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HaBuanpbHO-MeTOAMYHUN MOCIOHWK 3 aHATITUYHOTO YWTAHHS IMPOIOHYE IUIICHY
CUCTEMY 3aBjaHb, CIIPSMOBAHUX HA BJIOCKOHAJIECHHS MOBHHUX Ta MOBJICHHEBUX KOMIIE-
TeHTHOcTel. BuaanHs opieHToBaHe Ha 37100yBadiB BHIIOI OCBITH 3 Kypcy MOBHHX
CHEIiaThbHOCTEH, SKI BHUBYAIOTH AHTJIHCBKY MOBY SIK OCHOBHY a00 JIpyry iHO3EMHY,
a TaKOXX Ha IHUPOKE KOJIO MailOyTHIX (paxiBIIiB, K1 IPArHyTh MOTJIMOUTH BJIACHI HABUYKH
KPUTUYHOTO aHAJI3y TEKCTY Ta MiABUIIUTU PIBEHb BOJIOJIIHHA aHITIHCHKOIO MOBOIO.

Jlorika moOya0BU MOCiOHKKA MiANOPSIKOBaHA TOJIOBHIM METi: HABUUTH 37100yBayiB
BUIIOT OCBITH MPAIIOBATH 3 BUJAATHUMH 3pa3KaMU aHTJIOMOBHOT JITepaTypH HE JIUIIE Ha
piBHI PO3YMIHHSI CIOKETY, a ¥ Ha piBHI Horo iHTepmpeTtarnii. CTpyKTypa BHAaHHS
3a0e3redye MOCHIIOBHE PO3MIMPEHHS JIEKCUYHOTO 3aracy Ta PO3BUTOK aHATITHUHUX
HAaBUYOK y MEXax 3ampornoHoBaHOi TemaTuku. CucrteMa 3aBiaHb mependadae JeTaibHe
OTIPALIOBaHHS JIEKCUYHUX OJIMHUIIb, IO JI03BOJISIE 3100yBayaM BHILIOT OCBITH HE JIUIIIE
3aCBOITH HOBY JICKCHKY, a i OmaHyBaTHU TOHKOIII ii (yHKIIOHYBaHHSA B aBTEHTUYHOMY
KOHTEKCTI.

CTpyKTypa HaBYaIbHO-METOAMIHOTO MTOCIOHHMKA BKITFOYAE BA PO3ILIH, PHUCBIUCHI
KOMIUIEKCHOMY aHalli3y TEKCTy, ONAaHyBaHHIO MOBJICHHEBUX MOJIENEN, PO3IIUPEHHIO
aKTUBHOT'O CJIOBHUKOBOTO 3aIacy, a TaKOX PO3BUTKY HaBHUOK aKaJeMIYHOTO MUChMa Ta
BUBUCHHIO CTUJIICTUYHHMX TPUMOMIB 1 CTPYKTYypH OIOBIiJI, IIO T03BOJSE 3700yBadam
BUIIOI OCBITH PO3KPUTH (DYHKIIOHAIBEHI OCOOJMBOCTI MOBHUX OJMHHUIL Ta JIOTIKY
1MoOyJOBH aHTJIOMOBHOI'O TEKCTY.

HapuanbHO-MeTOIMYHE BHUJAHHS YKIQJACHO BIAMOBIAHO 10 poOOYMX IIporpam
HaBYAJIbHUX AUCIUIUIIH «[HO3emMHa MoBa-1 (anrmikicbka)y», «IHo3emMHa moBa-II (anrmiii-
CbKa)», «AHIUIIICbKa MOBa», CKJIAJICHUX HA OCHOBI OCBITHBO-TIPO(ECIMHMX Mporpam
MiATOTOBKU Ha TiepiioMy (OakalaBpCchbKOMY) piBHI 3a crnemianbHOCTsIMU «035 Dinmomnorisy,
«B11 ®inonoris» ta «A4 Cepennst ocBiTa» (pakyJIbTeTy 1HO3EMHUX MOB XapKiBCHKOTO
HarfioHasibHOTO yHiBepcuteTy iMeHi B. H. Kapasina. [lociOHuk mMoxe OyTu BUKOpUCTaHUI
K IS ay AUTOPHOI POOOTH, TaK 1 JUIsl CAMOCTIHHOT MiATOTOBKY 3/100yBayiB BHIIIOT OCBITH
JCHHO1 Ta 3a049HOI ()OpM HaBUAHHS.



“THE FUN THEY HAD”
Isaac Asimov

Exercise 3.1. Look at the posts below. Make some guesses as to the genre, the
topic and the characters of the text you are going to read.
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Exercise 3.2. Read the information about the author and check your guesses.

Isaac Asimov (1920-1992) was an American writer and professor of
biochemistry at Boston University, widely considered one of the most prolific
and influential authors of all time. Along with Robert A. Heinlein and Arthur C.
Clarke, he was considered one of the “Big Three” science fiction writers of his
lifetime.

While he is best known for his works of science fiction, Asimov’s
bibliography includes over 500 books covering virtually every aspect of human
knowledge — from the Bible and Shakespeare to history and hard science. His
background in biochemistry significantly influenced his writing style, which is
characterised by clarity, logic, and a focus on ideas rather than ornate descriptions.
This approach helped him earn the nickname “The Great Explainer” for his ability
to make complex scientific concepts accessible to the layperson in works like The
Intelligent Man’s Guide to Science.

Asimov revolutionised the genre of science fiction by introducing the
“Three Laws of Robotics” in his collection I, Robot (1950), establishing a set of
ethical rules for artificial intelligence that remains relevant in modern discussions
about Al. His magnum opus, the “Foundation” series, depicts the fall and rise of
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a galactic empire through the lens of “psychohistory” — a fictional science that
combines history, sociology, and mathematics to predict the future of large
populations.

“The Fun They Had” (1951), the story presented in this unit, is a classic
example of Asimov’s shorter fiction. Written ironically as a “favour” for a friend, it
has become one of his most anthologised works. It reflects his keen interest in the
intersection of education, technology, and human connection — themes that are
arguably more resonant today than when the story was first written.

Exercise 3.3. Read the text.

By I. Asimov
THE FUN THEY HAD

Margie even wrote about it that night in her diary. On the page headed May
17, 2157, she wrote, “Today Tommy found a real book!”

It was a very old book. Margie’s grandfather once said that when he was
a little boy his grandfather told him that there was a time when all stories were
printed on paper.

They turned the pages, which were yellow and crinkly, and it was awfully
funny to read words that stood still instead of moving the way they were supposed
to — on a screen, you know. And then, when they turned back to the page before, it
had the same words on it that it had had when they read it the first time.

“Gee,” said Tommy, “what a waste. When you’re through with the book,
you just throw it away, | guess. Our television screen must have had a million
books on and it’s good for plenty more. | wouldn’t throw it away.”

“Same with mine,” said Margie. She was eleven and hadn’t seen as many
telebooks* as Tommy had. He was thirteen. She said, “Where did you find it?”

“In my house.” He pointed without looking, because he was busy reading.
“In the attic.” “What’s it about?”

“School.”

Margie was scornful. “School? What’s there to write about school? I hate
school.”

Margie always hated school, but now she hated it more than ever. The
mechanical teacher had been giving her test after test in geography, and she had
been doing worse and worse until her mother had shaken her head sorrowfully
and sent for the County Inspector.

He was a round little man with a red face and a whole box of tools, with
dials and wires. He smiled at Margie and gave her an apple, then took the teacher
apart. Margie had hoped he wouldn’t know how to put it together again, but he
knew all right, and, after an hour or so, there it was again, large and black and
ugly, with a big screen on which all the lessons were shown and the questions
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were asked. That wasn’t so bad. The part Margie hated most was the slot where
she had to put homework and test papers. She always had to write them out in a
punch code they made her learn when she was six years old and the mechanical
teacher calculated the mark in no time.

The Inspector had smiled after he was finished and patted Margie’s head.
He said to her mother, “It’s not the little girl’s fault, Mrs. Jones, 1 think the
geography sector was geared a little too quick. Those things happen sometimes.
I’ve slowed it up to an average ten-year level. Actually, the overall pattern of her
progress is quite satisfactory.” And he patted Margie’s head again.

Margie was disappointed. She had been hoping they would take the teacher
away altogether. They had once taken Tommy’s teacher away for nearly a month
because the history sector had blanked out completely.

So she said to Tommy, “Why would anyone write about school?”

Tommy looked at her with very superior eyes, “Because it’s not our kind of
school, stupid. This is the old kind of school that they had hundreds and hundreds
of years ago.” He added loftily, pronouncing the word carefully, “Centuries ago.”

Margie was hurt. “Well, I don’t know what kind of school they had all that
time ago.” She read the book over his shoulder for a while, then said, “Anyway,
they had a teacher.”

“Sure, they had a teacher, but it wasn’t a regular teacher. It was a man.”

“A man? How could a man be a teacher?”

“Well, he just told the boys and girls things and gave them homework and
asked them questions.”

“A man isn’t smart enough.”

“Sure he is, my father knows as much as my teacher.”

“He can’t. A man can’t know as much as a teacher.”

“He knows almost as much, I betcha.”

Margie wasn’t prepared to dispute that. She said, “I wouldn’t want a
strange man in my house to teach me.”

Tommy screamed with laughter. “You don’t know much, Margie. The
teachers didn’t live in the house. They had a special building and all the kids went
there.” “And all the kids learned the same things?”” “Sure, if they were the same
age.”

“But my mother says a teacher has to be adjusted to fit the mind of each
boy and girl it teaches and that each kid has to be taught differently.”

“Just the same they didn’t do it that way then. If you don’t like it, you don’t
have to read the book.”

“I didn’t say I didn’t like 1t,” Margie said quickly. She wanted to read about
those funny schools.

They weren’t even half-finished, when Margie’s mother called, “Margie!
School!” Margie looked up. “Not yet, Mamma.”
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“Now!” said Mrs. Jones. “And it’s probably time for Tommy, too.”

Margie said to Tommy, “Can I read the book some more with you after
school?”

“Maybe,” he said nonchalantly. He walked away, whistling, the dusty old
book tucked beneath his arm.

Margie went into the schoolroom. It was right next to her bedroom and the
mechanical teacher was on and waiting for her. It was always on at the same time
every day, except Saturday and Sunday, because her mother said little girls
learned better if they learned at regular hours.

The screen lit up, and it said: “Today’s arithmetic lesson is on the addition of
proper fractions. Please insert yesterday’s homework in the proper slot.”

Margie did so with a sigh. She was thinking about the old schools they had
when her grandfather’s grandfather was a little boy. All the kids from the whole
neighbourhood came laughing and shouting in the schoolyard, sitting together in
the schoolroom, going home together at the end of the day. They learned the same
things, so they could help one another on the homework and talk about it.

And the teachers were people ...

The mechanical teacher was flashing on the screen: “When we add the
fractions 1/2 and 1/4 —”

Margie was thinking about how the kids must have loved it in the old days.
She was thinking about the fun they had.

*telebooks: authors of science fiction very often coin new words to describe advanced technology of

the future. The term is used by the author in the meaning “books shown on a TV screen”.
Asimov |. The Fun They Had // Earth is Room Enough. Greenwich: Fawcett, 1957. P. 157-160.

Exercise 3.4. Answer the questions analysing the text details and the author’s
intent.

1. The Concept of “Regularity”: Throughout the text, the characters refer to
“regular” teachers and hours. How does the definition of a “regular teacher”
differ between Tommy’s generation and the past? What does this semantic shift
reveal about their society?

2. Irony and Nostalgia: Analyse the title “The Fun They Had” in the context of
the ending. Why does Margie idealize the old school system? Is her vision
realistic, or is it a projection of her dissatisfaction with her own reality?

3. The Human vs. The Machine: Contrast the interaction Margie has with the
County Inspector versus her Mechanical Teacher. How does the author use the
Inspector's “red face” and “apple” to juxtapose human warmth with the sterility of
the machine?

4. Attitude towards Education: Compare Tommy’s and Margie’s attitudes

towards the “real book.” Why i1s Tommy “superior” and “nonchalant,” while
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Margie is “hurt” and curious? How does this reflect their different coping
mechanisms with their isolated education?

5. Implicit Criticism: Asimov wrote this story in 1951. What aspects of the
“traditional” school system (which he calls the “old kind”) is he implicitly
praising, and what potential flaws of computerized education is he predicting?

Exercise 3.5. Match the words with their meanings.

Word Definition

1. Layman A. To design or adjust the components of a machine to ensure it works
at a particular speed or for a specific purpose.

2. Dial B. A long, narrow aperture or slit in a machine for something to be
inserted (e.g., for coins or papers).

3. Wire C. In a proud, haughty, or supercilious manner; acting with an air of
superiority.

4. Slot D. Feeling or appearing casually calm and relaxed; not displaying
anxiety, interest, or enthusiasm.

5. Gear (V) E. Metal drawn out into the form of a thin flexible thread or rod.

6. Loftily F. A face of a clock, watch, or other measurement device that shows
the value of a variable.

7. Nonchalant G. To push, fold, or turn the edges or ends of something to hide them
or hold them in place.

8. Tuck (v) H. A small or tiny part, amount, or proportion of something.

9. Fraction I. A person without professional or specialized knowledge in
a particular subject.

Exercise 3.6. Complete the sentences using the words from Exercise 3.5. You
may need to change the grammatical form of the word (e.g., plural, past
tense, passive voice).

1. Although he was extremely nervous inside, he tried to appear as
he walked onto the stage.

2. The professor explained the theory simply so that even a could
understand the basic principles of qguantum mechanics.

3. The new educational software is specifically towards students
who need visual aids to learn effectively.

4. She a loose strand of hair behind her ear and continued reading

her book, ignoring the noise around her.

5. “We do not concern ourselves with such trivial matters,” the manager said
, dismissing my complaint without looking up.

6. He slid a coin into the narrow metal of the jukebox.

7. Only asmall of the original manuscript has survived; the rest was
lost in the fire centuries ago.

8. Before touchscreens became common, radios and televisions were operated by
turning various knobs and
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9. Be careful with that old lamp; the Is frayed, and you might get an
electric shock.

Exercise 3.7. Find words or phrases in the text that correspond to the neutral
synonyms below. In class, explain how the author’s choice of words helps
characterise the personages or the setting.

Neutral / Dictionary Synonym | Word / Phrase in the Text | Stylistic Nuance / Context
The Machine’s Nature

1. A narrow opening / Hole

2. To dismantle / Take to pieces
3. To assemble / Repair

4. To wipe out / Erase

5. To adjust / Set speed

6. A mistake / Defect

Social & Emotional Nuances

7. To stroke gently

8. Proudly / Arrogantly

9. Contemptuous / Disrespectful
10. Sadly / Regretfully

11. Casually / Carelessly
Historical Contrast

12. Immediately / Very fast

13. Neglected upper room / Loft
14. Crumpled / Contorted

Exercise 3.8. The story is built on the contrast between the human past and
the mechanical future. Find antonyms in the text for the words below.

Word A (Provided) Word B (Find in Text) Context of Opposition
. Cellar / Basement
. To take apart
. Inferior / Humble
. To speed up
. Economy / Saving
. Joyfully
. Smooth
. To move / Change
9. Respectful
10. Satisfied
11. In parts / Partially
12. Humbly / Modestly
13. Cautiously / Anxiously
14. Subtraction
15. Unusual / Rare

O N[OOI WIN|F
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Exercise 3.9. Fill in the gaps with the correct prepositions. Then, use these
guestions as a basis for a class discussion.

1. Do you think digital tutors have any distinct advantages human

instructors? Why or why not?

2. Are you personally interested science fiction, or do you prefer

realistic literature?

3. Is it better to study regular hours every day or to wait for

inspiration?

4. Which famous novels came Asimov’s pen during his

most prolific years?

5. What happens when you are through a printed newspaper? Do

you consider it a waste?

6. your opinion, did Margie romanticize the schools of the past?

7. s it more difficult to take a complex mechanism or to put it back
2

8. Who was waiting Margie in the schoolroom?

9. Can modern computers process information no time compared to

the human brain?

10. Do you get annoyed when someone looks you

superior eyes just because they know more facts?

11. Which field of science did the author specialize before becoming

a writer?

12. Would you prefer to hand your homework directly to a teacher

or put it a slot?

13. Does anyone help you your studies, or do you work

independently? Do you mind if someone reads your shoulder?

14. Would you enjoy reading a guide that covers brief essays on all

the major scientific discoveries?

15. Why did Tommy scream laughter when Margie asked if “regular”

teachers were men?

16. Under what circumstances was the County Inspector sent ? Have

you ever had to call a specialist to fix a device?

17. In his non-fiction books, how did Asimov relate the chemical composition of
blood the structure of the universe?

18. science fiction, what other genres did Asimov
contribute to?

19. Was the geography sector of the machine geared
quickly for an average ten-year-old?

20. Why did the Inspector smile Margie even though he knew she
hated the machine?
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TEXT ANALYSIS.
ACADEMIC WRITING: Opinion Paragraph

Exercise 3.10. Before watching the video, make sure you understand the
following vocabulary. Match the terms with their definitions.

Term Definition

1. Prolific A. A sudden moment of understanding or realisation.

2. Dichotomy B. Producing a great number of works (books,
artworks, etc.).

3. Seminal C. A division or contrast between two things that are
represented as being opposed or entirely different.

4. Moral Quandary D. To do something (like writing or painting) in
a casual or superficial way, not seriously.

5. Magnum Opus E. A difficult situation presenting a choice between
two equally undesirable alternatives, often ethical.

6. Epiphany F. Highly significant, crucial, influential, decisive for
later developments.

7. To Hinder G. A large and important work of art, music, or literature,
especially one regarded as the most important work of an
artist.

8. To Dabble H. To create difficulties for someone or something,
resulting in delay or obstruction.

Exercise 3.11. Watch the video about Isaac Asimov (link provided). Instead
of focusing on dates, focus on ideas. Take notes to answer the following
analytical questions:

Isaac Asimov: Foundation of a Writing Genius

1. The “Writer” vs. The “Scientist”: How did Asimov’s background in
biochemistry and his academic career influence his writing style and the topics
he chose?

2. Quantity vs. Quality: The video mentions he was a “compulsive writer.” Did
this prolific output hinder or help his creativity? What implies that he prioritised
ideas over literary style?

3. The “Three Laws” Legacy: How did Asimov change the perception of robots
in fiction? (Contrast “Frankenstein complex” with his logical approach.).

4. Prediction of the Future: In the context of the video, how did Asimov view
the evolution of education and technology? Does it align with the vision in “The
Fun They Had™?

Exercise 3.12. a) Based on the short story “The Fun They Had” and the
biography of Isaac Asimov, write an opinion paragraph (the goal of an opinion


https://www.youtube.com/watch?v=VL4hFzSoAvg
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paragraph is to state a clear claim, support it with evidence, and conclude with a
powerful summary) (150-200 words) on the following topic:

“Is technology a liberator or a jailer in the process of education?”

b) Structure your paragraph as follows:

1. Topic Sentence (The Hook & Opinion): Clearly state your position. Use
a contrast to show the complexity of the issue (e.g., “Although technology provides
unlimited access to information, I strongly believe that [your opinion]...”).

2. Supporting Sentences (Arguments & Analysis): Provide 2—3 reasons to sup-
port your opinion (Focus on the conflict between efficiency and human connection).
3. Evidence / Example: Provide specific details to prove your arguments (use a
specific scene from Asimov’s story or real-life examples).

4. Concluding Sentence: Restate your main opinion using different words and
leave a final thought or a call to action (Check: Does this sentence “close” the
paragraph without adding new information?).

Use the vocabulary from the unit (a protagonist, prolific, pulp fiction,
a dichotomy, to hinder creativity, compulsive writing, a seminal short story, an
implication, a moral quandary, an epiphany, an enduring piece of fiction,
a propagation of ideas, a batch of books, to dabble in writing, a voracious reader,
a magnum opus, an obituary, a legacy).

Exercise 3.13. Follow the link and watch the trailer. Make some assumptions
as to what quandaries they present. Are there any of Asimov's ethical
questions captured?

After Yang | Official Trailer HD | A24

Exercise 3.14. Philological Investigation: Neologisms & Semantic Shifts.
Science fiction authors often fill lexical gaps by coining new words or giving old
words new meanings. Read the theory and perform the analysis based on Isaac
Asimov’s “The Fun They Had”.

a) Study the Word-Formation Reference Card

e Compounding: Combining two existing words (e.g., moonlight).

e Affixation: Adding prefixes / suffixes (e.g., un-friend).

e Blending: Merging parts of two words (e.g., smog = smoke + fog).

e Semantic Shift: Using an existing word to mean something new (e.g., mouse
for a computer device).

b) Analyse Asimov’s Vocabulary: Below are words found in “The Fun They
Had” or associated with Asimov. Determine how they were formed.

¢) Compare Asimov's 1951 term with the actual word we use today (if it exists).


https://www.youtube.com/watch?v=Kwp32zLc08c
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Word / Collocation Formation Method Modern Equivalent / Status
1. Telebook

2. Mechanical Teacher
3. Punch code

4. The Screen

5. Positronic (brain)

6. Robotics

d) Using the methods above, coin a new word for:

e A device that records your dreams while you sleep. (e.g., Dreamcorder?
Somnograph?)

e The anxiety of losing internet connection. (e.g., Net-loss? Wi-fear?)

Exercise 3.15. Graphology & Intonation. Authors use italics to show where the
stress falls in a sentence, which changes the meaning or reveals the speaker's
emotion. Locate these sentences in the text, read them aloud with the correct
intonation, explain what the emphasis adds to the meaning.

Sentence (Italics shown) Pragmatic Function / Implied Meaning
“Today Tommy found a real book!”
“A man? How could a man be a teacher?”
“They didn't do it that way then.”
“l wouldn't throw it away.”
“Centuries ago.”

Exercise 3.16. Stylistics: Register & Translation. Language varies from formal
to informal. Asimov gives his “future” children a distinct voice that contrasts with
the ““scientific” setting.

a) Find the Colloquialism. Match the neutral / formal description with the
colloquial words or phrases Tommy and Margie use.

Neutral / Formal Meaning Colloquial Equivalent in Text
. “I express surprise / excitement.”
. “I am certain / I assume.”
.“Sodo 1.”
4. “Be quiet / Stop it.” (implied tone)

WIN|—

b) Imagine the County Inspector (Formal / Professional) is talking to Tommy
(Informal / Colloquial). Translate the sentences into the opposite register.

1. Tommy (Colloquial): “What a waste. When you're through with the book,
you just throw it away, | guess. Our television screen must have had a million
books on and it’s good for plenty more. I wouldn’t throw it away.”

2. Inspector (Formal): “I've slowed it up to an average ten-year level. The
overall pattern of progress is quite satisfactory.”
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SPEECH PATTERNS

Exercise 3.17. For each pattern, you are required to: a) Read the rule, look
at the original sentence from the text, and provide an equivalent translation
into Ukrainian; b) Paraphrase the given sentences using the target pattern
while keeping the meaning the same; c) Use the pattern to translate sentences
from Ukrainian into English.

1. Without + Gerund (V-ing). Use this pattern to describe actions that happen
absent of another expected action.

a)

1. He pointed without looking. (Original)

2. Mr. Finch poured himself out some more tea without asking me.

3. The sophisticated software processed the data without compromising user
privacy.

4. She navigated through the crisis without losing her composure.

b)
5. He left the room and didn't say a word.

6. She solved the equation but didn't use a calculator.

7. They signed the contract but didn't read the fine print.

8. You shouldn't judge people if you don't know their story.
C)
9. Bomna mignucana yroay, He Baral0uMch Hi CEKyHIH.

10. Mu nicranucs BEpIIMHU, He 3yNMHAIYUCH HA BIAMOYMHOK.

11. BiH npuiiHsaB NpOIO3HUIIiI0, He MOPAAMBIINCH 31 CBOIM IOPUCTOM.
12. Sk ™M MOXell KPUTUKYBATH KHUTY, He MPOYUTABIIH 117

2. Comparative Adjective + than ever. Use this pattern to emphasize that
a quality has reached its highest intensity so far.

a)

1. She hated it more than ever. (Original)

2. With the new updates, the system is running faster than ever.

3. In today's global economy, critical thinking skills are more valuable than
ever.

4. After the reconciliation, their bond seemed stronger than ever.

b)
5. He has never been this busy before.

6. The demand for renewable energy has reached its highest point.
7. | have never felt more exhausted in my life.

The stars look incredibly bright tonight, unlike any other night.

oL ®

CoorojHi npobyema kibepOe3neKku € aKTyaJIbHIIIOK0, HiZK 0y/1b-KOJIH.
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10. Bin OyB crOBHEHUM PIlIydOCT] OiJiblle Hisk 0yAb-KOJU pPaHIiIIIe.
11. Punok HEpYXOMOCTI 3apa3 HemnepeadavyBaHille, Hizk 0y/Ib-KOJIN.
12. Ilicnmsa mepeMoru KOMaH/a BUTIISI A ACTUBILION, HisK 0y/1b-KOJIH.

3. Why would + Subject + bare infinitive...? Use this pattern to ask rhetorical
questions expressing doubt, surprise, or disapproval.

a)

1. Why would anyone write about school? (Original)

2.  Why would she resign when she is about to be promoted?

3. Why would they invest in a dying industry?

4. Why would I lie to you about something so important?

b)

5. There is no reason for him to betray his best friend.

6. It makes no sense for them to reject such a generous offer.

7. 1 don't understand the reason for anyone to buy a printed encyclopaedia now.
8. Whatever reason could she possibly have for hiding the truth?
C)

9. Hagimo 0 BiH pU3KUKyBaB CBOEIO Kap'e€poro 3apajid libOro?

10. Yomy 0 BoHA BiAMOBUIIACS BiJ] JOTIOMOTH, SKIIO Ta 1l MOTpiOHA?
11. Hagimo koMych BUTpauyaTH CTUIbKHU Yacy Ha BiJieoirpu?

12. 3 sxoi 0 peui MeHi BUraayBaTu Taky 1CTOpPit0?

4. Adjective + enough to + Infinitive Use this pattern to indicate sufficiency for
a specific result.

a)

A man isn’t smart enough to be a teacher. (Original)

The evidence was compelling enough to convince the jury.

