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HH Caguenko, A.B. Komosa

Xapovrosckutl nayuonanvHuiil ynusepcumem um. B. H. Kapasuna
Annio3us Kak peyeBoi cnocob peannsaLum KaTeropum MHTEPTEKCTYanbHOCTH
B TEKCTE aHrnoA3bIYHON napoauun

CaBueHko H. M., KotoBa A. B. Anto3is ik MOBHUI cnoci6® peani3auii kaTeropii iHTepTeKcTyanbHOCTi B Te-
KCTi aHrMOMOBHOI napogii. Y cTaTTi BUSBNAETbCS iHTEPTEKCTYyarnbHa 3anexHiCTb NapoaiiHOro TEKCTY Bif npe-
LleleHTHOrOo TEKCTY. TeKCT napogii po3rnafaeTbCs Sk CUCTEMa, L0 MOPOAXKYE i peanisye iHTepTeKCTyarbHi 3B's-
3kn. Y [OChigKEeHHI aHani3yloTbCA O3HaKM i BMacTUBOCTI anto3in, fki BM3Ha4aloTb peanisauiio kateropii
iHTEepTeKCTyanbHOCTI B TEKCTi aHITIOMOBHOT napogii. Anto3isa po3rnsgaeTbes sk iHTepTEKCT, TOBTO enemMeHT npe-
LileJEHTHOro TeKCTY. Ano3il YCKINaaHIoITL TEKCT Napogii, TOMy L0 3BepTalTb NapodifHuiA TEKCT A0 npeueaeH-
THOIO TEKCTY.

KnrouoBi cnoBa: peanisauisi kateropii iHTepTeKCTyanbHOCTi, anto3ifi, TeKCT napogaii, npeuefeHTHUN
TEeKCT, KOMiYHUN edekT.

CaBueHko H. H., KotoBa A. B. Annio3us Kak pe4eBou cnocob peanusauum Kkateropum UHTepTeKCTyarnb-
HOCTM B TEKCTE aHINoA3bIYHOW NapoAun. B cTaTbe BbIABNAETCA MHTEPTEKCTYyanbHas 3aBUCMMOCTb Napoanin-
HOro TeKCTa OT npeLeaeHTHOro TekcTa. TeKCcT napoaun paccMaTpuBaeTcs Kak cuctema, Kotopas cosgaet u pe-
anusyeT UWHTepTeKkcTyanbHble CBA3W. B uccnegoBaHuy aHanua3vpyloTCA NPU3HaKM M CBOWCTBA armo3ui,
onpefenswowne peanusaumio KaTeropum MHTEPTEKCTYyanbHOCTU B TEKCTE aHrmoA3bl4HOM napoguv. Anniosus
paccMaTpuBaeTcs Kak MHTEPTEKCT, T.e. AfeMeHT npeLefeHTHOro TekcTa. Anno3un YCNoXHSAIT TeKCT napoauu,
Tak Kak obpallaloT NapoauHbIA TEKCT K NpeLefeHTHOMY TEKCTY.

KnioueBble cnoBa: peanusauus KaTteropMM WUHTepPTEKCTyanbHOCTW, annio3us, TeKCT mapoawuu, npeue-
OEHTHbIN TeKCT, KOMUyeckum adpekT.

Savchenko N. M., Kotova A. V. Allusion as a speech means of realizing intertextuality in the text of Eng-
lish parody. The article demonstrates mechanics of interdependence between the text of parody and the prec-
edental text. The text of parody is regarded as a system that creates and realizes intertextual contacts. The
study reveals the allusion peculiarities and characteristics which determine realization of intertextuality in the
text of English parody. Allusion is considered as an intertext, i.e. an element of the precedental text. Allusions

make the text of parody more complicated as they refer it to the precedental text.
Key words: realization of intertextuality, allusion, the text of parody, the precedental text, comic effect.

