories, plays, travel
hooks, essays and children's hooks. !fe travelled uidely and used a range of
geographical locations for his uorks, which often deal with people on the verge of
political, social or spiritual crisis. Several of his novels have been successfully
adoptedfor the cinema.

THE INVISIBLE JAPANESE GENT LEMAN
by Graham Greene

There were eight Japanese gentlemen having a fish dinner at Bentley's. I'hey
spoke to cach other rarely in their incomprehensible tongue, but always with a
courteous smile and often with a small bow’. All but one of them wore glasses.
Sometimes the pretty girl who sat in the window beyond gave them a passing glance™,
but her own problem seemed too serious for her to pay real attention to anyone in the
world except herselfand her companion.

She had thin blonde hair and her face was pretty and petite in a Rcgency’ way,
oval like a miniature, though she had a harsh' way of speaking — perhaps the accent
of the school. Roedcan or Cheltenham Ladies’ College, which she had not long ago
ieft. She wore a man’s signet-ring on her engagement finger, and as i sat down at my
table, with the Japanese gentlemen between us, she said, “'So you see we could marry
next week."

WY es?™
Her companion appeared a little distraught, lie refilled their glasses with
Chablis6 and said, "Of course, but Mother ..” | missed some of the conversation

then, because the eldest Japanese gentleman leant across the table, with a smile and a
little bow, and uttered’ a whole paragraph like the mutter® from an aviar} ', while
everyone bent towards him and smiled and listened, and 1couldn’t help attending to
him myself.

The girl’s fiance resembled her physically. 1could see them as two miniatures
hanging side by side on white wood panels. He should have been a young officer in
® Clson’s navy in the days vvhen a certain weakness and sensitivity were no bar to’
promotion.

She said. “They are giving me an advance" of five hundred pounds, and they’ve
s('ld the paperback rights already.” The hard commercial declaration came as a shock
ti' me; it was a shock too that she was one of my own profession. She couldn’t have
been more than twent\'. She deserved better of life.

He said. “But my uncle

"You know you don't get on with him. this way we shall be quite independent.”

“You will be independent,” he said grudgingly*".

"The wine-trade wouldn't really suit you, would it? 1spoke to my publisher
di-"out you and there's a very' good chance ... ifyoii began with some reading ... "

"But I don't know a thing about books."
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“lwould help you at the start.”
“My mother says that writing is a good crutch'~ ...”

“Five hundred pounds and halfthe paperback rights is a pretty solid crutch.” she
said.

“This Chablis is good, isn’t it?”

“l daresay

1began to change my opinion of him — he had not the Nelson touch. He was
doomed to defeat. She came alongside and raked him fore and aft".

“Do you know what Mr. Dwight said?”

“Who’s Dwight?”

“Darling, you don’t listen, do you? My publisher. He said he hadn’t read a first
novel in the last ten years which showed such powers of observation.”

“That's wonderful,” he said sadly, “wonderful.”

“Only he wants me to change the title.”

“Yes?”

“He doesn’t like The Ever-Rolling Stream. He wants to call it The Chelsea Set "

“What did you say?”

“l agreed. | do think that with a first novel one should tr>' to keep one’s
publisher happy. Especially when, reallv. he's going to pay for our marriage, isn’t
he?”

“1see what you mean.” Absent-mindedly he stirred his Chablis with a fork —
perhaps before the engagement he had always bought champagne. The Japanese
gentlemen had finished their fish and with very little English but with elaborate
courtesy they were ordering from the middle-aged waitress a fresh fruit salad. The
girl looked at them, and then she looked at me, but i think she saw only the future. 1
wanted very' much to warn her against any future based on a first novel called The
Chelsea Set. 1w'as on the side of his mother. It was a humiliating thought, but | was
probably about her mother’s age.

| wanted to say to her, Are you certain your publisher is telling, you the truth?
Publishers are human. They may sometimes exaggerate the virtues of the young and
the pretty. Will rhe Chelsea Set be read in five years? Are you prepared for the years
of effort, 'lhe long defeat of doing nothing well”? .As the years pass writing will not
become any easier, the daily effort will grow' harder to endure, those “powers of
observation” will become enfeebled'; you will be Judged, when you reach your
forties, by performance and not by promise.

"\dy next novel is going to be about St Tropez.™

“ldidn't know you’d ever been there.”

“1 haven't. .A fresh eye’s terribly important. | thought we might settle down
there for six months."”

“fhcre wouldn’t be much left ofthe advance by that time.”

“The advance is only an advance. | get fifteen per cent after five thousand copies
and twenty per cent after ten. And of course another advance will be due, darling,
when the next book’s finished. A bigger one if The Chelsea Set sells well.”

“Suppose it doesn’t."



“Mr. Dwight says it will. He ought to know.”

“My uncle would start me at twelve hundred" ."”

"Bui, darling, how could you come then to St Tropez?"

WPerhaps we'd do better to marry when you conic back."”

She said harshly, “Imightn’t comc back W'The Chelsea Set enough.”

4:>h.”

She looked at me and the party of Japanese gentlemen. She finished her wine,
*‘he said. ™Is this a quarrel?' ”

“No."

“1've got the title for the ne.xt book — The Azure Blue.”

“1thought azure was blue.”

She looked at him with disappointment. “You don’t really want to be married to
a novelist, do you?”

"You aren’t one yet.™

“lwas born one — Mr. Dwight says. My powers of observation .."

“Yes. You told me that, but, dear, couldn’t you observe a bit nearer home"? Here
in London.”

“I've done that in The Chelsea Set. 1don’t want to repeat myself”

The bill had been lying beside them for some time now. He took out his wallet
to pay, but she snatched the paper out of his reach. She said. “This is my celebration.”

“What ot?”

“The Chelsea Set, of course. Darling, you’re awfully'® decorative, but
sometimes -well, you simply don’t connect.”

“I'd rather ... ifyou don’t mind ...”

“No. darling, this is on me'". .And Mr. Dwight, of course.”

He submitted just as two of the Japanese gentlemen gave tongue""
simultaneously, then slopped abruptly and bowed to each other. as though they were
blocked in a doorway.

1lhad thought the two young people matching miniatures, but what a contrast in
fact there was. lhe same type of prettiness could contain weakness and strength. Her
Regency counterpart*', 1suppose, would have borne a dozen children without the aid
of anaesthetics, while he would have fallen an easy victim to the first dark eyes in
Naples. Would there one day be a dozen books on 100 her shelf? They have to be
born without an anaesthetic too. 1 found myself hoping that Fhe Chelsea Set would
prove to be a disaster and that eventually she would take up photographic modelling
while he established himself solidly in the wine-trade in St James’s", 1didn’t like to
think of her as the Mrs, Humphrey Ward"" of her generation — not that 1would live
so long. Old age saves us from the realization of a great many fears, | wondered to
Aliich publishing firm Dwight belonged, I could imagine the blurb" he would have
aireadv written about her abrasive powers of observation, lhere would be a photo, if
he was wise, on the back of the jacket‘\ for reviewers"', as well as publishers, are
human, and she didn't look like Mrs. Humphrey Ward,

I could hear them talking while they found their coats at the back of the
restaurant. He said, “1wonder vvliat all those Japanese are doing here? "
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“Japanese?” she said. “What Japanese, darling? Sometimes you are so evasive
think you don’t want to marry me at all.”

NOTES
1. bow: act of bending forward td4. She came alongside... and aft: she
show smb respect approached him like an enemy ship,
stopping beside him and flirting at all
sides.
2. glance: quick look o 15. enfeebled w eak ~ed
3. Regency: in Britain the period 16. twelve hundred: one thousand two
18M-1820 jhundred (pounds)
4. harsh: unpleasantly strong j 17. quarrel: congrontation, argument
5. uttered: said I1S.awfully: really

6. mutter: very low sound o f;19.on me: for me to pay
indistinct voices

i 7.aviary: large birdcage 120. gave tongue: spoke
8. attending to him myself: 21. Her Regency counterpart: woman
listening to what he is saying like her in Regency times
'__9.no bar to: not an obstacle to___ 22. St. James’s: prestigious Lon”n area
10. advance: money given before a 23. Mrs. Humphrey Ward: dull but
Nob is finished successful writer of popular novels
11. grudgingly; in a wav that 24. blurb: short description of a book
showed resentment contents

12. crutch: means of support, way 25. jacket: book cover
'ofearningmoney

_13.1 daresay: Yesitis 26. reviewers: book critics
EXERCISES

Comprehension:

1 Where does the story' take place'.”

2. W hat are the girl and her companion discussing?

3. W hat is the profession of both the girl and the narrator?

4. W'hat profession is the young man thinking of entering”” What would the
girl like him to do instead”

5. According to the girl, what aspect of her writing does the publisher most
admire?

6. What opinion does the narrator have of writing as a profession'.’

7. Where does the girl wish to set her nex! novel? What is the title of her
next book?

What does the narrator hope for the young woman and her fiance?

9. Had the young woman noticed the party' of Japanese gentlemen at the
next table?



Analysis - Plot:

!I. The author chooses as the focal point of his plot the conversation between the
voung giri and her fiance in Bentley's restaurant. Find references to events which
look place before and which may occur after this point.

The author does not present the story chronologically. He focuses on one
specific moment, the conversation in the re.staurant, and uses dialogue to provide
important information about the past and to speculate about the future. How does this
nianipulation of plot influence the impact of the story?

It makes it more difficult to follow.

e It heightens the tension.

e It allows the writer to focus on the personality of the characters.

« It maintains the reader's interest by presenting the story as ajigsaw' puzzle that
must be pieced together.

« It keeps the reader guessing.

2. Conflict is an important element in this story.

a. What kind of conflict is the young man experiencing? Is it internal,
external or both?

b. W hat kind of conflict is the young girl experiencing'?

c. Does the scene he witnesses provoke conflict in the narrator?

2. Suspense is often created by denying the reader information that is

essential to his understanding of a story. .M what point does the reader understand the
significance of the adjective 'invisible' in the title of the stor)?