Are you fluent enough to negotiate with international partners?

He was kind enough to explain the complex theory in simple terms.

The box is very light; a child can lift it.

She is very experienced; she can lead the department.
The coffee isn't very strong; it won't keep me awake.
He was very generous; he paid for everyone's dinner.

ONOOUITT dOWDN PR

2 oo

Ist rimoTe3a JOCUTH MPABAONOAIOHA, II00 MOSICHUTH SIBUIIIC.
. Bin OyB 1ocMTh CMIJIMBUM, 11100 BUCJOBHUTH CBOIO TYMKY ITyOJIIYHO.
. Uu € 1ert apryMeHT J0CUTh CHWJIbHUM, 1100 3MiHUTH 1XHIO JYMKY?
. Mu He Oyu 10CUTH 0JIU3bKI, 00 00rOBOPIOBATH OCOOMCTI IPOOJIEMHU.

=
N =
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5. (as) ... as ... Use this pattern to express equality or similarity in degree,
quantity, or quality.

a)

1. My father knows as much as my teacher. (Original)

2. The sequel was criticized, but | found it just as compelling as the original.
3. Sheis as dedicated to her research as any tenured professor in the department.
4. He didn't recover as quickly as the doctors had anticipated.

b)

5. Both candidates are equally qualified for the position.

6. | expected the negotiation to be more difficult.

7. He is very strong; he has the strength of an ox.

8. The proficiency level of the new group is identical to the previous one.

c)

9. lle#t MmeToa Takmid ke eeKTUBHUM, IK 1 TPAAUIIIHHUN TIIX1.

10. Bin mpaimroBaB Haja MPOEKTOM TAK €AMO HAaMOJErJMBO, AK 1 periTa
KOMaH/Iu.

11. Ha »xanb, pe3yJibTaTH BUSBUIUCA He TAKMMH BPAKAWYUMH, K MU
CIIOI1BATHUCS.

12. Bona cTaBUThHCA 110 11i€1 TPOOJIEMU TAK CaMO Cepiio3HO, SIK 1 10 BJIACHOI
Kap'epu.

6. Verb + with + Noun (Emotion) Use this pattern to describe the cause or
manner of a strong physical or emotional reaction.

a)

1. Tommy screamed with laughter. (Original)

2. When the verdict was announced, she sighed with relief.

3. His hands were shaking with suppressed rage as he read the letter.
4. The audience roared with approval as the band took the stage.

b)

5. She was so embarrassed that her face turned red.

6. The children were extremely excited and made high-pitched sounds.
7. He was so afraid that he couldn't stop trembling.

8. The crowd was amused and shouted loudly.

O
~—

9. i oui 3acsasnu Bix 3axBary.

10. Bin 3011 Bia skaxy, KOJU YCBIJOMUB CBOIO TIOMUJIKY.

11. 3np00yBaui BUIIOT OCBITH CTOTHAIM Bil pO34apyBaHHS, KOJIU MOYYIH PO
NONATKOBUM €K3aMEH.

12. Bona 3agmuxanacs Big 00ypeHHA.
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7. How + Subject + must have + Past Participle (P2 / V3) Use this emphatic
structure to express a strong logical deduction or empathy regarding a past event.
a)

1. How the kids must have loved it! (Original)

2. How disappointed she must have been to miss the opportunity of a lifetime!
3. How terrified they must have felt when the storm hit the ship!

4. How proud his parents must have been watching him receive the Nobel
Prize!

b)

5. lamsure it was a terrible shock for everyone involved!

6. | can only imagine their exhaustion after running the marathon!
7. It was surely a relief to finally finish the dissertation!

8. | bet he changed a lot after living abroad for ten years!

C)
9

Sk, MaOyTh, BOHA 3JIsIKaJacsl, KOJIM Mo0aynsia He3HAHOMIIS B Oy THHKY !
10. Sk, MadyTh, iM 0yJ10 BasKKO PUMHSITH 1€ pillIeHHS!
11. Sk :xe BiH, MaOyTh, CTPaKAaB MOBYKH BCI 111 pOKH!
12. SIxum, MadyTh, IIACJAMBHUM BiH OYYBABCS B TY MUTH!

Exercise 3.18. Translate into English using Speech Patterns.

1. BiH BUIiILIOB y HIYHY TEMPSBY, HABIiTh He 03MPHYBIIMCH HA CTapUil OyAMHOK.
2. Moro o6miyust Gyno Gmianm Bi saxy, KoM BiH 4uTaB 1ei 1ucT. 3. Bona Gya
JHOCUTH PO3YMHOI, 00 3po3ymitru, 1o e Oyna nactka. 4. Jlic 3maBaBcs
NOXMYpillMM, HiK Oyab-KOJIM, 1 BiTep BUB y rinkax. 5. Hasimo 0 BiH
MIPUXOBYBAB MPaBIy BiJ CBOET BIacHOI poauHu? 6. Yac minHyB MOBLIBHO, 1 JTHI
3laBAINCSI TAKHUMHM K NOBIHMMH, SIK POKH. 7. $IKOI0 K CaMOTHBOK BOHA,
MalyTh, MOYyBaJjacs y TOMY BEITUYE3HOMY MOPOXKHHOMY 3aMKy! 8. Hagimio 6
iii moBepTatucs B MICTO, A€ po3ouiocs ii cepue? 9. HaToBm peBiB Bia rHiBy,
BHMArarouu CrpaBeIMBOCTI 0115t BopitT nanaity. 10. Bin npuiinsas ii pilueHHs, He
BHMAral4u K0AHUX noscHeHb. 11. Ii ronoc 6yB TakuM ke X0J0IHMM, SIK
3UMOBHH BiTep 3a BIKHOM. 12. Ctapuii KOposb OyB JOCHTH MYAPHUM, 00 3HATH,
KOJIM BapTO npoMoBYaTH. 13. Sk ke BOHU, Ma0yTh, 3AUBYBAJIUCH, 3HANIIOBIIH
CTApOBUHHY KapTy B Tii kHu31! 14. B Ty MUTh BIH TOYYBaBCsSI CAMOTHIIIMM, HikK
Oyab-koum. 15. Ii pyku TpemTinmu Big XBHJIIOBaHHSI, KOJIM BOHA po3pizana
KOHBEpT.
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WORD COMBINATIONS AND PHRASES

to give smb. a test | & . » to take
tg be (ghet)_ " in (a subject), . g@*% smth. G
; rough wit on (a topic) @1\ apart / to put f§
QICHUITY LLACh, MpoBecTn KOMyCb TecT R smth. ® B
BMOPaTUCH 3 YUMOCh. (1 3 npeamera abo Ha Temy. k‘! ie together

Po3i6paTi Wock Ha YacTuHU.  3i6paTh Woch AOKYNK.

g
B
(C——— =)
to get (be) adjusted to

| Mpucrocysatuca Ao uoroch.

3 ‘f} in no time

[yxe WwBMAaKo,
MUTTEBO.

to flash smth.
on a screen
LiBMaKo nokasatu
LLOCb Ha eKpaHi.

some more (of smth.)
LLle Tpoxu (4orocb).

to read (look at) smth.
over smb.’s shoulder

3arnapatv Yyepes Ynech nneve,
wo6 wocb npo4yuTaTtun.

next to
Mopyu 3, 6ing.

Exercise 3.19. Paraphrase the following sentences using Word Combinations
and Phrases.

1. I have finished my breakfast, so we can leave now. 2. The professor will examine
our knowledge on History tomorrow. 3. The mechanic had to dismantle the engine
to find the problem. 4. It’s difficult to assemble this IKEA furniture without
instructions. 5. Don't worry, the ambulance will arrive very quickly. 6. | can't
concentrate when you are watching secretly from behind me. 7. It took me a while
to adapt to living in a big city. 8. Would you like an additional amount of cake?
9. Who is that girl standing beside Tom? 10. The message appeared briefly on the
monitor. 11. Are you done with the newspaper? | want to read it. 12. Small children
often separate parts of their toys to see how they work. 13. We need to arrange
all the pieces of a plan before the meeting starts. 14. The teacher said she would
investigate our skills on the topic of “Verbs”. 15. He learnt to drive very fast; it
only took him two days.

Exercise 3.20. Fill in the blanks using Word Combinations and Phrases.

I will be with you in ; just let me grab my coat.

Please don’t read
Have you got

The teacher gave us a difficult test

my shoulder; it’s annoying.
to your new glasses yet?
Math yesterday.
, will you be able to fix it?

me, and we can look at the book together.
coffee, please? This is delicious.

Sit
Can | have

1

2

3

4,

5. If you take the clock
6

7 _
8. The news headline was
9. We need to put a team
10. Are you

on the screen for just a second.
to work on this project.

with the computer? | need to send an email.
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11. We are expecting a test the topic of “World War I1”.
12. He solved the problem in time.

13. It is easier to take things than to put them back

14. 1t’s hard to get adjusted the noise in this office.

15. When you are through your work, give me a call.

Exercise 3.21. Translate using Word Combinations and Phrases.

1. Tu BXe 3aKIHYMB 31 CBOCIO AOHOBLAAI0? 2. Buutens maB HaM TecT 3 XiMii.
3. Miii O6par 1100uTh po30UpaTH CBOi cTapl MAIIMHKY HA YaCTUHU. 4. Mu 3Moriu
310paTu 1e mas3i gy’ke MBUAKO (MUTTEBO). 5. 51 He 100110, KOJIM XTOCH 3arjsgac
MEHI uepe3 mieye, KoM s nuiry. 6. BoHa mBuako 3BUKIIa 10 HOBOTO PO3KIIadY.
7. Un Moy s oTpumartu e Tpoxu Bomau? 8. Ha ekpaHi BUCBITUBCS HOMED
nepemoxiis. 9. [ToctaB cruiens nopyd i3 nuBanoM. 10. Ham Tpeba ckiactu nei
3BIT JOKynu A0 Bevopa. l1. Bumrenbka ckazana, mo OyAe TECT 3a TEMOIO
«IIpupoma». 12. S 3akiHuy Lie MUTT€BO, He XxBuitoiucs. 13. Bin po3iOpas
KOMI'tOTep, MO0 moyuctutu Horo. 14. Tu Bke NpU3BUYAIBCA 10 KUTTS B
rypToxxutky? 15. Konu 3akiHUMII 3 TOCYAOM, XOAIMO TYJIATH.

Exercise 3.22. Fill in the blanks using Speech Patterns, Word Combinations
and Phrases of Unit Three.

| can't believe he left the room (say) a word!

If you the radio , you might not be able to fix it.

It took him months to the strict discipline in the army.

She was brave to tell the truth in front of everyone.

Don't worry, we will the broken vase in no time.
anyone want to go outside in such terrible weather?

The students (reacted negatively) when the extra homework was
announced

8. | need to sit to someone who has a textbook.

9. After the renovation, the house looked better

10. As soon as the error message the screen, the system crashed.

11. exhausted he after working for 24 hours!

12. Please don't read my private messages :
13. Are you the scanner? | need to use it.

14. The teacher said she would us a irregular verbs
tomorrow.

15.He is stubborn a mule.

16. The mechanic promised to fix the car in
17. Would you like tea, or have you had enough?
18. She solved the puzzle (look) at the instructions.

NogakowdE
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19. We need to a strong team for this project.
20. The wind was stronger last night.

Exercise 3.23. Translate the sentences using Speech Patterns, Word
Combinations and Phrases of Unit Three.

1. Hagimno 6 BiH po30upaB HOBUII TeneoH, SKIIO BiH npaioe? 2. Bona BUKoHana
3aBJIaHHS MUTTEBO, HABITh He 3aNMTYIO4YM Ipo jgonomory. 3. BiH OyB n0ocuTh
PO3yMHMM, 100 310patu Bcl 0Ka3u. 4. S 1ie He 3aKiHYUB 110 CTATTIO, TOXK HE
3a3upail MeHi 4yepe3 miede. 5. [i 061Muus Mo4epBoOHiIO Bid rHiBY, KOIM BOHA
no0aymiia pe3yabTaTu TecTy 3 icTopii. 6. Sk ke BOHU, MaOyTh, 3paaijiu, KOJIU
no0avymiu cBoe (OTO, 110 BUCBITHII0CSH HA ekpaHi! 7. Ham nmoTpiGeH me yac, o6
3BUKHYTHM [0 HoBoro kimimarty. 8. Csnmp mopy4y 3i MHOIO 1 HE iau, He
NONpoIABIIMCE. 9. BoHa mpaiitoBaia crapaHHillie, Hizk 0y/Ib-KOJIM, 11100 CKJIacTu
uedt icnut. 10. Tu JocuTh 10POCInii, 00 PO3YMITH, 1110 HE MOYKHA BCE pO30HpaTH
Ha yactunu. 11. Hagimo 6 s OpexaB ToO1, SIKIITO MU TaKi K OJIU3bKI, IK OpaTu?
12. Bin TpemTiB Big XoJ0ay, yekarouud Ha aBroOyc. 13. Mu 310panu uei cria
MUTTEBO. 14. Buutens 7aB HaM TecT 3a TeMoro «CBiToBa JiTepatypay. 15. Tu Bxe
3aKkiH4uB 3 puoupanasm? 16. SIkum, MadyTh, IIACTMBUM BiH MOYYBaBCs, KOJIU
noOa4ynB MOBIJOMJICHHS Ha ekpani! 17. S He MoOXy 30cepenuTucsi, KOIU TU
JTUBUIIICS MCHI Yepe3 miede. 18. Un MoKy 51 oTpuMaTH I1e TPOXH iHdopmMarlii mpo
ueit npoext? 19. Bin 3Hae MareMaTHKy Tak caMo 100pe, sIK 1 oro Buutens. 20. s
npobJieMa CKJIaIHIIIA, HisK 0y/Ib-KOJIH.

VOCABULARY NOTES
Essential Vocabulary

The Spectrum of
Human Expression

, TO LOVE \
( — A profound feeling of .
1< dtachment o HATE JWh

An intense feeling

of dislike or ill will.

% y o' ., 4 INTENSE &
POSITIVE - ‘ e NEGATIVE

EXPRESSIONS 4 = REACTIONS

—_—
4
\\ ©  TOSMILE

A facial expression
indicating pleasure,
favor, or amusement.

o« ﬂ
TO SCREAM
TO PAT Aloud, sharpcry -
5 A gentle, affectionate touch expressing strong

with the palm of the hand. emotion or pain,

A NotebookLM
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Essential English Vocabulary:
Core Actions & Concepts

Consistency

T ﬂ m W and Form
|
=

- & g

Primary Physical
Actions

To Stand

To maintain an

5 Something that is
upright position on uniform or occurring
one's feet. y 2 at fixed intervals.
To Take o~
To reach out for and .

grasp or carry N\/ To Fit

something.

To be the correct size
To Level or shape for a space.
To make a surface
flat or even.

A NotebookLM

Exercise 3.24. For this exercise, you are required to: a) Go through the
vocabulary nest; b) Replace the bold words or phrases with the correct
expression using active vocabulary; c) Insert the correct preposition or word
to complete the phrase; d) Translate the sentences using active vocabulary.

1. STAND

a)

stand 1) (vi (verb intransitive)) to be in a vertical position on one's feet; to maintain
an upright posture. CC (common collocations): to stand still (not moving); to stand
straight / motionless; to stand with one’s back to smb.; to stand in one’s light
(to block the light); to stand leaning against smth.; to stand in a line. E.g. (exempli
gratia) “It was awfully funny to read words that stood still instead of moving the
way they were supposed to — on a screen, you know”. Don't just stand there; come
and help me! Please move aside, you are standing in my light.

to stand on end to rise upright on the head due to extreme fear, shock, or cold
(usually about hair). E.g. The eerie sound coming from the basement made his
hair stand on end.

to stand out to be clearly visible against a background; to be noticeable or
superior to others. E.g. Her bright red coat made her stand out against the snowy
landscape. As a student, she always stood out from the rest of the group because
of her diligence.

to stand up for smb. (smth.) to defend, support, or side with a person or an idea.
E.g. You must learn to stand up for your rights if you want to be respected.

it stands to reason it is logical, obvious, or clear from the facts. E.g. It stands to
reason that if you don't water the plants, they will die.

stand 2) (vt (verb transitive)) to tolerate, endure, or bear something unpleasant.
E.g. I can't stand the smell of burnt plastic. She couldn't stand his constant
complaining anymore.


https://www.google.com/search?client=safari&rls=en&q=exempli+gratia&ie=UTF-8&oe=UTF-8&mstk=AUtExfDInohRqnMSv04wTjxm3iezsUQauKtWWldJm_kl44XG8VIx5oXRfC3feW3atiRl0_zmKRmWbYomC7zCCmeAnuCcGo-8W6sSG_pIKAAGoQ3TQkfgKtZt4uaqt9tdRNG_mW3gIoE1_dcvSbe7rZhPh2GnWRDzMnK_d1kdaqbjEsMyap0&csui=3&ved=2ahUKEwiUu_Kax66SAxUC_7sIHUcOPbcQgK4QegQIARAB
https://www.google.com/search?client=safari&rls=en&q=exempli+gratia&ie=UTF-8&oe=UTF-8&mstk=AUtExfDInohRqnMSv04wTjxm3iezsUQauKtWWldJm_kl44XG8VIx5oXRfC3feW3atiRl0_zmKRmWbYomC7zCCmeAnuCcGo-8W6sSG_pIKAAGoQ3TQkfgKtZt4uaqt9tdRNG_mW3gIoE1_dcvSbe7rZhPh2GnWRDzMnK_d1kdaqbjEsMyap0&csui=3&ved=2ahUKEwiUu_Kax66SAxUC_7sIHUcOPbcQgK4QegQIARAB
https://www.google.com/search?client=safari&rls=en&q=exempli+gratia&ie=UTF-8&oe=UTF-8&mstk=AUtExfDInohRqnMSv04wTjxm3iezsUQauKtWWldJm_kl44XG8VIx5oXRfC3feW3atiRl0_zmKRmWbYomC7zCCmeAnuCcGo-8W6sSG_pIKAAGoQ3TQkfgKtZt4uaqt9tdRNG_mW3gIoE1_dcvSbe7rZhPh2GnWRDzMnK_d1kdaqbjEsMyap0&csui=3&ved=2ahUKEwiUu_Kax66SAxUC_7sIHUcOPbcQgK4QegQIARAB
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to stand one’s ground to refuse to change one's opinion or retreat, despite
opposition or pressure. E.g. The politician was heavily criticized by the press, but
he stood his ground.

stand 3) (vi) to remain valid, effective, or unchanged. E.g. The offer | made
yesterday still stands.

stand 4) (vt) to pay for something for someone else (as a treat). CC: to stand
treat E.g. Put your wallet away; | will stand treat for dinner tonight.

stand 5) (vi) to remain loyal to someone; to provide support. CC: to stand by.
E.g. A true friend is someone who stands by you even when you are in trouble.
stand 6) (vi) to have a specific height. E.g. The basketball player stands nearly
seven feet tall.

to stand for to represent, symbolize, or be an abbreviation for. E.g. In this equation,
“X” stands for the unknown variable. What does the acronym “NATO” stand for?

b)

1. It is obvious and logical that we should check the engine before a long
trip. 2. I simply cannot tolerate people who lie to my face. 3. Even though they
pressured him to sign, he remained firm and didn't change his position. 4. The
letters “USA” mean the United States of America. 5. Her red dress made her
very prominent and noticeable in the crowd. 6. Don't be afraid to defend your
principles, even if you are alone. 7. The contract remains unchanged despite the
new management. 8. When he saw the ghost, he was so frightened his hair rose
up on his head. 9. He is 6 foot 2 inches in height. 10. Who is going to pay the
bill for the drinks tonight? 11. Please move, you are blocking my light. 12. In
difficult times, true friends support each other.

c)

1. Hiswork from the rest of the class because of its originality.
2. It that if you don't study, you will fail the exam.

3. lcan't waiting in long lines.

4. Everybody attacked his theory, but he his

5. The scary movie made my hair :

6. We promised to each other no matter what happens.
7. “UN” United Nations.

8. He the weak and the poor all his life.

9. Put the books on the shelf so they a line.

10. Since it's my birthday, | will :

11. The dark castle the bright full moon.

12. Please don't ; | can't see what I'm reading.

o
—
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1. Camo co6010 3p03yMiNIO (11€ JIOTIYHO), IO JITSIM MOTpiOHA yBara OaThKiB.
2. 51 He MOXY TEpIIiTH 1[bOTO LIYMY; Y MeHe 60oauTh ronosa. 3. Horo sickpasa ixes
BUJIUISUTACS HA TJI1 IHILKX MTPOTO3ulliid. 4. BiH CTOsIB 10 HAC CIMHOIO 1 HE 0aYMB, 110
craocsd. 5. Tu mnoBuMHEH 3axumiati cBoi mpasa. 6. Hama moMoBIiEHICTh
3anumiaeTbes B cuii (0e3 3MiH). 7. Bin 11i€1 HOBUHM Y MEHE BOJIOCCS CTaJIO JUOKHU.
8. He3Bakaroum Ha KpUTHKY, BIH CTOSIB Ha cBoeMy. 9. [1]o o3Hauae 1151 abpeBiatypa?
10. Mu noBHMHHI TIATPUMYBATH OJUH OAHOTO Y CKpYTHY XBwiuHy. 11. ChoromaHi
BIH IIpHroIae (TiaTuTh 3a Beix). 12. He cTiif MeHi Ha CBITI (HE 3aTyJIsIiA CBITJIO).

2. HATE

a)

hate (vt) to dislike intensely; to wish harm to; (collog.) to feel sorry or reluctant
to do something (usually followed by infinitive or gerund). E.g. “Margie always
hated school, but now she hated it more than ever.” I hate to interrupt your
meeting, but it is urgent. Most cats hate getting wet.

hate (n (noun)) an intense hostility or aversion; the opposite of love. E.g. We must
not allow hate to divide our community. His speech was full of anger and hate.
hateful (adj(adjective)) evoking or displaying intense dislike; nasty; unpleasant; full
of hate. E.g. She cast a hateful glance at her rival across the room. Spreading
rumours is a hateful thing to do.

hatred (n) a profound, active feeling of ill-will or resentment; a distinct and long-
lasting animosity. E.g. Over the years, their rivalry turned into deep hatred. He
looked at the dictator with hatred in his eyes.

b)

1. I regret to tell you that we cannot accept your application. 2. Margie had
a strong dislike for the mechanical teacher and the slot where she had to put
homework. 3. The two families were filled with extreme ill-will toward each other
for decades. 4. That was a very nasty and unpleasant remark you made about her
dress. 5. | strongly dislike waking up early on Sundays. 6. He stared at his enemy
with intense dislike. 7. The crime was motivated by extreme hostility towards the
group. 8. I am reluctant to trouble you, but | need a favour.

C)

. She gave him a look when he insulted her artwork.

Margie the large screen where all the lessons were shown.
There is a thin line between love and

I to say this, but you are wrong.

His heart was filled with after the war.

It was a lie that caused a lot of pain.

Most children doing homework, but Margie suffered the most.
She tried to hide her , but her eyes gave her away.

N N
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d)

1. Mapxi HEeHaBUIIAa IIKOJy OlIble, HiK Oyab-koiu. 2. 51 HeHaBHIKY
TypOyBaTu TeO€ Tak MI3HO, aje e TEepMiHOBO. 3. BiH MOAMBHUBCS Ha MEHE
3 HEHaBUCTIO B oyax. 4. Ile OyB ormanuii 37104MH. 5. SIka HEHaBUCHA MOroja
cporoiHi! 6. BoHa BiluyBaia riambOKy HEHaBUCTh JI0 HECIIPaBeUIUBOCTL. 7. Miil KiT
HEHAaBUAUTH coOak. 8. He nuBucs Ha MEHE TAKUM ITOBHUM HEHABUCTI ITOTJISJIOM.

3. SMILE

a)

smile 1) (vi/t) to have a facial expression indicating pleasure, affection, or
amusement. CC: to smile at smb. / smth.; to smile on / upon (to favour or
support). E.g. The round little man smiled at Margie and gave her an apple. Why
does he never smile? Fortune has always smiled on (upon) him.

smile 2) (vt) to express a feeling by smiling; to make a feeling disappear by
smiling. CC: to smile away vexation (grief, anger). E.g. He is not the type of
man to smile away his vexation; he prefers to argue. She tried to smile away her
disappointment when the mechanical teacher was fixed so quickly.

smile 1) (n) the act of smiling; a happy or amused facial expression. CC:
a pleasant / cruel / ironical smile; to be all smiles (to look very pleased or
happy). E.g. There was a strange, ironical smile on her face when she talked
about the “old schools.” The County Inspector was all smiles when he finished
fixing the robot.

smile 2) (n, pl(plural)) a favor or support. CC: the smiles of fortune. E.g. He
managed to build his career thanks to hard work and the smiles of fortune.

b)

1. The little man looked at her with amusement and handed her an apple.
2. She tried to drive away her grief by smiling, but tears rolled down her cheeks.
3. When he won the lottery, he looked extremely pleased and happy. 4. It seems
that luck has favoured our team this season. 5. What are you looking amusingly
at? Is there something on my face? 6. He lived a happy life, enjoying the support
and favour of fate. 7. He is too serious; he doesn't show happiness on his face
very often.

C)

1. The Inspector Margie to make her feel better.

2. Don't worry, fortune will you sooner or later.

3. Itisimpossible to such a deep tragedy.

4. When she saw her test results, she was :

5. There was a cruel his face.

6. He succeeded without the fortune, relying only on his skills.
7. What are you ? | don't see anything funny.
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d)

1. BiH HIKOJIM HE TOCMIXAETHCS; BIH 3aBXKAM TaKui cepio3Hui. 2. Jlomns
3aBXaU Momy mocmixanacs. 3. YoMy (3 "oro) tu nocmixaemicsi? 4. Konu BiH
mo0avYMB CBOIO HOBY ITpaIllKy, BIH OyB caM ycMiIika (cssB Big pajgocti). 5. Bona
cpoOyBaja MOCMIIIKOIO MPOTHATH CBOE po3apaTyBaHHs (smile away vexation).
6. Ha ii oOmnuyi Oyna ipoHiuHA nocMilKa. 7. BiH He 3 TUX JIOJIEH, sIKI MOXKYTh
JIETKO TMpUXOoBaTH (MPOTHATH) TOpe MOCMIMKOW. 8. BiH HacosomxyBaBcs
MPUXWIBHICTIO (YCMIIIKaMHU) J0JI1 BCE CBOE KUTTH.