AJUTIO3UST SIBIISICTCS PE3yJIbTATOM MEXTEKCTOBBIX
cBszeir. OmHako, 9T0 He Oojiee YeM MpHEM, 3aKIToYa-
IOIIUICS B TOM, YTO aJIIO3Ms ‘‘HaMEKaeT’ Ha HEKOe
coObITHE, OBIBIICE B JICHCTBUTEIBHOCTH, JTHOO BBI-
MBIIIIJICHHOC.

Ammio3us Takke MOXeT (PYHKIIMOHHpPOBATH Kak
CPENCTBO ‘“‘pacIIMPEHHOr0 IEpeHoca CBOWCTB U Ka-
4ecTB MU(OJOTHUECKUX, OMOICHCKIX, TUTEpaTyPHBIX,
HUCTOPHYECKUX IEePCOHaXKei W COOBITHIA Ha T, O KOTO-
PBIX HOET peyb B AaHHOM BbIcKassiBaHum [1:110], B
TaKoOM cllydae “ajulio3usl HE BOCCTAHABIIMBAET XOPOIIO
W3BECTHBIN 00pa3, a U3BJICKACT U3 HETO JOMOIHUTEIb-
Hy!0 uH(popMaLuo” [Tam xe].

AKTYaJIbHOCTB TIPEANIPUHAMACMOTO HUCCIICI0BA-
HUs 00YCJIOBJICHA BO3PACTAIOIIAM UHTEPECOM K H3y4e-
HUIO pealu3alliil MEKTEKCTOBBIX CBS3€H B KOHKPET-
HOM THUIIC TEKCTa, HANpaBICHHOTO HAa aHaJu3
MHTEPTEKCTYaJbHBIX AJIEMEHTOB B IAPOJUIHOM TEKC-
Te.

Lenb 1aHHOrO MCCICIOBAHHUS COCTOHMT B BBISBIIC-
HUM MPU3HAKOB M CBOWCTB aJUTIO3HMM, OMPEACIISIOIINX
peain3anuio KaTeropuu MHTCPTCKCTYAJIbHOCTU B TCK-
CTE aHTJIOA3BIYHON TTAPOTIH.

© Casuenko H. H., KoroBa A. B., 2015
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O0beKTOM UCCIIEIOBAHUS SBJISIOTCS aJUTIO3UU KaK
(I)OpMBI IIPOABJICHUA KAaTCTOPHUHU MHTECPTECKCTYAJIbHOCTH
B IaPOJUITHOM TEKCTE.

IIpenmeroM wH3ydeHus BBICTYHAKOT crenuduue-
CKHC Y€PThl AJUJIFO3UHU B TEKCTE AHTJIOS3BIYHON napo-
JIAU.

HoBu3Ha npeanpuHUMaeMOro UCCIEJOBaHUS CO-
CTOUT B TOM, YTO B HEM BBIABJISIIOTCS MPU3HAKU AJLTIO-
3UHM, ONPEACISIOUINE PEAIU3ALNIO MEKTEKCTOBBIX CBSI-
3eMl B TEKCTE aHTJIOSI3bIYHOM MapoIuu.

AJUTIO3MBHOE CIIOBO BBICTYIIA€T B KaueCTBE 3HAKa
CUTYallUOHHOM MOJENH, ¢ KOTOpOl MOCPEACTBOM ac-
COIMALIMA COOTHOCUTCSI TEKCT, COJEpKalluil ajlio-
3uro [3:42-43]. Ammo3usi TakkKe OIpeaenseTcsl Kak
HETOJIHOE /9acTU4HOe/ 1uTHpoBaHue. OCHOBHAs OCO-
OCHHOCTH AJUTIO3WM KaK YaCTHYHOTO IUTHPOBAHUS 3a-
KIIFOYaeTCsl B TOM, 4TO JOOABOYHBEIA CEMaHTHUYCCKHUI
3JIEMEHT, BbI3BAHHBIM LIUTATHBIM XapaKTEPOM cOoyeTa-
HUSI, OCJIOXKHSIETCS: BOCTIPOM3BEJCHHAS 4YacTh COYeTa-
HUS BBIOJHSECT (QYHKIMH BBIPA3UTEINS BCETO IOIHOTO
3HAYCHUA COUCTaHHA, a HE TOJIbKO MPUXOAAIICTOCA Ha
ero Joiro 3HavueHus [2:40].

