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«CMepTb, NONpaHHasA CMEpPTbIO»
B «OpurnHane Jlaypoi» Bnagumupa HabokoBa

Bab6ai N. M. «<CMepTb, fIKky nonpaHo cMmepTio» B «OpuriHani Jlaypu» Bonogumupa HabokoBa. Y ctaTTi pearnisy-
€TbeA cnpoba uinicHoro aHanisy ocraHHLoro pomaHy Bonogumupa Habokosa «OpuriHan Naypux». JocnigxytoTecs pisHi
piBHI NOETMKM TBOpPY: OMOBigarnbHa CTPYKTypa, ponb MihomoeTUYMHUX acoujaLiii, iHTepTekcTyanbHi 3BA3kM. Cneuudiy-
HOKO ANA XYJOXHBOro CBITY POMaHy € HacTaHoBa Ha MeTaniTepaTypHe BTINEHHA apxeTwuny «opuriHamy» XuTTd, Joni,
PeKOHCTPYKLi 3arybneHoro pato NioACHKoi ocobucTocTi. MeganoBaHHA NMTepaTypHUX penpeseHTaL|ii napajokcansHo
3HIMAETLCA B pycni MeTadhOpUKN BMUPAHHA AK 3BINbHEHHSA.

Knroyoei cniosa: Hapamiue, mighornoemiuka, Memadhopuka, iHmepmekcm, Memamexcm.

Bab6aii . H. «CmepTb, NnonpaHHasa cMepTbio» B «OpuruHane Jlaypbl» Bnagumupa HabokoBa». B ctatbe npeg-
NpyHUMaeTCA MonbiTka LIeNoCTHOro aHanusa nocrefHero pomaHa Bnagumupa HaGokosa «OpuruHan Jlaypel». Uccne-
AYI0TCA pasnuyHble YPOBHU MOITUKM MPOU3BEAEHUA: NoBecTBOBaTeNbHaA CTPYKTypa, porib MUAONOSTUYECKNX acco-
Upaumii, MHTepTeKCTyanbHble conpsaxeHusa. CneLmdWyHON AnA XyAOKECTBEHHOrO Mupa poMaHa npeAcTaBnAeTcs
yCTaHoBKa Ha MeTanuTepaTypHoe BOMMoLleHUe apxeTuna «NoANMHHUKA» XKU3HW, CyAb0bl, PEKOHCTPYKLMM MOTEPSAHHOTO
pasa yenoBeyeckol NuYHocTU. MNeaganupoBaHWe NUTEpPaTYpPOLIGHTPUYHBIX pernpeseHTauuil NapafoKcanbHO CHUMaeTcs
B pycrne mMeTadopuk/ yMUPAHUA Kak 0cBOGOXAEHUS.

Knroyeenlie crioea: Happamus, Mughonoamuka, Memaghopuka, UHmepmexkcm, Memamexcm.

Babay P. N. “Death destroyed by death” in Vladimir Nabokov’s “The Original of Laura”. The article is devoted to
attempt of the complete analysis of last novel of Vladimir Nabokov «the Original of Laury». Various levels of poetics are
investigated: narrative structure, a role of miphopoetic associations, intertextual interfaces. Specific to the art world of
the novel installation is a metaliterary embodiment of an archetype of "original" of a life, destiny, reconstruction of lost

paradise of the human person is represented.

Key words: narration, miphopoetics, metaphorics, intertext, methatext.