4. PAT

a)

pat 1) (vi/t) to touch someone or something gently and repeatedly with the hand
flat, usually as a sign of affection, comfort, or approval. CC: to pat a dog; to pat
a child on the head. E.g. “The Inspector had smiled after he was finished and
patted Margie’s head.” Amy patted her friend on the shoulder with warmth to
comfort her. He patted his sister's hand.

pat 2) (vi/t) to flatten or shape something by tapping it lightly; to move a body
part rhythmically against a surface. CC: to pat smth. into shape / a pile; to pat
one's foot. E.g. She patted the books into a neat pile on the desk. He sat in the
corner, patting his foot to the jazz music.

pat 1) (n) a gentle touch or stroke given with the open hand. CC: a friendly pat
on the back / shoulder. E.g. He gave me an encouraging pat on the shoulder
before the exam.

pat 2) (n) a light, quick sound made by striking something flat. E.g. We listened
to the soft pat of the rain against the windowpane.

b)

1. The County Inspector smiled at Margie and touched her head gently.
2. She tapped the soil lightly to make it flat around the new plant. 3. He gave me
an amiable stroke on the back to say “well done.” 4. The old man dabbed his foot
rhythmically while listening to the radio. 5. The child stroked the puppy gently
and it wagged its tail. 6. She tapped the papers to make them neat before putting
them in the folder. 7. She caressed the boy on the head for being so brave.

C)

1. The Inspector took the teacher apart and then Margie
the head.

He gave his friend a reassuring the shoulder.

She the dough a flat circle to make a pizza.

Stop your I That noise is annoying.

He the messy stack of letters a neat pile.

abswnN
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6. She the crying child warmth and affection.
d)

1. dsansuko Tom mocmixHyBes 1 moruieckaB Mapty mo rosioi. 2. Bin
IpYXKHBO TIOTUIECKaB MEHe Mo Iuiedy. 3. BoHa moruieckana Mmomymiky, mob
3po0uTH Ti 3pyuHImo. 4. Sl modyB JieTKe MOCTYKyBaHHS JOINY Mo Aaxy. 5. Bin
BiIOMBaB pUTM (IIOIJIECKYBaB) HOTOI0 B TakT My3ulll. 6. BoHa 3 mo00B'to
MoIuIecKaia CBOro codaky. 7. BiH ckiiaB manepu B akypaTHY CTOIIKY.

5. TAKE

a)

take 1) (vi/t) to seize, grasp, or capture with hands or instruments. CC: to take a
person’s hand; to take smb. by the hand; to take hold of smth.; to take a man
prisoner. E.g. The County Inspector took the mechanical teacher apart to fix it.
take 2) (vi/t) to accept, receive, or buy regularly; to consume or use (time / rest).
CC: to take a nap; to take a holiday; to take a chance. E.g. Margie hoped he
wouldn’t know how to put it together again, but he took an hour or so, and there
it was again. You must take your chance and ask him now.

take 3) (vt) to carry, remove, or steal. E.g. “They had once taken Tommy'’s
teacher away for nearly a month because the history sector had blanked out
completely.” Please take these old books to the attic.

take 4) (vt) to escort or guide someone. E.g. He took the guest to the living room.
take 5) (vt) to feel or experience (an emotion / attitude). CC: to take pride in; to
take an interest in. E.g. Tommy took great pride in knowing more about the old
schools than Margie.

take 6) (vt) to inhale, eat, or drink. CC: to take a deep breath; to take medicine.
E.g. She took a deep breath and entered the classroom.

take 7) (vt) to assume, presume, or understand. CC: to take it for granted; to
take one’s meaning. E.g. Margie took it for granted that all schools were
boring, until she heard about the old days. | take him to be an honest man.

take 8) (vt) to adopt a specific attitude or action. CC: to take care; to take notice
of; to take a dislike to; to take to task (to scold / reprimand); to take pains (to
make a great effort). E.g. The teacher took him to task for not finishing his
homework. He took great pains to help me fix the slot.

Phrasal Verbs:

take after — to resemble (a family member) E.g. She takes after her grandmother.
take down — 1) to dismantle / demolish E.g. They took down the old building.;
2) to write from dictation E.g. Margie took down the assignment codes.

take in — 1) to receive / admit (lodgers); 2) to make smaller (clothes) E.g. | had
my dress taken in; 3) to understand E.g. It was hard to take in all that
information.; 4) to deceive / cheat E.g. Don't be taken in by his lies.
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take off — 1) to remove (clothes); 2) to depart (plane); 3) to leave (informal).
take over — to assume control or succeed someone E.g. When will you take over
the new post?

take to — 1) to start liking E.g. She took to the new teacher immediately.; 2) to
start a habit E.g. He took to gardening.

take up — 1) to occupy (time / space) E.g. The screen took up the whole wall.; 2)
to admit (passengers); 3) to continue (a story).

take up with — to associate with E.g. He has taken up with a strange crowd.

b)

1. The plane departed from the airport on time. 2. | asked the student to
write down what | was saying. 3. This large desk occupies too much room in the
office. 4. Margie assumed as a fact that the mechanical teacher was always right.
5. Don't let him deceive you with his smooth words. 6. Whom do you resemble
in your family? 7. The manager assumed control of the new department
yesterday. 8. She started a habit of walking in the park every morning. 9. He
scolded his younger brother for breaking the toy. 10. Please remove your coat
and sit down. 11. Did you understand the meaning of his speech? 12. He made
a great effort to explain how the old books worked.

C)

1. The large screen too much space in the room.

2. Don't be by his promises; he is not honest.

3. Margie the mechanical teacher immediately because it knew so

much.

4. Tommy his father; they both love history.

5. Please these notes carefully.

6. When the boss retires, who will the company?

7. She painting when she had more free time.

8. He no notice my warning.

9. The plane smoothly despite the wind.

10. We decided to the old shed (dismantle it) because

it was dangerous.

11. You must your coat to the dry cleaner's to have it
(reduced in size).

12. She has (associated with) a new group of friends lately.

d)

1. Mapki cripuifHsia sk HajiexkHe, 110 Tomi 3Hae Ouibie. 2. BiH 3HAB
Kanenaoxa, Koy yBIUIIoB /10 kKiMHaTu. 3. Lls poOoTa 3aiimae HaaTO Oarato vacy.
4, Mene omrykaad, KOJIM s KyIlyBaB IleM TOAWHHUK. 5. XTo meperme
KEpIBHUIITBO, KOJU AUPEKTOp mije? 6. BiH myke CXOXHil Ha CBOTO iaycCs.



UNIT 3. Isaac Asimov “The Fun They Had” ~29 ~

/. 3anumm Moro aapecy, mo0 He 3a0yTu. 8. BiH mouyaB yuTaTH CTapl KHUTU
3 BEJIMKHUM 1HTepecoM. 9. Bunrtenb BuunTaB ii 3a 3amizHeHHs. 10. Bona nokiana
BEJIMKUX 3yCHJb, 1100 3po3yMmiTu ypok. 11. Bymiemio po3ibpanu MUHYIOTO
TUXHA. 12. Mu He noBUHHI OpaT A0 yBaru iioro rpy0i ciosa.

6. LEVEL

a)

level 1) (n) a position on a scale of amount, quantity, extent, or quality; a standard
of skill or ability. CC: a high / low / average level; cultural / intellectual /
economic level; above / below sea level. E.g. I've slowed it up to an average ten-
year level. The city is located 20 meters below sea level.

level 2) (n) a flat surface; equality of height or standing. CC: to be on a level
with smb. / smth. (equal to). E.g. The water in the pool was on a level with the
edge. His understanding of history is on a level with a university professor’s.
level 3) (n) (collog.) honesty or sincerity. CC: to be on the level. E.g. | don't trust
him. Do you think he is on the level?

level 1) (ad)) flat, horizontal, and even; having no part higher than another. Syn:
flat. E.g. We need a level surface to set up the ping-pong table.

level 2) (adj) steady, calm, and well-balanced (about voice or character). CC: a level
voice; a level head (sensible, practical judgment). E.g. Even during the crisis, she
spoke in a cool, level voice. E.g. He has a level head on his shoulders; he doesn't
panic.

level 1) (vt) to make flat; to destroy completely. CC: to level a building to the
ground. E.g. The tornado levelled the barn to the ground.

level 2) (vt) to aim a weapon or tool at someone. CC: to level a gun / camera at
smb. E.g. The hunter levelled his rifle at the target.

b)

1. The geography sector was adjusted to a standard suitable for a ten-year-
old. 2. Is this offer honest and sincere? 3. The earthquake destroyed the entire
village completely. 4. She kept her emotions under control and spoke in a steady,
calm tone. 5. His technical skills are equal to those of a professional engineer.
6. We need to find flat ground to pitch the tent. 7. He is very sensible and calm;
he will know what to do. 8. The soldier aimed his weapon at the enemy tank.

The water rose until it was on a the river banks.
The Inspector geared the teacher to an average ten-year :
The explosion the old factory the ground.

She gazed at him, her voice cool and

N
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5. Are you sure this deal is the ? 1t sounds too good to
be true.

6. He his camera the bird to take a photo.

7. The plane maintained a steady flight of 30,000 feet.

8. Use a ruler to make sure the picture frame is

d)

1. Moro 3HaHHS 3 MareMaTHKH [IJIKOM Ha PIBHI CTYJE€HTa KOJICIIXKY.
2. lHciekTop HanamrtyBaB poOOTa Ha cepeiHiil piBeHb. 3. Yparan 3piBHSB
MICTEUKO 13 3emiicto. 4. BiH BIJIMOBIB PIBHUM rOJI0COM, HE TTOKA3yIOUU CTpaxy. S.
Tu nymaein, BiH yecHuii 3 HaMu? 6. MuciuBelb HAIIUB PYUTHUITIO HA 3Bipa. /.
VY Hei «cBiTia TOJI0Ba», BOHA HE MaHIKyBaTuMe. 8. LI MICIIEBICTh 3HAXOIUTHCS
HIOK4e piBHS MopA. 9. Ham moTpiOHa piBHA MOBEPXHS JJIs1 BCTAHOBJICHHSI €KpaHa.

7. REGULAR

a)

reqular 1) (adj) unchanging, usual, habitual; happening at fixed times. CC: to
keep regular hours; regular habits. E.g. “The mechanical teacher was always
on at the same time every day, except Saturday and Sunday, because her mother
said little girls learned better if they learned at regular hours.” He has no
regular job, so he is often at home.

reqular 2) (adj) arranged according to a rule or definite order; symmetrical,
harmonious. CC: regular features (of a face); a regular figure. E.g. She had
a beautiful face with fine, regular features. The garden was planted in regular
rows.

reqular 3) (adj) properly qualified; recognized; standard or normal (according to
accepted standards). CC: a regular doctor; the regular army. E.g. “Sure, they
had a teacher, but it wasn't a regular teacher. It was a man.” Is he a regular
member of the team or just a substitute?

reqular _4) (adj) (collog.) thorough; complete; absolute (used to emphasize a
quality, usually negative). CC: a regular rascal; a regular nuisance. E.g. That
boy is a regular rascal; he is always causing trouble.

reqularly 1) (adv (adverb)) at regular intervals; constantly; habitually. E.g. The
inspector came regularly to check the mechanical teacher. He has been
practicing regularly for the last two weeks.

reqularly 2) (adv) in an even, organized, or symmetrical manner. E.g. The chairs
were regularly arranged in the hall.

b)

1. Her mother believed that children learn better if they study at fixed
times. 2. Tommy explained that in the past, the teacher wasn't a machine
(standard one for them), but a human being. 3. He is an absolute nuisance; I can't
work when he is around. 4. She has very symmetrical and harmonious facial
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features. 5. You should visit the dentist at constant intervals to keep your teeth
healthy. 6. He doesn't have a steady job. 7. The trees in the park are planted in a
strict order.

C)

1. Little girls learn better if they keep :

2. “Itwasn'ta teacher,” said Tommy. “It was a man.”
3. Heisa I He hid my shoes again.

4. She exercises every morning to stay fit.

5. He has handsome, features.

6. Heisnota doctor yet; he is still an intern.

7. The streets in this city are laid out.

o
—

1. Mama Mapmki 3My1iryBaia ii JOTpUMYBATHUCS IPABUIIBHOTO PO3MOPSAKY
THs. 2. 3BUYAitHUM BUUTEIEM U1l HUX OyB KoMIT'toTep. 3. BiH cripaBskHiii miaxpai,
He Bip omy. 4. BoHa Mae npaBuiibHI pucH 00ny4s. 5. MU MOBUHHI 3yCTpi4aTrcs
peryisipHo, 100 OOroBOproBaTH Haml mporpec. 6. Y HbOro HeMae MOCTIHHOT
poOotu. 7. Ile He perymsipHa apMis, a 3ariH 100poBOJIbIIB. 8. MarrHa BMUKaacs
B TOM CaMUH 4ac LIOHS.

8. SCREAM

a)

scream 1) (vi/t) (of humans / animals) to make a loud, high-pitched cry due to
pain, fear, or excitement; to speak loudly and shrilly. CC: to scream in anger /
pain; to scream with laughter. E.g. “Tommy screamed with laughter: “You
don't know much, Margie...” The baby screamed all night because of
a toothache. This parrot screamed “Hello!” but didn't say anything else.
scream 2) (vi) (of machines, wind, etc.) to make a long, loud, high-pitched noise.
E.g. The wind screamed through the broken window. The jet engines screamed
overhead as the plane took off.

scream 1) (n) a loud, piercing cry expressing strong emotion. E.g. We heard
a terrifying scream from the street.

scream 2) (n) (collog.) a person or thing that is very funny or ridiculous. CC:
a perfect scream. E.g. The new comedy show is a perfect scream; | couldn't stop
laughing. “Isn’t it a sScream?” she asked, giggling at the joke.

b)

1. Tommy laughed loudly and shrilly at Margie's ignorance. 2. The
wounded soldier cried out sharply in pain. 3. The wind made a high-pitched
noise around the house during the storm. 4. That joke is hilarious! 5. She yelled
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the orders loudly so everyone could hear. 6. The brakes of the old bus made a
shrill noise when it stopped.

C)

1. Tommy laughter when Margie said she didn't want a stranger in
her house.

2. The child terror when the lights went out.

3. Have you seen his new hat? It’s a !

4. She anger at the unfair decision.

5. The car tires the asphalt as he braked hard.

6. Heissuch a funny guy; he is a

d)

1. TomMi 3alImIoBCs CMIXOM, KOiau Mappki cnuTansa PO BUMUTEIIB.
2. lutuHa kpudana Bcto Hid. 3. Lleif mamyra TUIbKA KPUYHThH, i€ HE TOBOPUTb.
4. Bitep 3aBuBaB 3a BIKHOM. 5. BoHa Taka kymeaHa — 11e mpocTo cMixoTa! 6. Mu
MOYYJIM TYYHHI KpUK 00it0. 7. PeakTuBHI JiTaky peBiIM HaA rojioBoro. 8. Bin
3aKpHUYaB BlJl THIBY, KOJIM MOOAYMB Oe3ma.

9.FIT

a)

fit 1) (vi/t) to be of the correct size or shape; to correspond successfully to
something. E.g. The homework papers didn't fit easily into the slot because they
were crumpled. This key doesn 't fit the lock. That uniform doesn't fit me; it’s too
large.

fit 2) (vi/t) to make suitable, adaptable, or ready; to install or put into place. CC:
to fit smth. on (to try on for size adjustment); to fit in (to harmonize or
correspond). E.g. The Inspector managed to fit all the wires back into the
mechanical teacher. | need to go to the tailor to have my new suit fitted on. How
will these new lessons fit in with your schedule?

fit 1) (adj) suitable, appropriate, or qualified for a specific purpose. CC: fit for;
to think fit (to consider it right / proper). E.g. This old book is falling apart; it is
not fit for use. The Inspector didn't think fit to tell Margie the truth about the test
results immediately. Do as you think fit regarding your homework.

fit 2) (adj) (of a person) healthy, strong, and physically capable. E.g. You must
be physically fit to run a marathon. After a week of rest, he felt quite fit again.

b)

1. This candidate is not qualified or suitable for the position of a teacher.
2. My holiday plans don't correspond or harmonize with yours. 3. Do whatever
you consider proper and right. 4. These shoes are the wrong size for me; they
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are too tight. 5. After the illness, he is not strong or healthy enough to work. 6.
The carpenter installed a new plank in the floor. 7. She went to the dressmaker
to try on the dress for adjustments.

)

The man is not the job; he lacks experience.

How does this meeting with your arrangements for the day?
| am going to the shop to have my new coat
He didn’t to apologize for his mistake.

| hope you are feeling quite after your vacation.
This plug doesn't the socket.

ok whdELO

d)

1. Ile manpTO MEHI He MiAXOAUTh. 2. BiH He BBakaB 3a MOTPIOHE cKa3zaTu
MeHi nipaBay. 3. Llelt 4o0BIK HE MIIXOAUTh JJIA i€l mocaan. 4. SIK TBOI Ij1aHu
Y3TOJKYIOTRCS 3 MOiMH? 5. PoOu Tak, sk BBaXkaenr 3a moTpioHe. 6. S cromiBarocs,
TH TIOYYBAEICS LIJIKOM 3710poBUM. 7. Lleit kitou He miaxoauTh 10 3aMka. 8. S iy
70 KpaBls, 00 NpUMIpSATH KOcTioM. 9. Bin OyB XBopuid 1 3apa3 HI Ha IO HE
TOZUTHCA.

10. LOVE

a)

love 1) (vt) to feel deep affection or tenderness for someone (family, friends,
country). CC: to be in love with. E.g. Margie loved her grandfather, who told
her about the old days.

love 2) (vt) to have kind feelings towards; to care for. E.g. To be a good teacher,
you must really love children.

love 3) (vt) to enjoy greatly; to find pleasure in something. E.g. “I should love to
Visit a real school,” thought Margie. She loves reading (loves to read) about
history.

love 1) (n) a strong liking or enjoyment; friendliness. CC: a love of learning;
love of country; unrequited love (one-sided); to give / send one’s love to (an
affectionate greeting). Idiom: not to be had for love or money (impossible to get
by any means). E.g. Her love of learning disappeared when the mechanical
teacher started giving too many tests. Real paper books are rare now; they are
not to be had for love or money. Please give my love to your mother.

love 2) (n) romantic passion or desire. CC: to be in love (with); to fall in love
(with); to fall out of love (with); to be / fall head over heels in love (completely
and deeply). E.g. The hero of the movie was head over heels in love with the
heroine.

b)
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1. Would you like to come to the party? — | would enjoy that very much.
2. That rare vintage car cannot be bought by any means, even for a high price.
3. Please convey my affectionate greetings to your sister when you see her. 4.
He began to have romantic feelings for her as soon as they met. 5. She enjoys
walking in the rain. 6. He is completely and deeply obsessed with his new
girlfriend. 7. The patriot had a deep affection for his country.

c)

. He the girl next door.

Such a rare stamp is not Or money.
Don't forget to send my to your parents.
He is with her.

She has a great music.

“Will you join us?” — “I’d to.
Romeo was deeply in Juliet.

NogakowbdE

d)

1. [{ro KHUTY HE MOKHA JICTATH Hi 3a sKi rpoiul. 2. BiH 3aKoxaBcs B HEl MO
Byxa. 3. BoHa myxe mo6uth mamopaty. 4. Ilepenaii mpusit 6a6yci. 5. HMoro
J1000B 10 HaBYaHHs Bpaxaina Bcix. 6. Tu 3akoxaBcs? 7. «Tu migen 31 MHOIO?» —
«3 BeIWKUM 3aJI0BOJICHHSIM.» 8. Bumrem moBuHHI mobuTtn aitei. 9. Lle Oymno
HEPO3IIJICHE KOXaHHS.

Exercise 3.25. Translate the following sentences into Ukrainian.

1. It stands to reason that we cannot finish the project without more data.
2. Even though the mechanical teacher was just a machine, Margie hated to
disappoint it. 3. Fortune has not always smiled on him, yet he never gave up. 4. The
Inspector patted Margie on the head and smiled at her mother. 5. You shouldn’t take
his kindness for granted; you should be grateful. 6. The water in the lake was on a
level with the banks after the heavy rain. 7. He is a regular rascal; you can’t trust a
word he says. 8. The comedy was a perfect scream; the audience screamed with
laughter. 9. This coat doesn’t fit me properly; | need to have it taken in. 10. Such a
rare first edition book is not to be had for love or money these days. 11. Despite the
pressure, the soldier stood his ground and refused to retreat. 12. | take it you are the
new manager who is going to take over the department. 13. She has a level head on
her shoulders and won’t panic in an emergency. 14. The baby has taken to his new
nanny and smiles at her all the time. 15. He didn’t think fit to inform us about the
changes in the schedule. 16. “Will you join us for dinner?” — “I should love to.”
17. The old building was levelled to the ground to make space for a new park.
18. Don’t be taken in by his promises; he is not on the level. 19. My little brother
takes after my father; they both have the same regular features. 20. The spooky
sound made my hair stand on end.
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Exercise 3.26. Paraphrase the sentences using the active vocabulary.

1. It is logical and obvious that if you don't study, you will fail. 2. I simply
cannot tolerate people who are rude to waiters. 3. Who is going to pay the bill for
the drinks tonight? 4. “USA” means the United States of America. 5. I regret to tell
you that your application was rejected. 6. He looked very pleased and happy when
he heard the news. 7. She tried to drive away her sadness with a smile. 8. He gave
the dog a friendly tap on the head. 9. She resembles her mother in character. 10. The
plane departed exactly on time. 11. | was deceived by the advertisement; the product
Is useless. 12. The new sofa occupies too much space in the living room. 13. Is this
business deal honest? 14. The hunter aimed his gun at the target. 15. He has well-
balanced and symmetrical facial features. 16. Margie had to study at fixed,
unchanging times. 17. That joke is hilarious! 18. She cried out loudly when she saw
the spider. 19. This key is not the right size / shape for this door. 20. He is not
qualified / suitable for this job. 21. Do as you consider proper and right. 22. | enjoy
reading science fiction very much. 23. They are completely and deeply in love with
each other. 24. You cannot get a ticket for this concert by any means. 25. The teacher
scolded / reprimanded him for forgetting his book.

Exercise 3.27. Translate the following sentences into English using the active
vocabulary.

1. S TepmiTH He MOXY, KOJIM XTOCh 3aTyJIsie MeHi cBitio. 2. Moro po6ora
BUJUBIETBCST Ha TJII poOIT IHIIMX 3/100yBayiB BUINOI OCBITH. 3. MM MOBHHHI
MIATPUMYBATH OJIUH OJTHOTO Y BaXKKi yacu. 4. BiJ 1IbOro >KaxJIMBOTO KPUKY Y MEHE
BOJIOCCSI CTJIO IMOKU. 5. Map 1Kl HEeHaBU 1A IIIKOJTY 1 TOH CJIOT, Kyu Tpeda 0yJio
BCTaBJISITU JIOMaITHe 3aBiaHHs. 6. Jlons mocMixHynacs iM, 1 BOHM BHUTpasid
roJIOBHUM Tipu3. 7. BiH apy’KHBO MOIIecKaB MEHe 110 1yiedy. 8. [HcrekTop po3iopan
MEXaHIYHOTO BYHTETIS, a MOTIM CKJIaB oro 3HOBY. 9. BoHa cripuitHsiia sik HaJle)KHe
T€, O g JonoMoxy i. 10. XTo nepeiiMe KepiBHUIITBO KOMITIAHIEIO, KO BIH M1
Ha nenciro? 11. Foro 3aHHs aHIilchKoi — Ha piBHI HOCist MOBH. 12. Mu OBHHHI
3HAWTU PIBHY MOBEPXHIO, 1100 MOCTaBUTH HaMeT. 13. Y HbOro HeMae MOCTIHHOI
poOotu, ane BiH uynoBuil ¢axiseipb. 14. Lle moBuuit ckangan! 15. Tomi 3aiimoBcs
cMixoMm, Ko Map ki 3anurtana npo BuurteniB-moaei. 16. Leit kocTioM MeHi He
MiAXOAUTh; BiH 3aMaiuii. 1 7. Bin He BBaXkaB 3a moTpiOHe Bubauutucs. 18. [i mro60oB
710 MY3UKH MoYajiacid B paHHbOMY JTUTUHCTBI. 19. [{t0 kapTuHy HE MOKHA KyITUTH
H1 3a siki rpomii. 20. BoHa o Byxa 3akoxaHa y CBOr0 HOBOT'O XJIOMIIS.

Exercise 3.28. Fill in the gaps with your essential vocabulary.

1.1t that children learn better when they are interested in the subject.
2. The County Inspector Margie and gave her an apple.
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3.1 am afraid this old coat is not wear anymore.

4. Tommy laughter when Margie asked if anyone wrote about
schools.

5. Don't worry about the broken vase; he didn't take you for it.

6. The new student from the rest of the class because of his height.
7. She has painting and spends every weekend in the studio.

8. Is this business offer really , Or is it a scam?

9. He promised to his friend no matter what happened.

10. The water in the river rose until it was the banks.

11. The ticket for that show is not ; it’s completely sold out.

12. Margie the slot where she had to put the homework; she had to
punch the answers code.

13. The large mechanical teacher nearly half of the room.

14. Even though he was frightened, he his and didn't
run away.

15. He the dog gently the head.

16. The little girl her mother; they have the same smile.

17. | can't stand people my light when I'm reading.

18. The tornado the barn the ground.

19. We must decide on a time and place for the meeting.

20. The spooky story made my hair :

21. Don't be by his polite manners; he can be very rude.

22. Hedidn't to ask for permission before leaving.

23. “Will you come to the cinema?” — “I’d to.”

24. The new manager is ready to the department next week.

25. That comedy show was a ; we laughed all evening.

26. How will this new schedule with your other commitments?
27. Margie's mother believed little girls learned better at hours.
28. He was with his classmate.