[lo Hamemy MHEHHIO, TOYKOHW CXOXIEHHUS BCEX
CYILECTBYIOIIMX Ha CErONHSIIHUNA JACHb ONpEIeNICHUN
AJUTIO3UU SIBJSIETCSI MHTEPIPETALUsl JAHHOTO SIBJICHUS
KaK 3aMMCTBOBAHME HEKOETO 3JIEMEHTA U3 MPELEICHT-
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HOT'O TEKCTa, CIIyXalllee MpeJHaMEepEeHHON OTCBUIKOM K
NpeleeHTHOMY TeKcTy. TakuM o0pa3oM, ajuIo3us
ABISIETCS. MHTEPTEKCTOM, 3JIEMEHTOM IIPELEIEHTHOTO
TEKCTa, BKIIFOYAEMBIM B CO3/1aBaEMBIil TEKCT.

HanGonpmmit nHTEpEC MPEACTABISIOT crienuduKa,
(GYHKIIMM W pedeBOe BBIPAKEHHE AJUTIO3UH B TEKCTE
AHIJIOSA3BIYHBIX TTAPOANH.

ITo HammM HAOMIOAEHUAM, AJUTIO3UH B MApOIHAX
MOJIpa3/IeNIAI0TCS Ha YeThIpe OOJIBIINE TPYIIIIBI:

- bubneiickue n MUGOIOTNYECKHE AJUTIO3UH;

- (hOTBKIIOpHBIE AJUTIO3UH;

- aJUTIO3UM K M3BECTHBIM JIMYHOCTSM M COOBITHIM
UCTOPHH M COBPEMEHHOCTH;

- QJUTIO3MH K JIUTEPATyPHBIM TEKCTaM;

PaccMOTpuM TUNMYHBIE IPUMEPBI U3 ATHX TPYIIIL.

1) Bubnetickne 1 MudosrorHIecKne aJUTFO3UH B Ta-
pOoaMsX.

B pacckaze-mapoguu 1. Ko66a “Why the Patient
Fainted” onuceiBaeTcst 00JIbHOM, KOTOPBIA 10 CMEPTH
Oourcst Bpauel M OOJIBHHILY M KOTOPBIH TOJNBKO HYTO
MIepeHoC Olepanuio Mo yJajleHuto anmneHankca. OH c
oOJIeTYeHNEM JIENUTCS CBOMM CYAcCTBEM CO CBOHUMH
COCeIsIMH TI0 TajaTe 10 MOBOJY TOTO, YTO BCE yXKe
mo3au, Ha 9yTo oauH “Job’s comforter”, roBOpHT:

“That’s what I thought. But what happened? Fif-
teen minutes after I'd come to, they were rushing me
back and opened me up all over. One of them careless
doctors had left two sponges and a towel inside of
me” [5:441].

B TakoM KOHTEKCTE CTAHOBHUTCSI OYEBUAHBIM HApO-
JMHHOE BKpaIuieHne, KoTopoe oOpasyercs Oyaromaps
TUIepOOTM3UPOBAHHON aHTOHOMAcHH, TpaHchopma-
MU CEMAHTHYECKOTO COJIEpKaHUsI OMONEeCKON auTto-
3un Ha MoBa (MoB — T7aBHBIN IEepCOHaXX BETXO03aBET-
HOW KHHUTH MoBa, HA KOTOPOTO, YTOOBI WCHBITHIBATH
CHITy €ro Bephl B 6ora, ¢ cornacus 6ora caraHa, Haciaml
MHO)KECTBO CTPAIIHBIX HECYACTHH), Onaronapst 4emy u
JIOCTUTACTCS KOMHYCCKUHA 3P PEKT.