«Opurunan Jlayper» — mocnenuuii poman Bra-
nuvupa HabokoBa, KOTOpBIH yKe CBOCH HecTydai-
HOHM «IIONypPEaIbHOCTHIO» CTAHOBHUTCS MOIIHO CO-
JEPKATEIbHBIM XY I0’KECTBEHHBIM BBICKA3bIBAHUEM
B CHUTYallHH MEXIY MHPaMH JEHCTBHTEIBHOCTH
Y BUPTYAIbHOM MOTEHIUATBHOCTH. Y MHUPAIOIIHIH
McaTeNb TOPOIMTCS W HE VCIEBACT JOMHCATh
TEKCT, KOTOPBIM TPaKTYET BCE TY JKE CHTYAIHIO
JKA3HEHHOTO TIOpOTa € €r0 AHAICKTHUKOM MEpBOHA-
YaTbHBIX OCHOB YCIOBCUECKOTO OBITHS, KOTOPHIC
[TO3HAIOTCS C OTBITOM €TO 3aBEPIICHHS, B3BICKAHH-
€M OCHOBAHHM JTHYHOCTHOM HIAEHTHUYHOCTH OJiaro-
Japs BO3MOXKHOCTH B3risiaa Buyke. Poman He ObLt
3aBEPIICH, U JUIUTCIBHOC BPEMs HE OBbLIT Oy OIHKO-
BaH. TeKCT CIOBHO NOTPY3WICAd B KakOE-TO WHOE
W3MEpEHHE, MPOJUIeBas CBOE CYIIECTBOBAHHWE HAa
HOBBIX, HE NPUBBITHO-MATEPHAIBHBIX Hadanax. Bo-
MPEKH OOBEKTUBHO MOHATHOW HE3aBECPLICHHOCTH,
B UEM-TO  TPEIHAMEPEHHO  CHMITOMATHYHBIM
MPHEMOM  MPOYUTHIBACTCSA  OLIYIICHHE 0CO00i
JTIOAHOCTH W PYKOIHMCHOCTH, YCHIIMBAIOIIECECT OT
Havana K GUHATY, HUCIONHSS POMAHHOS MPOCTPAH-
CTBO KaHPOBOM MHTOHALIMEH YEPHOBUKA C €T0 HE-
JOTOBOPEHHOCTBIO, OTKPBITOCTBIO TIPOCTPAHCTBA
BO3MOXKHBIX peamuzaiuid. OcTaBiss OyTH CIOBEC-
HOTO HAJIWMYMA, TUTEPATYPHOTO CTPYKTYPHOCTH, OH
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MPeoJONCBACT caMoro ceds, OJ0NEBacT MPEIACIib-
HOCTh CIIOBA M MOTYAHHE, OCUIMBACT HEBBIPA3U-
MocTh BeuHocTH. (QOBCKTHBHAS Cyapda pomMaHa
U €0 XYAOKCCTBCHHOE CTPOCHHE, H30MOP(HO CO-
OTHOCSCH, (OPMHPYIOT ONPCICICHHBIA 3aMbICEIT
«pOMaHa J>KH3HH», B CBETC KOTOPOrO MOCTICIHHHA
B aBTOPCKOM >KU3HEHHOU KaHBE POMAaH B KaKOM-TO
CMBICTIE SBJIICTCS BOILIOIICHHEM METa(oOphl «cMep-
TH-BOCKPECCHHS»: YMHUPas BMECTE CO CBOHM TBOP-
LOM, JCMATCPHATU3YICh HA HAIIUX TIJ7a3ax, OH,
BMECTC C TEM, OTKPBIBACT HEMOCTIKUMYIO MeEp-
CIICKTHBY KH3HCTBOPHOTO BEKTOpPa anodaTHICCKO-
ro camoyTteepxacHud. IMeHHO mocneaHuii poMas,
OTMABIBASICH M TNEPCKINKAICh € MPEIBIAYIIHIMHU,
OKa3aJICs CIOCOOHBIM MEPEOCMBICTHTE H PEILITH30-
BaTh OJHOMEPHOCTh BPEMCHHOTO TCUCHHS, aKKYMY -
JUPOBAN BECh OIBIT MNPSABIAYIINX OOpPETCHUH
U CTal CIOCOOCH MPOJENaTh TO, K YeMY JABHO TH-
TOTENO HAOOKOBCKOE CIOBO, — CTATh YXKE HAJ JTUTC-
paTypoH, YeKaHs CBOEC 3HAHUE YKE APYTUM SI3BIKOM,
MPHYACTHBIM OPHUTHHAIAM, & HE KOTIHSIM.
«OpuruHan» kak aBTopckuil koHuent Haboko-
Ba BOMpaeT B cebs MHOKecTBO 3HaucHUU. Beerma
3HAYMMBIM OCTAacTCS NPHUMETAa NPHHAIICKHOCTH
K cepe MUTEpaTyphl, KYyJIbTYPbI, TAK KAK HMECHHO
uepe3 3Ty 0azoByl0 META(POPHUCCKYIO MPU3MY
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B HAOOKOBCKOM MHPE TOJBKO U BO3MOMKHO HEKOE
«KOCBCHHOE» BBICKA3bIBAHUC O Bem@ax (Guimocod-
ckoro Toika. Ha moBepXHOCTH NOBECTBOBATCIBHOM
CHCTEMBI PeUb HICT O CYABOC KHHTH, TEKCTA — €ro0
MOKUCKH, OOPETCHHE, BOCIPOH3BCACHHE, PEKOHCT-
pykups. COOTBETCTBEHHO M CHOXKCTHAS KAHBA ITIAB-
HBIX HAOOKOBCKHX POMAHOB BBITJISIUT KaK HHTCII-
JCKTYanbHO HANPSDKEHHBIM U TPYAOCMKHM MHYTh
YJam@aMu KyJbTYPHBIX aCCOLMALMH, aTIO3HBHBIX
peOycoB, kamaMOypHOTO CICAOMBITCTBA U T.I. Ta-
Kasg 4epTa XYJOXKCSCTBCHHOTO MBIIIUICHUS HCATEIS
noOy»KAana TPaKToBaTh €ro Mpo3y MpPEXkKIAEC BCETO
KaK OMNpPEIACICHHOC (DUIONOTHUECKOE HCCICI0Ba-
HHUE, B OPraHUKe KOTOPOTO CPEACTBAMHU CaMOH Jn-
TCpaTypsl HHTCTPUPOBAHBI KIKOYH K MOHUMAHHIO
MOJTCKCTOBOTO CMBICIIA TAKOTO HEIETKOTO TOBOpPE-
Husi-areHus. 1.€. 3a Kyjaucamu MeTa(opHICCKUX
MHMUKPHM BO3HUKAET B IMIMPOYAUINEM MOHUMAHUU
KHUra JKH3HH, KHATA CYABOBI, MOMIMHHOCTb, OpPH-
THHAT KOTOPOH HEOOXOOUMO PEKOHCTPYUPOBATE,
OYITO NOMCKUBASICH CBOCTO HACTOAIICTO IECPBOWC-
tounuka. Otcrooga W KanaMOypHAas MONTUCEMUS:
OpHruHaJ, noAMHHUK Jlayper — 310 1 nepBodop-
Ma KHHTH, U CMBICJIA CAMOM JKH3HU — B UX XYA0XKC-
CTBCHHOW TOKAccTBCHHOCTU. [IpounTare HacTos-
VIO KHUTY XU3HH — TMPOXUTh OPHUTHHAT CBOCH
cyaebpl. B «Opurunane Jlaypsl» ¢ mepBBIX CTPOK
3a1aHa WMHTPUra pasraiblBaHUS TaHHBI KHUTH —
«3arafgovHO¥ pykomucH (mysterious manuscript)»,
«pOMaHa ¢ KIHUOM, TAC KUY YTPAuCH HABCCTAAY,
«mad neurologist's testament, a kind of Poisonous
Opus as in that film. It had cost him, and would still
cost him, years of toil, but the thing was of course,
an absolute secret» [3:3]. 3aragka TekcTa — 3TO H3-
HavaapHO-0a30BbIH MeTadopuucckuii (OKYC Xya0-
JKECTBCHHOTO OOpalNcHHsS K YHUTATCNIO, KOTOPBIN
MOTHUBHPYET BCC IUIAHBI NMOBECTBOBATCIBHOU CHC-
TeMbl poMaHa. OHA COCTOMT M3 HECKOJIBKUX (hpar-
MCHTApPHO-MO3aHUYHbIX, NYHKTHPHBIX TOBECTBOBA-
TCABHBIX JIMHUH, KOTOpbiC Aud(Py3HO CILUICTAROTCS
B KOHTPAITyHKT, MCPETCKAIOT OJHA B JPYIVIO, aK-
THUBHO KOMMCHTHPYSI COAepanue apyr apyra. [lpu
3TOM TSDKEJIO TPOBECTH PELIUTCIBHYIO TPAHHULLY,
KOTOpas oTcekana Obl TEKCT B TEKCTE M TEKCT OT
KoMMeHTapust. HCTaHIHs OOBCKTHBHOTO IOBECT-
BOBarens, pacckaseiBag o Diope, ee poIUTEIIX,
mpeakax, dere Kapos, mpodeccope Baitnae, easa
mumb HabepeT oOOpOTOB, MOIIM, KaK TEPSCT IMOJI-
HOMOYHS CBOCH KOMIICTCHIIMH, MEPEBOILIOIAACH
B PEUYCBOH MOTOK KaKOTO-HUOYIb U3 PACCKA3YHKOB-
nepconakel. [lepexarouaroTcs HappaTUBHBIE PEru-
CTPBI, — M YMTATCIb OKA3BIBACTCS B MPOCTPAHCTBE
«Moeii Jlayps», kaurn ®nopuna mr000BHHKA, HA
¢dore metamopdosz: dmoper — ®nayper — Jlaypsr.
OxazeiBacTes, Mbl uuTann kaury Kapa, HO B cre-
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aviomen ¢ase MOBECTBOBATENBHBIX TpaHChOpMa-
LUH y)Ke CIBIIIAM KOMMEHTHPYIOIHAN romoc Baiin-
Ja OTHOCHTEJIFHO HACTOSIIETO COACPKAHUA U MOJ-
texkcra Dnopunoii-Jlaypunoit ucropun. Kortopsrit
W3 3TUX TOJOCOB BBIIIC MO OCBEAOMIICHHOCTH, KO-
TOPBIM 3BYYHT B ACHCTBHTECIBHOCTH, SIBISIETCS J0-
MHHAHTHBIM, a KaKOH TBOMHHUKOM, TCHBIO, OTOXKIC-
CTBJICHHEM — B 3TOH HENOCTOSHHOW U 0OMaH4YUBOH
urpe-noivudonnn noHATs npodiaemariuHo. CHuMa-
€TCA KaTerOpUYHOCTh HIACHTU(HKALMH, CaAMOTOXK-
JCCTBCHHOCTD JIHL, OJHOTHHEHHOCTb BOCIIPHATHS
U TPakTOBKU coObITHH. [laske Gomplne: moBeCTBOBA-
HHE TOTJIOMACT caMo ceOsl, HEYCTAHHO U LICJICHA-
MPaBJICHHO OykBanu3upys Balnmos skcnepuMeHT
CaMOYHHYTOXCHUSL.

