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CONTEMPORARY LITERATURE ASAWORLD’S COMMENSAL
Varenko T. K., Ph.D. (Kharkiv)

Literature is a product of the human mind. The latter is shaped and continuously
influenced by the social environment its owner is confined to. Therefore, as the
environment changes, so does literature.

Thus, the advances in technology have brought about new forms and formats of
literary works that simply could not exist just a few decades ago. Let’s take for instance e-
books, enhanced e-books and audiobooks that emerged to fill in the niche of readers using
different modern gadgets and wishing to get immersed in reading while engaged in other
activities, like doing chores, jogging, or driving, during which reading a paper book seems
hardly feasible. In terms of variety of presentation forms, today we have illustrated novels
with at least 50% of their narrative in illustrations (The Invention of Hugo Cabret by Brian
Selznick), doodle fiction of drawings with hidden but identifiable messages (Diary of a
Wimpy Kid by Jeff Kinney), text-talk novels imitating social network exchanges (ttyl by
Lauren Myracle), visual poetry with non-representational language and visual elements
prevailing (jHegaf by Geof Huth), Node poems with an interactive interface for readers to
be active explorers thereof (Choose by Marci Johnson), etc.

In terms of messages, contemporary literature offers an insight into the sociocultural
panorama of the present era. To illustrate this statement, let’s explore the recently popular
dystopian novels of The Hunger Games series written by Suzanne Collins. The series
features a dysfunctional society where most of its people are suffering from the oppression
of the totalitarian government, which eventually ignites a rebellion and the overthrow of
the government.

Further examination of the series reveals a number of concerns and fears that people
of our globalized world are having these days. Some of them are:

e genetics advances enabling people to create supernaturally enhanced mutants;

e creation of environmental weapons enabling people not only to influence but to

simulate and program weather and natural phenomena;
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loss of privacy to the extent when every aspect of a person’s life is on display

around the clock;

total control and oppression by the government;

total brainwashing into blind submission to the ideas implanted by the government

and mass media;

reality TV impact on people’s perception of the real life;

extremist power dangers.

The series also addresses a wide range of sociocultural issues currently relevant in

our global community. To name a few, they are:

poverty and hunger;

social inequality;

humanity vs inhumanity;

controlled and controlling media;
freedom of speech and expression;
flaws in law-enforcement and ignored law infringements;
stereotyping;

girl’s masculinity vs boy’s femininity;
children growing up too soon;
children’s upbringing;

loss of the breadwinner in the family;
alcohol abuse;

real-life relationship challenges, etc.

From the linguistic perspective, these novels, like other contemporary works of

literature, offer a reflection of the modern language with all its peculiarities and changes,

featuring the diversity of forms and clichés of communication, grammatical structures and

collocations to be used in a variety of everyday-life situations.

Thus, contemporary literature shall be considered as sort of multi-format chronicles

of the era we are living in.
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