Tak, UCTIONB3ys aHTOHOMACHIO, ITHCATENb CO3/1acT
KOMHUYEeCKHH 3¢ (deKkT, rTHnepOoNn3upOBaHHO TpeAcTa-
BUB M OOBITPaB CBOETO Ieposi Kak NpUHOCAIIEe Hecua-
CTbE M JKaJHOE JI0 YEIOBEYECKHUX XKEPTB CYIIECTBO,
KOTOpOE BCErja W Be3Je JIEP)KUT HaroToBe NMHUChbMEH-
HBlE TPUHAIJIEKHOCTH C II€JbI0 HE MPOIYCTUTh HU
OJTHOTO BBICKA3bIBAaHMSI CBOMX POJACTBEHHHKOB M JIpYy-
3eH, YTOOBI BIIOCJIEACTBUH HCIIOJIB30BATh 3TOT MaTepH-
aJl ISl CBOMX IOMOPUCTHYECKHX PACcCKa30B.

[MomoOHBIM ke 00pa3oM CO3MaeTCsI KOMUYECKHN
3¢ deKT 1 B cieayrommeM mpuMepe:

“And then I explained my glee by declaring that 1
was now a partner in a prosperous undertaking estab-
lishment, and that written jokes might go hide their
heads in sackcloth and ashes” [Tam xe].

Brinenennas Qpasa sBisgercs OMONEHCKON aiiro-
3Wel, KOTopas BOHWIA B HOBBIH KOHTEKCT, 00pa3yeT
napoauiiHoe BKpamienue. ['epoit ucnonssyer ¢pasy n3
oubnelickoro ckazaHus (korma Mapaoxed y3Haj, 4To
[0 NpuKazy AmaHa BeCb HapoJ HYIECHCKUH HOJKEH
OBLT OBITH HCTPEOIICH B OJTUH [ICHB, OH “‘pa3opai
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OJICKIBI CBOU U BO3JIOXKHII Ha ce0sl BPETHILE U Tenen’)
B OTBET HAa NPUYUTAHHS KEHBI TI0 MOBOJAY TOTO, YTO Y
HETO MpOoNajl TaJaHT, ¥ OH He Oyzer OoibIle 3aHU-
MaThCS IHCATEIBCTBOM. Tak, WHTEPTEKCTyalbHBII
AJIEMEHT, 3aMMCTBOBAHHBIH W3 BBICOKOTO CTHIIS CBS-
IICHHOTO THCaHUs, CHIDKAeTcs M OOBITphIBacTCsS HO-
BBEIM KOHTEKCTOM, KOTOPBIi, B CBOIO OYepeqb, OKa3bI-
BaeTcs  rumepOoONM3MpoBaHHBIM.  HecooTBeTcTBHE
Oubneiickol ayuTio3uM ¥ HOBOT'O KOHTEKCTa CO3JAl0T
KOMHYECKUIT 3P PeKT.

2) BTOpPBIM HCTOYHUKOM QJIIIO3UI B MapoAUsAX SB-
Js1r0TCs (POJIBKIIOPHBIE TEKCTHI.

B pacckaze-napoaun “Confessions of a Humorist”
O’ T'eHpu, OOBITPHIBACTCS AJUTIO3USI HA CIOXKET OACHU
3D301a 0 JUCHIIE U BOPOHE:

“I was a lugubrious for praising the singing of my
friends, the crows, that they might drop from their
beaks the morsels of wit that I coveted [6:403].

brnarogaps Takod ajuleropuu akTyalu3upyercs
KOHTpAcT BKJIIOYCHHS, HA YeM M OCHOBBEIBACTCS IOMOP
JAHHOHM CHTYaIlH, W, TAaKUM 00pa3oM, cOo3JacTcs Ta-
poauiiHoe BKpamieHue. ['epoil mpu3HaeTcs B TOM, Kak
OH ofomIencss co CBOCH JKEHOW: C IBABOIBCKUM IIPO-
BOPCTBOM €MY yIABaJOCh €€ “pa3rOBOPUTH”’, M KOTJa
OHa “OTKpBIBaJIa” €My CBOIO “IyIIy”’, y HETO TOSBIII-
csl MaTepHall, MOCKOJIbKY )KEHCKOMY YMY CBOWCTBEHHA
“MuUiasl HEmocCiIeN0BaTeIbHOCT , KOTOPYIO OH BIIO-
CJIC/ICTBMM BBICTAaBISI Ha BceoOuiee 00O3peHHe Ha
MeYaTHOMN CTpaHUIIEe:

“A literary Judas, 1 kissed her and betrayed
her” [Tam xe].