ATtMocdepa TNpEeIHAMEPEHHO  HEYBEPEHHBIX
OLICHOK W MPOYTCHHH CIVINACT U JPaMaTH3HPYET
TaiiHYy TTIAaBHOTO MOTHBA IPOU3BEIACHUS — OTBICKH-
BaHHS, BOCIIPOM3BCICHHS MOATHHHOTO, OPUTHHAb-
HOT'O CIOJKEeTa CYABOBI, MPOSICHCHHE ¢¢ ACHCTBH-
TEJTBHOTO 3aMBICia U myTell ero ucrmomHeHus. [Ipe-
JENBHO VCIIOJKHECHA H 32a4a aBTOpPa FapMOHH3HPO-
BaTh ATOT NMEPBHYHBIA Xa0C POMAaHA-)KU3HH, KOTO-
PHIH TATOTEET K pacmaay, a HE VIOPIIOYCHHIO.
TouHee aneUTUPYET YKE K KaKOU-TO 3ampeaeabHOM
rapMoHuH, (GOPMYIHPYS Haubonee paIuKaIbHbIC
peLEnThl PEIICHHUS KapAHHAIBHBIX mpobmeM ¢uno-
co(uu TBOpUCCTBA.

Bocnomunanusa Baiinna B «Opurunane Jlayps»
AMMEeTHPYIOT K PEKOHCTPYHPYEMOMY CKBO3b (DHTY-
py @mopsl o6pasy mepBoH MOOBH € MOYTH OYK-
BaapHBIM pudmoBanuem k Annabemne Jlu B «Jlo-
mutey: «My sexual life is virtually over but — I saw
you again, Aurora Lee, whom as a youth I had
pursued with hopeless desire at high-school balls —
and whom I have cornered now fifty years later, on
a terrace of my dream. Your painted pout and cold
gaze were, come to think of it, very like the official
lips and eyes of Flora, my wayward wife, and your
flimsy frock of black silk might have come from her
recent wardrobe» [3:74-75]. Ho u 3xeck He 0Oxo0-
auTcst 063 TCHEBOH CTOPOHBI, JBOMHUYECKOTO IIO-
Jo0ust U OOOPOTHHYECKUX Cypporaros. Aspopa
BAPYT BUAUTCA B BHAC NECPBEPCHBHOIO AHAPOTHHA,
BOIUIOMIAOLICTO KaKYIO-TO OOpaTHYIO CTOPOHY IHa-
MATH O JK000BHOM Jape ayiuru. Hemapom u amiro-
3uBHBIC K «Jlomgure» smm3oasl u3 acrcrea Dmops
(mampumep, momneucHue rocuoguHOoM ['yGeprom)
HWHBEPCHBHO MAapPOAHPYIOT CIOKECTHYIO LUTATY: TO-
teHmaneHo Pnopa Morna 6b1 crate JlomuToH, HO
Ha (adyIbHOM YPOBHE 3T BO3MOXKHOCTh HE PCaNIH-
3vercss OVKBAJbHO, BIPOYEM, OCTABIAS CIEX Kak
CHUMIITOM aHAJIOTHH.