29. The Inspector the mechanical teacher to fix the
wires.

30. Fortune has always brave people.

Exercise 3.29. Translate into English using Essential VVocabulary, Phrases
and Word Combinations, Speech Patterns of this Unit.

1. | Bumumarucs

BiacrosTtu rapHy ia€10

Biguurary niuieriioro

Bin Becs y Tebe.

Bin BUrasgae macauBInmM, HiK OY/1b-KOJIH.
Bin 3pocTom 5 ¢dyTiB

SR Al Bl Rl I
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7. | Bi He BopaeTbest 6€3 MO€T MATPUMKH.

8. | BiH He 3 THX, KOMY IIOCMIXa€Thes HOPTYHA.

9. | Bin He NAXOOMTH HA POJIH MOTO YOJIOBIKA.

10. | Bin He MiAXOAMUTH Ha IO MOCAy.

11. | Bin nUmaeThCs TUM, IO HOTO HIKOJI HE
00 aypHII,

12. | Bin mo Byxa 3aK0XaHHUH y MOIO CECTpY.

13. | Bin cipuiimMae cBOIO TiepeBary sik camo co00r
3pO3YMIITY.

14. | Boutucs B KOJIGKTHUB

15. | Bomoccs craino quOKu.

16. | Bona Oyma ZOCHTb IIACIMBA OTPUMATH ITFO
poboTy.

17. | BoHa mocTiiiHO Kpaje 4yKl iJ1el.

18. | Bonu mpaliroroTh TaK caMo 3aB35TO, K 1 peliTa.

19. | ['muOoKO BIMXHYTH

20. | T'oToBMI1 PU3HUKHYTH

21. | Jlatu KOHTpOJIBHY 3 (hi3UKH

22. | [ii, sk 3Ha€mI.

23. | 3 goro 6 11e iM OyTH YeCHUMH 3 TOOOIO?

24. | 3aBcinmHuK Oapy

25. | 3akiHUUTH POOOTY

26. | 3aauBaTHCA BLI CMIXY

27. | 3aneximii maxpau

28. | 3amucaTu iHCTpYKIIii

29. | i 06amyys csie mocMilKamu.

30. | KonTpomoBatu ycro ipmy

31. | Kpuuatu y THIBI

32. | Mep3enna Opexus

33. | Mu Taki )k KOMOETEHTHI, SIK 1 BiH.

34. | HaroBopuTH rUI0T

35. | Hizamno

36. | O6epeKHIIIE 31 CJIOBAMH.

37. | Ouonutu Piniro

38. | [ligrsimaTy vy 9yKy KHUTY

39. | IlnatuTH 32 BUNKMBKY O Yep3i

40. | ITmeckaTu 1o mieuy

41. | IlopBatu 3 KUMOCH

42. | Ioctiitga pobota

43. | Iloyatu camMOCTiiiHY Kap’epy

44, | ITouepBOHITH BiJ 30€HTEKEHHS

45, | IIpuB’s13aTHCs 10 KOrOCh

46. | llpuitHATH CKIaHE PilICHHS

47. | IIpucTocOBYBATHCS JIO HOBUX BUMOT

48. | PiBHUM, CIOKIHUM Tr'OJI0COM
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49. | PoziOpatu koMt roTep HabaraTo Jerime, Hixk
310paty foro Ha3aj.

50. | Camo co0010 3p03yMLIO

51. | ChiskyBatucs (3aTOBAPUIIIYBATH )

52. | CupuiiMaTH K HAJIEKHE

53. | CrosTH HA CBOEMY

54. | Tepmitu HE MOXKY

55. | ¥V tebe mige GaraTo yacy Ha Te, moo...

56. | Xamaru BCiX 3a pyKH

57. | Le mpocto cmixoral

58. | Uepes oqHaKOB1 MPOMIKKH Yacy

59. | YecHO KaxKy4u

60. | Yomy 0 11€e BiH TaK BUNHUB?

61. | Illo e 3’ABHJIOCH HAa EKpaHi?

62. | S BBakaro, 1110 BIH JJOCHTH JOPOCIIHM, 00 ...
63. | S Bigpasy x MOBipUB HoMy.

64. | 51 Hamararocs 3 yCixX CHJI JIOTPHMYBATHCh

PEKUMY.
65. | Skoro HaISIKAHOIO, HAIEBHO, BOHA OVyJiIa

Exercise 3.30. Translate into Ukrainian.

1. A fitting-room

2. A garden regularly laid out

3. A regular doctor

4. A sponge takes up water.

5. Above sea level

6. Do you take my meaning?

7. Hateful glances

8. He stands 6 feet in height.

9. How the kids must have enjoyed the

family weekend!

10. | Innotime

11.  Level mind

12. | Not to take “no” for an answer

13.  Regular features

14. ' Take yourself off!

15. | The agreement stands.

16.  The dress fitted her slim body to
perfection.

17. | The regular army

18. | To be all smiles

19. | To be filled with hate for smb

20. | To be fit for nothing

21. | Tobe head over heels in love with
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22.
23.
24.
25.
26.
21.
28.
29.
30.
3L
32.
33.
34.
35.
36.
37.
38.
30.
40.
41.
42.
43.
44,
45.
46.
47.
48.
49.
50.
ol
52.
53.
54.
55.
56.
S7.
58.
59.
60.
61.
62.
63.
64.
65.

To be level-headed

To be taken in by one’s words
To decide on a fit time and place
To fita plank in a floor

To fit in with

To fit into the situation

To fit the key into the lock

To get adjusted to

To give a flat, weak smile

To have one’s coat fitted on
To keep regular hours

To level a city to the ground
To level agun at

To make a surface level

To pat the books into a pile
To point without looking

To smile away vexation, grief
To smile through tears

To stand at attention

To stand by each other in scrapes
To stand face to face

To stand for

To stand in a line

To stand out against the sky
To stand treat

To stand up for

To take a dislike to smb

To take down an old building
To take hold of

To take in a dress

To take in a lecture

To take in lodgers

To take leave of

To take one’s chance

To take one’s course

To take one’s time

To take over

To take root

To take smb. in from head to foot
To take smb. to be an honest man
To take to walking

To take up one’s story

To take up passengers

What do you take me for?

~ 39~
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Exercise 3.31. Study the information about synonyms below. Choose the
right word to complete the sentences, translate them into Ukrainian. Mind
that the difference may lie in collocation.

" FLAT: Smoothness and Texture i Flat vs. Level: LEVEL: Horizontal Alignment
Understanding the Difference

The Billiard Table Test

Describes a surface without lumps or
bumps, regardless of its angle or tilt.

Describes a surface parallel to the
horizon with the same height everywhere.

Physical vs. Positional

> M

Flatness focuses on the surface itself

Levelness focuses on
the surface’s position

The cloth must have no bumps The table must be horizontal so &3S
so the balls roll straight. gravity doesn't pull balls to one side.

A flat tire flat shoes Sea level A spirit level A flat refusal A level head Aflatfee  Alevel playing field

(absolute) (calm/sensible) (fixed price) (faimess)

LEVEL
(angled)

Physical Collocations | Metaphorical Collocations Functional Collocations The Playground Slide
A slide is a perfect ¢
| 2 example of a surface d
4. o | @ thatis flat but
D{zﬂ - “ | w O & not level.
() S ‘ - | FLAT
(smooth)

A NotebookLM

1. After the excitement of the party, life seems somewhat NOW.
2. Before | bang the nails in, would you say this picture was ? 3. His
request for time off work was met with a refusal. 4. | got a
tyre; the air went out of it after driving over a nail. 5. | think the
colours in this painting are kind of (not varied or bright). 6. | thought
her performance was a little ; she lacked her usual energy. 7. In a
cold, voice, he ordered the soldiers to aim and fire. 8. The sides of
a pyramid are all , even though they are not horizontal. 9. The unions
are fighting to keep wages with inflation. 10. Roll out the pastry on
a surface so there are no lumps. 11. She lay on the
ground, trying to hide in the tall grass. 12. Pieretti would have to win the next
three stages in order to draw with Le Sage in the Tour de France.
13. His attempt at a joke fell completely ; nobody laughed. 14. In
such a stressful situation, you need someone who is completely -
headed. 15. We need to ensure a playing field for all candidates, so
no one has an unfair advantage.
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Shades of Connection: Love vs. Affection, Devotion, & Attachment

DEGREES OF EMOTIONAL INTENSITY Affection: A Milder Warmth

Love: The Profound Peak

A calmer, gentle fondness often
demonstrated through simple
gestures like smiles or hugs.

The broadest and strongest term,
encompassing deep romantic, famillal,
or platonic passion.

COMPARISON OF EMOTIONAL BONDS

Core Quality Typical Focus
6 High Intensity ,’ ::T'aar:;llt':ypanners & M

Friends, pets, og® ®
(o GentleFondness (o 14 coll‘eagu'es £ I an

Devotion NC/RECTNELLAN N ieitimierralil B0 G

attachment JAR SN~ e ot lll N OL)

Attachment: The
Psychological Bond
Focuses on the tie itself, even
toward inanimate objects,
habits, or caregivers.

Devotion: Loyalty
and Sacrifice

Love combined with absolute
dedication, religious zeal, or a
sense of lifelong duty.

1. My for all my children is unconditional. 2. Please give her
my when you see her next time. 3. Psychologists emphasize that
a secure between mother and child is crucial for development. 4. he
will be remembered for her unstinting to the cause of human rights.
5. ’'m not a fan of public displays of ; keep it private! 6. What that
kid really needs is some and . 7. He has a sentimental

to his old high school because that’s where they met. 8. The soldier
was awarded a medal for his selfless to duty. 9. It’s just another
tragic poem on the pain of unrequited . 10. I wouldn't do that job for

or money! 11. The dog gazed at its owner with obvious
and wagged its tail. 12. Over the years, he had formed a deep emotional
to the small cottage by the sea. 13. Her to her sick
husband was inspiring; she never left his side. 14. He tried to win her
, but she only saw him as a friend. 15. This painting was done with
great and attention to detail.
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Hate vs. Hatred: Mastering the Nuance

Grammatical and semantic distinctions for accurate usage. Hate is immediate and active, while Hatred describes a profound, enduring psychological state.

~e!" HATE & HATRED

A % (@ N
N { ks
, |
£3  Scale of Annoyance / Psychological Condition
@ The Pet Hate Exception: @

4 - Often paired with descriptors
In British English, a minor like “deep-seated,” “blind,”

annoyance is a pet hate Quick Reference Guide or “racial/religious hatred.”
° (US: pet peeve).

Hate as a Modifier Feature m Hatred as a Psychological Condition
2 . Part of Speech Verb &N y Noun Onl .
& hate crime wictipooch  [irbation 70 RS blind hatred &

. Immediate / Deep-rooted /
€ hate speech mimsnmas Active G Endnng deep-seated hatred &
mm’ hate mail Common Usage g?m?%u:gtions GQ :;?{iiigl statesﬁ racia'/re'igious hatred 69

A NotebookLM

1. There is no place for (hate) speech in a civilized society. 2.
He is accused of spreading racial . 3. After the incident, he became
a figure in the British press. 4. Blinded by , they forgot
that they once shared the same dreams. 5. The law makes it an offence to stir up
religious . 6. Gang members have a deep-seated of the
police. 7. Her love for him quickly turned to , and she tore up all his
old letters. 8. His enemies started a vicious campaign against himin
the press. 9. After the controversial interview, the actor received bags of
mail. 10. They have a classic love- relationship; they
fight constantly but can't live apart. 11. The look in his eyes was one of sheer
. 12. The attack is being investigated by the police as a
crime. 13. People chewing gum with their mouths open is my absolute pet
. 14. He was consumed by for the men who had
destroyed his family. 15. The two families have been engaged in a feud fuelled
by mutual for generations.

Exercise 3.32. Translate into English. Use all the active components of this
Unit.

1. Ak wooo moeo, abu ocenumucs B TOTeI HAJ PIBHEM MODSI i HACON00MHCY MUCS
YyJIOBUMHU KpaeBunamu? — [lposecmu n’samv Onie Ha Takiii BUCOTI? []e orc sk
30upamu Ta3n, SIKOMY HENOCTae AeTtalied. Meni He xouemwvcsi myou ixamu
1 IPOBOAMTH BIAIMYCTKY, HAMAratouuch MPU3BUYAITHUCS JI0 TaKOI BUCOTU. — Lol
NPURUHIMb Ka3amu 1IE HOHCEHC 1 payHUTeCh TOMY, O 00/1 HAM HOCMIXAEMbCsl, 1
MH MA€EMO B3arajll UWaHc noixamu y 8i0nycmky.
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2. Tosopumu pisnum 2010COM, KOIU X0Uembcs cnieamu, HaaA3BUYaMHO Ba)KKO.
HapiTh cekyHma 3Ma€TbCAd BIUHICTIO, TH TOTOBMM KpUYaTH B IIACTS,
MIOCMIXATHUCS BCIM 1 KOXKHOMY OUIbIIE, HIK KOJIUCH, IJIECKAaTH HE3HAUOMIIIB 110
mwiedy BiJ pagouiiB. — Yoeo 6 ye eu max cebe nosoouru? lle x HENOrigHO!
Posywmiere, mipo mio s1? — Tak, arne...- [Tocoyxait, Jlroci, cepiio3Ho??

3. KpaBuuHsa npunununa xpeciumu HOBY MOJENb CIITHUIN, aOW B3SITHCS 3a
HeraliHe 3aMOBJICHHS — VIIWTH BECUILHY CYKHIO IBYMHHM, SKa HIIK HE MOIJa
CKUHYTH 3aiiBYy Bary, aje 6 KiHyi-Kinyie ckunyia ax 12 kinorpamiB. CiouaTky y
KpaBUMHI 8i0uy8ana, wo HA0 Her cMilombces, aje i TaBHS 36uuka 30epicamu
CHOKIli HE TUBJISTYMCH HI HA 1110, 3MYCHJIA 11 3raJlaTh, HACKIJILKM BOHA TOPAUThLCS
CBOIiM YMIHHSM CIIPaBIISITUCS 3 TPYAHOILIAMH, 1 CKa3aTH, 1110_po0oTa 3aiiMe B HEi
mna HIB.

4. VYsaBith co01 ictrepuky Tomi, koau 6in nobauus, MO KOTO CHITOBUN OYAMHOYOK
3piBEsu 3 3emuiero! Moro mpaBwibHI pricH 00IMuYsl 3MIHWIMCS HA TAKHI
CTpaIllHUI TIOTJISAA, HA4YeOTO 008uHysauyouu Xaonyié y CKOEHHI KaXJIMBOTO
3JI0YMHY. — BiH IIe He J0CTaTHBO AOPOCIWN, adM JIMCHO 6iduysamil, Wo Modice
3as0amu komycob wikoou. HactipaBi, BiH He MKOIYE npo empamy 6yOuHouKa, 1 11e
JMIIe npusio 3mycumu Bac KYIMATA HOMYy HOBY irpamky. BiH Tak peryispHoO
MaHIMyJII0€ 1 MO>KE 3MIHIOBAaTH BUPa3 OOIMYYS 32 CEKYHY.

5. YV MO€1 MIEMIHHULI HAO38UYAUHUL MAlaHm 00 6Uniuku, aje il He Iyxke
nooobaecmocs ye pooumu. — 3BIIKU 11€ B HE, ycnaakyBaia Big 6adyci? — /ymato,
Tak. baOycs He mana 3BU4aiiHOi poboTtu. HaTtoMicTs il Hasuuxku nexmu nupocu 3
BUWHAMU Ma pooumu pylemuxu 3 IykaraMd OOOKHIOBaM yci.- byap macka,
IIPOJIOBKYHUTE ICTOPIIO, He 38axcaioyu Ha HOOU8 Ha MOEM) 0OIUYYL 8I0 NOUYMO2O.
6. [00i kpuuamu BiJ 3aXBaTy KOXKEH pa3, KOJIHM BaM MOKa3yIOTh AKYCh TBAPUHY
3 300Marasuny! Becmu cebe sik mana oumuxa HE TIAXOUTh JTOPOCIIA KIHII. —
A SIKIITO 51 XaIar KOYKEeH IIaHC MopaayBaTucs, 00 MEHI He BUCTa4Ya€ MO3UTUBY?!
Kumms no epaghixy octanti pokiB 15 He 3anmuinae MeHi BUOopy. I HE MOXKY
IIPOCTO THUXEHBKO CTOSITH, OUBIAYUCH K XMOCb Oepe CBOIO JIBUMHY 3a PYKY 1
Bene uepes napk! S doknaoaro ecix 3ycunwv, xonu 6auy, K 60HU TIATPUMYIOTH
OJIMH OJTHOTO, abu He 3a30pumu.

Exercise 3.33. Translate into English. Use all the active components of this
Unit.

1. 3ananuewwu curapy, BiH IOIUIECKaB MeHE 10 1ieuy: “I/Ipayroeamu B Haiii
¢ipmi Henerko. Camo co6010 3po3yMiio, y Tebe mije 6araro yacy Ha Te, 1100
IPUCTOCYBATHCS J0 CHUTYyarii, Mo cKjamacsa. 3 4oro 0 1e iMm OyTH YeCHHUMU
3 To00r0? L1 JMroau, X04 1 MPaIOITh TaK CaMO 3aB34TO, SK 1 PEIITa, MUTTEBO
3pO3yMIIOTh, 110 HE TTOTPIOHO HPHB’SA3YBATUCS O HAYaIbCTBA. 3POOH TVIMOOKHMA
BIUX 1 cnpobyi nepecmamu oymamu 1po ue. Ax wodo mozo, wjob cxooumu
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BBeuepl B 1mab?“ S ue 3anepeuysas npomu moeco, wob posciabumucs, 1, He
sazaroyucy, Hi XBUINHH, 3anponownysas 3ycmpimucs o 7:00.

2. — Mepi, a1 He cxsanworw meow nosedinky. Tw X 3HaEM, MO po3ibpamu
KOMIT FOTep Habararo Jeruie, HiX 3i0pamu Ha3zana. Sl xody Ouibliie, HIXK OyJib-
KOJIH, 1100, 3anucasuwiy THCTPYKIIii, TH ciayBaia iM. Xoda [, K 3Haem. Aje
He 3a0yeati 6ymu 00€pEeXKHIIlIe 31 CIOBaMU. Y MEHE BOJIOCCS CTAa€ JUOKH, KOJIH
TH CIIOKIMHUM TOJI0COM OOIIA€EI, a IIOTIM Y T'HIBI KpHYHIII, 1[0 HIYOTO TAaKOr'o HE
Oyi0.

3. — o me 3amamuiocs Ha ekpani? — He 3nato. Ile, MOXJIHMBO, MpOXaHHS
3TOPHYTH POOOTY BUACHO. — AJie 11e mpocTo emitHo! He mooicy ne 6iosnavumu,
IO BIH CTpallleHHUM Iaxpad. YSBIIS€I, SKOK HAJSIKAHOIO, HAIEBHO, Oyiia
JIxelH, Kosiu noyyaa BiJi HbOTO, 1110 HE MAXOUTH Ha ITI0 TOCaTy. A BXKE THKHEM
Mi3HIIIE 11 TOBEJIOCS BCTYIATH Ha mocaay. — BoHa OyJia 10CUTh 1IaciuBa, 100
oTpuMaTu I pobory. 3 Tux mip g 3 JKeWH He CHUIKYBaBCs, MaK K 80HA
nocmitiHo Kpaoe 9yxKl 11ei.

4. Ilam’amaro, sax Cem ckapowcugcs, mWo emomuscsi Oymu 0€3pOOITHUM.
A s po3yMiB PUUHUHY, 3 AKOI 8iH He 8 3M03i 3Hatimu TOCTIMHY poOOTy. Y HBOTO
npobaremu 3 mum, wod eaumucs B KOJEKTUB, BIH 36UHYBAYYE BCIX Y
HEKOMNEeMeHMHOCMI, HANONA2AE HA MOMY, WO ) HbO20 BENUKUU 00C8I0
supiuiernts Oyab-IKUX IPOOJIEM 1 Y HbOTO € Hpaso 8CiX nOGuamu 1 HaBITh JIASITH.
Kpim Toro, g Tepniti He MOXY HOr0 OTUIHY 36UUYK) epu3mu HIrTi. BiH He 3 THX,
KOMY IIOCMIXa€eThes (popTyHa.

5. louyswu npo me, wo J[oconcon 30upaemvcs OaTh HAM KOHTPOJBHY 3
¢i13uku, mu Oynu cTypOoBaHi Oinblile, HOK 3a3Buyaid. Bei 3Hanmm #oro 36uuxy
eMicmumu TIOKAHY MMATaHb B OJHE 3aBAAHHSA 1 sumazamu He2aunoi 8i0nosioi.
Ha eit pa3 Mu nmoBuHH1 Oyiu po3i0paTu 1 310paTH CKIIAIHUMN PUIaa, CIITyH0Un
THCTPYKIIISIM, SIKI BUCBITJIOBAJIMCh HA €KpaHi Ha KiJIbKa CEKYH]] Yepe3 OJIHAKOBI
OpPOMIKKM 4Yacy. SK, HameBHO, WOro 6Oasuna Hawia po3eyonenicms! Yomy
BUKJIaJa41 HOBUHHI OYTH TaKUMU Oe3cepiieuHumMu? Hemae cency npocumu Aoro
AT MONCIUBICIb NOJINWUMU OLIHKY - BIH Oyjae 1pOHIYHO IMOCMIXaTHCs, ado
HAaKpUYUTH Ha TeOe, YU HAarOBOPUTH TUAOT. Xiba me, wjo 6in npogecop, nae iomy
npaso maxk nogooumucs 31 3100yBadaMu BUIIO1 OCBITH?

7. Hessaoxcaouu na me, wo Cem nompebysas TOCTIMHOI pOOOTH, BIH
VC8IOOMNI08A8, WO He nidxodumb Ha TOCay MEHeIkepa. /[oxknasuiu CTIIbKU
3ycunb, wob nompanumu B 10 (ipMy, 3apa3 BiH 0os6csa, wo cmawue
IIOCMIXOBUCBKOM. BiH ne mic ne eusnamu, wo He 30amuuii BIACTOSITHA CBOIO
MO3UIII0 a00 BIAYMTATH IMIJIETIIOTO, Y HHOTO 3aBXIU OYyJIU mpyoHOWwi 3 mum,
wob eaumucs B KolekTuB. Camo co00010 3po3ymino, Cem sionosioas 3a
nputiHamms 1bOTO CKJIAJHOTO PIIIEHHS, Bl TyYMKH MpPO SIKE Y HHOTO HABITh
BOJIOCCS CTaBaJIo IUOKHU.
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8. S nam’smaro, wo mu meni po3nosioas Mpo 3aBCIAHUKA BAIIOro Oapy, SAKHii
BCIX MPUTOINIAE, AKIIO HOTro yarobjieHa KoMaH1a BUrpae. — Tak, #oro o0amays
cie MOCMIIIKAMHU, BiH Xamae BCIX 3a PYKH, IJIECKAE MO IJIeYy, 3aJUBAETHCS BiJI
iXy. — A SK 1HIII BiJIBIAyBadl peazyromsv HA me, Wo 8iH max noeooumuvcs? —
BOHI/I HE MPOCTO 36UKIU OAUUMU TOTO TaKUM 30YPKEHUM, BOHU HaBITh MIO-CBOEMY
[PHB’A3JIMCS 10 HHOTO, a OE3KOIITOBHY BUITMBKY COIPUAMAIOTh SK HAJICKHE.
9. Tepnimu ne Mmooy dasamu TIOpaau, alle peKOMeHOVIO 3apa3 NPUCTYXAMUCS
10 MOIX ciiB. S 3naro, sax mu nuwacuics CUHOM, BIH Bech vV Tebe. T MOXKelr
BUHMHSITH, IK BBaXKACI 3a MOTPIOHE, ajie 1 BBaXKAIO, 110 BIH JOCHUTH JOPOCIIHH,
00 MoYaTu CaMOCTINHY Kap’epy. AK Ha paxyHok mozo, woob iH 0Youe Hally
biuniro B Tokio? Y HbOro manaum npucmocogysamucs 00 pobomu B HOBHUX
yMOBax, Woro He o0aypumi. — Hizamo. S noBunHen Oyrtu mnopyd. Bin He
BIIOPAETHCS 6e3 MOEI RIOMPUMKLU.
10. Yomy s noBHHHA KpUYaTH HA BAC 3a me, Wo 68U NPoSaauIu TECT 3 XIMIi, IKUM
BaM JaJI¥ Ha MUHYJIOMY TH>KH1? Sl He HACTIILKM HaiBHA, ITOO OYIKYBATH, 110 BH
HaITMIIeTe HOTO Kpalle, Hik 0yIb-KoJIU. MEH1 Henpuemuo 3108y suyumysamu Bac,
ajie BU 3HAETE TaK caMo J0oOpe, SK 1 4, 10 IJId TOro, o0 cTaTh KBaji(hiKOBaHUM
JiKapeM, TOTpIOHO TMpaIfoBaTH PEryjiasipHO, He Opimarouu Ha nekiiax. He
[IPOTaBTE CBiil IIAHC, 1 OJTHOTO JHSI MU, O€3CYMHIBHO, OY0eMO NUUAMUCS TUM, WO
8U — HAWL BUNYCKHUKU!
11. Camo co60r0 3po3yMUIO, Sl 3anepeuyro npomu moeo, wob mu Kynyeaid
CYKHIO, SIKa HE MIIXOIUTh TOO1 3a PO3MIPOM 1 nompedye moco, wob ii yuuiu.
YecHo KaKyuH, sl TEPIITH HE MOXKY TBOIO 36UUK)Y cMimumuy TPOIIAMa HAIPaBo 1
HajiBo. Besa B matip! Ilam amaro, y mene nasimo sonoccsa cmanio TAOKU, KOU 51
HewooasHo nobauus 4YeK 13 B3yTTeBoro maraswHy Kiapkca. Axi miaciusi,
HaIIeBHO, OyJIM TpoAaBiti!
12. § nanonsearo na momy, wob 6in eubauuscs nepei MHOIO 3a me, Wo 8KPAs
MOIO 1JICF0 CIOYAaTKy 30JM3HTHCS 3 KOHKYpPEHTaMH, a IIOTIM TIOCTYITOBO
BCTAHOBUTU KOHTPOJIb HaJ iXHIM Oi3HecoMm. — Ta BU TyT yci 3ardari 1maxpai!
Vuukaiime po3mog 31 MHOIO Ha 110 TEMY.
13. 4 eusnaro, wo 6in — ¢haxieeyvp BHCOKOTO piBHA. BiH 3aBXKIU IlIKAaBHBCS
TICUXOJIOTIERO, mic 0oOpe 3anazoddcysamu KOHMIIKTH, 00csie VCHiXy 8 NpoCy8aHHI
Kap’€EpHUMH CXOIaMH, MOXKE npucmocysamucs 00 pooomu B Oyab-IKUX YMOBaXx.
AJie BiH HE BOUCYETHCS Y HAIll IPY>KHUA KOJICKTHB, 1 51 8Upiuiue Hizauio ne opamu
ioro Ha poOotTy. BiH 36ux sudinamucs 1 3aBXKIW CTOITh Ha CBOEMY,
1 6 esadxcas 3a Kpawe mamu OUIbII THYYKOTO KOHCYJIbTaHTa. — He mooicy He
niompumamu Te0e y 1 curtyanii. Bin ne 3 mux, xmo 6opemwvcs 3 po3apa-
TYBAHHSIM NOCMIIIKOIO.
14. Twm, 6ysa, He 3Hacui, MO MO3HAYAOTH JITEPH, IKI OJUMAOTh Ha €KpaHi? —
Bimaro mebe 3 mum, wo mu npouiuios Ipy.
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15. Qenanysuwiucy, s mod6aunB MIBYMHY 3 HOPABUIBHUMHU PUCAMU OOJIMYYS, B
YOpHIN CyKHi, IO [deanbHo cuoumsv Ha ii CTpYHKIA ¢irypi. Moe obmuaus
PO3ILIMBIIOCS B YCMIIII, 1 I MATTEBO 3aKoxaBcs B Hel. — Lle mpocto cmixota!l
[IpocTo He mooicy ysasumu sik mu Hemepnaaye O4iKyeul 3yCmpiy 13 KOXaHOI0.