3. in a sense, the story of the Japanese gentlemen forms a subplot to the
mam story. Consider the last comment made by the young girl and explain how the
subplot throws a revealing light on the main story.

Personal Literary Touch:

Conflict, both internal and external, is often an important element in plot.
Consider these general situations:

A. dissatifaction with the status quo —» fear of change
B. opinion of parents —» aspirations of son or daughter
C. peer pressure from friends personal values and beliefs

Brietlv outline a simple plot which would illustrate these conflictual situations.
( ase A has been done as an example:

Ro"er lives in a rufal community in Scotland. He comes from a modcsljarming
lilnulv and his parents expect him to Icaye school and work on Ihc farm Roger,
honever. wants more from life, lie wishes lo cninpletc his education and get a degree
in Veterinary Science. When he hasfinished his secondary education he is iffered a
place at university in Glasgow Ills parents accept his decision to leave, so Roger
nuives to (dasgow Hefinds ii hard to settle into this ncm environmenl. Life in the city
"mverwhelms him and he finds if diffcuh to form friendships and relate io people,
ifier his first year of study, he dccides to return home and worit on thefarm.
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KEY LITERARY NOTIONS: NARRATORS AND POINT OF VIEW

In fiction the author does not address the reader directly. He creates a narrator
whose voice we hear as we read the story. It is from the narrator's point of view that
see events unfold. The narrator may be a strong presence in the text commenting on
and interpreting the material he presents or he may be almost invisible, simply
allowing the story to present itself

Narrators are divided into two broad categories; first-person narrators and
third-person narrators. The categor) of third-person narrators is divided into three
subcategories; omniscient, limited and dramatic objective.

Stream of consciousness, a relatively recent development in narrative technique
may be an extension ofeither first or third-person narratives.

First-person narrators

First-person narrators, who refer to themselves as teil stories in which
they are directly involved. In a ftrst-person narrative the reader's vision of the story,
or point of view, is limited to what the narrator himself knows, experiences, infers or
has learned second-hand from others.

First-person narratives are, by definition, subjective. The only thoughts and
feelings that first-person narrators experience directly are their own. The reader can
never expect to see characters and events as they actually arc, but only as they appear
to the “1” narrator. Therefore special attention should be paid to the personality of the
first-person narrators. Are they reliable? Do they have biases or prejudices that may
influence how they tell the story?

In certain first-person narratives the reader can understand more than the
narrator himself This is often the case when the narrator is a child or a not very
perceptive adult. By contrasting the narrator’s perception of events and the reader's
more informed views, the author can create humour or irony.

The first-person narrative is commonly associated with non-tictional literary'
forms such as biographies, memoirs or diaries. When used in fictional works it lends
authenticity to the story, it is also perhaps the most effective form of storytelling for
getting the reader intellectually and emotionally involved.

Third-person narrators’.
Omniscient point of view

When a story is told by someone outside the action, he is called a third-person
narrator (because he refers to everybody in the story in the third person: "he", “she”,
"they"). In this form of narration the person who is telling the story is like an
observer Who has witnessed what has happened, but plays no part in the events.

The omniscient third-person narrator is a kind of god; he is all-knowing. He
knows every'thing about the fictional world he has created: he can read other
characters” innermost thoughts, he is able to be in several places at once, he knows
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txacilv' what is going to happen and how each character will behave. He is free to tell
us as much or as little as he wishes. An omniscient third-person narrator who
interrupts the narrative and speaks directly to the readers is called obtrusive, lie may
use these intrusions to summarise, philosophise, moralise or to guide the reader's
interpretation of events. This kind of narrator was particularly popular in the
eighteenth and nineteenth centuries. If the narrator does not address the reader
directly he is referred to as mm-obtrusive.

Third-person narrators;
Limited omniscient point of view

When an author uses a limited omniscient narrator, he chooses a character in
ihe story and telis the story from his point of view . This character becomes the centre
of revelation and the reader sees the events and other characters from his viewpoint.
If the narrator moves back and forth between an omniscient viewpoint and the
viewpoint of the local character, we refer to the narrative technique a "free indirect
style™. Free indirect style is perhaps the most widely-used mode of narration in
modern fiction. Limited omniscient narration involves the reader more than pure
omniscient narration. By associating the narrating voice with one of the characters in
the story, the author gives it an identitv and therefore makes it more interesting for
ihe reader. Also, because inuch of the story is told from the partial viewpoint of one
of the characters, the reader gets the idea that anything can happen in the course of
the novel, just as it can in real life.

Third-person narrators;
Dramatic or objective point of view

Wi iien an autlior uses a dramatic or objective point of vknv, the story seems to be
told by no one. This narrative technique has often been compared to a ndeucamcra
Seft running. The narrator does not mediate betw'een the story and the reader. He steps
aside and allows the stoiy to present itself through setting, action and dialogue. The
reader ISnever taken inside the minds of the characters. He is presented with material
mrthich he alone must analyse and interpret. Although the narrator does not actively
participate in the storvteiling. he does have an important role to play in this type of
r.arrative. it is the narrator \vho decidcs when to turn the videocamera on and off and
v.here to point it. He decidcs what material to present and his choiccs will obviously
atfect the reader’s response. lhe dramatic point of view widely used by modern
viriters because of the iinper.sonal and objective way ii presents experience.



Third-person narrators:
Stream of consciousness. Interior monologue

Stream of consciousness is the term applied to any attempt by a writer to
represent the conscious and subconscious thoughts and impressions in the mind of a
character. This technique takes the reader inside the narrating character’s mind,
where he sees the world of the story through the thoughts and senses of the focal
character. At the beginning of the twentieth century some authors, notably James
Joyce. Virginia Woolf and William Faulkner, developed a stream of consciousness
technique called interior monologue. The term is borrowed from drama, where
monologue refers to the part in a play where an actor expresses his inner thoughts
aloud to the audience. In fiction, an interior monologue is a record of a characters,
thoughts and sense impressions.

\As people do not think in complete, well-formed logical sentences, Joyce, Wooif
and Faulkner abandoned traditional syntax, punctuation and logical connections in
order to represent the flow of a character’s thoughts. For example, in Joyce's Ulysses
(1922) the reader finds himself with a transcript of one of the character’s thoughts
which contains no commas, full stops or capital letters. The stop, start, disjointed and
often illogical nature of interior monologue makes it a challenge for the reader to
interpret.

HELPFUL QUESTIONS TO ASK WHEN ANALYSING
THE NARRA TIVE TECHNIQUE

e Does the author use a first-person or third-person narrator?
e Is the third-person narrator omniscient?

e If the third-person narrator is limited, does he see the story' from the point of
view ofone ofthe characters in the story?

« Is the point of view dramatic or objective!

e Does the author try' to represent the thoughts of the character? What technique
does he use to achieve this effect?

e What effect does the author’s choice of narrator have on the impact of the
story?

9/



SAMPLE ANALYSIS

Iri\h-horn writer James Joyce (IH82-194!) is wideh acclaimed for his
. ;:perimentations with nan alive technique. The following is a star) taken from his
collection Duhliners. which uwv published in 1916.

THE BOARDING HOI SE'
iy James Joyce

Mrs, Mooney was a butcher’s daughter. She was a woman who was quite able to
keep liings to herself; a determined woman. She had married her Tather's foreman'
and opened a butcher's shop near Spring Gardens. But as soon as his father-in-law
was dead Mr, Mooney began to go to the devil. He drank, plundered the tiil\ ran
lieadlong” into debt it was no use making him take the pledge': he was sure to break
out again a few days after. By fighting his wife in the presence of customers and by
buying bad meat he ruined his business. One night he went for his wife with the
cleaver” and she had to sleep a neighbour's house.

After that they lived apart. She went to the priest and got a separation from him
with care of the children. She would give him neither money nor food nor house-
room; and so he was obliged to enlist himselfas a sheriffs man. He was a shabby”
stooped’ little drunkard with a white face and a white moustache white eyebrows,
pencilled" above his little eyes, which were veined and raw"; and all day long he sat
in the bailiffs ' room, waiting to be put on ajob. Mrs. Mooney, who had taken what
remained of her money out of the butcher business and set up a boarding house in
Hardwicke Street, was a big imposing woman. Her house had a (loating" population
made up of tourists from Liverpool and the Isle of Man and. occasionally, artistes
from the music halls. Its resident population was made up of clerks from the city. She
governed the house cunningly” and firmly, kneW' when to give credit, when to be
siern'?. and when to let things pass. All the resident young men spoke of her as The
Madam.

Mrs. Mooney's young men paid fifteen shillings a week for board and lodgings"™
Ibeer or stout" at dinner excluded). They shared in common tastes and occupations
and for this reason the\ were very chummy™ with one another. They discussed with
one another the chances of tavouriles and outsiders". Jack Mooney, the Madam's son,
who was clerk to a commission agent in Fleet Street, had the reputation of being a
hard case', lie was fond of using soldiers' obscenities: usually he came home in the
small hours. When he met his friends he had always a good one to tell them and he
was alwavs sure to be on to" a good thing-that is to say. a likely horse" or a likely
artiste’* He was also hand\ with the mits'“ and sang comic songs. On Sunday nights
'here would (!ften be a reunion in Mrs. Mooney's front dra\\ing-room. The miisic-hail
anistes would oblige"’: and Sheridan played waltzes and polkas and vamped ’
;\ceompanimcnis. PolK Mooney, the Madam's daugh.ter, would aiso smg. She sang:

I'm v . naughrv gii'l

)Oil needn't sham"'



You know | ant-

Polly was a slim girl of nineteen; she had light soft hair and a small full mouth.
Her eyes, which were grey with a shade of green through them, had a habit of
glancing”” upwards when she spoke with anyone, which made her look like a little
perverse madonna. Mrs. .Mooney had first sent her daughter to be a ty'pist in a corn-
faetor's office but, as a disreputable sheriffs man’” used to come every other day to
the office, asking to be allowed to say a word to his daughter, she had taken her
daughter home again and set her to do housew'ork. As Polly was very lively the
intention was to give her the run of*' the young men. Besides young men like to feel
that there is a young woman not very far away. Polly, of course, flirted with the
young men but Mrs. Mooney, who was a shrew'd™ judge, knew that the young men
were only passing the time away; none of them meant business” . Things went on so
for a long time and Mrs. Mooney began to think of sending Polly back to typewriting
when she noticed that something was going on between Polly and one of the young
men. She watched the pair and kept her own counsel” .