Takum obpazom, mudonoruueckuii GoH TOro
OpHTHHATA, KOTOPBIH JOJDKEH BOCCO3AATh TepoH-
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ABTOP, BBIBOAUT B IMPOCTPAHCTBO APXCTUIMUUICCKUX
ACCOIMAITH ¢ YTCPSHHBIM PacM, TCMOM TICPBOHA-
YaJIbHOIo ACTCTBA AyIIHW WX €TI0 SKBUBAJICHTA —
MCPBOM, MONIHHHON JHOOBH, BOOOIIC — 3ACMCKH
HETPOHYTOTO IEHHOCTHOTO TPOCTPAHCTBA, OTIYUC-
HHE OT KOTOPOTO YCIOBCK UCKYIACT, MPEOAOICBACT
YCUIUCM TaMATU-TBOPUCCTBA. CKBOSL KOIMUH, CH-
MY JISLHAN, CXOACTBA U 3P3aLbl CTAPACTCS MPOOUTHCS
K IIOAJTUHHBIM MCPBOUCTOTHUKAM, K OPUTHUHAITY .
Paii mias HabokoBa — 3T0 MEPBOKHHTA YEIOBE-
qCCTBA, BCUHO HpC6LIBaIOH.[aH, U IIpovYUuTaTh €€, BbI-
MHCATh, BOCCO3AATh UCIOBEK MOMKET, CTaB XYI0K-
HUKOM, BOCCO3/1aB B ceO¢ moao0Me BEUHOTO TBOPILIA,
aBTOpa 3TOM KHUTH, 3TO TOT CaMbld OpPWUTHHAI,
0 KOTOPOM PCYb HACT B MOATCKCTE BCEX HAOOKOB-
CKHUX MPOU3BEICHUN H KOTOPBIM YK€ OKOHYATEIBHO
PEKOHCTPYHUPYETCA B TIOCICIHEM POMAHE TTHCATEITA.
Henapom croxer TakoW TBOPUECKOM MaMSTH
0 OBIBIICM, YTCPAHHOM M BOCIPOHM3BOIMMOM pac
B CPCACTBAX €ro OTCTPAHBAHUS ACCOLIMHPYCTCS
€ LICHHOCTHOH Cchepoii MEPBOH TIOOBH. IPOTHUCCKOS
MCPEKUBAHUE BCETA COMPOBOKAACT 3TOT MyTh IPO-
YTCHUSI CBOCH HACTOSIICH Cy 16061, Takoe mpodTeHue
HC MOXKET OBITH Oc3IF000BHBIM, TOIBKO M MOYKET
COCTOATBCA KaK I‘J'IY6OKO HUHTUMHAA BCTPCUA, 5MO-
LIHOHAITBHOE COYYBCTBHEC, IPOTHUCCKOS COCTUHCHIUC .
Kak u «Jlomuta», n «Aza» «Opurunan Jlaypen»
MPEUCTIONHEH DPOTHYCCKOTO COACPIKAHUS WMCHHO
B TakoM cMbIcie. OTKPOBEHHOCTh TEX HIIH APYTHX
CUTYaLMM WIM BBICKA3bIBAHUM B BBICIIEH CTEICHU
SCTCTU3HPOBAHA M OTHOCHTCIIBHO W3BICKAHHOCTH
HUCKYCCTBa HUCIOJTHCHUA, U OTHOCUTCIIBHO aICKBaT-
HOCTH  XYAOKECTBCHHOTO  (DYHKLIMOHHUPOBAHUSL.
®daxTypHas JKUBOIHCH SPOTHUECKON 3aBOPOKEHHO-
¢t TenecHol kpacotoit daopsi-Jlaypel mocTosHHO
aneuPyeT K JTUTCPATYPHO-CTHIMCTUICCKAM MO-
JCIIIM, OCMBICTHMBAsg €€ KaK DKBUBAICHT TEKCTA!
«Her exquisite bone structure immediately slipped
into a novel — became in fact the secret structure of
that novel, besides supporting a number of poems»
[3:30], — nogaBas ee B OTOKACCTBIACHUAX C KHUTOU:
«Only by identifying her with an unwritten, half-
written, rewritten difficult book could one hope to
render at last what contemporary descriptions of
intercourse so seldom convey, because newborn and
thus generalized, in the sense of primitive organ-
isms of art as opposed to the personal achievement
of great English poets dealing with an evening in
the country, a bit of sky in a river, the nostalgia of
remote sounds — things utterly beyond the reach of
Homer or Horace. Readers are directed to that book
— on a very high shelf, in a very bad light—but al-
ready existing, as magic exists, and death, and as
shall exist, from now on, the mouth she made auto-

matically while using that towel to wipe her thighs
after the promised withdrawal» [3:32-33].

B stom ¢parmenTte pa3BopauuBacTes Lenas Ha-
6OKOBCKaH OCTCTUYHAA KOHICIINWA KHUTH U HCOTh-
EMIICMOTO YCIIOBHSI 3POTHIHOCTH €€ YTCHHsI, Habo-
KOBCKasi MeTaopuka LEHTPATbHOH (GOPMYJIBI 3PO-
THIHOCTH TEKCTA KaK TakoBOTO. K TOI BEUHOI KHHU-
I¢ Ha JAJICKOHW TOJKE, TAC CYIUCCTBYIOT W Haphbl,
" CMCPTh, BO3MOXKHO AOTAHYTHCA TOJBKO IIPHU YC-
JOBHH 0COOOTO Japa YTCHHS, APUCTOKPATHICCKH-
A1000BHOTO BOCTOPra B CIIOCOOHOCTH HMHTHMHOTO
neperKUBaHud MPOUUTAHHOIO TCKCTA. B Takom koH-
tekcre «OpuruHan Jlayper» mpeacract BO MHOTOM
HUTOI'OBBIM B TBOPUCCTBC Ha601<013a OIIBITOM PCKOH-
cTpykumy, pacmudpoekd OpurrHana CpeacTBaMH
OPOTUKHU TCKCTA, YCHWINCM YUTCHUA KAK 3POTHUUCCKO-
ro coydactus. JpOTHUCCKast MeTahOpHUKa OKa3bIBa-
eTCsl 34eCh Hanboee aneKBaTHOW MeTadopoi TCK-
CTOTIOPOXKAEHUA. PEKOHCTPYKIMSA MBICTHTCA Kak
BOCCTAHOBJICHHC IMPOTOTHIIA, OPHUIHMHAIA OBITHS
B IIpanaM:ATHU, KaK MPOUTCHUC-CO3AAHUC TNCPBOKHH-
', COACPKALICH B CBEPHYTOM BHAC BO3MOKHOCTD
BCCX M BCAYCCKUX CMBICIOBBIX a,KTyaJ'II/ISaLII/II\/'I. Yre-
HHUC-TIUCHMO B KOHTECKCTE TAKOTO METAIMTEpATyp-
HOTO MPOCKTA JO/UKHO CTaTh B OPraHHYCCKOM 3HA-
YUCHHUU 3SPOTHYUYCCKUM, BLICBO60,Z[I/ITLCH OT mOyT pa-
LHUOHAJBHBIX CAMOOOMAHOB, HWLIFO3UH, MCPCIKUTH
TCKCT YYBCTBCHHO U CTPACTHO, IITO6I>I YIOUTHCAH
OPUTHHAJIOM, CACIAThCA MPUIACTHBIM MMOAIUHHUKY .