Exercise 3.34. Translate into English. Use all the active components of this
Unit.

1. Sk g 6auy, Bail 0aTbKU JTy>Ke JIOOJATH Ta MaHbKAIOTh Bac, a BU, 3BUYAITHO
K, yce BBa)kaeTe 3a 3ajiekHe. Un He yac Bke CTaTh PealiCTOM Ta MPUITHHUTH
CTaBUTHUCH JI0 KUTTA Tak 0e3TypOboTHO? He uekaiiTe, TOKM 101 IEpecTaHe Bam
ITOCMIXaTHCS, HABYITHLCS MIITHO CTOSITH Ha CBOiX HOTaX.

2. CnopoOy#t mpuMiputu I1iel kocTioM. B tebe rapHa ¢irypa, BiH mae TOOi
auuuTH. Bin Oyne mijkpecioBaTy TBOI IepeBary.

3. 3aBmsku ToMy, 1o [llepiok Ta Barcon xunu B 0THOMY OyAMHKY, BOHU JTyKe
30JIM3UIIUCH, XOU JIOKTOpP OyB MEHIII BPIBHOBA)KEHOIO JIFOJIMHOIO, HIK JIETEKTHUB,
HIKOJIM HE MIT HaIlOJISATaTH Ha CBOEMY Ta JOKJIAJaB BEIWYE3HHX 3yCHIIb, 00
3pO3yMITH, K XOJMCY BJAETHCA TaK MaliCTEPHO PO3KPUBATH 3JI0YMHHU.

4, CupoOyii x04 pa3 OyTH YECHHM 3 caMHM C00010. Tu MOXKerm o0aypuTu
1HIITNX, Ta HE MeHe. TUIbKY mam’siTai, 1o CIPaBXKHIX JAPY31B HEMOXKJIHBO 3HAUTH
H1 3a SIK1 TPOIII.

5. Y MeHe Bojoccs cTajio AUOKH, Koju mictep ['piH miaiMimoB g0 MeHe,
MOTJIECKaB MEHE MO Iuledy ¥ 3amuTaB: «Hamma JoMOBIIEHICTH 3alUIIAEThCS
yuHHOI0?» [{ikaBo, 110 BiH MaB Ha yBa3i? Hesxe BiH xoue, 1100 51 B35B Ha cebe
KEpIBHULTBO?

6. ®umin rmmOOKO 31TXHYB, IPUTIIAUB BOJIOCCS Ta, CIPOOYBABIIN TOCMIIIKOO
BIJIITHATH PO3IIay, 3aMUTAaB PIBHUM roiocoM: «HoMy BH BBaXKa€Te, 110 MOSI 11est
H1 IO YOTr'0 HE 31aCThCI?»

/. Ilo0 ne Bmactu, Jlik cxomuBcs 3a BITTS jepeBa. Ti€i )k MHUTI BIH MOYYB
TYYHUUN periT Ta no0ayuB rpyny He3HAHOMUX A1BYAT, 1110 CTOSUIM HEMOAAIK Bij
HBOTO.

8. IIlo ta menaBumuim moHay yce? — CToATH B 4ep3i, YCKATH HA JIFOACH, SKi
3aImi3HIOIOTHCS, Ta KOJIM XTOCh HAMAraeThbCsi MEHE OO IypHUTH.

9. Sl 3Haro, Mo 11e HE Ay’>KE TapHO, alie s 3aBXKIW B 3aXBaTl BiJl TAKUX JIIOJICH, SK
Jlyiza. Bona moke mpucTocyBatucs 10 OynIb-sIKO1 CHUTyallli, Ta i 3aBXIu
MTOCMIXa€eThes (popTyHa.

10. 3apa3 He3pyuyHUM Yac Ta Micle JJIsi OOTOBOPEHHS ILbOTO TUTAHHS. —
A o3ymito, ajge MmO S MOXY 3pOOMTH, KOJU Mil BUIBHHUH Yac HIKOJIM HE
Y3TOJIKYETHCS 3 BAIIUM.

11. Ile me moi kmroui. XKomeH 3 HUX HE MIAXOJUTH IO MOTO 3aMKa. Ik BOHH
MOTJI TTIOTPAMUTH 10 MO€ET TOPOMHKH?



“ART FOR HEART’S SAKE”

Reuben Goldberg

Exercise 4.1. Look at the posts below. Make some guesses as to the genre, the
topic and the characters of the text you are going to read.

ACCELERATION OF TREATMENT PROTOCOL

(\ ' SCHEDULE ADJUSTMENT:
ONDAY | TUESDAY | WEDNESDAY | THURSDAY FRIDAY Froqitucy LicreNssi From 1XILS
3x weekly. Patient request ‘
whispered to avoid Nurse Koppel
l{»:OOPM (‘0ld Pineapple Juice’). PRe
— SWAIN
MATERIALS REQUISITIONED:
- Water-colors ,
- 0ils

BEHAVIORAL CHANGE:

Patient observed filling in open
spaces with blue paint “like a
child pluying with a picture

LessPLAY/ | |
\\ q“%‘ég‘ss IMMINENT |

2 Notbocki |

" [, RESOURCE ALLOCATION: %‘
! THE TUTOR

PERSONNEL FILE *  “IDENTiA)

L
NAME: Frank Swain ‘ v
AGE: 18 FEE STRUCTURE: $5.00 per visi
OCCUPATION: Student, Atlantic L s
Art Institute / Night | *
Elevator Operator
REFERRAL: Judson Livingston
| — X
DOCTOR’S NOTE: LS

[ Candidate is financially motivated and non-threatening. Economic disgarity
| .\ between Patient (Tycoon{ and Tutor (Starving Student) ensures Patien
<&y \ retains psych010§ical dominance.
1 k(\ Prugnusis Compliance likely. U T
N2\ L_Hu‘
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Exercise 4.2. Read the information about the author and check your guesses.

Reuben Lucius Goldberg (1883-1970) was a celebrated American
cartoonist, sculptor, and writer, whose name has become synonymous with
complex machinery performing simple tasks. Born in San Francisco, he initially
pursued a degree in engineering at the University of California, Berkeley —
a ackground that heavily influenced his unique artistic style and logical, yet
satirical, approach to mechanics.

While he began his career as an engineer, Goldberg quickly turned to the
arts, working as a cartoonist for various newspapers and magazines where he
gained immense popularity. He is best known for his “inventions” — elaborate,
humorous drawings of convoluted gadgets that perform mundane activities in
indirect ways. This cultural impact was so significant that the term “Rube
Goldberg” was added to English dictionaries as an adjective describing over-
complicated systems.

Beyond his cartoons, Goldberg was a Pulitzer Prize winner and a prolific
author. His notable literary works include Is There a Doctor in the House?
(1929), Rube Goldberg’s Guide to Europe (1954), and his autobiography | Made
My Bed (1960).

Exercise 4.3. Read the text.

ART FOR HEART’S SAKE
By R. Goldberg

“Here, take your pineapple juice,” gently persuaded Koppel, the male
nurse. “Nope!” grunted Collis P. Ellsworth.

“But it’s good for you, sir.” “No!”

“It's the doctor's orders” “No!”
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Koppel heard the front door bell and was glad to leave the room. He found
Doctor Caswell in the hall downstairs.

“I can’t do a thing with him,” he told the doctor. “He won’t take his
pineapple juice. He doesn’t want me to read to him. He hates the radio. He doesn’t
like anything!”

Doctor Caswell received the information with his usual professional calm.
He had done some constructive thinking since his last visit. This was no ordinary
case. The old gentleman was in pretty good shape for a man of seventy-six. But
he had to be kept from buying things. He had suffered his last heart attack after
his disastrous purchase of that jerkwater railroad out in lowa. The attack before
that came from the excitement caused by the failure of the chain of grocery stores
which he had previously bought at a very high price. All his purchases of recent
years had to be liquidated at a great sacrifice both to his health and his
pocketbook. Though he was still very wealthy, his health had begun to show
serious effects from these various business operations.

Collis P. Ellsworth sat in a huge armchair by the window. He looked around
as Doctor Caswell asked, “Well, how’s the young man today?”

“Umph!” said the figure in the chair in a rather disagreeable tone.

“I hear that you haven’t been obeying orders,” the doctor said.

“Who’s giving me orders at my time of life?”

The doctor drew up a chair and sat down close to the old man. “I’ve got a
proposition for you,” he said quietly.

Old Ellsworth looked suspiciously over his spectacles. “What is it, more
medicine, more automobile rides, more foolishness to keep me away from my
office?”

“How would you like to take up art?”” The doctor had his stethoscope ready
in case the abruptness of the suggestion proved too much for the patient’s heart.

But the old gentleman’s answer was a vigorous “Foolishness!”

“I don’t mean seriously,” said the doctor, relieved that disaster had been
averted. “Just fool around with chalk and crayons. It’1l be fun.”

“Foolishness!”

“All right.” The doctor stood up. “I just suggested it, that’s all.” Collis P.
paused a moment. The wrinkles in his forehead deepened a little. “Where’d you
get this crazy idea, anyway?”

“Well, it’s only a suggestion—"

“But, Caswell, how do | start playing with the chalk — that is, if I’'m foolish
enough to start?”

“I’ve thought of that, too. I can get a student from one of the art schools to
come here once a week and show you.”

Doctor Caswell went to his friend, Judson Livingston, head of the Atlantic
Art Institute, and explained the situation. Livingston had just the young man —
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Frank Swain eighteen years old and a promising student. He needed the money.
Ran an elevator at night to pay tuition. How much would he get? Five dollars a
visit. Fine.

The next afternoon young Swain was shown into the big living room. Collis
P. Ellsworth looked at him appraisingly.

“Sir, I’'m not an artist yet,” answered the young man. “Umph?”

Swain arranged some paper and crayons on the table. “Let’s try and draw
that vase over there on the mantelpiece,” he suggested. “Try it, Mister Ellsworth,
please.”

“Umph!” The old man took a piece of crayon in a shaky hand and made a
scrawl. He made another scrawl and connected the two with a couple of crude
lines. “There it is, young man,” he snapped with a grunt of satisfaction. “Such
foolishness. Poppycock!”

Frank Swain was patient. He needed the five dollars. “If you want to draw
you will have to look at what you’re drawing, sir.”

Old Ellsworth squinted and looked. “By gum, it’s kinda pretty, I never
noticed it before.”

When the art student came the following week there was a drawing on the
table that had a slight resemblance to the vase.

The wrinkles deepened at the corners of the old gentleman’s eyes as he
asked selfishly, “Well, what do you think of it?”

“Not bad, sir,” answered Swain. “But it’s a bit lopsided.”

“By gum,” Old Ellsworth chuckled. “I see. The halves don’t match.” He
added a few lines with a palsied hand and colored the open spaces blue like a
child playing with a picture book. Then he looked towards the door. “Listen,
young man,” he whispered, “I want to ask you something before old pineapple
juice comes back.”

“Yes, sir,” responded Swain respectively.

“I was thinking could you spare the time to come twice a week or perhaps
three times?”

“Sure, Mister Ellsworth.”

“Good. Let’s make it Monday, Wednesday and Friday. Four o’clock.”

As the weeks went by Swain’s visits grew more frequent. He brought the
old man a box of water-colors and some tubes of oils.

When Doctor Caswell called Ellsworth would talk about the graceful lines
of the andirons. He would dwell on the rich variety of color in a bowl of fruit. He
proudly displayed the variegated smears of paint on his heavy silk dressing gown.
He would not allow his valet to send it to the cleaner’s. He wanted to show the
doctor how hard he’d been working.

The treatment was working perfectly. No more trips downtown to become
involved in purchases of enterprises of doubtful solvency.
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The doctor thought it safe to allow Ellsworth to visit the Metropolitan, the
Museum of Modern Art and other exhibits with Swain. An entirely new world
opened up its charming mysteries. The old man displayed an insatiable curiosity
about the galleries and the painters who exhibited in them. How were the galleries
run? Who selected the canvases for the exhibitions? An idea was forming in his
brain.

When the late spring sun began to cloak the fields and gardens with color,
Ellsworth executed a god-awful smudge which he called “Trees Dressed in
White”. Then he made a startling announcement. He was going to exhibit it in
the Summer show at the Lathrop Gallery!

For the Summer show at the Lathrop Gallery was the biggest art exhibit of
the year in quality, if not in size. The lifetime dream of every mature artist in the
United States was a Lathrop prize. Upon this distinguished group Ellsworth was
going to foist his “Trees Dressed in White”, which resembled a gob of salad
dressing thrown violently up against the side of a house!

“If the papers get hold of this, Mister Ellsworth will become a laughing-
stock. We’ve got to stop him,” groaned Koppel.

“No,” admonished the doctor. “We can’t interfere with him now and take
a chance of spoiling all the good work that we’ve accomplished.”

To the utter astonishment of all three — and especially Swain — “Trees
Dressed in White” was accepted for the Lathrop show.

Fortunately, the painting was hung in an inconspicuous place where it could
not excite any noticeable comment. Young Swain sneaked into the Gallery one
afternoon and blushed to the top of his ears when he saw “Trees Dressed in White”,
a loud, raucous splash on the wall. As two giggling students stopped before the
strange anomaly Swain fled in terror. He could not bear to hear what they had to
say.

During the course of the exhibition the old man kept on taking his lessons,
seldom mentioning his entry in the exhibit. He was unusually cheerful.

Two days before the close of the exhibition a special messenger brought a
long official-looking envelope to Mister Ellsworth while Swain, Koppel and the
doctor were in the room. “Read it to me,” requested the old man. “My eyes are
tired from painting.”

“It gives the Lathrop Gallery pleasure to announce that the First Landscape
Prize of $1,000 has been awarded to Collis P. Ellsworth for his painting, “Trees
Dressed in White”.”

Swain and Koppel uttered a series of inarticulate gurgles. Doctor Caswell,
exercising his professional self-control with a supreme effort, said:
“Congratulations, Mister Ellsworth. Fine, fine ... See, see ... Of course, I didn’t
expect such great news. But, but — well, now, you’ll have to admit that art is much
more satisfying than business.”
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“Art’s nothing,” snapped the old man. “I bought the Lathrop Gallery last
month.”

Goldberg R. Art for Heart's Sake // St. Paul Pioneer Press. 1947. 2 March (Vol. 94, Ne 61). P. 6.

Exercise 4.4. Answer the questions analysing the text details and the author’s
intent.

1. The “Therapeutic” Approach: Doctor Caswell prescribes art not for the
sake of creativity, but as a distraction (“he had to be kept from buying things™).
How does this pragmatic medical reasoning contrast with the romantic idea of
“Art for Heart’s Sake”? Does the doctor underestimate his patient?

2. The Artistic Process vs. Product: Contrast Frank Swain’s academic advice
(“look at what you're drawing”) with Ellsworth’s actual execution (“crude lines”,
“god-awful smudge). Why does Ellsworth exhibit such confidence despite his
lack of skill? What does this suggest about his character?

3. Satire on the Art World: Analyse the description of the painting “Trees
Dressed in White” (“a loud, raucous splash”, “resembled a gob of salad
dressing”). Why does the author use such grotesque imagery to describe a prize-
winning work? What implies that the art critics / jury might be pretentious or
easily manipulated?

4. Power Dynamics: Throughout the lessons, Ellsworth seems to be the
submissive student (“shaky hand”, “like a child playing”). At what point does the
reader (or the characters) realise that Ellsworth never really lost his dominant
businessman persona?

5. The Final Irony: The story ends with the line: “Art’s nothing. I bought the
Lathrop Gallery.” How does this statement completely reframe the meaning of
his “success”? Does it prove or disprove the doctor's theory that “art is more
satisfying than business”?

Exercise 4.5. Match the words with their meanings.

Word Answer Definition

1. To be in good shape A. To prevent something bad or dangerous from
happening.

2. Constructive thinking B. In a way that judges or evaluates the quality or
value of something.

3. To avert C. A hurried, careless, and often illegible piece of
writing or drawing.

4. Tuition D. A metal support, typically one of a pair, for
holding logs in a fireplace.

5. Appraisingly E. The ability of a company or individual to pay their
debts and meet financial obligations.
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6. A mantelpiece F. To force someone to accept something that is not
wanted or is of poor quality.

7. Scrawl G. To be in a good physical condition or state of
health.

8. Palsied H. To warn someone firmly or scold them for doing
something wrong.

9. An andiron I. The money paid for instruction, especially at a
college or university.

10. A smear J. A messy mark made by rubbing something wet or
sticky; a smudge.

11. Solvency K. A positive and helpful way of thinking aimed at
solving problems rather than complaining.

12. To foist L. A shelf projecting from the wall above a fireplace.

13. To admonish M. Shaking or trembling uncontrollably, typically
due to old age or illness.

Exercise 4.6. Complete the sentences using the words from Exercise 4.5. You
may need to change the grammatical form of the word (e.g., plural, past tense).

1. The financial audit confirmed the company’s , reassuring
investors that their money was safe.

2. The antique dealer looked at the old vase, trying to decide if it
was a genuine Ming dynasty piece or a fake.

3. Even though the drawing was just a childish , the mother pinned
it to the wall with pride.

4. The doctor his patient to stop smoking if he wanted to see his
eightieth birthday.

5. With his hand, the old man struggled to hold the teacup steady.
6. We need some here; focusing on whose fault it is won’t fix the
broken generator.

7. Hetriedto the conversation away from the awkward topic of his
recent divorce.

8. Rising university fees have sparked protests among students
across the country.

9. She placed the heavy bronze clock on the , right in the centre of
the living room.

10. | really resent it when shop assistants try to useless gadgets on
me when I’m just buying bread.

11. There was a dirty of grease on his forehead where he had wiped
his hand.

12. Despite being over seventy, the retired colonel was still in and

ran five kilometres every morning.
13. The fire crackled warmly, the logs resting securely on the iron
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Exercise 4.7. Find words or phrases in the text that correspond to the neutral
synonyms below. In class, explain how the author’s choice of words helps
portray the characters or the setting.

a)

Neutral / Dictionary Synonym

Word / Phrase in the Text

Stylistic Nuance / Context

. To convince

. To grumble

. Productive

. To be fit

. Catastrophic

. Little, petty

. Suggestion

O NOOOTRIWN -

. Suddenness

9. To prevent

10. Venture / Business project

11. To answer

12. Instruction, teaching

13. Scribble

14. Rough

15. Mischievously

16. To speak impatiently

Neutral / Dictionary Synonym

Word / Phrase in the Text

Stylistic Nuance / Context

17. Diversity

18. To cover

19. To do a piece of work

20. Surprising / Shocking

21. To impose / Force upon

22. Harmfully

23. Loud and harsh

24. An oily or dirty mark

25. To run away

26. Uncertain

27. Misfortune

28. Of highest quality

29. Towarn

30. To stimulate

b)

Neutral Definition /Phrase

Word / Phrase in the Text

Stylistic Nuance / Context

1. To think over carefully

2. At the expense of one’s
health

3. To develop an interest in art

4. To prevent a great
misfortune
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5. A student likely to succeed

6. Lower on one side than on
the other

7. To speak about smth. for
a long time

8. To produce the desired
effect

9. To get mixed up in smth.

10. To thirst for information

11. Cherished dream

12. Highly skilled artist

13. Object of ridicule or teasing

14. To caution against smth.

15. To one’s great surprise

16. Not easily seen or noticed

17. To move silently and
secretly (usually for a bad
purpose)

18. To blush furiously

19. To give a prize

20. To speak quickly and
sharply

Exercise 4.8. Find words in the text that mean the opposite of the words and
phrases below.

Antonym (Word / Phrase) Word in the Text
1. | To set up (a business)
2. | Trustfully
3. | Steady
4. | Successful
5. | Difference
6. | Rare
7. | Lethargic
8. | To open one’s eyes wide
9. | Big and important
10. | Benefit
11. | To give up (a hobby)
12. | Sale
13. | Dangerous
14. | Indifference
15. | To reject
16. | To storm (move loudly / boldly)
17. | To begin
18. | Monotony
19. | Visible
20. | Gentle, soft (sound / colour)
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21. | Certain

22. | Green (inexperienced)
23. | Coherent

24. | Uphill / Upstairs

25. | Humbly

Exercise 4.9. Fill in the gaps with suitable prepositions or conjunctions.

1. Koppel performed his duties Mr Ellsworth

a private nurse.

2. As a medical professional, Dr. Caswell accepted all sorts news
his characteristic professional composure.

3. the doctor’s view, the patient was excellent

physical condition a person of seventy-six.

4. The main cause his recent heart failure was the selling off
his assets a terrible cost both his physical

state and his finances.

5. suggesting he take art, the doctor was searching
a method preventing the patient getting

involved the buying businesses questionable

financial stability.

6. The advice to fool artistic tools was initially

regarded the patient complete nonsense.

7. A sketch bore a faint resemblance the vase
the shelf was waiting the tutor upon his return.

8. Painting opened a world of wonders the old man,

and he showed a deep curiosity the realm artistic

expression.

Q. the old man toured the galleries, a plan was taking shape
his mind.

10. general amazement, he kept with his art classes
the entire gallery show.

11. noticing two students laughing the painting, Frank

ran the room panic.

12. His claim his vision was exhausted the work was

merely a ruse to have the letter read aloud and have an impact the

listeners.

13. The news the top prize $1,000 had been given
the old man his work “Trees Dressed

White” came as a shock the public.

TEXT ANALYSIS.
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NARRATIVE STRUCTURE AND STYLISTIC DEVICES

Exercise 4.10. Look through the explanation poster. Match the terms with
their definitions.

The Building Blocks of Language: Key Linguistic Devices
Defining common terms, figures of speech, and variations.

Rhetorical &

Language Slang:

. . : . The
Figurative RN :’(@‘ Evolution 3 Int "
: B, L1 Simile: y s o nforma
Devices / " Explicit =~ & Variation Puise
o Explic P\
W Comparisons [+ 1 1Y
Expressions that signal a Informal phrases that often
comparison using words disappear quickly, though
like “as” or “like. some like “booze” persist for
centuries.
Yo Metonymy:
Association over
Literalism

Referring to entities via
closely associated objects,
such as "Purple Dress” for
awoman.

vocabulary, and accent
based on specific regions.

Dialect: o
| Regional Identity I
| Language forms ’
| differentiated by grammar,

Obsolete:
Words of the Past

Terms no longer in use
because they have been
replaced by newer
vocabulary.

Onomatopoeia: Q

Sound Mimicry

qu
Words that echo sounds, - S;,
varying by a language’s o P
specific phonology (e.g., Q) @
“woof” vs, “wau”). ">

A NotebookLM

1. Slang

A. Some word that is no longer in use because it has been
supplanted by something newer.

2. Irony

B. A form of a language differentiated from the standard language
by particular features of grammar, vocabulary and accent and
associated with a particular region.

3. Metonymy

C. Words and phrases used by speakers of standard and non-
standard varieties, most often in very informal speech. Such
expressions are created and disappear relatively quickly, though
some persist. ‘Booze’ (alcoholic drink) has been in use since the
eighteenth century; “kick the bucket” (die) appeared in the mid-
nineteenth century but is now seldom used; ‘dead’ (very), as in
‘dead brilliant’ and ‘dead stupid’, appeared in the early 1960s but
IS now very infrequent.

4. Simile

D. In traditional rhetoric, a figure of speech whereby entities are
referred to by means of expressions denoting something closely
associated with them. In ‘The flute is late again’, the flute refers to
the person who plays the flute; in “Purple Dress was the cynosure
of all eyes”, “Purple Dress” refers to the woman wearing the dress.

5. Onomatopoeia

E. An expression in which the comparison is signalled, as in ‘as
good as gold’, ‘as poor as a church mouse’, ‘Pleasures are like
poppies spread’.