Polly knew that she w'as being watched, but still her mother's persistent silence
could not be misunderstood. I'here had been no open complicity’ between mother and
daughter, no open understanding but, though people in the house began to talk of the
affair, still Mrs. Mooney did not intervene. Polly began to grow a little strange in her
manner and the young man w'as evidently perturbed. At last, when she judged it to be
the right moment, Mrs. Mooney intervened. She dealt with moral problems as a
cleaver deals with meat: and in this case she had made up her mind.

It was a bright Sunday morning of early summer, promising heat, but vvith a
fresh breeze™' blowing. All the w'indows of the boarding house were open and the
lace™" curtains ballooned™ gently towards the street beneath the raised sashes'*. The
belfry’*of George's Church sent out constant peals*" and worshippers'*singly or in
groups, traversed the little circus™** before the church, revealing their purpose by their
self-contained demeanour no less than by the little volumes' in their gloved hands.
Breakfast w'as over in the boarding house and the table of the breakfast-room was
covcred with plates on which lay yellow streaks of eggs with morsels™" of bacon-fat
and bacon-rind"". VIrs. Mooney sat in the straw arm-chair and watchcd the ser\ani
Mary remove the breakfast things. She mad Mary collect the crusts and pieces of
broken bread to help to make Tuesday's bread- pudding. When the table was cleared,
the broken bread collected, the sugar and butter safe under lock and key, she began to
reconstruct the interview which she had had the night before with Polly. Things were
as she had suspected: she had been frank in her questions and Poll) had been frank in
her answers. Both had been somewhat awkward \ of course. She had been made
awkward by her n('t wishing to receive the news in too cavalicr a fashion™" or to seem
to have connived" and Polly had been made awkward not merely because allusions
of that kind always made her awkward but also because she did not wish it to be
thought that in her wise innocence she had divined the uitcntion behind her mother's
tolerance™'.

Mrs. Moone> glanced instinctively at the little gilt" clock on the mantelpiece’
as soon as she had become aware through her revery ' that the bells of George's

94



Church had stopped ringing. It was seventeen minutes past eleven: she would have
lots of time to have the matter out™ with Mr. Doran and then catch short rwelve' at
N4arlborough Street. She was sure she w'ould win. To begin with she had all the
weight of social opinion on her side: she was an outraged"” mother. She had allow'cd
him to live beneath her roof, ;issurning that he was a man of honour and he had
simply abused her hospitality’. Me was thirty-four or thirty-five years of age, so that
youth could not be pleaded" as his excuse; nor could ignorance be his excuse since
he was a man who had seen something of the world. He had simply taken advantage
of Polly's youth and inexperience: that was evident. The question was: What
reparation would he make'?

I'here must be reparation made in such case. It is all very well for the man; he
can go his ways as if nothing had happened, having had his moment of pleasure, but
the girl has to bear the brunt'* Some mothers would be content to patch up'® such an
affair for a sum of money; she had known cases of it. But she would not do so. For
her only one reparation could make up for the loss of her daughter's honour: marriage.

She counted all her cards again before sending Mary up to Doran's room (o say
that she wished to speak with him. She felt sure she would win. He was a serious
voung man, not rakish" or loud-voiced like the others, if it had been N4r. Sheridan or
Mr. Meade or Bantam Lyons her task would have been much harder. She did not
think he would face publicity. All the lodgers in the house knew something of the
affair; details had been invented by some. Besides, he had been employed for thirteen
years in a great Catholic wine-merchanfs office and publicity would mean for him.
perhaps, the loss of his sit¥' whereas if he agreed all might be well. She knew he had
a good screw'™ for one thing and she suspected he had a bit of stuff put by*“’.

Nearly the half-hourl She stood up and surveyed herself in the pier-glass"~. The
decisive expression of her great llorid face satisfied her and she thought of some
mothers she knew who could not get their daughters o ff their hands.

Mr. Doran was very anxious indeed this Sunday morning. He had made tw'o
attempts to shave but his hand had been so unsteady'' that he had been obliged to
desist, i'hrce days' reddish heard fringed'~ his jaw's and eN\er\ two or three minutes a
mist gathered on his glasses so that he had to take them off and polish them v.'ith his
pocket-handkerchief The recollection of his confession of the night before was a
cause of acute pain to him; the priest had drawn out' every ridiculous detail of the
affair and in the end had so magnified his sin fhat he was almost thankful at being
afforded a loophole of rcparation”™\ The harm" ' vwas done. What could he do now but
marry her or run away " He could not brazen it out'™. The affair would be sure to be
talked of and his employer would be certain to hear of it. Dublin is such a small city;
everyone knows evnr\one else's business. He fell his heart leap” warmly in his throat
as lie heard in his excited imagination old Mr. l.eonard cal'ing out in his rasping
voice; "Send "hm. Doran here, please."

All his long years of scr\ice gesne for nothing' -\ his indiisir\ ' and diligence
thrown awa\' As a voung m;)n he had sown liis wild oats' , of course; he had
boasted ' of his free-thinking and denied the existence of (iod to his companion.’, in

public- houses. IVat thai was all passed and done with, , nearlv. He still bought a copv



of Reynolds's Newspaper®” ever™ week but he attended to his religious duties and for
nine-tenths of the year lived a regular life. He had money enough to settle down on”";
it was not that. But the family would look down on her. First of all there was her
disreputable father and then her mother's boarding house was beginning to get a
certain fame. He had a notion that he was being had® . He could imagine his friends
talking of the affair and laughing. She was a little vulgar; some times she said "1
seen” and "If | had've known." But what would grammar matter if he really loved
her*? He could not make up his mind whether to like her or despise”® her for what she
had done. Of course he had done it too. His instinct urged him to remain free, not to
marry. Once you are married you are done for” , it said.

While he was sitting helplessly on the side of the bed in shirt and trousers she
tapped lightly at his door and entered. She told him all, that she had made a clean
breast*' of it to her mother and that her mother would speak with him that morning.
She cried and threw her arms round his neck, saying:

“0, Bobl Bob! What am 1to do? What am |to do at all?”

She would put an end to herself, she said.

He comforted her feebly*', telling her not to cry, that it would be all right, never
fear. He felt against his shirt the agitation of her bosom™,

it was not altogether*” his fault that it had happened. He remembered well, with
the curious patient memory' of the celibate, the first casual caresses her dress, her
breath, her fingers had given him. Then late one night as he was undressing for she
had tapped at his door, timidly. She wanted to relight her candle at his for*" hers had
been blown out by a gust*'. It was her bath night. She wore a loose*” open combing-
jacket*' of printed flannel. Her white instep*’ shone in the opening of her furry
slippers** and the blood glowed’* warmly behind her perfumed skin. From her hands
and wrists too as she lit and steadied’’ her candle a faint perfume arose.

On nights when he came in very late it was she who warmed up his dinner. He
scarccly knew what he was eating feeling her beside him alone, at night, in the
sleeping house. And her thoughtfulness’'! If the night was anyway cold or wet or
windy there was sure to be a little tumble/"" of punch ready for him. Perhaps they
could be happy together....

They used to go upstairs together on tiptoe”, each with a candle, and on the
third landing"” exchange reluctant goodnights. They used to kiss. He remembered
well her eyes, the touch of her hand and his delirium ...

But delirium passes. He echoed her phrase, applying it to himself; "What am 1to
do?" The instinct of the celibate warned him to hold back"™. But the sin was there;
even his sense of honour told him that reparation must be made for such a sin.

W hile he was sitting with her on the side of the bed Mary came to the door and
said that the missus ' wanted to see him in the parlour™ He stood up to put on his
coal and waistcoat™ ’, more helpless than ever. When he was dressed he went over to
her to comfort her. It would be all right, never fear. He left her crying on the bed and
moaning' softly; "O m\ God!"

Going down the stairs his glasses became so dimmed with moisture” that he
had to take them off and polish them. He longed to ascend through the roof and fly



away to another country where he would never hear again of his trouble, and yet a
torcc pushed him downstairs step by step. The implacable faces of his employer and
of the Madam stared upon his discom fitureO n the last flight of stairs he passed
Jack Mooney who was coming up from the pantry nursing' two bottles of Bass'
;hey saluted coldly; and the lover's eyes rested for a second or two on a thick bulldog
face and a pair of thick short arms. When he reached the foot of the staircase he
glanced up and saw Jack regarding him from the door of the return-room'®".

Suddenly he remembered the night when one of the musichall artistes, a little
blond Londoner, had made a rather free allusion to Polly. The reunion had been
almost broken up on account of"~ Jack’s violence. Every'one tried to quiet him. The
niLisic-hall artiste, a little pater than usual, kept smiling and saying that there was no
ilarm meant™’*; but Jack kept shouting at him that if any fellow tried that sort of a
game on with his sister he'd bloody well"" put his teeth down his throat, so he would.

Polly sat for a little time on the side of the bed, trying. Then she dried her eyes
and went over to the looking-glass. She dipped ' the end of the towel in the water-
iun and refreshed her eyes with the cool water. She looked at herself in profile and
readjusted a hairpin above her ear. Then she went back to the bed again and sal at the
foot. She regarded the pillows for a long tmie and the sight of them awakened in her
mind secret, amiable™ memories. She rested the nape™ of her neck against the cool
iron bed-rail"’ and fell into a reverie. There was no longer any perturbation visible
on her face.

She waited on patiently, almost cheerfully, without alarm, her memories
gradually giving place to hopes and visions of the future. Her hopes and visions were
so intricate that she no longer saw' the white pillows on which her gaze was fixed or
remembered that she was waiting for anything.