TenecHo-3poTrueckoe oTokAecTBICHHE DOpBI
C KHUTOH YeM JAJbINE, TeM 00J¢¢ OyKBATU3UPYETCS
MOKa HE CTAHOBHUTCSI MAaTCpHAIM30BaHHON MeTado-
poit. Tenecno-kumkHas meradopuka BO3pacTacT
U OTCJICCHUBACTCS ICPE3 MHOTOYUCICHHBIC TCKCTO-
BBIC CHTHA/IBI, HAMCKH (HAIpPUMEpP, SIHU301, KOTO-
PHI  BBITJISITUT  HMHTCPTEKCTYANBHOW — pudMoun
k «The Pillow Book» ITutepa I'punyas1), B kKoTOpom
TCJICCHO 3a(MKCHPOBAHHAS IUMAPTATKA SBISCTCS
KaHAJIOM MHBA3MH JTHUTCPATYPHOTO TEKCTa: «A sweet
Japanese girl, who took Russian and French because
her stepfather was half French and half Russian,
taught Flora to paint her left hand up to the radial
artery (one of the tenderest areas of her beauty) with
miniscule information, in so called "fairy" script,
regarding names, dates and ideas. Both cheats had
more French than Russian; but in the latter the pos-
sible questions formed, as it were, a banal bouquet
of probabilities: What kind of folklore preceded
poetry in Rus?; speak a little of Lom. and Derzh ;
paraphrase T's letter to E.O.; what does 1. I.'s doctor
deplore about the temperature of his own hands
when preparing to | | his patient?—such was the
information demanded by the professor of Russian
Literature (a forlorn looking man bored to extinc-
tion by his subject). As to the lady who taught
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French Literature[,] all she needed were the names
of modern French writers and their listing on Flora's
palm caused a much denser tickle. Especially
memorable was the little cluster of interlocked
names on the ball of Flora's thumb: Malraux,
Mauriac, Maurois, Michoux, Michima, Monther-
land and Morand» [3:48-49]. Ilo noruke ompeame-
YUBAaHHUS TCICCHO-TCKCTOBONH Metadoper Propa
MOCJICOBATEIBHO JTUTCPATYPH3YETCS, MPEBPAILASICH
Bo Duaypy, nmepeHumas (YHKIHK JTHTCPATYPHOM
MOJCH, ITUTATHI, OJHOH M3 BO3MOKHBIX OJIHIICTBO-
peHHM TpaaMUIMOHHON merpapkoBckod Jlaypsl.
Odnopa-dnaypa-Jlaypa craHoBuTcs  COOCTBEHHO
kaurod «Mos Jlaypa», B KOTOpPOH 3akoAWpOBaHA
U XKU3HBb CC, U CMCPTh, HAXOAACHh B OTBCTCTBCHHO-
KPU3HUCHOU CHUTYallMH YMTATEIsl U HEPCOHAXKA OJX-
HOBPEMCHHO, MPOYTCHHUS CaMOH ceOs, MPOUYTCHHS
cebs kax mepconaxa: «Winny Carr, waiting for her
train on the station platform of Sex, a delightful
Swiss resort famed for its crimson plums, noticed
her old friend Flora on a bench near the bookstall
with a paperback in her lap. This was the soft cover
copy of Laura issued virtually at the same time as
its stouter and comelier hardback edition. She had
Just bought it at the station bookstall, and in answer
to Winny's jocular remark ("hope you'll enjoy the
story of your life") said she doubted if she could
force herself to start reading it.

Oh you must! said Winny. It is, of course, fic-
tionalized and all that, but you'll come face to face
with yourself at every corner. And there's your won-
derful death. Let me show you your wonderful death.
Damn, here's my train. Are we going together?

"I'm not going anywhere. I'm expecting some-
body. Nothing very exciting. Please let me have my
book." "Oh, but I simply must find that passage for
you. It's not quite at the end. You'll scream with
laughter. It's the craziest death in the world."
"You'll miss your train," said Flora»[3:67-68].