ITo eBanrenbckomy mnpenanuto, Myna, oauH u3
JIBEHA/ILIATA AaIrOCTOJIOB, IOBEN JIIOJCH, MOCIaHHBIX
CXBaTHTh XPHUCTA, HA U3BECTHOE €My MECTO M MOMOT
OTO3HATh XpPHUCTa, TIOIENOBaB €ro. AHTOHOMAcCHS,
cpaBHeHHe mucatens ¢ Myaoi, HacTOJIbKO TUTepOOoIIH-
3UpPYeT W OOBITPHIBACT CUTYAIHIO, Y€M W CO3HaeT KO-
Mudeckuit 3 dekr.

WnTepeceH ciydail 0OBITPBIBAHUS aJUTIO3HU B Pac-
ckaze-mapoquu P. Jlapmaepa “Some Like them Cold”.
I'naBHbIit repoit Yapis3 JIbtonc B mucbMe K cBOed HO-
BO# MOJpyre MPUBOIUT CIOBA IPHIIEBA IECHH, KOTO-
PYIO OH HaIKCal B COTPYJHUYECTBE CO CBOUM “‘KOJIJIe-
roif” ¥ KoTopasi, TI0 UX OXKHJAHUSM, CTAHET XUTOM:

Some like them hot, some like them cold.

Some like them when they are not too darn old.

Some like them fat, some like them lean.

Some like them only at sweet sixteen.

Some like them dark, some like them light.

Some like them in the park, late at night.

Some like them fickle, some like them true,

But the time I like them is when they are like
you [7:118].

Cp.cIIT

“Some like them hot, some like them cold...” — 310
CJIOBA IETCKOTO CTHIIIKA:

Pease-pudding hot,

Pease-pudding cold,

Pease-pudding in the pot,
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Nine days old.

Some like it hot,

Some like it cold,

Some like it in the pot

Nine days old [Tam xe:455].

B naHHOM ciydae WCIOJIB30BaHUE aJUIIO3MU Ha
JIETCKOE CTUXOTBOPEHUE, ellle OO0JIbIIE 0JYEPKUBACT U
“IEHHOCTH”  BBIMICTIPUBEICHHOTO  “NPOWM3BENCHUS
MY3BIKQJIBHOTO M JIUTEPAaTypHOTO MCKyccTBa. Tak, MH-
TEPTEKCTYAJIbHBIH 3JIEMEHT, OOBITPHIBIAEMBI HOBBIM
KOHTEKCTOM, 00pa3yeT ImapoJuifHoe BKpaIrIeHHe.

3) TpeThs TPyIIa AJLTIO3UH B TAPOAHUIX CBS3aHA CO
CCBUTKAMH Ha M3BECTHBIC JIMYHOCTH WU COOBITHSI.

K puMepy, B napoJuitHOM pomane
I1. Ix. Bynxay3za “The Code of the Woosters” 4eTsI-
pexabl BozHuKaeT “rema lllepnoka Xommca”. ABtop
“urpaer” ¢ IMEHEM MU3BECTHOIO MEPCOHAXA:

‘Oh, yes you are, because you know what will
happen, if you don’t.” She paused significantly. You
follow me, Watson? °;

The news that Roderick Spode was on the premises
had shaken me a good deal I had supposed that
should be under the personal eye of Sir Watkyn alone.
Well, you can see that for yourself, I mean to say. 1
mean, imagine how some unfortunate Master Criminal
would feel on coming down to do a murder at the old
Grange, if he found that not only was Sherlock Holmes
putting in the week-end there, but Hercule Poirot as
well.;

I was astounded at my keenness of perception. The
moment I had set eyes on Spode, if you remember, |
had said to myself ‘What ho! A Dictator!” and a Dicta-
tor he had proved to be. I couldn’t have made a better
shot, if I had been one of those detectives who see a
chap walking along the street and deduce that he is a
retired manufacturer of poppet valves named Robinson
with rheumatism in one arm, living at Clapham [9:57].