\t last she heard her mother calling. She started to her feet and ran to the
banisters™.

"Polly! Polly!"

"Yes. mamma'?"

(ome down. dear. Mr. Doran wants to speak to \ou."
ihen she remembered what she had been waiting for.



NOTES

1. Boarding House: guest house bear the brunt; pay the

_ccw5niieter . _ A

2. foreman: worker in charge of other 59. patch up: repair the damage of
workers

3. plundered the till: took money 60. rakish: irresponsible
from the cash refl”er_

4 Jiea”™oi”n: ifajght _  _ _ "61.sit:job
5. take the pledge: promise to stop 62. screw: income
akohoj
__ 6. cleaver: large buther’s knife ___ 63. stuff put by: money saved away

, 7. enlist himself as; apply for the post 64. pier-glass: large high mirror

I 9. stooped: with bent and rounded | 66. fringed: had grown on
i shoulders___

~ 8. shabby: untidy | 65. unsteady: shaky, trembh'ng

10. pencilled: drawji*with ajhin line ~7. drawn out: extracted
11. pink-veined and raw: his eyes 68. magnified his sin...reparation:
were red and irritated made him feel so guilty that he was |
i almost happy to have his chance to repai j
mthe damage
12. bailiff; public official in charge of; 69. harm: damage
confiscating debtors’ possessions !

13. floating: coming and going 70. brazen it out; be defTant, pretend he
_ - done nothing wrong
| _H”A™nningly;AtvAd\_  — Jl.Jeap;jump
NS Atern: firm 0 _ | 72. industry:Jiard work
16. board and lodgings: food and :73. sown his wild oats: done foolis
room R {things
i_ 17. stout: strong dark beer boasted t<”ed proudjy of j
18. chummy; friendly i75. Reynold’s Newspaper, radical i
| " newspaper i

19. favourites and outsiders: race | 76. settle down on: to get married and |
horses thought most likely to win and 'start a famiK i
I'race horses with little chance of winning ;

! res_pecUvejy ]

i 20. 4 hard case: a hard man ,77. he was being had: he had been
o . S frinivd
21. be on to: to know, to have 78. despise: hate

djscowr” j
22. likely horse: horse vvith good 79. done for: finished

cirante oj vviipinj; a race_ n j
23. likely artiste: an easy woman _ ' 80. clean breast: fuif confession
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24. hantly wvith the mits; good al !81. feebly: weakiy, unconvincingly
h(>xing (mits: boxing gloves)

IS. nyowuici oblige: agree to sing j82. bofom: breasts

26. vamped: improvise ' 83. altogether: completely

27. naughty: bad - - | 84. for: because

28. sham; pretend” _ 85.7st: sudd™en rush of air -

29. glancing: 2i\'ing a quick look 186. loose: not tight m~ound her body

30. disreputable sherifrs man: |87. combing jacket; bedroom jackct
i'olly’s father _ N

31. give her the run of; pul her in; 88. instep: upper part of a foot
ctjargeof _ _ |

32. shrewd; clever m89, furry slippers: flat open shoes lined
J with fur - _ |
33. meant business: was serious ,90. glowed: gave out a soft light
about Polly I J

34. kept her own counsel; refrained | 91. steadied; adjusted
from ijiterferj*ng

35. breeze; gentle wind | 92. thoughtfulness; attention to his i
mneeds
36. lace; decorative cloth made o f!93. tumbler; glass
tinely interwoven threads

37. ballooned: undulated - N 94, tiptoe; the tip of theirtoes___
38. sashes; window frames _ landing: area bet*een flights of stairs
39. belfry: belitow er__ _ 96. hold back: resj*»

40. peals: loud sounds ofringing bciis ;97. missus: (Mrs M ooney)
41. worshippers; people going to 98. parlour; sitting-room
church i
42. circus; circular area at the :99. waistcoat: sleevless garment worn
intcrsmion of_“reet™_ lunder a jacket
43. revealing their purpose... little: 100. moaning; lamenting
volumes; both their modest behaviour '
and the small prayer books they were ]
liolding showed ’iicy were going to'

chmxh _ . o i
44. streaks; leftover slices 101. dimmed with moisture; covered
with vapour (from his perspiration)
45. morsels: bit® 102. stared wupon his discomfiture;
Aobserved hiji uneasjn”ess
46. rind: thick outer skin | 103, pantry: small room where food is
* stored

47. awkward: unea”, embanaassed__104. nursing; holdijig carefuUy
48.in to cavalier a fashion: 105. Bass: beer
'Mdil'lercnti\



49. connived; tacitly supported what06. return-room: room in the uest
was happening house
50. that in her wisd07. on account of: because of
innocence...tolerance: that she was
falsely innocent and she had guessed the
motives behind her mother’s tolerance

51. gift: covered with gold ,108. there was no harm meant; he
_ Ahadn't meant to insult the gid

52. mantelpiece; shelf above a j 109. bloody well; certainly
fireplace

53. through her revery; while she 110. dipped: briefly immersed

was lost in her thoughts
54. have the matter out: discuss thd11l. amiable: enjoyable

issue
55. short twelve: shorter mass ser\ice 112. nape: back

lat twelve o'clock A 1
56. outraged: shocked and offended ' 113. bed-rail: bed fram e !

! 57. pleaded: put forward - 114. banisters: handrails on a staircase _j

EXERCISES
Comprehension:
1. Why did Mrs Mooney's marriage fail"?
2 What did she do with the money from the butcher's shop?
3. W'hat kind of residents did she have in her boarding house?
4. Did Mrs Mooney intervene immediately when her daughter Polly started
having an affair with one ofthe residents®

5. What form of reparation did Mrs Mooney want for the “loss of her
daughter's honour'?

6. Line 89 says “She was sure she would win”. What did she think she
\\ould win'!"

Analysis - Point of view:

7. The narrative technique in this short story is an example of free indirect
style. The narrator alternates between an omniscient point of view and the viewpoints
of characters in the story. Which characters' points of view are represented'!”

8. Find at least one paragraph in the stor>' where the point of view is
predominantly;

-omniscient:......



3. Wh\, in your opinion, does James Joycc use this type of narrative technique
in his story?

*To give the reader greater insight into the minds of his characters.

«To make the tone of the story more detached and
scientific.

*To show how reality is perceived in different ways by different people.

*To allow the reader tt) form his own opinions about
the characters and their motives.

*To add an element of humour to the story.
Personal Literary Touch;

in the short story The Boarding llaitse” Janies Joyce uses the niuitiple point ol’
view of free indirect speech to help us imdcrderstand the motives behind his
characters’ decisions. Try this e.xperiment to develop your own ability to see things
from different points of \lew.

Work in pairs.

a. Think of a conflictual situation that involved another person which upset,
disappointed or angered you (for example, an argument with a friend, family member,
tcacher).

b. Tell your partner what happened from your point of view.

c. Try to put yourself in the position of the other person involved in the conflict
and e.xplain the situation as convincingly as you can from his her point of view.

d. Discuss the results of your e.xperiment with your partner. Have you cotne to a
better understandine of the situation'!’



610SSARY OF LITERARY TERMS

Adynation A type of hyperbole in which the exaggeration is magnified so
greatly that it refers to an impossibility. For example: I'd walk a million milesfor one
ofyour smiles.

Allegorical narrative A story, poem or play in which the characters and events
not only have meaning in themselves but also convey a second meaning that lies
outside the work.

Allegory » see Genres

Alliteration The repetition of the same consonants at the start of several words
or syllables in sequence or in close proximity to cach other. For example; And sings a
solitaiy song
Thai whistles in the wind (from "Lucy Gray" by William Wordsworth)

Allusion .Jn indirect reference to a well-known person, place, event, literary
work, or work of art.

Allusive name » Symbolic name.

Analepsis » Flashback.

Anapest A metrical foot consisting of three syllables. The first two are
unstressed and the last is stressed. For example; undermine, overcome, e

Anti-climax A sudden transition from an elevated thought to a trivial one in
order to achieve a humorous or satirical effect.

Anti-novel » see Genres

Antithesis The expression of opposing or contrasting ideas laid out in a parallel
structure. For example: Not that | loved Caesar, hut that | loved Rome more {From
Julius Caesar by William Shakespeare)

Assonance The repetition of vowel sounds in stressed syllables in a sequence of
nearby words. For example;

Thou still unravished bride of quietness Thou foster-child of silence and stow
lime, (from 'Ode on a Grecian Cm' by .lohn Keats)

Ballad » see Genres

Beast fable A brief story that leaches a lesson or moral in which animals talk
and act like humans. Beast fables are found in many cultures. Among the most
famous are the fables attributed to Aesop, the Greek slave of the sixth century BC
and the fables of La Fontaine, a seventeenth-century French poet.

Blank verse Verse that consists of lines of unrhymed iambic pentameter, i.e.
ten-syllable lines in which unstressed syllables are followed by stressed syllables. It is
the most common metrical pattern in English because it recreates mosl successfully
the rhythm of ordinary' speech.

Caesura .\ break or pause that occurs in the middle of a line of poetry. The term
comes from a Latin word meaning "cut or slice”. Caesura is usual!) marked by a
double slash. For example;

He stared a! the Pacific - and all his men

Look'd ai each other with a wild surmise

Silent upon a peak in Darien
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(Ii'nT 'On hirst Looking into Chapman's Homer' by John Keats)

Casting The choice ofactors in a play.

Character The representation of a human being in narrative fiction. poetr\' or
Jrania. Round characters have a distinct identity and usually change their thoughts,
icclings and behaviour in the course of a stor\. while fiat characters have little
risvchological deptii and do not evolve.

Character portrayal In drama, a character can be portrayed through tone,
iriovement. gestures, facial expressions and costume.

Chacterisation The act of creating and developing a character. Characterisation
nia\ focus on external aspects, i.e. physical traits or behaviour, and/or the character's
siiternal world, i.e. thoughts and feelings. In dircct characterisation the writer simply
slates the character's traits, while in indirect characterisation he allows the reader to
draw conclusions.