Vike 34eCh MPOUYTCHHE CBOCH KHU3HH MPOTHBO-
MOCTABJSICTCSL POUTCHHUIO CBOCH CMEPTH, HA KOTO-
poc @mopa-Jlaypa, Bugumo, HE oTBaKHMBACTCA. Ta-
KOC COIOCTABJICHHC JTHUTCPATYPHO BOCIPOHM3BEACH-
HBIX crookeToB Jlaypumoit xm3em wn JlaypuHoi
CMCPTU — CHUMIITOM HHTCPTCKCTYAJIBHOI'0 OTKIIHMKA
neTpapkosckoi kaurd o Jlaype. «Canzoniere» pas-
JCICHA Ha JBa KOHLCOTyanbHele paszena: «Ha
skn3Hb Magonss! Jlaypeny u «Ha cmepts MagoHHED
Jlayper». Hecnyuaitno OazoBast Al pELCITHBHOTO
koxa «OpuruHana Jlayper» KHHTa TakKe ABIACTCH
amnoJIoruei OXHOBPEMCHHO H JIOOBH, H TBOPUYCCTBA
B aCMCKTaX WX PCATU3ALUH KaK MO CIO CTOPOHY
»Ku3HH, Tak 1 1o Tv. [lerpapkuna Jlaypa — denomen
NPEIKAC BCErO JUTCPATYPHBIA, TBOPYCCKHA BOCIIPO-
M3BEACHHBIN WACATBHBIN 00pa3 TroOMMON B AyIIC
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nosra, Oe3MEpHO Ooraue, COACPIKATCIBHES KOH-
kpetHoro Oworpaduueckoro mnpororuna. C sTHM
00pa3oM cBs3aHa aMOUBAICHTHAS KOHLICIIHSA JTF00-
BU, TO TPexoBHOMU, TO HeOecHow. Jlaypa ams Iler-
pPapKH — TaKXKe OJMICTBOPCHHE €r0 TBOPUYCCKOTO
BOCTOPra, yCIiexa, CJABbl, HEAAPOM €€ MOCICAOBA-
TCIBHBIM aTPHOYTOM B (GKH3HCHHOM» Pa3aecie eCTh
AaBp, a camas yroOumast accormupyercs ¢ JdadHoi,
B «IIOCJICKHU3HCHHOM» k¢ — Jlaypa BhICTymaeT kak
HEOCCHBIA MOBOJBIPh, KOTOPBIH OMEKACTCS MECTOM
TBOPLA yKE B BeuHOCTH. Jlaype HAOOKOBCKOM (Kak
u Jlonure) Takke mMpUCyIIa ABOWCTBEHHOCTh — OHA
BBICTYIIACT U KAaK BIIOJHE 3¢MHOE CYIIECTBO, CIAA0-
CTpacTHAs CaMOYKa, JCTKOMBICJICHHAS H MCPKaH-
THJIBHAS, BPECMCHAMH HH(AHTUIBHAS, BPEMCHAMH
XHIUHASL, — U, C APYTrOW CTOPOHBI, SIBILICTCS OOBCK-
TOM, TIOBOAOM LICJOMYAPCHHEHINNX, HACATHCTHYC-
CKUX accoumarmii. BcmoMHMM, Kak aBTop mpeaia-
ract paciin)poBEBaTh HAMHIMIO €€ MATCPH — 3EM-
s u HeOo: «Generally speaking, one should care-
fully preserve in transliteration the feminine ending
of a Russian surname (such as -aya, instead of the
masculine -1y or -oy) when the woman in question
is an artistic celebrity. So let it be "Landskaya"—
land and sky and the melancholy echo of her danc-
ing name»|[3:50].

Komnoszunmonno «Opurnnan Jlayper» u sBms-
€TCSL MOJCTBIO COOCTBCHHOM KC PCKOHCTPYKIMH —
Mo METOAY, apOOHPOBAHHOMY B «Ane», — MyTeM
MHEMOHHYECKOTO MMHChbMA-BOCIIPOU3BEACHUS JITH-
30408 Jlaypunoii cyap0bl KaKk 3MOIUOHAIBHBIX IMO-
MET-IPUIIOMUHAHUY B PaMKax CEMEUHOH XpOHO-
rpaduueckoil  JeTOMUCH. JTAaKOe HCCICAOBAHUC
ICHCTHYCCKOTO TPOHMCXOKACHHUS OT MCPBCHIINX
HCTOKOB B KaTeropusax Muda — HauuHAL ¢ Daema,
MEPBOYCIOBECYCCTBA, TPEXOMAACHUSI U TaK Janee.
B cBete aktyampHBIX A1 poMaHa MH(OMO3ITHUC-
CKUX TIOBECTBOBATEIBHBIX NPOEKLUUNH ceMeHHas
xpoHoJorust JIaypuHBIX TMPEAKOB MPHOOPETACT
MacITaObl KHUTH OBITHS BCEUCTOBEUCCKOTO 3HAUE-
HUs. BpeMEHHOHM OTCUCT HAYMHACTCSI OT W3HAYAIb-
Horo OTa-xyaoxkHuKa, ¢ xkeHOH EBol u «mepBo-
uenoBekoM» chiHOM Agamom: «Her grandfather, the
painter Lev Linde, emigrated in 1920 from Moscow
to New York with his wife Eva and his son Adam»
[3:37]. Omurpauus uz OonbiueBUCTCKON Poccun
v HabokoBa — 310 ¥ B camMoOM Jene Hadajao HOBOH
JKM3HH, HOBOW PCATbHOCTH, MOMEHT OTCHUETA YE/I0-
BCUCCKOH HCTOPHH, KOTOpas CBA3aHA C CHOKETOM
yTepsaHHOTO pas. XyaoxHuk JlmHme m ocrasider
3TOT MHUP, KaK €ro OCTaBJISIOT OOrd — OT 3a0BCHHSL:
«What can be sadder than a discouraged artist dying
not from his own commonplace maladies, but from
the cancer of oblivion invading his once famous
pictures such as "April in Yalta" or "The Old



CyuacHi docrioscenusn
MOOepHizmy i nocmmooepnizmy XX cmoiimms

Bridge"? Let us not dwell on the choice of the
wrong place of exile. Let us not linger at that pitiful
bedside» [3:38]. Bopouem, Jlunae B 4eM-TO «IHMO-
BhIi» Oor (Linde — «Iuma» mo-HEMEIIKHM) M B CMBIC-
JIe HCTIOIMHHOCTH, H OTHOCHTEIBHO HATYPATHCTH-
YECKOTO XYJOXKCCTBCHHOTO HAIPABICHHS, MM HC-
MOBEYEMOTO.