JIro6ombITHO, UTO B MEPBOM IIpUMEpE Tepoil oiu-
LETBOPSIETCSI C JIOKTOPOM YOTCOHOM, BO BTOPOM — C
NPECTYITHUKOM, ¥ B mocienHeM — ¢ camum llepiokom
XonamcoM. B naHHOM ciiydyae mpoUCXOAUT IPOTHUBOIIO-
CTaBJICHHE I[BYX I'epOeB: TOr0, K KOTOPOMY OTCBHIIaeT
YHUTATENs AJUTIO3UsL, M CO34aBacéMOr0 B IAaHHBIA MO-
MEHT.

CpaBHuBas ce0s co “3IbIM T'€HHEM TPECTYITHOTO
MHpa”, TOTOBSIIUM YyOWUHCTBO, TEPOH CO3JAeT TMapo-
JIUHHBIA KOHTPACT, IMTOCKOJBKY €ro “4epHoe Aeno” 3a-
KJIFOYaeTCsl B BOPOBCTBE CTOJIOBOTO NpHOOpa s CIIH-
BOK. TakuM jxe 00pa3oM Napoany MOJBEPraeTcs 1

METOJ] NEAYKIUH, KOTOpHIM Tak ciaButcs Illepiox
XonmMme.

4) geTBepTas TpyIa aI03Ui — AJUTIO3UH B I1apo-
IUSX Ha JIUTEpaTypHbIE TEKCThI. AJUTIO3UIO Ha IIEKC-
nupoBckoro  “T'ammera” BcTpeuaeM B pacckase
k. Tep6epa “The Dog that Bit People”. Aprop onu-
CBIBAET IOCJIEJHHE MIHOBEHHUsI KHU3HH Tica Marca cie-
IyroummM o0pazom:

“A few months before Muggs died, he got to “see-
ing things”[...] Muggs came wandering into the room
like Hamlet following his father’s ghost” [8:208].

B mannom npumepe metadopa, odpasoBanHas Oia-
rojiaps MapoIUpPOBaHHIO IIEKCIIHPOBCKOTO oOpaza u
KOHTPACTHOTO BKITIOUCHUS AJUTFO3UH, CO3IaCT KOMHUYE-
ckuit 3 dekr.

Hutepecno mpoussencnue P. Apmypa “The Clas-
sics Reclassified David Copperfield”, koropoe mapo-
IUPYEeT CEHTUMCHTANBHOCTh poMana Y. JlukkeHca.
Tak, mapoauss Ha CEHTUMEHTAIFHOCTh pPealiu3yeTcs
Osarozapsi HECKOJIBKAM CEMaHTHYECKHM MOBTOpaM,
KOTOpBIE BBIPAKAIOTCS PA3IMYHBIMU JIEKCHYECKUMHU
CpeACTBaMU:

“He mingled his tears with hers and mine” — smo
sbIpadiceHue 0aemcesi 8 Kagblukax, nocie 4ezo ciedyem
asmopckuti kommenmapuii: “It is easily the dampest
scene in English literature until Somerest Maugham’s
rain” [4:310]. Ynomunanue npoussenenus C. Mosma
“Jloxnap”, MEWCTBHE KOTOPOTO IPOUCXOJUT B CE30H
TPONIMYECKUX IIMBHEH Ha octpoBax Camoa, co3maeT
MeTahopHUIecKy0 THIEepOOITy, Ha KOTOPOH CTPOUTCS
KOMHUYECKHUH 3 dexT.