Climax The point in a literary or theatrical text when the conflict and resulting
tension reach the highest point of interest or suspense.

Cornell}' » see Genres

Connotation What a word suggest.s or implies or calls to mind, apart from what
ii explicitly describes (its denotative meaning). Words may carry emotional,
psxchologicai, or social connotations. The word 'home' is similar to the word 'house
ill meaning but has the added connotations of privacy, intimacy, and safety.

Crescendo fictional devices used to bring a narrative to a climax.

Delivery The way in which an actor says his lines.

Denotation The literal meaning of a word, as found in a dictionary, which does
n!'t include the feelings or suggestions that are part of the word's connotation.

Descriptive passage A descriptiv e passage tries to recreate both the visual and
emotive elements of a scene, situation or character.

Dialogue  dialogue is a convcrsalion between characters. It is used to reveal
vharacter and to advance action.

Diction | he writer's choice of words. Diction may be described as abstract,
coiicretc. technical, common, literal or figurative. Diction may also be analysed from
the point of view of register (colloquial, formal, or neutral) and origin of the words
Ifor example. Latinale or .Anglo-Saxon).

Didactic literature Poetr\\ plays, novels and stories w'hose primary purpose is to
guide, instruct, or teach.

Uoppcleanger  term which comes from German folklore and means "double
;joer” or “double walkef. It refers to a ghostly double of a living person, an evii and
iiienacing tw in.

Dramatic irony » Irony.

Dramatic numologue A t\pe of poem in which a single person uiol the poe!
‘iimseli': speaks to an internal listener (a silent character in the poem), fhe
N'miipcrament and character of the speaker is unintentionally revealed in the course ot
-iC m.’nologue. (» Soliloquy)

Dramatic tension » Suspense.



End rhyme It occurs when the rhyming words come at the ends of lines. For
example:

Tyger! Tyger! burning bright

In theforests ofthe night

(From 'Songs ofExperience' by H'illiam Blake)

Enjambement Also run-on line. In a poem, a line that continues into the
following line, without a pause or punctuation, allowmg the uninterrupted flow
ofwmeaning. It is used to crcate a sense of forward motion. For e\ample:

Teach nie halfthe gladness

That thy brain must know

(From 'To a Skylark' by F.B. Shelley)

Epigram » see Genres

Epiphany A term applied to literature by James Joyce to indicate a sudden
revelation of an essential truth.

Euphemism A polite word or expression used instead of a more direct one, to
avoid a shocking or upsetting effect. For example: ,Lv virtuous men pass mildly away
(- die) (From 'Valediction, Forbidding Mourning' by John Dcmne)

Extended metaphor or simile A metaphor or simile which is .sustained over
several lines in a passage or throughout an entire passage.

Eable » Beastfable.

Fallible narrator » Unreliable narrator.

Farce » see Genres

Figurative language Writing or speech not meant to be interpreted literally. It is
often used to create vivid impressions b> drawing comparisons between dissimilar
things.

Figure of speech It is any use of language which deviates from the obvious or
common usage in order to achieve a special meaning or effect.

First-person narrator A first-person narrator refers to himself as ‘1" and is a
character in the story. We di.stinguish between the following types of first person
narrators: the narrator who witnesses the events he relates (Marlow in Heart of
Darkness by Joseph Conrad); the narrator who is a minor participant in the story
(Nick in The Great Gaisby by F. Scott Fitzgerald); the narrator who is the central
character in the story (Robinson in Robinson Crusoe by Daniel Defoe).

Flashback (or Analepsis) ~ section of a literary work that interrupts the
sequence of events to relate an event that took place at an earlier time.

Free indirect speech A narrative technique in which the point of view shifts
between an objective account and a subjective interpretation.

Free verse Poetn which is not written in a regular rhythmical pattern, or metre.
Most free verse has irregular line lengths and does not rhyme. It usually depends on
repetition, balance and variation of phrases for its rhythmic effect. For example:
Hhen i heard the learned asfonomer. Hhen the proofs, the figures. 4f/i? ranged in
columns before me (from 'When | Heard the Learned .islronomer' by Wall Uhitman)

Gothic » see Genres
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drand style A style characterised by the choice of words of Latin origin,
aikisions to tlie classical world and long sentence structure. It was typical of John
Milton (1608-1674).

Hcroic couplet \ pair of rhyming lines written in iambic pentameter. For
c¢Vam pie:

I do” starved al his Master's (rate

Predicts the ruin of the State

(I-rN71 */Uiguries of Innocence' hv William Blake)

Hexameter /1 line of poetry consisting of six metrical feet.

Humour lhe main ingredient in comedy. It can be divided into verbal,
behavioural and situational humour. Black humour is often used in literature of the
iib.rurd. in which characters cope with events and situations that arc simultaneously
comical and horrifying.

Hyperbole The deliberate exaggeration of the truth to achieve intensity, or for
dramatic or comic effect.

/en thousand .wii' i at a glance

(from '7 Wandered Lonely as a Cloud" by IVilltam IVordsM'orth)

lamb A foot composed of an unstressed syllable folowed bv a stressed syllable,
lor example: em ihark.

lambic dimeter Line of poetry consisting of two iam.bic feet. For example:

lhe way \a crom \
Shook down 'on me =m
The dust ' ofsnow |

(I-rom 'Dust of Snow' hy Hobert Frosi)

himhic pentameter Line of poetry consisting of five iambic feet.

/itmhic tetrameter Line of poetry consisting of four iambic feet.

lambic trimeter Line of poetry consisting of three iambic feet.

Imagery The descriptive language used in literature to evoke mental pictures or
senson experiences. The images in a poem or prose passage provide details of sight,
~ound, taste, smell, or movement and help the reader to sense the experience being
ioscribed.

In-line pause » Caesura.

Innocent narrator » narrator.

Interior monologue » Stream ofconsciousness.

Internal pause » Caesura.

Internal rhyme Rhyme that occurs v, ithin a line. For example;

In niist or cloud on mast or shroud (from 'The Rime ofthe .Incicnl Mariner' /;r
"\iruicl ('(ileridge)

Intrusive narrator The intrusive or obtrusive narrator interrupts the narrativ e to
't'cuk directK to the readers, expressing his views on the characters or events.

Irony it refers to a contrast or discrepancy between appearance and reality. In
m'crbai irony", there is a contrast between what is literally said and what is meant. In

- ankuic irony” there is a discrepancy between what a character thinks and what the
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audience or reader knows to be true, in “situational irony” an event occurs which is
the opposite of what is expected.

Kenning Compound word or metaphorical phrase used instead of a noun
especially in Old English poetry. For example "'sea-wood" for "'ship".

Lighting The primary' function of lighting is to illuminate the actors and the
stage, but it may also pla> an important part in creating mood and conveying the
meaning of the play.

Limited omniscient narrator I'he limited or non omniscient narrator tells the
story from the perspective of one single character, or at most of a very limited
number of characters in the story. He has access to and reports the thoughts and
feelings of only that character or those characters.

Literal meaning The surface meaning of a text.

Magic realism A term used in both art and literarj' criticism to refer to works
that mix realistic portrayals of everyday events and characters with elements of
fanta.s\' and wonder. In works of magic realism the fantastic is treated without any
sense of surprise or amazement. The mingling of the mundane and the fanta.stic
creates a rich, dreamlike atmosphere.

Metaphor A figure of speech in which one thing is spoken of as though it were
something else. Unlike a simile, which compares two things using “like" or "™as", a
metaphor states the comparison directly. For example:

Lifes hut a walking shadow (From Macbeth by William Shakespeare)

Metonymy A figure of speech in which the name of one object is replaced by
another which is closely associated with it. For example, the Prime Minister is
sometimes referred to as "Downing Street". (» Synecdoche)

Mock heroic/epic » see Genres

Monologue A long speech made by one character in a poem, play or a novel. A
monologue may be addressed to another character or to the reader or audience, or it
may be a soliloquy.

Mood The feeling created in the reader by a literary work or passage. The mood
may be conveyed by the writer's choice of words, by events in the work, or by the
physical setting.

Naive narrator The naive or innocent narrator tells a story without
understanding its full meaning. Naive or innocent narrators are often children.

Narrative Another word for “story™.

Narrative technique The way a story is told; how the setting, characters, actions
and events that make up a work of fiction are presented to the reader.

Narrator The person from whose point of view a .story is narrated. narrator
may be: (a) a participant in the story); (b) an observer who is not directly involved in
the action. There are two broad categories of narrators: first-person narrators and
third-person narrators.

Novel ofcharacter A novel which focuses on the psychology of the characters,
their motives and their evolution in the course ofthe story.

Novel of incident A story-driven work of fiction in which the plot is carefully
developed and the reader's attention is held by the unfolding events



Obtrusive narrator » Intrusive narrator.

Ode » see Genres

Omnisdent narrator Ihe omniscient narrator knows ever%'thing about the
iictional world he is describing. He reports on all the characters and events and
knows not onl> what characters do but also their thoughts, feelings and motivations.

Onomatopoeia The use of words or sounds which appear to resemble the sounds
which they describe: hiss. buzz. hang.

Oxvmoron J1 combination of words, which at first sight seems to be
contradictory- or paradoxical, but whose closeness emphasises a contrast, expresses a
truth or creates a dramatic effect. For example: ""deaiemngsilence " "uiseJolly".

Parable A short narrative that conveys or ilkistrates a moral lesson.

Paradox  statement that seems self-contradictory or absurd, but that expresses
d truth. For example: One short sleep past, u e wake eternally, .And Death shall be no
more: Peath, thou shall die." (From 'Holy Sonnets' by .lohn I hmne)

Parallelism The repetition in the same line or in close proximity of .similar
;\nlactical structures. It is often used for emphasis or irotiy. For example: Early to
"l curly to rise Makes a man healthy, wealthy and wise, (proverb)

Parody :\ work done in imitation of another, usually in order to ridicule it. but
s'linetimes just to create humour.