Agam — o0pa3 u nogodue OTHA, OH TaKKE Xy-
JOXHHK, HO, Kak U B Mude rpexonaicHus, odpas
VTPauCHHBIH, HHOM, MOACPHUCTCKH MOIH(HLHpO-
BaHHBIA, OH HE JKUBOIHUCEL, a MOJHBIN (otorpad,
Ja U JIUTEPY «&» U3 GaMUINU OTBEPT, CIPUCTY-
IIABIIUCh K MOIYAJIMBON IOACKA3KE IE€YaTHOM
omnOku B Karajore (he dropped the last letter on
the tacit advice of a misprint in a catalogue)» [3:38].
Agnam Jlinn, oten ®uopel, yke CaMOCTOATCIBHO
KOHCTPYHPYET CBOIO CMEPTh KaK XYAO0XKCCTBCHHBIH
KCCT, KaK XYAOXKCCTBCHHOC BBICKA3BIBAHUC, KakK
NPEACIBHOS CPEACTBO ICTCTHUCCKOrO BBICKA3bIBA-
Hut: «Adam Lind had always had an inclination for
trick photography and this time, before shooting
himself in a Montecarlo hotel (on the night, sad to
relate, of his wife's very real success in Piker's
"Narcisse et Narcette"), he geared and focused his
camera in a corner of the drawing room so as to
record the event from different angles. These auto-
matic pictures of his last moments and of a table's
lion-paws did not come out to[o] well; but his
widow ecasily sold them for the price of a flat in
Paris to the local magazine Pitch which specialized
in soccer and diabolical faits-divers» [3:39]. Takas
CMEPTh, XVAOKHHUECKOE CaMOyOHIHCTBO, MYCTh
U C CAPKACTHYCCKUM KOMMCHTApUCM, HO COCEACT-
BYCT C JIIOOOBBIO, COBEPLIACTCSI B COMPOBOXKICHUH
mro0oBHOH kommmsnH: «Adam discovered that the
boy he loved had strangled another, unattainable,
boy whom he loved even more» [3:38-39]. He-
CMOTPA HaA UPOHUIHOCTD CHOKCTHOT'O LUTUPOBAHUA
IA0JIOHHOW MAaKCHMBI O JIOOBH U CMEPTH, TaKOE
COCEACTBO B POMAHHOW KOHLICTILMH CHITPACT M Lic-
JMKOM CEPBE3HYI0 POJIb B OJHOM PsAC CO BCEraa
BeaymmM v HaGokoBa KoHIIENTOM TBOpUECTBA.

BospoxacHue, reHeTHUSCKas PEKOHCTPYKLIHSL
opuruHajaa Jlaypsl JOIKHB MPOXOAUTH CKBO3b 3TH
TJIABHBIC SK3UCTCHUUAJIBHBIC HCIBITAHUA TICPCOHO-
JIOTHYCCKOTO CaMOTBOPCHHS. TBOPUCCTBO, JIFOOOBb,
CMCPTh KaK CAWHOC KU3HCHHOC HCIBbITAHHUC. dno-
Pa— 3POTHUYHO YUTACTCA-IMUIICTCA Ha HAINUX IJla-
3ax, OTHACTHU U IIPU HAICM y4IaCTUHU BMCCTC C aBTO-
pOM — Kak BewHas KHHTa Jlaypsl, SBIIeTCA IIEpEKH-
BAHUCM TI'JIABHBIX YHHUBCPCAIbHBIX HepI/IHCTI/Iﬁ KH3i-
HEHHOHM cyAbOBI B TBOPYECTBE MIOOBH H B TBOpUC-
CTBC CMCPTH. HUrorn u NCPCIICKTHUBBI IMUCAHUA Ta-
KOH KHHTH OVAET MOABOAWTH TBOPUCCKASI 3POTHU-
HOCTb YK€ 3alpeiciabHON CTYNEHH — BhICOUAMIIAs
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XVYIOKECTBEHHAsA JPOTHKA, IPOTHKA cMepTH. Takas
kaura, kak «Opurusan Jlaypsry, HaBepHOE, U MpH
bonee CUACTIMBBIX OOCTOATEIBCTBAX CYIABOBI ABTO-
pa He Morna Obl OBITh 3aBEPLICHHOU B TPaIULIMOH-
HOM TIIOHUMAaHHHU CHOKCTHOIO (I)I/IHa.]'Ia. Duann
Baiing, xak OKOHYATCIbHBIN, MOJIHOMOYHBIH KOM-
MEHTATOP POMAHHOTO 3aMbiciia (OPMYIHPYET pe-
LEOTYPY JHATCKTHYCCKOM CMEPTH POMaHa, COACp-
JKATCJIBHO VAOCTOBEPsisl cMbIca HasBanust — «Opu-
runan Jlaypsr (Hacnaxxaenume ymupars)». B atom
CMEBICIC MMCHHO U PEalu3yeTcs 0codas 3poTHye-
CKad 3CTCTUKA CMCPTH. Berunreisas CG6H Kak 1mep-
conaxa «Opurunana Jlaypery, Baitna onpenenser
KOHTYPBI CHOKCTHOI'O COOTBCTCTBUA TaKOU 3CTCTH-
ke: «The "I" of the book is a neurotic and hesitant
man of letters who destroys his mistress in the act of
portraying her» [3:55]. TsopuectBO, T1000BH U
CMCPTh CJOBHO OTOKACCTBISIFOTCS, TOIMBITKA HC-
TUHHO 3SPOTUYCCKOTO BBIPAXKCHUA BO3MOXKHA B
CMEPTH | Uepe3 cMepTh. B ganmpHeMme cioBecHOM
urpe 3to mnepcoHaxnoe «M.» (aHramiickoe «s»)
MPEIONPEACTICT KanaMOyPHYIO aKTyadbHOCTh MO-
Ayca CaMOMO3HAHM-CAMOOTPECUCHHUS, T.€. 3CTCTUKU
MPEBO3MOTaHHU COOCTBEHHOTO TEKCTA, TCKCTA CBO-
eii xm3am; «I then tried various stylizations:
a DJa]lling-like doll, a sketchy skeleton or would
the letters of my name do? Its recurrent "i" coincid-
ing with our favorite pronoun suggested an elegant
solution: a simple vertical line across my field of
inner vision[,] I [,] could be chalked in an instant,
and what is more I could mark lightly by transverse
marks the three divisions of my physical self: legs,
torso, and head» [3:57-58]. Meradopuueckas Oyk-
BaTN3aIUs CIIOBECHOTO PACUICHEHHUS COOCTBCHHOTO
HUMCHHU OTOXICCTBILICTCS C TEICCHBIM CaMopacHIie-
HeHUEeM. Teao pomMaHa, KOTOPBIM SPOTHIHO TOTIO-
maeT caM cebda, MeTaopUUecKH YpaBHHBACTCA
C TCJICCHBIM CAMOYHHYTOXXCHHUEM aBTOPA, €ro TBOP-
YCCKUM  HACIKIACHHEM  yMmupaHust.  «JlemiHry
B KOpHEe accormupyetcst ¢ «del» — «self-deletion»
CaMOYHHYTOKCHHEM, C APYrod cTOpoHBL, ¢ 3ddek-
tom Jemnmrepa (Delinger effect) — rayGokum 3a-
mupanveM. [loarekct Takoit MeTahOpUKU MOAUCP-
KHMBACT HEOBIBAIYIO HHTCHCHBHOCTH CaMOpedIick-
CHH Kak CyryOO B3CTETHUCCKOIO, THTEPaTyPOLCH-
TPUIHOI'0 XapakTepa, TaKk U HCHHOCTHOI'O, 3THYC-
CKH-9K3UCTCHLHAIBHOTO.