6. Anaphora

F. The words actually used appear to contradict the sense actually
required in the context and presumably intended by the speaker:
utterances like ‘Aren’t you clever!” or ‘What lovely weather!’
(when it’s raining) found in speech are not to be taken literally.
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7. Obsolete

G. The phenomenon of words which imitate or echo the sound
produced by some process or creature. The imitations are not
completely natural but vary across languages and conform to the
phonology of the language they belong to. Thus, dogs produce
“woof woof” in English but “wau wau” in German and “haf haf”
in Czech. Leaves ‘rustle’ or ‘susurrate’ in English but “shurshaty”
in Ukrainian.

8. Dialect

H. It is a popular figure of speech involving repetition of the same
word at the beginning of successive clauses, sentences or verses.

Exercise 4.11. Match the sentences from the text to the terms learnt, paraphrase
using simpler words, explain the purpose of each at the particular place in the text.

Stylistic Device

Example from the Text

1. Irony

A. “He won’t take his pineapple juice. He doesn’t want me to read
to him. He hates the radio. He doesn’t like anything!”

2. Slang B. “By gum, it’s kinda pretty, I never noticed it before.”

3. Metonymy C. “Read it to me,” requested the old man. “My eyes are tired from
painting.”

4. Simile D. Grunt, snap, chuckle, whisper, groan, giggle, gurgle.

Stylistic Device

Example from the Text

5. Onomatopoeia

E. “I want to ask you something before old Pineapple Juice comes
back.”

6. Anaphora F. Poppycock, elfish.
7. Obsolete Words G. Jerkwater, rot, bosh, gob.
8. Dialect H. “...colored the open spaces blue like a child playing with

a picture book.”

Exercise 4.12. Read the famous quotes about art below. Discuss them in pairs
and answer the questions:

1. Which character from the story (Collis P. Ellsworth, Doctor Caswell, or Frank
Swain) would agree most with each quote? Why?

2. Which quote best describes the “painting” “Trees Dressed in White’'?

3. Does the ending of the story prove or disprove Andy Warhol’s idea (Quote A)?

Quote Author

“Making money is art and working is art and | Andy Warhol (Pop Art icon)
good business is the best art.”

“We all know that Art is not true. Art is a lie | Pablo Picasso (Cubist painter)
that makes us realise the truth.”

“All art is quite useless.” (from the Preface to | Oscar Wilde (Writer and playwright)
The Picture of Dorian Gray)

“Every artist was first an amateur.”

Ralph Waldo Emerson (Philosopher)

“Creativity takes courage.”

Henri Matisse (Fauvist painter)
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Exercise 4.13. As you learnt in the Lead-in, Rube Goldberg was famous for drawing
complex machines that performed simple tasks in indirect, convoluted ways. The
story “Art for Heart's Sake” is built just like one of his machines. Complete the
“Chain Reaction” diagram below to see how a simple medical problem led to
a massive, unexpected financial twist. Use the phrases from the box (you may
need to change the grammatical form of the word):
to buy the Lathrop Gallery

to win the First Prize

[

e to distract the patient from business
e Doctor Caswell
[

Art Student (Frank Swain)

THE MACHINE START: Problem: Mr. Ellsworth is bored and his health is
declining due to financial stress.

1 Step 1 (The Trigger): [1. ] prescribes art therapy.
1 Step 2 (The Mechanism): The goal is merely [2. ].
1 Step 3 (The Cog): [3. ] is hired to teach him, needin

money for tuition,

! Step 4 (The Spin): Ellsworth accidentally creates a messy “masterpiece”
called [4. ].

1 Step 5 (The Unexpected Turn): The painting is submitted and, shockingly,

[5. ].
! THE MACHINE FINISH (The lrony): Instead of becoming an artist,
Ellsworth reveals he [6. . (Conclusion: The “cure” for

business obsession resulted in the biggest business deal of all!)
SPEECH PATTERNS

Exercise 4.13. For each pattern, you are required to: a) Read the rule, look at
the original sentence from the book, and provide an equivalent translation into
Ukrainian; b) Paraphrase the given sentences using the target pattern while
keeping the meaning the same; c) Use the pattern to translate sentences from
Ukrainian into English.

1. Can’t / couldn’t + do a thing with (someone / something). Use this pattern
to express inability to control, manage, or deal with a person or a situation.

a)

1. “I can’t do a thing with him,” he told the doctor. (Original)

2. | can't do a thing with my hair today; it’s a mess.

3. The teacher admitted she couldn't do a thing with the unruly class.

4. 1 can't do a thing with this old car; it breaks down every week.

b)

5. I am unable to control this stubborn child.



~ 60 ~ Analytical reading: Decoding Meanings and Contexts

6. We couldn't fix the broken lock no matter how hard we tried.

7. He won’t listen to anyone; his parents can’t manage him at all.

8. The manager couldn't handle the chaotic situation in the office.

c)

9. 51 HiYOro He MOKY BAISITH 3 ITUM KOMITFOTEPOM: BiH MIOCTIIHO 3aBHCAE.
10. Bona ckazaina, 1o He MoOsKe BIOPATHCS 3 XBIJIIOBAHHSM.

11 Jlikap Bu3HAB, III0 HIYOT0 He MOKe BAIAATH 31 BIIEPTICTIO TAIlIEHTA.

12. Mu HiY0oro He MOIJIM BAIATH 3 IUIIMAMU HA KUJIUMI.

2. To do + (some / much / a lot of) + -Ing. Use this pattern to focus on the
activity itself rather than the result, often emphasizing the duration or amount of
the action.

a)

1. He had done some constructive thinking since his last visit. (Original)

2. | need to do some shopping before the guests arrive.

3. Stop bothering him; he is doing some serious reading.

4. My grandmother used to do a lot of gardening in her youth.

b)

5. She cooked all morning for the party.

6. We cleaned the house thoroughly yesterday.

7. He listened carefully to what the lecturer said.

8. They walked around the city for hours.

c)
9. 4 choronHi 3paHKy 6araTo nmucas.

10. Bona 3aiiMa€TbCH MJIABAHHSAM II0CYOOTH.

11. Ham tpeba Tpoxu mompauoBaTH HAJA IJIAHYBAHHAM, MEPII HIXK MOYATH
IPOEKT.

12. Bin 3aiimaBcsi peMOHTOM Y Tapaki LUINAN JIEHb.

3. To be no + Adjective + Noun. Use this pattern to create an emphatic negative,
stressing that the subject is definitely NOT the quality described (often implies
the opposite).

a)

This was no ordinary case. (Original)

William Strand was no ordinary human; he was a genius.

Winning the championship was no small achievement.

It was no easy task to convince the jury.

It was a very significant offence, not a petty one.

She is a very experienced player, not a beginner.

This represents a very complex problem, not a simple one.
He is a brave man, definitely not a coward.

O~NOOUITT WN P
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C)

9. Ile 0yJi0 HenmpocTe 3aBIaHHS.

10. Bin He O0yB 0051IIy30M 1 CMUJIMBO 3YCTPiB HEOC3MEKY.
11. e OyJsa He ApiOHUISA, a CEpilO3HA TOMUIIKA.

12. 1le He OyB 3BMYAWHUIA JCHB JJI HAIIOT POJIUHHU.

4. To prove (to be) + Adjective / Noun. Use this pattern to describe how
someone or something turns out to be in the end, or is shown to be by experience
/ time.

QD
N

The suggestion proved too much for the patient’s heart. (Original)
The letter proved to be of little consequence.

His fears proved groundless.

The shortcut proved to be a dead end.

The task turned out to be more difficult than we expected.
The new employee turned out to be very reliable.

Her prediction turned out to be absolutely correct.

The antique vase turned out to be a fake.

O~NOOITT dWDN B
- - - N " - - -

C)

9. s indpopMmaliisi BUSIBHJIACS Ty>KE KOPUCHOIO.

10. ITomopox BHABHJIACS JOBIIOIO, HIXK MU TIJIaHYBAJIU.
11. YyTku BUSIBWJIMCS HETIPABIUBUMHU.

12. Woro nopaja BUABHJIACS HAUIIHHIIION.

5. Just ..., that’s all. Use this pattern to minimize the importance of a statement,
offer a simple excuse, or show that there are no hidden motives.

a)

1. “I just suggested it, that’s all.” (Original)

2. We just thought it necessary to make the inquiries, that’s all.
3. Don't be angry; | just wanted to help, that's all.

4. 1 just forgot to call you back, that’s all.

b)

5. 1l only asked because | was curious, nothing else.

6. |simply don't feel like going out tonight, no other reason.

7. 1 am merely checking the facts, nothing more.

8. She is only tired, nothing serious is wrong.

C)

9. S mpocTo BTOMHBCH, OT i Bee.

10. Mwu nmpocTo XOTUIM IEPEKOHATHCS, 1110 TH BJOMa, OT i Bce.
11. Ile mpocTo xapT, oT i Bce, HE oOpaxarcs.
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12. A npocTo He 11001110 TOCTPY 1KY, OT i BCe.

6. Try and + bare infinitive. Use this pattern in informal speech to encourage
an action or imply that the action forms a single idea.

a)

1. “Let’s try and draw that vase over there,” he suggested. (Original)

Try and behave better next time.

| will try and come early regarding the traffic.

You must try and eat something before you go.

Make an effort to get there on time.

Attempt to understand my position.

Make an effort to finish the report by Friday.
Attempt to be a bit more patient with him.

O~NO T T dWN
- - - "N " - -
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9. CupoOyii 3acIIOKOITHCS 1 PO3IIOBICTH HaM yce.
10. /laBaii cipo0y€MoO 3HAWTH 1HIIUMA HIIAX.

11. S cnpobyio 3aTenedoHyBaTH oMy Mi3HIIIE.
12. CupoOyii nocnaTu xouya 6 roAuHy.

7. Let’s make it + Time / Date. Use this pattern to propose or agree on a specific
time or date for an appointment.

a)

1. “Good. Let’s make it Monday, Wednesday and Friday.” (Original)

“Shall we meet at 3?” — “No, let's make it four o'clock.”

Let's make it next week, I am busy now.

Let's make it Tuesday morning, if that suits you.

Let's agree to meet on Saturday.

Let's change the meeting time to 10:30.

Let's schedule the appointment for tomorrow morning.
Let's agree on 7 PM for dinner.

ONO 1T T WN

O
~

9. JlaBaii TOMOBHUMOCS HA N'ATHHUIIO.

10. Moxe, naBaii 0 cboMiii?

11. JlaBaii mepeHeceMo I1e HA HACTYITHUN MICSIIb.
12. JlaBaii 3ycTpiHeMocsi O 1IiB Ha JICB'STY.

Exercise 4.14. Translate into English using Speech Patterns.

1. Ha xanb, Mi Hi40ro0 He MOIJIM BIiSITH 3 MOTO BIEPTICTIO; MOTO BIIMOBA
mpoJaBaTy akilii BUsABMJIACH ¢daTalbHOI Ui KOMIMaHIi, Xouya 1e OyJa He
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npocTa curyamis Ui BCiX Hac. 2. S mMpocTo XOTIB MEPEKOHATHUCS, IO TH
OTPUMAB JIUCTA, OT i BCce, TOMY 1[0 MU 0araTo NpanBaJId HA/l IVIAHYBAHHAM
i€l 3ycTpiul ¥ HE XOTUIM O yce cKacyBaTM B OCTaHHIO MuTh. 3. JlaBai
cpodyemMo OyTm peaiictamu: 1€ 0yJ0 He siKech ApPiOHe IOCATHEHHS, aje
MPOEKT BUSIBUBCS 3aHAATO JOPOTUM, TOMY JlaBaii JOMOBHMOCH HA N'ITHULIO,
o0 mneperyiiHyTH OroxeT. 4. BoHa 3aiiMasiacl cepiO3HMM YUTAHHAM Y
0101i0TeITl, KOJIM 3pO3yMijia, 110 HIY0ro He MOsKe BIiSITH 3 IIIyMOM 3a BIKHOM,
SKAA BUSABMBCSI 3BYKOM OymiBenbHUX poOiT. 5. Ile aiaMadnT BHUSIBUBCA
niapoOKOI0, X0ua MpOJIaBellb 3aleBHAB, 10 1€ 0yJa He3BHU4YAHA TPHUKpaca;
TeTep TOJIIis HiY0ro He MOKe BAISITH 3 IIaxpasMu, 00 BOHU 3HHUKIH. 6. S
MPOCTO He MaK 0a)kaHHS criepedaTtucs 3 ToOO, OT i Bce; 1aBail cipodyemo
3HAWTH KOMIpOMic ab0 MPOCTO JOMOBUMOCS] HA HACTYNHUI THXKIEHb, KOJH
BCl 3aCloOKoAThbCs. 7. BiH Oararo OiraB mo JikapHsX, ajue JiKkapl Hi40ro He
MOIJIM BIISITH 3 HOTr0 JMBHUM CHUMIITOMOM, SIKMM ypEWITi-peliT BHUSBHUBCS
PIIKICHOIO ajepriero Ha aHaHacu. 8. [1iroroBka 0 BUCTaBKH 0yJia HeJErKoI0
CIpaBOlO: MU 0OaraTro cmepevyajmcsi, aje (iHaJbHa KapTUHA BHUSABHJIACH
CIPaBXHIM IIEACBPOM, TOXK HAIlll 3yCHILISL OyJId HE MapHUMU.
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WORD COMBINATIONS AND PHRASES

A Mature Artist

A fully developed professional
who has mastered their craft
and unique artistic style.

To Be Accepted
for the Show

Successfully passing an official
selection process to have work
displayed in an exhibition.

To blush to
the top of one’s ears

Turning completely
red in the face due to extreme
embarrassment or shyness.

An inconspicuous

place

A spot that is
hidden or out of the way to avoid
attention.

To Execute a
Picture or Statue

A Tube of
Oil paint

Water-colours

Come in palettes, while

“oil paint”is held in squeezable
cylindrical tubes.

This means to formally create
or complete a professional work
of art using technical skill.

The Public Stage

To Exhibit in a Show

To publicly display works of art
in a gallery for an audience.

To Become a
Laughing-Stock
Becoming the object of public
mockery due to a foolish
failure or mistake.

The close
of the exhibition

The official
end or final day of a public
art display.

To award
a prize (a medal)

To officially give
areward or honor for achieving
something outstanding.

Engagement
and Maintenance

To Send

to the Cleaner's

Taking dirty fabrics to a
professional dry-cleaning
shop for treatment.

To Become
Involved

To start participating in or
becoming associated with a
specific activity or group.
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Personal Condition & Lifestyle

To be in good (bad) shape At a great sacrifice ‘ / :
to one's health | |

Refers to a person’s physical, Acting in a way that causes significant
mental, or overall condition. harm or strain to well-being.

/

To take up art ,, (
aintin

(P g) Q

>
Starting to learn or

practice art as a new hobby

or profession.

Word Combinations and Phrases.
Exercises

L I
Successhfjlly prefventir;]g a terrible event .
J or major failure from happening.
4 To look at °o
smb./smth.
appraisingly
Examining someone or 4

something critically to judge
their value or character.

Exercise 4.15. Paraphrase the following sentences using Word Combinations
and Phrases.

1. Only a master of his craft can truly capture the complex play of light
and shadow on a canvas. 2. After months of hard work, only two of his paintings
were selected for the exhibition by the committee. 3. Why don't you start
painting as a hobby to distract yourself from business? 4. This stain is terrible;
you must have this suit dry-cleaned immediately. 5. | advise you not to get
mixed up in that scandalous affair. 6. He was proud to show his works in the
city gallery. 7. His greatest ambition was to win the Lathrop prize. 8. Everyone
will make fun of you; you will become an object of ridicule. 9. The painting was
hung in a hidden corner where nobody noticed it. 10. She was so embarrassed
that her face turned completely red. 11. At the very end of the show, the gallery
owner made an announcement. 12. The jury decided to give him the first place
medal for his landscape.

Exercise 4.16. Fill in the blanks using Word Combinations and Phrases.

1. Before starting the portrait, the artist squeezed some blue paint from
a :

2. |If you want to be , you should exercise regularly and eat well.
3. The critic looked at the amateur painting but didn't say a word.
4. Buying this gallery has been his since he was a child.

5. Please, don't this argument; it doesn't concern you.

6. The painting was so bad that he feared he would become a of
the art community.

7. Fortunately, the firefighter managed to and saved the burning

house.
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8. She bought a new because she wanted to try painting landscapes
outdoors.

9. Onlya could understand the complex play of light and shadow
in this masterpiece.

10. To everyone's surprise, his work was the prestigious summer
show.

11. He placed the valuable statue in an so that thieves wouldn't spot
it easily.

12. When the teacher praised him, the shy boy to the top of his ears.
13. Itis difficult to a large mural without proper scaffolding.

14. At the of the exhibition, many paintings were already sold.

15. The committee voted unanimously to to the unknown artist.

Exercise 4.17. Translate using Word Combinations and Phrases.

1. BiH BUpimMB 3aWHATHCS MHUCTEITBOM, MO0 3aCIOKOITH HEPBH ITICIA
HarpykeHoi poooTu. 2. Ha xanb, BiH IOCAT yCIIXy LIHOIO BJIACHOTO 3/I0POB'S.
3. [lomuBuck Ha mer mimkak! ToO1 Tpeda TepMIHOBO BiAaTH MOTO B XIMYHUCTKY.
4. BoHa mo4epBOHiIa 0 BYX, KOJU 3pO3yMijia, 110 3p0o0uiIa TypHY MOMUIIKY.
5. Mu noBuHHI 3pO0OUTH BCE MOXKJIMBE, 1100 BiIBEpHYTH KaTacTpody. 6. Jlikap
CKa3aB, IO MAIllEHT Yy XOpomIid ¢opwmi, 1 omepailis He 3HanA0O0uThCs. 7. BiH
MOJAVBUBCS HA MEHE OLIIHIOIOYUM MOIJISIIOM, HIOW BHUPILIYBaB, YU MOKHA MEHI
noBipsaTu. 8. Mosi Mpisi BCbOTO JKUTTS — 00 MOIO KapTHHY NPUHHSAIN Ha
BrucTaBKy. 9. He BmuiyTyil cebe B cymHiBHI (hiHaHcoBi omeparii. 10. Kaptuna
BHC1JIa B HETMIOMITHOMY MICI[i, TOMY BiJIBiAyBadl 4acTO MPOXOJWJINA TOB3 HEi.
11. Momy BIanocst BAKOHATH KapTHHY BChOTO 3a 11Ba AHi. 12. 5 6orocs, M0 SKIIo
s BUIAY Ha CLIEHY B IIbOMY KOCTIOMI, sI CTaHy nocMmixoBucbkoM. 13. Ha cromi
Jexaau KopoOka akBapei Ta KijbKa MOPOXHIX TOOUKIB ojii. 14. Ha momeHT
3aKPUTTS BUCTABKH BCl YEKaJIM, KOMY X MPUCYAATH TOJOBHUM mpu3. 15. Tiapku
3pUIUH XYJI0KHUK MOXE TMepelaTy Takl TMOO0KI eMOllii Ha MOJIOTHI.

Exercise 4.18. Fill in the blanks using Speech Patterns, Word Combinations
and Phrases of Unit Four.

1. DI'mafraid I with this boy; he refuses to listen to anyone.

2. Before making a decision, we need to serious thinking to avoid
mistakes.

3. The masterpiece was hung in such an in the hallway that most
gallery visitors simply walked past it.

4. It was no small achievement for him to at the National Gallery;
it marked a turning point in his career.

5. Don'tworry, I wanted to see how you are,

6. The stains were so bad that he had to the suit the
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cleaner’s.

7. Itwas his to see his works in the Louvre one day.

8. Let's be reasonable and discuss this without shouting.

9. After years of practice, he finally became a whose works
were consistently the show.

10. The task to be much harder than we had anticipated.

11. She decided to painting to occupy her free time.

12. When he realized his mistake, he of his ears.

13. Thisis ordinary case; it requires a special approach.

14. “Shall we meet at five?” — “No, let's six o'clock.”

15. He feared he would become a if anyone saw his clumsy
drawings.

16. Don't become shady business deals.

17. Atthe of the exhibition, the jury announced the winner.

18. The committee decided to the first prize to Mr. Ellsworth.

19. one must exercise regularly.

20. Our first consideration must be not to let them sit close, it's the only thing
which is likely to disaster during the rehearsal dinner.

Exercise 4.19. Translate the sentences using Speech Patterns, Word
Combinations and Phrases of Unit Four.

1. Mu Hiyoro He MOIJM BIISITH 3 WOro OaKaHHSM BILJIYTATHCS B I[IO
CYMHIBHY CHpaBy, X04a 3HAJIU, 110 1€ pU3UKOBaHO. 2. BiH BHUKOHAB KapTHHY
BCHOT'O 3a T'OJINHY, aJic¢ BOHa BHSAABHJIACS CIIPABXKHIM IIEJEBPOM, a HE MPOCTO
Ma3aHUHOIO. 3. Sl MPOCTO XOTIB 1OMOMOTTH TOO1 BiIBEPHYTH KaTacTpody, oT i
Bce, He TpebOa Ha MmeHe KpuyaTu. 4. Ile OyJi0 HempocTe 3aBIaHHS, aje BIH
BITOPABCA 1 JIOBIB, 110 BiH 3pLIMH XyT0:KHHK. 5. [laBail cipoOy€eMo 10MOBHUTHCS
HA N'STHUIIO, 100 S BCTUT BigjgaTHM CMOKIHI y XiMumcTtky. 6. BoHa came
3aiiMaJjiacsi caJliBHUIITBOM, KOJIM Mo0avmiia CyCiKy, sika OHiHI0I04Ye po3Tiisiaaia
11 mapkad. 7. Horo Mpifi BCHOI0 KUTTH — 1100 Horo poOOTH NMPUITHSUIM Ha
BUCTABKY, HaBITh SKILO 1X MOBICATh Y HEMOMITHOMY Micui. 8. TH NOBUHEH MovaTu
3aiiMaTtucs crnoproM (abo xo00i), mo6 Oytu B Xopomriii ¢opmi, iHakme Tu
MpaIoell WiHOK BJACHOTO 3710poB's. 9. BoHa MOMITHO NMO4YepBOHIJIA, KOJIU
mi3Hamacs, 1o 1 mpucyauwam mpu3. 10. Lg iges BusiBWiIacs TOBHOIO
HICEHITHHUIICIO, 1 BIH CTaB MOCMIXOBHUCBKOM I BChoro odicy. 11. S Gararo
YHUTAB MPO IHOTO aBTOPA; BiH He3BMYAHA toguHa. 12. Kynu MeHi kKopoOKy
aKBapeJi Ta KiUTbka TIOOMKIB 0JIiI; B IIIKOJII 33/1aJTd CHPOOYBAaTH HAMAIIOBATH
neiizax. 13. Ha MOMeHT 3aKkpuUTTSi BUCTABKM MM 3pPO3yMUIH, 110 HiYOro He
MO3KeMO B/IisiTH 3 HATOBIIOM BiJiBiTyBadiB. 14. BiH mpocTo BTOMUBCS Bij Oi3HeCy,
0T i BCce, TOMY BiH [IOYaB BUSIBJISITH HEBFAMOBHY 111KaBICTh JIO MUCTEITBA. 15. J{aBaii
CIIPO0YEMO He 3aAUMKJIIOBATHCS HA MUHYJIOMY; T€, IIO CTaJIOCS, BUSABUJIOCS
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KOPUCHHUM ypokoM. 16. Lleit xsomnenps — 6aratooOilst0unii CTyAEHT, aje s HiY0ro
He MOKY MOAisiTH 3 fioro nmoeniHkoro. 17. Bona noraiiku npoOpainacsi B KIMHATY,
100 NOJMBUTHUCS Ha MOJAPYHOK, aje 1e 0yB He croprpus. 18. O0MipkyBaBmIHn
CTpaTeriio JIIKYBaHHS IYy’K€ 3BA’EHO, JIIKAp 3aCTepir HOro HE MpalfoBaTH Tak
Oararo, ajne mauieHT Juie OypKHYB Yy BiINOBiIb 1 Bce. 19. BuctaBka BusiBuJiacs
YCHIIIHOK, X04a OPTraHi3aTopy 0araro crepedaiucs 1010 BUOOPY KapTHH, SIK1 JI0
Hel BKiIw4uTH. 20. JlaBail 10MOBHUMOCH HA IIOCTY, Oy/b Jlacka, 00 s Maro II1e
MAKyBaTH pevi.

VOCABULARY NOTES
Essential Vocabulary

The Language of Art: Key Terms and Actions

\
e
s Foundations Expressive
Actions : '
To Picture

To represent something visually
or to form a mental image.

Paint & Colour
The physical materials

and visual properties
used in creation.

K=

To Draw
The act of creating images,
typically using lines,
pencils, or pens.

The overarching concept
of creative expression and .
visual skill.

=

L)

To Paint

The specific act of
creating an image
using liquid pigments.

To Depict
To portray or describe something
in detail within a work.

To Select Size

The act of choosing a
specific item or path from
several options.

Evaluating the physical
dimensions or scale of a
chosen object.

Effort

Considering the physical
or mental energy
required for the task.

To Relieve
To remove or alleviate a
burden, pressure, or
feeling of stress.

Doubt
Managing feelings of
uncertainty or lack of

conviction during a process.
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Exercise 4.20. For this exercise, you are required to: a) Go through the
vocabulary nest; b) Replace the bold words or phrases with the correct
expression using active vocabulary; c) Insert the correct preposition or word
to complete the phrase; d) Translate the sentences using active vocabulary.

1. RELIEVE

a)

relieve 1) (vt) to make pain, distress, or a problem less severe; to alleviate. Syn:
to ease, to lessen. CC: to relieve one’s feelings (to release strong emotion by
shouting, crying, etc.); to feel relieved (to calm down) to hear / at hearing / to
see / at the sight of / to know / on knowing. E.g. Doctor Caswell hoped that
painting would relieve the old man’s nervous tension. Ellsworth felt relieved to
hear that the gallery wanted to buy his painting (or so he pretended). After the
argument with the lawyer, he slammed the door to relieve his feelings.

relieve 2) (vt) to take over a duty or responsibility from someone. CC: to relieve
a sentry / a nurse / a driver. E.g. The night nurse came at 8 p.m. to relieve the
day nurse who was watching over Mr. Ellsworth.

relieve 3) (vt) to take something (usually heavy or burdensome) from a person.
CC: to relieve smb. of smth. E.g. “Let me relieve you of that heavy canvas, sir,”
said Koppel, the valet.

relief (n) a feeling of reassurance and relaxation following release from anxiety
or distress; the removal of pain. CC: to sigh with relief; to bring / give relief to
smb.; What a relief! Syn: comfort. E.g. It was a great relief to the doctor when
his difficult patient finally agreed to try art. The medicine gave him no relief, so
they tried art therapy instead. “What a relief!” thought Frank when the gallery
exhibition was finally over.

b)

1. The doctor gave him a sedative to lessen his anxiety. 2. Let me take that
heavy bag from you. 3. She burst into tears, and that made her feel better
emotionally. 4. The soldier came to take the place of the guard at the gate. 5. It
was a great comfort to know that the treatment was working. 6. He sighed
happily when he heard the good news. 7. How wonderful that the trouble is
over! 8. This ointment will ease the pain of the burn immediately.