Pathos A quality in a work of art that is intended to create feelings oftenderness.
N nipathetic sadness or pity.

Pentameter .Aline of poetry consisting of five feet. For example:

Lift not \ the paint \ ed veil with those \ who live « (from ‘Sonnet' by Percy
sJie Shelley)

Personification A type of figurative language in which a non-human subject is
“riven human characteristics. "My car has decided to quit on me" is an example of
personification from everyday speech.

Pindaric ode » see Genres

Plot The sequence of events in a story. Plots often follow the pattern ot
Y\piisition", "rising action”, "climax", “falling action”, and "resolution” or
"conclusion”.

Point of view The perspective from which a story is told. b\' a first or third
OCryor.

Propagandist literature It is a particular type of didactic literature which tries
"I con\ince the reader to take a position, or direct action, on a contemporary moral or
i'iuuiical issue,

Pnn .\ play on words based on different meanings of words that stnind alike.
; CI example:

i-xc 'VOS nigh .ldam

ulam was naive (M .i \cvillc)

Realism An accurate representation of reality, without idealisation or sensational.
>"aniatic effects. In realism the diction is usually natural, not heightened or poetic.
' ):'(eciis it\ in presentation is imporlan! and the author's intrusions are minimal or



Refrain Repetition of a line or group of lines in a poem or song.

Repetition The repeated use of any element of language - a sound, a word, a
phrase, a clause, or a sentence.

Rhetorical question A question asked for effect, to which no response is
cxpected.

Rhyme The repetition of identical or similar sounds at the ends of poetic lines
Rhyming words contribute to unifying a poem and enhance the musicality. In
“perfect rhyme” the final vowel and any following consonant sounds are identical,
and the preceding consonant sounds are different, for example enough/stuff
“Imperfect” or “half-rhyme” occurs when the final consonants are the same but the
preceding vowels are not, for example ”love/have”. Eye (or “sight”) rhyme occurs
with words that are spelled similarly, but do not rhyme, for example; “height/weight”.

Rityminf; scheme A rhyme scheme is a regular pattern of rhyming words in a
poem.

Rhythm The pattern of beats, or stresses, in units of poetry and prose. The
pattern of some poems is very specific, while prose and free verse use the natural
rhythms of everyday speech.

Run-on line » Enjambement.

Satire » see Genres

Setting The time and place in which the action of a poem, play or story takes
place.

Showing The way the narrator shows the characters.

Simile It draws a comparison benveen two dissimilar elements using the word
“like” or “as”, for example "Hefought like a liger ". {» Metaphor)

Soliloquy 11 speech in a play in vvhich a character, usually alone on a stage,
reveals his or her thoughts and feelings to the audience.

Soundfeatures Resources used by poets to convcy and reinforce the meaning or
experience of poetr\ through the skilful use of sound. Alliteration, assonance,
onomatopoeia, caesura, enjambement, rhythm and metre are common sound
devices.

Spontaneous prose It is used to capture the immediacy of momentary
impressions and the blurred and disorderly way in which events occur.

Sprung rhythm A type of meter based exclusively on the number of stressed
syllables. In the following two lines from Gerard .Manley Hopkinss poem "God's
Grandeur” there are four stressed syllables in each line. The number of unstressed
syllables, which varies, is of no importance in sprung rhythm.

The world is charged with the grandeur of God It nillflame out. like shining
from shookfoil.

Stage directions Notes included in a drama to describe how the work is to be
performed or staged. They are primed in italics and are used to describe sets, lighting,
sound effects as well as the appearance, personalities, and movements of characters.

Stock image An image that occurs so frequentl_\ in literature that it is at once
familiar, for example; lily-white skin.
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Stream of consciousness The description of the flow of inner expcricnce
through the mind ofa eharactcr.

Style The characteristic way a writer uses the resources of language, including
iiis diction, syntcLX, sentence patterns and punctuation. It also refers to the \va\ a
\\ritcr uses sound, rhythm, iitia<;ery andfigurative language in his work.

Suspense A feeling of uncertainty' about how events in a story are going to turn
out. It is created by encouraging readers to ask questions in their minds or by placing
characters in potentially dangerous situatiojis.

Symbol Something that stands for or represents something else. Symbols may be
sshai cd” or 'Xultural”, i.e. widely accepted (for example the association of white with
innocence) or “literaiy" or "personar’, i.e. created by the author in the context of his
work.

Symbolic meaning It is the level of meaning which lies below the surface and is
open to interpretation.

Symbolic name Allusive or symbolic names encourage the reader to identify a
character with another real or fictional figure. The reader may gain greater
understanding of the character by comparing him to the person he has been named
afler,

Svmholic setting A setting that comes to symbolise the central ideas of a work.
loi example, the Yorkshire moors in Emily Bronte's It'uthering Heights.

Synecdoche The rhetorical figure in which a part is substituted for a whole, for
example, “a suit (i.e. a businessman) entered the room”, or. less usually, in which a
whole is substituted for a part (as when a policeman is called “the law” or a manager
IScalled “the management”l. » {Metonymy).

Syntax "' he way in which linguistic elements (words or phrases) are arranged to
form grammatical structures.

Telling The way a writer tells the reader about the characters when he describes
their personality, appearance, feeling and motives for their behaviour.

Tetrameter A line of poetry consisting of four feet. For example;

O H'enr ' ern wind “when will mthou blent (li'aililional ballad}

Theme The central concern, or insight into life coiitained in a work of literature,
\ theme may be stated directly (explicit) or may be implied (implicit).

Third-person narrator Someone outside the story who refers to all the
ciiaracters b\ their proper names or using the tliird person pronouns "he”, “she”
"they"

Timing It refers to the pace at which an actor delivers his lines.

Tone The author's attitude toward the subject of his work or his audience. Tone

conveyed by the choice of words, their denotative and connotative meanings and
mwir images the\’ conjure up.

Tragedy » sec (ienrcs

Tragic flaw Weaknesses within the tragic hero himself, which eventually lead

to defeat.

Tragic hero(ine) The main character of'a tragedy, whose actions lead him to an
'whappy ending.



Unreliable narrator An unreliable or fallible narrator is a storyteller who is
biased or prejudiced and whose iniegreiaiion and evaluation of events do not
coincide with the beliefs held by the author.

Wit In the sixteenth and seventeenth centur>' this term indicated ingenuity in
literary invention and w'as frequently used to describe the brilliant and surprising

imagery of the Metaphysical poets. In more recent times it has been used to refer to a
clever ty'pe of verbal humour.
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APPENDIX: GENRES

TYPES OF POETRY

Ballad Ballads are short folk songs that tell stories. Ballads were very popular
throughout the Middle Ages. Many first appeared in written form with the
introduction of the printing press (1476). Ballads are usually groupes into five main
categories on the basis of their subject matter:

. the supernatural - stories of ghosts and demons and people who return
from the dead to haunt the living;

. romantic tragedies - the separation of lovers through midunderstanding
or the opposition of family is perhaps the most common ballad story;

. crime and its punishment - one particular variety of crime ballads is

called “the last goodnight”. These ballads tell stories of convicted criminals who
are about to be executed and repent for their sins on the execution scaffold;

. outlaws and badmen - these include over forty ballads about the great
English folk hero Robn Hood and his band of outlaws. Robin Hood was probably
a real historical character who lived in the English North Midlands in the 12'
century. In the ballads he is praised for his adventurous spirit, his sense of humour,
his disregard for the law and his concern for the poor.

. historical events - which included battles between the English and the Scots

(the Border Ballads) and natural disasters such as shipwrecks and plagues.

Elegy Until the 17" century the term elegy was used to refer to any poem whose
theme was solemn meditation. Since then, it has been applied to poems in which the
speaker laments the death of a particular person or the loss of something he valued.

Epic one of the earliest literary forms, which consists of a long narrative in
elevated style that deals with a great and serious suject. The works of Homer and
Vurgil provide the prototypes in classical literture, while Beowulf and Milton’s
Paradise Lost are examples in English literature.

Epigram An epigram is a very short poem (from the Greek for “inscription™)
Which is condensed in content and polished in style. Epigrams often have surprising
or witty endings.

Swans sing before they die

T'were no had thing

Should certain people

Die before they sing: (S T. Coleridge)

Haiku is a traditional form of Japanese poetry. It consists of a seventeen-
syllable verse made up of three unrhymed lines of five, seven and five syllables.
Traditional haikus contain very brief descriptions of nature that convey some insight
or capture the essence of the moment.

The Falling Flo"vej'

IVhal | rhoiighi lo he

Flow ers soaring lo their boughs
Were bright butterflies
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(Mouriiake. 1452-1540)

Limerick “ a short humorous often nonsensical poem usually of five lines. The
rhyme scheme is AABBA.

There once was an old man oj Esser

Whose knowledge grew lesser and lesser

It at last grew so small

He knew nothing at all

And now he's a college professor (Noam Kuzar)

Mock epic (mock heroic) poem imitates the elevated style and conventions
(invocations of the Gods, descriptions of armour, battles, etc) of the epic genre in
dealing with a frivolous or minor subject. The mock heroic has been widely used to
satirise social vices such as pretentiousness, hypocrisy, superficiality', etc.

Ode is a rhymed lyric,oftenin the form of an address, serious in subject, usually
exhaltcd in style and varied or irregular in metre.The first odes were writtem by the
Greek poet Pindar in the s™ century BC. The Romantic poets at the end of the 18+
ccntur}' and the beginning of the 19* century wrote some of their finest verses in the
form of odes, for example John Keats and P.B. Shelley.

Pastoral poetry is an ancient literary form which deals w'ith the lives of
shepherds, and the idyllic aspects of rural life in general, and typically draws a
contrast between the innocence of a simple life and the corruption of city and
especially court life. Pastorals were frist written by the Greek poet Theocritus in the
3" century BC. Throughout the Renaissance pastorals were a very popular poetic
style in the English literature. Critics now use this term to refer to any work in which
the main character withdraws from ordinary life to a place close to nature where he
can gain a new perspective on life.