AJNTIO3MM  YCIIOXKHSIOT TEKCT IapoJaWH, TaK Kak
00s13aTeNnbHO 00palaT ero K APYroMy TeKCTy — Ipe-
LEICHTHOMY. 3aMMCTBOBAaHHE 3JIEMEHTOB B aJUTIO3UH
MPOUCXOUT BHIOOPOYHO, a IIEJ0¢ BHICKA3BbIBAHHE HITH
CTpOKa TEKCTa-IOHOPa, COOTHOCHMAs C HOBBIM TEK-
CTOM, MPHUCYTCTBYET B TOCJIEIHEM Kak Obl “3a TeK-
CcTOM” — TOJIBKO UMILIMIMTHO [3:9-40].

Takum 06pa3oM, UCMOIB30BaHUE AJTIO3UN BeChMa
MPOJXYKTUBHO JUISl CO3AaHMs MapOJUid, TOCKOJIBKY OHHU
cirykar 0oJiee TiIyOOKOMY OCMBICIICHHIO TapOANITHOTO
TEKCTa, MPUBJICKast, Kak U B CIy4ae APYTHX HHTEPTEK-
CTYaJBHBIX 3JIEMEHTOB, T€3ayPyC PEIHITNCHTA.

TexcT, mpuHAIISKAIMH OAHOM CTPYKTYpe (B IaH-
HOM ciy4ae — Oubneiickomy, MH(DOIOTHIECKOMY, HC-
TOPHUYECKOMY W JIUTEPATYPHOMY (OHY) ITyTEM TIepEeHO-
ca B JPYTyI0 CTPYKTYPY, B HHOW KOHTEKCT (3a4acTyro
JIPYTOH 3MOXU U CTHIIS), IPOTHBOIIOCTABIISETCS, OOBIT-
pBIBacTCSl B 9TOI HOBOW CTPYKType M, TAKUM 00pa3oM,
oOpeTaeT HOBBIH, MAPOIUHHBINA CMBICII.
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UIl.Cyuma

Jlnenponempoeckuii nayuonanvHulii ynusepcumem umenu Onecs I'onuapa
JlaTeHTHbI pecnoHCMB B COBPEMEHHOM aHTTIMMCKOM fA3bIKe

Cyima L.IN. NaTeHTHMIN pecnOHCUB Yy cyyacHii aHrnincbKin MoBi. CTaTTa NpUcBsYeHa AOCHIAXKEHHIO NaTeHT-
HWX PECMOHCMBHMX PeYeHb Ha mMaTepiani cy4acHoi aHrnicbkoi moBu. Ocobnuea yBara 3BepTaeTbCA Ha CeMaH-
TUYHi, CTPYKTYPHI Ta yHKLiOHanbHi 0COBNMBOCTI CUHTAKCUYHMX OAMHMLb, WO AocnigxXyoTecs. OnncaHo ocHo-
BHi TWUMM NaTEHTHOro pecrioHcMBY. 3anponoHOBaHO BU3HAYEHHS TEPMiHAM «PECMOHCUMBHE pPEeYEHHS»,
«pecrnoHcuBy. Po3rnsiHyTo MIHMBICTUYHY Ta eKCTPaniHrBiCTUYHY OBYMOBMEHICTb NMaTEHTHWUX PECMOHCUBHUX pe-
YeHb Y AianoriyHoMy MOBIeHHI. 3BepHEHO yBary Ha cdpepy pyHKLiOHYBaHHSA BKa3aHUX CUHTaAKCUYHUX OAUHULb.
KnioyoBi cnoBa: naTeHTHUIA PeCrnoHCUB, PeCNOHCUBHE PeYeHHsl, MeTa BUCIOBIIIOBaHHS, AianoriyHe Mo-
BNEHHA, NiHrBiICTUYHI Ta eKCTpaniHrBicTUYHI chbakTOpMN.