C)

1. Doctor Caswell to hear that Ellsworth was buying the gallery.
2. Koppel offered to the old man his coat.

3. She couldn't hold it in anymore; she had to scream to her
4. The medicine brought immediate the patient.

5. At midnight, the second guard arrived to the first one.
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6. When the deal was signed, the businessman sighed
7. Nothing could his anxiety about the upcoming exhibition.
8. to find out that the “Trees Dressed in White” was actually sold!

d)

1. Jlikap ciojiBaBcsl, 1110 MUCTELTBO MOJICTIIUTh HOTO CTpakaaHHs. 2. ke
MOJICTIICHHS 4YyTH, IO Omepalis mpounuia ycmimHo. 3. Jlo3BonbTe MeHi
3BIIBHUTH Bac BIJ I[bOIO0 BaXXKOro MakyHka. 4. Bona posmiakamacs, 1 1ie
MOJICTIINIIO i1 Aymry. 5. Mu 31TXHYJIM 3 TIOJETIICHHSM, KOJIH JI3HAIUCS MPaBIY.
6. 111 niku He MpuHECIN WOMy MoJerimeHHs. 7. BapToBuil npuidliioB 3MiHUTH
CBOT'O TOBapuilla Ha ocTy. 8. BiH BiiuyB NoJerueHHs, no0aurBIIIH, 1110 KApTHHA
BUCHUTbH Ha CTiHI.

2. ART

a)

art 1) (n) the creation of works of beauty (painting, sculpture, etc.). CC: a work
of art; the Fine Arts; an art-lover; an art critic; graphic / applied / folk art.
E.g. “I don't know much about art, but I know what I like,”” said Mr. Ellsworth,
looking at his own painting. The doctor believed that engaging in the Fine Arts
would cure the old man's nerves.

art 2) (n, pl) the Humanities (subjects like history, literature, philosophy). CC: a
Bachelor/Master of Arts (university degrees). E.g. Tom Johnes didn't have a
Bachelor of Arts degree, but he was smart in business.

art 3) (n) a skill or special craft. CC: a lost art. E.g. The art of making money
was something Ellsworth had mastered perfectly. The making of pysanka in this
technique has become a lost art.

artist (n) a person who creates art (painter, sculptor, etc.). CC: a professional /
amateur / prominent artist. E.g. Ellsworth became an enthusiastic amateur
artist, covering huge canvases with paint. Reynolds was the most prominent
artist of his day, unlike the student the doctor hired.

artistic (adj) showing skill and good taste; relating to art or artists. CC: artistic
skill / taste / temperament. E.g. Koppel did not think his patient had any artistic
talent whatsoever. The gallery was arranged with great artistic taste.

artificial (adj) made by humans, not natural; insincere. CC: artificial flowers /
light / silk / respiration / smiles. E.g. The doctor used artificial respiration to
revive the patient in the emergency room. The critics gave the painting artificial
praise (insincere), knowing the old man was rich. | prefer fresh roses to artificial
flowers.

b)
1. He is a person who paints for pleasure, not for money. 2. History and

Literature are among the Humanities. 3. Her smile was not genuine, and I didn't
trust her. 4. He has a degree of Bachelor of Humanities. 5. This vase is a true
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creation of beauty. 6. Making such intricate lace has become a forgotten skill.
7. He is a very skilled and tasteful person when it comes to decorating. 8. These
flowers are made of silk / plastic, not real.

c)

1. Mr. Ellsworth fancied himself a great , even though he was just
a beginner.

2. The room was filled with because the patient was

allergic to real ones.
3. To save the drowning man, they had to apply :

4. Do you have ? | need help choosing curtains for my
new flat.

5. Conversation is becoming a in the age of smartphones.

6. He received his Master of degree from Harvard.

7. The wrote a devastating review of the exhibition.
8. Her excitement seemed forced and

d)

1. Mictep Encopt Hikonu He OyB mpodeciiHUM XYI0KHUKOM, BiH OyB
XyJioxxHUKOM-amatopoMm. 2. Ils «Mazanunay (scrawl / daub) HaBpsg uu € BUT-
BOpOM MHCTelTBa. 3. Y HEl Taka IITy4yHa MOCMIIIKA, 10 A 1l He Bipto. 4. Bin
OTpUMaB CTYIIHb OakajlaBpa y ramgy3l I'yMaHITapHUX HayK MHHYJIOIO POKY.
5. MeHni He mo100ar0ThCS ITYYHI KBITH, BOHU HE MalOTh 3amaxy. 6. Uu BBaxkaeTe
BU cebe apTUCTHYHOIO HaTyporo? 7. MUCTENTBO BEJIEHHS MIEPETOBOPIB OYJII0 HOTO
CHWJIBHOIO CTOpOHOI0. 8. BiH chpaBkHiil IIaHyBaJbHUK MHUCTEITBA 1 YacTo
BiZBiMy€ ranepei. 9. Jlikapsim 1oBenocs 3p0OUTH ITYYHE TUXAHHS.

3. DRAW /PICTURE / DEPICT

a)

draw 1) (vt/i) to make lines on paper. CC: to draw well / in pencil / a bunch of
flowers. E.g. She drew the bunch of flowers in pencil when talking on the phone
with Lilly. “If you want t0 draw you will have to look at what youre drawing,
sir.” — said Frank Swain”.

draw 2) (vt/i) to pull or move something; to take something out. CC: to draw a
chair nearer; to draw out (a weapon, money, an object). E.g. Frank drew his
chair closer to the old man to hear him better. Ellsworth drew a checkbook out
of his pocket to pay for the gallery.

draw 3) (vt) to make someone speak (who is silent); to attract attention / people.
CC: to draw smb. out; to draw crowds / attention. E.qg. It was difficult to draw
the grumpy old businessman out, but mentioning art helped. The exhibition of the
“Trees Dressed in White” is sure to draw huge crowds.

draw 4) (vt) to obtain or derive; to form a conclusion. CC: to draw inspiration
/ conclusions from. E.g. He drew his inspiration not from nature, but from a



~ 72~ Analytical reading: Decoding Meanings and Contexts

desire to prove the doctor wrong. What conclusion did you draw from his strange
behaviour?

draw 5) (vi) to move towards a time or place (of time or events). CC: to draw to
aclose (to end). E.g. The exhibition was drawing to a close, and the painting was
awarded the prize.

draw (n) smth that attracts attention. E.g. The exhibition turned out to be a great
draw.

drawing (n) the art of making pictures. E.g. The former resident left a vast mass
of work, boxes of water-colours, tubes of oil paint and drawings.

picture 1) (vt) to imagine or visualize. E.g. Frank could not picture his
apprentice as a gentle artist.

picture 2) (vt) to make a picture, describe in words. E.g. The novel pictures life
in Paris before the Industrial Revolution.

picture (n) a painting, drawing, film, or photograph; an embodiment of something.
CC: a picture gallery; in the foreground / background; the picture of health.
Syn: piece (e.g., a flower piece). E.g. “This picture represented nothing but a
confused salad,” thought Koppel. Since he started doing sports, the old man looked
like the picture of health.

picturesque (adj) visually attractive (like a picture), vivid, or romantic (usually
about places). E.g. They lived in a picturesque cottage near the sea, unlike
Ellsworth’s gloomy city apartment.

depict (vt) to represent or show in a picture or words. Syn: to portray, to represent.
E.g. The artist tried to depict the mood of the winter forest. The canvas depicted
trees in a picturesque valley, glowing under the artificial light of the gallery.

b)

1. The concert season is coming to an end. 2. The new play proved to be
a great attraction for the public. 3. He looks the perfect embodiment of health
after his vacation. 4. Turner left a vast mass of paintings and sketches. 5. I can’t
quite imagine you as a teacher; you are too impatient. 6. The exhibition is sure
to attract crowds of tourists. 7. He put his hand in his pocket and pulled out a
gold watch. 8. The literary piece describes life in London during the war. 9. It is
very difficult to make him talk; he is so shy. 10. Who lives in that beautiful and
scenic house on the hill?

C)

1. The meeting was when the argument started.

2. Every detail the plays its part in the composition.
3. He his inspiration nature and folklore.

4. She looked the misery standing in the rain.

5 Tryto him ; he knows more than he says.

6. In the foreground the , We see a group of peasants.
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7. lcan amap the area for you if you are lost.
8. They different conclusions the same facts.
9. Please your chair nearer the fire.

d)

1. I1s BucraBka, 0€3yMOBHO, IPUBEPHE HATOBIL. 2. BIH BUTAT 3 KHUILEHI
OJIIBEIlb 1 MovyaB MajtoBaTu. 3. Bona Bursgae sk came 310poB's. 4. S He MOXKY
ySBUTH HOTO 3a poOoTOor0 B camy. 5. Ce30H HaOmmkaeTbesa 10 KiHMA. 6. Llei
MaJTbOBHUYMHN KOTEK OyB nmoOynoBanuii y 19 cromitti. 7. Xya0XHUK 300pa3uB
Ha KapTWHI CBOiX miTe. 8. Jly)ke BaXKO pPO3rOBOPUTH HOT0, KOJHM BIH
y moraHomy Hactpoi. 9. Bin uepnae HarxHeHHs 3 my3ukd. 10. Ha nepennbomy
IJIaH1 KapTUHU MU 0a4MMO JIepEBO.

4. PAINT

a)

paint (n) a coloured substance spread over a surface. E.g. Koppel bought boxes
of loud, bright paint for the old man. Lawrence sometimes used a palette knife
instead of a brush to apply the paint.

paint (vt/i) to cover with paint; to create a picture with paint; to describe vividly.
CC: to paint from nature; to paint the situation too dark; to paint a rosy
picture of smth. E.g. They painted the walls of the gallery a neutral grey to
highlight the artwork. Ellsworth didn't paint from nature; he painted from his own
strange imagination. The doctor painted a rosy picture of the patient's recovery to
the family.

painter (n) an artist who paints pictures. CC: a landscape / portrait / genre
painter; a painter of battle-pieces. E.g. Ellsworth fancied himself a great
landscape painter, equal to the masters.

painting (n) the act or art of using paint; a painted picture. Syn: a canvas. CC: oil /
still life paintings; an exquisite piece of art. E.g. Painting became the old man'’s
only interest. “Trees Dressed in White” was a large oil painting that looked like
a salad to Koppel. The beauty faded out of the painting when getting too close.

b)

1. Turner excelled in creating pictures of marine subjects. 2. You are
describing the situation too pessimistically. 3. He is a famous artist who
paints portraits. 4. This is a magnificent painted picture dating back to the 18th
century. 5. He used a brush to put the coloured substance on the canvas. 6. The
art of laying on colours has become his whole world. 7. The artist sat in the park
to draw and colour looking at real trees. 8. He stared at the canvas, trying to
understand the artist's idea.

c)
1. 1think you are ; it's not that bad.
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2. He decided to the door green.

3. She prefers water-colours, but he likes :

4. 1t is difficult to nature when the weather is
changing so fast.

5. The museum has a wonderful collection of by Dutch masters.
6. He is a well-known of battle-pieces.

7. The on the wall was crooked.

8. When he touched the bench, he realized the was still wet.

d)

1. Bin kynuB TroOuku 3 (hapOoro 1 nensii. 2. BoHa 3mantoBana cuTyailito B
Iy’Ke MoXMypux ToHax. 3. Lle moiaoTHo Koutye MinbioHu. 4. BiH nen3axucT, a
He nopTpetuct. 5. XKuBonuc ctaB oro npucrpactio. 6. Bonu nodapOysanu
napkaH y Oumuid komip. 7. Lled XyaokHUK JOOWTH MaltOBaTH 3BUYalHI
noBcAKAeHH1 nii mronei. 8. Bin Hanic gapOy mactuxinoM. 9. V npoMy my3sei
Oararo omiHUX KapTuH. 10. VY MmicueBiii rayiepei BHCTaBiICHA KOJEKIIisA
HATIOPMOPTIB CJ1000KAHCHKUX MAMCTPIB.

5. COLOUR

a)

colour 1) (n) a quality of objects (red, blue, etc.); a combination of shades. CC:
warm / cool / dull / faded / dark / rich colours; colour scheme (combination).
E.g. “I want something loud,” said Ellsworth, rejecting the dull colours. The colour
scheme of “Trees Dressed in White” was a strange mix of blue and yellow.

colour 2) (n) to paint materials; a rosy look of health / to blush. CC: water-
colour; to have very little colour (pale). Idioms: off colour (unwell / sad); to
paint smth. in bright / dark colours (describe favourably / unfavourably). E.g.
Mr. Ellsworth had been feeling rather off colour before the doctor suggested art.
Frank tried to paint the gallery's financial situation in bright colours to please
the old man. Turner used water-colour for his sketches, but Mirriam preferred
oil paint. The cool morning air gave her a healthy colour.

colour (vt) to bias or exaggerate; to blush / change colour. E.g. His judgment of
the painting was coloured by the fact that the artist was his boss. Events are often
coloured on social media.

coloured (adj) having colour. CC: flesh-coloured, cream-coloured,
multicoloured, a coloured print. E.g. The valet bought him a multicoloured
scarf, but he wanted a plain one.

colourless (adj) pale; uninteresting / boring. CC: a colourless story. Ant:
colourful. E.g. Before he started painting, his days were grey and colourless. He
was a colourless person until he discovered his “talent”. Upon retiring she
finally started living a colourful happy life.
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colouring (n) style of choosing or applying colours. CC: gaudy (too bright /
tasteless) / subtle colouring. E.g. The drawing was bad, and the colouring was
gaudy.

colourist (n) an artist skilled in using colour. E.g. Even the kindest critic could
not call Mr. Flint a great colourist. If you want a perfect blonde without
damaging your hair, you should go to a professional hair colourist.

b)

1. He has been feeling unwell and depressed lately due to business
troubles. 2. The combination of shades in this room is very relaxing. 3. The
report was biased by the journalist's personal opinion. 4. She is a person without
any distinct character. 5. Gainsborough was a magnificent artist skilled in the
use of paints. 6. The headmaster described the school's achievements very
favourably. 7. He looks pale; he has no pinkness in his cheeks today. 8. | don't
like this too bright and tasteless style of painting.

C)

1. | am feeling a bit today; I think I'll stay in bed.

2. The nurse painted the patient's condition dark

3. We need to choose a for the living room.

4. Turner is famous for his and oil paintings.

5. His life seemed and empty before he met her.

6. Don't let your personal feelings your judgment.

7. The walls were painted in a soft cream- shade.

8. Asa , he is superior to many of his contemporaries.
d)

1. Bin mouyBaBcsi He0Ope NPOTAroM THxHA. 2. [i KUTTA Oyno HyJHUM
1 06e30apBHuM. 3. lleil xynoxHuUK — uynoBuil kojopuct. 4. HoBuHM wyacTo
OpUKpamarTh y npeci. 5. MeHi He mo100a€eThes 1151 KOJIipHA raMa; BOHA HAJTO
TeMHa. 6. Bin 3mantoBaB MailOyTHe KommaHii y cBITIuX papOax. 7. Bin kynus
HaO1p akBapesi I CBOIX €CKi3iB. 8. Y Hel chOrojiHi 30BCIM HEMAE PyM'sTHIIHO. 9.
[le kpemoBa cykHs. 10. XynoxHIM KpPUTUK NOXBaJIUMB MaicTpa 3a HOro
BUTOHYCHHUI KOJIOPUT, IKMI CTBOPIOBAB JIyKe CITOKIHHY aTMocdepy.

6. DOUBT

a)

doubt (n) a feeling of uncertainty or lack of conviction. CC: no / not much /
little / not the slightest / some / great / slight doubt; doubts as to (concerning) /
have doubts about smth. E.g. There was no doubt in Ellsworth's mind that “Trees
Dressed in White” was a masterpiece. Koppel had grave doubts as to the sanity of
the whole art project. no doubt (adv. phr.) certainly; probably. E.g. He will no
doubt buy another gallery if this one fails.
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doubt (vt/i) to feel uncertain about something; to distrust. CC: to doubt the truth
/ facts / honesty / smb.’s ability to do smth.; doubt if / whether (in affirmative
sentences); not doubt that (in negative / interrogative sentences). E.g. The
doctor doubted whether (or if) the old man would ever recover fully. Frank did
not doubt that the critics would laugh at the painting. Do you doubt his ability
to run the business?

doubtful (adj) uncertain, hesitating, or suspicious. CC: doubtful character;
doubtful weather; to be / feel doubtful as to. E.g. The artistic value of the
painting was highly doubtful. Frank felt doubtful as to how to tell the old man
the truth.

b)

1. I am uncertain about his intentions to sell the business. 2. The weather
looks uncertain, so let's take umbrellas in case rain catches us on a hike. 3. He
is certainly the best doctor in town. 4. | don't believe in his honesty; he looks
like a suspicious character. 5. There is not the slightest uncertainty that he will
succeed. 6. | am not sure if he will come to the exhibition. 7. She felt hesitant
regarding what she ought to do with the money. 8. | am sure that he is right.

C)

1. | have my his ability to draw properly.

2. Thereisno it; the painting is a disaster.

3. | he will listen to our advice.

4. Heisavery character; | wouldn't trust him with my money.
5. She was which road to take.

6. Do you he is telling the truth?

7. Hewill finish the work on time.

8. We never he would win the prize.

d)

1. ¥ MeHe Hemae >KOJHUX CYMHIBIB, IIO BIH KYIHB If0 Tajepero.
2. 51 cyMHiBaroCs, Y1 BapTO TOBOPUTHU HOMY TpaBay mpo ioro tamant. 3. lle
CyMHIBHA IIPOTO3HILiS; 51 6 HEe TOroKyBaBcs. 4. be3 CyMHIBY, BiH OyXKae€, SIKIIO
Oyme mamoBatu. 5. Y mikaps Oyad CyMHIBH IMIOAO €(GEKTHBHOCTI IIHOTO
nikyBaHHs. 6. I He cyMHiBarocsl, 110 BiH npuiiae. 7. Bin migo3pinuii Ty, Kpaiie
TpuUMaTucs Bi Hboro nojaiti. 8. Yu Bu cymHiBaeTecs B iloro yecHocti? 9. Ycemix
BUCTaBKH BUTJISAAE Ty’KE CYMHIBHUM.

7. SELECT

a)

select (vt) to choose carefully, especially for superior qualities. Syn: choose, pick.
CC: to select a gift / a suitable person / a site; to select the best samples / singers
/ the most typical cases. E.g. The jury had to select the winner from hundreds of
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submissions. Ellsworth carefully selected the loudest colours for his masterpiece.
They selected a site for the new gallery in a prestigious area.

selection (n) the act of choosing; a collection of specially chosen examples. CC:
natural / artificial / poetry / prose selection; selections from (Shakespeare,
Ukrainian composers etc.); a good selection of (paintings, goods). E.g. The
Lathrop Gallery boasted a fine selection of modern art. Darwin’s theory of
natural selection is well known. This book contains selections from 19th-century
American prose.

b)

1. We need to pick out a suitable frame for this canvas. 2. The shop offers
a wide choice of art supplies. 3. She chose the biggest apple from the dish. 4. The
committee picked the most typical cases for the study. 5. This volume contains
chosen pieces from Ukrainian poetry. 6. The process of survival of the fittest
governs evolution. 7. | need to choose a birthday present for my brother.

C)

1. The art critic helped to the best paintings the
exhibition.

2. We have a wide silk ties in our store.

3. They a site the new monument near the park.

4, his early diaries were published last year.

5. is often used in agriculture to improve crops.

6. It took him hours to a suitable tie his suit.

7. The jury made their final yesterday.

d)

1. ¥V upomy yHiBepMasi 4ynoBuil BuOIp KamemtoxiB. 2. Bonu BuOpaiu
MicClIie AJi nam'ssTHUKa B eHTpl Micta. 3. XKypi BiAiOpano HalKpalux CIiBaKiB
st gpinany. 4. Lle Bunanns Bkitouae BuOpani TBopu Llekcnipa. 5. Mu noBuHHi
BUOpaTH NMOJAPYHOK JyIs toBUIsipa. 6. [Ipupoauuii Bigdip — 1€ KJIFOYOBE MOHSATTS
B Oiosorii. 7. Bin perensHO mobupaB cioBa, o0 He 00pa3uTu craporo. 8. S
ITOKJIaJIaBCS HA TBIi BHOIP.

8. SIZE

a)

size 1) (n) the physical magnitude or dimensions of something. CC: the size of
(a pea-nut, a house). E.g. The “God-awful smudge” was a canvas about the size
of a billboard. The tumour was small, about the size of a walnut.

size 2) (n) a standard measure for clothes, shoes, etc. CC: What size (shoes /
gloves)? Size 36; a size smaller / larger; a smaller / larger size; a size too large
[ small. E.g. “What size does he wear?” the shop assistant asked. These shoes
are a size too small for me; they pinch my toes.
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-sized (adj) having a specific size (in compounds). CC: medium-sized; life-
sized. E.g. Sean wanted to paint a life-sized portrait of the doctor. The Lathrop
Gallery was a medium-sized establishment, not too big, not too small.

b)

1. I want a hat one number larger. 2. The hail stones were as big as golf
balls. 3. He ordered a portrait of the natural height of his wife. 4. What number
gloves do you wear? 5. They bought him a coat two numbers too big for him. 6.
We live in an average scale house. 7. The swimming pool is the dimensions of
an Olympic pool.

c)

1. What collar do you wear? — 15.

2. Thisshirtisa for me; the sleeves are too long.

3. He painted a huge canvas, about the a door.

4. | need a medium- box to pack these books.

5. Do you have these shoes in 38?7

6. The statue was , looking exactly like the real human.

7. Can I change this dress for one a ? This one is too loose around
the waist.

d)

1. Sxuit po3mip B3yTTs BU HOcUTE? 2. MeH1 OTpiOH1 pyKaBUUKHU HA pO3MIp
Mmenmm. 3. Ie mimkak MeH1 Ha ABa po3mMipu 3aBenukuil. 4. lle OyB mopTpeT y
HaTypalibHy BeIM4uuHy. 5. ['pag OyB po3mMipom 3 Topix. 6. Mu nirykaemo KBapTupy
cepeaHporo po3mipy. 7. Bu moxere matu meHi 1o copouky 40-ro posmipy? 8.
I{s pamka HE TOTO pO3MIpY.

9. EFFORT

a)

effort (n) a vigorous or determined attempt; a physical or mental exertion. CC: a
heroic / strong / tremendous / great / desperate / last / vain effort; continued
/ constant efforts. E.g. Despite the doctor's constant efforts, the old man’s health
was deteriorating. Koppel watched his master’s vain efforts to paint a tree and
sighed.

to make an / every / no effort: E.g. “You must make an effort to interest him in
something,” said the doctor to Frank. Frank made every effort to praise the
awful painting.

to do smth. with / without effort: E.g. Ellsworth signed the check with an effort,
his hand trembling. Later, he seemed to splash paint on the canvas without effort.
to cost smb. much effort: E.g. It cost Frank much effort to keep a straight face
when he saw “Trees Dressed in White.”

to spare no effort(s) to do everything possible: E.g. Doctor Caswell promised to
spare no effort to cure his patient.
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It is / was such an effort to...: E.g. It was such an effort for the weak old man
to hold the brush at first.

b)

1. The doctor tried very hard to find a hobby for Mr. Ellsworth. 2. He
lifted the heavy frame easily. 3. She collected herself forcing her will and
stopped crying. 4. The police promised to do everything possible to find the
stolen masterpiece. 5. All his attempts were useless; the painting was a failure.
6. It was very difficult for him to admit he was wrong. 7. It was hard work to
get up on those dark winter mornings.

c)

1. He spoke slowly and an after climbing the steep
stairs.

2. 1 will to help you with the exhibition even though | have a lot
on my plate.

3. The firemen to save the burning gallery.

4. It him to give up smoking, but he did it.

5. Despite his , he couldn't save the company.

6. He lifted the heavy box , as if it were empty.

7. Please, to be polite to the artist.

8. His to please the critics were pathetic.

d)

1. Bin 3po6uB Hag co00r0 3ycUsuis 1 MOCMiXHYBCS. 2. MU HE TIOIIKOAYEMO
3yCHIIb, 1100 3pOOHUTH 1110 BUCTaBKY ycHimmHO0. 3. lle xomTyBamo MeHI BEIUKHUX
3ycuib He po3cMisaTucs. 4. BiH migHsAB meH3mMK 0e3 »KOAHHMX 3ycuib. 5. Bci i
3ycuiuisi Oyau mapHuMu. 6. 1 foknaay BCIiX 3yCWIb, 00 3aKIHUMTH MOPTPET
BuacHo. 7. MoMy 6yI10 Tak BaxKO BCTaBaTH 3 Jixkka. 8. JTiKap I0K/Ia1aB MOCTilHIX
3YCHJIb, TII00 3aCMOKOITH TMaIli€HTA.

VOCABULARY NOTES.
Exercises

Exercise 4.21. Translate the following sentences into Ukrainian.