Romancc a form of narrative poetry which developed in 12* century France.
lhe plot of these poems usually centers around a single knight who fights at
tournaments, slays dragons and undergoes a series of adventures in order to win the
heart of his heroine. Romances introduced the idea of courtly love according to which
the lover idealizes and idolizes his beloved, who is usually another man’s wife
(marriage among the medieval nobility ws usually for economic or political reasons).
The lover suffers agonies for his heroine but remains devoted to her and shows his

love by adhering to a rigorous code of behavoiur both in battles and in his courtly
conduct.



TYPES OF DRAMA

Comedy In comedy the characters amuse and entertain us. This form of theatre
has its roots in ancient Greece where many of the rituals in honour of the gods
involved becoming drunk, singing obscene songs and making rude comments. The
Greek word for these proceedings was “komos” from which the word ‘comedy’
derives. Humour is the main ingredient of a comedy. It can be divided into three
broad categories:

e verbal humour, when what the characters say is funny;

e behavioural humour, when what the characters do is funny;

esituational humour, when the situation the characters find themselves in is
flinny.

In the case of most comedy the humour is a mixture of all three categories. The
comic plot is usually based on a series of mistaken identities, misunderstandings and
improbable situations. The plot develops and tension grows until it comes to a head
and the underlying comic complications are revealed. At this point the characters are
reconciled and order is restored.

Comedy of Manners The Comedy of Manners deals with the relations and
intrigues of society gentlemen and ladies. The comic effect is achieved primarily
through the wit and sparkle of the dialogue which is often in the form of repartee, a
kind of verbal fencing match of witty comments and replies. The plot usually
revolves around the gallant and the fop. The gallant is usually the hero of the play. He
is a witty, elegant, sophisticated yet cynical lover. The fop is a figure of fun, ridiculed
for his stupidity and pompous pretentiousness. The leading female characters
generally have no feelings or morals. Their only interests are fashion and breaking
their marital vows. Early examples of the Comedy of Manners are Shakespeare's
Much Ado About Nothing and Love's Labour's Lost The Restoration period 1660-
1702 saw some of the finest examples of this dramatic form in Congreve's The Way
of the WNorld. The period from the end of the nineteenth to the beginning of the
twentieth century saw a revival of this type of play in the works of Oscar Wilde and
George Bernard Shaw.

Farce Farce is a type of comedy designed simply to make the audience laugh.
Its humour is based on highly exaggerated or caricatured characters, ludicrous
situations, broad verbal humour and slapstick physical horseplay. There have been
elements of farce in English theatre since the Middle Ages but the term “farce” was
not used until after the Restoration. Eighteenth and nineteenth-century audiences
were particularly fond of this type of drama, however, it was somewhat frowned upon
by the critics until the end of the nineteenth century, when Oscar Wilde introduced
artfulness and polish to the form. Elements of farce can be found in the works of
more recent playwrights such as Tom Stoppard and Samuel Beckett.

Masque An elaborate mixture of songs, poetry, dance and drama that developed
in Renaissance Italy and was taken to England during Elizabethan times. Masques
were performed for private entertainment at court. The speaking characters, who were
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often ladies and gentlemen of the court, wore masks. Ben Jonson (1572-16,37) w-rote
some of the best masques of the period.

Mystery, Miracle and Morality plays During the Middle Ages, in an attempt to
involve its followers in the celebration of the sacraments, the church added elements
of drama to its religious services. These primitive dramatisations of parts of the l.atin
liturgical service gradually evolved into Mystery plays and Miracle plays. Mystery'
plays were based on stories from the Bible. Each Mystery play was a single episode
from the Bible, such as the Fall of Lucifer. Noah's Flood or the Crucifixion and the
Resurrection. Together they formed 'The Mystery Cycle" which told the story' of
Christianity from crcation to the lastjudgement. Miraclc plays were dramatisations of
the lives of the saints and were performed to celebrate the great Christian events of
the Nativity and the Resurrection during the festivals of Christmas and Easter. .\s
liturgical drama became more popular, the churches grew more crowdcd and
eventually religious performances had to move outside. Latin was replaced by
English and lay people performed instead of priests. new non-religious form of
drama, the Morality play, developed. Morality plays were allegorical tales in which
the characters were personifications of abstract concepts such as greed, laziness and
kindness. Their principle purpose was to teach moral lessons.

Theatre ofthe absurd The name is used to refer to a number of works of drama
which have in common the sense that the human condition is essentially absurd. The
Absurd movement, which also includes fiction, emerged after the Second World War
as a reaction to traditional beliefs and values. W'riters of the Absurd rejected the
notion that man lives in an intelligible universe, that he lives in an orderly social
structure, and that he is capable of heroic actions and dignity'. The universe depicted
in their work is alien and meaningless and man’s existence is both anguished and
irrational. The greatest playwright in English in this genre is widely recognised to be
the Irish dramatist Samuel Beckett,

Tragedy The origins of tragedy date back to ancient Greece, when people held
festivals involving ritualistic practices including human sacrifice in honour of the god
Dionysius. Dionysius was usually represented in the form of a goat and the vvord
‘tragedy” means “goat song”. Through time the term tragedy has come to be used to
refer to any serious dramatic representation in which the main character, or tragic
hero, undergoes a series of misfortunes that eventually lead to his downfall. The hero
is usually a nobleman or king or great leader that we look up to. His downfall arouses
pity and fear. We feel fear because we see an extraordinary man reduced to a
w'eakened and tragic state. We led pity because we recognise that the hero lias a
tragic flaw, something negative in his character which eventually causes his fall. We
understand his weakness and feel that his misfortunes are greater than he deserves.

When analysing tragedy we can. broadly speaking, refer to five stages:

1 exposition the playwright provides the audience with the information necessary to
follow what is happening when the play opens. Who are the characters'? W'hat
situation do they find themselves inYj’

2. development-, when the tragic hero usually commits the act that will lead to his
downfall:



climux-. ihe point at which the protagonist realises his terrible mistake;
4.dedinc- the loss of order and the moral destruction of the protagonist;
~ denouement or resolution: the death ofthe hero and the re-establishment of order.



TYPES OF FICTION

Allegory An allegory is a story that can be intedreteci at two levels: the primary,
literal level and the secondary, symbolic level. An allegory has a complete system of
equivalents: characters, action and often the setting not only make sense in
themselves but also represent a second order of persons, things, concepts, or events.
Allegorical literature is distinctly different from symbolic literature. Symbols are
open-ended: they evoke a wealth of associations in the reader which enrich his
reading of the text. Allegory is not open-ended: the symbolic meaning of the
elements is well-defined. Once the correlation between elements has been established
the secondary meaning of the text becomes immediately apparent. N4ost allegorical
works have religious, political or social themes. One of the best-known allegories in
English literature is George Ontell's Animal Farm which draws parallels between
events on a pig farm in Britain and events in revolutionary and post-revolutionary
Russia.

Anti-novel An anti-novel is a work which opposes, parodies or in some way
undermines the form and content of the traditional novel. Anti-novels appear to be
ordinary novels but through the distortion or omission of traditional elements they
challenge the expectations created in the reader by conventional novels. Laurence
Sterne is generally regarded as the father of the English anti-novel. The plot of his
masterpiece Tristram Shandy (1760) contains such unconventional elements as
unfinished sentences, blank pages, pages containing just one word, and idiosyncratic
syntax, Sterne seems to suggest that the orderly chronological narration of events
which could be found in traditional novels did not reflect the perception of time and
space which exists in the human mind. Tristram Shandy is the first of many anti-
novels w'hich have as their subject the novel itself, and which explore the limitations
of this literary form in conveying human experience.

Bddungsroman or initiation novel Bildungsroman is a German term which
mcans "novel of formation or education”. The common subject of these novels is the
development of the protagoinst's mind as he grows from childhood to adulthood and
maturity. I'he first example of this type of fiction is the German writer Goethe's
IVilbem Meister's Apprenticeship (1795-1706). It tells the story of an innocent well-
meaning but often foolish young man who sets out in life unsure of what he wants
from his future. Having made many mistakes and with the help of some good friends
he fmally reaches maturity and understands the direction he must take in his life. In
English literature the form has always been popular and it has been exploited by
noted writers such as Charles Dickens (David Copperfield and Great Expectations).
D,H, Lawrence (Sons and Lovers) and James Joyce in i‘onrait of an Artist tis a
YoTw, Man

Epistolary novel I'he stor\ in an epistolary novel is told entirely by the
exchange of letters. The first e.vample in English of the epistolarv novel was a
translation of a I rench work. Letters of a Portuguese Sun. in 1678, It was. however.
Samuel Richardson who truly established the form with his highl\ successful novels
Pamela, or I'irtue Rewarded !'1741) and Clarissa (1748'1l. The epistolary novel
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nourished in English literature from 1740 to 1800. Later writers, such as Jane Austen,
incorporated letters into their narrative but pure epistolary novels rarely appeared
after the seventeenth century.

Gothic novel The Gothic novel became popular in the late eighteenth and early
nineteenth century. They included elements which were wild, barbaric or horrific (the
term Gothic had come to mean “wild”), and generally represent a reaction against the
calm rationalism of the neoclassicism of the early and mid-eighteenth century. The
action in Gothic novels usually took place in the past, particularly the Middle Ages
and in the Catholic countries of southern Europe. The plot was built on suspense and
mystery and often involved supernatural elements. The atmosphere was one of
apprehension and claustrophobia. The first important experiment in this genre was
Horace Walpole’s The Castle qfOtranio (1764) which tells the tale of a family curse.
M€ influence of the Gothic novel can be seen in the Romantic poetry of Coleridge
and Keats, the Romantic fiction of Mary' Shelley and the Brome sisters, the short
;iories of tdgar Allan Poe and the work of more recent writers such as Iris Murdoch,
Jlohn Fowies, Angela Carter and Toni Morrison.