Cyuma W. M. JlaTeHTHbIN peCcNOHCUMB B COBPEMEHHOM aHINIMACKOM sidbike. CTaTbsi NOCBSLLEHa UCCreaoBa-
HWIO NMaTEHTHbIX PECMOHCUBHBIX NMPEATIOXKEHWI HAa MaTepuane COBPEMEHHOIO aHrnuiickoro s3blka. Ocoboe BHY-
MaHve obpallaeTcs Ha CeMaHTUYeCcKne, CTPYKTYpPHbIe 1 pyHKLIMOHAMNbHBIE OCOBEHHOCTU UCCReayeMbIX CUHTaK-
cuyecknx eanHul. OnvcaHbl OCHOBHbIE TUMbI NMATEHTHOTO pecrnoHcuBa. MpeanoxeHsl onpeaeneHus TepMuHam
«PECMOHCUBHOE NPEANOXEHNe» U «PEeCroHCUB». PacCMOTPEHO NMHIBUCTUYECKYIO W AKCTPANMHIBUCTUYECKYIO
06yCNOBNEHHOCTb NATEHTHbIX PECMOHCMBHBIX NPeaSIoKEeHU B Avanorndeckon peun. ObpalleHo BHUMaHWe Ha
cihepy YHKUMOHMPOBAHUS yKa3aHHbIX CUHTaKCUYECKMX eaNHULL.

KntoyeBble crnoBa: naTeHTHbIN PeCNOHCUB, PECMOHCUBHOE NpeasioXeHne, Lenb BbiCKa3biBaHUA, Avano-
ruyeckas peyb, IMHIBUCTMYECKUE U IKCTPanNuUHrBucTUYECKne dakTopbl.

Suima I. P. Latent responsive sentences in modern English. The article deals with the research of latent re-
sponsive sentences on the basis of the modern English language. Special attention is given to the semantic,
structural and functional peculiarities of the syntactic units under research. The main types of the latent respon-
sive sentences are described. Definitions for the terms “responsive sentence” and “responsive” are suggested.
The linguistic and extralinguistic factors influencing latent responsive sentences in the dialogic speech are con-
sidered. Special attention is paid to the sphere of functioning of the given syntactic units.

Key words: latent responsive, responsive sentence, aim of communication, dialogic speech, linguistic
and extralinguistic factors.

PecrioHcrBHOE TIpesIOKeHNE PEACTABIIAET OO0
BepOAJIbHYIO PEaKLMIO0 Ha BHICKa3bIBaHHUE, BOIIPOC, IO~
Oy’XZIIeHHE, U MOXKET COAEPKaTh 3alpalliBaeMylo MH-
¢dbopmanio, cabOTUPOBAaTh CaMO BBICKAa3bIBaHHE, Ma-
HUIYJIHUPOBATh UM WM JIaXKe HEMOCPEJCTBEHHO C HUM
HE COOTHOCUTHCA. [eduHuims uis ciioBa “response’
cormacHo Oxford Explanatory dictionary of English
3BYYHT CIICAYIOIIMM oOpa3zoMm: “verbal or written
answer, reaction to something (BepOabHBII WM HeBe-
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pOanbHBINA OTBET, peakiusa Ha 4yto-to)” [10], T.e. 3Ha-
YeHHe CII0Ba “response’” BKIIOYACT B ce0s 3HAUCHUS
CJIOB answer | reply u moHATHE “peCTIOHCUBHOE TPEI-
JIO’)KEHUE” MHPE MOHATHS “OTBETHOE MPEIJIOKEHHUE .
TepmuH “pecrioHcuB” (responsive utterance) Brep-
Bble BcTpewaercss B pabore Yapmpza Ppuza “The
Structure of English. An Introduction to the Const-
7uction of English Sentences” [6], korma peus uger o
TUTIAX TPEIJIOKCHUN IO [ENH BBICKA3BIBAHHS: CHTYya-
THUBHBIC BBICKa3bIBaHU:, TpeOyromue oTBeTa (situation
utterance), W PECIIOHCHUBHBIC BBICKA3BIBAHHA, COOCT-
BEHHO OTBeTHI (responsive utterance). [lepBblii THI