1. The doctor hoped that the new treatment would relieve the patient’s
anxiety and bring him some peace of mind. 2. We all sighed with relief when we
heard that the operation had been successful. 3. Conversation is seemingly
becoming a lost art in the age of digital communication. 4. I don’t like artificial
flowers; | prefer fresh ones even if they fade quickly. 5. The exhibition of modern
art 1s sure to draw crowds of tourists to our city. 6. I can’t quite picture him as a
strict teacher; he has always been so gentle. 7. The writer depicted the life of the
working class with brutal honesty. 8. You shouldn't paint the situation in such
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dark colours; there is still hope for success. 9. He has been feeling a bit off colour
lately and has very little colour in his cheeks. 10. Her account of the incident was
heavily coloured by her personal dislike for the manager. 11. There is no doubt
that he possesses a great artistic talent. 12. | am doubtful as to whether we should
trust such a doubtful character. 13. The shop offers a wide selection of medium-
sized frames for paintings. 14. The jury had to select the winner from a large
number of applicants. 15. This coat is a size too large for me; do you have it in a
smaller size? 16. The rescue team promised to spare no effort in searching for the
missing climbers. 17. It cost him much effort to suppress a smile when he saw
the “masterpiece”. 18. Despite his constant efforts, he failed to draw the old man
out of his gloom. 19. The portrait was life-sized and represented the general in
his uniform. 20. He draws his inspiration from nature, which is why his
landscapes are so picturesque.

Exercise 4.22. Paraphrase the sentences using the active vocabulary.

1. The doctor gave him a sedative to lessen the pain and calm his nerves.
2. 1 was very happy and comforted to hear that the difficult negotiations had
ended successfully. 3. Let me take that heavy suitcase from you; you look tired.
4. She burst into tears, and that helped her release her emotional tension.
5. Making such intricate lace is a skill that is almost forgotten nowadays. 6. He
Is not a professional painter; he paints only for his own pleasure. 7. Her smile
was forced and insincere, so | knew she was hiding something. 8. The new
shopping mall is expected to attract thousands of visitors on the opening day. 9.
| tried to make him talk, but he remained silent and grumpy. 10. Can you imagine
yourself living in a house the dimensions of a shoebox? 11. The writer described
the poverty of the region with brutal realism. 12. You look the perfect
embodiment of health after your holiday by the sea. 13. You are describing the
future too pessimistically; things aren't that bad. 14. This artist is famous for
creating pictures of marine subjects. 15. | think the news report was biased by the
journalist’s political views. 16. He has been feeling unwell and depressed for a
few days. 17. She has no pinkness in her cheeks today; is she ill? 18. There is
certainty that the painting is a fake. 19. I am not sure whether he is telling the
truth or lying. 20. He is a suspicious person; | wouldn't lend him any money. 21.
We offer a wide choice of woollen fabrics in our store. 22. The committee chose
the most suitable candidate for the position. 23. These shoes are too big for me;
do you have a smaller pair? 24. The police promised to do everything possible to
catch the thief. 25. It was extremely difficult for him to get out of bed after the
surgery.

Exercise 4.23. Translate the following sentences into English using the active
vocabulary.
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1. Jlikap ckazaB, IO Il JIKHA MOJETIIYIOTh OlIb Ta 3HIMAIOTh TPUBOTY.
2. Konu My mi3HamMcCs, M0 KapTUHY MPOJAIN, MM BCl 3ITXHYJIM 3 TOJIETTIICHHSM.
3. 5 HEe MOXY YSBUTH HOTO NMPODECITHUM XYI0’)KHUKOM; Y HHOTO 30BCIM HEMae
XyHO0XKHBOTO cMaKy. 4. Ii mocMilka 31anacst MeHi IITYYHOIO, i 5 BiJUyB CYyMHIB
moao i1 mpocti. 5. Llsg BucTtaBka, 0e3 CyMHIBY, NpPUBEpPHE yBary MpecH Ta
HATOBIIM BiABiAYyBauiB. 6. ABTOp MpaBAMBO 300pa3UB KUTTSA MPOCTHX JHOJAEH
y cBoeMy pomadi. 7. He BapTo 3MalibOBYBATH CUTYALIIIO B TAKUX TEMHHX (papOax;
y Hac mie € maHc Ha ycmiX. 8. OCTaHHIM 4acoM BiH BUIJISIAA€ HE3J0POBUM,
151 MarO CYMHIBH 111010 TOTO, Y 3MOKE BiH 3aKIHUUTHU poOOTY. 9. Y 1boMy Mara3zuHi
rapHuil BUOIp B3yTTs, ajie 111 YepeBUKHU MeH1 Ha po3mip 3amaii. 10. XKypi noBenocs
Bi10paTH IuIIIe TpU KapTHUHU 3 COTHI JyTsl (hiHaITy KOHKYypcy. 1 1. Bona goknana Bcix
3yCHIIb, 1100 PO3TOBOPUTH IILOTO MOBUYa3HOro craporo. 12. Ile OyB moptper y
HaTypaJlbHy BEIMYMHY, BUKOHAHUH y TeTIMX TOHAX. 13. MeHi KOMTYBaJIO BETMKIX
3yCHJIb HE PO3CMISITUCS, KOJIH 51 To0ayuB Horo «ueaesp». 14. [omiis nmooOirsia,
110 HE TOIIKOJTy€ 3yCUJIb Y MOITyKaX 3HUKJIO1 KoJiekiii. 15. BiH cymMHIBHA 0c00a, 1
HOro 1CTOPIs 3BYUUTH SK CYyIIlJIbHA BUraaka. 16. MucTenTBO BECTH CBITCHKY O€CiTy
— 1l Maibke BTpadyeHe MUCTENTBO. 17. SIkoro po3Mipy pykaBUYKH BHU HOCUTE? —
Meni notpiObHiI Ha po3mip Outkim. 18. Ilicis micsis BiMOYMHKY B TOpax BOHA
BUTIIATANIA SIK caMe 3710poB's. 19. Bcei fioro cipoOu HaMamroBaTH MeH3ax 3 HaTypu
Oymu mapaumu. 20. Bin yepmae HaTXHEHHS 31 CBOIX CMOTa/liB, TOMY MOTO KapTUHU
TaKi MaJIbOBHUYI.

Exercise 4.24. Fill in the gaps with the essential vocabulary, phrases, and
patterns. Change the form of the words if necessary.

1. The doctor admitted that he could not the old man;
he was too stubborn to take his medicine.

2. After the heart attack, he was not in , SO the doctor suggested he
should up a quiet hobby like painting.

3. Koppel managed to avert a by hiding the fact that the
“masterpiece” was just a scrawl.

4. The critic stood in front of the canvas and looked at it , trying to

decide if it was worth anything.
5. “I've spilled paint all over my best trousers

29

'7’

— “Don't worry, just send them

6. Since he became the art world, he has been doing
a of travelling.

7. Ittakes years of practice to a picture with such skill; he is clearly
a artist.

8. Hewas afraid he would become a if he showed his bad paintings

t6 the public.
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9. Toeveryone's surprise, his work was the show and
even hung in a prominent place.
10. They found an place in the corner for the small sketch, so

nobody would notice it immediately.
11. When she realized her mistake, she blushed to

12. At the the exhibition, the Judges decided to
a prize to the youngest participant.

13. He continued working at a great to his health, ignoring the

doctor's warnings.

14. Buy me a box of and a tube of , I want to try mixing

different media.

15. This is no case; the patient requires immediate surgery to
the pain.

16. The new business venture to be a failure, and he lost all his

money.

17. “Why are you here?” — “I came to say hello, ”

18. You must get some rest, otherwise, you will

collapse.

19. “Can we meet on Tuesday?” — “No, I'm busy. it Friday.”

20. He has been doing painting lately, hoping to fulfil his lifetime

21. There is no that the exhibition will be a success; it is sure to
crowds.

22. The portrait was life- , but the face looked artificial and
(without expression).

23. 1 can’t quite him as an artist; he has never shown any
talent.

24. We need to select a frame of a suitable for this canvas.

25. It cost him a great to keep a straight face when looking at the

gaudy (style of painting).

26. The writer the scene in such dark that | felt

depressed reading it.

27. Heisno fool; he knows exactly how to make money.

28. The purchase of the gallery a sound investment, bringing huge

profits.

29. She looked the after spending a month by the sea.

30. | doubt he will come; he is feeling a bit off today.

Exercise 4.25. Study the information about synonyms below. Choose the
right word to complete the sentences, translate them into Ukrainian.
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Drawing vs. Painting: Understanding the Core Differences

While drawing and painting often overlap, they are distinct disciplines defined by
DR AW|NG their materials and execution. Drawing relies on dry media to create linear PA| NT' NG
Tools and Materials Tools and Materials

structures, whereas painting utilizes liquid media to build color and texture.

Dry vs. Wet Media
Drawing uses dry tools

like graphite and charcoal. @ I

Tool Applicators
Drawing insolves direct
%}M markers.

Feature
Technique and Visual Focus [ Drawing Comparison m

Dry vs. Wet Media
Paintin id oils

Lines, Form, Structure Primary Focus Color, Texture, Layers
2 Dry (Pencil, Charcoal) Media State  Wet (0il, Acrylic, Watercolor)
> Monochromatic / Smooth Visual Result Polychromatic / Textured
The Shared Foundation
Lines vs'. Layering Surface Texture T %
Drawing focuses on Drawing results in =
lineer form. smooth surfaces.

Despite their differences, many paintings are built upon an initial sketched drawing.

1. She placed the paper and pencil before me and told me I could
anything | liked. 2. The portrait was so skilfully that
the eyes seemed to follow you no matter where you were. 3. It is difficult to
a straight line without a ruler. 4. He decided to the door
green to match the colour of the window frames. 5. Turner loved to

marine subjects using water-colours and oils. 6. The child took a piece of
charcoal and started to funny figures on the pavement.

COMPARISON OF LIGHT AND PIGMENTS

COLOR IS A SENSORY PERCEPTION

PAINT IS A PHYSICAL MIXTURE

.
COMPOSITION & BEHAVIOR  *

It i the brain's response to light RESULT V. ACTION COMPOSITIONAL DIFFERENCE Aliquid or paste composed of

wavelengths reflecting off Color is the final visual result Paint requires a binder to adhere pigments, binders, and solvents

objects into the retina. we see after the action of to surfaces, whereas color is that creates a coating.
painting is complete. the raw visual effect.

ADDITIVE MIXING o SUBTRACTIVE MIXING

COMPARISON OF LIGHT AND PIGMENTS

{Cp FeATURE :Q— COLOR (LIGHT) @ PAINT (PHYSICAL)
' @ Mixing Method a Additive (RGB) ‘ Subtractive (RYB)

@) Mixing Result Becomes Lighter @ BecomesDarker
I'fgi:\i(:?:iegstlu(sc.o'o') creates ‘& Physical State ,\J Wavelength/Light 8& ;i:]g%:;?ngor g;ﬂ:ﬁv‘vﬁ%lﬁ;‘m
/A NotebooklLM
1. Don't touch the bench, the 1s still wet! 2. “I want
something loud,” said the old man, rejecting the dull and asking

for bright reds and blues. 3. You have a smudge of on your cheek;
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have you been working in the studio? 4. She described the situation in such
gloomy that we all felt depressed. 5. He went to the art supply
shop to buy some brushes and a few tubes of oil . 6. The
scheme of the room was a strange mixture of yellow and purple.

Portray, Picture, or Represent: Choosing the Right Word

A guide to clarifying the subtle differences in emphasis and usage between
three common synonyms for "showing" or "describing.”

Portray: Acting and Picture: Creating Visual Represent: Symbols
Artistic Interpretation or Mental Images and Functional Proxies

i
||

Focuses on playingarole, * &g Used for bringing

Signifies standing in
descrlnbmg words, or U Thisviord descnptlo_n_s to life VeThisword for another, such as Use This Word
showing someonein  when showing: through vividartor  when Showing: asymbolforan  when Showing:
a specific light. Acharacter, mental visualization.  Avivid scene or abstract idea. Asymbol,
attitude, or role. mental image. group, or idea.
Contextual Nuances
Depict vs. Portray Portrayal vs. Portrait/Presentation

;@‘ Portray is for acting or k| Portrayalisan 'Tn7 aportraitis E presentation is
9 G abstract descriptions. interpretation; o an image; araw display.

Depict is for direct
visual representations; &N

1. I simply cannot him as a father; he is too irresponsible. 2.
The actor the villain with such terrifying realism that the audience
was scared. 3. In this painting, the white dove peace and purity. 4.
Try to yourself walking along a tropical beach at sunset. 5. The
novel life in Victorian England with great accuracy. 6. The media
often the politician as a hero, ignoring his past mistakes. 7. The three
figures in the monument Faith, Hope, and Charity. 8. It is hard to
the chaos that followed the earthquake; you had to be there. 9. In his
early works, the artist preferred to mythological scenes. 10. This
abstract sculpture is meant to the struggle of man against nature.

A NotebookLM
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Choose vs. Select: Picking the Right Word

SELECT
Formal and Objective

Implies a careful decision-making process
based on specific, predetermined criteria.

CHOOSE
Casual and Subjective

Reflects personal preference and broad
decision-making in everyday contexts.

THE STANDARD FOR
USER INTERFACES.

Used for technical actions like
picking from menus or limited lists.

Quick Reference Guide
EXAMPLE:

m “Select your preferred

language.”

EXAMPLE: Feature

“I'll choose the blue shirt." "
a Tone Casual / Informal Formal / Technical
Highlights a personal, informal Demonstrates a formal, precise

decision based on taste. Basis Personal Preference Objective Criteria action within a professional or
technical setting.

Common Use Daily Conversations Ul Menus & Systems

1. The jury had to the best painting from hundreds of
submissions. 2. You can any book you like from this shelf; they are all
free. 3. They carefully a site for the new gallery near the city centre. 4.

It is always difficult to between two evils. 5. We need to
a suitable candidate for the position of manager. 6. “I didn't this life; it
me,” said the artist dramatically. 7. The store offers a carefully
range of wines from France. 8. Why did you to wear this

dress today?

Exercise 4.26. Translate into English. Use all the active components of this
Unit.

1.  M’axo xasxcyuu, ie He OyJ10 3BUYAHOIO cipaBolo. S 3acmas /[oicexa, konu 6in
cmosig 011t Moix nBepel. He 3narouu, HaBIIO BIH NPHUHINIOB, S YeKds, NOKU BiH
3aeo60pume. «JlaBaiiTe mocrapaeMocsi 30eperTd Bce B TAEMHUII 1 HEe OyaemMo Hi
B ITI0 BTPYYATUCS», — 51 OAUUs, 5K J{oHcex NOCMIXHYBCS, 3iIMXHY8UU 3 NOJICCULEHHSM,
1 HaBITh HOYEPBOHIB JI0 KOPEHIB BoJIOCCH. S1 3p0OMB BUCHOBOK, III0 MO0 CKJIAJHO
DPO3TOBOPUTH, 1 HE CTAB HANOJIsI2AmMU HA NPOO0EICEHHI PO3MOBU. «MHUCTEIITBO — 11€
HIIO, KOJIM TH MOJKEI MPUA0ATH KapTUHHY TaJIEpero, He 00KIA0a4u 3YCUTbY.
Bracne kascyuu, 6yno b6esenyzoo cnepeuamucsi po 1ie.

2. Bzacani-mo xaosicyuu, Mpi€r0 BCbOTO MOTO JKUTTSA OYyJIO IOKAa3aTH OJHY 31
CBOIX KapTWH Y HATYpaJbHY BEIWYUMHY Ha BUCTaBll. Hexall HaBITH IOJIOTHO
MOBICSITh B HAUOLIBIII HEMPUMITHOMY MICIll, HEXaid HaBITh 1 MOBU OyTH HE MOXKeE
npo OMpUMAaHHs npu3y, BIH AyKe XOTIB OMUHUTHCS CEpe] 3PLINX XYIO0KHHKIB,
Hexal HaBITh 1 3 BEJIUKUM 30UTKOM JIJIS 37I0POB 1.
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3. — UynoBo, NOMOBHMOCS Ha IOHEIUIOK. Sl TMOBHHEH IepeKoHaTH Tebe
BIAMOBUTHCS BiJ idei nouamu 3alMaTHCS KHBOIIMCOM. Busensicmvcs, mu He
3Ha€w, 110 Take NajaiTpa KOJAbOPIB, Haspso yu 6i0pizHUU KOPOOKY akBapeseH Bijl
TIOOUKIB 3 osiitHuMu dapbamu. [lo3a BCIKUM CYMHIBOM, IIiii KaTacTtpodi
HEOOX1AHO 3amo0irtu. — [lpunycmumo, 1e Tak, ajie MEHI HEOOXIHO J00pe
noaymatu. Yecrno kasicyqu, st HE MOXKY HIYOTO 3 0000 BAISITU. AJie, 30aemucs,
mu ece-maxu z2ywyvews hapou.

4.  He moorcy ne susnamu, mo bimn 3aBxau OyB y xopoiiid dhopmi, Hy IIPoCTo
BTIJICHHS 3/I0POB’Sl, XOUA OCMAHHIM YACOM 6iH 8u2is0ae KeNncbko. Hanesro, tiomy
Ginbuie Hemac 36i0Ku uepnamuy HATXHeHHs. Moro yIIrOOJIeHI INTYYHI KBITH
1 uepeBUKH 42 po3MIpy TeX nepecmanu oonomazamu. Tpeda niaidpaTu noch HOBE,
wWo 003601UN0 O UOMY 3HO8Y NUCAmMuU KAPTUHH, 300paA}Cyio4y MATbOBHUYI KyTOUKH
npupoau. — Tak, Th npaBuil. QuesuoHo, 6in cmas NOCMIXOBUCHKOM HaBITh JUI BCIX
CBOIX POJINYiB, KOJIM MOTO BUCTaBKa HE MIPUBEPHYJIA BIABITYBaYiB. BOHM K TUILKH
3aMpOTIOHYBAIM HE MIKOIYBATH CHJ Ha poOOTy, OT 1 Bce. lle BUsIBMIOCS 3aHAATO
JUIs1 IOTO XYJI0KHBOT HATyPH, 1 HIIIIO HE MOTJIO HOTO BTILIUTH.

5. Xoua s 0oocumv 00620 MipKysana HaJ THM, SIKY KOJIPHY MaTITPy BHOpATH
JUTSI IIOPTPETa MOET TIJIEMIHHHUII, BAKOHAHOTO B HATYPAJIbHY BEJIUYUHY, S BCE IIIE
CYMHIBAKOCS B TPaBWIBHOCTI nputiHsamozo pillieHHs. Yecho xaogicyuu, HEMae
HifAK020 OadicanHs cmamuy TIOCMIXOBHMCBKOM 1 YEPBOHITH JI0 CaMHX BYVX,
Xoearouucsy Bl yCiX B HEOPUMITHOMY Micii. — MOXY 3HSTH TBOK HaIpyTy.
Marouu ipekpacHUN XYIOXKHINA CMaK, TH HANe8HO CMeopuld IMeaeBp.

6. He Moy HIYOTr0 BIISITH 31 CBOIM HEOOAYHUM YOJIOBIKOM — M SIKO KANCYHUUL,
11¢ HEe3BUYANHWN BUTIAIOK. Ko/u 6in po3mosisic 1o TeaedoHy, BiH HE IMBUTHCS,
KyIU Cifae, 1 a1 He 8 3M03i 3anobiemu xatactpodi. Ilam amaro, HewooasHo 6in
po3uasus KOpOOKY akBapelsied Ha JMBaHI 1 HACTYNUB Ha TIOOWK OJiHHOI dhapou
Ha KPeMOBOMY KWinMi. MeH1 10BeOoCs BUIIPABUTH KWJIMM JI0 XIMYKUCTKH, A€, 10
MOT'0 TOJETIIeHHs, HOTO 8danocs @pamysamu. Ane si HE MOXY 3MUPUMUCS
3 mum, wo 00eedemvbCss BUKUHYTH JTWBaH, MICIS TOTO, SK S IIJTUH JICHb, He
WK0OYYUY 3YCUIb, HaMaz2anacs eiomumu moro. — Tak 0Ch YOMY TH 3acMy4YeHa.
To061 moTp1OHO MPOCTO AATH BUXIJ CBOIM IMOYYTTSAM, OCh 1 Bce. Cnpooyil smycumu
YOJIOBiKa CaMOTO suuucmumy JABaH.

7. He nioo3porwouu, 1110 BXe 0araTo pokiB LeH 3pUIHN XYA0KHUK APAYIOE HAO
eémisieHHsAM MPIi BCbOIO CBOT'O KUTTSI, YaCTO YKEPTBYIOUM 3JI0POB’SIM, s 3pOOUB
NOMUWJIKOBUY BUCHOBOK 1pO me, wo GiH cmas SKUMOCH IPICHUM 1 empamus
iHTEepeC 10 KMBOMUCY. — Sl BTOMHBCS BiJ TBOE€T 36uuKku 3eyuyyeamu hapou. BiH,
MOXMCNIUBO, We Hanuuile TOJIOTHO, sike OyJle BUCTABICHO HAa HAWMPECTHUXKHIIINX
BHCTaBKax, 1 MUCTEIITBO3HABIII Oy TyTh JUBUTHUCS HA HHOT'O OIIHIOIOYE.

8. BnacHe xaoicyuu, BUCTaBKa, IKA NPOBOOUMbBCS 3apa3 y MICIIEBIH KapTHHHIN
rajiepei, HaOJMKAETLCA JIO 3aKPUTTS, a 1€ HIXTO HE 3HA€, KOJIHU Oy/Ie OroJIOIIEHO,
K1 pOOOTH OTPUMAIU HArOPOJIY.
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9. He Moxy ckazaru, mo ®in — BTUICHHS 3710pOB’s. SIKWICH BIH OJ1IUN
OCTaHHIM YacoM. — BiH cTpakjae BiJ CUJIBHUX TOJOBHHMX OOJIIB, SIKI HE MOXE
HOJIETUIUTY HISIKUMU JIKaMU. S 3naro, wjo 6in 36epuyscs 10 IiKapsl, AKui oO11s1B
n1110paTh €(PEeKTUBHE JIKYBaHHS.

10. Buopa s 3acmas [icona y iioeo kabinemi scaxauso sacmyyerum. IIpoexT,
y SIKOMY 3a/iIIHO MIB BIAJLUTY, BHSIBHUBCS IpoBadbHUM. HaBiTh doxrasuiu macy
3yCHIIb, 1100 3aMo0IrTH HENAcTIO, BiH BiAUyBae ceOe BUHYBaTHUM. S HIYOTrO He
MOJKY 3 HUM BIISITH. Cxooice, Hiuyo He Modice BTIIUTHU WOTO. — [ Ipununu 32yuysamu
dapOu. AHITpOXH HE CYMHIBaKOCs y HWOro HajiitHOCTI. BiH 3aBXau mpwuiine Ha
JIOTIOMOTY, HaBiTh KEPTBYIOUM CBOIM 3I0POB’SIM, HABIMb SKWO 1020 NPO Ye He
nonpocumu. AJe, Mylry BU3HaTH, BiH, 0€3 CYMHIBY, B loraHi gopmi, 0J1iaui, cxy/1
Ha JIBa PO3MIpH, 1 darekuti 8i0 moeo, wob O6ymu BTUICHHAM 3710pOB’s. Yomy 6 He
cnpobysamu BIINIPABUTH Horo y BianycTky? Hexall 1ie Oyie v YepBHi.

11. Ocxkinvku nooapynok 6y6 Hapewmi oOpanuil, YC1 3ITXHYJIN 3 TOJETTIEHHSIM.
Mu cnoodisanucs, wo 6abyci cnooobaempcs IITYYHA HOPKOBA IIyOKa, OCh 1 Bce. Mu
3HaIU, WO Ye Mpis 8cboeo ii scumms. | TINBKKW MI CTapIiil Opatr 3anepeuysas
npomu Kynieii TaKOl, M KO Kajxcyuu, «MapHOI» pedl. Tpoxu nodymasuiu, Mu
IPUHALIUTA 0 BUCHOBKY, II0 MOYKEMO MTPOIrHOPYBATH HOTO TYMKY.

12. 4 30usoeana, wo maze mummeso 3usna OUb y cuuHi. — Meni wikooa mebe
3acmyuysamu, aje Tenep y Tede risMa Ha HOB1M KPEMOBIiH CyKHI, 111 TOBEIEThCs
BIAMNPABUTH JI0 XIMUUCTKH.

13. Tu uacom ne 3nacw, y 4YoMy Oyna npuuuna moeuanus Cmisa Ha
BUOpAIIHbOMY TpuiioMi? — Hiuoeo He 3Harouu PO KUBOIUC, GIH He Mie He
giouyeamu ce0e HiAKo8o TiJ Yac PO3MOBHM MPO aKBapesi, KOJIPHY HaliTpy,
IIOPTPETH Y HATYPaJbHY BEIIMYMHY a00 Hanecenns MaciagHux ¢ap0 Ha IIOJOTHO.
BiH MOBYAB, 6osuuUCy CKa3amil TyPicTh i CTATH IOCMiXOBHCHKOM. — Hloro 3aBx iy
OyJI0 BaKKO PO3TOBOPUTH.

14. He 000B’s13k0BO OyTH 3pUIMM XYIOKHUKOM Ojis1 MO20, W0O MEOH KAPMUHY
63511 Ha BUCTABKY, ITOBICHJIN Y IPUMITHOMY MICIII 1, MOKIIMBO, HATOPOJIFIIM, SIKIIIO
BOHA IPMBEPHE YBary.

15. Bucmaska nabaudxcacmuvcs 00 3a6epuieriisi, a MA BCe 1€ HE BIABIIAIN Ti. —
Ii He sapmo 6iosidysamu. OCTaHHIM YacOM MEHI HE JOBOJIUIOCS OAYUTH JKOTHOTO
TBOPY CYYaCHOTO MHCTEIITBA, BUKOHAHO20 31 CTIPABKHBOIO MANCTEPHICTIO.
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HaBuanpHe BUgaHHs

BaacoBa Banepis [1aBniBHa
AznoBunbka Onena BonogumupisHa

AHAJJIITUYHE YUTAHHA:
JAEKOJAYBAHHA 3HAYEHDb TA KOHTEKCTIB

HaBuyanbpHO-MeTOOMYHUN ITOCIOHUK
JUTst 3700yBaviB BUIOT OCBITH 3 Kypcy (aKynbTeTy 1HO3EMHHUX MOB

VY nBoX yacTHMHaAX

Yactuna Il

(AHTIIL., YKp. MOBaMH)
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