Historical novel The historical novel draws on history for its setting and some
(if its characters and events. It became popular in the late eighteenth century and early
nineteenth century when it was associated with the rise of nationalism, as much
historical fiction of the period created or glorified the national myths and legends.
Walter Scott is widely considered to be the greatest historical novelist in English
literature. Between 1814 and 1832 he wrote twenty-five novels which were hugely
successful in Britain, on the Continent and in America. His attention to detail in
developing the historical milieu was an inspiration to all writers of this genre. For
most of the Victorian period the historical novel was considered the most respected of
literary forms and distinguished writers such as Charles Dickens and R.L. Stevenson
explored its possibilities. In the twentieth century the genre has often been exploited
to tell adventure stories for men and passionate love stories for a predominantly
female readership. Barbara Cartland in 600 highly successful novels set torrid love
stories in historical contexts. This popular form of the historical novel is often of little
literary' value and has done little to enhance the status of this literary' form.

Modernist novel Modernism is a literary movement which began in the latter
part of the nineteenth century and continued until the beginning of the Second World
War. The .Modernist novel is often non-chronological with experimentation in the
representation of time. Instead of plot there is an emphasis on characters’
consciousness, subconsciousness, memory' and perception. The ideas of the
philosopher Henri Bergson and the psychoanalyst Sigmund Freud became points of
relerence. lhe techniques of free indirect style and stream of consciousness were
\'idely used. Instead of offering solutions these novels often pose questions. Henry
Jlames was a forerunner of this movement in English literature, while James Joyce
and Virginia Woolfare two of its greatest exponents.

Picaresque novel fhe picaresque novel evolved from the sixteenth-century-
Spanish tradition of picaresque narratives. “Picaro" is the Spanish for "rogue” or
'><igabord ’ and the narratives told of the adventures of the "picaro” wvho travelled



extensively and lived by his wits. The picaro was generally portrayed as a minor
delinquent, antisocial but likeable. He was generally a static character who showed
little change in the course of the story . There was little in the way of plot, the stor>'
was made up of a series of episodes which were held together because they happened
to one person. The inlluencc of the picaresque tradition is clear in the earliest
examples of English novels. Daniel Defoe’s Robinson Crusoe shows many
picaresque elements. Although the main character is a law-abiding man, he is forced
to live by his wits and is the protagonist of many adventures. The episodic nature of
the story also recalls the picaresque tradition. Later writers such as Fielding and
Dickens also wrote picaresque novels while N4ark Twain's The Adventures of
Huckleberry' Finn is perhaps one of the greatest examples of this literary form. In
recent times the term “picaresque” has been used in a broader sense to describe any
character who is at odds with societ) .

Regional novel The regional novel is set in a specific geographical region. The
setting is not used simply as a backdrop to the action, but the writer tries to indicate
how the particular locality affects the personalities of the characters and their way of
thinking and acting. Thomas Hardy novels Tess of the D ‘Lrherviiles and Jude the
Oscure, set in the West Country of Britain w'hich Hardy calls “Wessex”, are perhaps
the most acclaimed e.xamples of this literarj' form.

Satire Satire is the art of ridiculing a subject through laughter or scorn. Satire
may be directed at an individual, or a type of person, a social class, an institution, a
political ideology, a nation or even the entire human race. Satirists try to diminish
their subject by evoking amusement, contempt or indignation towards it. Laughter is
often a weapon used by satirists but not all satire is comic: George Orwell’s Animal
Farm has humorous elements but his other satirical work, Nineteen Fighty-Four,
evokes little laughter in the reader. .Mthough .satire is often directed at individuals,
satirists claim that they target the failing and not the human being. By attacking a
particular vice they hope to contribute to its elimination. Satire may be the governing
principle of a work, and elements of satire may be found in various other literary
forms: it exists in both prose and poetic form. Satire has been written in every period
since the Middle Ages but the golden age of satire is generally considered to be the
centun' and a half after the Restoration (1660) when Swift, Pope, Addison. Fielding
and Goldsmith produced some of the finest satirical work in the F.nglish language.

Science fiction Science fiction refers to stories that are set in the future or in
which a contemporary setting has been altered, for example by a new invention, or by
the invasion of alien beings. French writer Jules Verne is the recognised “father” of
science fiction, with his novel .1 Journey lo the Centre of the Earth (1864). In
England, one of the first representatives of the genre was H.G. Weils who wrote The
Invisible Man (18971 and The IVar ofthe Worlds (1 898).

Short story Edgar Allan Poe, who is generally recognised as the father of the
short story, defined it as a “prose tale” which can be read in less than two hours and
which is limited to “a single effect”. Poe’s definition emphasises the fact that the
short story writer is restricted by the length of his work and therefore must focus his
attention and make rigorous choices. Short stories generally follow a standard



arrangement of phases. The following terms are used to refer to the various stages of
development:

e exposition: background information is provided;

e conflict or complication: the characters have to face a problem. The problem
niav be conflict with another character or characters, or it may be created by a non-
human tbrce such as illness, unemployment or death;

e climax: the point of highest tension in the conflict;

e resolution: the conflict is resolved.

Short story writers often begin their work close to or even at the point of climax,
limiting the background details and explanation of the conflict to a minimum. Other
writers end their stories at the climax dedicating just a few lines to the resolution.
Others still do not follow exposition-conflict-climax-resolution paradigm, preferring
to explore other possibilities offered by this short fiction form.

Utopian and dystopian novel The term “utopia” derives from the Greek words
moutopia” (no place) and “eutopia" (good place) and is used to refer to literature
which describes a better world or way of living. Sir Thomas More’s great
Reiiaissance work called Utopia (1516), which depicts an ideal but non-existent
societ) and political system, is one of the earliest example of this literary form in the
history of English literature. Jonathan Swift’s Gulliver's Travels (1726), in which
mankind and society are satirised, can also be said to have a Utopian theme, in more
recent times the term dystopia (bad place) has been used to describe fiction which
depicts an imaginary world where the negative aspects of our w'orld have been carried
to unpleasant extremes. Examples of this type of fiction can be found in Aldous
Huxley's Brave New World (1932) and George Orwell’s Nineteen Eighty-Four
(1949).
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	ANALYTICAL READING: FIELDS OF VISION

	Unit I LANGLAGt: FOCUS

	ACT I: Scene V!l

	NOTES

	14.	go V (went, gone)

	15.	nice a

	16.common a

	17.keep V (kept, kept)

	IV.	Find in the text the English for:

	V.	Translate using vocabulary items;

	VI.	Read the following sentences inserting prepositions or adverbs wherever necessary.

	IX.	Read and translate into Russian. Use the italicized structures in sentences of your own.

	X.	Practise in using tag questions. Work in pair.

	a)	Imagine that you are not quite sure of the following.

	b)	Ask for confirmation.

	c)	Ask if the follow ing is correct or contradicts the statement.

	XI.	Practise in using modal verbs. Work in pair. Ask:

	a)	If Eliza can or cannot do the following.

	b)	If Eliza must or mustn't do the following.

	c)	If Higgins has to or doesn't have to do the following.

	XII.	Ask if you may do the following. Work in pair.

	XV.	Translate into Kngiish.

	b)	At a Party

	c)	At the Theatre

	•	Message versus theme

	•	Formulating and supporting a message

	•	The title of the work

	•	Multiple themes

	Comprehension:

	Analysis - Message;

	8.	get V (got, got)


	Сделано в Китае ' Виготовлено (.іроблеііо) І V Китаї.

	\ Она сде.чаиа іп .мрамора ' її зроблено :і І

	take off

	16.. break V (broke, broken)


	/У ка.Ж’дой страны свой обычай) У\ '	_ і ко.исній країні свої звичаї _	_ І

	VI.	Interpret the following sentences and passages from the text.

	VII.	Read the following sentences inserting prepositions or adverbs wherever necessary.

	VIII.	Choose and insert the correct word. Remember the difference between:

	b)	Going to a Museum (Picture Gallery, Concert Ilatl)

	c)	Entering a College (the University)

	•	Setting as о mirror

	• Setting in time

	• Setting as a way of revealing character

	• Setting os nteans of reinforcing the message

	•	Setting as an antagonist

	•	Sociol setting

	Comprehension;

	Analysis -Setting:

	Personal Literary Touch;

	be about to do smth

	6.feilow n

	г (fell, fallen)

	fall asleep fall ill fall in love

	I.	Read and translate the text and the introduction using a dictionary if necessary.

	II.	Answer the following questions based on the text:

	IV.	Find in the text the English for:

	V.	Translate using vocabulary items:

	VI.	Interpret the following sentences from the text.

	VII.	Read the following sentences:

	a)	inserting prepositions and adverbs wherever necessary.

	b)	inserting "up" and "down".

	VIII.	Choose and insert the correct word. Remember the difference between;

	e)	Translate using the correct word;

	b)	Compare the following and develop the idea. Work in pair.

	XIII.	Complete the following sentences developing the idea given in the

	XIV.	Translate into English.

	XV.	Give an oral or written summary of the storj and the introduction using Present and Past Tenses.

	XVI.	Retell the story : a) in the name of the boy; b) in the name of the nurse.

	XVII.	Compose flashes of conversation according to the models. VVorli in

	XVIII.	Compose short dialogues. Use the suggested words and word combinations and develop the situations. Work in pair.


	• Conflict

	• Suspense

	• Subplot

	SAMPLE ANALYSIS

	THE INVISIBLE JAPANESE GENT LEMAN by Graham Greene

	KEY LITERARY NOTIONS: NARRATORS AND POINT OF VIEW


	First-person narrators

	Third-person narrators'. Omniscient point of view

	Third-person narrators; Limited omniscient point of view

	Third-person narrators ; Dramatic or objective point of view

	Third-person narrators: Stream of consciousness. Interior monologue

	THE BOARDING HOI SE'

	49.	connived; tacitly supported what was happening		


	Comprehension:

	Analysis - Point of view:

	Personal Literary Touch;

	6IOSSARY OF LITERARY TERMS

	APPENDIX: GENRES TYPES OF POETRY