B cBete nocneaHeii HaOOKOBCKOW KHUTH H PO-
man I'ymOepra ['ymOepTa MOXKHO Ha3BaTh «OPHUTH-
HajoMm JlomuTtery, on mumeT JIoMUTy, HCKYIUTCITEHO
Gopschk 3a CBOU pail, CBOI OpUTrMHAN KaKk BOCKpece-
nue. Cnacenne ['ymOepra ['ymOepra 310 cracenue
JAUTEPATYPOH, 3TO JETUTHMALMSL >KU3HEHHOIO IPO-
€KTa CPEACTBAMH JIMTEPATYPHI, YCHIHUEM ABTOPCT-
BOBaHWA. Ballax Ttaioke AUTCPATYpH3UPYET CBOHU
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SKA3HEHHBIN 3KCIEPUMEHT, KOTOPBIH MPEIOMIIIETCS
CKBO3b 0O0JICC CIOKHYIO MPH3MY JICTHTHUMHOCTH:
HACTKICHUE YMHPAHUS, BRIXOJA 3a TpaHulbl (u-
3UYCCKUX OKOB, MO Baliay, OCyIIeCTBISICTCS IUTC-
paTypoil M B JMTEpaType, TaK Kak 3alUChIBAHUC
MpOLIECCa YMHUPAHUSI-CAMOYHHYTOXKCHHSI 3TO TPEIK-
JC BCErO0 JKECT SCTCTHYCCKHH, MMapaJOKCATBHOC
YMHPAHUE-CAMOTBOPCHHC, TOKICCTBEHHOS CAMOMY
MPOLIECCY YTacaOIIETo MUChbMA KaK MOCTYIIKY, XKEC-
Ty. IloaTOMY paBHas ACHCTBEHHOCTh COOOIIACTCS
OCBOOOKIACHHUIO OT (PU3MUCCKUX CETCH U OT CETCH
JIATEPATYPHBIX.

BaI\/'IJ'I,Z[OBO MUCAaHUC U KOMIIO3HUIITMOHHO ABJISCT-
€A 3aMbIKarOIMUM, HO U pacnaxuBarOIUM OTHOCH-
TCIBHO MOBCCTBOBATCIBHOIO XOJa POMAHHOMN
CTPYKTYPBL, NpHOOpETass KOMIECTCHIMH HTOTOBOTO
craryca. IMCHHO BaHNIOBCKHH SK3UCTCHITHAIBHO-
JUTCPATYPHBIA MPOCKT M30MOP(HO HHTETPUPOBAH
B JCCTPYKTYpH30BaHbIl kopmyc «Opurunana Jlay-
PBD>, UMCHHO Cro SKCIICPUMCHT BBICTYHACT KOIAU-
pyromuM GakTopoM pacmupOBKH POMAHHOTO 3a-
MbIcTa. TEKCT TEpsAET, OTCCKACT CBOC IMITHPHUC-
CKOC HAIMYHC [MOC/ICAOBATCIBHO U CHHXPOHHO
BaWJIMOBCKOMY caMOCTHpaHHuio. «A process of self-
obliteration conducted by an effort of the will.
Pleasure, bordering on almost unendurable ecstasy,
comes from feeling the will working at a new task:
an act of destruction which develops paradoxically

an element of creativeness in the totally new appli-
cation of totally free will. Learning to use the vigor
of the body for the purpose of its own deletion,
standing vitality on its head» [3:77].

Bwmecte co cBOMM aBTOPOM TEKCT MOCTCIICHHO
MOTPYKacTCs B OCCCIOBECHYIO MOTCHLUUATIBHOCTb
HEBBIPA3UMOCTH, KOTOPAs, BOPOUCM, SBISICTCS 3HA-
KOM HE DHTPONHH CMBICIA, a Hao0OpoT, — amoda-
THYHBIM PYYaTelIbCTBOM a0CONMIOTHOU TOHOTEL
KOTOpask YK€ HE HY)KAACTCAd B UYBCTBCHHOM BBIpa-
JKCHHUH, KOTOPOE HAXOMUTCA 3a MpeaenamMu OOBIY-
HOM, ITOBCCIHCBHOM JIOTHKH. Peub MIeT, BO3MOIKHO,
0 TaKkoHW paIuKaIbHOH MmoOexc Haj IUTEPaTypOH,
KOTOpPOH Tpe3wia Bed KyJbTypa XX CTONETHS, KO-
TOPYIO MPOBO3IJIALIATN U TCOPETUUCCKH, H B CTapa-
HUSX KOHKPETHBIX XYJOKCCTBCHHBIX IMPAKTHK;
0 BhICOUAIneH (a3e MUTePaTypHOTrO CAMOCO3HAHUS
U caMOaHamu3a, AT CAMOYTBEPIKACHHUS KOTOPOM
HAJ0 YMEpETh, YTOOBl HAYAThH JKUTh, HAI0 YMOIK-
HYTb, YTOOBI JCHCTBUTEIBHO YTO-TO CKA3aTh.

Vike B «Ane» HAOOKOBCKUU aBTOP, CIOBHO
0Or-TBOpEL, HUYCM HE OrPAHUYCHHBIN B CBOCH
KpeaTUBHOU BOJE, BBICTpPAaWBal MHpP POMaHa Kak
HOBYIO BCCICHHYIO, MAaHUIYIHPYS CTPaHAMH
u koHTHHeHTamu, B «OpuruHane Jlaypsr» aBTOp
BIIOJHE CTAaHOBUTCS JACMHYProM, TaK Kak CTal
CcrnocoOCH COBEPLINTh MOJBUT CAMOOTPCUCHUS,
«CMEPTBIO CMEPTh MOTHPASD .
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